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Xiopn / UpnHa Po3aHoBa

Mutep lpuHyan
>XOH J1eHHOH Kak-To 3amMeTun,
YTO aBaHrapg — 970 shit no-

dbpaHLy3cKn

Peter Greenaway

John Lennon once said that
avant-garde means shit in

a3yMeeTcs, Cy4ariHo TOo, YTO MePBbIv

1nbM (MYCTb 1 TENEBUIVNOHHBIN),

B KOTOpOM 60oree ABafuath NeT Hasaz

nosiBunach Ha akpaHe toHas VpvHa
Po3aHoBa, HasbiBancs Tak: «[logpyxka mMosi».
Ho kak H1 napafokcanbHo, UMEHHO 3TO Ha3Ba-
Hne Mors1o 6bl CTaTb CBOEO6Pa3HbIM onpeae-
fleHnem Toro amnnya, B kotopom Po3aHosa
HepenKo BbICTYNaeT B KMHO, Aa 1 3anoMHuIach
6OrLLUMHCTBY 3puTenen, HaumHas ¢ «HTeppae-
BOYKU» N KOHYas, AOMYCTUM, MVHU-CEpUasniom
«YHacTHbI 3aKas».
Kasanocs 6bl, He 04eHb-TO 6r1arogapHoe
Jerno — ObITb NOAPYXKOW OCHOBHOW FEpOVHU,
0CTaBaTbCsA BCE-Taku Ha BTOPOM MiiaHe (XOTs Ha
CYETY 9TOWN aKTPUChl ECTb, KOHEYHO, U IMaBHbIE
ponw, 1 faxe NpemMuu, NnonyyYeHHbIe 3a HUX, Kak,
Hanpumep, «30510TON OBEH» 3a Urpy
B NleHTe «AHKOp, eLLe aHkop!»). OgHako 1 cama
VMpwvHa Po3aHoBa HemMano MOXET ropanTbCs
Harpagamu 3a y4acTve B CBOEro pofa Auornm
«O6nako-pan» (Mp13 aKTEPCKOMY aHCaMOITH0
Ha knHodhecTuBane B XKeHeBe) n «Kons —
nepekatu-none» («Huka» 3a nyuLLyo XXEHCKYHO
ponb BTOPOro MnaHa).
[Momumo yomBuTEnsLHOrO CBOMCTBa POo3aHOoBOW
co3paBaTh Ha 3KpaHe Bceraa yoeauTtenbHble,
XXM3HEHHO JOCTOBEPHbIE, TOYHO NpopaboTaH-
Hble, 3a4aCTYH0 COYHbIE 1 KONIOPUTHbIE 06Pasbl

KaTqa Laranosa

¢ cama xuna B ManeHbKoM
ropofke, No3TOMy Jierko Ha-
XOXY OBLLNIA A3bIK C MECTHbIMM
XUTENSAMN

Katya Shagalova

I was living in a small town
myself, that’'s why it is easy for
me to communicate with local
people

CTBYIOT pedKoCTHas JOBEPUTENbHOCTb
N YMEHWE HAXOAMTb AYLLEBHbINA YEI0BEYECKNIA
KOHTaKT Kak C IpYrMun nepcoHaxkamu, Tak

1 C MHBIMK UcnonHutensmu. Mano KTo 13
aKTPUC CMOCOBEH CTOMb YyTKO CIYLLATb W Cribl-
LaTb CBOMX MapTHEPOB, CYLLIECTBOBATL BMECTE
B CMaXXeHHOM aHcamorne.

Bot 1 gns saputene MHorve reponHn ApuHbl
Po3aHoBoI fBASIOTCA Kak 6bl KAMEPTOHOM
3a4yLLEBHOCTMN 1 OTKPbLITOCTY HyBCTB, MPUBIEKa-
TesIbHOCTN abCOMIOTHO Y3HABAEMbIX XapaKTepos,
MOYTW MTHOBEHHOIO PACMONOXEHMs K HUM. Bpo-
Je 6bl 0ObI4HbIE NOAN, TAKUE Xe, Kak 1 BCe, —
HO TasnaHT UCMONMHUTENbHULBI NpeBpaLlaeT nx

B IPKVE VHAVBUAYaNbHOCTM, HAAONro 3ano-
MVHaIOLLMECS MEPCOHbI, KOTOPbIE OKa3bIBaKTCA
CNOBHO HALLMMM 3HAKOMbIMU U3 pearnbHON
XW3HW, NMPO KOro yX TOYHO 1 6€3 Kakoro-nméo
npeyBenyeHns MOXHO cKasaTb: «[Togpyxka
MOSI».

Moxanyi, AOCTOMHO coXaneHus NULLb TO, YTO
MpuHa Po3aHoBa, nrpaeLuas B Takux CrekTak-
NISIX KI1IACCUHECKOro pernepTyapa, Kak «Koporb
Jvp», «Jlewmin», «[MpoBuHUManka», «My4nHa»,
«Mgnot» (3a ponb Hactacbn OUANNMNOBHbI —
npemus «Yarika» B 1995 rogy) n «Yavika»,

B KVMHO 1CMONb3yeTcs B 60onbLUEl CTeNeHN Kak
xapakTepHas akTpuca. Ho ee BpeMsi BbICOKMX
Opam 1 faxe Tparefuin Ha akpaHe ele npvgert!

XEHLLUWH 13 pa3HblX 3MnoX, B ee ponsax npucyT-

Ceprevi KyapssLes

1nbm Monoforo pexuccepa Jin Cuns
JULLIHAI pa3 yeexxaaeT B TOM, YTO
CEeropHsiLLHee KUTancKoe KHO — B ero
MacCcoBOM, «MENHCTPUMHOM>» Bapu-
aHTe — 3TO MOCT, MEPEKVHYTHIA OT apXanyHbIX
WOE0Norem K XX1BOW 1 COBPEMEHHOW KMHEMaTo-
rpacHeCKOn 3CTETUKE.
Ha Takom cpaBHEHWM XOHeTCsA HacTaneaTh eLLe
1 NoTomy, 4To B «BoMHe Ha apyrom 6epery»
BaXKHelLLee MeCTo AENCTBUA — MIMEHHO MOCT.
B 1937 rogy MocT 4epes pasgensioLuyto LLlaHxar
peky Cy4xoy cTan apeHomn NonmMTUHECKOM
1 YenoBeyeckon apambl. Bropriumecs B LaHxaw
AMNOHL|bI OBNafeNN CEBEPHLIM BEPETOM PEKM.
OpvHOKMM ¢hOPrOCTOM COMPOTUBIIEHWS CTASI0
30aHvie, He 3axBaT1B KOTOPOE Bpar He MOXET
nepenpaBuUTLCA Ha XHbIN 6eper. Cutyaums
OCTMOXHSIETCH TEM, HTO K MOCTY C KOXKHOW CTO-
POHbI MPUMbIKAET AMMIOMATUHECKN HEMPUKOC-
HOBEHHbI GPUTAHCKMIA CeTTNIbMEHT. [MNpn Beex
NCTOPUHECKMNX YNPOLLEHWSX 1 [aXKe HETOYHOCTAX
TakoBa fpama Ha ypoBHeE 6OJbLLIOV MOUTUKW.
Ha ypoBHe oTgenbHbIx cyaed oHa, eCTECTBEHHO,
Tennee 1 NPOHUKHOBEHHEe.
XalnHaHb, ManbyuLLKa NET LLECTU, XXUBET C po-
OUTensaMmn B 60ratom 0CoBHsIKe Mo CoceacTBy
€ 6puUTaHCKNM ceTTIIbMeHTOM. Ero oteu — npe-
yCrieBatoLLMIA KOMMEPCaHT, MaTb — AVKTOP pagu-
ocTaHumK. [ns HWX, Kak 1 Ons MHOMMX B3POCTIbIX
COOTEYECTBEHHNKOB XalHaHs, BOMHA CTaHOBUT-
€Sl HEKVIM NoJo6MEM Tparn4eckoro LLoy. 3arnors-
HUB HabepeXXHyto, OHW B BUHOKIIM HabnoJatoT 3a
060POHOM oM Ha NPOTUBOIMONOXHOM Gepery.
XalnHaHb ToXe Mor 6b1 CTOSTL B TONMNE 3puTtenen
CO CBOVIM UIPyLLIEYHBLIM PY>XXbEM, HO @BTOPbI
dhurnbMa HafenstoT ero BaXKHbIM MpenMyLLie-
CTBOM: CIlyH4aviHO OH HAXOAWT MyTb Ha APYrow
6eper — Mo CTo4HOM Tpy6e, TAHYLLIENCA BAOMb
mocTa. lNyTb 13 M1pa Urpbl B MUP HACTOSILLIEN
BOViHbI. [po6paBLLMCE B OKPY>KEHHbIN AMOHLLAMM
[IOM, Manb4uK Kak 6bl MepecTaeT BbITb XUTENEM
60raToro KBapTana v BMBaeTcsa B OTPSL, repoes,
BeyLLMX HEpaBHbI 601 C Bparamu.

