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KAREN

AKropw / Huk T1ayan
DaHa

podeccmoHan 3KCTpa-Knacca, Tpy-
JOroNuK, haHaT CBOEro [iena, BeYHO
3aHATBIN, MOSIHOCTbIO  MOMMOLLEH-
HbIli pabotoin. N npu 3tom obas-
TeNbHbIN CBETCKUA YenoBeK C POCKOLLHbIM
UyBCTBOM OMOPA, NIETKOCTbIO B OOLLEHNMN,
NpVBAEKaTeNbHbIN, KPACKBbIA My>KUMHA. ITO
Huk Mayann.
[me TONbKO Mbl C HMM HU BCTpeyanuchb!
W B Mapk-Cutw, rae ceepkan Benmkonennem
n umeHamm CaHAEHCKMIA KuHodecTmBanb,
a Huik Mayann pabotan B »KOpU UrpoBOro
KOHKypca. VI B xopBaTckom MoToByHe, roe
ero Aapyr aHrmunckuin npogrocep Mawnk Jay-
HWM YCTpaviBaeT MPEeNecTHbIN eXeroaHbli
dectmBanb, — Tam Huk Mayann — Kak Bcerga,
OCHOBATENbHO Y CTPOro — NPOBOAMST CEpbe3-
HYI0 AMCKYCCWIO MO MOBOAY KOMPOAYKLMIA
cBocrouHon Eeponori. U B oduce ero kommna-
Hun Scala Productions B noHaoHckom Coxo,
rae Mbl JOroBaprBanvch No NoBogy yyactua
B8 MMKO® ¢rnbmoB, KoTopble OH MPOAICHPO-
Bas. W/, KoHeuHo, Kax bl fekabpb — Ha Le-
pemMoHMn Bpy4yeHusa npu3os EBponeinckomn
KWHOAKafieM1K, OOHUM 13 PYKOBOAUTENew
KoTopo lNayann octaeTca u No cen aeHb (OH

Ina ceoein BeuepuHKm Hello! BbiGpan
camoe cTunbHoe 3aBefieHre MoCKBbI —
Kny6 «MocT». BOT y»ke B Tpetuii pas
B pamkax MMK® >kypHan Harpa<gan
nereHAapHbIX KNHOAWB B CreLanbHON
HOMMHaLMK «*KeHcKre obpasbl
B KUHO». Harpapa, 6onee yem npo-
CTpaHHas 1 6e3 YeTKmx npodeccro-
HaNbHbIX ONpeaesieHni, cobpana Hema-
J10 N3BECTHbIX MEAUHBIX NEPCOHAMXEN.
lNepBbiMY Ha TOPXKECTBO NpUeXanm
XKYpPHanucTbl. X, Kak 06bI4YHO, 6bin0
UyTb N He BABOE bonblue, YeM Npu-
rnalleHHbIX 3Be3f.
[ocTi, HaNPOTUB, COBMPANUCh HecneLL-
HO: pa3 B MATb MUHYT KTO-TO U3 3Hame-
HUTOCTE NOABANCA Ha BXOZe,
C HeCcKpblBaeMol oxoTol no3mpys GoTo-
penoptepam. Cpean nprexaBLUmnX Ha Lie-
PEMOHKI0 OTMETUM, KOHeYHo, Depopa
boHgapuyka, Japbto Mopos, rpynny
«Dabpvika» B MOIHOM cocTaBe, bare-
puHy AHacTtacuio BonoukoBy 1 gaxe
av3aniHepa Viropa YanypuHa. ..
B 06Lem, NoABUANCH BCe «repou Ha-
Luero BpemMeHu». Ho He 311 umeHa 6binn
rMaBHbIMUA...
OpraHr3aTopbl OTMETUIN HACTOALLIMX
1 [eNCTBUTENBHO JTI0OUMbIX aKTPUC —
Hatanbto Bapnei n ipuHy Andeposy.
Ecnun nepBas He cMorna NoABUTLCA Ha
BEUEpPVIHKe 1 Npurciana rocTaM BYAEO-
obpalLeHrie, To «<KoHcTaHLuA ByaHacbe»
noyTMna nyoenmKy TMYHbIM NPUCYTCTBY-
eM 1 6bia ocbinaHa MHOTOUYUC/IEHHBIMA
CNoHcopcKmmn nogapkamu. Kak n Ca-
6viHa EpemeeBa — ofjHa 113 fyyLuux npo-
[10CEePOB HOBOFO POCCUINCKOTO KNHO.
Hy a nocne 6binv poMaHcbl B UICMOSHE-
HUW rpynnbl «TatbAHa». Y BUHO...

KOputi JlabyHckuti

KAPEH LUAXHA3APOB

EQvHCcTBEHHOE, UTO MbI
M3MEeHWn B TekcTe YexoBa, —
BMecTo Kncnosogcka
noaswunacb AHTanmaA

SHAKHNAZAROV

The only one thing that we
changed in Chekhov'’s text
is that instead of Kislovodsk
there appeared Antalya

cToAn y nctokos KnHoakagemunm 1 Bo3rnae-
nan ee B 1996-2003 rofax)...

HeyToMuUMBbIIA, GbICTPDIN, KOHTAKTHBIN, Lene-
YCTPEMEHHBIV, MOMb3YOWMUACA OrPOMHbIM
yBaXKEHMEM B Cpefie KMHONPOdeCCroHasnoB —
Huik Mayann, KaxeTcs, poxaeH 6biTb Npopto-
cepom. [Npw ero yyacTm npon3BeaeHo OKo-
no natuaecatn ¢punbmos. Cpeamn HUX Takue
N3BECTHblE, Kak «HeoHoBas 61bnusa» Tepex-
ca [3Buica, «[lobpo noxanosatb B Byn-Byn»

BOCTOK eCcTb BOC

Kpacorta / Beauty utusukushiimonop
KoHKy pcj G e

Pe>1<._Tocmo [oTo, 109’

