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BecHuk Buwia

91 cbaHaTt dpyTOOna n medTato,
4yTO6bI POCCUA BbIMrpana

Besnik Bisha

| am a fan of football and |
dream of Russia to win

| l[pocTaa ncrtopua

eHrepckun pexxccep AHoLw Cac HUKorga He npuHaanexan
K 4nCry «BbICTPbIX», MIOAOBUTBIX KMHEMATOrpadouCToB.
CbIH 13BECTHOTO CLieHapucTa-amcenpeHTa MNetepa Caca,
YbM TPArVKOMUHECKME KAPTUHBI, MOSHbIE HACMELLNMBbIX,
MPOHNYHbBIX AVaIIOroB, Kak CHUTaNIOCh, MOApPLIBav aBTOPUTET MOn-
T4eckom cucTeMbl, AHoL Cac He MpoJomKaeT TBOPHECKYO MaHepy
otua. C camoro Hayana kapbepbl Cac Nposiensn HTepec
K MPOCTbIM, «TUMU4HBIM» UCTOPUAM, YACTO OCHOBAHHbIM Ha TEKCTax
KIMaccu4eckux MbeC M CHATBIM Ha CThIKE KNacCLMCTCKOM U HaTy-

Pesa Mup Kapumu

9 xoTen, 4Tobbl AN, NOCMOT-
peB Mo (hunbM, 3agymManmcb
0 CBOMIX MOCTYMKax 1 nx no-
CINeACcTBUSX

Reza Mir Karimi

| wished that people who would
watch my film would think
about their actions and of its
ramifications

panucTnyeckon Tpaguumii. Ero ne6rotom B nOHOMETPaXKHOM KUHO
cTana MpaJHast kKamepHas kaptvHa «He 6eCcnokouTb», B KOTOPOW
OLLlTUMO 6bIS10 BNMsiHWE TeaTtpa, rae Cac npopaboTan MHOro J1eT.
HacTosiLLyt0 N3BECTHOCTb B MMPE KVHO, a C He 1 psif Harpag eMy
npuHecna YepHo-6enas neHTa «Boliuek» (1994) — achemepHas, dhan-
TacTyecKas MHTeprnpeTaums nbeckl BroxHepa, OeNCTBUE KOTOPOW
MPOMCXOQMT Ha Nory3a6POLLIEHHON XENe3HOJOPOXXHON CTaHLMK,
CIOBHO 3aTepsiHHOM rae-To B 3oHe 13 domnbma Tapkosckoro. Cre-
nytomia cpunbm Caca — «Manbunky Butvan» (1997), — nonyuvsLLni
«CepebpsHoro Meoprus» 3a pexuceypy 1 npus GPUMNPECCU Ha
MockoBCKOM KnHObecTvBarne, 3aneyarneBas X13Hb B MarieHbKOM,
YKYTaHHOM B CHEXHbIIA NOKPOB ropofke Ha pybexe BekoB. [pocTas
MCTOPUA TaK Xe, Kak B «BoliLiexke», MeasieHHO, HO HEYMOMMMO MpW-
6nvxanacb K KpoBasomy (omHasly, B KOTOPOM ABOE 6paTbeB MCTUM
CBOel paBHOAYLLHON MaTepy. «Onnym: [IHeBHWK CymacLLeaLLen»
(2007) ¢ nepeoro kagpa NpVKOBbIBAET BHUMAHWE 3pUTENS K paccka-
3y O OyLLEBHbIX M IU3NHECKMX CTPAOaHMSX FEPOEB, KOTOPbIE PEXMC-
cep 3arne4atneBaeT NogpooHO U € 6E3XKaNOCTHON AOTOLLHOCTHIO.
B domnbme «Imaza Xonokocrta» (2000), CbeMKM KOTOPOro CMOHCU-
posan ®oHg LLloax, opraHndoBaHHbin CtveeHom Crivnbeprom, Cac
06paTUCa K «HEMonynapHom» TeMe — cyabbe AeTer, NocTpafaBLLUmMX
BO BpeMs XonokocTa. B nocnegHue rogbl pexuccep nbitancs aKpa-
HM3mpoBaTh nbecy PpaHka BepekvnHaa «BeceHHee npobyxaeHne».
TwaTenbHas 1 OTTOro He 04eHb BbICTPas paboTa Haf KaxabIM U3
(onbMOB (BMECTE € MOCTOsIHHLIM ornepaTtopoM Tubopom Marte)
B HEKOTOPOM poZe nomMeLuana Cacy oka3aTbCs B YMCre 3aBcerga-
TaeB pa3nnyHbIX KMHOheCTUBanen.
fAHowwa Caca MOXHO Ha3BaTb MaHbEPVICTOM, NMPUBEPXKEHLIEM
Kriaccuumama 1 HaTypanmama — 1 Bce 310 6yOeT BepHO, HO B TO
)K€ BPEMS H/ OLHO M3 3TVX OMPEAENEHNIN He PacKpbIBAET CyTb €ro
TBopyecTBa. OAWH M3 caMbiX 3HAYUTENBHBIX PEXMCCEPOB BOC-
TOYHOEBPOMENCKOrO KMHO, OH HE XXaneeT 3puTerns, nokasbiBas Ha
3KpaHe MCTOPUM O HEN3BEXHON rMben, HEMUHYEMOM ynaake
1 haTyMe, KOTOPbI OCTAETCA TaHOW O KaXKO0ro YenoBeka.
Jlacno KpucroH

