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When | was twenty | wanted
to become Mayakowsky,
and when | was twenty five -
Chekhov
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Kak Benut bor / Come Dio comanda
KoHkypd
Pex. [abpuane Canbatopec, 103’

bICOKO B ropax Wtanuu B xnmnkow nonypassanvsLuenca xvbap-
Ke uBYyT oTeL} c cbiHoM. OTeL, PUHO, YacTeHbKO 3aKnaabIBaeT 3a
BOPOTHUK, CMOTPUT Ha OKPY>KatoLLMIA M BOCMANeHHbIMM Fa-
3aMu U3-MOA HefPY»KemtobHO HacymnieHHbIX 6poBeit 1 ymeet
BblIpaxaTb /I060Bb K CbIHY, TOSIBKO NEPUOAMNYECKN NMbITAACh 33AYLLUNTb
€0 B CBOMX MeiBeXbUX 00bATUAX. YeTblpHagLaTuneTHuin Kpuctraro,
LLYMNNEHBKMIA, MOXOXWIA Ha 3arHaHHOrO 3Bepbka MapeHeK, He ymeeT
(1 He xoueT) [paTbCA 1 NMO3TOMY ABHO HE COOTBETCTBYET NpefcTaBe-
HVAIM OTLIa 00 VCTVIHHOW MY>KECTBEHHOCTV, HO B TO K€ BPEMsI CMOTPUT
Ha M1p B OyKBasIbHOM CMbICJIE €10 [71a3aMU — TaK >Ke UCToAJ100bs, Tem
e Nofo3PUTENbHBIM B3IALOM YENOBEKa, KaXaylo MAHYTY OXUAAI0-
Lero nofgoxa. Tak »e CMOTPUT OH U Ha ofHoKNaccHUUYy QDabraHy —
KpacaByiLy C pO30BbIM MpP3-Mieepom, B KOTOPOM 3BYYNT Ha MOBTOPE
necHa Po66w Yunbamca, — Kotopas rynseT ¢ apyrim. PAgom ¢ cembenn
BEYHO KPYTUTCA NprAypPKOBaTbIN TN no npo3suily Yetbipe Cbipa,
Y HEro CBOW BYAbl HA KPacuBYIO [EBOYKY: OfHaXAbl YBUOEB €e, OH
ybexxpeH, uto PabraHa — 3T0 Ha camoM Jerie NopHO3Be3aa PamoHa
CynepcTap, camas BenvKonenHas xeHLUyHa Ha ceete. YeTblpe Cbipa
yBepeH, uTo 310 bor 3axoTen nux Bctpeum ¢ «PamoHOI», 1 ofiHa bl A0~
XKOSIMBOW HOYBIO OH OTMPABAAETCA UCTONHATD «OOXKbIO BOIO. ..
«Kak Benut bor» labpuane CanbBaTopeca - TOT pefKui, fJaxe pepyai-
LUWI cnyyai, Korga GribM HACTONbKO OTKPOBEHHO, HACTOJbKO yrnps-
MO 11 HACTONYMBO OTKA3bIBAETCA MPUAEPKMBATLCA KaKOW-TO OLHOM
CTUIIMCTVKY, YTO 3TO MOAKYynaeT. BnonHe TpaguLUMOHHbIe KapTuHbI
CypOBOW NPUPOAbI, Ha GOHE KOTOPbIX NOKa3aHbl CIIOXKHbIE OTHOLLIE-
HMA OTLA C CbIHOM, CMOHTPOBAaHbI B COBEPLUEHHO HEOXIMAAHHONM,
pBaHOW, MOYTY KNMMOBOW MaHepe. Ho camoe yavBUTENbHOE — 3TO
LieHTPOoBasA (1 NO CMbICITY, M MO XPOHOMETPaxy) CLieHa, AENCTBME KO-
TOPOW NPONCXOANT TOM CaMOW CTPALLUHOWM HOYbIO, KOTOpas nyckaeTt
YKM3HM BCEX NepPCOoHaKel nof oTkoc. B anoxy, Koraa HecyacTbe npu-
HATO CHMaTb KPYMHbIM NIaHOM C NATHaALaTV kamep, CanbBaTopec
YXUTPAETCA NoKa3aTb BCE U OJHOBPEMEHHO HNYErO — BO BJIAaXHOM
HOYHOW Mrfie BUIOHO NNLIb MeNbTELLIEHNE AOXKAEBUNKOB, CJIOBHO Yy-
MOW CKOMb3UT MEXKAY BEHTUNALMOHHBIMA ccTeMamu «HOCTpOMOD.
AHrenbckaa GprTaHCKas MorM-NeceHKa HauvMHaeT 3ByYaTb U3LEeBa-
TeNbCKY, CMbIC/T ee Pa3BOPaYMNBAETCA Ha CTO BOCEMbIECAT rPajyCoB.
T1 CTpaHHble, HO 3aBOPaXXMBALOLLME MaHEBPbI BbIOWBAIOT Y 3puTe-
NA NoYBY 13-NoA Hor, 6yKBanbHO 3aCTaBNAA BCMATPMBATbCA B SKPaH.
Mpenpbigywan skpaHn3auma CanbBatopecom pomaHa Hrukono Amma-
HUTU «fl He 6OKOCh» OblNa UCTOPUEI HEOXKNTAHHO 3aKOHUMBLLETOCA
JeTcTBa — feBATUneTHU Mukene Bopyr OoGHapyXuBas, YTO MUP
B3POCSIbIX, KOTOPbIA KAaXKeTCA B 3TO BPEMA MUPOM HeMpPenoXKHbIX
WCTUH, OKa3bIBAETCHA, MOOH /KK 1 ropasfo 6onee yxacHblX BeLLen.
KpuctmnaHo B «Kak Benut bor» BnonHe mor 6bl 6bITb MOB3pOC/IEBLUVM
Mwuikene — y Hero y»ke HeT HUKaKUX WMO3UIA OTHOCUTENBHO XKW3HU
1 B3POCIIbIX, U B TO, UTO €ro OTeL, MO COBEPLUMTb NPECTYMNeHNE, OH
BEpWUT, He KonebnsAcb. M Ha3BaHve dunbMa HauvMHAEeT 3ByYaTb re-
YanbHbIM CapKa3MOM: BCEM KaXXeTcs, UTo bor MM UTo-To BeNWT, UTo-To
rOBOPUT, UTO-TO MOACKa3blBaeT. Ho Ha fiene Kaxablil Tak unv nHave
OCTaeTcA HaeAHe INLLb CO CBOVM NMOACO3HaHUEM, B KOTOPOM BEUYHO
npet 60pbba N3BECTHO Yero M3BECTHO C YeMm, 1 B 3Tol 6opbbe bor
[aneKo He BCerfa BbIXoAWT nobeamtenem.
Oneza Apmembesa

