Jlnnpa BeHpenb

VlIHoroa MHe Kasarnoch, YTO MeHsi
HeT Ha nnowagke. Bece paboTtanm
HACTOSNbKO CMaXKeHHO, YTO MOU
pexuccepckue yHKLMKN ObIn
Oypaukon hopMasibHOCTBIO

Linda Wendel

Sometimes it's seems to me that |
was absent at the shooting stage.
Everyone worked so consistently,
that my director’s duties were just
a foolish formality

a npecc-KoHgepeHummn npu-
3epoB MMK® CebacTbsiH
AnapkoH, npexpae 4em
OTBETUTb Ha BOMPOC, 4YTO
3Hauuna gns Hero Harpaga, nonyyeH-
Has B 1977 rogy 3a dounbM «Houb
Hag Yunu», no3gpasun BCEX C Mo-
6enou Hallen yT6onbLHON COOPHOW
Hapg ronnadpuamn. U cpagy ctano
MOHATHO, YTO 3TO M €ro Npas3gHNK —
npasgHyK 4YenoBeka, ConpnuyacTHOro
BCEMY, YTO NMPOUCXOAMUT B HaLLEeWn
cTpaHe, Kyfa OH npuexan y4nTbCcs
BO BI'MKe no4yTtun copok neT Ha-
3ad. BoamoxHo, cyap6a AnapkoHa
cnoxwunack 6bl MHave, ecnu 6bl He
rocyaapCTBEHHbIN NepeBopoT B Hunm
11 ceHTa6pa 1973 roga, NULWINBLUNIA
YUJINIACKOrO CTYyAEHTA BO3MOXHOCTU
BEPHYTbCA Ha poauHy. NepBble ero
unbmbl «Houb Hag Yunu» n «CaHTta
- OcnepaHca» 6bIy CHATLI Ha «Moc-
unbme», roe no cen AeHb NexXuT
ero TpygoBasi kHuxka. KoHeuHo, B Ty
NMopy OH HE MOT He OTKJIMKHYTbCS Ha
Tpareguio CBOEro Hapoaa, v Halum
3puUTENN BUOENM B HEM Mpexae
BCEro 4YMnumnckoro asropa. Ho wnu
i rogpl, n CebacTbsiHy, ANa KOTOPO-

BbepHa Bénux

W 7KeHwuHbl — Gonee coBep-
LLEHHbIE CYLLIeCTBa, HeXenmu

MY>KYMHBbI, MO3TOMY MX BOCTPH-

ATEe 3TOM KapTUHbI Af1A MEHS

0COBEHHO BaXKHO

Bernd Bohlich

Women are more complete
creatures than men are, that’s
why their perception of this
picture is so important to me

ro Poccusa ctana BTOpor poOAMHON,
3axoTenioCb BbIATK 3a Npefernbl KOH-
KPETHOM NONNTUYECKON TEMATUKK.
B 80-e rofbl CHATLI €ro apkue, 3pe-
nble paboTbl «BbIMrpbILL OQUHOKOIO
KoMMepcaHTa», «/Ictopust ogHown
6UNBLAPAHON KOMaHAbl» — PUIbMbI-
NPUTYM, BHELLIHE MO BCEMY aHTypaxy
Kak 6yaTo natmHoamepukaHckume (Ha-
Typa cHMmanach Ha yno4ykax baky),
a no cyTn obLLeyenoBeYveckmne n, 6onb-
LLe TOro, NnokasbliBatoLLme npodemMsl
HaLLen, Torga COBETCKOM, XXU3HW. Tak
pexuceep C YNIMNCKOM dhaMunmen
CTaJsi COBEPLLEHHO CBOMM B HaLLEM
KuHemartorpadbe 1 npusHaBsarncs, YTo
1 cam He NOHMMAET, YnSreL, OH Unn
pycckuin. OH cgenan B 1991 rogy nep-
BYIO M MOCIEOHIOK KONpoaykumio Yunm
¢ CoBetckum Co30M — UCKPOMETHYHO
komeamto «AreHTbl KI'b Toxe Bno6ns-
0TCH» — W MepBYI0 KONpoayKLumo HYvnm
¢ Poccnen «B nounckax 3onotoro gan-
noca» B 1992-m. Ceitvac CebacTtbsiH
AnapkoH cHoBa paboTaeT Ha pofnHe,
3akaHumBaeT punbM «besyxumii», HO
BeQb KNHOBMOrpadunto MOXHO fasblue
nmcatb 1 NO-pyCCKM...

