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MEXOYHaPOaHbIV

JIn CuHb

MbI ncrnonb3oBanu gekopauum
dunema «BoxgeneHune». B HMX
Mornun nomectutbcs 1600 Ye-
JIOBEK MACCOBKM, a y Hac 6bIS10
BCEro Nk WecTHaguaTb

Li Xin

We used the settings of the film
«Lust, Caution». They could’ve
contained 1600 people of

crowd of extras, and we had
only sixteen

Ecuxuko Mauywm

[na mMeHs BaXXeH He OObEKT
no6Bu B hunbme, a caMm ee
hakt

Yoshihiko Matsui

The object of love in the film
doesn’t matter to me, what is
important is the fact of it itself

Tom MakkapTtu

91 npmexan B MockBy no6onetb
3a cbopHyto Poccuu, a o Tom,
YTO 3[eCb NpoxoauT checTu-
Basib, AaXe 1 He NoJo3peBa

Tom McCarthy

| came to Moscow to root for
the Russian select team, and
| didn’t even realize that the
festival is running here

€pBOVi NIEHTOW, KoTopas caenana n3sectHon AHHY MenuksH,
BbIMyckHULLY MacTepckon Cepres Conoseesa 1 Banepus Py-
61HYMKa, Bbina ee annnomHas padoTa «[o BocTpeboBaHuMs».
Hanpumep, B TanbsHCKOM 5i3blke ynoTpednseTcs
B kKa4ecTse NoJobHOro TepMmnHa BbipaxkeHue fermo posta, To ecTb
«OTKpbITas noyta». Kasanocs 6bl, kakas B 3ToM pasHuua?! OgHako
MO-PYCCKU CYLLIECTBYHOT MHbIE HIOAHChI BOCTIPUATUSA. «[JO BOCTpe-
60BaHUs» 3BYYUT HECKONBbKO neyvasibHo, 6e3 0co60M HapexXabl, 4TO
MWMOSETHbIE HACTPOEHUS, CTUXMIAHO BO3HMKLLME HyBCTBa, BHE3AMHO
npuLLeLLe Ha yM BaXKHble MbICnv 6yayT BOCMPUHATLI 6narogap-
HbIMUW 3pUTENAMM, KOTOPbIE CMOTYT BEPHO OLIEHWUTbL TO, YTO BNagesio
aBTOPOM BO BPEMS CO3[aH1s NPOV3BEOEHNS.
BoT 1 B nonHomMeTpaxkHoM KapTuHe «Mapc», 3aTem cHATOn MenuksH,
6bI1510 [JOBOJILHO TPYAHO COBSIIOCTU XYA0XKECTBEHHOE paBHOBECUE
npy CTPaHHOM COYETaHWM Ha 3KpaHe rpes 1 haHTaswin, poMaHTu-
YECKMX XenaHui 1 MefniogpaMaTnyeckmx NocTynkoB, abcypaHo-
FOMOPUCTNHECKNX N TPArMKOMMYECKMX MOTUBOB NMOBECTBOBAHMSA
0 XM3HM K0XKHOMO NMPOBUHUManbHOro ropogka. OH BoobLLe HoCcuT
roppoe Ha3saHve Mapkc, HO 6yKBa «K» OTCYTCTBYET Ha BbIBECKE
Haf 30aHneM Xene3HoJOoPOXXHOro BOK3ana, Tak YTo npuesdxaroLLme
BMOJIHE FOTOBbI MOAyMaTh, YTO Y)ke nonanu Ha Mapc.
Monogas nocTaHoBLUMLA, TaKXKe BbICTyMaroLLas B Ka4ecTse CLe-
HapUCTKK, IBHO Obina He yOOBETBOPEHa «HedoyCrnexom» 3TON
KapTWHbI, B KOTOPOW YEro-To HEYIOBUMOrO BCE e HEQOCTaBaso,
nyCTb 3TO CMIOBHO BUTAtOLLIEe B BO3AyXe, FAe-TO MeXAy Kagpamu
TOYHO MPVCYTCTBOBASIO B €€ BIMKOBCKOWM KOPOTKOMETPaXKe «[10 BOC-
TpeboBaHMs».
AHHa MenuksiH, He cBopa4mBas ¢ M36paHHOro NyTy, B3sNa peBaHLL
B CBOEW crnefytoLLien neHTe «Pycanka», kotopas nosy4usia Hemasno
npemuin 3a py6exom u Ha poamHe. Okasarnoch, HYTO 1 COBPEMEHHbIE —

Pex. Pesa Mwp Kapummn, 97

PKiopy / AHHa MenuksH

BO MHOIOM pa304apoBaHHbIE U BOOBLLE LIMHUYHbIE — TFOAM Mo-
NPEeXHEMY HYXXOAITCA B POMAHTUYECKUX CKa3Kax, XOTb M Ha HOBbIA
nap, TOXe XAyT [oBepUTeSbHbIX MOCNaHWii 4o BocTpe6oBaHus. U nx

VIMNEepnsa 4yBCTB

Nn4yHaa noYdTa OTKpbITa A1 MICKPEeHHUX HyBCTB.