Tpy6a, BeOyLLas U3 Urpbl B peanbHOCTb, — 3TO
BMOJTHE COBPEMEHHBIV U 3PPeKTHBIN apamaTyp-
rmyeckui xon. Mo-cerogHALLHEMyY eCTECTBEHHA
1 3HEprnYHa MaHepa Urpbl MasieHbKOro akTepa
[an N4usHa B ponn XanHaHs. HectapomogHa,
B 06LLIEM-TO, U BCS U306pasnTenibHasi CTURMCTY-
ka dmnbma.
OpHako CoBPEMEHHOCTb CTUMSA — 3TO NIULLL OfHa
CTOpOHa KuHemartorpagm4eckoro MocTa. A BOT
Mo OPYryto ero CTOPOHy — KOBapHble, 6e3arnocT-
Hble ANOHLbI ¥ 6e30yLUHbIE, SrOUCTUYHBIE aHMW-
yaHe. MNpuwenbLem ¢ 6epera cTapbix JIO3yHroB
W LUTaMIMOB Ha NOBEPKY OKa3bIBAETCA 1 OANH U3
rMaBHbIX MONOXUTENbHBIX repoeB — oTeL, Xai-
HaHs.. IcnonHeHHbIA 6n1aropofHON ApoCTy, 3TOT
[leHan B OPOroM CBET/IOM KOCTIOME XBaTaeT
PY4HOW MynemeT 1, MOJ06HO «CTanbHbIM CoMnaa-
Tam» 13 PunbMoB 50-X, B OANHOYKY nonvsaeTt
CBUHLIOM MO3MLIMMN HEHABUCTHBIX «3aMOPCKMX
[bABOMOB». YBbI, MOCE TaKOW Pa3BA3KMU MOITH-
yeckune metacdhopel B Ayxe KycTypuubl BoIrmagsaT
dh1HaNomM coBepLLIEHHO APYrov NCTOPUMN.
Amutpwii Kapasaes

B OKusue Gorems

3 pasroBopa AByx rnamypHbIX Noapyr:

— Hy 3a4em mbI clopa npyinn?

— Mopoxaw, cenyac Bce byger.

W 6bino! Moxanywn, Be4epuHka, ycTpo-
eHHas L’'Oreal (ocpmupmanbHbIvi BU3aXucT
MOCKOBCKOro MexayHapoOHOro KMHo-
hecTuBans), okasanacb QENCTBUTENBHO
WHTEPECHOW 1 NErkon. ApryMeHToB
«MPOTUB» Y KOPPECMOHAEHTa NPOCTO He
Halunock: pectopaH Settebello, ankoronb-
Hble HaMUTKWU 1 NTerkne 3aKyCKn B accop-
TUMeEHTe, BegyLume — Onbra Lenect un
AHTOH KOMOSOB — U3BECTHbIE MEAUNHbIE
NMepCoHaXM, CrIOCOBHbIE OXMUBUTL Camyto
MepTBYIO LiepeMoHmio. K Tomy xe — npu-
rnatueHHble roctu: Erop OpyXwHWH ¢ cy-
npyron, OsenvHa bnepaHc, ctunuct Bnag
Jlncoeeu, ausariHep Ceprei Edhpemos,
Mapws MNopowumHa, MNeTtp Dapees, Erop
Mo3eHko ¢ >xxeHon 1 EneHa MNonskosa (y>xe
B KPacHOM, HO TaKOM e KOPOTKOM nna-
TbUUe, Kak Ha MeponpusaTum Top Beauty),
nvua 3 gupekumn MepBoro kaHana.

[Mepen Tem Kak nosiBUTLCS Mepeq, Tene-
penopTepamu, Hy>XHO 6bIS10 MPOWTU MO
KpacHoOW AOpoXKe. JlyyLue ocTanbHbIX 3TO
nosyymnock y Cepresi 3Bepesa B COMpo-
BoXAaeHun Katu Jlens. Ceprei ceeTuncs
B NMPSIMOM CMbICJ1E COBa: MOKPbIThIV
cepebpsiHbIMM NaneTkamm NgXak, oT-
paxkas BCMbILLUKW (DOTOKamep, Npon3sern
HeusrnagumMoe Brne4arsieHue.

MoHpaBunack 1 pacckasaHHas B NoA-
POBHOCTSX UCTOPUSA CO3AAaHUA KOMMa-
Hum L’Oreal. Ha cueHe pasbirpbiBanoch
TeaTpann3oBaHHOE NpefcTaBneHue,
COMPOBOXAAEMOE BUAEOMHCTANIALMAMN.
Beictynnenne DEEPEST BLUE Toxe oT-
NIOXMNOCh B NaMATK. ..