TatbsiHa BetpoBa

MaJieHbKMIA rOpoJoK HaBec-
TUTb cecTpy Bepy npreaxaet
neBylika Hacts, 6onee uns-
BeCTHas B Hapofe Kak Jlioba
n3 cepuana «bparea». C kopabns
repoviHs TYT e nonagaet Ha 6an — Ha
o4YepenHON akT «MalneHbKUX Tparegum»
aroHM3MpPYyoLLEN MPOBUHLMANBHON
XU3HW. 3Oecb BCe MOrofioBHO CnaT
C YY>XXMMW XXeHaMK, MOTOMY 4TO ha-
TanbHO M HEMONPaBUMO XeHaTbl HE
Ha Tex XeHLmHax. Bece BCE npo Bcex,
KOHEYHO, 3HaT — MTHOBEHUS CTpacTu
30€eCb NepexunBaloTcs Moo 3a capaem,
60 B 06LLEN OYLIEBON, TaK YTO 0CO60
He CKpOELLIbCS, — HO BCE NMPEQnovnTaoT
nomarnkueatb rno atomy nosogy. O6uie-
CTBO MECTHbIX MYLLIKETEPOB BO3rNaB-
nset cTpagarowmii ' ApTaHbsiH — MyX
Bepbl, KOTOPbI TUXO NPE3NpPaET CBOO
XKEHY C KOPOBbMMM rnasamm 1 rpoMKO
HEeHaBUOUT ee CeCTpy 3a NPUYUHEHHYIO
MHOrO NneT Hagap Mo rnynocTu obuay.
IywieBHOe cTpafaHme OH Mo cTapo-
JaBHEN pyCcCKOW Tpaguumm Banut
Ha YepenHO-MO3roByIO TPaBMy M Mo
OPYron, He MeHee OpeBHeln Tpaauumm
WLLIET yTELLIEHME 3a TEM CaMbIM Capaem
B 06BATUAX OYLLEBHOW YHaCTKOBOW.
Ckaszatb YeCTHO, NOsIBIIEHME AEBYLLKMN
13 «6onbLIOro ropoga» He To YToObI
CTaHOBUTCS KaTannm3aTopom BHe3ar-
HOro pas3ropaHunsl OrHsl B 3TOM o4yare
afiloNbTEPOB, HO HacTs, Kak BCAKUIA HO-
Bbll BUHTVK B 3ap)XaBeBLUEM MEXaHU3-
Me, Hen36eXXHO BbI3bIBAET B cUCTEME
MHOIO CKpeXeTa, CKpuna v Buara.
BbiHeceHHOe B Ha3BaHWe CroBo «MNpo-
BMHUMS» Bpoe 6bl MoapasyMeBaeT KOH-
(bNMKT Ha YPOBHE M3BEYHOIO NPOTUBO-
CTOSIHWA ropoda v aepeBHW. Bnpouewm,
CWnbl B JAHHOM Cllyyae [0 CMELLHOro
HepaBHbI. Ha cTopoHe NpoBUHLMN —

Pex. Kata LWWaranosa, 112’

y6eamTenbHO pa3masaHHas no aKpaHy
CNsIKOTb, TO M AEN0 HOPOBSALLAs 3a-
nanatb KOMy-HNOyAb 60TUHKM 1n
JOporne No MecTHbIM MepKam canoru,
HepyLuMMas Tpaguums pacnmneate Ha
KyXHe BOOKY 6€3 3aKyCKWN 1 OJIMHHbIE
o6LMe nnaHbl ¢ yxoasLlen B 6eCKOHeY-
HOCTb pa3buTon Koneewn. Ha ctopoHe
ropofa ogHa nuwb Hacta. U Bce, 4TO
OHa MOXET NPOTMBOMOCTaBUTb BCEMY
BbILLIEONMWCAHHOMY, TaK 3TO TOCK/IMBOE
HELOYMEHWNE U peLLTENbHOE HEMpPUaTHe
TEOPUM NPO «BbET — 3HAYUT JIFOOUT»,
KOTOPYIO NPaKTUKYET €€ KOHTY>KEHbIN
3aTb. [NaBHbI apamaTypruyeckmii npu-
€M 3[1eCb — HENOBTOPUMaS LieMb Hene-
MNbIX Cy4anHOCTEN, U3 KOTOPbIX hopMU-
pyeTcs BCA XWU3Hb. HacTUH NpoCcTynok,