TCUAeB nATHaaUaTh NeT 3a yOUNCTBO, KOTOPOro He
coBepLuan, Ha cBo60ay BbIXOAUT rMaBHbIA repow rno
Npo3BuLLYy MOTbINEK — ero, OCUNMBLLENO BCIO TEPEM-
Hyt0 6MBNNOTEKY, BbINYCKAKOT 32 TO, YTO [OOPO-
BOJIbHO HEC B «MacCCbl» KOMMYHUCTUYECKYHO MbICJlb. 3a roabl,
npoBefeHHbIe B 3aCTEHKax, OH yCBOWUI s ce65 NuLLb OOMH
YPOK 13 60ratoro penepryapa MyapocTu, KOTOpbI npeana-
raeT TIOPEMHas XMU3Hb: YTOObI BbDKUTL HA CBOGOLE, Y Yeno-
BeKa JOMmKeH 6bITb nnaH. 1y MoTbinbka OH eCTb, BOT TOMbKO
BbINTK Ha APKWUIA CONHEYHbIN CBET, O KOTOPOM Fpe3sT Bce
MAEHHUKN BHYTPEHHUX 1N BHELLHUX OﬁCTOHTGJ‘IbCTB, croppoo
NOOHATOW FofI0BON He nony4yntcsa. Bee, yero xovet MoTblinek,
— 9TO YBUAETb MOTUIY CbiHA, KOTOPbIN POAWIICA U yMep, MoKa
OH 6bIN B 3aKro4eHun. Ho okpyxaroLemy Mmpy Harnnesartb
Ha CEHTVMEHTarnbHbIe MOPbIBbl Fepos, BCEM HY>HO TOJIbKO,
4yTO6bI MOTbINEK CKa3an, roe cnpsaTaH 6punMaHT, ns-3a Ko-
TOPOro MHOrO NET Hasaf M Havanacb BCA 3Ta KataBacwus, 3a-
KOHYMBLLAACA YOUNCTBOM. [[eposi 6yKBasbHO BbIBOMIAKMBaOT
3a TIOPEMHbIe BOPOTA, CaxatoT B MaLLVHY U BE3YT Kyaa-To —
Ha BCTpeyy ¢ npowbiM. MoTbINek, KoHe4Ho, co6exunt. Ho
NNLWb ANs TOro, YTo6bl B KOHLE KOHLOB CTOSIKHYTbCS C 3TUM
MPOLLINbIM NINLOM K NNLLY.
B 1944 rogy, korga repon cpunsma «[3udT» TONbKO oTnpa-
BWJICS OTObIBATb CBOW CPOK, Ha [0NNMBYACKUX XONIMax Kak
pas pacugetan usbm-Hyap. MoTbInek 3Toro, pasymeeTcs,
He 3Has — 9TOT OrPOMHbIN MOKPbITLIA TaTynpoBkamu 6yram
C 6pUTON roNoOBOM AOMKEH Oblf1 MOXOAUTb HA KAKOro-HUOYAb
Makca Kargu, HO okasancs HacnegHUKOM repoeB Hyapa, 3Tux
MYXHMH C rPyObIMK YepTamu fmua U 04eBUAHBIM OTHasiHVEM
B rnasax. Kak 1 oHW, OH Cyx0 KOMMEHTMPOBAS 3a KagpoMm
NMoBEeCTBOBaHWE, OH NPO60Bas XM3Hb Ha BKYC, LiBET U 3anax —
HO 4yBCTBOBAS NULLL Neperap B AbIXaHUW Crly4anHbIX 3HAKO-
MbIX U 3aMeYan NnLLb NOXOT/MBbIE B3MMsAAbI M3ronogaBLUMXCs
Mo CUSILHOMY MY>KYMHE rPOTECKHBIX MeacecTep. B ero kposu
y>Xe CTpyUTCA a4, eMy YX Heyero Tepatb. B 1944 rogy mup
6bln COBCEM APYrnM, TENEPb XEe 3TOT OOMBLUION N BaXHbIN
ropof Codmsa rotTos pa3fasnTb MarieHbKOro MoTbinbka. Mup

NepeBepPHyYNCs — B MPSMOM U NMEPEHOCHOM CMbICIE, —
1 craceHust HeT Hurge. Hu B LepKBU, HK B Nto6Bu. Jllobumas
XEHLLMHA okaxeTcs dhanbLmneor 'mngon — B CaTUHOBOM
nnarbe 1 Napuke, N ee NOBEPXHOCTHAS XXEHCTBEHHOCTb HE
CMOXET CKpbITb CYLLIHOCTb camku-6oromona. B atom mupe
Yy MOTbIfIbK@ HET HW OHOrO LWaHca. EcTb ToNbKo ManeHbKas
1 6ecnones3Has MecTb. Ho B KayecTBe nocrnegHero nogapka
HebnaroCKMoHHbIX He6eC repoto aaxe 6yaeT NO3BONEHO No-
npo6oBaTh ee Ha BKYC.

Onbra AptembeBa

PeHe Y. Bunnapeanb

MHe xoTenocb 6bl co3aatb
CBOW COGCTBEHHbIA XaHp

René U. Villarreal

| would like to create my own
genre

[Hn n obnaka / Giorni e nuvole
KoHkypc

Pex. Cunbeuo ConbanHu, 116°
3bIK XXaHpa MHTepHaLoHaneH, 1 Cunseno ConbamyHm
roBOPUT Ha HeM 6e3 akueHTa. Ero «[OHn 1 obnaka» —
Merofpama, npunpaeneHHas oCcTPbIMU SneMeHTamm
coumarnsHoro Tpunnepa.
XopoLLo 06eCNEYEHHbIN MYXXUMHA CPEOHMX NIET BAPYT OKa-
3biBaeTcs 6e3 paboTbl, @ ero XeHa Anb3a y3HaeT 06 3TOM
TOJLKO CMYCTH ABa MecsLa, KOraa yXXe HUHEro He CKpoeLLb.
Mwkene gyman — o6ovigertcs. He o60LLnoCh.
Co6bITUS pa3BOpadMBaOTCA CTPEMUTESILHO: CHaYarna UM
NpYXOaUTCA NPoJaThb SXTY, 3aTeM Nepeexartb B OpYryro KBap-
Tpy. Onb3a, HAKOrAa He 3HaBLLast PMHAHCOBbIX MPOGEM,
ycTpanBaeTtcsi paboTtatb TeNeOHNCTKON. I BbIXOOUT Tak,
YTO MMEHHO OHA CTAHOBUTCA KOPMMIMLIEN ceMbU. BbiBLIMIA
YNpaBnsoLLMiA 1 coBnageneyL, komnanum, Tenepe Mukene
CTPEMUTENBHO NETUT BHI3 MO COLMaibHOM NECTHNLE — BHU3
ronoBOW, ycreBar TOMbKO cHUTaTb CTyneHu. BmecTe ¢ 6biB-
LMK PaBOYMMM CBOEI KOHTOPbI OH PEMOHTUPYET KBapTUpbI
B NaHesIbHOM JOMe 1 nofpabaTbiBaeT KypbepoM, B yxxace
wenya: «boxe, 4To A genat?» M HeT TOMy KOHUa, a CBET
B KOHLIE TOHHENS MO-MPEeXHEMY He HaBMIOAAETCS.
KaxxeTcs, YTO BCe 3TO CIIULLKOM, YTO TaK He ObIBaET, YTO
CcLieHapvcTa KapTuHbI 3aHOCUT Ha noBopoTax. Ho ropog Ha
3KpaHe CIN1LLIKOM pearnbHbIin. ITO He TeaTparnbHas Kpacasuua
BeHeuws, 310 cypoBas 1 paboyas eHys — 1 cTpax cHepaet
Zywy. Mactepcku [oBoAsA cuTyaumio [0 abcypaHoro npene-
na, 0CTaBasiCh Npv 3TOM B rpaHmLiax JOCTOBEPHOro, CunbB1o
CornbanHy pacckasbIBaeT BEHHYH, MPaKTUHECKW 6UONen-
CKYI0, UICTOPUIO, MOHSATHYHO B JTO60M Yrosike Mupa. Tomnbko
MOYyBCTBOBAB MOA, HOramm caMoe OHO U1 MOHSB, YTO Tak, Kak
6bI110 MPEXAE, YXXe He 6yaeT, repon dounbma CMOryT 3aCHYTb
KPErnKOo U CMOKOMHO — 605ITbCS GOJbLLIE HEYETO.
B aTon gpamarypruyecky 6e3ynpeyHo BbICTPOEHHOM KapTUHE
KaxXyLLlasicsi MPOCTOTa eCTb NPOCTOTa BEYHbIX UCTUH. YTOObI
0BGHapPYXWTb KX, JOCTATOYHO CTEPETL BEPXHUIA CIIOM — KaK C
hpecok XV Beka, CKPbITbIX MOA TONCTLIM CII0EM LUTYKaTYPKW.
AHppei Lurones
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1960-1970-x OxynnaHo MoHTanbfo. W Bce-taku peLumncs: nams-
Tysi O JaBHEW 06BU UTaSNbSHLEB K PYCCKOMY FE€HUI0, MO3BONMBLLE-
MY 3arfsiHyTb B rMy6uHbI «3arafjodHON CNaBaHCKOW OyLn», U, Kak
BCerga, CBA3aB HE3PVMbIMU HUTAMW BYEPALLIHIO UCTOPUIO