FOpuii J1abyHckui
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Uan MuHnaH

Ha meHs Henarnagumoe Bne-
yatnieHne npomseesna kapTmHa
«Jletar xypasnu». OHa paxe
n3mMeHuna Mou B3rnsabl Ha
pexuccypy

Tsai Ming-liang

| was incredibly impressed
by the picture “The Cranes
Are Flying”. It even made
me change my perception of
director’s work

~

VHE 1 ipyr
OOOBHKI

Doko-ni-ikuno?j
[NepcneKkTBb|
Pex. Ecuxnko Mauyw, 100'E
sl
eXuCcep 3Toi CTPaHHOM KapTUHbl Ecuxuko
Mauyu — nerena siNOHCKOro aHaeprpa-
YHIA, CHAMAIOLLIMIA pa3 B JECATb NEeT Ha
MUKPOCKOMMYECKME BIOIKETHI (UIbMbI
0 TPOHYTbIX 6€3yMNEM MEPCOHaXKaX ropoaCcKoro
[OHa. Ero repov — oTLLEeNEeHLbI BCEX MbICTIMMBIX
1 HEMBICMIMMbIX MacTel, U3BpaLleHLbl, cHUTato-
Lme ceba Kypamu 1 3axXoasaLumecs OT YO0BOSb-
CTBUSA, KOrja UM B a3 BTbIKAETCSA HOX...
B cBoeW 4eTBEpTON N0 CHETY KapTuHe (0o Hee
6611 Sabita Akikan, «Camoy6uinCTBO CBMHbM-
Kypuubl» 1 «LLlyMHbIN peKkBuem») OH oT4acTu
HaCTynu Ha ropsio CBOEN NecHe, NoMbITaBLUNCH
BbIOPaTbCA U3 KaTakomMb NOACO3HaHMS Ha CBET
MENHCTPMUMA — NMYCTb 1 PECTBANBHOIO.
lepor mnbma, B Ha3BaHMe KOTOPOro BbIHECEH
VHTEPECYIOLLMIN BCEX HAC BOMPOC, — HEXHbIN
IOHOLLIA C TPYQHOM cyab6on AKupa, napannensHo
OCYLLECTBASIOLLMIA ABa BMOA TPYLOBOWN AesTenb-
HOCTW — paboTy Ha dhabpuke No NPoM3BOACTBY
KOHTENHEPOB 1 06CNY>XXUBAHWE KITMEHTOB OpaJsib-
HbIM 06pa3oM. HenseecTHo, K 4emy OH 6onee
paBHoayLLeH. U Ha4anbHWK No habpuke, U KIUEHT-
NOSNLIENCKMIA — MarnonpuBeKaTesibHble MOXNIIbIe
MY>KYUHbI — OTHOCATCH K HEMY C PaBHbIM HE3[,0PO-
BbIM MHTEPECOM, SIBHO NPEBOCXOAALLIMM 3aCnyru
napHs Ha 060Mx PPOHTax. ITOT NHTepec ObepHeT-
€A A4nst 0OHOMO U3 HUX HEOXMAAHHLIM NeTanbHbIM
MCXOOOM, B TO BPEMSI KaK BTOPOW OCTAHETCS XUTb
1 3a4apOBaHHO NAUTLCA Ha JTyHy — COBCEM Kak
reponHs KOHKYpPCHOro domnbma Hemua bepHpa
Bénwuxa, koTopas efjBa Ha Hee He Bblna. CTynop,
B KOTOPOM npebbiBaeT AKupa, UMEET CBOEN Npu-
YMHOW 3acTapenyto NCuxmnyeckyto Tpasmy. 136bimb
€e MOXET He TOMbKO CMepTb (Tak ABCTBOBANO M3
npenbIayLLmMX TBOPEHUIA pexmccepa), HO 1 cepaey-
Hasi NPUBA3aHHOCTb (4TO Cnerka OTAaeT HanBHbIM
pomaHTamoM). O6LEKT ee, B 06LLEM-TO, HE Tak
YK BaXKeH — Anst AKMpbl UM CTaHOBUTCA NepBast
cbuTas ero MOTOLIMKIIOM BCTPEYHas, OkasaBsLuascs
Ha NMoBepKy TpaHccekcyarnoMm. Brnpoyem, cmeptb
OCTaeTCs NyHLLIUM NCUXOTEPANEBTOM W YCMOKOU-
TeNlbHbIM.
Crac TbipkuH



MaHeX B «OKTabpe» / manege in «octyabrs

MNbM HAaYMHAETCA C MOXOPOH M 3aBepLuaeTcs

youncTeoM. NMynbc XXM3HU Hekoraa 60sbLLION

1 OpYy>XHoWn ceMbn Hukonae ApgensiHa, NosiKos-

HWKa B OTCTaBKe, 3aMUpPaEeT, NpeBpaTmBLLUCH
B TOHKYIO YEPHYIO NIMHUIO. Mexay 3TMMmn paBHO Tparu-
YeCKMMM 3aBA3KON N pa3BA3KOM — NOCnedHssa cxeaTka
CTaporo ¢ HOBbIM, HEO603Ha4YeHHas rpaxxgaHckas BOMHa,
Ha KOTOPOW 6bIOT CBOUX, YTOObLI PACHUCTUTL NYTb K CBETO-
My 6yayuiemy. PeBomnoumsa Ha4MHaeTcs CO CMepTernbHOM
CXBaTKM 3MIMT 1 MOCTEMEHHO 3aTanfiMBaeT HYXKHNE 3Taxu,
roe Hekorga MUPHO XWUu cocean, pacTunu feTtemn, Xoaunm
Opyr K gpyry B roctn. Bpoge 6b1 BCe Xaanu nepemeH, Ho,
Kak Bcerga 6biBaeT Ha CroMe 3MoX, BbIACHAETCSH, YTO HE
3TUX AHen Mbl Xpanu. Bpoge 6bl He M1poBas peBonioLms
npovcxoauna B PyMbiHUM, NOMEHSANACh BNacTb, OTKPbISIUCH
rpaHuvLbl, 1 MONoAbIM 3axoTenocb B AMepuKy. [ng cta-
puKa MosIKOBHWKa, BOCMUTAHHOMO MO COBETCKUM NeKanam,
LLtaTel — uMnepus 3na, a Ana ero HeXHO MoBMMON 04KU
AHIDKENbI — Kpan HEBMAAHHbLIX BO3MOXHOCTEN. [uanek-
TUKa XU3HU, OTpuULaHme oTpuuaHmsa. BepoaTHo, u cMmornm
Obl OHW MNepenTn B HOBbIN MUP 6€e3 XepTB. Ho npexxHuin

Apyr, CyMEBLUMIA BNMCATbCA B KPYTOW MOBOPOT, HAYMHAET
N3MbIBaTbCA Ha MEHEE yaaqnvBbIM cOcefom. A 'y Toro Ha
CKIIOHe neT 6efbl CTArMBAKTCH B TYrov y3es, KOTOpbIA yxe
He pasBszaTtb. C 3Toro pmnbma, CO6CTBEHHO, U Ha4MHa-
nack pyMmbIHCKas «HoBasi BofiHa». JlyqaHy MNMuHTunme n ero
cueHapucTty Kpuctu lNMyro gaHo 661510 NOHATbL, YTO CTpaHa
ymumpaeT. MOXHO 6bI1510, KOHEHHO, YKPbITHCA B PEKNaMHO-
cepuanbHoM 613Hece, NepeHMaTh ONbIT aMepPUKaHCKOro
KWMHOLypMaHa, HO OHW PELLININ MOCMOTPETb CMEPTU NPSIMO
B NNLI0. DTOT TSHKENbIV OMbIT NO3AHEe ncnonb3osan Kpmctm
IMyto B cBOEM BrecTsLLeM pexmrccepckom gebtote «CmepTb
rocrnogviHa Jlazapecky». Bcneg 3a HUMm nocnegosanu
Kpuctnan MyHpoxy («4 mecaua, 3 Hegenn u 2 gHsa») n Pagy
MyHTsH («Bymara ctaHeT cuHeir»). Monogple pexxuccepb! npu-
LUNM He pa3BnekaTb 3puTesen, a ckasaTtb MM npaegy O HUX
camux. Ml ata npasaa 6binia He U3 NPUATHBIX, HO 3aTO Mo-
3B0OSIMMA OCO3HATb, B KAKOW NMponacTu okasanach cTpaHa
B rofpl npaeneHusa Yaywecky. HeCTHOCTb U NpsiMOTa «HO-
BOW BOJIHbI» HE TONbKO BO3POAMIN PYMbIHCKOE KUHO, HO
N CTanu OTKPOBEHWEM [A51S €BPOMNENCKOro CO3HaHMS.