€pOATHO, accoumauma «Kpacotay -
«KabyKv» HU y KOTO He BbI30BET ya/B-
neHua. Ml ckopee Bcero Mbl BCNOMHM
O TaK Ha3blBaeMoM «O0buLaNbHOMY
TeaTpe KabyKu, O TEX POCKOLLHbIX MOCTaHOB-
Kax C yyacTmeM BCEMMPHO W3BECTHbIX WUC-
NONHUTENEN, KOTOpble MOXHO MOCMOTPETD,
K npumepy, B 3HameHWTOM «Kabykumpsa»
B Tokmo. Ho faneko He BCe 3HalOT, UTO Cylue-
CTBYET €lLe U «AEPEBEHCKNIN» TeaTp KabyKu,
rae WrpalT OOblYHble CeNbCKUE KUTenw,
KOTOPble Ha MPOTSKEHWUN BOT yXKe [BYXCOT
NATUAECATV NIET U3 MOKONEeHMA B MOKose-
HVie nepepatoT cBOW Tpaguuun. Bot o Hem-To
1 pacckasbiBaeT Tocno [0TO, UTO BronHe 3a-
KOHOMepHo: eLe B 1994 roay oH nepebparn-
CA B CBOV pOAHbIE MeCTa, B AONMHY MHagaHn
B npedekType HaraHo, 1 Bce Bpems nocss-
LL@eT TOMY, UTOObI BO3POAUTL U aKTUBU3UPO-
BaTb Ha Masiovi POAUHE KyNbTYPHYHO KM3Hb.
B MOHOTOHHOW »M3HW 0ObIKHOBEHHOW SINOH-
CKOM [JepeByLUKN Kaxgoe npepcTaBneHne
MeCTHOW TeaTpasibHOW TPYMMbl XOYT C He-
TepneHviem. J1loboBb K TeaTpy CBs3blBaeT
rMaBHbIX repoeB Ha MPOTAKEHUWN HN MHOTO
HY Mano BocbMugecaty ner. Ewe getbmu co-
NPVKOCHYBLUNCb C MPEKPACHbIM MCKYCCTBOM,
OHW COXPaHAT BEPHOCTb MY 1 B FOAbl BOVIHbI,
U B 7IEHY, 1 B GONE3HV 1 B CMEPTV (OAMH 13 HUX

BPAHKO WMWAT

Hw oanH xopBaTckumin
NOSINTVK He NpWLLen Ha
npembepy ¢punbma. U 3to
XOPOLUO. 3HAUWT, A nonan
B TOUKY

BRANKO SCHMIDT

No one of the Croatian politics
ca 'me to the film’s premiere.
And that’s fine. It means that
I've hit the nail

CtveeHa 3nnmotta, «bu-MaHkn» Maikna
Pendopaa v mHorve gpyrue.
KaxeTca, umeHHO B MOTOBYHe A y3Hana
0 TOM, UTO OH COBUPAETCA OCTaBUTb Npodec-
CUIO NPOAIOCEPa 1 3aHATLCA NpenofaBaTeb-
cKol pabotoii (c 2003 ropa Huk Mayann — au-
pekTop HauuoHanbHOM  KMHOTENELLKONbI
B bekoHcounge). MomHto, 310 pelueHue no-
Ka3anoCb MHE COBEPLUEHHO HEBEPOSTHbLIM:
MpW ero-To GeLLeHON SHePrn CeCcTb B Kpec-
no neparora?! [losoAabl N0 NOBOAY YCTaNoCTh
M BO3pacTa (LWeCcTbAecAT emy WCMONHUTCA
NUWb Yepe3 nontopa rogal), cioBa, uYto OH
BOBCE He HaMepeH CBecTV npenofaBaHve
K UTeHUIO NleKkuuid, Torga He y6egunu. Hy
a Nno3Xe JOHECINCb CITyXVM O TOM, KaKyto 6yp-
HYI0 AeATENIbHOCTb OH Pa3BIT B KUHOLLKOSE,
1 BCe BCTano Ha cBou MecTa. Ha atom nocty
Kak Henb3s 6oree KCTaTh NPUrogunncb ero
3HaHWA, ONbIT U NpodeccroHanmsm. Kctatu,
Y HaLLMX BrMKOBLIEB MOABUIACH BO3MOMXHOCTb
noyumTbCA B WwKone Mayanna — ¢ AByX CTOPOH
BeJeTCA akTVBHbBIN OOMeH CTyeHTaMU.
MockoBckuin kuHodectmsanb ana Maysnna,
Mo ero cyioBam, — 6necTaLas BO3MOXHOCTb
MO3HAKOMUTbCA MOBMIKE C  POCCUIACKM
KUHOPbIHKOM, C HaLWVMW NPOAtoCcepamu, pe-
xuccepamm. OH C 3HTY31a3MOM noaaepKas
cBouM yyactrem Qopym KonpoayKuuii, Ko-
TOPbI NPeACTaBAAETCA eMy HanBaXKHenLwen
cocTtaBHOW YacTbio MMKO.

EezeHus Tupdamoea
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LENCTBUTENBHO YMUPAET He cLieHe). JllobonbIT-
HO, UTO aKTepoB-NtOOMTENEN UrpatoT ABa NPo-
(beccrioHanbHbIX MCMIONHUTENS KabyKU.
C nepBbIX KAagpoB M OO CaMOro KOHLA
¢dparmeHTbl CneKTakns KabyKy MOCTOSHHO
BKJIIOYAIOTCA B TKaHb KMHOJEHTbI, CO3/1aBas
3¢ deKT nbecbl B dunbme. «JT1060BHMKM Ha
peke TeHpto» — 3TO HOBas Mbeca, HanucaH-
HaA crneumanbHO AnA 3Toi KapTuHbl. [a
1 B OCTAJIbHOM aBTOPbI HE MEHee CepPbe3HO
MoJOWM K MOCTAHOBKE «0OUTENbCKOTO»
CNEeKTaKnA: My3blkaHTbl cTyaumn «CETUKY»,
KpynHewero nokposutens «oduumanbHo-
ro» KaOyku, co3panv 3BYKOBYK OOPOXKY,
xopeorpaduein 3aHMManacb 3HaMeHWTas
WKOMa TPAAMLMOHHOMO AMOHCKOro TaHUa
«Coka-Myn3rman.
Cunnctuka Kabyku noBnuvAna M Ha camy
KapTuHy. OcTpoTa KOHQIMKTOB CMa3aHa,
npuvrayLeHa, 6yaTo camy y4aCTHUKI pasbir-
PbIBAIOT UX KaK GriecTsille oTpeneTmpoBaH-
HYI0 MOCTAHOBKY. Hi IOHOLIECKUX MYK peB-
HOCTW, HU GE3yMHOro rops n3-3a CMepTy
BO3/I0GNIEHHOrO, CbiHA, ApYra, HU OypHOI
pafocTyh, Korfja BblACHAETCH, UTO OH Bce
e xmB. O6bluHble yenoBeyeckrie smMoLum
KaXyTCA He CTOMb YX 3HAUUTENbHbIMU MO
CPABHEHNIO C BEYHBIM UCKYCCTBOM.