Ceprevi KyapsiBLeB

10601 peBontoLmmn HyxeH caort Mao, Ye nnu Bnagnmup

Mnbuny, HO YTOObLI BHECTU CYMSATULY B HECTPOVHbIE PAfbI

An6aHCKON CoLManMCTUHeCcKon napTum, XeaTunno

1 [OBOJILHO HOMWHanbHOro Mao — mnageHua, KoTopbiv
1 Ha 9KpaHe-TO MOSABMSETCA MUHYT Ha JeCATb OT Cunbl. PelueHve
MOABbINMBLLENO LiblraHa-CymMmacépoga Ha3saTb HOBOPOXAEHHOro
cbiHa Mao Li3sgyHoM noHa4any BbI3bIBAET Y OKPYXatoLLMX MC-
KpeHHee Becesbe, 3aTeM Beceslbe HaTYyXXHoe 1 Mo 6osbLUen Ya-
CTV BbIHY)XX[,EHHOE — MOCMOTPETH Ha MAEONOrMYECKN KOPPEKTHO
Ha3BaHHOMO Yyfo0-pebeHKa NpmesxaeT cam KUTaMCKUA Mocon.
Mop 370 Aeno LbIraHCKOMY CEMEeCTBY CPOHHO OPraHu3yLoT KBap-
TUPY B NaHENbHOM [JOME U C XOpoLLEen Mebesiblo, YTO6 NIIoXMmMu
XKUILLHBIMU YCIIOBUSMW HE NOCpaMuUTb fepXaBy rnepep nocnom.
Bce [oBOMbHbI M CHACTMBLI, HO KOrAa NPeAnpUUMYMBLIA OTeL
pasBoAMT NapTUIO Ha HOBYIO Me6erb B TPETUI pas, 6efHbIM
YWHOBHMKAM CTAHOBUTCS KaK-TO COBCEM HEBECENO.
Pexwuccep BecHuk Bulua B cBoeM tunbme NpoBOanT fage
MarncTparnbHble NapTUAHO-KMHeMaTorpaguyeckme nmHum.
MepBas U3 HUX — TUXMIA OMYT NAPTUINHOrO ObITa, YCTOABLLErO-
Ccsl 1 oTTOro 6e3mymHoro n 6ecnowyagHoro. Cosetckuin Cotos,
npasAa, He B 4eCTW y MECTHbIX NPeacTaBuUTeNnen Bnactu, Ho
BOCMNETbIE KIIACCMKOM LLBOHAEPbI OCTAICh LLUBOHAEPAMU 1 Ha
3arpaHy4HoO 3emre — CypoBble KOXKaHble NasibTo OHW, KOHEYHO,
CMEHWINN Ha LMBUIbHbIE KOCTIOMbI M MO MEPCUACKMM KOBpPam
HEe XO[AT B rPA3HbIX ranoLuax, 3aro 4yBCTBYIOT Ce6s OLLYTUMO
HEYIOTHO, KOBbIPSSA MPUIIMYHBIMU GOTUHKaMW CRISKOTb B LibIraH-
CKOM roceneHnn. JKeHLLMHbI UX BCE TaK XKe BELLaT XOpOoLLO
NOCTaBMEeHHbIMM roflocaMu 1 BCe Tak Xe C TPYAOM NofaatoTcs
NONOBOV MAEHTUMUKALIMM CO CTOPOHbI, Aid Y CaMM OHU Tak Xe
TporaTenbHO 6ecnoMoLHbl. CamogypCTBYOLLMIA LibIraH ABMsSeTCA
TYT NPOBOOHWKOM TOWM CamOW NPOCTOTbI, KOTOPAs XyXe BOPOB-
CTBa, 1 TO, YTO eMy pa3 3a pa3oM ygaeTcs fenatb 13 napTuiLeB
OTKPOBEHHbIX JyPaKoB, CBMAETENLCTBYET NMLLb 06 aBTOPCKOM
OTHOLLIEHWW K paccmaTpvBaeMbIM CyObeKTaM.
BTtopas nuHus nponeraeT B TOM Xe MAOCKOCTU, HTO U aBTOpCKas
Tpagmumsa pexmnccepa, MMs KOTOPOro MOXHO M He Ha3blBaTb —

Bpemd LblraH

KonkypclLIEIE 7
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BCE M TaK BCE MOHANW. TaHUbI-MNSACKN, 06XUMaHWs 3a capaem
1 NMECHs1 Kak KpUK AyLLUN — LibiraHCKasi pOMaHT1Ka, oMpadeHHast
TEHbIO MOroNTOBHOrO pabCcTBa BHYTPU KaXKAOro NpeacTaBuTens
3TOM 06LLMHBI. W noKa rmaBHbIn repov nbitaetcs pecopmu-
poBaTb HaLMOHambHbIA XapakTep, ero XeHa 1 Apy3bs NnLb
pasBomAT pykamu v xxayT 6egbl. VI npaBunbHO, KOHEYHO, fENatoT.
OTa cepus NOANTUHECKMX aHEKOOTOB — KOMEAus ¢ 0683aTenbHON
NMPUCTaBKOW «Tparu-», B KOTOPOW reposi C rpyCTHbIMM rMasamm
B NYHLLEM CIlyHae CUMTaOT MOMOTOM, B XYALLIEM — MOVOTOM
onacHbIM. /1 oBe OCHOBHbIE JIMHUM KapTWHbI MEPECEKYTCA TYT
B COBCEM Y>XX HEYTELLUTENBHOM MOChINe: Mtobas peBoIOLMS paHoO
WS MO3[HO BEAET K OOHOMY M TOMY XXE UTOrY: K MPUOBPETEHMIO
TENeBn3opa 1 MArkon Mebenn, CUAeTb Ha KOTOPOW BCE paBHO
6b1510 6bl MOEONOMMYECKMN HEBEPHO — HE Aal 60r, Ucna4kaeTcs.
Onbra AptembeBa

bITb XXEHLLUMHOW — TpyaHas, [OMKHO ObITb,

paboTta. BcTpevarb-npoBoxaTb Jo4b, CbIHA,

My>Xa, KOro-to. FlotoBuTb, CTMpaTh, peBHOBaTb

M OHW HanponeT XaaTb-XAaTb. bbiTb HE3aMeT-
HOW, Ka3aTbCsl BECEJION, HO MnakaTb, KOraa HUKTO He
B1auT. iIMeTb Myxa, HO 6bITb BCE BpeMs OQHOM U ObiTb
HecYacTHOM. JTO YaCTO Ha3bIBAOT CHACT/IMBLIM GPaKOM.
Y10 MOXET 6bITb MPoLLEe — AeHb U3 XXMU3HU MNOYTU 06bIY-
HOW MPaHCKOM OOMOXO3ANKM, LieNbli AeHb OT pacceeTta
00 3akaTta, yMecTUBLUMIACA B nonTopa Yaca? Benuko-
NernHbIv npaHckuin mactep Pe3za Mup Kapumu HM Ha
CeKyHy He yrnycKaeT CBOK akTpucy XeHramex axwa-
HW U3 Kafpa, 3acTaBnss Hac HabnaaTh 3a KaxabiM
OBWXEHMEM €€ pyK, 3a LLIEenoToM ry6, CMOTPETb Kak OHa
CMUT, €CT, Nna4veT, CMeeTcs, roTOBUT, MOET, youmpaer,
XOET... — YTO MOXEeT 6bITb 6aHanbHen? Ho mano 4To
MOXET ObITb MHTEPECHEE. Ee yamBuTensHoe nuuo npu-
TArMBaET, Kak MarHuT.
Pe3a Mup Kapvmn mactepcku gpamatnaupyert npe-
JenbHO HegpamMaTuyHyto hakTypy. Ho ero To4Henyto
pexuccepckyto paboTy MOXHO YBUAETb, TONLKO €Cnn
NPUCMOTPETLCA, — OH CNEeAyEeT 3a CBOEN akTPUCOon, no
npvHunny Mukenangxeno byoHapotTu n Nogapa »KaH-
Jlioka oTcekas Bce nuilHee. B Kop3nHy neTaT kakme-To
MUHYTbI U 4acbl, MOHTaXHbIA PUTM CTATMBAET OEHb XU3-
HW B nonTopa Yaca Be4HocTu. MNoTpsicatoas XeHramex
[aXnaHm NpoXxmBaeT AeHb Kak BEYHOCTb — feHb KakK
BCeErga — ee urpa 3aBopaxvBaerT.
Y10 TaKoe ObITb XEHLLMHON — KaK MOXHO Takoe MOHSATb
MY>X4rHe? BbITb XEHLUMHON B COBPEMEHHOM VpaHe
W rae YrofHo — 6bITb XXEHLLMHOW, NPOCTO 6bITb? ByaHu —
3TO ropbl FPA3HON MNOCYAbI U MUIIIMOH Oer, KOTOpbIe
HY>XHO caenaTb UMEHHO ceryac; nnuTa, nbinecoc, Myx
N 0eTn — caMoe BaXHOe, YTO eCTb B XWU3HW. M 6onblue —
HM4ero. A NOTOM — Bpems BbILLSIO.
B aTor BblgatoLLenca paboTe pexumccep 1 ero akTpu-
ca BbIXOOAT Janeko 3a rpaHuLpbl TOro, 0 YEM XOTENN
pacckasarb, okasnbHas TeMa XXEHCKOM aMaHcunaumm
B Mipake cTaHOBUTCA NpUTHEN O TOM, U3 Yero caena-
Ha Xn3Hb. O6 OOUHOYECTBE, O MUHYTaX, MPOXUTbIX
BMYCTYIO, O XENaHUW XUTb N NI06UTb, a He MPOXNBaTb
n nobutees. O TOM, O 4eM roBopuUT KyKyLLIKa 1 MOJTHUT
6yANIIbHYIK.