Acs1 KonoguxHep

1

onTep (Pvyapg [JXeHKMHC) — Npodheccop SKOHOMUKM

B OHOM 13 KaHAACKMX YHVBEPCUTETOB, BAOBEL,, TEOPETUK

N KpaviHe HenpUATHBIA TUM, HA Y KOO N0 06€e CTOPOHbI

3KpaHa CYMNaTuK He Bbi3blBaIOLLMIA. Konnern HacuibHO
BbIMUXMBAIOT ero Ha kKoHgepeHumto B Hbto-Vopk (6yOHNUTE Hyxxom
JoKnag npo rno6anuaaumio), Ho B CBOEN [aBHO MyCTYoLLEen MaH-
X3TTEHCKOW KBapTMPE OH HEOXMAAHHO 3acTaeT ABOUX Henerasos —
cupunua Tapeka v ero nogpyry ud CeHerana. Vim nepecgan
Xunnnowanb Kakon-To aBaHTIoOpUCT, 1 YonTep cHavana nporoHseT
MorofbIX Nlogen, a NoToM, YBMAEB Ha ynuue CrycTs napy 4acos,
30BET MX 06paTHO, NyCKaeT X1Tb, CAANTCS 32 OAWH CTOS, Ha4MHa-
€T OPYXMUTb... U TYT BbICHAETCA, YTO, KaK 1 NMto6ov HENPUATHBIN
UM, NPOHeccop UMEeET CBOW PE30HbI: BCE A5 HEMO 3aKOHYMNOCh
CO CMEPTbIO XEHbI-MNAHNCTKK, U Tenepb OH BbIHYXAEH AenaTtb
BWZ, YTO NpenofaeT, MULLET KHUMM, YiTaeT foknagbl. [o okpyxa-
oLmx emy Mano gena. M BbixoguT, 4TO BOBCE HE SMUrPaHTbI BU3M-
Tepbl — BU3MTEP OH, YonTep. OTO OH, ONYCTOLLEHHbIA U MEPTBbLIN,
HaBe[bIBaeTCA B MUP XMBbIX Ntofen. ArpatoLmnin Ha adhpukaHCKoM
6apabaHe My3blKaHT Tapek 3acTaBfseT ero CHoBa NnoyyBCTBOBAaTb
PUTM XW3HW, NO3BONUTL cebe nMmnposuaaumio. Myabika, K coxarne-
HUIO, He ByOeT BEYHOWN: HOBOrO Apyra apecTyloT, pasobnadar
1 [enopTupyoT, a YonTep CHOBa OCTAHETCS B OQMHOYECTBE —
urpatb Ha 6apabaHe 1 HegoymeBaTh Mo NOBOAY CTPOroCTeN MMMU-

rpaunoHHOro 3akoHogarenbCcTBa.

Mapusi KysumnHoBa

CKpblTOE

MeHs 3geck HeT / I'm Not There|
8 o PUNBMOB
Pex. Topa XeiiHc, 1358

SR
€H$ 3[eCb HeT» — ngeanbHoe Ha-
<< I\/l 3BaHue ansa 6aronvka, He ToNbko
NoApPbIBAIOLLIErO KNULLE XaHpa, HO
1 CO3[AI0LLIEro ero HoBble M3mepeHus. Toaa
XenHe, BUPTYO3HbIA CTUIINCT, TLUATESbHbIN
WHTEepnpeTaTop yLleawwmx hakTyp 1 yXoosaLmx
HaTyp, CHUMaET He 6uorpaduio Boba Ounaxa,
a MmeTamopd03bl Ero nereHfapHoro obpasa.
MpuxoTnuBas KonnaxHas KOHCTPYKLMSA, CMe-
LLIAHHAsA TeXHMKa 4epHO-6e510ro 1 LBETHOMO
N306paXeHns ONMparoTCcs, KOHEYHO, Ha 61o-
rpacuyeckmne MOTUBbI, HO OTPbLIBAIOTCH OT HUX
B OTKPbITOE XYO0XECTBEHHOE NPOCTPaHCTBO.
XerHC He 3aHMMaeTCs TOTanbHOM PEKOH-
CTPYKLMEWN, OH «TONbKO» paboTaeT C LBETOM,
CBETOM, BbIGOPOM TOHYEK CbEMKM, TPAHCANPY-
IOLLMMK Ha 3KpaH atmocdepy 60—-70-x, kKoTo-
pyto 6e3ynpeyHo YyBCTBYET, 3HAET, CHUMAET
oneparop Sagapg J1aumeH.
LLlectb akTepoB oToxaecTenaoTcsA ¢ bobom
[unaHom B pasHble nepunombl «XU3HW 1 TBOP-
YyecTBa» W NPeObABNAT UCTOPUN, N3 KOTOPbIX
CKNafplBaeTCs ero fnereHpapHas XuaHb —
Muchbonorvs TBopyecTBa.
LLlecTb nepcoHaxel NpeacTaBnaoT UMUOXM
O[HOro aBTOpa, 3aKafpoBOro repos,
1 Ha3BaHbl COBCTBEHHbIMW WU BaXKHLIMMW 4N
6uvorpadun JunaHa umeHamu.
ApTyp (BeH Yanwoy) TaHeT wnend 6yHTaps
Pem60 v oTBevaeT 3a [QunaHa cepeamnHbl 60-X.
Byaoun (Mapkyc Kapn ®paHKniuH), oguHHag-
LaTUNETHUIN YEPHOKOXMI Manbynk
C rUTapon, OXMBNSAET Ha 3KpaHe Kymupa
Owvnana 50-x — Byam latpu. Oxek (Kpuctu-
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Hukn n ®no