3asiBMIEHHbIV B MPOLLSIOM, CTAHOBUTCS
OTNPaBHOM TOYKOW AN AanbHENLLNX,
CTOJb XX€e HemnenbIX MUHU-Tparegui.
Henenble Tparegmm — camble cTpaLl-
Hbl€, HO W OHW, CyOsi MO BCEMY, YECTHEE,
4YeM COBCEM HeCny4anHbIi MOpasibHbIA
BbIGOP, ECINN €ro NPUXoanTCS AenaTtb He
TOMY 4YenoBeKky. EQUHCTBEHHbIV BbIGOP,
cOenaHHbIA TyT 06QyMaHHO 1 Jo6po-
BOJIbHO, BEET NULLIb K TOMY, YTO «TBapb
Jpoxarlas» Ha rmasax npespallaercs
B TBapb 06bI4HY0. COOCTBEHHO, APYroro
M3Ha4asibHO He JaHO B 3TOM CyMpayHOM
NpoBVHUMaNsHOM 60noTe, roe peakme
NATHA LiBETA — KPOBOMOATEKM HA NnLe
N3BUTOM HOraMm >XXEHLLMHbI U KpacHas
Kerno4ka MecTHoOro 6omxa.

Onbra AptembeBa
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MapuoH JIaH

Ecnu 6b1 y MeHs nosiBuncs
LLIaHC SKpaHU3npoBaTh pyc-
CKMe NMPOon3BEAEHNS, TO 3TO
6611 661 [orons nnu bynrakos

Marion Laine

If I had a chance to make a
screen version of Russian
classics, it would be Gogol of
Bulgakov