AHgpeii Wnrones
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Pasym 11 4yBCTBa

an MyHNsH — doecTrBanbHbIN 6anoBEHb, OCTPOBHOM BOSBHO-

LyMeL, — Ha NepBbI B3rNag NpeanoymTaeT TpaguUMOHHbIe ANs

BbIMUPAIOLLIEr0 apT-KUHO TEMbI, 06padbl, MeETO (06peyeH-

Hble NEepCOHaXW, 3anpenenbHoe OTYasHNe, MUHUMaNCTCKas
pexuceypa, MegUTaTBHas BU3yasibHOCTb), HO MOCTOSIHHO B3pbIBaET 3TU
«Tpaguummn» 1 OCYLLEECTBNAET COBUI B BOCNIPUATUN.

Ero kuHemarorpad cchopmmpoBarncs nof nepekpecTHbIM BnnsH1eM dac-
covHaepa, Bpeccona, Tatn. Ho cam pexwicecep HasblBaeT CBOMM KYMUPOM
Tprodpdpo.

BpoxxaeHHoe — no HacnefcTsy OT Tptodhdho — «TUXOe onmncaHne APOCTHbIX
BOJIHEHWI», COCPEROTOYEHHOE B HAANIOMIEHHBIX OTHOLLEHMSX NEPCOHa-
XeW, pexxuccep NOCTENEHHO 3aTadmBar Ha SPOCTHYH0 MEXaHUCTUHHOCTb
NX NOBCEOHEBHOrO OnbiTa. OpraHnyHbIn o1 HEro 6PEeCCOHOBCKMUIA BbIGOP
aKTepOoB-MOAESEeN OH NMOCTENEHHO foBen B «KanpuaHom obnake» — Kynb-
MMHaLMM TBOPYECTBA — 00 «MOLEeNel Tena», 6€3XXU3HEHHbIX U CBEPX-
aKcnpeccrBHbIX. A oT DaccomHaepa Lian 3apasuncst Henpus3HbLO

K OnacHowm (TaiBaHbCKOW) peanbHOCTU, MOATOYEHHON HACUTIbCTBEHHBLIM
MPOLLIIbIM, UCTOLLEHHOM [BONCTBEHHBIM HACTOSALLIM.
BecnpecTaHHble NMBHM 3aroHsKOT €ro HeyAa4NMBbIX NEPCOHAKEN B KBapTU-
pbl, B OAVHOYHbIE KAMEPbI MK B BOMBLLION 1 MOYTK NYCTOM KuHo3as. Boga
B PaHHUX KapTuUHaX XW3Hb Y NIoaen oTHumana. Peka B «Peke» 6bina rpsis-
HOW. B Hel repori 3apaxarncs Hem3nevnmmMon, UCTA3aroLLEeN Teno 60Me3HbLI0.
CrpallHbIf NBEHDb M CTPaLLHAs MHAEKLMA N3BOOMIM repoeB B «[bipe».
Mo4Ty Hemble chunbMbl Liasi coCTaBNSAOT HEXXVMBOMUCHBIE W NNEHUTESNbHbIE
Kagpbl U3 XXU3HW OTLLEMNEHLIEB, Kafpbl U3 (O1NbMOB U MIO3VKITOB, B KOTO-
PbIX 06XXMBaSINCb, HATBIKAICb HA HEBO3MOXHOCTb OYLLIEBHbIX, TENMECHbIX
KOHTaKTOB /II0AM W MPU3pakw, MoTb OT NSIOTU CBOMX MPOTOTUMOB. (Kak
B dounbme «[potuan, «OTtens [pakoH», rae nocTapesLUve akTepbl, Npy-
LefLume B KMHOTeaTp, KOTOPLIA CKOPO 3aKPOKOT, CMOTPAT UM,
B KOTOPOM KOra-To CHMaUC.)
B penpeccuehyio «Obipy» Llai Bkevnsan 6paBypHble MIO3UK-XOMNSbHbIE
HoMepa, NpeobpaxaroLLye B Npa3nHVK AepbMOBYHO XXN3Hb reporHn. bec-
MPOCBETHYIO MCTOPUIO PEXUCCEP NPepbIBas CtoppeasibHbIMU JlyHe3apHbIMU
Kagpamu, a 3aBepLuan Marm4eckon passsiskoin. BbI3aBonme 3a60neBLUYO
repPOVHIO CKBO3b AbIPY W BKITIOUMB UCKYCCTBEHHOE OCBELLIeHMe, Llar nog
Lym 6apabaHsLLEero NIMBHA BbITArMBaS ee U3 rmbeNbHOro NPOCTPaHCTBa,
NMepeHOCUN B ApYroe KUHO 1 BpeMms, 3aLUyLLian OT TaBaHbCKOW peanbHOCTU
FOHKOHICKUMK Mio3vknamu 50-x. Mposanyeckas 3aeaska abynbl (obipa,
OCTaBfeHHas BOAOMNPOBOAYNKOM) TpaHChopmmpoBanach B MppeasbHbii
BbIXO[] U3 CMepTeNbHOM NoBCeAHEBHOCTU. TaviBaHbcKas Tpuaaa Llas Bobl-
cTpavBasiacb B 06pasbl noTorna, 601e3HN 1 crnaceHus, pa3asuras —
B KMHOWIMIO31M — 3aMKHYTOE NMPOCTPAHCTBO KNHOPEASIbHOCTU.
B «KanpusHom obnake» Llan Hacbinan Ha Tanbam cyxoBew, 3acTaBnsB-
LM NepPCOHaXen cobmpaTtb, KpacTb, 3KOHOMUTL BOZY, NUTb apOy3HbIN
COK, OT KOTOPOrO TOLLHWT, U pa3tasnsn 3Ty 3acyxy — Metachopy ToTasnb-
HOro 6e3mt06bs, B KOTOPOM €11€ ObILLUWT repoi (Mo ponu akTep NopHo-
MBMOB), — XMBUTENBHBIMU MIO3UK-XOMNSIbHBIMU HOMEPaMK.
Yepes nogpakaHue 6ecHyBCTBEHHON (B MOPHOCHEMKE) MPUPOAE, Yepes
nofpakaH1e YyBCTBEHHON (B SpOTUHECKMX 06pa3ax MIO3UKIIa) Mpupoae
Macckynbra Llai ocyLLecTBASET TPaHCTPECCUIO 1 MOBY>KAAET CMOTPETb ero
hunbMbl «He CTOMBKO rnas3amMu, CKOMNLKO yMoM». B connbme «He xouy
A1 criaTb oguH» Llan nokasan coscem apyroe «6edHOe UCKYCCTBO», paccKa-
3aB NPo 6e3paboTHbIX 1 6e300MHbIX B Manainaum 6e3 BCAKoro Hameka Ha
neBaLK1iA aKTVBK3M. YHbIYH0, KaK 06bIYHO, PeasbHOCTb OH CHUMAET, KOHeY-
HO, MO AOKYMEHT, HO MPeotpakaeT NO3TUHECKUM BUAEHNEM, O3BYHMBAET
My3bIkor MouapTa 1 YanimHekmx «OrHern 6onbLLIOro ropogax. Ecnu paHbLue
pexwuccep Haxogun Ans CBOVX MapryHasioB BbIXOA, B MIO3UKIIaX Uin
B CTapOM >XXaHPOBOM KMHO, TO TEMEPb Ero PeXmccepckas YyTkocTb Nasibriu-
pyeT camble NPOCTble ABMKEHWS Tena, AyLUn. A B3 3aBOPOXEH rTy6uH-
HbIM OMbITOM pacTpaThbl. Lian He TepseT uHTepeca K norpaHU4HOMY COCTOS-
HUIO YEMNOBEKA, KOTOPbIN — CKBO3b TAKTUIbHbIE OLLIYLLIEHUS U MaMsTb
0 HYX — MEPEXMBAET OMbIT CTaHOBNEHMS. I — npeobpaxkeHuns. Bnpoyem, xoTs
6bl 3bI6Kas COOOLUMTENBHOCTb — [aBHAA HAAEeXaa BCEX ero NepcoHadKen,
3a6pOLLIEHHbIX B HEMPEKPACHbIA, OQHAKO YyBCTBUTENBbHbIA MUP.