aH Berin) otBevaeT 3a 06pas3 NPOTECTHbIX
60-x B [puHBMY-Bunnnox n 3a unaxa-
HOHKOHpopmucTa. Po661 (Xut Jlepxep)
BOMJIOLLAET POMaHTUHECKYIO N aKTEPCKYHO
rpaHb n3dpaHHuka XenHca. [xyn (Kent
BnaHweTT, NpM3 3a «y4LUYI0 XEHCKYIO
ponb» BeHeunaHckoro ectnsans) urpaet
pokepa, Llokepa, HArMNMcTa, aHapxucTa,
HapkomaHa 1 NpeabaBnseT 30eCb caMblii
BOJHYOLWMIA 06pa3 dunaHa-aHgporuHa. bun-
v (Puyapg 'vip) 3HaMeHyeT MKOHUYECKUiA
UMWOK NocTapeBLUero koB6osi Ha Nokoe, Ha
npocTope, HO NO-MpEeXHEMY B cearne.
N — ooHOBPEeMEHHO — NpUMaBLLEro K KOPHAM,
K KAHTPU-MblO3VK 3aKaApOBOro reposi.
Pacwmputb, TpaHcopMmpoBaThb XaHp
6anonvka — He NPOCTO nMxas 3agada. Tem
6onee A9 aMePUKaHCKOro pexuccepa,
MMEIOLLIero HeTpMBMasbHbI BKYC U K CTU-
nm3aumm, n K cBo6ofe, 1 K AnucTaHumm no
OTHOLLIEHMIO K MepCcoHaxam, arnoxam, npo-
cTpaHcTBaM. MpounntocTpuposaTb 6uorpa-
uto — yaen 3acTpenbLMKoB MENHCTPUMA.
Coszpgatb BEpCUIO XMBOW nereHbl — BbI6GOP
nogen He3aBUCUMbIX.
Ha Bonpoc, 3afaHHbI BceM aktepam unb-
Ma, Kakas 13 neceH QunaHa HpaBUTCA UM
6ornbLue Bcero u novemy, Mapkyc Kapn ®pakn-
KIIVH NpOLMTUPOBAN BOT Kakyto CTPOYKY: «To,
YTO Tbl CMbILUNLLL N BUAMLLb, HE TO, H4TO
B peanbHOCTU npoucxoguT». Togn XerHc aKpa-
HM3VPOBaJ TO, YTO CKPbIBAETCA M TPEBOXMUT 3a
ee npefenamu, a NPOMCXOAMUT — Ha 3KpaHe.
3apa A6aynnaesa

Niki Ardelean, colonel in rezerva

Pex. JlyyaH MNMuHTtnnne, 105’

GERC, J1OXB

Kymbua Hac cessana / Cumbia callera
[lepcrnekTmBebl

Pex. PeHe Y. Bunnapeans, 95°

€epou KNacCU4eCKnX NeHT AHTOHUOHMU,

Konnone! 1 [e MNanbmbl ncnons3osanm

COBpPEMEHHbIE TEXHNYECKNE cpeacTea
C LeNbto BYMTbIBAHUSA B HEOHEBUOHbIN
CMbICI peanbHOCTU. [eport MEKCUKAHCKOM
KapTWHbI 3TOT CMbICN PELUNTENBHO
1 C NErkocTbio npeobpaxaet. Mpexae 4em
npegatbcs Mo6O0BHLIM Urpam C LLYCTPOM
OEeBULIEN, BOPYIOLLIEN B YIIMYHOW NaBKe po-
30Bble keabl All Star, 4to 1 3anevaTnesaeT
ero Bmgeokamepa, oH BOOBOSb HaurpaeTcs
C ee n3obpaxeHvem. Bpemsa sBcampenuiu-
HbIX MOLeNyeB HACTynaeT NyLLb BCreq 3a
OCHOBAaTeNbHOM BUPTYasnbHOM NOOrOTOBKOW.
V [eBuLbl TEM BPEMEHEM MMEETCS COBEp-
LLIEHHO peasibHbIn 6ondpeHa, TackatoLmii
Ha CTPOViKe MELLKM C LIeMEHTOM U MOTOMY
Masio YTO CMbICAALLMIA B MPOABUHYTbIX
BUOEOTEXHONOMNSAX. [ePOVHSA UCTIbITbIBAET
NPVBSI3aHHOCTb K 060MM CBOMM NapTHepam,

cepaue ee 3axoauTcs OT He3OELUHEN HeX-
HOCTM K HUM, CNelOB KOTOPOW, Mbl, BIIPOYEM,
He 3aMeTUM Ha ee HNYEro He BblpakatoLem
nvue. JTo60BHbIE NPU3HAHWS HE BbIMOPXHYT
JIETKOW NTALLKOM 13 ee nepemarnbiBatoLLero
XBauky pTa. nanorn B 3ToM MUHUMaIUCT-
CKOM B CBOEW MOENHOM YacTu Npon3BeneHum
NpakTUYECKM MONHOCTLIO OTCYTCTBYIOT. Bee
HEeXMTPble 3MOLIMN 1 YyBCTBA NEePCOHaXeN
BbIpa>XKatoT 32 HNUX HEMPEPbIBHO 3By4aLLne 3a
Kappom 60oapble, XOTH Y OQHOTUMHbIE NaTUHO-
amepurKaHCK1e Mefniogmn 1 Hanesbl B CTUNE
Kymo6us. VIx HemputasaTenbHasa pUuTMmKa Kak
Henb35 flyyLle NOAX0oaMT B Ka4ECTBE 3BYKO-
BOMO COMPOBOXAEHMS 41151 MHOMOYNCIEHHbBIX
CLIEH, B KOTOPbIX rEpOM CNapuBatoTCa —
BECbMa Hen3obpeTaTenbHO M MOHOTOHHO.
M3amMeHa, KOHe4HO, BbINOET HapyXy, 1 BUAEo,
pa3yMeeTcs, CbIrpaeT B 9TOM He NOCNEOHIO0
posnb. Ho repon aToro nto6oBHOro TPeyronb-
HMKa 6e3 0cob60ro Tpyaa HangyT BO3MOX-
HOCTb NonaanTb Mexay co6o. MNotomy HTo,
Kak cnenv Korga-To B 0OHOM NecHe, NycTb
N He B pUTME KymMOUsi, HO 3aTO Ha MNSIOXOM
pycckom a3bike: «My3blka Hac cBsidana, Tan-
HO Hallen ctana. Bcem yroBopam TBEpXY
q1 B OTBET: «Hac He paanYu4arT, HeT».

Crtac TbipkuH
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Jury / Irina Rozanova

Name of the

Rose

It certainly is a coincidence that the first movie
(even if it was a TV movie) where Irina Rozanova
debuted more than 20 years ago was called «My
Friend». Ironically this title could in a way be used to
define the roles that Rozanova often plays in cinema
and which the viewers well remember from the «In-
tergirl» to, let us say, «Private order».

Being a friend of the main character and always
staying in the shadow does not seem a very reward-
ing function, though most certainly the actress has
to her credit a number of leads and even prizes like
the «Golden Ram» for her part in «<Encore, again en-
corel» Irina Rozanova has every right to pride herself
on her acting in the movies «Cloud Paradise» (prize
to the actors’ ensemble at the film festival in Geneva)
and «Kolia the Tumble-Weed» (“Nika» for the best
supporting female part).

Besides her gift to impersonate convincing, true-
to-life, well-developed, colorful females of different
epochs on screen, Rozanova’s characters are
endowed with a rare intimacy and the ability to make
human contact with other characters and performers.
Few actors can listen and hear their partners so well
or exist together in a single harmonious ensemble.

So for the viewers Rozanova’s heroines are a
touchstone for warm-heartedness and openness of
feelings, of the attractiveness of easily recognized
types and almost immediate affection for them. They
appear to be usual people, just like everyone else,
but the talent of the actress turns them into notable
individuals, memorable characters who are perceived
as our real-life acquaintances about whom we can
confidently say «my friend>.

Only one thing is regrettable, that in cinema Irina
Rozanova is employed mostly as character actress,
though she participated in such classical plays as
«King Lear», «Wood-Goblin», «The Provincial»,
«The Abyss», «The Idiot>» (for the part of Nastasia
Filippovna she was awarded the «Seagull» prize)
and «Seagull». But her time of lofty screen dramas
and even tragedies is still to come!