'nasHble repon punbma «lapk LLaHxav» ensa nv He

60bLLYI0 YAaCTb IKPAHHOrO BPEMEHW MPOBOAAT Ha

KPbILLIE FOCTUHMLIbI, OTKY/AA BULEH FOPOACKON NapK

C KOnecom 0603peHUs 1 MeLLEXOOHOM 30HON — U3NK6-
NEHHbIM MECTOM TYPUCTUYECKMX NPOMEHAA0B Y MONOAEXKHbIX
TYCOBOK. [lyH 1 XK3X31 — KOrAa-To OQHOKNACCHVKN, & MOTOM
1 NIO60BHMKM — B3UPAIOT C BbICOTbI MTUYLErO MoMeTa Ha
rOPOACKOV MEN3aX, POXOAIOLLMIA CnaaKyr TOCKY U BOCMOMU-
HaHWA 0 HeJaBHO YLLEALLIEN OHOCTU. Bpoge Bce TO — 1 He
TO... To4Hee, He Te yxe camu repowu. ELe coBcem MonogbiM
XKEHLLMHAM ¥ My>XX4MHaM, COBPaBLUMMCS Ha BCTPeYy BbINyCK-
HMKOB B FOCTUHMYHOM Kapaoke-6ape, NMpMLLINIOCh paccTaTbCst
C VNMO3MSMM NIUYHON CBOGOAbI 1 TBOPHECKOIO CamOoBbIpaXxe-
HUWS, YTOObI CTaTb TPYAONOOUBLIMN MyPaBbMUN B KONOCCasTb-
HOM MypaBeWnHuke, nmsa kotopomy Kutai XXI Beka.
KoHe4Ho, npobrema npespaLLeHnst OTBA3aHHOMO pokepa nnm
ro3aTa B MOCNYLLUHOrO KilepKa nosisunack He B4epa u He
B Kutae. [ipyroe feno, 4to ansa MaTtepmkoBoro («coumanm-
cTndeckoro») Kutas u ero knHemarorpacdpa oHa Bce eLLe
ropsida u octpa. Job6asum, 4To B criy4ae ¢ Ae6IOTHbIM hunsib-
Mom KesuHa Kart XyaHa obpallieHne K Heli ABnsieTcs cKkopee
NpOZYyKTOM NPECIOBYTOO TBOPHECKOrO CamMOBbIPaXeHUS,
HeXenwv coLmanbHOro 3akasa.
OLLl,yLLl,aTb NPU3HaKM Takoro camMoBblpaXkeHnsa BecbMa oTpaf-
HO. K HUM, B NepByto o4epeb, 1 6bl OTHEC Ty aTMocdepy He-
NOAAENBbHON MENaHXOMNMK, KOTOPOW NMPOHM3aH BECb (PUMbM.
Kan XyaH 6e3 06MHAKOB JaeT HaM MOHSATb, YTO, HECMOTPS Ha
KapbepHbIV POCT, SKOHOMUYECKUIA NMPOrPECC U TYPUCTUHECKUI
6yM, B XXM3HN OOSBLUMHCTBA Ero repoeB HACTYMUI «TYCKIbIA»
nepuwopd. He pagytoT HU 3aBUAHbIE JOMKHOCTU, HN BbIFOAHbIE
6paku, HM BO3MOXHOCTb pasbedxarb no 6esy CBeTY.
B cBoem cotoBoM TenedoHe XKaxain Jo C1x Nop XpaHWUT CBOE
WHTUMHOE (pOTO C ObIBLLUMM BO3MOOMEHHBIM, @ Y U — kopu-
JOPHbIV NATU3BE3[0HHOM FOCTUHMLbI — C TPENETOM AOCTaET
13 WKadgumka rybHyt rapMOHVKY, Ha KOTOPOW OH mrpar
B NOA3EMHbIX nepexodax. Yto kacaetcs huHanbHON NecHn
0 HeymMuparoLLier Haexae, To ee rny6eoKMn MUHOP efBsa v
MO3BONAET CBA3ATb 3Ty HAAEXAY C NPMOABKOM K XanoBaHbH0.
YnomuHaHue o cayHOTpeKe npegnonaraeT OfqHOBPEMEH-
HO KOMMIMMEHT W YMpeK, afpecoBaHHbIA pexmnccepy-
ne6totaHTy. MHorocnosHble guanoru [yHa ¢ XKaxan
1 Hukom BKYyrne ¢ MenaHxonm4eckumMmmn menognsamMmm CTaHoBAT-
€Sl BECbMa KpacHOPe4MBbIMY TONKOBaTENAMM COObITUNHON
KaHBbI V1 3a5TOKEHHOrO B HEWN MOATEKCTA, NYCThb XepTBaMu
3TOr0 MHOroCi0BUA N OKa3blBAKOTCA CHOXXETHble NIMHUW OpY-
rnx repoes. OgHaKo Koraa Bu3yarnbHbIv psag duibma — Held-
TpasibHbIA, a NOPOV M OTKPOBEHHO aHEMUYHBIA — INLLIAETCS
CMNOBECHON NOAAEPXKN, B AEACTBUN BOSHUKAIOT HEAOMOJBKU
1 [BY-CMbICIIEHHOCTUW. He crnyyaiHO KOpOTKWiA nnaH cpoTtorpa-
um B TenedoHe XK3xal OCTaBNAET Yy HAC TEHb COMHEHWS:
KTO >Xe BCe-Takw JIEXUT C HeW B noctenn — [lyH nin ee myx?
A MOXeT 6bITb, DPaHKN?