3apa A6gynnaeBa

N3 XIn3HU OTObIXAKOLWUNX

AKUMA «ApTUCTbI NPOTUB NMPATOB» —
exerogHoe pasBrieyeHve gearenem
POCCUICKOro LLIOY- U KNHOBM3HecCa,
N6MMOE 1 LUIMPOKO OCBELLAEMOEe
B CMW. Ha aToT pa3 yHu4ToxeHue
KOHTpadakTHOM NpoayKuMn Npoxoanno
Ha TeppuTopun oTens-kypopta «Llapb-
rpag» B lMyLimMHe, Ha cBeXem BO3ayxe,

BAanu oT ropopa.

[ocTen BCTpeyanu CKOMOPOXMU,
yKasblBas Ha CTOMbl, 3acCTaBlIEHHbIE
6/IMHAaMKN C KPacHOW MKPOW 1 KPacHOW
pbI6ON, NMporamu ¢ rpubamu
1 KanycTon, pas3Hocosiamu, BOAOYKOM
M OPYrYMW ankorofibHbIMW HanuTKa-
MW. HecMOTps Ha paHHUIA Ans Takoro
o6epa 4ac (OKOMo MonyaHs), HUKTO He
ncnyrasncs BO3MOXHbIX MOCNEACTBUNA
YpeBOoyroaus; apTucTbl U hoTopenop-
TEepbl HANErnu Ha yroLeHus.

Mo3axe ctanu poTtorpacupoBaTbCa
Ha nokaTtom 6epery Oku. [MNpoLunuce nNo
TpaBe Jln CuHb 1 Llan MuHnsiH — cpe-
on 6epes, nog webeTaHbe NTUL U ene
CIbILLHYIO BAANEKE «...MAapHEN Tak MHO-
ro XONOCThbIX, @ A OG0 XXEeHAToro...»

Korpa npuexan Hukuta Muxankos,
BCE BCMOMHWW, A8 Yero, CO6CTBEH-
HO, cobpanuck. Pexwnccep npurnacun
rocTen K npyay, Ha 6epery KoToporo
pasbirpanacb 6opb6a NMpaToB u Npa-
BOOXPaHUTENbHbIX OPraHoB — 3penuLLe
C MacTepCKM MNOCTaBIEHHbIMW Apakamu
1 pexToBaHnem Ha wwnarax. [No6egunu
opraHbl. MNoBepXeHHbIE NOAY4YMUIM MO
NATb NET TIOPEMHOr0 3aKNIOYEHUS.

K coxaneHuio, NOgHABLUMACA BETEP
1 NIMBEHb 3aCTaBWU/IN OPraHM3aTopoB
M3MEHUTb NporpamMmy. 3aniaHMpoBaH-
HbIi BO BTOPOM MOSIOBUHE OHA KOHLEPT
OTMEHWUIN, XXYPHANMUCTbI MOrPy3uNncChb
B aBTO6yC 1 noexanu B Mocksy. Npepa-
cToana gByx4yacoas noesgka
B OyLUHbI Meranonuc, a Tak XoTenochb

npoaoJKeHud. ..

Opwnii JlabyHckun

[TpoBVKaeHME OT CHa

[lom TeMHbIX 6aboyek / Tummien perhosten koti
MepcnekTuBbl
Pex. dome Kapykockn, 105’

€BEPHbIN BETEP, TEMHbIE BOAbI, CYPOBbIN Nen3ax.