Kak BenuT bor

€ KaXpgaa akTpuca npuxogut
B npodeccnio, NpPoyuMBLINCH
yeTblpe roga Ha dakynbre-
Te NPVKIagHOM MaTeMaTuKu
M KUOGEPHETUKU, N 3TO, BO3MOXHO, Ca-
MbIli Opa3uTENbHBIN GaKT B brorpadpun
AneHbl babeHKo, KoTopas cTana 38e3aon
Kak Obl C/lyyaliHo, Kak 6bl HeB3Hauval, Ho,
B 00LEM-TO, COBEPLUIEHHO JOM1YHO,
B COOTBETCTBMY C 3aKOHAMVI TO NN Kbep-
HETUKM — HayKU O 3aKOHOMEPHOCTSAX, TO
N cynbbbl 1 NpoBUAEHNSA. AneHa yexa-
na n3 KemepoBa, OTKyfa ye3»KaTb HUKOT-
[a He cobrpanacb, B MockBy, rae noHa-
yany Oblia NPOCTO XKEHOW CBOETO MyXa,
pexwuccepa Butanusa BabeHKo, notom
noctynuna Bo BIVIK Ha Kypc AHatonua
PomaluvHa, a noToM nomnana v B KWHO.
B 2004 rogy, nocne ponu B «Bogntene
anAa Bepbi» MaBna Yyxpas, ee npusHanu
OTKpbITVEM rofa.
[Ona nybnuku babeHko cTana repoviHen,

Ever since our directors has seen
me in Govorukhin's film, they still
think I'm from countryside

Kiopw / AneHa babeHko

-
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MOCKOBCKWI
MEXAYHAPOAHbIN

man than me

KOTopasA Ao Tpuauath net npocugena
rae-To Tam Ha neuu 1 nosiBunach, 13be-
XKaBamnlya uHXeHHo, y ke 3penom akTpu-
CO CO CKJTIOHHOCTbIO UrpaTb MEHLUWH
CO CTafbHbIM XapPaKTEPOM N — YacTo —
dU3NYECKUM N3BAHOM, CTAHOBALLMMCS
NPVYNHOW CTPALLUHOIO Hag/oMa B ayLie
(y Yyxpas, y PazaHoBa B «AHAepceHe»).
TBepaoCTb M XeCTKOCTb (rnaBHas posb
B ¢unbme ¢ HasBaHMeM «KeCTb» OT4a-
CTU CYMBOJIMYHA) — NMLLb YacTb 0bpa3sa.
CBoli KoMMyecKuin noteHuman babeHko
BneuyatAlwWwe packpbina B «JlegHu-
KOBOM TMepuoge», a MHOFOrPaHHOCTb
N CrOHTaHHOCTb TanaHTa MPOAEMOH-
CTpupoBana B MPOLUIOM FOgy Ha BpY-
yeHUn npemun «benbin CIOH», Korga
BCsien 3a NpodeccuoHanbHbIM UMnep-
COHATOPOM WCMOSIHWAA MECH CBOEMN
no6vmon Saut Muad — 6e3 NoAroToBKM,
3KCNPOMTOM 1 briecTALLe.

Mapusa KyswuHoea

CBETJIAHA BJTAAVMINP
XOOYEHKOBA BLAOBNYEHKOB

HaLum pexuccepsl, € Tex Nop Kak Bonee muponio6reoro uesno-
yBUAEnu meHs y foBOpyXuHa, BeKa, UeM fl, He HalTu

TaK 1 JyMaloT, UTo A AEBYLLKA

R
%\Agﬁéué,\l KOVA There is no more peace loving

VI3meHa

Manaa Mocksa / Mata I\/\oskvva
KOHKY PO R —
Pe>K Baﬂbgemap KLLII/ICTEK 13

«Marnon MockBe» fiBa LieHTpasibHbIX 0bpa3a: »eH-
WrHa 1 ropop. Pexxuccep npegnaraeT iBa BapuraHTa
pa3BuUTUA COOLITUI. B nepBoM XeHLHa bpocaeTca
B 06bATUA ApKOro, JO6POAYLIHOrO, HaNOMHEHHOTO
no6oBblo ropofa, KOTopbli B ¢uHane nokasbiBaeT 3yObl
U JyWwWT repouHto. Bo BTOpPOM »KeHLiMHa MPOTUBOCTOUT

I

MEPBbIV OTPAA

B cepepuHe gHA 25 MIIOHA B NETKOW 1 YIOTHOWM aTMOCde-
pe pectopaHa «[lopTo YepBo» COCTOANOCH BPyYeHne
ceptudurkato cnoHcopam 31-ro Mockoeckoro MKO.
CobbITve TpaAnLMOHHOE, HO HUKaK He npoxofHoe. Mo-
MoraTb $GecTuBanto, a 3HaunT, U POCCUNCKOMY KMHEMATO-
rpady B LieIOM B Halle BpeMs AeNi0 He MPOCTO MNOYETHOE,
a repounyeckoe. 06 3Tom 1 roBopun Huknta Mrixankos,
JINYHO NepenaBas NAMATHbIE NNCTbl NPEACTABUTENAM
HebOoJIbLIOro Kpyra KOMMaHWN-CroHCOPOB. «Balue fose-
pue — 6o5bluas ANA HAaC YECTb», — HAMOMHWM NPe3naeHT
decTrBansa, 0OTMETUB 1 NPUATHYIO CMEHY TpeHfa: Tenepb
61neTbl B KMHO3asbl BOCTPebOBaHbl 60sbLLE, YeM draie-
pbl Ha TYCOBKW.

3/10MY, CEPOMY, pPa3pyLIeHHOMY ropofy, KOTOpbI Nobex-
[aeT ee 061y 11 3aMKHYTOCTb CBOEW N06OBbIO.
MepBblIli cloXeT — 0 NoOBM Bepouku, >keHbl COBETCKOrO NeT-
yrKa, n nonbckoro oduuepa B coBeTckow JlerHuue. Bropon —
0 Bu3uTe B JlerHuuy Ha moruny Bepouku ee 06maHyToOro, HO
no-npexxHeMy NobALLEero My»a 1 HeHaBUAsLLEeN ee fjodepy,
TOXe Bepbl.
Jlernuua - poanHa naHa Kwmcreka, KOTOpbI He MOHACbIL-
Ke 3HaeT O B3alMOOTHOLLIEHMAX PYCCKUX W MONAKOB, 06 aT-
Mocdepe ropofa 1 NPOTUBOPEUNSAX, LLapPUBLLNX B MONbCKON
«manon Mockse».
[na nepepaun 4yyBCTB, OXBaTMBLUMX Bepouky, mcnonb3ytor-
CA APKMe, HacblleHHble LBeTa. KapTuHKa CTinvM3oBaHa nop
peTpo CTOMb KauyeCTBEHHO, YTO CLeHbl 60-X SMOLIMOHaNbHO
BOCMPMHMMAIOTCA KakK Kagpbl CTapblX COBETCKUX GpUNbMOB.
BpemeHa, HacTaBluve Ana nioAen crefytowero MoKoneHus,
TPaKTYIOTCA B COBPEMEHHOW CyXOW, MOYT MOHOXPOMHOW CTU-
NINCTUKE. YNULbI-KaPTUHKKM, HeKorga NpoCMBLUMECA Ha APKUe
OTKPbITKM, Tenepb Kak OyaTo BbILBENU, NoTepsanm CBexecTb
1 nporHunnwv. Tak ana mnaguuen Bepbl nporHuna BcA ee u3Hb.
OTyasHHble NOMbITKN NPOCTUTb HEPaAMBYIO MaTb 0OpeyeHbl,
HO OHa BCe PaBHO ULLET BO3MOXXHOCTb MOHATb Y MPUHATD 1 ee,
1 CBOETO BCENPOLLAIOLLEro OTLA, U 1X MPOLLIOE.
JTO KapTvHA O Tpareaun, OTKNKHYBLUENCA B »KU3HU He
TONbKO HecyacTHom Bepouku, HO 1 ropoga, nonaBLLero nog
Bnactb CoseToB. [o3TOMY-TO JlerHuuy u HasbiBaloT Manon
MockBolt: popmManbHO 3TO CBOBOAHbIN NMOALCKUIA FOpOf, HO
Ha camom fene — nuib GUnnan orpoMHON, NOXKMpaloLen
CTaNlbHOW MaLUWHbI, ANA KOTOPOW WMHAVMBMAYANbHOCTU He
NpeacTaBNAT HAKAKOWN LIeHHOCTH.