N 06XMratoLLyt0 COBPEMEHHOCTb.

Mo 6onbLUOMyY cHeTy eMy oTHacTu yaanocb BTopoe. Mbl BCTpeyaem
nucartens B OQUH U3 NePesioMHbIX MOMEHTOB ero 6uorpadum —

B MOMEHT KpalHero nepeHanpskeHunsi, 06ycrioBfieHHOro Heobxoam-
MOCTbIO B PEKOPAHbIV CPOK NpencTaBuTs nagarento CtennoBckomy
HOBbIV pomaH. M1cbMO 13 neYebHWLbI AN AyLLIEeBHOOOMbHbIX NPK-
BOAMT €ro K M3BEPUBLLEMYCS B NPaKTMKe Teppopu3mMa Hapoa0BOSIb-
uy N'yceBy, 6e3HafeXHO BMOGMEHHOMY B HEKYIO AnekcaHapy — py-
KOBOOUTENbHULY 60eBOro oTpsga. TOT NPOCUT nucaTens, pasbiCKas
[EBYLLKY, OTTOBOPUTb €€ OT 04EPESHOr0 TEPPOPUCTUHECKOrO aKTa
— MOKYLLUEHUs Ha XXMU3Hb 4Y/ieHa Lapckon cembu. 1 Bckope TaunH-
CTBEHHO normbaer.

A KymMuUp unTaTenen n xxeptea KpeauTopoB, BTAHYTLIN B 3/10BELLYIO
nayTuHy OEATENbHOCTU TalHbIX OOLLECTB U NONMUTUHECKUX UHTPWT,
HauMHaeT XUTb BYKBaNbHO B ABYX UBMEPEHUAX: HEM OVKTYS FOHOMN
cTteHorpaducTke AHHe CHUTKMHON rnaBbl «Mrpoka», a no Bevepam
pasbiCKMBasi TAMHCTBEHHYO MCTUTESbHULY. [Ina HEro, B FOHOCTU
UCMNbITABLUEro y>ac 0XnaaHusa paccTpena, YenioBeyeckas Xn3Hb
cBATa Mo onpeaesieHnto; K TOMy Xe CMepTOHOCHas «pabota» 60M-
61CTOB MOXET 3aMeiNnTb pedopMbl. B KOHLE KOHLIOB OH BCe-Taku
HanpeT AnekcaHapy, HO, OTHasBLUMCb OTFOBOPUTb, MOMbITAEeTCA
NpefoTBpaTuUTL NPECTyniieHne nHave: yoeamB BENMKOrO KHA3SA OT
y4actus B MosiebHe...

Anokpud? Bapuraumsa Ha TeMy «XyOOXHUK 1 Teppop»? OTe4ecTBeH-
HOMY yuTaTento Begomo, 4to B 1860 rogy «Mrpok» ecnu u rpe-
3urncsa [JoCTOeBCKOMY, TO NNLLIb B HEACHBIX YepTax, a 3HAaKOMCTBO

C 6ygyLLen XXEHOM COCTOANOCH NULLb 0ceHblo 1866-ro. OT Hero He
YKPOETCH 1 TO, 4TO B 06pase 'yceBa CKBO3AT YepTbl MEPCOHAXEN
«BecoB» LLlaToBa 1 Kupunnosa, a MHcrnekTop nonvuuu Nasnosud,
30pKO CMesLLMIA 3a nMcaTenemM n Kpyrom ero 06LLeHnst, 3epKanbHO
HanoMHWUT He3abeeHHoro MNopdupus MNeTposunya 13 «lpecTynne-
HWS 1 HaKadaHus». OTOT YnTaTesb, MOXET CTaTbCs, MOMNEHSAET U Ha
rPVUM UCNONMHUTENS rMaBHOM ponu torocnaesa Mukn MaHonnosnya
(BCNOMHMB, 4TO HaLl cooTevecTBeHHUK A.CONOHULBIH B hnsibMe
A.3apxu «[dBapuatb LecTb OHEN 13 XU3HN [JOCTOEBCKOro» nop-
TPETHO HECPaBHEHHO 6nnXxe peansHoOMy npoobpaay). [da u MNMetep-

DbITblE JINLLA

MockoBcKkuii MeXKayHapOA[HbIN KUHO-
ghecTuBanb — rpaHaNo3Hoe cobbitue. Ha
AecsATb AHeu ropos cémBaeTcsi ¢ 06bIYHOro
PUTMa XXNU3HU, a B heCcTUBANIbHbIX KUHO-
TeaTpax TBopUTcs HacTosiLjee 6esymume. Ha
ynmyax, B METPO U B Mara3nHax rnocTosiHHO
BCTpeYaeLLb JIIO[EeN C KpacHbIMU JIEeHTOYKa-
MU 1 porpamMmMKamu B pyKax. [axe
B eXe[JHEBHUKe CaMOoro 3aHsITOro rnpeanpu-
HUMaTesisi U B NyiaHax JOMOXO035IEK MOsIB-
JISIOTCS HAaNnoMUHaHus1 0 BPeMeHU rNoKa3oB,
ghamusinn BCEMUPHO N3BECTHBIX U HA4YUHAIO-
mx pexxwviccepos. lporpamma ¢pectnBans
BMecCTu/1a B C€651 KOHKYPCHbIE KUHOJIEHTbI,
PETPOCIEKTUBbI, BOKYMEHTalIbHOE KNUHO,
«a3naTckui IKCTpum»... bonee gByxcot
¢hnIbMOB, HECOMHEHHO, HauBYyT CBOEro
3puTesisi U pa3orRyTCs MO razeTam v XypHa-
J1am, rnonae B MHOrOYUCJIEHHbIE CTaTby —
UHOrAa coBepLUEHHO MPOTUBOIOJIOXHbIEe
o oyeHKaM y HACTPOEHUIO.

