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MEXOYHaPOaHbIV

Hio Y9HbL3D

PaHbLue Mbl 3Hann Poccuto
6narogaps My3blke Harkos-
CKOro v counbmam TapkoBCKO-
ro. Ternepb Mbl 3HaeMm ee ro
hecTmBansHon Mockee

Niu Chen-ze

There was a time when we
knew Russia only thanks to
Tchaikovsky’s music and
Tarkovsky’s films. Now we know
it thanks to festival Moscow

fiBop lbipaes
YenoBek — 310 apeHa, Ha
KOTOPOW 60PHOTCA HAMUIN3M
1 Hagexabl

Javor Gardev

Human being is an arena
where nihilism and hope are
fighting

CvinbBuo ConbauHu

Ecnu >xeHLpmHa nonyyaet pbl-
Yaru BfacTu, OHa CTaHOBUTCS
HEMHOXKO MY>XHMHOW

Silvio Soldini

If woman gets the rods of
power, she becomes somewhat
a man

rnaeHbIA Npu3. Harpapa poctanack en us pyk Ctecbana KutaHosa. Tak

YK MOMYHMIINCb, OHW CHOBA BCTPETUIIUCD, TEMepb yxe B Mockee, — Kak

YneHbl XIopn KOHKypca «[lepcnekTnBbl». MenmnksaH kak cLeHapucT
1 pexwceep, KutaHos — kak npoptocep n gupektop Codpurickoro MKO.
B cBow copok LwecTb CTedhaH KutaHoB cenan ronoBoKpyXUTENbHYIO Kapbepy,
CTaB OfHOM 13 CaMbIX BAUATENbHbIX UIyp B KMHEMaTorpade CerogHsLLHen
Bonrapun. OH poguncsa B 1961 rogy B Cocomn, B 1984-M OKOHUMI 9KOHOMUYE-
ckuin chakynsteT Codomiickoro yH1BepcuTeTa, a B 1991-M — chakynbteT KMHOKpU-
TUKM HaumoHabHOM akagemumy TeatpasibHoro U KuHonckycctaa. B 1993 rogy
yxan B Benuko6putanuto, roe yuuncs B yHusepcuterte e Mondop B Jlectepe.
BepHyBLUMCb Ha podnHY, NOMHOCTLIO MNOCBATUN Ce651 Pa3BUTUIO HALIMOHAIBHOMO
kuHematorpada. C 1992 no 1999 rog 3aHMman nocT gupektopa [Joma KunHo,
KOTOPbIN UMEET penyTaLmio Camoro U3BECTHOrO U KPYMHOTO LIEHTPa apTxayCHbIX
hnnbMoB B cTpaHe. MpodheccroHanbHas akTMBHOCTL KntaHoBa pacnpocTpaHu-
nacb Ha Bce cepb! HALWOHANBHOrO KMHOMPOLLECCa: MNPOACMPOBAHME, KUHOMPO-
Kart, hecTmBanbHas paboTta, BEHLOM KOTOPOI CTasn MOCT OMPEKTOpa KUHOEeCT-

I I a nocnegHem Codpmckom knHodbecTuaane AHHa MenuksaH nony4unna

Bans B Codmum, OQHOMO M3 KpYMHERLLMX KNHOCMOTPoB BocTouHol EBponbl. Ero
OeATeNbHOCTb HE OrPaHNHMBAETCH TOMBKO PEeCTVBabHBIMK pamkamu. Bknapg
KutaHoBa B knHematorpad bonrapnm MOXHO yBULETb Ha 9KpaHe —

OH YCMELLHbIN KMHOMPOAOCEP M ANCTPMOBLIOTOP. Bonrapckoe KMHO cerogHs —
3710 CredhaH KntaHos, u, Hao6opoT, CtethaH KutaHoB — 3TO COBPEMEHHOE KMHO
HoBov Bonrapun.