Anéna Ceiuéea

OpVH 3a ApyrM BbIXOAWII Ha MMMPOBU3UPOBaHHY0
CLieHY NPUALLIEHHbIE FOCTU. YNblbasch, BblipaXkanu
OCTOPOXKHYIO HafieXxay Ha Oyayliee COTPYAHNYECTBO
1 Kpenkyto apy»x6y. Cpean HxX Obinu gaBHUE NapTHepPbI
MMKO - toBenupHbI fom Carrera y Carrera, MU3roTOB/B-
LN YyAVBUTENbHbIE MO KpacoTe Npu3bl nobegutenam
dectmBana, komnaHua L'Oréal, pagnoctaHuma Europa
Plus, nspatenbckuin pom «<KommepcaHTb»... Bcero 6bino
BPYYEHO AeBATHaALATb CepTidUKATOB, B TOM Ymcsie
1 HoBbIM napTHepam — AHMAD TEA, >kypHany InStyle,
rasete «/3BecTus», onepaTtopy MOGUNLHOW CBA3M
«MerapoH».

FOputi JlabyHckuti
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Paliyen BbixoanT 3amy»x / Rachel Getting Married
MockoBcKkas andopua
Pex. [IxxoHaTtaH [emme, 113’

€MONOAON TOMNIMBYACKNIA pexnccep coBepLumn tour
de force. Yto6bl nocne «<MonuaHus arHaT», «Gunagenb-
bumn» 1 paxke JOKYMeHTamnbHbIX GUIBMOB O TaKMX My-
3blKaHTax, Kak Hun AHr unu bproc CNpUHICTUH, CHATL
«P3iiuen BbIXOOUT 3aMyX», MOHaJoOMNUCL CBEXeCTb B3rNAAa,
He BbIMyUYeHHbI TeMMepaMeHT, MPUPOXAEHHAA MOOUIBHOCTb.
Okaszanocsb, [I>koHaTtaH [leMmmMe BCe elLe MOSIoOH CUI U XunBee 60-
nee MONOAbIX PEXKNCCEPOB.
CueHapuin Hanvcana [xeHHn Jliomet, goub CugHun Jliomerta,
HapyLUMB CTEPEOTUN O TOM, YTO TanaHT nepefaeTca yepes no-
koneHue. MNMocAweH 31oT dunbm PobepTy OnTmeHy, 1 rofoBo-
KPYXKWTENIbHbIA MOHTa) — MPUTOM YTO JeNCTBME NMPOUCXOANUT
MoYTI B OBHOM MPOCTPAHCTBE — CBUAETENbCTBYET 06 U3siLLeCTBE
1 0 Mo «Panveny.
Wrpatot TyT 3Be3abl, NpodeccroHanbHble akTepbl 1 NbuTeny,
BOCCOeMHeHHble [leMme B aHCamb/b, CPAaBHUMBIV C JTyULIMMU
AHMNIACKMMM Tpynnamu. A npurnatleHHble Ha cBafbby — LieHT-

manege in «octyabr»

parnbHOe COObITUE — MY3blKaHTbl HAMOMHSAIOT GUIIbM XIMBbIM 3BY-
KOM, MIHTUMHOW COMPUYaCTHOCTbIO, HEPBOM.
Wpounnuyeckyto NoarotoBKy K cBafbbe n camy cBafibby, KoTo-
pyto CH/MAEeT Ha BUAEO KTO-TO U3 FOCTel, B3pbIBaeT cecTpa He-
BeCTbl N0 UMeHn Knm. Ee, HapKOMaHKy, B nepnoj BOCCTaHOB-
NeHVIs MPUBO3AT U3 PeabuNMTaLMOHHOTO LIEHTPA Ha MPa3aHUK.
OHa CTaHOBUTCA AMHAMMNYECKMM LIEHTPOM HOBOIO CEMENHOro
nopTpeta B WHTepbepax. VI KamepToHOM pexuccypbl [em-
Me, BOOXHOBEHHOW, CMOHTaHHOW, PUTMUYECKN N3OLLPEHHOIN.
BcKpbiTble TpaBMbl, OTFOIOCKM AaBHEW Tpareawu, Npu3HaHuA
B JII0OBY, 3aCTaperible 061bl, BHE3arHble BOCMOMWHAHUSA, CUIO-
MVHYTHbIE BOJIHEHUS, YIPOXalOLLME COpBaTh CBaAbOY, CO3aaloT
WANIO31I0 JOKYMEHTaNbHOM CbeMKn. Ha camom e gene [lemme
LeMoHcTpupyeT obd-ronnueyackoe peanbHoe KMHO, CTUXUIA-
Hoe 1 TLWaTenbHO BbiBepeHHoe. [1ouTn HepeanbHasa ecTeCcTBeH-
HocTb Po3mapu JesutT (Panuen), bunna VpsuHa (ee otew), [e-
6pbl YrHrep (ee maTb) JOCTUIAET KyIbMVHALMN B UCMOMHEHNN
OHH X3T3y31 ponu Knm, kopudelikn 3Toro xopa, 3Tmx — B fiyxe
KaCCaBETNCOBCKMX — «NL», KOTOPble He 3HaNu, Korga nx CHu-
MaIoT, 1 C KOTOPbIMM pexmnccep He peneTrpoBa. TakoMy aHTU-
[OrMaTNUECKOMY KU3HETBOPYECTBY TEHEN Ha MNEHKe 1 TakoMy
CyLLeCTBOBAHMIO aKTPUChI, 0becneunsLIEMY AbIXaHNe KapTUHbI,
no3aBuaoBan 6bl GpoH Tprep, aBTOP aHTUrONNBYACKON «[or-
MblI» 1 U3BECTHbIN HEHABUCTHUK AMEPUKN.

3apa A6oynnaesa

HiHmepebio ¢ pexsuccepom eedem
Onvea Apmemoesa

«Yemoipe HoYu ¢ AHHOU» — 3mo Ho8bIl CKonu-
MOBCKULI U/U 8Ce Mom e, KoMopo20 Mbl das-
Ho 3Haem u nto6um?

- B 370l KapTvHe A NpepcTaBnslo 1 CTapoe
KVHO, 1 HoBoe. Korzia peyb 1IeT o copepaHnm
brnbma, 0 Tom cnocobe, KOTopbIi 1A cebs Bbl-
6pan pexwuccep, To, B 00LLeM, 60NbLLION pasHu-
Ubl HeT. [NaBHOE, KaK paccKasatb NCTOpUIO.

B «YeTblpex Houyax» s Kak Obl crpsATancsa 3a
CMVHOI CBOETO repos, AOCTAaTOUHO MPOCTOro,
MPAMOrO YeNoBeKa, KOTOPbI BbIpaXKaeT MOU
cobcTBeHHble yoexaeHus. Mpexne Yem B3ATb
Ha 3Ty ponb ApTypa CrepaHKo, A nornpobosan
Gonblue CTa MATMAECATU MOMbCKUX aKTEPOB.
[na meHs BbINo BaXKHO HaWTU eLue He 13BeCT-
HOrO B KWHO WCMONHUTENSs, YTobbl He gaBun
rpy3 ero npegpiaywux poneit. K cyactblo, He
6bln NPUYHUMNYANEH BO3PACTHON KpUTEPUIA.
370 mor ObiTb U ABAAUATUNATU-, U NATUAECS-
TUNETHUA YenoBeK. A ncKan OencTBUTesIbHO
[OJrO V1 Y>Ke MouTy NoTepsn Hagexay. Ho korga

I

yBUaen yaveutenbHoe nmuo CTepaHKo, cpasy
noHan: oH! f1 6e3 KonebaHWI yTBEPAWI €ro Ha
ponb 1 iyMato, 4To Obin Npas.