Sergei Kudryavtsev

Duiande zhangzheng/ The War of the Shore
Dir. Li Xin, 90’

The movie by the young Chinese director Li Xin
is another proof of the fact that today the Chinese
cinema in its mainstream variety is a bridge of a
kind between archaic ideological notions and vibrant
modern film aesthetics.

The comparison seems all the more appropri-
ate because the bridge is the principal setting in
the movie «War on the other shore». In 1937 the
bridge on the river Suzhou, flowing across Shanghai,
became the center of political and human drama.
The Japanese who invaded Shanghai, occupied

the Northern bank of the river. The lonely outpost of
resistance was brick building. The enemy could not
cross over to the southern bank of the river without
taking control of the building. The situation is further
complicated by the diplomatically immune British
settlement which is situated right at the southern end
of the bridge. Given all the historical simplifications
and inaccuracies this is the basic drama at the level
of big politics.

At the level of human destinies the movie is warm-
er and more heartfelt. Heinan, a six year-old boy lives
with his parents in a rich mansion close to the British
settlement. His father is a prosperous businessman,
his mother is a radio announcer. For them as for
many of Heinan’s grown-up countrymen the war is
a sort of tragic show. Lining up on the embankment
with their binoculars they watch the defense of the
building on the other bank. Heinan could have joined
the on-lookers with his toy gun, but the authors of the
film give him an important advantage: he accidentally
finds a way to the other bank down the sewer which
stretches along the bridge. This is the road from
the toy world into the world of the real war. Having
slipped into the house surrounded by the Japanese
the boy ceases to be a resident of the rich quarter
and joins the detachment of heroes in their unequal
struggle with the enemy.

The sewer leading from game to reality is a very
modern and effective dramatic device. Equally mod-
ern is little Da Yichen as Heinan. The visual stylistics
of the movie as a whole is not obsolete either.

But the contemporaneity of style is only one end
of the cinematic bridge. On the other end there are
the treacherous pitiless Japanese and the heartless
egotistical English. One of the main «good fellows»,
Heinan'’s father, turns out to be an alien from the
bank of old slogans. Filled with noble fury this dandy
in a rich light suit grabs the machinegun and like
«steel soldiers» in the movies of the 50s, starts firing
at the «overseas demons». Alas, after such a finale
the Kusturica-like poetic metaphors look like the
denouement of a totally different story.

Dmitry Karavayev

Doko-ni-ikuno?/ Where Are We Going?

Dir. Yoshihiko Matsui, 100’

The director of this strange movie Yoshihiko Matsui
is the legend of Japanese underground. Once in ten
years with minimal budgets he makes movies about
slightly mad characters from the city underworld. In his
movies we encounter outcasts of every imaginable and
unimaginable sort, perverts who think they are hens and
who become enraptured when their eye is stabbed with
a knife.... In his fourth movie (the previous ones were
«Rusty Cany, «Pig-Chicken Suicide» and «Noisy Re-
quiemy) he partially constrains himself and tries to get
out of the catacombs of the subconsciousness into the
light of mainstream, let it be at least festival mainstream.

The protagonist of the movie with the title announc-
ing the question that interests everybody, is a gentle
young man with a difficult destiny. Akira has two parallel
occupations: he works at a factory producing containers

PEUTUHT
v @
CRITICS' POLL p 5 o <
m < < om G>) < - (@) >
/ IS8T o | Qg - v | SEZ | = £
/ own o = |£ > 2 A § Qo= 3 I
20 81 0z0¢c 1 S| <20 m 9
S230 | <xsdc | 2oss  ws< |9 >
MOCKOBCKUM l_Ol:U>) = 82) L SO | & Ema 2+
MEX/1yHAPOMHbIN §é<¥ U:%)EGE) §§<§ .ﬂ§<0 U:a)!a_)
== Sgq =
e HHIEH IR
<o <o | SYOY | SOEL Em<@ <0<
SRS C SNSRI OZ = 252 Y
Moutn aescTBeHHMLA / Majdnem sziiz 1 2 2 2,5 m—
[ns moero otuia / For my father 2 2 4.5 3,5 3
A6cypauctaH / Absurdistan 3 1 3 3 =
Parickue ntuusl / Raiskiye ptici 4 2,5 4 4 1
MpoByxneHue ot cHa / Amanecer de un suefio 2 2 — 3 2
Cap/ Sad 4 2 3,5 3 4
JlyHa v gpyrve nto6oBHUKN /
Der Mond und andere Liebhaber 3 3 3 3 4.5
Mpoctas aywa / Un Coeur simple 4,5 2 3 2,5 5
OpHaxapb! B npoeuHUMM / Odnazhdy v provintsii 4 2,5 4.5 4 1,5
Ha cemu Betpax / Doko ni ikuno? 85 2 3,2 2 2,5

anege

and services his clients orally. It is hard to say which one
he is more indifferent to. Both the manager of the factory
and the policeman, who is his client, are unattractive
elderly men and show an unhealthy interest in him
which is obviously out of proportion with the guy’s merits
at both fronts. For one of them the interest will result in
an unexpected lethal outcome, while the second one
will go on living and stare spellbound at the moon, very
much like the heroine of Bernd Bohlich’s movie in com-
petition, who all but howled at it. Akira’s stupor is caused
by an old psychological trauma. It can be cured not only
by death (as the director’s previous works suggested)
but by affection (which smacks of naive romanticism).
The object of affection is not crucial, for Akira it is the first
girl that he runs over with his bike, who later tums out to
be a transsexual. But eventually death remains the best
shrink and sedative.

Stas Tyrkin

he Drummer

The Visitor

Dir. Tom McCarthy, 103’

Walter (Richard Jenkins) is an economics professor
at a Canadian University, a widower, a theoretician
and a disgusting type arousing no sympathy on either
side of the screen. The colleagues oust him to New
York to take part in a conference (to read someone
else’s report on globalization), but in his Manhattan
flat which has stayed uninhabited for a long time, he
suddenly discovers two illegal immigrants — the Syrian
Tarek and his Senegalese girlfriend. Some adventurer
has sub-let the flat to them. Walter’s first impulse is
to drive the newcomers out, but seeing them in the
street some two hours later he brings them back, lets
them live in his flat, sits at the same table with them,
befriends the young people... Then it transpires that
like any unpleasant guy the professor has his reasons.
For him life was over with the death of his pianist wife
so now he has to pretend that he teaches, writes
books, delivers reports. He does not care much about
those around him. So it is not the immigrants who are
visitors, it is Walter himself. It is he, half-dead and dev-
astated, who visits the world of the living. Tarek, who
plays the African drums, makes him feel the rhythm of
life, forces Walter to allow himself to improvise. Unfor-
tunately the music won't last forever. The new friend
will be arrested, exposed and deported and Walter will
be left alone again to play the drum and wonder at the
severity of the immigration service.