Bce 310 6b110 6b1 HEBO3MOXHO 6€3
CIMOHCOPOB, MOMOLLb KOTOPbIX B OPraHu-
3ayum nofo6HOro MeponpusaTUsi TpyAHO
nepeoLeHUTb. 26 NioHs1 B pectopaHe «llop-
10 YepBO» (KMHOTEaTp «OKTA6Pb») B YECTH
KOMIaHWM, MOAapUBLLNX JIOOUTESIIM KUHO
nuLLy A1 CriopoB, 6b1J1 yCTPOEH TOpXKe-
CTBEHHbIN 06el. Huknta MuxankoB Bpy4nn
npeacTaBUTeNIIM OpraHn3aunii NaMsiTHbIe
AWUIMJIOMbI, MPOU3HEC 6J1aro4apCcTBeHHbIe
cnioBa. Pexxuccep HaromMHwI1, 4To eLye B He-
AaBHEeM rpoLUsioM ¢pecTuBasib Mor MnpocTo
yMepeTb, O4HaKo 61arofaps NoaAepPXKe
CIMOHCOPOB He TOJIbKO BbIXWJ1, HO Ternepb
umeer peasibHoe 3HavYeHue, peasibHbI Bec,
peasnibHoe yBaXKeHue.

BuHOBHUKM TOp>kecTBa noo4vepeaHo

DuiabM O TI0OBU

1 dHAPXNI

Hemonbl CaHkT-lNeTepbypra / | Demoni di San Pietroburgo
[ana-nokassl

Pex. IxynnaHo MoHTansgo, 118’
KpaHu3auus Lwenespa nurepaTypbl — BeLLb HEM3MEHHO
puckoBaHHas. BonnoweHne 6uorpacum nucarens — puck
BOBOWHE. U yXX MOHATHO, CKOJb PUCKOBaHHA MOoMbITKa Mo-
KasaTb Ha 3KpaHe ero XXM3Hb, OTTalIKMBasiCb He CTOJIbKO
OT O6LLIECTBEHHbIX (PAKTOB, CKOJIbKO OT CO3[aHHbIX ero haHTasunemn
o6pa3oB. OcobeHHo ecnu 310 O.M.[JOCTOEBCKUIA. ..

B am6u1LMO3HOCTM Takon 3afayn HaBepHsika otaaBarn cebe oT-
YeT UTaNbAHCKUI pexunccep-seTepaH, M3TP NOSIMTUYECKOTO KUHO

Oypr, CHATbIN B TypyHe, He CAINLLIKOM MOXOX Ha ropof, BOCMNETbIN
pyccKkuMM nucaTenem. YTo nogenartb: No 3aBEPEHUIO pexunceepa,
ounbM 6bIN CHAT 3a BOCEMb HEfleSlb — MOYTU B TAKOM Xe TeMmre,
kak nucancs «rpok» JOCTOEBCKOrO...
M Bce Xe efiBa N cny4yamHo U3 YCT NEepCOHaXKen KapTuHbI He pas
nNpo3By4unT UmsA BakyHuHa. Ero Ha 3anage 3HaloT MeHbLUe, HeXenu
HeuaeBa. Ho HUKyfa He yiiTK OT TOro hakTa, 4TO MMeHa 060mx
3Ha4aTcs B POLAOCIOBHOM «KpacHbIX 6purag» u «Anb-Kangpl».
Hukonav lManbyes

BbIXOANIIN K MUKPOGhOHaM, TOXeE Mpo-
U3HOCUNIN NPUSATHbIE CJI0BA O KUHO-
checTuBane u Boipaxkasnn yBepeHHOCTb
B AanbHeviluem coTpyaHnyecTse. Kak
cKa3san npefcraButenb «KommepcaHTa»,
AAB/IeHNe CTaHOBUTCS Tpaauunen. To ectb
npoAo/mxeHue cnegyer.

FOpwii J1abyHckuii

CuactnuBas AHXK1Ha
Pex. Kanato CuHpo, 118’

Nl et il

dilih

€3XXanoCTHad XN3Hb PEOKO AapuUT pafocTb. Tak
1N HE onpaBuncs nocne 60Ne3HN y4nTenb, He Ha-
nncan ceoe ny4llee Npon3BefeHne CLUeHapucT,
He cMmorna coenHnTb CyabOy C MOOMMbIM XeHLMHA,
XpaHuBLIaa cBou 4YyBcTBa 6onee Tpuauaty net. Ho
B Y4EN0BEYECKMX cunax HanonHUTb XN3Hb [OOPOTON
1N TEMIOM.
B nHTepBbio «Acaxn CumOyH» KaHato CrHAo rosopusn,
4YTO BO BpeMeHa, korga aetun ybusaroT poanTenei,
a poauMTenn — eTen, BaXXKHO Hay4uTb Ntogen YyBCTBO-
BaTb. /I NUMEHHO YENOBEK, CTOALLNI Mexay KnacCHOM
OOCKOW U y4eHVKaMu, UMEeEeT OrPOMHOE BNUsiHUE Ha MNo-
natnviBble EeTCKMe cepaua.
CBol 47-n hnnbM pexxnccep NOCBATUA POAHOMY ropo-
AY, POOHOW LLKOSE W y4UTENO, KOTOPLIN Chirpan 60nb-
LIYtO poNb B €ro *un3Hn. CHoBa 1 CHOBa Ha CcYeT «pas-
ABa-TpW» Ha4dMHaeT 3By4aTb LLKOMbHbIN MMMH, BCeraa
HaMONHASACb HOBbIMU BOCMOMUHAHUAMU, PAOOCTHbIMU
N TPYCTHbIMW, CBETNLIMU U TPArn4eCKUMm, HO OH HEN3-
MEHHO HamoMMHaeT O croBax y4ntend: «Bce noam xoTaT
OOCTNYb YEro-TO B XXU3HU, HO HE HYXXHO CTPEMUTHCSH
CTaTb BENVKNM, BEXKHO XUTb MPaBUTbHO».
[epBas 4acTb, nponor. 20-e rofbl, LWKOMa B MaNeHbKOM
ropogke. Ypoku, CNOpTUBHbIE COPEBHOBAHNA, MNOXOAbI,
HEYKIIOXNIA U CMELLHOW, HO Takol gobpbln U cnpases-
MBI y4nTeNb. HENOBKME NOMbITKN CKPbITh MEPBOE
4yBCTBO. HeCMOTpS Ha HULLETY 1 faxe CMepPTb, Y BCEX