TpyaHbIi noapocTok KOxaHu, OT KOTOPOro oTkasa-

NUChb poamnTenn, nonagaet B CTpaHHOe ncnpasu-
TenbHOE y4peKaeHre Ha oThaneHHoM ocTpoBe. Kpome
HEero Tam XMBYT €LLe HECKOMbKO Takmnx e, Kak OH,
pPebaT, Kyxapka 1 AMpeKTop Xapbtona Co CBOEV CEMbEN.
1 6onblue — HMKOro. Xapbtona 34ecb OTEL-XO3AM1H, 60r
1 NOBENUTENb CTUXUI. KOPOTKO CTPWXXEHHbBIE HENTACKOBbIE
NoapPOCTKM BCTPEYaloT HOBEHLKOMO TakK, Kak 1 MOMoXeHO
B Takmx 3aBefeHnsx. KOxaHu My4aloT HOYHble KOLLIMapbI.
OHK KpyTATCH B rof1oBe, padbunTble Ha OCKOMNKK Kakne-To
BOCMOMWHAHWSA MyOOKOro 4eTCTBa — PaHAT, PEXYT.
MpadHasa cumBonvka «[Joma TeMHbIx 6abo4ek» onmpaeTcs
Ha TpaaMumm CKaHOMHABCKOWM Apamartyprim n 3auMcTByeT
OTTOYEHHbIV BU3YyaslbHbIN CTUMb Y Pa3MallncToro ron-
NMBYACKOr0O Tpunnepa — NofycoH, nonyseb. Ho Tpunnep
BAPYr coaeT 060pOThl — HA NEPBbI MNaH BbIXOAUT UCTO-
pya NepeBOCNUTAHNA TPYAHbIX MOAPOCTKOB. [dnpekTop
Xapbtona okasblBaeTCst BOBCE HE TUPAHOM U XXMBOAEPOM,
a 4enoBeKOM, Ana KoToporo «OCcTpoB» — OOMbLUE, YEM
APOCTO AOM. OTO LEeNbIi MUP, KPenocTb, KOTopas 3aLlm-
LlaeT ero obutTaTenen oT NPeBpaTHOCTEN M1Pa BHELLHETO.
[MauaHbl TPyaATCcs, Tackas Ha Beper Taxenble KamHU.
OHM NoxX0oXKK Ha HoOpMasbHbIX to4ern, HO Xapblona c4yum-
TaeT, 4To ero pebaTa HMKOoraa He CMOTyT XUTb
B HOpManbHOM 06LlecTBe cpeam 0OblYHbIX MOAEN N OHU
HMKOraa He CMOryT ObITb 06bIYHbIMUM NtOAbMK. VX MecTo

30ecb, Ha ocTpoBe. [103TOMY OH BTalHe CTPOYUT Ha
CBOMX MOAOMNEYHbIX OTPULATENbHbIE XapaKTEPUCTUKMN.
lMocemMy NpubbLIBLINKA MHCMEKTOP peLllaeT, YTO SKCcnepu-
MEeHT Xapblona Henb3sd Ha3BaTb yAaqHbIM 1 OTKa3biBAET
«QOcTpoBy» B hrHaHcupoBaHuu. OupekTop cobupaeT
pPebST U OOBLSBAAET MM, YTO OHU OTHbIHE BOJIbHbLI CaMu
BbIOMpaTh CBOIO y4aCTb — yexaTb UK ocTatbCs. «3TO
Hall AOM», — YIPIOMO corfnaluarTca nayaHbl — M ocTaloT-
cs. M3 6biBLUEN KONOHUW peLleHo caenaTtb OCTPOB-caf,
B KOTOPOM OYAYT XWTb TYTOBbIE LLIENKONPAAbI.
Bbipactutb TYTOBOroO WeNKoNpsaaa Ypes3BblHaiHO CNOX-
HO, NPaKTUYEeCKN HEBO3MOXHO B 3TUX KPasx — eMy HyX-
Hbl 0OCOOble TeNN4YHblEe YCNOBMSA. Bnpovem, HUKTO noka
elle He nbiTanca. A eCrnn eCTb XOTb OAWH LaHC, Hago
neitTatecs. OpepXxuMblii Maeel, Xapbtona npegnovmraeT
He 3ameYaTb, YTO ero XeHa U3MEHSET eMy C OQHUM U3
€ro BOCNUTaHHUKOB, — MMaBHOE, YTOObl 06 3TOM HUKTO
He y3Han. «OcTpoB» — 3TO MECTO, rfle MOXOPOHEHbI Tal-
Hbl, FAe NPOLUI0e CKPbITO NOA TEMHOW BOAOW, rOe HeT
60N 1 HET MaMaTV — TOMbKO HOYHbIE KOLLUMAapHbI.
BbipacTutb TYTOBOrO LUENKONPAAa Ype3BblHanHO CIOXHO —
Tak >Xe TPYAHO BbIPaCT! HOpManbHbIMU NOAbMU TEM, KTO
nepexxun AeTckyto TpaBmy. Y O0MbLIMHCTBA HET LLIAHCOB —
y lOxaHu ecTb. HoO OH CMOXET MOKMHYTL OCTPOB, TOMbKO
pa3obpaBLIMCb CO CBOMM MPOLLUbLIM — 3aep>kaTb Ablxa-
H1E, HbIPHYTb M 4OCTaTb 40 CaMOro gHa.

AHppeii Lnrones

€ Tonbko Takacn KntaHo B MOCNeaHNX CBOUX TPEX kapTu-

Hax Npe6biBaeT B MI0AOTBOPHOM TBOPHECKOM KpU3MCe.

Mpon3soanTenb TaNBaHLCKOrO TeNeMbIna no uMeHn Hio

Y3HbL33 TOXE XenaeT NOCBATUTL YeI0BEHECTBO B HIOAH-
Cbl CBOEro MPON3BOACTBEHHO-TBOPHECKOrO NpoLiecca, noeeas
0 TOM, U3 KaKoro copa BbIpoC huibM, 3aneTeBLUNA B KOHKYPC nep-
CNEKTUBHbIX, MO MHEHNIO MMK®, knHopexwmccepoB. HTobbl BbIATH
3a paMKu pyTUHHOW TENEBU3NOHHOW AenaTenbHOCTU, Hio peluaeT
NOTPACTWN TaNBaHLCKNIN UCTEONNLLIMEHT CBOUM 6ECKOMMPOMMCC-
HbIM MONUTUYECKUM «MOKBbIOMEHTapW», CripaBean1Bo paccyams,
YTO JOKYMEHTaSIbHOE KMHO (M pasfivyHble OT HEro OTKIIOHEHMS)
[JaBHO CTasno MENHCTPMMOM M CMOCO6HO oboraLlaTb ero aBTopoB.
[ns Toro 4To6bl NOAAPUTL 3aMepLLEMY B OXMAAHWUN YeNTOBE4ECTBY
CBOE KMHO, HI0 HY>HO pa3BecTv KpMMMHASIbHbIX MHBECTOPOB, CO-
6patb rpynny v T7.4. Bo BCe fetanu 3toro HenpocToro npowecca,
OCIOXHEHHOIO HEKOTOPBIMU JINYHBIMM MPO6aieMamMu, OH Hac 1 Mo-
CBATUT — BO3MOXHO, C U3NMLLIHE 06CTOATENBHOCTBIO. CacneHca,
Kak Bbl MOHMMAETe, TYT HMKAKOro: pa3 Bbl CMOTPUTE 3TOT husibM
B nporpamme MOCKOBCKOro dpectTnaans, 3Ha4uT, Npeanpummym-
BOoMY Hio yoanocb-Taku ero cHaTb. Bnpoyem, 3To He coBcem TOT
h1nbM, KOTOPbLIN Frepon-pexmccep noodeLlan B Nposiore NoYTeH-
HOW nNybrnunke, Tak MeyTaBLLEN YBUOETb Pa306aqnTENbHYIO NEHTY
O MPOrHMBLLIEN MOMUTUYECKOWN cucTeme TaneaHs. BmecTo Hee Hio
1 ero CTpajaroLLmMii SKPaHHbIA MPOTaroHUCT NPEANoYN CHATb eLLe
OfHY BELLb O TBOPHECKOM KPU3WCe XyOOXKHMKA. Tema, KOHe4HO,
He HoBas, HO B heCTUBaNbHOM MENHCTPUME BEHYHO XUBas,
a B JaHHOM KOHKPETHOM Crny4ae eLle 1 060CTpeHHas He3aeMHbIM
Tparn3moMm — Befb y aBTOpa W ero anstep 3ro HET HY MarneuLlen
Hagexnbl Ha BbIXO4 13 TynvKa.