Mapusa TepakonsaH
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MOCKOBCKWW
MEXAYHaPOAHbIN

KPUCTUAH OPVIAEIb

XaHeke roBopws, uto GuIbm —
5TO BO3MOXHOCTb MPbIKKa,
TONbKO MPbITHYTb AOJKEH

1 3pUTenb

CHRISTIAN FRIEDEL

Haneke said that movie
is a possibility of jumping,
but a viewer should jump too

Pex. KapeH lWaxHazapos, 83’
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Unmepeblo ¢ pexxuccepom sedem Acsi KonoouxkHep

020a y 8dc 803HUK/1A udesi KApMUHbI?
—MbIcbopoaaHcKM Hanmncanmn 3ToT cLeHapuia
B 1989 rogy 1 JOMKHbI 6bIMn AenaTtb GUIbM
¢ nTanbaHuamn. Mapuenno MactposaHHn gosn-
eH 6bln nrpatb ParviHa, a coaBTOpoMm cLieHapus y Hac
6bin Cy30 Yekkn o’AMUKO. MTanbaHLbl XOTenu BUAETb
6onee TPaANLMOHHOIO, KOCTIOMUPOBAHHOIO YexoBa.
Ho Mbl He 3axoTenu OTKa3aTbCA OT 3aMbICN1a, MO3TO-
My paccTanucb, U CUEHapWI nponexan ABajuaTb
net. MNotom s Hauan pabotatb Hapg «Llapeybuiieir,
W HanMcaHHbIN Ans «[anaTbl» MaTepuran Kak pa3 oueHb
npurogmnca. MoxeT 6bITb, B KAKON-TO CTEMEHN 1 XOf,
C NaUMEHTOM 1 BPAYOM B MCUXMATPUYECKON KIMHU-
Ke, KOTOpbIV 6bI NpuaymaH B «Llapeybuiie», 0ba3aH
cBovM noseneHnem «Manate N2 6». A ¢ 6onbLuol ona-
CKOW OTHOLYCb K HaMeKaM Ha CyabOy Tex Wn MHbIX
NpoeKToB. Ho MOry cka3aTb OAHO3HAYHO, YTO paf, UTo
3TOT NPOEKT COCTOANCA CErofHs, a He Torga. 89-1 rog
— Camblil pasrap Tak Ha3blBaeMoOW NepecTponKku, TOT
nepsbln cbesp, KIb, amccupeHTbl, NCUX6ONbHALDI. . .
B 10 Bpems kapTrHa Obina 6bl COBCEM ApYroi, He Ta-
KOW, KaKyl Mbl CHANK cenyac. fl no-HacToALwemy no-
HAN ee TOMNbKO Tenepb.
Kak npoxodunu coemku?
— BbINno oveHb MHOrO MMNPOBM3aLMiA. 1 COBEpPLUEHHO
He npeanonarasn, yto Tak bydet. Ho BoobLie y MeHs
Jaxe 6blfIo COCTOAAHME MaHVKY BHaYasne, NOTOMy YTO
3TO MOV TpWHaauaTbln ¢unbm. A JOCTaTOYHO OMbIT-
HbI KnHeMaTorpaducT 1 CMOr fiepaTb ceba B pyKax,
yTOObI HE MOKa3aTb, YTO HAa CaMOM Aesie 1 abCONOTHO
He Bnageto cutyaumeii. LLlen Ha owwynb OT Kagpa K Kag-
py. Kakne-To Belwy poxganuncb CyqyanHo. Y MeHsa He
6bII0 BUAEHWSA KAPTVHbI B LIENIOM. TO Obln camblii He-
npeackasyembiit Mo GuUibM. ..
Bbl cHUManu 8 peanbHol ncuxuampuyveckoli 60/1bHU-
ue? Kak k coemkam omHec/1uCb ee nayueHmeol?
- Hapo noHvmmatb, 4To KX CyL|ecTBOBaHME, KOHeu-
HO, y»Kacatowlee. M B UX »KM3HU CbeMKU CTan OYEHb
BaXHbIM COObITeM. OHK Oblnn yBreUeHbl, paboTani
C YOOBOJIbCTBMEM, XOTSA BeNN Ccebs Mo-pasHOMY: BOT
yenoBeK CHMMAETCH, a NOTOM BAPYr MOXET CKa3aTb:
«Bcé&, He xouy, He byny. Ye3xariTe otctogal» CHUManucob
TIOAN OYEHb WHTEPECHbIE, WHTENIUIEHTHbIE, 3Hato-
wue. Yexosa untanu. N Yexos Hpasutca, n «anata»
HpaBuTCA. MIHoraa Tak npockanb3bisano: «[a, 31o npo
Hac». Kak oguH MHe ckasan: «He Hapgo fenatb, Kak
y YexoBa, uto oH ymep». fl roBopio: «Bbl ycnokowTech,
Mbl He fienaem». — «BOT 1 NpaBUbHO, HafO Hapexay
KaKyl0-TO OCTaBUTb».
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[ana-npembepbl _ "‘l
Pex. IOpait Akybuncko, 138’ g

Unmepeoio c pexkuccepom eedym
AHopeli Lljuzones, Onvza Apmemoesa

bl/IU U y 8ac Npo6ieMbl 8 pabome Hao
«bamopu»?

— CHvMaTb 6bIIO CIOXKHO MO ABYM-
Tpem npuunHam. Bo-nepsbix, npu-

manege in «octyabr»

WNOCb MATU NPOTUB JlereHdbl O KPOBaBOM
rpaduHe batopu, KoTopas Bowna B KHury pe-
KopfoB [MHHecca Kak camas KpoBaBas cepuii-
Hana ybuiua B nctopuu, onepegus v Mtnepa,
n CranvHa. A Korga paspyLuaellb neresgy, To
3puTeny 06bIYHO HEOXOTHO MPUHKMAIOT TBOIO
BEPCUIO — VX HAfO Yy6eauTb, UTO OHA UmeeT
npaBo Ha CyulecTBOBaHMe. Bo-BTopblX, 3TO
OYeHb AOPOroi, HaBepPHOe, CaMblii [OPOroW
BOCTOYHOEBpoONenckuii  ¢unom.  Konnerm
[aXe He BEpUnu, Yto OH BoobLle ByaeT cos-
[aH. KaxkeTcs, OHM faxke HEMHOro paccTpou-
NNCb, KOTZA B UTOTe KapTMHa BCe-Taku nony-
ymnachb.

Kakue ucmoyHuku 8el ucnonesosanu?

- O bartopun octanocb He Tak MHOro AOKY-
MEHTOB, M 3TO Aafo MHe MPOCTPAHCTBO ANA
baHTasny 1 Xy#oXeCTBEHHOro nepeocMmbIc-
neHusa. B moel KapTuHe y rpaduHu pomaH
c Kapasago. B 6uorpadu Bennkoro xynox-
HMKa eCTb TEMHOE MATHO: O HECKOJIbKMX rofax
€ro »u3Hn buorpadam HMYEro He U3BECTHO.
M MHe noka3anocb, YTO YMECTHO U UHTepec-
HO MCNONb30BaTb 3TOT WaHC. KcTaTtu rosops,
BCe KapTuHbl KapaBago, Kotopble Gpurypu-
pytoT B «baTopu», HanucaHbl mMHOR. Momo-
raBliMe Ham CTYAEHTbI-XYAOXHUKN — TaKue,
3HaeTe, abCTPAKLMOHMNCTbI Y COBEPLUEHHO He
yMeloT nucatb B Toi MaHepe. Pagn ¢unbma

nNpuUWIoCb camomy cTaTb Kapasagxo. A BOT
¢unbm o Tutnepe nnn o Cranuxe s Obl IMYHO
[lenatb He CTaJl — O HUX Tak MHOTO BCEro Hanw-
CaHO U CHATO, UTO Aenatb KUHO NPO HUX MHe
JINYHO HEWMHTEPECHO M NPOCTO CKyyHo. Moe
pexunccepckoe Kpepo: dunbm 6e3 3putens —
3TO MepTBbIN GpUIbM. A 3pUTENSA HYXKHO YANB-
NATb, MPOU3BECTV HA HEro HeusrnagvmMoe
BreuaTyieHue.