AHrenuHa HemueBa

3a6enb KOnnep — 3Be3ga HOBOro BpemeHw. Ee Hukorga
He Ha30BYT «cuMBoNoM dpaHumnm», kak XXaHa MabeHa,
Hanpuwmep, nnn KatpuH OeHés. Ho oHa — cMMBOn He-
M3MEHHO COBPEMEHHOM akTpumchl. TakoBa npupoga ee
JapoBaHus, ee NIMYHOCTY BHE 3aBUCUMOCTU OT ChIrPaHHbIX POTen
n MacluTaba ee pexuccepos. He paumoHanbHasi, OHa cxronoTa-
na penyTaumio yMHo akTpucbl. OguHaKoBO eCTECTBEHHAS, OHa
BCSIKUI pa3 LLOKMPYET HemnpeackasyemocTbio. Hallefiuas ceomn
CTWMb, OHA pacTBOpUNach B HE3aMETHOM — He 3CpdheKTHOM Ma-
cTepcTBe. [pecnoByTas XonogHOCTb, a TO4HeE, SMOLMOHaNbHasA
CAep>XaHHOCTb KOnnep — NuLLb YCNoBUE COXPaHEHWS SKCLEHTPUY-
HbIX 3apS00B €€ aKTEPCKON HaTypbl.
Pa6oTas B kKnHo 1 Teatpe, B AMepuike, BeHrpum nnu Poccum, He
rosops 0 dpaHumu, KOnnep BcTpansaeT cebs, ynpaspHas BHELU-
HMe NPU3HaKN NepeBONoLLEHUs, B (OMIbMbI, CNEKTaKIN PEXKC-
CEpPOB Pa3HbIX MOKOMEHWA 1 MPOTMBOMONOXHbIX Xy[OXECTBEHHbIX
ycTpemnenui. LLlabponb n Xaptin, 506 Yuncou n Knog Pexu,
lMopgap n O30H, Uropb MuHaes n Muxasnb XaHeke, 6patbs TaBua-
HM 1 MapTa MeccapoLu obecrieynnu e nonspHsIN Matepuan,
B KOTOPOM MeasnibHas CTEPTOCTb Tak Ha3bIBAEMbIX BbIPa3UTESb-
HbIX CPEACTB KaXKabI pa3 Ha CBOW naf, 06XXUraeT HeOXnOaHHON
BHYTPEHHEN HTPUroM TOM U MHOW ponn. TyT ogHUM npocdpec-
CMOHaNIM3MOM He OTAenaeLLbCs.
BbiCOKOMEpPHbIN NepEKLMOHN3M BOOXHOBIEH CTPACTHOM TOY-
HOCTbIO, KOTOpas ornpegensieT CyLLeCcTBOBaH1e B KMHO, Ha CLieHe
61e[HON, HO KpenKkow (1 no dmamnke ceoen) Konnep. «5 He cekcy-
anbHas, HaBepHoe, 1 UHTENEKTyarnka», — FoBopuna ee repounHs
no umeHun M3abens B «Jliobutene» Xaptnu, ObiBLUas MOHALLEHKA,
nuLyLaa nopHopacckasol. Ee BoBapu 6bina BouTenbHULEN
B CTaHe MyX4uH. Ee Mapw Jlatyp, oenaeLuas B «KeHcKux genax»
3anpeLLeHHble BO BpeMsi OKKynauum abopTbl, 3a 4TO 6bina BbigaHa
CBOWM MYXEM U OTMpaBieHa Ha awadoT, Morma nonbCTUTh ge-
MUHUCTKaM. C gpyron CTOPOHbI, MHEPepHarbHbBIN 06EPTOH CBOEMO
apTUCTM3Ma OHa peannsoBasa, HeNCTOBO MeyTas O TakoW ponu,
B «HaBogHeHun» MuHaeBa, rie ee 6ecnogHas repovHs pyéuna
TOMOPOM NMPUEMHYIO [04b — COnepHULY B Ntobeu. Konnep Boc-
MPVHUMAET KMHO Kak «y[0BOSIbCTBME U 6e3ymMue» 1 He 3abbiBaeT
YPOKM cBoero negarora TaHu Banatuoson: «4Hem 60onbLue OTCyT-
CTBYELLIb B CLiEHE C NapTHEPOM, TeM 60SbLLE 3HAYMLLIb [15 HEro».
B «lMnannctke» KOnnep coxpaHseT NOCTOSHCTBO NO4TY 6pecco-
HOBCKOV MOAENW — BCcerga Ty Xe MaHepy 6bITb pasHon. Takas
ONCUMNINHA, Takoe COYETaHWS MPUCYTCTBUSA-OTCYTCTBUSA CO34at0T
nony3abbITylo ayTEHTUHHOCTb KUHEMATOrpadHECKON UTHO3UK.
fOnnep vrpaet 3Ty porb MMEHHO TaK, KaK ee repounHs — npodec-
cop BeHckol KoHcepBaToOpuM — yUuT Urpatb 1 NETb CBOWX YYEHU-
koB LLly6epTa, cTpemsicb oBnageTb (popMor CTpacTu, a He camom
CTPacTbio. JTa HeOHEBUAHAS, XOTS He NoBoYHAs UHTpUra NnpuaaeT
pOsIM 3anporpamMmMmMpPOBaHHbIN — NOASIMHHBINA POMAHTUHECKUIA

VIP / U3abenb IOnnep|
LiepemoHnsa

CTWIb, HE Yy>XObIN HX NIeAAHON OTCTPAHEHHOCTW, HW CTalbHOrO ca-
Moo6nafaHus, HM 6yHTapCKKX NOPbLIBOB. Tak pexuccep — bnaro-
naps FOnnep — Bo3BpaLlaeT CoBpeMEHHOMY KMHO HecypporaTHoe
N HEKOHCEPBAaTUBHOE 3HAYEHNE «BO3BbILLEHHOMO».
W3abenb FOnnep xoavna B KaHHe, roe nonyyuna npua 3a nua-
HUCTKY, C TaTyMPOBKON: «Bor fomkeH 6bITb 6riarogapeH baxy,
notomy 4to bax — fokasaTenbCTBO cyLLecTBOBaHWsS borax».
Ceoirpas porb Tak, kak ee repoviHs xotena 6bl, HO He Morma urpatb
COYMHEHMS NIOBMMBIX KOMNO3WTOPOB, KOnnep JocTurna Kynbmu-
Hauwmu cBoero apTucTuama. /1 ceoei ckBO3HOM posv: Bo3BpaLlaTb
HOHKOH(OPMUCTCKOMY KMHO Mt060ro Tonka 060CTPEHHOe Harpsi-
XKEHME KNacCU4eCKOro CTums.