Amutpuii KapaBaes



MaHeX B «OKTabpe» / manege in «octyabrs

anbyvKoB M AEBOYEK, TPYAHbIX NOAPOCTKOB B NPUIOT

Ha OThasieHHOM OCTPOBE CCbINatoT, UX NpenofasaTe-

nv enyT Tyaa [O6pPOBOSIBHO — YTOObI 6POCUTL BbI3OB

«KBagpaTHOMy» CyLLIeCTBOBAHUIO CBOUX POAUTENEN.
CenbcKas X13Hb 1 MOMOLLIb FOHBbIM U3rosM — MaeanucTudeckas
ansTepHaTmBa y4ebe Ha lopuamyeckoM hakynsTeTe 1 NPOHNM
CKY4YHbIM M NpeackasyemMbiM 3aHATUAM. MeTodbl BOCNUTaHMA
Bbi6paHbl caMble NnbeparnbHble — XOTs pebsaTa oTnuparoT-
CA, BbIMMAAAT U BeAyT cebs OHM KaK CTOMPOLLEHTHbIE XMMMK.
Mx nogoneyHble (KOTOPbIM pa3peLleHbl KypeHne, My3bika u
naHvépaTckme pa3roBopbl) HE MPOCTO MasoeTHNE NPecTyn-
HUKM — 3TO XEPTBbI CUCTEMbI, YPABHUIIOBKM, KOTOPas 3aroHseT
B MCNpaBUTENbHOE 3aBEAEHME XEPTB CEMENHOIr0 HACKUMNS,
[eTeln, KOTOPbIM HY>XHbl BHUIMaHWe U MeguumMHCKas MOMOLLLb.
B cBoeM HocTanbrmyeckom, nepeparoLlem obasHue paHHUX
70-x cpunbme pexunccep NyoHn XannsgoypcaoTTup TeM He Me-
Hee He npepnaraeT XMNMNoBCKWUIN HOHKOHAOPMN3M 1 MECHWN Ha
npupofe B Ka4yecTBe 340POBOW anbkTepHaTUBbI rOCyAapCTBEH-
HOM MaluvHe. 3a Tpareguio, kotopas MPOUCXOAUT B chuHane,
3a CromMaHHble CyAb6bl BOCMMTAHHNKOB y4uTena-naeanucTbl
HECYT He MEHbLUYI0 OTBETCTBEHHOCTb, YEM PaBHOAYLLHbIE CO-
umnarnbsHble cry>xo6bl. MoXeT 6bITb, Aaxe 60bLUYIO.

Mapusa KysunHoBa

TO camasi CTpaHHasa Ha CBETe UCTOPUSA BO3-
BpalleHuns B poAHble NeHaTbl. [NaBHbIN repon
6yKBanbHO BNMbIBAET B Kagp Mo BOSHAM
peKu, Tak cka3aTb, BpeMeHu. HenpukasH-

HbIA MONOAOM YenoBek [al NosBNseTCsA Ha OCTPoOBE,

rae npoLunn ero geTckue rogpl. Ha octpoBe 0ANMHOKO

CTOUT 3a6POLLEHHbIN MasikK; 34eCb MHOIro NeT Hasafg

poauntenu las gepxanu cupoTckuii nputoT. CTonT

repoto CTyNnuUTb Ha POAHYIO 3EMJIIO, Kak NamMsaTb Ha-

YMHAET NOAKUAbIBATb EMY HEMPUATHbIE CIOPNPU3bl U3

Janekoro npoLsioro, 0 KOTOPOM OH yxe ycnen 3abbiTb.

B cBoux BocnoMuHaHusx a oTnpaBnseTcsa B Te rofsl,
KOrga BCceBMAsdALLEe OKO ero MaTyLlKu Cneauno 3a Kax-
ObIM ABUXEeHMeM BOCMUTaHHUKOB, nana gasan Bukro-
pa ®paHKeHWTeNHa, AHEM U HOYbIO n306peTas YTo-To
B nmofgBarne, a crapLias cectpa, 61IOHOMHKA C nofBe-
OEeHHbIMW rnasamu, ToMmunach B oxmgaHum bonblioro
YyscTBa. 3Ty CNagoCTHYO MAMMANIO HapyLwmna Bengu
Xenn — xeHckas NonoBMHa BCEMUPHO U3BECTHOIO Aya-
Ta 0eTCKUX OeTeKTMBOB, — KoTopasi Npubbina, YToobl
pasob6paTtbCs, MOYEMY Yy OTAAHHbIX HA BOCMUTaHNE CU-
pOT M3 3TOro0 NpuoTa 06HAPY>XXEHbI CTPaHHbIE paHbl Ha
ronose. an HemepgneHHo BnO6NseTca B BeHaun, a oHa
— B ero cecTpy. A Tak Kak 1 BECTU paccnefoBaHue,