il

elLle BCE BNepeaun, y Kaxxaoro CBOW nnaHbl U Haaexxabl.
Mo>xHO 3anpocTo B cBagebHOM KMMOHO NoaKaTuTb
K LLIKONle Ha Benocunenge 1 npunyrHdyTb nogone4vHbIXx,
4T06bl HE paccnabnannce: 3TO CEroaHsA y y4uUTens
cBagbba, a 3aBTpa 3aHATUSE BO3OOHOBATCA.
1 BoT npowno Tpuauats net. CobpaBLUMCh BMECTE, HYTO-
Obl NPOBOAUTb YYUTENS HA MEHCUIO, YYEHUKM CMOTPAT Ha
Hero n ceba camux gpyrummn rnazamun. Bonpeku tpagm-
LIMOHHOMY B TakOWM CUTyaLnu CIOXXEeTHOMY xody, korga
K KOMY-TO MPUXOAMT YCNEX, a KTO-TO cOmBaeTcsa C nyTu,
6e306N1a4HOro cHaCTbd HE BbiNano HUKOMY N3 cobpas-
wmxcs. MNpowna BonHa, nckanevms cyab0y Kaxnoro,
3abpaB y KOro-To My»a, y Koro-to otua, a KOMy-To ocTa-
BB B HACeCTBO KPOBaBYO MaCKy BMECTO MOJTOBUHbI
nuua. Tenepb XW3Hb YenoBeka BOCMPUHNMAETCSH yXKe
no-apyromy, oHa cTana LieHHOCTbIO.
Yuutenb NpOXKKI NPOCTYHO, HO YECTHYIO XXN3Hb 1 TaK Xe
He3ameTHO ymep. Ho MMeHHO B 3TOM NpPOCTOoTE
1N KPOKOTCA NCTOKM ero Benuyng. CMHOO Ha3biBaeT CBO-
1M alter ego manb4rKka, BNOCNEACTBUM CTaBLUEro cle-
HapucToM. Ho camo coboi HanpalumBaeTCcsa cpaBHeHne
¢ Y4intenem, CaHceem, NOCBATUBLUNM BCE CBOW CUIlbI
6e3 ocTaTka BoCnuTaHuio y4eHnkoB. Begb 1 ana KanaTto
CwvHpo, npogonxkatoLlero pabotatb U y4uTh fo6poTe
B CBOM 96 NneT, raBHOE B XXN3HW — UMETb O0MbLUOE,
cunbHOe 1 0obpoe ceppLe.

Mapwusi TepakonsiH

TBOPHECKOI Brorpadmm 76-neTHero Epan Amaps! 310
H06UNENHbIN, BOCbMUAECATLIA, GmnbM. [locne knHoceprana
«Topa-caH» 1 «camypanckomn Tpunorum» («CymepeyHbIn ca-
Mypain», «CKpbITbIN KITMHOK», «J1t060Bb 1 4ECTb») pexmccep
obpatuscs K cobbItnsam 40-x rogoB XX Beka.
OKpaHHas MCTOpUs OCHOBaHa Ha peastbHbIX NMCbMax peaslbHbIX Jto-
Jen — otua, matepum u godepent. OTtew, cemelicTBa apecToBaH 3a «mpe-
CTYM/IEHMS MbICIN». Ero «BUHa» COCTOUT B TOM, YTO OH NpU3bIBAET
K MMPY 1 He COrfiaceH ¢ NonuTuko npasutenscTea. Coceau v 3Ha-
KOMbIE NMO-PasHOMy BOCTIPUHUMAIOT CITY4MBLLIYIOCS Tpareamio: KTo-To
C FOTOBHOCTbIO MPUXOAMUT Ha MOMOLLb, KTO-TO OCYXZAEeT 1 CTPEMUTCSH
MopBaTh OTHOLLEHWS C €r0 POOHbIMM...
B cerogHsLLHEN ANOHMM NOCTENEHHO BO3POXXAAKOTCA MUIMTAPUCT-
CKVMe HacTpoeHus. BeposTHO, NO3TOMy Tema BOWHbI [0 CUX NOp
0CTaeTCs BaXKHOW A1 HALWOHAbHOro KuHemarorpada. «Korga nogm
3a6bIBaAOT UCTOPMIO, OHW PUCKYIOT MOBTOPUTL YKE COBEPLLIEHHbIE
OLLMGKM», — roBOpUT EA3M AMaga. Munutapurawm, ToTanurapusm,
crenoe NoAYMHeHe YenoBeka BNacTv A1 pexuccepa npoTmeBoecTe-
CTBEHHbI 1 Henpviemnembl. Hegapom CTorb KOMUYHOW BbIFMSAWT CLie-
Ha [epeBEHCKOro cobpaHus: Nno npaeuiam nepeg, Ha4anoM 3acefaHus
nonaraeTcs NOKNOHUTLCA B CTOPOHY MMMEpaTopckoro ABopLa, Aa
TOSBbKO BOT MMMEPATOP B AAHHbIN MOMEHT HAXOAUTCS He Tam,
a B NeTHe peanaeHumn. BoT cobpaBLumMecs M OTBELLMBAIOT MOKIIOHbI
TO BMNpaBso, TO BEBO.
Kak noyTtv Bo Bcex CBOMX thunbmMax, fimaga npuctansHO BcMaTpysa-
€Tcsl B cyabObl NMPOCTbIX JOAEN, CTPEMSCh NMOKas3aTb TO, YTO 06bIYHO
YCKOMNb3a€eT OT B3MSAA, TO, H4TO CKPbITO BEKOBbIMM TPAANLIMAMM
1 pamMKamu LLIaBIIOHHOrO BOCTIPUATMS.
BbIi6paHHas pexumccepomM CTUIMCTUKA Y F'yMaHUTapHbIv nadoc conm-
xaroT «Kaban» ¢ paboTamm MacTepoB «307/10TOr0 BeKa» AMOHCKOro
KvHo. [Jaxke Havnboree gpamaTtnyeckme v TporatenbHble MOMEHTb!
CHSITbI CAEPXKaHHO, YyTb OTCTPAHEHHO. 3pUTENO NPEOCTOUT CaMoMy
LOMOMHWTL KapTVHY, ONMPasich Ha COBCTBEHHBIN OMbIT M BOOOPabKEHNE.
Mapusi TepakonsiH

Otpaxervsl . °
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Jury / Janos Szasz

DI Stor

Hungarian film director, Janos Szasz was
never one of those fast-working, prolific direc-
tors. Son of maverick Hungarian scenarist,

Peter Szasz, who subverted the political system
with tragical-satirical films and furiously paced,
tongue-in-cheek dialogue, he is not resembling
any of his father’s legacy.