B sawux ¢unemax ecez0a o4eHb UHMEPECHO
My3bIKa/IbHOe peuleHue. Pacckaxkume o co-
mpyoHu4ecmee ¢ ebidaroujelica Hemeykoli
2pynnoti Can Ha kapmuHe «[iy6uHa»

— Mol goroBopunuck ¢ Katom CtrBeHCOM, UTo
OH HanuweT My3bIKy Ana «[yOuHbI», HO HX OH,
HW A He BbINN YBEPEHbI, YTO OH CMOXET COUM-
HUTb GPArMeHT AnA OYeHb BaXKHOW CLIEHDI, rae
TMaBHbIN repon XAeT AeBYLLKY, KOTopasa JOMmK-
Ha BbINTY 13 Kade. 3aecb AoMKHA Obina ObITb
My3blKa oxufaHuaA. M Torga Mbl Hawnwy rpynmny
Can. JanbLue Bbl BCE 3HaeTe. Ecnn xe roBoputb
0 JpYruX My3blKaHTax — Y MeHs bl OAWH NPo-
eKT ¢ [xnmom MoppucoHom. Mbl no3Hako-
Munncb B JToHaoHe B KoHUe 60-x. 3a pa3 OH
MOT BbINWTb OOJbLUE NATPA BOAKM, 1 STUM MHE
Cpa3y NoHpaBwicA. 3To Obin YenoBek NoTps-
calowei oywuy, YOVBUTENbHOTO BHYTPEHHEro
Mypa. Y MeHA BO3HVKIIa MbIC/b CAENaThb C ero
yyactviem GuibM O YenoBeKe C NCUXUYECKMM
OTKNOHeHUAMU. Mbl faxke NepenuncbiBannch Ha
3Ty Temy. Korga yepes cyTku nocne Toro, Kak
A Bugen [kima B nocnegHuin pas, MHe coob-
LM O €ero CMePTU, 3TO CTasO 1A MEHA OfHVM
13 CaMbIX MOLLHBIX MEPEXMBAHNIA B XM3HN.
Beawem «Cmapme» cHumanca Xar-Teep Jleo,
anbmep 320 Tprogh¢ho, 1UYO «HOBOL BOJIHBI. . .
— [a, oH 6bIn yXXe W3BECTHbIM 1 OMbITHLIM
akTepom. [Mpobrnema 3aknmoyanacb TONMbKO
B TOM, UTO OH 3HaJl BCErO HECKOMbKO C/10B Mo-
aHmMMNCKN. A A no-gppaHLy3CKn He roBOpu
BooGLLe. Mbl peLunny, uto s 6yay NMokasbiBaTb
Jleo, uTo Hy»KHO penatb. He roBopuTb, a MeH-
HO MoKa3blBaTb. M Obin Takol criyuali, Korga
MO CLEHapWo HY>KHO ObIO BbIMPbIFHYTb 13
OKHa MawwuHbl. »KaH-Tlbep cka3zan: «A caenato
3TO, €SN 3TO CAenaeTe Bbl». Y npuLwnocs npbl-
raTb. A UTO KacaeTcsa «HOBOW BOJHbI»... 3HaeTe,
Ha dectmBane B le3apo Kak-TO BCTPETUNCH
7, beptonyuun, benokkuo, LUnénpopd, AHYO.
/I Bce Mbl BOpYr OCO3HasNW, YTO HE3aBVCMMO APYT
OT Aipyra Aenanu, No CyTu, OOHO U TO Xe KUHO.
BmecTe Mbl 1 Gblnvi 3TOI <HOBOW BOSTHOM».
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MocpenHuk / Mediatori — 4 2 4 3
CHosbim rogom! / Happy New Year — f— 2 — 2
Yyno / Chudo 4 4 3 3 4
Myku B orHe / Mooki bo'era — 4 2 4 3
Menogaua ana wapmaHku /
Melodiya dlya sharmanki 5 5 5 5 2
Paku / Raci 5 3 3 — 2
MeTA No fopore B LLAPCTBYIe HebecHoe / 3 3 4 4
Petya po doroge v tsarstvie nebesnoe -
MponasLumin 6e3 Bectnt / The Missing Person 5 3 4 j— 2
Bbixopika /Tréfa 4 — — — 2
Manata N2 6 / Palata No. 6 2 3 4 — 4
Kpacora / Beauty utusukushiimono 4 — o — —
Kak Benut bor / Come Dio comanda — 3 —
Manaa Mocksa / Mafa Moskwa — 3 —

napy K UMeHUTOMy yyacTHUKY «fana-npembep» Muxasnio XaHeke, ubA «benasa neHta»
TONbKO YTO B3Ana «30/0Tyl0 ManbMOBYIO BETBb» Ha KaHHCKOM KnHOodecTuBane, B KOH-
Kypce «[lepcneKTnBbl» BO3HUK €eLLe OAVH ypokeHel, baBapuu, X1BYLLWIA 1 paboTatowmin
B Asctpuu: JTrogsur BrocT. B To BceneHHoW, rae cambiMy APKMMUM CBETUIAMI OCTAKOTCA TOT
e XaHeKe 11 ero CooTeuecTBEHHUK, eLle boree XKeCTKuii 1 6eCKOMMPOMUCCHbIN 0buTaTesb BeHbl
Ynbpux 3angnb, BiocT — cBepxHOBas 11 Noka Manas nnaHeTa, no 6osbLUel YacTy oTparkatoLLas uy-
ol ceeT. OfHaKko cMoTpsA ero GubM, MOXXHO OKOHUATESTbHO YBEPUTLCA B TOM, UTO flenpeccrBHas
aHanuTVKa ceMerHom ncuxonorum n dpusnonornm, nepexofaLlas B CBoeobpasHbIi coLManbHbI
KOMMEHTapW, ABMAETCA OOLLEi YepTON HOBOW BOJTHbI aBCTPUICKOTO KMHO.
lepoi «Kombi» NoyTr 0 cepearHbl Gunbma 0CTaeTcA NePCoHaXeM 3akapoBbiM. Ero 30ByT XaHc,
no npodeccun oH TakCUCT, XMBET B Npuropoge BeHbl, cerogHa eMy UCNOHAETCA NATbAECAT JeT.
[py3ba 1 pofHble cobpanch 3a yITHbIM CTONOM B cagly, notoT happy birthday, nbloT 1 3akycbl-
BaIOT MPa3AHNYHbIM MMPOroM — TOJIbKO BOT CAMOT0 MMEHUHHMKA NoYemy-To HeT. OH monyanveo
KypuT Ha bepery yKpoMHOro BOoema, ilyMaeT O CBOeM, a NMOTOM efleT K NMPOCTUTYTKE: el OH 3a-
MAATUT IULLb 3a TO, YTOObI MOrOBOPUTH. A OHA, Cama TOrO He 3Has, PaCCKaXKeT eMy ero CO6CTBeH-
HY0 UCTOpUID. VIcToputo Hacunvs 1 NobBu. B cBoell HEHABA3UMBOW, AiEKNapaTUBHO HEOPOCKON
KapTuHe BiocT npoBoamuT LWOKMUpYtoLWyo napannens mMexay home video cpepgHectatmctmue-
CKOW1 eBPONEeNCKon ceMb 1 3anpeTHbIM snuff-brunbMom o MyueHrsax 1 NbiTKax, JOCTaBAAOLMM
3putenam-Heneranam TpygHo o6 bACHUMOe HacnaxaeHve. YTo obLLero Mexay HUMU — TONbKO N
OfiHV 1 Te e yUYaCTHUKN? A MOXKET, 1 UyBCTBa XEPTB 1 Nanayer TOYHO Te Xe, UTO 1 Y pecrneKTa-
6€enbHbIX OTLIOB 1 MaTepeli CEMECTB, MOLLMX XOPOM 3a JOMALLHVM 3acTonbem? OTBET Ha 3Tu
HenMUenpuATHbIE BOMPOChI pexunccep BIoCT faeT BNosiHe ncyepnbiBatoLwmiA, XOTA He BCEM 3pu-

TENAM OH NPUAETCA MO AyLue.