1 3aBOEBbIBaTb NMO60Bb CMMNATUYHOW BGNOHONHKK ner-

CHOMHINTL BC

Bpesanocb B namaTb!
8 V2 punbmoB
Pex. Man MapgaeH, 95’

ye B 06NMKe My>X4uHbl, BeHaun BbijaeT cebs 3a cBoero
6paTta-6nm3Heua YeHca.
«be3 cnoB Bce TONbKO MOHATHEE», — HE YCTAET NOBTOPATb
pexwuccep Man MagaeH n cHUMaeT o4epenHON HEMOM
hunbM. PBaHbIA MOHTaXHbIN PUTM, Kannmrpapuyecku
BbIBELIEHHbIE MO 3KPaHy TUTPbI, XapaKTepHas My3blka 3a
kagpoM... OgHaxabl pa3obpas NobMMy0 KnHemartorpa-
hmyeckyto Tpagmumio Ha MUKpoanemMeHTbl, MapgaeH pas 3a
pasom cobupaeT nx B HOBOW MOCNefoBaTenibHOCTH
n C N06ONLITCTBOM NEPBOOTKPbIBATENS CO3EpLIAeT CO3aaH-
HYIO UM 3KPaHHYI0 peanbHOCTb. Xpynkue ockonkun Benvko-
ro Hemoro oH coegnHsaeT rpy6o 1 0QHOBPEMEHHO USSLLHO,
Kak 6yaTo 9TO NMOO6OBHUK pa3pbiBaeT NiaTbe Ha game
cepgua B nopbise ctpactu. KnHo MagpeHa cyulecTsyeT
Mo 3aKOHaM He Mpo3bl, HO MO33MN — OHO AbILLWT OCO6bIM
puTMOM 1 TpebyeT pudmbl. Pexunccep He BbiICTpansaeT
o6pas, OH creTaeT ero U3 cambiX 3aMblSIEHHbIX LUTAMMOB
nckycctea XX Beka: NnoTepsHHOe NOKONeHne U cekcyanb-
Hble pycTpaumm, NHUECTyanbHble MOTMBbLI U CEMbS Kak
mapacdpoH yxacoB. Ho pacTnpaxxmpoBaHHble KoLLmapsbl
06bIBaTENIECKOr0 CO3HAHUS NPEBPALLAIOTCS B FPYCTHYHO
NCTOPUIO O BEYHO YCKOMb3arLlem AeTcTee, 060 Bcex Mn-
Tepax [MaHax Hallel nnaHeTbl, KOTOPble 3HALOT, YTO eCnn
OOHaXXObl YXOOULLb, YXKE HUKOIAA HE CMOXELLIb BEPHYTHCS.
Onbra AptembeBa
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nanekue 90-e YanH BoHr npocnasunca He3aBMCMMOWN aunornemn