Crtac TbipkuH

Y710 A coenan He Tak? /
hat on Earth Have | Done Wrong

[epcnexTBbl
Pex. Hio YaHbLi3s, 99




ananege

Jury / Anna Melikyan

Empire of the

The first movie that made Anna Melikyan, a graduate
of the workshop of Sergei Soloviev and Valery Rubin-
chik, famous was her diploma work «Poste Restante».

To express the same idea the Italians use the word
«fermo posta» which literally means «open post».
There does not seem to be much difference! But in
Russian there are other shades of meaning. «Poste
restante» sounds slightly sad, without much hope that
the fleeting moods, spontaneous feelings, sudden
important thoughts will be undersood by the grateful
viewers who will be able to fully appreciate what had
possession of the author at the moment the work was
created.

In Melikyan’s subsequent feature «Mars» it was
rather difficult to observe the artistic balance given the
strange on-screen mixture of dreams and fantasies,
romantic wishes and melodramatic actions, the
absurdly humorous and tragicomic lines of narrative
about the life of a southern provincial town. It bears the
proud name of Marks, but the letter «k» is missing in
the sign-plate on the reailway station building, so those
who pass by the station are ready to conclude that they
are already on Mars.

The young director, who was also the scriptwriter,
was evidently dissatisfied with the modest success of
«Mars» which lacked something imperceptible, even
though this something floating in the air somewhere be-
tween shots was present in her VGIK short «Poste res-
tante». Ana Melikyan never swerved from the path she
had chosen and took revenge in her hext movie «The
Mermaid» which earned a lot of awards at home and
abroad. It turned out that contemporary people, rather
disillusioned and cynical, still need romantic fairy-tales,
though of a new kind, they also wait for confidential
messages «poste restante». And their personal mail is
open to sincere feelings.

Sergei Kudryavitsev

Ime of the Gypsies

Mao Ce Dun
Dir. Besnik Bisha, 90’

Any revolution needs its Mao, Che or Vladimir llyich,
but it turns out that to confuse the unstable Albanian
socialistic party one nominal Mao — a baby who spends
maximum ten minutes on screen — is more than enough.
The decision of the drunken extravagant gypsy to name
his newly born son Mao Ce Dun at first amuses people
sincerely, then — quite strained and actually forced —
Chinese ambassador comes with a visit to see a baby,
who was named in such ideologically correct style.
Specially for this visit the party quickly gives the Gypsy
family a new apartment with good furniture in bearing-
wall house in order to not make a bad impression with
poor living conditions. Everyone is glad and happy, but
when the adventurous father gets the party to give him
new furniture for the third time, poor bureaucrats start to
have ho reason for laughs at all.

In his film the director Besnik Bisha leads two main

lines of political and cinematographic kind. The first of
them is the quiet whirlpool of party way of existence,
which is established and therefore irreflective and
ruthless. Soviet Union is out of favor of the local au-
thorities, but shvonders «praised» by the classic remain
shavonders even on the foreign land — of course they
changed their hard-baked leather coats for civil costumes,
and now they don’t walk on Persian carpets wearing dirty
galoshes, instead they are feeling uncomfortable picking
mud with their expensive shoes in the Gypsy settlement.
Their women still vaticinate with the same trained voice,
and it is still hard to identify, whether they are women or
men, and the bureaucrats themselves still remain helpless
in almost touching way. The extravagant gypsy symbol-
izes here that kind of simplicity which is said to be worse
than theft, and the fact that this man manages to fool

the bureaucrats around again and again, shows only the
authors’ treatment of these subjects.

The second line lies in the same field with the author's
manner of the director, whose name is not necessarily
to call — everyone understands everything without any
mention. Dancing, embraces behind the barn and songs
as a cry of soul — Gypsy romantic, which is darken by
the shadow of general slavery inside of each person
of this community. And when the hero tries to reform
national character, his wife and friends only shrug their
shoulders and wait for troubles to come. And they
are right in their expectations. This series of political
anecdotes is a comedy with the obligatory prefix «tragi»,
in which the hero with sad eyes is considered as an
idiot or even dangerous idiot. And the two main lines of
this picture will cross here in the unpromising message:
any revolution sooner of later leads to the same result —
buying of TV-set and cushioned furniture, to sit on which
would be ideologically incorrect — Heaven forbid it would
get dirty.

Olga Artemieva

Eternity and a Da

Be hemin sadegi/ As Simple As That
Dir. Reza Mir Karimi, 97

It ought to be a hard work to be a woman. To meet
and to see off a daughter, son, husband, someone. To
cook, to wash, to be jealous, and to wait and wait for
the whole day long. To be invisible, to seem cheerful,
but to cry when nobody sees. To have a husband, but
always be alone and miserable. Things like that are
often called a happy marriage.

What could be more simple? — a day from a life of
an almost usual Iranian housewife, the whole day from
sunrise till dawn, which is gotten into an hour and a
half. The magnificent Iranian master, Reza Mir Karimi
doesn't let his actress Hengameh Ghaziani, not even
for one second, from the screen, making us behold
every move of her hands, whisper of her lips, watch
how she sleeps, eats, cries, laughs, cooks, washes,
cleans, waits — what could be more trivial? But there
are few things that could be more interesting than that.
Her amazing face attracts like a magnet. Reza Mir
Karimi in a masterly fashion dramatizes the story that is
totally undramatical. But his tenuous director’s work can
only be seen, only if you look very close — he follows
his actress like Michelangelo Buonarotti and Jean-Luc
Godard, cutting off all the needless. Some minutes and
hours are thrown out into recycle bin, the cutting rhythm
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squeezes a day from a life into an hour and a half of
eternity. Terrific Hengameh Ghaziani lives her day like
eternity — one day as usual — her acting dazzles.