From the very start, he established himself as
a melancholic voice in cinema, whose penchant
for archetypal stories, often derived from classical
pieces, made a perfect foundation for carrying
out a classical style coupled with starkly naturalis-
tic touches. His first feature, Don’t Disturb (1990),
a dark chamberpiece, bears the characteristics
of a director whose background is in theater. The
black-and-white Woyzeck (1994), an ephemeral,
fatalistic retelling of the Buichner play, setin a
decaying train station that might well be in the
middle of Tarkovsky’s 'zone,” put Szasz on the
map earning him several awards. The Witman
Boys (1997), a Best Director and FIPRESCI
Prize winner at the Moscow Film Festival, with
its breath-takingly stylish scenery of a turn of the
Century small town wrapped in winter snow, is
yet another brooding take on a story that quietly,
yet relentlessly progresses toward an irrevocably
bloody ending, where the two brothers take a
lethal revenge on their uncaring mother, just like
the Woyzeck-story leads to an imminent murder.
Opium: Diary of a Madwoman (2007) graps ahold
of the viewer with a painstakingly graphic imag-
ery of physical ordeal. In Eyes of the Holocaust
(2000), commissioned by Steven Spielberg’s
Shoa Foundation, Szasz chosen a lesser known
subject, children embroiled in the Holocaust. In
recent years, he attempted to adapt Wedekind'’s
Spring Awakening to the screen.

Carefully devising each of his films along with
cinematographer Tibor Mathe, his slow output
sort of prevented Szasz from becoming an ever-
present fixture in the festival circuit.

Szasz can be called of many names: a man-
nerist, a classicist, a naturalist, all fit him well, but
none catch the essence of his oeuvre alone. A
quintessentially Eastern European filmmaker, he
has an unforgiving look on stories of impending
downfall, imminent decay, and looming doom.

Laszlo Kriston

QOut of the Past

Zift
Dir. Javor Gardey, 92

After fifteen years in prison for the murder he
didn’t commit, the mane hero by the nickname of
Moth is finally free — he is paroled because he,
having read all the books in prison library, volun-
tarily popularized communistic thoughts among
prisoners. During the years spent in chamber he
learned only one lesson from the rich repertory
of wisdom, which is provided by the life in jail: to
survive on the loose you ought to have a plan.
And Moth does have one, but the hero doesn’t
manage to go out to the bright sushine, which
is a dream of all prisoners of inner and external
sircumstences, with his head held high. All Moth
wants is to visit the grave of his son who was born
and defeated while he was imprisoned. But the
outer world does’t give a damn about sentimental
outbursts of the hero, they all need him only to tell
where the diamond is hidden, the same diamond
which was the reason of all this mess many years
ago that ended up with murder. The hero is liter-
ally pulled out of the prison gates, seated in the
car and taken somewhere — to meet his past. Of
course Moth will escape. But only to finally collide
face to face with this past.

In 1944, when the hero of the film «Zift» was
just imprisoned, on the Hollywood hills was the
sunrise of film-noir. Of course Moth wasn’t aware
of it — this huge and bald musclehead covered
with tatooes should've look like some Max Cady,
but turned out to be the inheritor of the heroes of
«noir», of all these men with rough faces and obvi-
ous despair in their eyes. Just like them he laconi-
cally commented on the action from the outside of
the screen, he tasted life in all ways — but he only
felt booze breath of his chance acquaintances and

noticed horny looks of grotesque nurses, hungry
for the strong man. His blood is already filled with
poison, he has nothing else to lose. In 1944 the
world was completely different, and now this big
and significant city Sofia is ready to squash the
little moth. The world turned upside down —in the
direct and metaphorical sense — and there is no
salvation. Nowhere — not in church or in love. His
beloved woman will turn out to be a fake Gilda —
in satine dress and in a wig, and her superficial
femininity won’t be able to hide her essence of the
female mantis. In this world moth has no chances.
There is only one small and useless revenge.
But the unfavourable Heaven gives the hero the
last present letting him to taste this revenge ad
gustum.

Olga Artemieva

and Salvation Lurks
around the Corner

Giome E Nuvole/ Days and Clouds
Dir. Silvio Soldini, 116’

The language of genre is international, and
Silvio Soldini speaks without an accent. His film
«Days and Clouds» is a melodrama, spiced with
sharp elements of social thriller. A well-to-do man
of an everage age suddenly loses his job, and
his wife Elsa finds out about that only two months
later, when it is impossible to hide it. Michele
thought it would work out. It didn’t.

Events unfold in a rush: at first they are forced
to sell their yacht, and later to move to another
apartment. Elsa who was never used to financial
problems, starts to work as a telephonist. And
soon it turnes out that she is now the one who
provides the family. Michele who once were
director and co-owner quickly falls down the
social staircase — upside down, just try to cound
the stairs. Together with former workers of his
office he repairs flats in bearing-wall house and
also works as a courier, whispering terrified: «O
my God, what am | doing?». And there is no end,
and the light of the tunnel is still can’t be seen.

It seems like all os this is too much, that these
things don’t happen, that the screenwriter of this
picture oversteers. But the city which is seen of
the screen is too real. This is not theatrical Ven-
ice, this is severe and working Genoa — and the
fear eats one’s soul. Silvio Soldini gets the situa-
tion to absurd level in a masterly fashion, staying
in the frontiers of the authentic, and he tells the
eternal, almost Biblical story which is comprehen-
sible in any corner of the world. Only when they
feel the bottom beneath his feet and understand
that things will never be the way they used to be,
the characters of the film will be able to fall fast
and calmly asleep — there is nothing to be afraid
of. In this scrupulously constructed picture the
simplicity is the simplicity of eternal truth. And to
desclose it it is enough to remove the upper layer
— like from the frescos of the 15th century, which
are hidden beneach the thick layer of plaster.

Andrei Schigolev

I Demoni di San Pietroburgo/ Demons of
Saint Petersburg

Dir. Giuliano Montaldo, 118’

Adapting a literary chef —d'oeuvre for the screen
is always a risky business. Adapting a writer's
biography is twicely so. And the risks become
innumerable if one tries to represent a writer’s life
not only on the basis of well-known historical data
but mainly on the basis of the images born by that
writer’s imagination. Especially if that writer's name
is Feodor Dostoevsky...

Giuliano Montaldo, one of the leaders of ‘political
cinema’ in Italy in 1960s and 1970s, whose epic
movies such as «God with Us» (1969), «Giordano
Bruno» (1970), «Sacco and Vanzetti» (1972) had
been a success with mass audience, was undoubt-
edly conscious of his directorial responsibilities. But
still felt oblidged to undertake such a tremendous

film
festival
19.06-28.06.2008

task taking into consideration traditinal sympaphy of
Italian reading public for the works of the Russian
genius who envisioned the depths of mysterious
«Slavic soul» and, last but not least, trying again

to expose yhe intrinsc, intimate relations between
yesterday and today.