Maria Kuvshinova

Niki Ardelean, colonelin rezerva/ Niki & Flo

Dir. Lucian Pintilie, 105’

The movie starts with a funeral and ends with a
murder. The pulse of life of the once united family of
Nikolae Ardelean, a retired colonel, falters, becoming
a thin black line. Between those equally tragic open-
ing and finale lies the last confrontation of the old and
the new, the undeclared civil war, where everyone
strikes against everyone else to clear the path to the
bright future. The revolution begins with the mortal
battle of elites and gradually spreads over to the
lower floors, where once neighbors were peacefully
bringing up children and went to see each other. Ev-
eryone expected changes, but as is always the case
at the turn of the epoch, it transpires that we were
expecting something different. No world revolution
happened in Romania; the government was replaced,
the borders were opened, the young wanted to go to
America. To the elderly colonel, brought up on Soviet
ideals, it is the evil empire, to his dearly loved daugh-
ter Angela it is the land of incredible possibilities.

The dialectic of life, the negation of negation. In all
probability they could have made a transition to the
new world without victims. But an old friend who man-
aged to negotiate the steep turn, starts to scoff at his
less fortunate neighbor. And for the elderly neighbor
misfortunes pile up to the degree where they can
no longer be sorted out. This film actually set off the
Romanian «new wave». Lucian Pintilie and his script-
writer Cristi Puiu had insight enough to understand that
the country was dying. They could have found refuge
in advertising and mini-series, they could have used
the American example of cinematic narcotics, but they
chose to look death in the face. This hard experience
was later used by Cristi Puiu in his brilliant directorial
debut «The Death of Mr. Lazarescu». He was followed
by Cristian Mungiu («4 months, 3 weeks and 2 days»)
and Radu Muntean («The Paper Will Be Blue»). The
young directors did not come to entertain the viewers
butt tell them the truth about themselves. The truth
was not pleasant but it helped to realize the abyss the
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country was thrown into during the Ceausescu years.
The integrity and straightforwardness of the «<new
wave» resurrected Romanian cinema and became a
revelation for European cinema

Asia Kolodizhner

he Hidden

I'm Not There

Dir. Todd Haynes, 135’

«I'm not there» is an exemplary title for a biopic which
does not merely subvert the genre clichés but also cre-
ates its new dimensions. Todd Haynes, a virtuoso stylist
and interpreter of past textures and dwindling models,
shoots not so much Bob Dylan’s biography as the meta-
morphoses of this legendary figure.

The capricious collage construction, the mixed
black-and-white and color techniques are, of course,
rooted in biographical facts, but tear themselves off
and fly into an open artistic space. Haynes does not
bother with total reconstruction, he «merely» works
with color and light, chooses the camera positions to
transfer the atmosphere of the 60-70s onto the screen.
The cameraman Edward Lachman knows, feels and
shoots it impeccably.

Six actors are identified with Bob Dylan in different
periods of his «life and work» and present different
stories which make up his legendary life and mythol-
ogy of work.

Six characters represent one author, one off-screen
hero and carry their own names or names which are
significant for Dylan’s biography.

Arthur (Ben Wishaw) entails allusions to the rebel
Rimbaud and represents Dylan of the mid-60s. The
eleven-year-old boy Woody (Marcus Carl Franklin)
impersonates Dylan’s idol of the 50s Woody Guthrie.
Jack (Christian Bale) is responsible for the rebellious
60s in Greenwich Village and for the non-conformist
Dylan. Robbie (Heath Ledger) is the romantic and act-
ing side of Haynes’ hero. Jude (Cate Blanchett, prize for
the best female part at the Veenice Film Festival) plays a
rocker and shocker, a nihilist, anarchist and drug addict
and offers the most disturbing image of androgen Dylan.
Billy (Richard Gere) is the iconic image of the old retired
cowboy, who leads a peaceful life but has not forgotten
who he is. And at the same time he is the of-screen
hero, who feels affection for his roots, for country music.

To broaden and transform the biopic genre is not
merely a complicated task. Especially for an American
director with an exquisite taste for stylization, freedom
and distancing himself from the characters, epochs and
spaces. To illustrate a biography is the lot of mainstream
filmmakers. But to create a version of a living legend is
the choice of the independently-minded people.

When all the actors were asked which of Dylan’s
songs they liked best of all Marcus Carl Franklin
replied with the following quote: «What you see and
hear is not what is happening in reality». Todd Haynes
shows what is disturbing and lies beyond its limits but
is happening on screen.

Zara Abdullayeva

sex. lles and videotape

Cumbia callera/ Cumbia Connection

Dir. René Villarreal, 95’

In classic movies by Antonioni, Coppola and De
Palma characters used modern technological gadgets
to read the obscure meanings of reality. The pro-
tagonist of the Mexican movie decisively and easily
transforms this meaning. Before playing love games
with a cute girl, who steals pink «All Star» shoes from
the shop (the event is recorded buy his camera), he
plays with her image to his heart’s content. Real kisses
follow the considerable virtual preparation.

The girl for her part has a real boyfriend, who hauls
cement sacks at the construction site and consequent-
ly has little idea about high-end video technologies.
The heroine feels affection for both partners, her heart
overflows with impossible tenderness for them, which
leaves no traces whatsoever on her expressionless
face. Words of love won't flutter from her gum-chewing
mouth. There is virtually no dialogue in this ideologi-
cal minimalist creation. All the guileless emotions and
feelings are expressed with the help of the incessant
off-screen cheerful though repetitive Latino «cumbia»
tunes. Their simple rhythms are a perfect audio coun-
terpart to numerous scenes where characters copulate
—in a very monotonous and unimaginative way.

Faithlessness will out, and video will play its part in
it. But the participants of the love triangle will have little
difficulty in getting to terms with each other. As they say
in one Russian song, though not in «cumbiay style,
«Music has bound us together. They can'’t separate us».

Stas Tyrkin



MaHeX B «OKTabpe» / manege in «octyabr»