[HY W3 HOBbIX TEHAEHLUUI B COBpe-

MEHHOM KVHO IeMOHCTPUPYET naparn-

nenbHbIN  KOHKYpPC  «[lepcneKTrBbi»:

B €ro nporpaMme y4yacTBYlOT cpasy
nBa dotodunbMa. 3aKaapPOBbIN TEKCT, Ha dKpa-
He HETOPOT/IMBO CMEHSIOT APYT Apyra Cnangpl —
00pa3sL0BO-NOKa3aTe/bHbIN  OTBET  3afymuu-
BbIX XYJOMXHVKOB Ha GellieHylo AMHAMUKY fer-
KOMbIC/IEHHOIO KJIMMOBOrO MOHTaXa. B «[dame
¢ cobaukon» pycckoro Hemua tOnus KontyHa
«OTKPOBEHHbIE MONAPOVAHbIE CHUMKW»  O-
CBOEMy cCJlyxaT 6eccMepTHOMY UYEXOBCKOMY
TeKkcTy. lNceBooxpoHMKanbHoe mockumentary
Typka ATtamaHa «[lyTewectBne Ha JlyHy» -
daHTacMaropyyeckas UCTOPYA  HECKOSbKMX
KpecTbAH-aBaHTIOPUCTOB, pewvBwrx B 1957
rofly MepBbIMA CTYMUTb Ha JIyHHYK MOBEpPX-
HOCTb. 3fecb YepHo-6enble ¢poTorpadum cospa-
10T MNIO3MI0 [JOCTOBEPHOCTM, KOTOPOW HMKOrAa
He 6yaeT B GpanbLUMBOM penopTaxe: S1IunTmye-
CKafA CTPYKTYpa, HeJOrOBOPEHHOCTb, KaK B MH-

AHMOH [Jonux

TepaKTUBHON mrpe co 3putenem, NpodyaatoT
€ro, 3puTens, BOOOpaXeHue, NPUHYXAALT [O0-
MbICIMBaTb GUNIbM CaMOCTOATENbHO. A NoMo-
ralT B 3TOM «TOBOPALUME FONIOBbI»: KCMEPTbI,
UCTOPVIKY, GUNONOTY, COLMONON 1 YYaCTHUKM
npeanonaraemMblx COObITUI, UTO HECKOSbKO 3a-
MefJSifeT AeNCTBMe, 3aTO CO3AaeT HEBUAVMYIO
napannenb C eLle OfHUM CKa3oYHbIM GUIbMOM
13 «[epcnekTnB» — PyCCKO-AMOHCKUM «[lepBbiM
oTPAAOMY.
48-netHnin Kytnyr ATamMaH — YUMBLUMICA KW-
Hematorpady B MMapwke n Jloc-AngKenece
OVCCUAEHT, OCTpOyMell, nocnefoBaTeNbHbIN
3alWMTHUK TYpeLKoro rei-asvxeHua. Maa no
cnepnam CrpaHo fie bepkepaka, 6apoHa MioHx-
ray3eHa u [aHca Mdaans 3 He3abBeHHOro pac-
cKkasa Jgrapa o, oH OTKpbIBaeT B M3BEYHOM
Mrde O MmyTelwecTBUM yenoBeka Ha JlyHy Ty
KOJNEKTVBHYIO MeUTy O He3eMHOM CYacTbe,
KoTopas obbeaunHuna nogein B XX Beke, fana
OGyMaXXHbIM conpaTukam Amepuku, EBponbl
1 Poccun LWaHC NoBepuTb B «MOMOLLb C HebGa»
Jae B MoOpy ToTanbHOro HeBepusa B bora
1 npoBuaeHve. [poTeckHas 6alika o nacTyxax-
CaMOAENKMHbIX, KOTOpble 3anpoCcTo NOCTPOAT
CBOM KYCTapHYt0 NecTHULY B HebO 1 JocTur-
HYT HEeBEOMbIX BbICOT, HANMOMIMHAET O PYCCKOM
nybke, 06 oBYapOBCKOW «HebblBanbLHEY
1, pasymeeTcs, 0 GeCTrBaNIbHOM X1Te YeTbIpeX-
netHel fgasHocTu «[lepsble Ha JlyHe» Anekcen
®epopueHko. Toxxe mockumentary: ax, onatb
PYCCKMe 060LLNN TYPOK, Kak co cryTHMKoM. Ho
3abyiemM O IOXKHOM MATPUOTV3ME — BO3pagy-
emcs py»6e HapOAOB 11 TOMY, YTO €CTb Y Hac
CTypKamu Koe-4To obLLiee 1 3a Npeaenamu cpe-
[N3eMHOMOPCKUX Naspken. Hanpumep, JlyHa.
AHmoH fJonux
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I'm Not Scared

Come Dio comanda / As God Commands
Dir. Gabriele Salvatores, 103’

High in the mountains of Italy, in a slimpsy hut
live a father and a son. Beetle-browed father,
Rino, often belts down, watches the world
through red-rimmed eyes and can only express
his love for the son trying periodically to choke
him in his bearish embrace. Fourteen-year old
Cristiano, a puny boy, resembling some wild
beastie, can't fight (and doesn’t want to) and
because of that he obviously doesn't fit his
father’s idea of a real man, but despite that he
is looking at the world literally with his father’s
eyes - frowningly and with the same suspicious
eyes of the one, who is expecting some catch
all the time. He looks the same way at the girl
from his school Fabiana - a beauty with a pink
mp3-player, in which Robbie Williams’song
plays repeating, and who is dating some other
boy. Some calf nicknamed Quattro Formaggi
sticks around the family and he likes Fabiana
too. Once he saw her he is now sure that she
is his favorite porn-star Ramona Superstar, the
most beautiful woman in the world. Quattro
Formaggi thinks that is was God who wanted
them to meet, and once upon a rainy night he
goes to do God’s will...
«As God Commands» by Gabriele Salvatores
is a rare, even the rarest case, when the film
obviously refuses to obey some definite style
and does it stubbornly and insistently, and
that buys audience. Quite traditional pictures
of severe nature, on the back of which the
difficult relationships of father and son are
shown, are cut in ragged, almost clip-like
manner. But the most surprising is the central
episode, happening on that very awful night,
which derails lives of all the characters. In the
time when disaster is usually shot in a close-
up with fifteen cameras, Salvatores managed
to show everything and at the same time
nothing — in dewy darkness of night only
flickering of raincoats can be seen, its like an
Alien slides between ventilation systems of
Nostromo. An angel-like British pop-song stars
sounding almost scorny, its sense is inverted in
180 degrees. These strange but mindbending
actions cut the ground from under viewer’s feet,
literally making one to look closely on a screen.
The previous screen adaptation of Niccolo
Ammaniti’s novel by Salvatores «I'm Not Scared»
was the story of a sudden end of a childhood
- nine-year old Michele realizes that the world
of adults, which seems like the world of truth at
this time of life, is really a world of lie and other
terrible things. Cristiano in «<As God Commands»
could be grown up Michele - he has no illusions
about life and adults, and he believes without a
doubt that his father could’ve committed crime.
And the title of the film looks like a sad sarcasm:
everybody thinks that God commands them
to do something, tell them something, gives
advice. But the truth is everyone has to deal
with their own inner space in which the battle
of good and evil continues, and God is not
always the winner.