Bb1 donyckaeme akmepcKyto umnposu3sayuto
Ha naowaoke?

3arpeLleHo K nokasy!

fonnangua / Holland
812 dunbmos
Pex. Tuc Tnorep, 78’

3BECTHO, YTO roiflaHfCcKkaa poAnHa No3BoafaeT CBOMM CbiIHAM MHOroe —

B TOM Yuncsie 1 TO, YTO Ha rpaHmMLax conpeaenbHbiX FOCYyaapcTB BCTpe-

YyalT Co crneynanbHO 0O6yUYeHHbIMU cobGakamu. M3BeCcTHO TakXe, 4TO

B fonnaHguio MHOCTPaHUbl e34AT, YTobbl paccnabuTbcsa BCeEMU Hepo-
CTYMNHbIMK Yy ceba cnocobamu. MNMoxoxe, Tuiic Morep pewwmnn pacckasatb o [on-
NaHAMN Kak 0 camol cBOOOAHOM eBPONeNnCcKom cTpaHe.
[maBHaA repouvHa, 6enokypaa KpacaBuua, B NMepBOM e 3nmM3ofe nonuvsaet
cebs1 uemM-TO KpacHbIM, YTOObI CTaTb Ha CBeTe BCex mMuiee. I muna oHa MHo-
rMM, HAKOMY He OTKa3blBaeT HacNafguTbCA CBOMMU MpenecTaMu B CKPOMHOW
KOMHaTKe, rae euHCTBEHHasa «mebenb» — fieT AecATb He BUAABLWUN XUMUYNCTKMN
TiodAK. lapaepob KpacaBuULbl He CTONb aCKeTUYEH, Y Hee eCTb BO UTO cebA Ha-
pAauTb. HapAagHanA, oHa XxoAWUT B MPUCYTCTBEHHOE MeCTO, rae npebbiBaeT B CO-
CTOAHUN HNYEM HE OMPAYaeMOro NOKos, MOITOMY JlaXe HeT CMblCJia BbIACHATb
ee npodeccnoHanbHbln ctatyc. CerogHA v Bcerga GMOHANHKE NpuHaanexaT
poauHa lonnaHauA, coumnanbHblli NaKeT, NeHCKA, eCIN [OXKUBET, U TIOJIbMaHbl.
Bce octanbHoe — cBo60fa cO6CTBEHHOMO HpaBa. [ycToTa, KOTOPYIO Hafo 3anorn-
HATb. M Taknx, Kak oHa, MHoro. W ecTb TiodaK. CueHbl OTKPOBEHHOIO aHTU3PO-
TUYECKOro COAeprKaHuA, He Bbi3bliBalowwe NPUANBa SMOLUUIA HU Y TePOUHU, HU
y ee NapTHepOB, ClefyloT Of4Ha 3a APYyron.
Cob6cTBEHHO, OCHOBHAasA Npobnema nNepcoHa)kel 3ToM KapTUHbl — YTO AenaTtb
co ceobopoii B camoi cBobogHom cTpaHe? OCHOBHasi Npobnema 3puTens — no-
HATb, NOYeMy, eCiM BCe pa3peLleHOo, B XXN3HW FeponHM eCTb TONbKO 3TOT 3a-
MbI3raHHbIN TGAK. OCO6EHHO TPYLHO 3TO MOHATbL 3pUTENAM U3 CTPAH He CTOMb
cBO6OAHbIX, Kak fonnaHamA. Bugnmo, ogMHaKkoBO CHIOXKHO XUTb U TEM, Y KOro
CBOOOAbI CIMWKOM MHOFO, U TEM, y KOTO ee HeT BoBcCe. Ho npenmyLLecTBo CBO-
604 HbIX B TOM, YUTO OHV MOTYT YeCTHO paccka3aTb O CBOEN POANHE, a OHa BOJIbHA
MX yCnblWaTb nan HeT. Pexuccep Tuinc Mmorep BbINOAHMA CBOW NAaTPUOTUUYECKIUN
[ONT, €C/IN BCMOMHUTb O TOM, YTO NCKYCCTBO JOMXKHO OTPaKaTb »KN3Hb. MoxerT,
B 3TOM U eCTb CMbIC/1 3TO camol cBo6Obl CO BCEMU He BCerfa npuUATHbIMU CO-
nyTcTBYOWMUMM obcToATeNbCcTBaMU. AnA reponHn obpaTHasa CTOpoHa cBO6OAbI
OKa3blBaeTcA nevanbHom: B PUHaNbHOM Kape ee KOMHaTYyLIKa MOJibIXaeT yxKe
He OT MPUIMBOB CTPACTX, a OT MoXKapa — NoABeN AeleBeHbKUN Kanopudep,
COrpeBaBLWMA MHOTOUYNCIIEHHbIX NOCeTUTENe ee HeyKTHOro rHe3fblwka. TyT
1 nofocnenu NPpoBOpHble 1 GeclepeMoHHble CBUAETENN TParnyeckomn paseas-
KW: cnpaBa — NOXapHUKK, cneBa — TenexypHanuctbl. CloxeT Ana 3aBTpaliHen
KPUMWHaNbHOM XPOHUKM rOTOB.

Aca KonoouxHep

— AKTepoB TOXe HYXHO yamBnaTb. Ha 3Ty
TeMy y MeHA ecTb 6alika. fl cnpocun Kak-To
y Oennunn: «Oefepuko, nouemy Tbl akTepam
He Jaelub TeKCT cueHapua?» A oH MHe: «Ecnn
OHW 3TO BCe MpouuTatoT, ByayT 3HaTb 6onb-
e, yem A». fl C Tex NOp TOXe TeKCTbl akTepam
He Jalo — OHV CMOTPSAT Ha MEeHs KaK Ha 6ora,
a A vmu gupwxupyto. Kcratm, nmeHHo Qe-
[epuKo MocoBeTOoBan MHE HOCUTb WnAny —
CKasaJ, YTo OHa MHe oueHb mget. C Tex nop
N HOLLY ee — Ha yaauy.
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MocpenHuk / Mediatori — 4 2 4 3
CHoBbiM rogom / Happy New Year — — 2 — 2
Yyno / Chudo 4 4 3 3 4
Mykw 8 orHe / Mooki bo'era — 4 2 4 3
Menopgwa ana wapmaxku / Melodiya dlya sharmanki 5 5 5 5 2
Pakn / Raci — 3 3 — 2
leTA no fopore B LiapCTBLE HebecHoe / 3 3 4 4
Petya po doroge v tsarstvie nebesnoe i
Mponastumii 6e3sectn / The Missing Person 5 3 4 — 2
Bbixopka /Tréfa 4 — — — 2
Manara N%6 / Palata No. 6 2 3 4 — 4
Kpacora / Beauty Utusukushiimono 4 — — — —

BoeHHble noTepu

MeTacTasbl / Metastaze
[lepcneKkTyBbl
Pex. bpaHko LLmnat, 85

onHa Ha bankaHax [aBHO OKOHueHa, HO
115 ieTeli BOWHBI, 1A MOKOSIEHNS, BbIPOC-
wero B 90-e, OHa He 3aBepPLUNTCA HUKOra.