What it means to be a woman — how can a man
understand that? To be a woman in modern Iran or
anywhere else — to be a woman, just to be? Everyday
life means tones of dirty dishes and million things to do
right now - kitchen fixtures, vacuum cleaner, husband
and children are the most important thing in the world.
And nothing else. And then the time is out. In this out-
standing work the director and his actress are coming
far out of the frontiers of the story they wanted to tell.
Local theme of female emancipation in Iran becomes
a parable about things that life consists of. It is about
loneliness, about minutes that were lived invane, about
the desire to live and love, and not to exist and couple.
It is about something that cockoo tells and alarm-clock
keeps silence about.

Andrei Schigolev

VIP / Tsai Ming-Liang

Tsai Ming-Liang is a festival favourite, an insular
freethinker, he seems to prefer traditional art-house
themes, images, methods: doomed characters, extreme
dispair, minimalist directing, meditative visuals, but at the
same time he constantly explodes these «traditions» and
achieves a shift in perception.

His cinema was shaped under the influence of
Fassbinder, Bresson, Tati. But the director names Truf-
faut as his idol.

Tsai has inherited from Truffaut «the quiet description
of violent agitation» focused in the uneasy relationships
of characters. He gradually developed the idea to show
their violent and mechanical everyday life experience. The
Bressonian choice of model actors, which is natural for
him, he gradually transformed — in his apex movie «The
Wayward Cloud» into «model bodies, lifeless and super-
expressive. Fassbinder infected Tsai with the dislike of the
dangerous Taiwanese reality, undermined by violent past,
emaciated by the dubious present. Incessant downpours
drive his unlucky characters into flats, into one-man cells
or a large and almost empty cinema hall. In early movies
water killed people. The river in «The River» was dirty. The
hero contracted the incurable torturous disease. A teriible
shower and a terrible infection tormented characters in
«The Hole». Tsai’s almost silent movies are made up of
un-picturesque and charming images from the life of out-
casts, shots from movies and musicals, where people and
ghosts, which were the dead ringers of their prototypes,
existed and bumped agaisnt the impossibility of spiritual
and bodily contacts (as in the movie «Good Bye, Dragon
Inn», where the aged actors come to the movie theatre
which will soon be closed down, and watch the movie in
which they themselves once played).

Tsai inserted bravura music-hall tums into the de-
pressive «The Holey, thus transforming the worthless
life of the heroine into a festival. The dreary story was
interrupted by surreal radiant shots and copleted with a
magic denouement. Having extracted the sick heroine
through the hole and switched on the artificial lighting, to
the accompanment of the druming rain Tsai pulled her out
of the deadly space and transferred to another movie and
time, protected her from Taiwanese reality within Hong
Kong musicals of the 50s. The prosaic plot device —a
hole left by the plumber — was transformed into an unreal
way out from deadly routine life. Tsai’s Taiwanese trilogy
formed the images of the deluge, disease and salvation,
expanding — through film illusions — the closed space of
film reality.

In «The Wayward Cloud» Tsai Ming-Liang subjected
Taibei to the dry hot wind forcing the charaters to gather,
steal, save water, drink the nauseating water-melom
juice. He watered down this draught, a metafhor of totally
deserted space where the main character — a porn actor -
chokes, with lively musical turns.

Through copying the soulless (in porn films) nature
and sensual (in erotic musicals) nature of mass culture
Tsai completes the transgression and induces the
audience to watch his films not so much «with the eyes
as with the brain». In his latest movie «I Don’t Want to
Sleep Alone» Tsai showed a very different «poor arty,
telling the story of the unemployed and the homeless
in Malaysia without a trace of leftist activism. He films
the usual dreary reality in the documentary style, but
transforms it with his poetic vision, accompanying it
with the sounds of Mozart and Chaplin’s «City lights». If
previously the director saw the way out for his outcasts
in musicals and old genre cinema, now his sensitivity
catches the simplest moves of body and soul. His gaze
is spellbound by the deep experience of squandering.
Tsai does not lose an interest in the borderline state of
man who — with the help of tactile senses or a memory
of them - goes through the experience of maturation.
And transformation. Though at least a shaky contact is
the main hope of all his characers, thrown into the not
too beautiful but sensuous world.

Zara Abdullayeva
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Awaking from
a Dream

Tummien perhosten koti / The Home of the
Dark Butterflies
Dir. Dome Karukiski, 105’

North wind, dark waters, rough landscape. A mixed-
up juvenile Juhani, who was gave up by his parents,
gets in a strange reform school on the remote island.
Besides him there live few boys of the same kind, the
cook and director Harjula with his family. And no one
else. Harjula is the father, master, god and lord of the
elements here. Tough teenagers with their hair cut
short welcomes the new boy with in @ manner that is
common in such communities. Juhani is tortured with
nightmares. His head is full with them, some memo-
ries of his early childhood - broken in shatters, they
cut and hurt. The dark symbolics of «The Home of the
Dark Butterflies» is based upon the tradition of Scan-
dinavian dramaturgy and borrows its neat visual style
from the rich Hollywood thriller — half the dream and
half the reality. But thriller suddenly gives up — and
on the forefront is the story of the reclamation of the
troubled teenagers. Director Harjula turns out to be not
tyrant or slaughter, but the man to whom The Island
is something more important than just a house. This
a whole world, a fortress, which defends its habitants
from the vicissitudes of the outer world. The boys work
hard, dragging the heavy stones to the shore. They
are like normal people but Hurjula believes that his pu-
pils will never be able to live in normal society among
common people and they will never be able to be like
them. This is the place for them, right here on the
island. That's why he writes in secret negative charac-
teristics about his pupils. And that’s why the inspector
that comes here, decides that Harjula’s experiment
can’t be considered as successful and denies The Is-
land of financial support. The director gathers the kids
and tells him that from now on they are free to chose
their destiny by themselves — either to leave or to stay.
«This is our home», - the boys agree gloomily and
stay. Out of the former colony they decide to make an
island-garden where silkmoths will live.

To raise a silkmoth is awfully difficult, almost
impossible in these lands — it needs special hothouse
conditions. However no one ever really tried. And if
there is even a slightest chance then it is worth trying.
Obsessed with the idea, Harjula prefers not to notice
that his wife is cheating on him with one of his pupils —
the main thing is that nobody would know about that.
The Island is a place where secrets are buried, where
the past is covered by the dark water, where there is no
pain and no memory — only nightmares.

It is awfully difficult to raise a silkmoth — and it is also
difficult to raise as a normal person being the one who
experienced trauma in the childhood. The most of such
persons don’t have a chance — but Jahani does. But
he can leave the island only when he is done with his
past — to take the breath, take a dive and reach to the
bottom.

