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Srdjan Karanovic
BESA
Logline and Synopsis
Logline
Unexpected and forbidden love between a Christian woman a Muslim man threatens to bring into question a life or death oath.
Synopsis
At the very beginning of the First World War, FILIP, a Serb and the principal of a gymnasium in a small Serbian town, is summoned urgently to Belgrade to serve in the war effort. He has no one to leave his wife, LEA, with. She is a young and pretty Slovenian woman, a teacher of rhythmics and dance he met while studying in Western Europe. AZEM, an illiterate, patriarchal Albanian, the school custodian, gives Filip his solemn oath, his ‘Besa’ (in the Albanian tradition: when someone gives their word which must be kept even if they lose their life in the process) that he would look after Lea and see to it that nothing happened to her. Two Europeans, from two entirely different cultures and habits are forced to an awkward cohabitation in the empty school. While the war rages in the background and gets menacingly closer, their interaction develops from hatred, through intolerance, to tolerance and an unusual friendship. 
BESA

CAST AND CREW

Director and Script writter:

Srdjan Karanović

Cast:
      

Azem: Miki Manojlović 

Lea: Iva Krajnc

Leutenant:Radivoje Bukvić
Philip:Nebojsa Dugalić 
Director of photography:


Slobodan Trninić

Production Designer:


Goran Joksimović

Copmoser:





Zoran Simjanović

Sound designer:



Julij Zornik

Costume designer:



Saša Kuljača
Editors:




Branka Čeperac i Mateja Rackov

Producers:Jelena Mitrović, Srdan Golubović, Danijel Hočevar, Čedomir Kolar,Marc  Bashet, Dragan Djurković, Denes Szekeres, Slobodan Trninić               
Executive producer:



Igor Kecman

Premijera:
             30.03.2010. Sava centar, 20:30h

Production:  “Film House Bas Celik“, Serbia in coproduction with ’’Vertigo", Slovenia, ’’A.S.A.P.Films" France, “Tivoli " Hungary andi ’’Arkadena" Croatia.
Srdjan Karanovic

Besa

Director's Concept

The film BESA, partly inspired by a true story, is conceived as a subtle, small-scale, intimate and sometimes witty love story, which would take place in the former multi-ethnic Kingdom of Serbia. Except for the beginning and end, the film would unfold inside a school from which the pupils and teachers have been evacuated. The inevitable – and intentional – claustrophobia would contribute considerably to the dramatic tension and desired development of the story. Certain situations and rituals would be rhythmically repeated (mornings, bedtime, visits, meals). In this way a sense of the passage of time would be achieved and the development of the relationship between Leah and Azem would be clearly noticed. The appearance of the Lieutenant and 'real life' would, just for a moment, destroy this increasingly pleasant rhythmic routine.

Views from the window of the village street and school yard would represent a kind of 'subjective air' that finds its way into the claustrophobic interior, and also some sort of connection with the outside world. Those shots would always be purposely narrow and 'untidy' – framed by the cut-off edges of windows or curtains.

The exterior scenes would be dominated by open ('democratic') compositions which would give the impression that, out-of-shot, many interesting things are happening that are impossible to see from that particular spot. In short: the camera would not, except at the beginning and end of the film, 'go outside' into the exterior.

The camera script would be dominated by cutaways of close-ups and details. As far as the photography and lighting are concerned, I would be inspired by the principles of Vittorio

Storaro and the results he has achieved in resolving the lighting of interiors.

In the set design, costumes, make-up and small-part casting, I would be inspired by the first film material shot on the chosen part of the Balkans at the beginning of the Twentieth Century (the Manaki brothers' documentary material, Botorich's film journals, Slavko Jovanovich's film sequences and, of course, 'King Peter's Coronation' etc.)
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BESA

Writer, Director

FEATURE FILMS:

2003 LOVING GLANCES (‘Sjaj u očima’)

Venice 60 Competition. Also at Toronto, San Francisco, Jerusalem, Rio de Janeiro, Chicago, Montpellier, Sofia, Athens and many other international festivals. It won six prizes in different categories.