Olga Artemieva

ona Babenko

Few people become actresses having spent
four years studying applied mathematics and
cybernetics. This is probably the most amazing
fact in the biography of Alyona Babenko,

who became a star almost accidentally,
unintentionally. But on the other hand it was

a very logical development. Cybernetics is the
science of regularities and Alyona's life, as a
regular process, took her from Kemerovo to
Moscow, although she had never longed to
leave the town. At first in the metropolis she
was merely the wife of her husband, director
Vitaly Babenko, then she entered VGIK, Anatoly
Romashin's class, and then made her way to the
screen. In 2004 after Pavel Chukhrai's movie «A
Driver for Vera» she was named «the discovery
of the year».

For the general public Babenko is an actress
who kept quiet until 30, avoided the image of an
ingenue and then appeared already as a mature
actress with a propensity for playing iron-willed
women often with some physical disability which

is the result/cause of a horrible spiritual trauma
(in Chukhrai's movie, in Ryazanov's <Andersen»).
Toughness and firmness (the main part in the
movie called «Brass» is to some extent symbolic)
describe only a fraction of her image. Babenko
made a spectacular display of her comic potential
in «Ice Age». She demonstrated her multifaceted
spontaneous talent when at last year's «White
Elephant» award ceremony she followed in

the steps of the professional impersonator and
offered a brilliant, impromptu performance of

a song from the repertoire of her beloved Edith
Piaf.

IRE Perfidy

Mala Moskwa / The Little Moscow
Dir Waldemar Krzystek, 113

Maria Kuvshinova

There are two central images in «The Little
Moscow», the town and the woman. The director
proposes two possible developments. One
alternative is that the woman throws herself
into the embrace of the colorful, good-natured,
loving city, which finally bares its teeth and
strangles the heroine. The second alternative is
that the woman resists the evil, grey, dilapidated
town which eventually overpowers her grudge
and unsociability with its love.

The first part deals with the love of Verochka,
the wife of a Soviet pilot, for a Polish officer in
Soviet Legnica. The second part is about the
visit of Verochka’s deceived but still loving
husband to her grave in Legnica together with
her daughter Vera who hates her mother.
Legnica is the home town of Mr. Krzystek, who
knows from first-hand experience about the
relations between the Poles and the Russians,
about the atmosphere in town and the
contradictions in the Polish «The Little Moscow».
To convey Verochka'’s feelings the filmmaker
uses bright intense colors. The images are so
well stylized to look like the footage of the

60s that they are emotionally perceives as
episodes from old Soviet movies. The life of the
next generation is shown in the contemporary
almost monochrome manner. The picturesque
postcard-looking streets have become faded,
stale, rotten. Equally rotten is the life of Vera
Junior. The desperate efforts to forgive her
errant mother are doomed but still she searches
for a way to understand and accept her as well
as her all-forgiving father and their past.

This is the movie about the tragedy which
influenced the life of miserable Verochka and of
the whole town, which fell under Soviet power.
That is why Lenica is called Little Moscow:
officially it is a free Polish town but in reality it
is a branch of the enormous destructive steel
machinery for which individuality has no value.

Alyona Sycheva
Festen

Rachel Getting Married
Dir. Jonathan Demme, 113’

A mature Hollywood director makes a tour

de force. It took freshness of perception,

lively temperament, natural mobility to direct
«Rachel Getting Married» after «The Silence of
the Lambs», «Philadelphia» or documentaries
about the musicians like Neil Young or Bruce
Springsteen. Jonathan Demme proved that
he still has a lot of strength and is livelier than
young directors.

The script was written by Jenny Lumet, the
daughter of Sydney Lumet, who broke the
rule postulating that talent is inherited in
every other generation. The movie is devoted
to Robert Altman while the breathtaking
editing reveals the movie’s exquisiteness and
force, even though the action is set effectively
in limited space. The cast includes stars,
professional actors and amateurs whom Demme
brought together in an ensemble comparable to
the best English companies. Musicians, invited
to the wedding, - the central event in the film —
fill it with live music, intimacy and vibration.
The idyllic build-up for the wedding and

the wedding itself (some one is recording
everything on video) are undermined by the
bride’s sister called Kim. She is a drug addict
and is allowed to go home for the festivities
from the rehabilitation centre. She becomes
the dynamic centre of the new family portrait
in the interiors. And also the core of Demme’s
inspired, spontaneous, rhythmically refined
directing. The reopening of old wounds,
repercussions of former tragedy, declarations

4

of love, past grudges, sudden memories,
immediate unease threatening the wedding
create the illusion of documentary footage. In
reality Demme demonstrates the off-Hollywood
real, spontaneous, carefully calculated cinema.
The almost unreal naturalness of Rosemarie
Dewitt (Rachel), Bill Irwin (her father), Debra
Winger (her mother) reaches the climax in the
performance of Anne Hathaway as Kim, the
luminary of the choir, of these «faces» who - in
the Cassavetes tradition - did not know when
they were being shot and with whom the
director did not rehearse. This antidogmatic
existence of shadows on film, these lungs
of the actress ensuring the breathing of the
movie, could be the envy of Lars von Trier, the
originator of the anti-Hollywod «Dogma» and
the sworn enemy of America.

Zara Abdullayeva

The Missing Person

Koma / Coma
Dir. Ludwig Wust, 81

In addition to the famous participant of «Gala
Premiers» Michael Haneke, whose «The White
Ribbon» just won the Palme d'Or in Cannes, the
Perspectives competition introduces another
director of Bavarian origin living in Austria.
He is Ludwig Wust. In the universe where the
brightest stars are still Michael Haneke and
his compatriot, the even tougher and more
uncompromising citizen of Vienna Ulrich Seidl,
Wust is still a very small super nova, mostly
reflecting the light of others. But his movies
make it very clear that the depressive analysis of
family psychology and physiology developing
into a kind of social commentary is a common
feature of the Austrian new wave.
The protagonist of «Coma» remains off screen
until the middle of the movie. His name is Hans,
he is a taxi driver, lives in the suburbs of Vienna
and today is his fiftieth birthday. His friends and
relatives have gathered around a cozy table in
the garden, they are singing «<Happy Birthday»,
drinking and eating the birthday pie. Only the
hero of the occasion is not present for some
reason. He is smoking in silence on the bank of a
quiet lake, thinking his own thoughts, and then
goes to a prostitute. He will pay her only to talk.
Unwittingly she will tell him his own story. The
story of violence and love. In his unobtrusive,
intentionally low-key movie Wust draws the
parallel between the home video of the average
European family and the forbidden snuff-film
about tortures and suffering which brings
immense pleasure to illegal viewers. What do
they have in common? Is it just the same cast?
Or perhaps the victims and their executioners
have the same feelings as respectable mothers
and fathers singing in chorus at the family
dinner? Director Wust gives exhaustive answers
to these unpleasant questions, although not
everybody in the audience is going to like them.
Anton Dolin