3apa A6aynnaesa

apafoHa» — Camblil SKCTPECCUBHBIA MO
hopMe ¥ paanKasbHbIA MO COAEPXKaHMo
<< hWbM KOrOCNaBCKOro MaTpa CO BPEMEH. ..

KaK MUHUMYM «YepHON KOLLIKK, 6er1oro
KoTa». BugHo, 4To, B OTIM4ME OT NPOLLIOroaHero «3aBeTta»,
Jenatb ero Kyctypuue 6bir1o nHtepecHo. MNovemy? Eun-
CTBEHHOE 0OBSICHEHME, YTO KMHO eMy MOAHagoeso. 3aTo
doyT601 M XyNIUraHcKoe aHTU3anagHN4aHbe — HUCKOMNEYKN.
KycTypuua — He wyTal — cumtaeT, 6yaro u3 Bcex duryp
BTOPOW MOMOBUHBLI XX BEKA B UCTOPUM OCTaHYTCA TOMNBKO
Mao LzagyH, MapunmH MoHpo n — ga-ga!l — MapagoHa.
DunbM TO 1 Jeno NpepbIBaeTCs Hape3kamm draHTacTnye-
CKvX ronos foHa Auero. Takvx Tenepb He yBUAULLb HUA Ha
kakoMm EBpo. Ho KycTypuua uennt MapafoHy He Tonbko
Kak BMpTYy03a Ms4a, HO 1 Kak nonutuka. He 3ps kaxgas u3
Hapes3okK, 1ayLLas nof yaapHbiii Hanop Sex Pistols (dhunbm
caenaH yMbILLIEHHO — efiBa MOXHO BbIfiepXXaTb — FPOMKMM,
NoTOMY 4TO hyTOON YNOQ06AETCA ELLE N POK-KOHLEPTY),
3aBepLUaeTcs aHMMaLMOHHOM BCTaBKOW, Kak 06asiTeNbHbIN
MapapoHa pasgenbiBaeTcs Ha yT6ONLHOM Morne co 31106-
Hol Maprapet Tat4ep, YepTom Bnapom, y KoToporo pora
1 XBOCT, Mep3kuMn PerraHom u Byluem. Mpu yem TyT BCE
OHN? A npu TOM, 4TO Nobena ApreHTuHbI Hag AHIIMEN Ha
YemnuoHaTe mupa 1986 roga, korga MapagoHa 3a6vn aga
CaMblIX 3HAMEHUTbLIX MA4a MPOLLIOro CTONeTUS (NepBbi —
06BesA MoNKoMaHabl, @ BTOPOW — PyKOW, 3asiBMB NMOTOM, YTO
370 6bINa pyka bora), ctana pesaHLLeM 3a NOpaXKeHve B
DornkeHACKon BoHe. He TonbKo peBaHLLIeM ApreHTUHbI.
PeBaHLLeM BCEro HeaHrnos3bI4HOr0 M1pa — aHrMOA3bIYHO-
MY, TPETLETO — UMMEPUASINCTUHECKOMY, aHTUrNo6anmM3mMa —
rno6anuamy. MapagoHa 0653aH 6bir BbIrpaTb TOT MaTY —
nockonbky HeHaeuguT gagio Cama, CNN, Fonnueyg, opy>xut
¢ Yro Yaeecowm, a Ha ero Tene BbiTaTyMpoBaHbl MOPTPEThI
Ye MeBapbl 1 Gupens Kactpo.
TyT-TO ¥ rMaBHbIA NOBOPOT PKNbMA, TYT-TO U 3asBIEHHbIN
B Ha3BaHu B3rmsAg Kyctypuupbl. KOHEYHO, OH OTbIrpbiBaeT
pacxoxyto Temy pyTb0na Kak BTopow penurim n MapagoHs!
Kak XwuBoro 6ora. Ensa nv He camoe 3a6aBHoe B (huIb-
Me — pacckas npo CYLLECTBYHOLLYIO B APreHTHe LiepKoBb
MapagoHsl. K MapagoHe v M4y nonyLuyTa-nonycepbesHo
NPYCNOCcOBIEHbI BCE XpUCTUAHCKME 06psaabl. Ho KycTtypuuy
uHTepecyeT He MapapoHa-6or, a MapagoHa-TpnbyH. OH
y6eXeH, 4TO ecnu Obl TOT He noLuen B oy TOONMUCTbI, TO
cTan 6bl PEBOMNIOLMOHEPOM YPOBHS KOMaHaaHTe Ye.