In the latter aspect he was lucky, at least partly.
We meet Dostoevsky on the verge of nervous
breakdown; the time for completion of a new novel
for the publisher Stellovsky is almost over, and he
has nothing to do but didicate it, chepter by chapter,
to a young stenographer Anna Snitkin.In addition to
creative problems, he receives a letter from an un-
known reader, at present a patient of the psychiatric
clinic, who strives to inform him af something vitally
important. Guseyv, a correspondent, has recently
broken from some terrorist group of youth who plan
to assassinate one of the Romanovs. Worse still,
he is hopelessly in love with a leader of the group,
a certain Alexsandra, a girl from aristocratic family.
It is her safety which burdens his soul beyond
anything else; he asks the writer to find the girl and
discourage her from the intended terrorist action.
Shortly after that Gusev is found killed, by his own
or someone else’s hand.

From that moment onwards the second life od
Dostoevsky, a favourite with reading public and
victim of moneylenders, begins. By day he is dictat-
ing to Anna, his future wife and lifelong assistant;
by night he is desperately searching for misterious
woman terrorist in the dark streets of Saint Peters-
burg. For him, still obsessed with dreadful memo-
ries, such as the anticipation of the capital punish-
ment and years of hard labour in Siberia, nothing is
more sacred than any human life; as to the young
terrorists, their deadly activity, in his opinion, is more
a threat than a progress to the social reformation of
Russia. At last he manages to find Alexandra but
the girl neglects all his arguments. In despair he
even tries to communicate with the future victim of
the attack, but in vain...

Dostoevsky's biographers say nothing of such
episode in his life. So one is free to treat it as a kind
of apocryphal phantasy or as a variation of the now
popular ‘artist and terror’ theme. It is no secret for
a Russian reader that Dostoievsky first met Anna
Shitkin not in 1860, as the film asserts, but in the
autumn of 1866. On the over hand, the attentive
filmgoer will undoubtedly discover in Gusev some-
thing akin to Chatov (or perhaps Kirillov) of «The
Devils» as well as in police inspector Pavlovich
(in the film) something akin to Porfiry Petrovich
of «Crime and Punishment». Needless to say, a
Russian admirer of the great writer who possibly
remembers Anatoly Solonitsin as Dostoevsky in
«26 Days from the Life of Dostoevsky’s life» (made
by Aleksandr Zarkhi in 1981) would be probably
dissapointed with physical appearance (not with
the performance: it is excellent) of Miki Manojlovic.
As well as with the streets and squares of Saint
Petersburg reconstructed in Turin. But all of these
are particuliarities. Besides, one ought to have in
mind that, according to the director, the film was
made in eight weeks, a tempo resembling that one
Dostoievsky while writing «The Player».

It is only natural that Italian view of the Rus-
sian writer differs from our own. Still, it is hardly
occasional that many of the film’s characters
mention Bakunin’s name (Nechaev’s would be no
less appropriate in the context but perhaps he is
less-known in the West). Anyway, both are equally
up-to-date in the genealogy of «Brigate Rosso» and
Al Kaida.

Nikolay Paltsev

Il to Live

Hanawa Chiredomo/ Teacher and Three
Children

Dir. Kaneto Shindo, 118

Merciless life rarely bestows happiness.

The teacher never recovered from the stroke,
the scriptwriter never wrote his best work, the
woman who had cherished her feelings for 30
years could not tie her destiny with the man she
loved. But it is humanly possible to fill the life
with kindness and warmth.

In an interview to «Asahi shimbun» Kaneto
Shind6 said that at the time when children kill
parents and parents kill their children, it is very
important to teach people to feel. The person
standing between the blackboard and the pupils
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has an immense influence on the malleable
child hearts.

The director dedicated his 47th movie to his
native town, to his native school and to the teach-
er who played an important role in his life. Over
and over again at the count of three the school
anthem is sung and every time it is filled with new
memories, joyful and sad, bright and tragic, but
it invariably brings back the words of the teacher
«Everyone wants to achieve something in life,
but you should not aspire to become great, the
important thing is to live the honest lifex».

The first part, prologue. The 20s, a school in a
small town. Lessons, sports competitions, excur-
sions, such a clumsy and funny teacher, but how
kind and just he is. Despite poverty and even
death everyone has their lives ahead of them,
they have their plans and hopes. It is perfectly
all right to get on a bike in the wedding kimono
and cycle all the way up to school to call the
pupils to order, so they don’t relax too much: it
is only today that the teacher is getting married,
but tomorrow classes will resume.

30 years have passed. The former pupils have
come together to celebrate the retirement of
their teacher. They see him and themselves with
totally different eyes. Contrary to the usual plot
development, when some people achieve suc-
cess while others go astray, none of them has
known cloudless happiness. The war had come
and gone, having taken somebody’s husband or
father and leaving someone with a bloody mask
instead of one half of the face. Now human life
is perceived differently, it has become precious.

The teacher had led a simple but honest life
and died quietly. But this simplicity is the source
of his greatness. Shindo calls the boy, who later
became a scriptwriter, his alter ego. But the com-
parison with the Teacher, the Sensei, who gave
up all his faculties to educate his pupils seems
more appropriate. It is especially so, because for
Kaneto Shindo, who at 96 goes on working and
teaching kindness, the most important thing in life
is to have a big, strong and kind heart.

Maria Terakopian

Kabei / Kabei — Our Mother

Dir. Yoji Yamada, 133’

This is the 80th, anniversary movie in the
career of 76 year old Yoji Yamada. Following the
movie series «Tora-san» and the so called samu-
rai trilogy including «Twilight Samurai», «Hid-
den Blade», «Love and Honor» the director has
turned his attention to the 40s of the 20th century.

The movie is based on the real-life letters of
the mother, the father and their daughters. The
father is arrested for «crimes of thought». His
crime is that he advocates peace and does not
agree with the governmental policy. Neighbors
and acquaintances demonstrate different at-
titudes to the tragedy: some readily offer help,
others disapprove and hurriedly stop any con-
nections with the wife and daughters.

In modern-day Japan militarist tendencies are
becoming more and more noticeable. Perhaps
that is why the war theme is still so urgent for
national cinema. «When people forget their
history they risk repeating past mistakes» says
Yoji Yamada. Militarism, totalitarianism, blind
submission to power seem unnatural and unac-
ceptable to the director. That is why the scene of
the village gathering has a comic ring to it: the
usual procedure demands that before the meet-
ing starts everyone should bow to the Imperial
palace; the only trouble is that the Emperor is
presently in his summer residence instead of the
palace. So the villagers keep bowing alternately
to the left and then to the right. As in all his
movies Yamada takes a close look at the life
of common people, trying to show what usually
evades the eye, what is obscured by the age-
long traditions and standard understanding.

The director’s style and humanistic con-
cerns hark back to the «golden age» of
Japanese cinema. Even the most dramatic
moments are presented in a reserved and
slightly detached manner so that the viewer
has to complete the picture relying on his own
experience and imagination.