16:00  Mao Li3a flyH / Mao Ce Dun OkTs6pb, 1 91
17:00  BowuHa Ha 6epery / Duiande zhangzheng OkT56pb, 2 90
.16:30 I Mao Li3a iyH / Mao Ce Dun Xy#oXeCTBEHHbIN, 6 91 17:00  Crporuii toHowwa / Strogui yunosha OkT6pb, 3 94
16:30  BowHa Ha apyrom 6epery / Duiande zhangzheng OkT56pb, 1 90 lﬁl Yo 2 cgenan He Tak? / What on Earth have | done wrong? XyRoxecTBeHHbIN, 6 99
17:00  Apwanb / Ariel OkTs16pb, 9 73 17:15 KuHontobutens / Amator OkT516pb, 9 114
17:00 'Bo3ab B canore / Gvozd v sapoge OkTs16pb, 3 49 17:15 MyTHas peka / Doro no kawa OkTs16pb, 5 106
17:00  Kokrebenb / Koktebel OkT56pb, 5 109 17:30  MedumcTo / Mephisto Xy#oXeCTBEHHbIN, M 144
17:00 Ha cemu BeTtpax / Vedramot OkT56pb, 2 102 17:45 Bpesanocb B namsaTts! / Brand upon the brain! OkTa6pb, 6 95
17:00 OpHaxabl B npoBuHUmMK / Odnazhdy v provintsii OkTa6pb, 7 100 18:30 MoToku nio6Bu / Love streams OkTs6pb, 4 141
17:15  XusHb obetoBaHHas / Vie promise, La OkT56pb, 6 93 18:30 Mpoue npoctoro / Be hamin sadegi OkTs6pb, 1 97
17:15  OnutHbIn oTpsg / Tropa de Elite OkTs6pb, 8 118 19:00  Bceé 6yaert xopowo / Wszystko bedzie dobrze OkT6pb, 7 94
18:30 mopwus / Gloria OkTa6psb, 4 121 19:00 [om TemHbIx 6aboyek / Tummien perhosten koti OkT56pb, 2 108
18:30  JleHuH B MNonbLwe / Lenin v Polshe OkTa6pb, 3 98 19:15 Mosi 6abyLika / Chemi bebia OkT516pb, 3 67
19:00 Donr / Ha-Hov OkTs16pb, 9 93 19:15 OpHaxabl netom / Odnazhdy letom OkTa6pb, 11 71
19:00 Mocetutens / The Visitor OkT56pb, 1 104 19:15  TMosectb 0 YyHsH / Chunhyang Dyeon XynoxecTBeHHbIN, 6 136
19:15  TopxectBo / Chukje XyBoxecTBeHHbIN, 6 108 19:30  CkpbiTble nuua / Sakli yuzler OkT516pb, 8 124
19:15 Wrpok / Igrok OkTs6pb, 11 99 19:30 CraHpapTHas npouegypa / Standard operating procedure OkTabpb, 5 118
19:15 Y710 xe c Hamm Byget? / Doko ni ikuno? OkTa6pb, 2 100 19:45  Bce ympyrT, a 5 octaHyck / Vse umrut, a ya ostanus OkTa6pb, 6 80
19:15  Yypo B bepnuxe / Das Wunder von Berlin OkTa6pb, 7 103 19:45  3poc, nomoru! / Bang bang wo aishen OkTa6pb, 9 118
19:30 Kyc-kyc n 6apabynbka / La Graine et le mulet OkTa6pb, 6 151 20:00 BHe puHra / Fuori dalle corde OkTs16pb, 10 86
19:30  Martm Cmunt. Meyta xm3nm / Patti Smith: Dream of Life OkTs6pb, 5 109 20:00  OnuTHbI oTpsiA / Tropa de Elite MyLKnHCKnA 118
19:45 KOHTI/IHe.HTaJ'Ib — dmnbM 6e3 opyxus / Continental, un film OkTa6pb, 8 103 21:00  [OomoBsow / Domovoy OkT56pb, 1 104
sans fusil 21:00  Cwmeptb B Beneuun / Morte a Venezia OkTa6pb, 3 130
20:00  MenmHbi / Las Meninas OkTs6pb, 10 99 21:15  Kymbus Hac cesizana / Cumbia callera OkT516pb, 2 95
21:15  Kym6us Hac ceasana / Cumbia callera Xy[oXeCTBeHHbIA, 6 9 .21 :15. Moa kpbiwamm Mapwxa / Sous les toits de Paris XyOoXecTBEHHbIN, 6 98
.21 :15. EBaHrenue ot Matdes / Il Vangelo secondo Matteo OkTs16pb, 3 117 21:15  Xarnem ®oy / Hallam Foe OkT56pb, 7 95
21:30  Hesyuwikay osepa / Ragazza del lago OkT6pe, 7 95 21:30  BaHa3ail, pexuccep! / Kantoku banzai! OkT516pb, 4 104
21:30  [Mapk Wakxait / Park Shanghai OkTsi6pb, 2 83 21:45 W nec noxpan nca / Perro come perro OkT516pb, 6 106
21:45  Mapuena/ Marcela OkTs6peb, 5 80 22:00  OceHHuii 6an / Siigisball OxT516pb, 8 123
22:00  BAJI-M/WALL-E OxTGpe, 1 103 22:00  TMocne myabiku / Nach der Musik OkT56pb, 5 105
22:00  MeHsi 3neck Het / I'm not there OkTsi6peb, 8 135 2915 MocnenHss TaitHa reHepana Kannens / Poslednyaya taina OkTa6pb, 9 39
22:30 OpvH geHb / 1 journée OkT516pb, 6 95 ’ generala Kappelya
.23:00 I [om TemHbIx 6aboyek / Tummien perhosten koti XynoxecTBeHHbIN, 6 105 .23:00. TronbnaH / Tulpan XynoxecTBeHHbIN, 6 100
23:30  Yyxas / Unrelated OkTs16pb, 7 100 23:15  OpwH peHb / 1 journée OkTa6pb, 7 95
09:15 Mpoue npoctoro / Be hamin sadegi Xy#oXeCTBEHHbIN, 6 97 6 — GornbLuoi 3an
Oaudr / Zift XyooxecTBeHHbIN, 6 92 M — Manbilii 3an
] [Hn n obnaka / Giorni e nuvole XynoxecTBeHHbIN, 6 116 - Mpecc-nokasbi

HIT BIATOTBOPUTE/IBHASI OPTAHMBALIMA

NCKYCCTBO
U CIIOPT

PYyCCKUWUH

CTAHOAPT
BAHK

MOHOBTO C ARRE R/A?

OdunmansHbi guitep «Mepcenec-beHiy

Kodak

Motion Picture Film

film.ru EMPI

HABUNOHAAbHbLIWN KUHONOPTAA

= MIMbank

BHEIIS KOHOMSBAHK

[®] FORMOZA

cCB

XKXYPHAJT HUKNTbl MUXAJNTKOBA

¢ Fa36aHK @m Bunagn L

@ Rambl

PEOKOJUIErUA: NETP LWEMNOTUHHNK
/ACHA KONOAVXHEP /TAPNCA KANTATHA
/NEHA CbIHEBA /AHAPEN LLINTONEB /OSTbIA APTEMBEBA
/EJIM3ABETA HYYTMAPOBA /TIOBOBbL KOTOBA /J1bA
KOMbINOB /MUXANT KYKUH /UbA YHUTEb

OREAL

PARIiS

CARRERA S KOMMEpPCaHTDb

M A DRID

/Y PUAHOBOCTW

NEPEBOAbI: MAPUA TEPAKOMNAH, OJTbIA APTEMBEBA
®OTO: BJIAANMIP MAKCMMOB

BEPCTKA: MAPVA PEBAKMHA

MAKET FA3ETbI: IMUTPUIN METENKVH /OJTbIA JIbHAHASA
E-MAIL: MANEGE OCT@BK.RU

TEJ1.: (495) 6638823

KuHOBU3HEC





<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /CMYK
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments true
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e9ad88d2891cf76845370524d53705237300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc9ad854c18cea76845370524d5370523786557406300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /DAN <>
    /DEU <>
    /ESP <>
    /FRA <>
    /ITA <>
    /JPN <FEFF9ad854c18cea306a30d730ea30d730ec30b951fa529b7528002000410064006f0062006500200050004400460020658766f8306e4f5c6210306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103055308c305f0020005000440046002030d530a130a430eb306f3001004100630072006f0062006100740020304a30883073002000410064006f00620065002000520065006100640065007200200035002e003000204ee5964d3067958b304f30533068304c3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020ace0d488c9c80020c2dcd5d80020c778c1c4c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor prepress-afdrukken van hoge kwaliteit. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /PTB <>
    /SUO <>
    /SVE <>
    /ENU (Use these settings to create Adobe PDF documents best suited for high-quality prepress printing.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /ConvertToCMYK
      /DestinationProfileName ()
      /DestinationProfileSelector /DocumentCMYK
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