XopBaTvisi AaBHO npeBpaTUnach B

npe-

YCMEBALMNIA KYPOPT, HO 3TU MAPHU C OKPAWHbI

3arpeba no-npexHemy HeHaBMAAT cepboB,
nosegys JOMOPOLLEHHbIN dalin3m, NPoXu

npo-
ratot

MM3Hb B 6apax 1 Kaxkabll ieHb 6eryT u3 onocTbl-
neBLell peanbHOCTV B HAaPKOTUYECKY HUpBa-
Hy. OHU — 3TO UeTBEPO ApY3el C OfHON CyabboN

1 OHUM TParnyecknm GpriHamoM Ha BCeX.

Qunbm bpaHko LmMnaTra noctaBneH no pomaHy
MBo bBaneHoBuuya, B KOTOPOM MOXHO YyragaTb
BNnAaHne MpsrHa Yanwa. 3gecb Toxe ecTb 3a-
BoAswWMIACcA ¢ non-obopota berbu, niobutenn
NpPeBpaTUTb Ybe-HNOYAb NIMLO B KPOBaBYyto OT-

6UBHY10, 6naxkeHHbI O6PYOOK, faBHO 1 N

pou-

HO TOpYalYMI Ha repouHe, NPUATHBIN N TUXNN,
B obllem, napeHb, yMHUK Cuk-601 1 xopsart-
CKuin PeHTOH Qununn, cMbiBaloWMnca B dpriHane
K 4epTAM OT BCeW 3TON KOMMaHWM HaBCTpeuy,
MOeT ObITb, 1 HE JPYroW, HO BCe-TakKn XKM3HW,
13 OMOCTbINEBLLErO railolIHNKa Mo/ Ha3BaHUEM
3arpeb.
Ho B «MeTacTtasax», B oTAnuMe OT KySbTOBOW
KapTuHbl [JoHHM Bonna, HeT COYHbIX OMMUCAHUIA
rannioLMHOreHHON AeNCTBUTENbHOCTW, TON Ma-
HEPHOW, NNXON 1 CMAYHOWN CTUIINCTUKIN, KOTOpasA
3aflana TOH LeNIOMY »KaHpy, — BCe MpefenbHo
MPOCTO Y HATYPANNCTNYHO. Pa3buTble HOCHI, BCEX
BMOOB WCMPaXKHEHNs, BOCTOYHOEBpOMeNcKas
TOCKa, OTCYTCTBUe paboTbl, Hebnaro3syuHbIl
XOPBAaTCKMIA MaT W MapThA repouHa, KOTOpYio
Hago nepenpasnTb N3 coceaHen bocHun. U Hu-
KaKol Hafiex /bl Ha CBEeT/I0e OyayLiee 34ech Her,
KaK HeT ee ansa 3Tux pebAaT. Hago otaaTth Jomk-
HOe pexuccepy, KoTopblii caenan Gunbm 6e3 re-
poeB, 6e3 Kanoctu, GubM HAUNCTO NULIEHHDBIN
NPVBNEKaTesIbHOro A3HHNOOMNOBCKOrO MsHLUa,
YeCTHbI GUIIbM O XKepTBaX BYepPaLUHEN BOVHbI.
BoiiHa okoHYeHa: BpemsA cobupaTb KamHMU.
AHOpeli ljuzonee
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After Life

Okuribito / Departures
Dir. Yojiro Takita, 131’

The protagonist of «Departures» is a nokanshi, the person
who prepares dead people for the funeral. But we are
not dealing with a tragedy or a melodrama but rather
with a work which blends different genres. Whenever a
movie tackles the question of death there is always the
danger of unnecessary sentimentality. As for Yojiro Takita,
he lets us know from the very beginning that there will
be many comic episodes in his movie. Even before the
opening titles we see a shy, slightly bewildered young
man in an impeccable mourning suit. His hands, hidden
by the kimono, deftly and carefully glide along the dead
body and suddenly freeze. The momentary expression
of surprise and puzzlement is promptly replaced by the
appropriate mask of grief. The trouble is that the dead girl
is not actually a girl but a transvestite. The relatives merely
forgot to mention this minor detail.
But jokes about death are equally risky, fraught with
bad taste and rudeness. Here again the filmmaker
demonstrates his virtuoso balancing act on the verge
of the permissible. Probably his former experience as
a «pinku eiga» director proved useful in determining
what is acceptable and what is not. Just look at the
episode in the room of the old lady who died a couple
of weeks earlier. The impression is that in a moment
we will see the shocking disgusting image but nothing
offensive to the eye ever appears on the screen.
In one of the interviews Yojiro Takita said: «The washing
of the body, the make-up, the change of clothes are
supposed to bring to mind the best moments of the
person’s life». The Japanese tradition of preparing the
dead for the funeral radically differs from the Western
one. In Japan everything is done in the presence of
the family and the greater the skill of the nokanshi
the more compassion and respect he can convey
with his movements. This ritual is understood as an
art, a creative process. The trite comparison to the tea
ceremony springs to mind - the same peacefulness,
tranquility, meditation. The master creates, the
audience observes. Collecting the material for the
movie Yojiro Takita attended numerous funerals and
saw with his own eyes the varying emotions displayed
by people. Sometimes they even laughed when they
realized how happy they were to have known such
a person. As for the protagonist, the art of nokanshi
helps him to set right this family life and make peace
with his father.
In all probability the audience too won't fail to notice and
appreciate the mixture Eastern exotics, humanist message
and the poetic representation of death on screen.

Maria Terakopian

Devil's Advocate

Normal
Dir. Jiulius Sevcik, 100’

Germany, 1913. A young idealistically-minded lawyer,
the favorite with this colleagues and the faithful son
of the parents who ruined his life, is defending a
maniac at the public hearings. For twenty years the
man, nick-named «Disseldorf vampire», had been
raping and killing men, women, children and animals.
The defender stresses the troubled mental state of
the criminal, the fact that he, an apprentice at the
slaughter-house, was a victim of the circumstances. But
the public demands a savage punishment and here an
unsolvable moral paradox arises: before any action can
be taken, the murderer must be proclaimed sane.
“Normal», like Michael Haneke's «<The White Ribbon»,
the winner of Cannes film festival, is a movie about
what is happening in the twilight, about a separate
instance of evil becoming an epigraph to general
madness. Jiulius Sev¢ik's movie is a modern variation
of the classic noir, the dark-blue, almost black
hallucination, in which the fatal blonde is married to
Hannibal Lecter, while the lawyer does not so much
investigate the details of the crime as study the darker
sides of his own soul, following in his own trail like
Mickey Rourke’s character in «<Angel Heart». His battle
to proclaim violence and torture insane is lost, idealism
becomes a variation of madness, the new year, 1932,
begins. There is very little time left before the notorious
events which for many years will be considered
«normal» in Germany.