Opwii MagunbLmkos
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paBHUTENBHO HEJABHO 3aABMBLUMI O cebe (hpaHLLy3CKui pe-

xwuccep Onuebe MapLuasb, 6bIBLIMA NOMNLENCKNIA, HE TOMNBKO

3aKpyTU KPUMUHATBHYIO UHTPUTY B CBOEM huiibMe «Habepex-

Hast KOBenupoB, 36>, HO 1 3aCTaBus1 3PUTESIEN C HETEPMNEHNEM
XOaTb HOBOW BCTpeyn ¢ MuneH [eMoHX0, KoTopas cuMTanach OAHUM U3
cekc-cumBosoB 60-x rogos. Begpb aTa akTpuca He NosBAsnach Ha aKpaHe
LienbIX LWeCTb NeT, Aa v B 90-e rofbl nrpana foBoSbHO Peako.
Bo3M0OXHO, OHa Henerko rnepeHecna cMepTb COGCTBEHHOIO My>a,
pexwuccepa Mapka CrmMeHoHa (CbiHa 3HAaMeHUTOro nucatens XKopxa
CumeHoHa). Vx 6pak npoanuncsa TpuauaTte OauH rof, YTo Anst CeMeii-
HbIX Nap B MMPE KMHO cHUTAETCH 6OSbLLOW PeaKocTbio. Korpa e OHv
NO3HaKOMUNCb, MapKy, BCEro NuLLb aCCUCTEHTY pexuccepa, eLle He
MCMOMNHUOCh TpuauaTk, a MuneH mano Toro, 4To 6bi1a ero cTaplLue Ha
YyeTbIpe rofa, Ho U ycrena npocnaBnUTLCSA PAAOM POIEN.
BesycnosHo, 4TO Nybnvka 3Hana ee B Ka4ecTBe MUNEAW B O4EPESHON
3KpaHM3aumn « Tpex MyLLKETEPOB», a TaKXe Mo ponu IneH B TPEX CEPUSX
«PaHToMaca». XoTa [JeMOHXO0 CHsanacb B KoHLe 50-X rogoB B 605ee
Cepbe3HbIX NeHTax — «Canemckue KongyHbu», «30paBcTBYN, rpyCTb»
n «bypHasi Houb». A nocne BcTpeun ¢ CMMEHOHOM-MaaLLMM OHa Chirpa-
na B LLECTU ero KapTuHax, Bkio4das «lMognucano ®opo», rae Bo6aBok
sBnsnack npogtocepom. C nerkon pyku Onmebe MapLuans oHa He TOMNbKo
ypocTomnack HoMrHaumm Ha «Ce3ap» 3a BTOPOMaHOBYHO XXEHCKYHO
POsib, HO M CHANACh NOAPAL B LUECTU MHBIX (hUIbMaXx, MPUYEM 3a yqacTtve
B «KanudopHum» (Mexay npo4mm, no pacckasy XXopxa CumeHoHa)
BHOBb OKa3asiacb NPETEHAEHTKON Ha comckaHve npemmmn dpaHLy3CcKoin
KnHoakagemumn. U B HoBow neHte XvHepa Canema «log kpbiwamm lMa-
pvka» nosyymna rnasHy XXEHCKYHO POsb, CTaB JOCTOMHOM NapTHEpPLLIEN
Muwens Mukkonu.
[emMOoHX0 BHOBb BEpHYnach B pogHyto HuuLy, OTKyAa ee cemMbs nepeexa-
na B Mapwx, korga MuneH 6b1no Bcero NuLLb TpuHaauath net. U cnycTa
MoYTM NOJIBEKA MOCIe TOro, Kak oHa corfacunach CHAMaTLCS 3a ABOW-
HYI0 NNaTy B AypaLKMX UTANbSHCKUX «MennyMax», KOTOpble MPOHUYECKN
MMEHOBANMCb «KMHO MEYeN 1 caHganvin», roe pexuccepb! Tpebosanm ot
MCMOJSTHUTESBbHULBI TONBKO OfHOro: «byab cekcyarnbHoi!», 3Ta akTpuca
MOXET BOBCE He Aymatb 06 3TOM. V1 He B3upas Ha BO3pacT, NepexmBaThb
CBOE HOBOE POXIEHME Ha 3KpaHe.

Ceprevi KyapsiByes

Non n cMmoTpu

Ha BTOpOM 3TaXKe KMHOKOH-
LepTHoro 3ana «OKT6pb»
OTKpbINack BbiCTaBKa paboTt
choToxypoxHvka KoHcTaHTuHa
CeMuHa. Y>xe He BrnepBble 3pu-
Tenn MMK® vmetoT yHuKasb-
HYH0 BO3MOXHOCTb NMOCMOTPETb
Ha M3BECTHbIX PEXMCCEPOB,
aKTepOB, YNIEHOB XIOpM rMasa-
MW 3TOro Mactepa. BoamoxHo,
6narogaps ero ooTonopTpeTam
KTO-TO YBMAWUT CBOUX KYMUPOB C
HOBOW CTOPOHbI.

B aTOM rogy XyooXHuUKY
nomorasa npogeccroHasnbHas
choronaboparopus Prolab,
koTopas Ha 30-M, IBUSIENHOM,
KvHodhecTviBane BbICTynuna B
Ka4ecTBe TEXHUHYECKOrO CrOH-
copa. 9Ta KOMMNaHWs OTKpbIna
CBOW Oh1C B OOHOM U3 30aHWNA
«Mocdmnema» B 2006 rogy, HO

HECMOTPA Ha MOJIOAOM BO3pacT
yXXe ycnena npuHATb y4acTue
BO MHOMUX KPYMHbIX OTeYe-
CTBEHHbIX 1 MEXAYHAPOQHbIX
doTonpoekTax. Ang MMK® ato
HOBOE 1 NMPUATHOE COTPYOHM-
YECTBO.