Believe It or Not

Aya seyahat / Journey to the Moon
Dir. Kutlug Ataman, 79’

The parallel competition «Perspectives» unveils
a new tendency in modern cinema: there are
two photo films in the program. Off-screen
narration and slides, slowly replacing each
other on the screen. The exemplary answer of
thoughtful artists to the frantic dynamics of
light-weight video clip editing. In «Lady with

a Little Dog» by the German of Russian origin
Julij Koltun «overtly Polaroid photos» do a
service of a kind to Chekhov’s immortal text.
The mockumentary «Journey to the Moon»

by Ataman from Turkey is a phantasmagoric
story about several adventurous peasants who
back in 1957 decided to be the first to tread on
the Moon. Black and white photos create an
illusion of authenticity which will never appear
in a false report: the elliptical structure, the
omissions, like in an interactive game with the
viewer, provoke his imagination, force him to
complete the film himself. He has the benefit of
«talking heads»: experts, historians, philologists,
sociologists and participants in the assumed
events. They slow down the action a bit, but at
the same time create an impalpable allusion to
another fairy-tale movie from «Perspectives»,
the Russian-Japanese «First Squad».

The 48-year-old Kutlug Ataman who studied
cinema in Paris and Los-Angeles, is a dissident, a
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witty man, a consistent defender of the Turkish
gay movement. Following in the steps of Cyrano
de Bergerac, Baron Miinchhausen and Hans
Pfaal from Edgar Poe’s unforgettable novella, in
the eternal myth about the trip of man to the
moon he discerns the collective dream about
unearthly happiness which united people in
the 20th century, which gave the soldiers of
America, Europe and Russia a chance to believe
in «help form heaven» even at the time of total
disbelief in God and providence. The grotesque
tale about self-taught shepherds, who will easily
build a ladder to the sky and reach unheard-of
of heights reminds one of the Russian folklore,
of Ovcharov’s «Believe it or not» and certainly
of the festival hit of four years ago called «First
on the Moon» by Alexei Fedorchenko. One more
mockumentary: the Russian outdid the Turks
again, like with the sputnik. But let us put aside
false patriotism and rejoice in the friendship of
peoples and the fact that we have something in
common with the Turks besides Mediterranean
beaches. The Moon for example.

Anton Dolin

Jerz
OV\>//Ski

Deep End

The director was interviewed by Olga
Artemieva

«Four Nights with Anna» - is that a new
Skolimowski or is it the same Skolimowski, that
we all well know and love?

- In this picture | represent both old and new
cinema. When the question is a contents of
films, the method, which director has picked up
for himself, generally there is no big difference.
The main point is how to tell the story.

In «Four Nights with Anna» | kind of hided
myself behind the back of the character, who

is quite a ordinary, candid man, and who
express my own convictions. Before | offered
this role to Artur Steranko, | screen-tested
more than hundred and fifty Polish actors. It
was very important for me to find a performer
who wouldn't be yet known in cinema, for that
a burden of his previous roles wouldn't press
the viewers. Fortunately, the criteria of age
didn't matter. It could be either 25-year old
man, or 50-year old person. | was searching for
along time really and | almost lost hope. But
when | saw amazing face of Steranko, | realized
immediately: that's him! And without any
doubts | gave him a role and | think it was right.
In your films there is always very interesting
musical score. Please, tell about your co-
operation with outstanding German band Can
when working on a film «Deep End».

- We had an agreement with Cat Stevens for
him to compose the music for «Deep End»,

but neither him nor | was sure that he could
compose the piece for a very important scene,
where a hero waits for a girl, who should come
out of a cafe. There should have been a music
of expectation. And then we found Can. And
you know the rest of the story. And if to speak
of the other musicians - | had one project with
Jim Morrison. We met in London in the end

of the 60s. He could drink more than a litre of
vodka at a time, and that's why | started to like
him right away. It was a man of amazing soul,
of astonishing inner world. | had an idea to
make a film with him - a film about a person
with mental deviations. And we even held
correspondence about that. And when, the

24 hours after I've seen Jim the last time, | was
told about his death, for me it was one of the
strongest experiences in my life.

In your film «Le départ» appears Jean-Pierre
Léaud, the alter-ego of Truffaut, the face of
«nouvelle vaguen»...

- Yes, he was already famous and experienced
actor. The problem was that he knew only few
words in English. And |, myself, didn't speak
French at all. And we decided that | would show
Léaud what to do. Not to tell, but show. And
then there was an episode, when according to
the screenplay he should have jump out of the
car window. Jean-Pierre told me: «l would do it,
if you would». And | actually had to jump. And
to speak of «<nouvelle vague»... You know, on
the festival in Pesaro me, Bertolucci, Belocchio,
Schlondorff, Jancsé met. And all of us have
suddenly realized that irrespective of each other
in actual part we did the one and same cinema.
We ourselves together were that «<nouvelle
vague».



MaHEeX B «O manege in «octyabr»