Maria Kuvshinova

k Powell

A super-professional, a workaholic, a fan of his job,
always busy, absorbed in the work and at the same time
a charming man of the world with a remarkable sense of
humor, easygoing and handsome. This is Nik Powell.

We met with him in a lot of places. In Park City where
the Sundance festival sparkled with glamour and
great names and where Nik Powell was a member

of the dramatic jury. In Croatian Motovun where his
friend Mike Downey, an English producer, holds a
delightful annual festival. There Nik Powell chaired at
the discussion devoted to co-productions with Eastern
Europe in his usual strict and thoughtful manner. In his
office in «Scala Productions» in Soho in London, where
we talked about the participation in the MIFF of the
movies that he produced. And then every December
at the European Academy Award ceremony. Powell is
one of its leaders (he was one of the founders of the
Academy and headed it from 1996 till 2003).

Tireless, swift, sociable, determined, respected by

film professionals Nik Powell seems to be born to be
producer. He participated in the production of more
than 50 movies. Among them are the famous «The
Neon Bible» by Terence Davies, <Welcome to Woop
Woop» by Stephan Elliott, <B. Monkey» by Michael
Radford and many others.

| think it was in Motovun that | learnt about his intention
to abandon producing and take up teaching (since
2003 Nik Powell is the director of the National Film and
Television School in Beaconsfield). The decision seemed
implausible to me. | could not imagine this incredibly
energetic person as a teacher. All the reasoning about
feeling tired and old (he will turn sixty only in a year and
a half!), explanations that he did not intend to limit the
teaching process by delivering lectures did not convince
me. Later | heard rumors about his frantic activity at the
film school and everything fit into place. His knowledge,
experience, professionalism came in handy. Incidentally,
students at VGIK now have a chance to study at Powell’s
school. An active exchange of students is taking place
on both sides.

According to Powell the Moscow Film Festival is a
good opportunity to learn more about the Russian film
market, our producers, directors. He actively supported
the co-productions forum which he sees as the
essential part of the MIFF.

East is East

Beauty utusukushiimono / Beauty
Dir. Toshio Goto, 109

Evgenia Tirdatova

No one will probably be surprised by the association
«beauty» - <kabuki». And most probably we will think
about the so called «official» kabuki, about those
luxurious performances with the participation of world-
famous actors which could be seen, for example, in Tokyo
at the renowned Kabukiza. But few people will know
about the existence of the «rural» kabuki. There plays are
staged by common villagers who have been keeping

up the tradition for 250 years already. It is in the focus

of attention in Toshio Goto's movie, which is absolutely
logical:in 1994 Goto moved over to his home valley of
Inadani in the Nagano prefecture and has since devoted
all his time to resurrecting and keeping alive the local
cultural life.

In the monotonous day-to-day existence of a small
Japanese village every performance by the local
theatre company is an eagerly awaited event. The love
for the theatre binds the main characters together for
as long as 80 years. They first savored the beautiful

art when they were kids and remained faithful to it
throughout the war years, in the prisoners-of-war
camp, in sickness and death (one of them literally dies
on stage). Curiously, amateur actors are played in the
movie by two professional kabuki performers.
Throughout the movie parts of the kabuki play are
inserted into the narration creating the effect of a play
within a film. «Lovers at the Tenryu River» is a new play
specially written for this occasion. In other respects too
the filmmakers were very serious about this «xamateur»
performance: musicians from «Shochiku», the largest
patron of the official kabuki, were responsible for the
soundtrack, the choreography was taken care of by
the prestigious traditional Japanese dance school of
Soke-Fujima.

The spirit of kabuki influenced he movie itself. The
conflicts are somewhat toned down as though the
participants are demonstrating a brilliantly rehearsed
performance. There are no youthful tortures of
jealousy, no violent grief at the death of the beloved,
son, friend, no stormy joy at the news of his being
alive. Common human emotions do no seem all that
important compared to the eternal art.

Maria Terakopian
Help Gone Mad

Palata no. 6/ Ward No. 6
Dir. Karen Shakhnazarov, 83’

Interviewed by Asia Kolodizhner
When did you first get the idea to make this movie?
Borodiansky and | wrote the script in 1989 and were

supposed to make the film together with the Italians.
Marcello Mastroianni was to play Ragin. The script was
co-written by Suso Cecchi d’Amico. The Italians wanted
to see the more traditional period-piece Chekhov. But
we did not intend to give up our conception and so
we went our separate ways. The script had to wait 20
years. Then | started work on «The Assassin of the Tsar»
and the material that | had collected for «Ward No. 6»
proved very useful. Perhaps the plot device with the
patient and doctor of the psychiatric clinic in the «The
Assassin of the Tsar» was inspired by «Ward No. 6». | am
very apprehensive when hinting at the fate of this or
that project. | won't say that | am totally happy that this
project was realized today and not back then. In 1989
Perestroika was at its height, the first congress, the KGB,
dissidents, psychiatric asylums... The movie would
have been very different then, not like the one we
made today. It is only now that | fully understood it.
How did you film it?

There was a lot of improvisation. It was unexpected.

In the beginning | was close to panic because it was
my 13th movie. | am an experienced filmmaker and
can keep myself | hand enough not to show that the
situation was totally out of control. | groped my way
from shot to shot. Certain things were discovered
accidentally. | had no vision of the movie as a whole. It
was my most unpredictable film...

Were you shooting at a real psychiatric hospital? What
did the inmates think about the filming?

We must understand that their existence is horrible.
The filming was an important event in their life. They
were thrilled, worked with pleasure, although they
behaved oddly. Some one is being filmed and then
says: «That is all, enough, | don’t want any more.

Go away!» We met very interesting, intellectual,
knowledgeable people. They read Chekhov too.

And they liked Chekhov, and thy liked «The Ward».
Sometimes they murmured: «It is about us». One of
them said to me: «Don't shoot it the way Chekhov
wrote, that he died». | said: «Don't worry, we won't». —
«That is right, there must be some hope left».

VIP / Juraj Jakubisko

Bathory
Dir. Juraj Jakubisko, 138’

The director was interviewed by Andrei Schigolev,
Olga Artemieva

Were there some problems working on «Bathory”?

- It was difficult to make because of two-three reasons.
First of all, | had to go against the legend about bloody
countess Bathory, who had gotten in the Guinness
Book as the most bloody murderer of all times, stealing
a match from Hitler and Stalin. And when you destroy
a legend audience usually takes your version very
unwillingly - you have to convince them that is has the
right to exist. Secondly, this is a very expensive film,
probably, the most expensive film made in Eastern
Europe. My colleagues didn't even believe that it
would be ever made. It seems like they were even
disappointed when the picture finally was created.
What materials did you use making the film?