IOpwi JNabyHckumi

> enLmHa non BﬂI/IﬂHI/Iel\/I
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OtpaxeHusy
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tonbeTT BuHow: MHe HpaBATCca uUnbMbI

Xoy CsocsHs, 1 Korga MHe Npeaioxmnm

C HMM BCTPETUTLCS, 5 Cpasy Xe cornacu-

nacb. Mbl 6ecegoBanu okono nony4yaca, no-
TOM HUKaKUX HOBOCTEW OT HEro He 6bi1s10. A eLle no3xe
A nony4mna cuHoncuc. [1o Ha4ana CbeMOK Mbl BCTpe4a-
ek ewle pasa Tpu. Nogobpann Koe-Kakyro oaexay n3
Moero rapaepo6a, oH 06bACHAN MHe, O YeM, COOBCTBEH-
HO, 6ygeT unbM...
Kak n g, Xoy nobut pabotatb Ha nnowagke. Mbl BMe-
cTe 6poannu TaMm, 6yKBasnbHO OLLyMbIBanIM BCE. Tak 4To
1 BCerga 3Hana, 4to 1 Kak npoucxoamT B TOW MW MHON
cueHe. Hukakmx cTeH, Bce AOMKHO 6b1S10 6bITb OTKPLITO...
MeHs BooxHoBaANa «XKeHwuHa nog BAvsaHUEM», re-
POUHS KOTOPOM TOXE MOCTOSHHO HAXOOUTCS Ha rpaHu
HepBHOro cpbiBa. Ho s 6pana 4To-TO U U3 CBOEN XXU3HW,
NMOTOMY YTO XW3Hb XEHLLUHbI — Be4Has 6opbba. 3aHu-
MaTbCs I0O6UMON paboTon, 6bITb MaTeEPbO, METaTLCA
Mexay TEM 1 ApyruM n Bcerga 4yBCTBOBaTb Ce65 BUHO-
BaTOM — 3TO TAXENO, U AaXe NYCTAKU, C KOTOPbIMU He

ll

3Haellb, KaK cnpaBnUTbCA, Bbi6MBAIOT U3 paBHOBeCUA.
Mos repovHsa B punibMe Xoy — 4acTb Mupa Kykorn.
A KpacHbIi Wwap — 410 OH Takoe? AHren? Hawe Bo06-
paxeHune? MNonet haHTasnm? NMoTpebHOCTb B HEM-TO
WnM oTcyTCcTBME Yero-1o? [a Bce 4To yrogHo! Mopasu-
TenbHasa metadopa, npuwepwas n3 «KpacHoro apa»
Anbbepa Jlamopuca!l OT0 HEYTO HEBMAMMOE, YTO C Bamu
1 OQHOBPEMEHHO He C BaMu. YT0-TO Takoe, YTO Bbl MLLe-
Te, a OHO yXe TaM, Ha MmecTe. OTO HEOObACHMMAdA TaHa
Xn3Hu. N myp manbumka, mmp pebeHka. C BO3pacTom Mbl
yTpadmBaem CnocobHOCTb Me4TaTb U haHTa3npoBsathb,
CTaHOBMMCSA 6NXE K peasibHOCTU, KOTOPYIO CaMu Xe
1 co3paem. A pebeHOK XMBET B PasHbIX MUpax — Mexay
BbIMbIC/IOM 1 ENCTBUTENBHOCTLIO, OH UX He genuT. Cu-
MOH VITeaHto, KOTOpPbIA Ha3blBan MEHs «MOsi KUHOMama»,
urpan 3amedarensHo. OH 4yBCTBYeT 3TV ABa Mypa —
WNIO3UN N peanbHOCTH.
WHTepBbio 3anncanu lNetp LLenoTUHHUK,
Acsa KonogunxHep
JlokapHo, 2007
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OpuH peHb / 1 journée
OTpaxeHus

Pex. XKakob bepxep, 95’