-26 NIoHA / June, 26- 13:00 llepeso / El Arbol OkKTA6pb, 9 70

13:00 [Hv ckykm / Days of Boredom KuHoueHTp, 4 100
15:00 [aBaiite penatb feHbru / Let's Make Money OKTA6pPb, 5 107 13:00 pkoHHW [1. / Public Enemies OKTAGpPb, 2 143
15:00 Manaa Mocksa / Mala Moskwa OkKTA6pb, 1 113 13:00 pkoHHM [1. / Public Enemies OKTA6pb, 8 143
15:00 lMyTewectBue Ha JlyHy / Aya Seyahat OKTA6pb, 2 79 13:30 [lBeHafLaTh fieByLleK U OANH My>KurHa / 12 Madchen und 1 Mann  KuHoueHTp, 7 88
15:30 Kpenueposa coHata / The Kreutzer Sonata KnHoueHTp, 1 99 14:30 BupmaHcknin Bugeo-penoptep / Burma VJ:Reporter | et lukket land ~ OktA6pb, 5 84
16:00 Bab6etTa nget Ha BoiHy / Babette s'en va-t-en guerre KnroueHTp, 7 106 14:30 MaTb gHeln 6e3 Hopsl / Cinco dias sin Nora OKTA6pB, 1 92
16:00 BosBpalieHue 6nygHoro cbiHa / Anarak vordu veradardz OKTA6pb, 4 88 95 15:00 Agena/ Adela OKTA6pPb, 9 920
@-BoceMb nHein Aun6ep / Dilber'in sekiz glinu XynoxecTBeHHbIN, 6 106 15:00 DeHb Buktopun / Victoria Day KnHoueHTp, 1 88
16:30 B nowickax MannapuHa / Looking for Palladin OkTAbpb, 7 115 15:00 [iHeBHMK AHHbI ®paHK / The Diary of Anne Frank KnuHoueHTp, 4 180
16:30 Xne6 /Khleb OkKTA6pPb, 3 38 15:00 MepBbii oTpag / Faasuto Sukuwaddo OKTAGpPb, 2 80
17:00 EA!AHCTBEHHaH ncropua mo§am, 0 KoTOpON He Hanucan Xe.MI/IHFyBI‘/'I/ OKTA6pb, 8 89 15:00 Mnosel / Motsurave OkKTA6pb, 10 105
Edinstvenata lyubovna istoriya, koyato Hemingway ne opisa 15:00 Mpouwy y6exuwa / Chiedo Asilo OKTA6Pb, 4 112
17:00  Koma/Koma Ok1a6pb, 2 81 15:00  Cwmu 24/ Er shisi cheng ji OKTA6pb, 6 112
17:00 My3bikanbHaa komHata / Jalsaghar KuHoueHTp, 4 94 16:00 TNyny v Sumu / Lulu und Jimi OKTA6Pb, 7 95
17:30  Tobpyk/Tobruk KuHouerTp, 1 100 16:00  Xabappga/Khabarda OKTA6pb, 3 61
1800  8/8 OkTA6pb, 6 100 16:00  Xupocuma, nio6oBb Mos / Hiroshima mon amour KuHoueHTp, 7 87
18:00 Bo3BspalueHue nosta / Poeti Veradardze OkTA6pPD, 4 88 17:00 Borema / La Bohéme OKTA6Pb, 9 109
18:00 Ase nunun / Iki gizgi OkTA6pb, 9 93 17:00 KopoTtkuit meTtp. Yactb 1/ Short films. Prog. 1 OKTA6pb, 2 90
18:00 [oporoi ueHon / Dorogoy tsenoy OkT1A6pb, 3 98 17:00 Kpyrosoport / Oromtriali OkTA6pb, 10 100
18:00 Kak BenuT Bor / Come Dio Comanda OKTAGPb, | 103 17:00 MpoKodbeB: HEOKOHUEHHbIN AHeBHVK / Prokofiev: the Infinished Diary  Okts6pb, 5 52
18:00  Mpoucwectsue /Ubedureba Oxa6pb, 10 75 17:00  Paiiyen BbixoguT 3amy / Rachel Getting Married OKTAGpb, 4 113
18:30 Ceapb6a / Svadba KuHouenTp, 7 14 17:00 CeropHa v Bcerga / Jeo Nuk Ui Game OKTA6PD, 1 102
E-I'Iapmm! Mapwx! / Faubourg 36 XyBOXeCTBEHHbI, 6 116 17:00  Cemb MuHyT B Paio / Sheva dakot be gan eden KuHoueHTp, 1 94
19:00  Msbpankbiit / Unmistaken Child Oxka6pb, 5 102 E-Henosek Ha npososnoke / Man on Wire XyOXeCTBeHHbIN, 6 94
19:00 WcTopusa obbikHoBeHHOro 6e3ymus / Storie di ordinaria follia OkTA6pb, 7 108 17:30 Kak senuT Bor / Come Dio Comanda OKTA6pY, 6 103
19:00 Pesanw / Revanche OkTA6pb, 8 121 17:30  JleHuH B Mapwke / Lenin v Parizhe OKTA6pb, 3 106
20:00 fny6ura / Deep End OKTAGp®, 4 90 17:30 PaccneposaHue / Razsledvane OKTA6pb, 8 105
00 e e and ek of Do Thmsn T e o ol P %
___ /In6o ywpy, 1160 BbKvBy / SC."tJe mERiEbolicivals /St OkTAGpb, 9 _ E-Camaﬂ cyacTvBas fieByLka Ha ceeTe / Cea mai fericita fata din lume  KuHoueHTp, 1 95
200 Tiyny n Bormn / Lulu und Jimi Ox6pe, 6 23 19:00 BbactnoH rpexa / Hochburg der Stinden OkT1A6pb, 5 78
__ . - OkA6pY, 2 2 19:00 Pum / Roma OKTA6pPb, 10 128
20:00 Mpuspak cBo6ogpl / Le fantome de la liberté OkTA6pb, 10 104 19:15 el e OKTAGDS, 9 —
20:30 AnTUxpuct / Antichrist OKTA6pD, 1 100 1930 Bu6w / Bibi GREIE 75
21:00 BrpmaHckuin Bupeo-penoptep / Burma VJ:Reporter | et lukket land  OkTA6pb, 5 84 1930 [HeBHMK MaHbAKa / Diario di un visio OKTA6pb, 4 %
MCHGF /5nijeg - Xymoxectsenbif, 6 i 19:30 Mapwx! Mapwx! / Faubourg 36 OkKTA6pb, 8 116
21:15 paHuua pacceeta / La frontiere de I'aube OKTA6pPb, 8 105 20.00 I EEENE Y EXE FeTIToRaD KOG 125
___ Mana fxosarHbl /1l papa di Giovanna OkTAGpb, 7 __ 20:00 Bocemb aHelt flun6ep / Dilber'in sekiz glinu OKTA6pb, 2 106
22:00 Bynyuiee - 310 >eHwwHa / Il futuro e Donna OkTA6pPD, 4 102 20:00 I e ElEen OKTAGPb, 6 90
22:00 CeBepHas cteHa / Nordwand OkTAb6pb, 9 126 20100 e OKTA6pb, 7 100
22:30 Nai uepHbix ncoB / Kara kopekler havlarken OKTAbpb, 6 88 E-MsyMMTeanblﬁ /1 Divo EYEGEeIEEG e
220 SR Es OkA6pb, 1 - 2 21:00 Cepreii-uenutens / Sergei Verenseisauttaja OKTA6pPb, 5 102
@-AMP [l EA kL0 & 21:30 MocnenHas xeHwwHa / La Ultima Donna OKTA6pb, 4 112
23:30 Kpacorta / Beauty Utusukushiimono OkTA6pb, 8 109 22:00 Manas Mockga / Mala Moskwa OKTABpb, 8 13
23:30 geetTig ;g ng:gr: 3 éi‘:::\;:en:;gg;:see/ Ci1AEREY 2 22:00 Manata N26 / Palata nomer 6 OKTAbpPb, 7 83
22:00 Mpopok / Un prophéte OKTAb6PD, 1 150
22:00 Al He mory 6e3 Te6a xuTb / No Puedo Vivir Sin Ti OKTA6pPb, 6 85
23:00 Koma / Koma OKTAGpPb, 2 81

-27 NIoHA / June, 27- 22:00 Mepsbiii oTpaa / Faasuto Sukuwaddo OkKTA6pb, 9 80

12:30

09:00-I'Ib|nb BpemeHu / | skoni tou hronou XypoecTBeHHbIN, 6 125

M36paHHbIn / Unmistaken Child OkTs6pb, 5 102 6 — 6onbluoN 3an

13:00

-npeCC-I'IOKa3bI

Awvp / Tatarak KnHoueHTp, 1 85
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wawl KI N o B USI N Ess'co M PEAKOJINETNA: METP WEMNOTHHVK

: /ACA KONOAMMKHEP /NAPUCA KAJTTATHA
/AJTEHA CbIYEBA /AHAPEN LLITONEB /ObIA APTEMbBEBA
S I E I I A /EKATEPMHA BACMHA /VNbA KOMbINTOB /EBA KPAYC

IMUXANIT KYKVH /I0PUV NABYHCKIY / KPUCTVIHA HATOEBA
MEPEBOAbI: MAPMA TEPAKOMAH, OfIbIA APTEMbEBA

®OTO: BNAANMIP MAKCMMOB
BEPCTKA: MAPVA PEBAKMHA
MAKET TA3ETbI: AMUATPUIA METESTKH /OJTbIA JIbHAHAA

E-MAIL: MANEGE_OCT@BK.RU
TEJ1: (495) 6628060

YPE3MEPHOE YNOTPEBJIEHUE NMNBA
M ADRID BPEAUT BALLEMY 3OPOBbIO
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