- There are not so many documents about Bathory
left, and this gave the space for my fantasy and
artistic reconsidering. In my picture the countess
has an affair with Caravaggio. In the biography of
this great artist there is a black spot: biographers
know nothing about several years of his life. And

| considered it be appropriate and interesting to
use this chance. By the way, all the pictures by
Caravaggio which are seen in «Bathory» are painted
by me. The artists that helped us - you know,

they are such abstractionists and they can’t draw

in that matter at all. For the film | had to become
Caravaggio myself. But | wouldn’t make a film about
Hitler or Stalin - there are some many things written
and shot about them, that for me, personally, it

is just vapidly and boring to make a movie about
them. My credo as a director: film without an
audience - it is a dead film. And the audience has to
be surprised, have some unforgettable impression.
Do you admit the possibility of actors’ improvisation
onaset?

- Actors have to be surprised too. | have one story
about this. Once | asked Fellini: «<Federico, why don't
you let your actors read script?» And he answered: «If
they read all of this, they would know more than | do».
And starting from this time |, myself, don’t give texts
to me actors - they look at me like | am God, and |
conduct them. Be the way, it was Fellini who gave me
an advice to wear a hat - he said that it becomes me.
And ever since | wear it - for luck.
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Destricted

Holland
Dir. Thijs Gloger, 78’

It is common knowledge that Holland permits its
citizens to do things which are met with specially
trained dogs at the border with neighboring states.
Itis also known that foreigners go to Holland to relax
in ways which are unacceptable in their countries. It
seems that Thijs Gloger decided to paint the portrait
of Holland as the freest European country.
In the very first scene the main character, a blond-
haired beauty, pours something red all over herself
to become more attractive. Many people do find
her attractive, she does not turn down anyone who
wishes to enjoy her company in her modest flat,
where the only piece of furniture is an old dusty
mattress. The beauty’s wardrobe is not so ascetic,
she has something to drape herself into. She dresses
up and goes to a public place where she remains
in the state of undisturbed calm. It seems utterly
pointless to find out her professional status. Today
as always the blond possesses her motherland -
Holland, social benefits, retirement pension (if she
lives to get one) and tulips. All the rest is the result
of her own free will. There is emptiness that she
must fill. There are many others like her. There is the
mattress. Resolutely anti-erotic scenes follow one
another without arousing any emotion in the main
character or in her partners.
The basic problem facing the characters of this
movie is what to do with the freedom in this freest
country? The main problem facing the viewer is to
understand while there is only this dirty mattress
in the life of the main character if everything is
permitted. The question is especially difficult for
viewers coming from countries less liberal than
Holland. It seems that life is equally difficult for
those who have too much freedom and for those
who have no freedom at all. The free have the
advantage of being able to speak openly about their
motherland which is free to listen to them or not.
Director Thijs Gloger has fulfilled his patriotic duty
if we take into account that art must reflect real life.
Perhaps that is the meaning of freedom with all the
not always pleasant accompanying circumstances.
For the main character the reverse side of freedom
is sad: in the end her modest room is ablaze not
with passion but with real fire. Her old heater, which
had warmed numerous guests of her cozy nest, was
faulty. The quick and unceremonious witnesses of
the tragedy promptly arrived. First the firemen, then
the TV reporters. A story for tomorrow’s criminal
news is ready. The story reminding one that even in
the freest of all countries there are limitations to that
very freedom.

Asia Kolodizhner

Casualties of War

Metastaze / Metastases
Dir. Branko Schmidt, 85’

The war in the Balkans ended long ago, but for the
children of the war, for the generation of the 90s
it will never be over. Croatia is now a prosperous
resort, but these guys from the outskirts of Zagreb
continue to hate Serbs, proclaiming home-grown
fascism, wasting their lives in bars. Every day they
escape from their sick reality into the drugged
nirvana. They are four friends with one destiny and
one tragic finale for all.
Branko Schmidt’s movie is based on the novel by
Ivo Balenovic where the influence of Irvine Welsh
is clearly discernable. There is Begbie who is easily
turned on and loves making bloody mincemeat of
people’s faces, the crazy Spud who has long been
addicted to junk, the quiet nice and smart guy Sick
Boy and the Croatian Renton Filip, who in the end
takes flight and leaves the hateful hellhole called
Zagreb heading for another life which may not be
entirely different, but still is life.
But unlike Danny Boyle’s cult movie «Metastases»
does not include juicy descriptions of hallucinatory
reality, it does not display the mannered, dashing
and spicy stylistics which defined a whole genre.
Everything is utterly simple and naturalistic.
Broken noses, all kinds of excrements, eastern-
European boredom, absence of work, harsh
Croatian obscenities and a load of junk that must
be transferred from neighboring Bosnia. There is no
hope for a bright future in the movie just like there is
no hope for these guys. The director must be given
his due for having made the movie without heroes
or pity, without the attractiveness of the Danny
Boyle's glamour, an honest movie about the victims
of yesterday’s war. The war is over. It is a time to
gather stones.

Andrei Schigolev
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manege in «octyabr»