ako6 bepxep: EcTb noroeBopka, 4to Korga Mbl

poXaaeMmcsi, HaM M3BECTHbI BCe CEKPETLI MUPO-

30aHus, a MOTOM aHres CnycKaeTCcs Ha KpoBaTkKy,
nogHocuT nanew kK ryéam vy Hac Hag rybon octaeTcs
Takasl BOT BNaguHka. A gymato, 4To B BOCEMb JIET YEJIOBEK
y>Ke BMosiHe chOpMUPOBATICS, OH TaKOMW, KaKUM OCTaHeTCsl
Ha BCIO XXM3Hb, OH [JABHO 3HAET BCE, YTO HYXHO 3HaTb
0 cebe 1 o0 apyrux. A ganbLie BONpOC TOMbKO B TOM, Kak
naberarb NTOBYLLIEK U KaK MEPEHOCUTL yaapbl CyabObI.
Korpa ntogsam 60nbHO, KOr4a UX paHsaT, OHY CTaHOBATCS
rnynbiMU, UM 6bIBaET cTpaLHO. MoxeT 6bITb, UMEHHO
No3TOMY YMHbIE, BCE3HAIOLLME AETU BbIpaCTaOT MyMnbiMU
poauTtenamn. Bce neno B ToM, 4To6bl HAYYNTLCSA CTAHO-
BUTbCS CUNbHBIM, a Koraa najaellb Uy genaellb owmo-
K1, yMETb CHOBa BCTaBaThb.
«OOnH OeHb» — CEpPbE3HbIN PUSIbM O CEPbE3HbIX BELLax:
0 JIXU, NpefartenbCcTBe, NPOLLEHUN. .. BonbLuyto YacTb
XKU3HW Mbl NbITAEMCS PELUNTL BOT 3Ty Camyto npobnemy —
Kak XuTb C Apyrumu, npeonornesartb oT4asHue, spocTb,
XenaHue, OTBEPXXEHHOCTb. Kax bl cCTpafaeT B OQUHOY-

Ky. OBYM NOGALLIMM NMIOOSAM Tak IErko Ha4aTb HEHABUAETb
Opyr Apyra TOfbKO MOTOMY, Y4TO HA OOHO U TO XXe OHU He
CMOTPAT ognHakoBo. Mow unbm 0 Meno4ax, KoTopble
CTaHOBATCA 3HAYMTENbHbIMWU. HO MHE XOTenoch, YTO6bI OH
6bI151 U Urpon co 3putenem. MHe MHTepeCcHO pacckasbiBaTb
MCTOPUIO [O KAKOro-TO MOMEHTA, a NOTOM 3asBUTh:
a Tenepb s HA4HY cHavana, v Bbl y3HaeTe KOe-4TO HOBOE
0 MepcoHa)xkax, 0 TOM, YTO Bbl BUAENN AKX AyManu, 4YTo
Buaenun. HaunHaeTcsa BTopas UctTopwus, KoTopas nepene-
TaeTcs C NepBoOK, a 3aTeM Mbl NPEPLIBAEM U ee
M Ha4YMHaeM cHoBa. He Mory ckasaTb, YTO KTO-TO U3 re-
poes thunbma cTouT 6nnxe K npasge. Y Kaxaoro U3 Hux
CBOW xapakTep, CBOS NpaBa 1 CBOE OTHOLLEHNE K XXN3HMW,
1 BCE OHU MO-CBOEMY 6OPIOTCHA C AENCTBUTENIbHOCTbIO.
Korpa 06bIKHOBEHHbIE NOAN CTAHOBATCA HEOObIKHOBEHHbI-
MU, Korga o6bl4Has X13Hb B 0OWH BOPYr O€Hb B3pblBAETCH
4YyBCTBaAMMU, Hacununem, No6oBbIO, CTpagaHueM, Torga
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Jury / Stefan Kitanov

This year Anna Melikyan got the main prize
in Sofia film festival. She got that award from
the hands of Stefan Kitanov. And now they met
again, here in Moscow, where both of them
became members of jury of the Perspectives
competition. Anna Melikyan as a screenwriter
and director, and Stefan Kitanov as producer
and director of film festival in Sofia.

In his 46 years Stefan Kitanov made an
unbelievable career and became one of the
most powerful persons in the cinema of mod-
ern Bolgaria. He was born on 31 of October
in 1961 in Sofia. In 1984 he graduated from
the faculty of economics of Sofia University,
and in 1991 — from the cinema critic depart-
ment of the National Academy for Theater and
Film Arts. In 1993 he went to Great Britain and
studied arts management at the De Monfort
University, Leicester. When he returned to his
native land the next year he dedicated himself
to the development of national cinema — from
1992 till 1999 he was the director of Cinema
House, one of the most famous and important
center of art-house films in the country. His
activity lied in the field of all the realms of the
national cinema process — production, distibu-
tion and festival activity, which highlights the
posion of director of one of the biggest film
festivals in Eastern Europe — film festival in
Sofia. Kitanov’s input in Bolgarian cinema can
be seen on the screen — he is also a success-
ful producer and film distributor. The succes of
today Bolgarian cinema is partly beholden to
Stefan Kitanov.

Angelina Nemtseva

VIP / Isabelle Huppert .
A Judgement in

Isabelle Huppert is a star of the new epoch.
She will never be called «symbol of Francey,
like Jean Gabin, for example, or Catherine De-
neuve. But still she is the symbol of inalterably
modern actress. This is the essence of her gift,
of her personality regardless the roles played
by her or the caliber of her directors. Being not
rational, she got the reputation of the smart
actress. Being equally natural she manages to
shock unpredictably. She has found her own
style and dissolve in the invisible, not spec-
tacular mastery. The notorious aloofness, or it
is better to say emotional reserve of Huppert
is just a condition to save the excentric load of
her actor’s essence.