1991  VIRGINA ("Virdzina")

Best film of the year (Critic's choice) in former Yugoslavia 1991, Grand-Prix Valencia, Prix Special-La Baule, Among 10 best European films (FELIX), FELIX for Best Supporting Actress. Also at London, San Francisco, Jerusalem, Belgrade, Rio de Janeiro, Montpellier, Bratislava, New York, Washington DC, Rotterdam, Karlove Vary and Goteborg international film festivals.

1988  A FILM WITH NO NAME ("Za sada bez dobrog naslova")

First prize, "Golden Tulip"- Istanbul Film Festival. Also at Montreal, Jerusalem, Vancouver, London, Sydney, San Francisco, New Delhi, etc film festivals.

1985 HARD TO SWALLOW ("Jagode u grlu")

Venice, Montreal, Montpellier, Munich, Chicago, Jerusalem, etc.

1983 SOMETHING IN-BETWEEN ("Nesto izmedju")

Grand Prix-Valencia, Prix Special-Bastia. Best Direction-Pula. Also at Cannes, Montreal and Cairo Festivals.

1980  PETRIA' S WREATH ("Petrijin venac")

Yugoslav film of the year, Best film-Pula, Venice Festival. Critic's choice- Best Yugoslav film of the year, Distributed in US by New Yorker Films. Also at La Rochel, Montpellier, etc.

1978  THE FRAGRANCE OF WILD FLOWERS ("Miris poljskog cveća")

FIPRESCI prize-Cannes, Best Director-Pula, distributed in US by New Yorker Films. Also at Locarno, La Rochel, etc.

1972  SOCIAL GAME ("Društvena igra")

Best First Film-Pula, Cannes Festival 1973. Roterdam, La Roshel, Montpellier film festivals.

TELEVISION:

1967-1997 Directed and wrote 75 documentary films, over 20 commercials (done for agencies "Borba", "Delo", "Saatchi & Saatchi") and 9 educational films.

1981-88 Producer of documentaries by film students of the Faculty of Dramatic Arts (FDU) for Belgrade TV Studio.

1975  RECKLESS YEARS ("Grlom u jagode")

Fictional series of ten one hour episodes for Belgrade TV Studio. Broadcast on all major ex-Yugoslav network stations. Considered  Yugoslavia's best and most popular series ever. Best Screenplay and Best Director - Portorose. Also at Monte Carlo festival.

1974  LOOK AT ME UNFAITHFUL WOMAN ("Pogledaj me nevernice")

TV feature film. Considered as one of ten best in entire TV production in former Yugoslavia.

WRITING: 
1967-1999 He wrote or co-wrote screenplays for all his documentary and fiction films and TV series. He also co-wrote screenplays for Rajko Grlic's films IF IT KILLS ME and BRAVO MAESTRO.

1998 He wrote a book A DIARY OF A MOVIE ("Virgina" 1981-1991) which was published in by Faculty of Dramatic Arts in Belgrade.

PROFESSOR OF FILM:

1997 - Faculty of Dramatic Arts, Belgrade (Yugoslavia)

1994-96 Boston University (USA)

1992-94 Wesleyan University (USA)

1989-92 Faculty of Dramatic Arts, Beograd (Yugoslavia)
1989   New York University & Brooklyn College of CUNY. (USA)

INTERNATIONAL AFFILIATIONS/CREDENTIALS( among others): The Film Encyclopedia, Ephraim Katz, Harper Perennial 1994 ; Dictionnaire du Cinema, Larousse, 1986; Faber Companion to Foreign Films, R. Bergan & R. Karney 1992;

A History of Narrative Film, David. A Cook, 1996; Liberated Cinema, Daniel J. Goulding, 1985

Etc.