-25 NIoHA / June, 25- 13:00 HeproBbl MOHEA./bHMKI 1 3EMNAHNYHbIE MNPOTy / OkKTA6pb, 5 80
Bloody Mountains & Strawberry Pies
15:00 Mupocmatu / Pirosmani KuHoLeHTp, 7 105 13:30 Camas cyacTnvBan feByllKa Ha cBeTe / Cea mai fericita fata din lume  KunoueHTp, 1 81
15:00 Conb / Salt OKTA6Pb, 5 28 E-I'Iﬂw IHet 6e3 Hopel / Cinco dias sin Nora XyRoXeCTBEHHbI, 6 92
Jlo 601 / Do bold OKTA6Pb, 5 25 14:00 PokoBas nto6oBb / Zubeidaa KnuHoueHTp, 4 153
Ha 12 HoT Huke / 12 Toner ned OKTA6Pb, 5 2 15:00 [aBaviTe genatb feHbru / Let's Make Money OKTA6pb, 5 107
15:30  [Jlama c cobaukoir / Die Dame mit dem Hiindchen OKTA6Pb, 2 60 15:00 Manas Mocksa / Mala Moskwa OKTA6pb, 1 113
16:00 Hawwe npownoe / Yarwng OKTA6Pb, 4 95 15:00 MyTtewectBue Ha JlyHy / Aya Seyahat OKTA6pb, 2 79
16:00 Uypechuua / Chudesnitsa OKTA6Pb, 3 81 15:30 Kpeiiyeposa coHata / The Kreutzer Sonata KnHoueHTp, 1 99
E-ﬂyHa / Moon XyAOKECTBEHHbI, 6 97 16:00 babeTTa UaeT Ha BoliHy / Babette s'en va-t-en guerre KuHoueHTp, 7 106
16:30 Bonbluas xpatsa / La Grande Bouffe OKTA6Pb, 7 130 16:00 Bo3BpaleHue 6nygHoro cbiHa / Anarak vordu veradardz OkKTA6pb, 4 88 95
16:30 [etb BukTtopum / Victoria Day KuHoueHTp, 1 88 @-BoceMb pHen Aun6ep / Dilber'in sekiz glini XyRoXeCcTBeHHbI, 6 106
16:30 Kpacora / Beauty Utusukushiimono OKTA6Pb, 1 109 16:30 B nouckax Mannaguna / Looking for Palladin OkKTA6pb, 7 115
17:00 Mucbmo B Amepuky / Pismo do Amerika OKTA6Pb, 8 89 16:30  Xne6 /Khleb OkTA6pb, 3 38
17:00 MyTewwecTeue Ha nyHy / Aya Seyahat OKTABPb, 2 79 17:00 Eﬂ!/IHCTBEHHaFI I/ICTOpI/IFl.ﬂIO(?BI/I, 0 KoTopoM He Hanucan XgMMHryaﬁ/ OkKTA6pb, 8 89
17:00 Conema / Cinema RGN 74 Edinstvenata lyubovna istoriya, koyato Hemingway ne opisa
17:15 Mactopans / Pastorali KnHoueHTp, 4 95 00 KomallKema LT (T2 Sl
17:45 Por n3o6unua / El Cuerno de la abundancia OkTAbpb, 6 107 17:00 MysbikanbHan KomHara / Jalsaghar Kntonentp, 4 =
18:00 Bo3sBpaLueHue 6nygHoro cbiHa / Anarak vordu veradardz OKTA6pb, 4 88 37 L ey sliebans KunoueHTp, 1 160
18:00 He6biBanbumta / Nebyvalshchina OKTA6pPb, 3 82 st S8 - QiA0RLIO |
18:30 Yéuicteo B Kaiideke / Hinter Kaifeck OkTA6pPb, 9 86 L Bosspaetme .I'IO.BTé oetilieiadarclze OxTAGPb, 4 58
M3BecTus 13 ngeonornyeckon aHTMYHoCTH. Mapke — dnseHwTenH -  OKTA6pb, 7 83 500 Rse nurivn / Iki izgi GiinziOpoi) 23
19:00 Kanuran / Nachrichten aus der ideologischen Antike. Marx — 18:00  [Hoporoii ueHoit / Dorogoy tsenoy OkTA6pb, 3 98
Eisenstein — Das Kapital 18:00 Kak Bennt bor / Come Dio Comanda OKTA6PS, 1 103
19:00 Mpurosop / La Sentence KvnHoueHTp, 7 84 18:00 Mpowncwectsue / Ubedureba OkTA6pBb, 10 75
19:00 YepToBbl MOHeAENbHNKN 1 3eMNAHNYHbIE MPOTY / OKTA6pPb, 5 80 18:30 CBapbba / Svadba KnHoueHTp, 7 114
Bloody Mour}tams &Strawberry Pies E.I‘Iapmx(! Mapw! / Faubourg 36 XyOXeCTBeHHbIN, 6 116
19:15 Bepeso / El Arbol OxTA6pb, 8 70 19:00 W36panHbi / Unmistaken Child OKTA6pb, 5 102
19:30  Tlanara N°6 / Palata nomer 6 OKTA6pPb, 1 83 19:00  VicTopus obbikHOBeHHOTO 6e3ymus / Storie di ordinaria follia OKTA6pb, 7 108
@-AHTMXpMCT / Antichrist XypoxecTBeHHbIN, 6 100 19:00 PeBaHw / Revanche OKTA6Pb, 8 21
20:00 Kpuk c ynuy / A Cry from the Streets OKTA6pPb, 3 99 20:00 My6uHa / Deep End OKTAGpD, 4 20
20:00  Meracrasbi / Metastaze OkTa6pb, 2 85 5000  0r30: CTpax u Herasucto 8 Jlac-Berace! / KuHoueHTp, 1 119
20:00 MocnepHaa ctaHuma / Verjin kayan OKTA6pPb, 4 83 ’ Gongzo: The Life and Work of Dr.Hunter Thompson
20:00 YacTtHas »xu3Hb Munnbl JIn / The Private Lives of Pippa Lee OkTA6pb, 6 100 20:00 JIn6o ympy, nubo BbikmMBY / Soit je meurs, soit je vais mieux OKTA6pPb, 9 113
20:00 ITOT CMyTHBbIN 06beKT enaHua / Cet obscur objet du désir OkT1Abpb, 10 104 20:00 Nyny v Ixumu / Lulu und Jimi OKTA6pb, 6 95
20:30 Dpyraa / LAutre OkTA6pb, 9 97 20:00 Jlyna / Moon OKTA6pb, 2 97
21:00 Tonnangusa / Holland OkTA6pb, 8 78 20:00 Mpu3pak cBobopabl / Le fantome de la liberté OkTA6pb, 10 104
21:00 He tporaii 6enyto xeHwmHy / Touche pas a la femme blanche OKTAb6pPb, 7 102 20:30 AnTUXpUcT / Antichrist OKTA6PD, 1 100
@-Fpaumua /Sahman XyRoXeCTBEHHbIN, 6 82 21:00 BupmaHckuin Bugeo-penoptep / Burma VJ:Reporter | et lukket land ~ Okta6pb, 5 84
21:30 [aBaiite penatb feHbru / Let's Make Money OkTA6pb, 5 107 E-CHer/ Snijeg XyRoXeCTBeHHbI, 6 929
22:00 Benas nexta / Das Wei3e Band OKTA6PS, 1 144 21:15 paHuua pacceeta / La frontiere de I'aube OkKT1A6pb, 8 105
22:00 Mpowy y6exua / Chiedo Asilo OkKTA6pPD, 4 112 21:30 Mana O>xoBaHHbl / Il papa di Giovanna OKTA6pb, 7 104
22:30 MHTUMHble npuKkntodenus / A 'aventure OKTA6pPb, 9 104 22:00 BypyLuee - 310 xeHwwmHa / |l futuro e Donna OKTAGpb, 4 102
22:45 Myku B orHe / Mooki bo'era OKTA6pPb, 8 102 22:00 CeBepHas cteHa / Nordwand OkKTA6pb, 9 126
23:00 Bbixoaka / Tréfa OkTA6pPb, 7 94 22:30 Naii yepHbIx ncos / Kara kdpekler havlarken OKTAGpPb, 6 88
23:00 Cutm 24 / Er shi si cheng ji OkKTA6pPb, 6 112 23:00 Kpomosb / Kromov OKTA6PD, 1 112
23:00 Cobbitre / Sobytie OkTAb6pb, 2 112 23:00-AV|p / Tatarak XyBOXeCTBEHHbI, 6 85
23:30 Kpacota / Beauty Utusukushiimono OkKTA6pb, 8 109
23:30 HETﬂ no Aopore B LapcTBMe HebecHoe / OKTA6pb, 7 97
Petia po doroge v tsarstvie nebesnoye
09:00 Bubw / Bibi XypoecTBeHHbIN, 6 75 6 — 6onbluo 3an
11:15 CeropHs v Bcerga / Jeo Nuk Ui Game XypoxecTBeHHbIN, 6 102 -ﬂpecc-noKa3b|
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