Having worked in cinema and theatre in
USA, Hungary or Russia, not to speak of
France, Huppert builds herself, annihilating
the external features of dramatic identifica-
tion, in fims, shows of directors of different
generations and of opposite acrtistic methods.
Chabrol and Hartley, Bob Wilson and Claude
Regy, Godard and Ozon, Igor Minayev and Mi-
chael Haneke, the Taviani brothers and Marta
Mészaros provided her with complex material,
in which the perfect blurring of the so-called
mediums of expression each time in a different
ways burns with sudden inner intrigue of one
or another role. And the pure professionalism
isn’t enough in this case.

Arrogant perfectionism is inspired by the
passion accuracy, which definds the existence
in cinema and on stage of the pale but strong
Huppert. «I'm not sexual, probably | am an
intellectual» — said her heroine Isabelle in
«Amateur» by Hal Hartley, an ex-nun, writing
porno novels. Her Bovary was a watrrior in the
land of men. Her Marie Latour who in «Story
of Women» performed abortions which was
forbidden in that time, was betrayed by her

husband and sent to the scaffold — this story
could’'ve flatter femenist women. On the other
hand, she realized the infernal overtone of
her artistry, dreaming of such part as in «The
Flood» by Igor Minayev, where her barren
heroine killed with an axe her foster daughter
— herrival in love. Huppert takes cinema as
«pleasure and madness» and doesn'’t forget
the lessons of her mentor Tanja Balashova:
«The more you are absent in an episode with
your partner, the more you mean to himy».

In «The Piano Player» Hupper saves the
space of an almost Bresson-like style — it is
always the same manner to be different. Such
discipline, such combination of presence and
absence make an almost forgotten authentic-
ity of cinematic illusion. Huppert plays this role
in the same way, her heroine, the professor of
Viennise conservatory, teaches to play Schu-
bert, trying to posses the mode of passion, and
not the passion itself. This unobvious, but not
incidental intrigue gives the role its romantic
style, which is not unrelated to the icy dis-
tance or the iron self-control. This is the way
the director — thanks to Huppert — gives back
modern cinema its non-conservative meaning
of «grand».

When Isabelle Huppert got in Cannes the
prize for «The Piano Player» she walked
around with the tattoo saying «God should
be thankful to Bach, because Bach is a prove
that God exists». She played her part in the
way that her heroine wished, but couldn't, to
play the works of her favorite composers, and
reached the climax of her articity. And her
character role: to give back renegade cinema
of all kinds a sharp tension of classic style.

Zara Abdullaeva

In the Hands of Gods

Maradona by Kusturica

Dir. Emir Kusturica, 90’

The movie «Maradona» by the Yugoslav
master is the most expressive in form and the
most radical in content since at least... «Black
Cat, White Cat». Obviously contrary to last
year’s «Promise Me This» the director was
interested in what he was doing. Why so? The
only explanation is that he is a bit bored with
cinema. That is not at all the case with football
and baddie anti-Western moods.

Kusturica believes — no joking! — that of all
the personalities of the 20th century who will
remain in history are Mao Ce Dun, Marilyn
Monroe and —yes-yes — Maradona. All the time
the movie is interrupted by images of fantastic
goals of Don Diego. Nowadays you won't see
anything even remotely resembling them at
any Euro Cup. But Kusturica values Maradona
not only as a virtuoso player but as a politi-
cian. It is no accident that every series of short
cuts presented to the accompaniment of «Sex
Pistols» (the movie is intentionally loud on the
verge of bearable, because football is likened
to a rock-concert) is concluded with an anima-
tion fragment about the charming Maradona
getting the better of wicked Margaret Thatcher,
evil Blair with horns and a tail, disgusting
Reagan and Bush. What have they got to do
with the movie? Everything, because the vic-
tory of Argentina over England at the World
championship of 1986, when Maradona scored
two most famous goals of the past century
(the first when he bypassed half the team and
the second with his hand, stating later that it
was the divine hand) was a revenge for the
defeat in the Falkland war. And not merely the
revenge of Argentina alone. It was the victory
of all the non-English speaking world over the
English-speaking world, of the third world over
the imperialist world, of anti-globalism over
globalism. Maradona had to win that game, be-
cause he hates Uncle Sam, CNN, Hollywood,
because he is a friend of Ugo Chavez and has
tattoos of Che Guevara and Fidel Castro on
his body.

Here comes the climax of the film, here

comes the «Kusturica view», announced in the
title of the movie. Most certainly he does takes
up the conventional theme of football as the
second religion and Maradona as the incar-
nation of God. One of the funniest episodes
in the movie is the story about the church of
Maradona in England. All Christian rituals are
half-jokingly half-seriously adapted to Mara-
dona. But Kusturica is interested not so much
in Maradona-God as in Maradona the tribune.
He is sure that if he had not become a football
player he would have become a revolutionary of
the caliber of the commandant Che Guevara.
Yuri Gladilschikov

he Rules of the
CEE

1 journée/ That Day

Dir. Jacob Berger, 95’

There is a belief that when we are born we
know all the secrets of the world, but then an
angel descends onto our bed, puts a finger to
our lips and we get this little depression over
the upper lip. | think that at eight the person
is sufficiently developed, he is the way he will
be for the rest of his life, he knows everything
he has to know about himself and others. And
from then on the only question is how to avoid
traps and withstand blows of fate. When peo-
ple feel pain, when they are hurt, they become
foolish, they are scared. Because that is why
clever omniscient children grow up to become
silly parents. The necessary thing is to learn to
become strong and to get up again when you
fall or make a mistake.