Andrei Schigolev

Dead End

What on Earth Have | Done Wrong?
Dir. Niu Chen-zer

Takeshi Kitano is not the only one whose three
latest movies show signs of the fruitful creative
crisis. The manufacturer of Taiwanese TV soap
called Niu Chen-zer also wishes to let humanity on
to the nuances of his creative process, tell them
about the garbage that the movie grew out of and
made its way to the competition of perspective — in
the opinion of the MIFF — directors. To go beyond
the routine TV activities Niu decides to shock the
Taiwanese establishment with his uncompromising
«mocumentary», rightly reckoning that the docu-
mentary cinema (and its various deviations) has
become a part of mainstream and can enrich its
authors. If Niu wants to present the eagerly awaiting
humanity with his movie he has to fool criminal in-
vestors, gather the crew etc. He tell us about all the
details of this intricate process, further complicated
by certain personal problems, perhaps with some
unnecessary circumstantiality.

As you can guess, there is no suspense: if you
watch this film at the Moscow festival, it means the
enterprising Niu has managed to release it. That
is not quite the movie that the protagonist director
promised the esteemed public in the prologue, they
were so eager to see a denunciaion of the corrupt
political system of Taiwan. Niu and his tortured
screen protagonist prefered to make a different
movie about the creative crisis of an artist. The theme
is not new, but it is invariably alive in the festival
mainstream, and in this particular case it is aggara-
vated by real tragedy since the author and his alter
ego have not a bit of hope to get out of the impasse.

Stas Tyrkin



MaHeX B «OKTabpe» / manege in «octyabr»

26 nioHs / June, 26 .11:10. Bce 6ynet xopowo / Wszystko bedzie dobrze XyRoxecTBeHHbIN, 6 94
15:00  [Mpolue npoctoro / Be hamin sadegi OkT56pb, 2 97
16:00  Mao L3 flyn / Mao Ce Dun OkT56pb, 1 91 m OpawH geHb / 1 journée Xy[ooXeCTBEHHbIN, 6 95
17:00 BoviHa Ha gpyrom 6epery / Duiande zhangzheng OkTa6pb, 2 90 16:00  [3udrt / Zift OkT56pb, 1 92
17:00  Crporui toHowwa / Strogui yunosha OkT56pb, 3 94 16:45 KOHTVIHe.HTaJ'Ib — cbunbm 6e3 opyxus / Continental, un film OkTa6pb, 6 103
WI Yro s caenan He Tak? / What on Earth have | done wrong? XyooXKeCTBEeHHbIN, 6 99 sans fusil
17:15  Kunomo6uTens / Amator OkTsi6pb, 9 114 17:00  [a 6yget xu3Hb! / Da budet zhizn! OkT6pb, 3 90
17:15  MyTHas peka / Doro no kawa OkTs6pb, 5 106 17:00  Mao [13s fiys / Mao Ce Dun OkTs6pb, 2 91
17:30  MedumcTo / Mephisto XyAOXeCTBEHHbIIA, M 144 17:00  OceHnui Gan / Stgisball OkTsAGpeb, 8 123
17:45  Bpesanocb B namats! / Brand upon the brain! OkTa6pb, 6 95 17:15  Cuactbe / Stesti OkT56pb, 7 100
18:30  MMotoku mto6ew / Love streams OKTsI6pb, 4 141 .WI [Ba aHa B Mapwke / Deux jours a Paris XynoXecTBeHHbIN, 6 96
18:30  Mpouwe npoctoro / Be hamin sadegi OkT56pb, 1 97 19:00  Bes ctpaxa/Bez strakha OkTs6pb, 3 91
19:00  Bca 6ynet xopoLuo / Wszystko bedzie dobrze OkTsi6pb, 7 94 19:00 _ Anw v obnaka / Giorni e nuvole OxTsi6pe, 1 116
19:00 [om TemHbIx 6a6ouek / Tummien perhosten koti OkT56pSb, 2 108 19:00  3abaeHble nrpel / Funny games OkT56pb, 6 111
19:15  Mos 6abyLuka / Chemi bebia OkTs6pb, 3 67 19:00  Tenm/Shadows OkT516pb, 4 87
19:15  OpHaxabl netom / Odnazhdy letom OkTs6pb, 11 71 19:15  Mocnecnosue / Posleslovie OkT56pb, 11 98
19:15  MosecTb 0 YyHsaH / Chunhyang Dyeon XyAOXeCTBEHHbIN, 6 136 19:30  Beitwe / Istnienie OkT56pb, 5 69
19:30  CkpbiTble nuua / Sakli yiizler OkT56pb, 8 124 19:30  BHe pumra / Fuori dalle corde OkTs6pb, 9 86
19:30  CranpaptHas npouegypa / Standard operating procedure OkTsi6pb, 5 118 19:30 OB sToM He 3HaeT HukTo / Det som ingen ved OkTA6pb, 7 95
19:45  Bce ympyT, a A ocTaHych / Vse umrut, a ya ostanus OkTA6pb, 6 80 19:30  Wpuxu ors / Chinwaseon XypoxecTseHHbli, 6 "z
19:45  3poc, nomoru! / Bang bang wo aishen OkT56pb, 9 118 20:00 Bcé 6ynet xopowo / Wszystko bedzie dobrze OkTa6pb, 10 94
20:00  BHe puHra / Fuori dalle corde OkTs6pb, 10 86 20:00  ®anaruk/ The Believer OkTsbps, 9 102
20:00  OruTHLIN oTpaA / Tropa de Elite TTyLIKUHCKMIA 118 21:15  MMocne katactpode! / Stranded OkTs6pb, 5 130
21:00 [lomogoit / Domovoy OkTs6pb, 1 104 21:30 BonnolieHnune / Encarnacion OkTs6pb, 6 93
21:00 CwmepTb B BeHeuwn / Morte a Venezia OkTs6pb, 3 130 21:30 CueHbl cynpyxeckom xusuu / Scener ur ett aktenskap OkTa6pb, 4 167
21:15  Kym6wus Hac cesizana / Cumbia callera OkTs6pPb, 2 95 .ml PaccrpolicTeo xenyaka / Estomago XypoxecTserblit, 6 113
.21 :15. Mog, kpbiwamu Mapuxa / Sous les toits de Paris Xy[oXecTBEeHHbIN, 6 98 22:00  Iean fxeiiH / Lady Jane OkTs6psb, 7 102
21:15 Xannem ®oy / Hallam Foe OkT56pb, 7 95 22:00 Cto reosgei / Centochiodi OkTa6pb, 9 92
21:30  Ban3aii, pexvccep! / Kantoku banzail OKTs6pb, 4 104 2200  TionenaH / Tulpan Cli o L
21:45 W nec noxpan nca / Perro come perro OkT516pb, 6 106 22:00 Y10 9 coenan He Tak? / What on Earth have | done wrong? OkTabpsb, 2 96
22:00  OceHHuit 6an / Stigisball OKTs6pb, 8 123 22:15  Tlog kpbiwamu Mapwxa / Sous les toits de Paris OkT516pb, 9 98
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