Maria Terakopian



MaHeX B «OKTAbpe» / manege in «octyabr»

18:45  BocTouHbIn kopuaop / Vostochny corridor OkTs6pb, 3 100
19:00 Jlnua / Faces OkT5i6pb, 4 130
15:00 Mpowe npoctoro / Be hamin sadegi OkTa6pb, 2 97 19:00 Mapk Watxar / Park Shanghai OkT516pb, 6 83
.@I OpvH pgeHb / 1 journée Xy#oXeCTBEHHbIN, 6 95 19:00  ThicayeneTHui )ypasnb / Chun nyun hack XyRoxecTBeHHbIN, 6 106
16:00  [Osudt / Zift OkTs6pb, 1 92 20:00 M nec noxpan nca / Perro come perro OkT516pb, 7 106
16:45  KoHTuHeHTanb — dmnbm 6e3 opyxms / Continental, un film sans fusil  OkTs6pb, 6 103 20:00  TMocetutens / The Visitor OkTS6pB, 2 104
17:00  [a 6ynet xwu3Hb! / Da budet zhizn! OkTs16pb, 3 90 21:00 Y10 e ¢ Hamu B6yaet? / Doko ni ikuno? OkTabpsb, 6 100
17:00 Mao 133 iyH / Mao Ce Dun OkTa6pb, 2 91 22:00 O3nd / Zift OkTabpsb, 2 92
17:00  OceHHuii 6an / Stgisball OkTa6pb, 8 28 lﬂ. Nepw [xewH / Lady Jane OkTa6pb, 7 102
17:15  Cuactbe / Stesti OkTa6pb, 7 100
.17:30. [Ba gHs B Mapwxe / Deux jours a Paris XyOoXXeCTBEHHbIN, 6 96 6 — GonbLLIoi 3an
19:00 Bes ctpaxa / Bez strakha OkTa6pb, 3 91 -
= — M — Manblii 3an
19:00 [Hu 1 obnaka / Giorni e nuvole OxTa6psb, 1 116 - MPEECHoREE
19:00  3abaBHble urpbl / Funny games OkT56pb, 6 111
19:00  TeHwu/ Shadows OkTs6pb, 4 87
19:15  TMocnecnosue / Posleslovie OkT516pb, 11 98 o
19:30 BeiTne / Istnienie OkTa6pb, 5 69 P EMTM H r / =~
19:30 BHe puHra / Fuori dalle corde OkTa6pb, 9 86 =
19:30 06 aTom He 3HaeT HukTo / Det som ingen ved OkTa6pb, 7 95 C R ITI CS' PO LL < g %j; 5 <
19:30 LLpuxm orHsi / Chinwaseon Xy#oXeCTBEHHbIN, 6 117 E /:% . g 5 g % = g c>)
20:00  Bceé 6yaert xopoluo / Wszystko bedzie dobrze OkTs16pb, 10 94 <3t (,;“[I & O S& s E <Zt = Z
20:00  ®aHatuk / The Believer OkT56pb, 9 102 =8 ¢.<o § 5 E 8 é = %“ %t) Sn E 3:)
21:15  Tlocne katactpodbl / Stranded OkTsI6pb, 5 130 B (%E o <§t ga‘ 5 E g = é g = g 2 ?5 _
21:30  Bonnouenue / Encarnacion OKTs6pPb, 6 93 O < S <Z:(g = Q <§t GE) g % <E,; S| a gg § ® 0 i o
21:30 CueHbl cynpy»keckow xu3Hn / Scener ur ett aktenskap OkTa6psb, 4 167 i E %E ’g é g < g '<£ 2 5 é E % |<£ % E EE g
.21 :45. PaCCTpOVICjBO xenyaka / Estémago XyOoXecTBeHHbIN, 6 113 ] <§t Dig EVCL E ig i E Cg; '-'—'i % @‘Zt g g '-'—'ig '-'—'i
22:00 Nepw Oxewn / Lady Jane OkTa6pb, 7 102 -
22:00  Cro reosaei / Centochiodi OkTs16pb, 9 92 Moumn aescTBeHHMua / Majdnem szliz 1 2 2 2,5 —
22:00  TwonbnaH / Tulpan OkTs6pb, 1 100 [ns moero oTua / For my father 2 2 4.5 3,5 3
22:00 Y70 21 cgenan He Tak? / What on Earth have | done wrong? OkT56pb, 2 96 A6cypancTar / Absurdistan 3 1 3 3 3
22:15  Top kpbiwamu Mapwxa / Sous les toits de Paris OkTs6pb, 9 98 S e R 4 25 4 4 1
23:15 W nec noxpan nca / Perro come perro OkTs6pb, 6 106 z
23:45  Kym6us Hac cBsizana / Cumbia callera OkT56pb, 9 95 MpoByxaetue or cHa / Amanecer de un suefio 2 2 — 3 2
23:59  [lom TeMHbIx 6abouek / Tummien perhosten koti OkTs6pb, 7 108 Cap/ Sad 4 2 3,5 3 4
TlyHa 1 gpyrue nto6oBHUKM /
Di.r Moﬁgs(md andere Liebhaber 3 3 3 3 4.5
28 ntoHsi / June, 28 Mpoctas aywa / Un Coeur simple 4,5 2 3 2,5 5
OpHaxapb! B MpoBuHUMK / Odnazhdy v provintsii 4 2,5 4.5 4 1,5
.11 :OOI MapagoHna rmasamu Kyctypuubl / Maradona by Kusturica XyOoXeCTBEHHbIN, 6 90 Ha cemu BeTpax / Doko ni kuno? 3’5 ) 3,2 ) 2,5
14:00 MepBas cy66ota mas / The First Saturday of May OkTa6pb, 5 100 —
1515  Mens anech Het / I'm not there OKTsi6pb, 8 135 [IeEET M b s Vel 3,5 2 4,3 3,5 4
16:00  Topbl Txabak / Taebek Sanmaek Xy[oXecTBeHHbIN, 6 168 BoiiHa Ha aipyrom Gepery / Duiande zhangzhengl 4,3 2,5 — 4 45
16:00  Cekc. Pesontoums / Sex: The Revolution OkTa6pb, 5 88 Mao [3s yH / Mao Ce Dun 3 3 3,3 m—— 2,5
16:30 HasogHeHue / L'Inondation OkT56pb, 9 99 Mpotue npocroro / Be hamin sadegi 4’3 2 3,5 4 4
17:00 Y70 2 cgenan He Tak? / What on Earth have | done wrong? OkT56pb, 6 96 -
17:30 [Hu 1 obnaka / Giorni e nuvole OkTa6pb, 2 116 s 24 4 | 2 4 S
18:00  Crto reoageit / Centochiodi OKTsI6pb, 8 92 Hru o o6naka / Giomni e nuvole 4.4 — 4 3 2,5
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