«That day» is a serious movie about serious
things — about lies, betrayal, forgiveness...

The greater part of our lives we try to solve this
very problem: how to live with others, how to
overcome fury, despair, desire, separation...
Everyone suffers alone. It is so easy for two
loving people to start hating each other only
because they see one and the same thing dif-
ferently. My movie is about trifles that become
important. But | like to play with the viewer. |
like to tell the story up to a certain moment and
then say: «And now I'll start from the begin-
ning and you’ll learn something new about the
characters, about what you saw or thought you
sawy. Then the second story begins. It inter-
twines with the first, but then we will interrupt it
too and start anew. | can’t say that some of the
characters are closer to the truth. Each of them
has his own personality and his own views on
life and they all try to cope with reality in their
own ways.

When common people become unusual,
when ordinary life is all of a sudden burst by
feelings, violence, love, suffering, then a good
story begins and the narrator must appear.

A good filmmaker is such a narrator. | don’t
know whether | ever had such a day. Though
perhaps in my old age | will be able to say that
yes, on this day my life changed.
Interviewed by Peter Shepotinnik and
Asia Kolodizhner
Locarno, 2007

VIP / Mylene Demongeot
*‘ gl | egenad

The French director Olivier Marchal, the former
policeman, who made the headlines not long
ago, did not only invent a twisted criminal plot
in his «36 Quai des Orfévres» but made the
audience eagerly await for a new encounter with
Myléne Demongeot who was considred one of
the sex symbols of the 60s. The actress has not
been seen on screen for six years, moreover in
the 90s her appearances were rare.

Perhaps the death of her own husband
Marc Simenon (the son of the famous writer)
was serious blow to her. They were married
for 31 years and that is uncommon for mar-
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ried couples in the film world. When they

got acquainted, Marc, then a mere assistant
director, was not yet 30. Myléne was not only
four years senior, but was aleady renowned for
a number of her parts. The viewers knew her
as Mylady in «The Fighting Musketeers» and
also as Héléne in the three «Fantdmas» films.
In the late 50s Demongeot of course appeared
in more serious movies like «The Witches

of Salemy, «Bonjour tristesse» and «That
Night». After her encounter with Simenon she
played in six of his movies including «Signé
Furax», where she was also a producer. With
Olivier Marchal’s blessing she was not only
nominated for a «Cesar» for the best support-
ing female part, but was also cast in six more
movies. Moreover for her part in «California»
(incidentally also based on George Simenon’s
story) she was again nominated for the prize of
the French Movie Academy. In Hiner Saleem’s
new movie «Beneath the Rooftops of Paris»
she was cast in the main female part becoming
a worthy partner of Michel Piccoli.

Demongeot came back to her native Nice,
from where her family had moved to Paris
when Myléne was only 13. Half a century ago
she had to agree to act in idiotic Italian movies
which were ironically called «the cinema of
swords and sandals» on condition that she
was paid double. Their deirectors put forward
only one requirement to the actress: «Be more
sexual!l» Now the actress does not have to
think about things like that at all. Now, despite
her age, she can experience her new birth on
the screen.

Sergei Kudryavtsev

Le voyage du ballon rouge/ Flight of the Red
Balloon

Dir. Hou Hsiao-Hsien, 113 min

Juliette Binoche: | like movies by Hou
Hsiao-hsien and when | was asked to meet
him | agreed at once. We talked for half an
hour and then there was no news from him.
And then | received the synopsis. Before the
shooting we met three more times. We se-
lected some clothes from my wardrobe, he told
me what the movie would be about...

Just like me, Hou likes to work on the set.
We walked over the set together literally feel-
ing everything. So | always knew what exactly
was happening in this or that scene. No walls,
everything must be open...

| was inspired by «A Woman under Influ-
ence». The main character is also constantly
on the verge of a nervous breakdown. | took
something from my own life because the life of
a woman is an incessant battle. To do the work
you love, to be a mother, to rush from one to
the other, to always feel guilty — that is a hard
thing and even trifles that you don’t know how
to deal with, frustrate you.

My character in Hou’s movie belongs to the
world of dolls. And what is the red balloon? An
angel? Our imagination? Fantasy? The need
for something or the absence of something?
Whatever you like! A striking metaphor from
Albert Lamorisse’s movie «Red Balloon»! It
is something incredible which is with you and
simultaneously not with you. It is something
you are looking for while it is already there.

It is the inexplicable mystery of life. And it is
the world of a boy, of a child. When we grow
older we lose the ability to dream and fanta-
size, we become closer to the reality which we
ourselves create. The child lives in different
worlds — between reality and fiction, he does
not separate them. Simon Iteanu who called
me «my film mom» played remarkably well. He
feels these two worlds — the one of illusion and
the real one.
Interviewed by Peter Shepotinnik and
Asia Kolodizhner
Locarno, 2007
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