«[ObIM» 1 </ ¢ yHbIHVMEM B nuue». Ee gencteme NCKPOMETHO TOoM-

Tanocb Ha NePEeKPECTKE HbIO-MOPKCKUX YNnLL, B ManeHbLKOM Kadue,
Kyda 3axaxusanu Bce KOMy He fneHb, BKtoYvas [xapmyLia n MagoHHy,
4YTOObI BbINWUTb, 3aKYPUTb, pacckasaTb KaKylo-H1Oyab UCTOPUIO U Bbl-
cnywaTh YyXy. Kak nronbHoe YLLIKO, 3TO MEeCTO Ha 3emMrie BrycKasno
B Ce651 rpoMaHbIi MUP U3 YENOBEYECKMX KOHTAKTOB, KOMNU3ui. Motom
Yaiin BoHr caenan dvnbeM, NpakTUHECKU He BbIXOAA U3 KOMHATbI pafo-
BOro OTenNs, HO Ha3ean ero «LleHTp mupa». Tenepb ero ymeHune BugeTb
60/bLIOe CKBO3b Masioe BOMIOTUIOCH B KMHOOYepKax «[puHuecca
Hebpacku» n «Tbica4a NeT ycepaHblX MONUTB». BecTepHM3npoBaHHbIN
KuTaeL, OH UCCNeAyeT B HUX TpaBMaTUYECKWIA crief OT NepeMeHbl MecTa
XWUTENbCTBA, a 3a04HO U y4acTu.
B nepBon neHTe monoaas kutasiHka no nmenu Cawa npvesxaet B CaH-
®paHumcko genatb abopt. OTel pebeHka — ObIBLUNA akTep «[TeKUHCKoM
onepbl», BbIHYXAEHHbIN TOproeaTb COH60M NOCIe TOro, Kak ero aMmepu-
KaHCKoro noboBHMKa Bbigsopunv n3 Kutas 3a 6opsby co CrOom.
OTOT ameprkaHeL-NpaBo3amMTHUK HaxoauT Callly 1 yroBapvBaeT ee Co-
XpaHuTb pebeHKa, npegnaras XuTb BTPOEM, BepHee, BYETBEPOM. oxoxe
Ha rpoteck B Ayxe AnbMofoBsapa, HO YalH BOHI CHUMaET 3Ty UCTOpUIO
Mo KacaTtenbHOM, B CBEPXOCNabNeHHOM PeXMME, PyHHON KaMepon 1 npu
€CTECTBEHHOM — ANdPy3HOM — CBETE. Ero reporHs — 3TO COBPEMEHHBIN
donaHep, 4yBCTBUTESbHbIN U OQHOBPEMEHHO 6eCHYBCTBEHHbIN, Nepe-
OBUraoLLMIACS MO ropogy-Mupy 6€3 Kakoro-nmbo OTHOLLIEHWS K HEMY, HE
YYBCTBYIOLLIMIA CBOEW MPUHAANEXHOCTIN K KOMY-NM60 1 Yemy-n1nmbo. Boripoc
camMmougeHTUdnKaLmmn nepeg Hem He cTout. KutasiHka, amepukaHka — ons
Hee 3TV MOHATUA HE UMEIOT 3HAYEHWS, U OHA HE CTPEMUTCS HAMOMHUTL KX
cMbIcniom. Ho Takas cTepunbHOCTb, BO3BpALLAIoLLAs HYenoBeka B COCTOsIHWE
tabula rasa, — 3T0 06paTHasn peakums Ha TOTaslbHbIN CUHTE3 BCErO CO BCEM
1 BCEX CO BCEMM.

Berna ee K MpoMeXyTO4HOMY COCTOSIHMIO MEX ABYX MUPOB.

0 BTOPOW KapTUHE MOXWUITON NEKUHEL, eaBa roBOPSALLIMIA MO-
aHIMNIACKW, HaBeLL@ET CBOO B3POCHYIO A04b, JABHO XUBYLLYYIO

B OQIHO3T2XXHOM aMepUKaHCKOM ropogke. O4eHb 6bICTPO ero BUIUT
0Ka3bIBaeTCs KOPOTKOW BCTPEYEN ABYX NOCTOPOHHMX Noden. LieHor 3abse-
HWS HALMOHASTbHBIX YCTOEB repPOMHS YCMELLHO afanTypoBaach B HE3HAKO-
MOM 19 cebsl npocTpaHcTBe. Ho YTo6bI HEe OCTaBaTbCH OAHOW, BbIHYXAEHa
BCTPEYaTbCH C HEMyTEBLIM AMUrpaHToM 13 Poccun. U kak-To cTaHoBWTCA
SICHO, YTO el He CBETAT GSIM3KME OTHOLLEHUS HU C aMepyKaHLaMm, Hu

C KvTanLamu, C OOHUM 13 KOTOPbIX OHa HelaBHO paseenachk. o cytn, ei
OTHbIHE HET MECTa HW CPELN CBOVIX, HU CPeam HyXmx. ACCUMUAALMS Npu-

HoBbie BpemMmeHa

23 nioHs B Knybe-pectopaHe «TponvkaHa»
cocTosnoch 3acefaHve HaumoHanbHoOM akage-
MWUN KUHEMaTorpaguyeckmx UCKYCCTB
1 HayK. MeponpusThe MbILLHOE 1 ApKoe
C OQHOW CTOPOHbI, Cepbe3Hoe — ¢ Apyrow. To,
YTO 3TO He HecnopsAAoYHas KiybHas TYCOBKa,
MOHSTHO: CEpbe3Hble TerlepenopTepbl, U3BECT-
Hble N3AaHNA N 3Be3[ibl OTEYECTBEHHOMO K-
HemaTorpada. TatbsHa Camoiinosa, EBreHui
Crebnos, Anekcangp ApabalubsaH, Hatanss
BenoxsocTtunkosa n Bnagumnp Haymos (npesu-
neHT Akagemun), Bepa AneHtoBa 1 Bnagumump
MeHbLuoB, Anekcangp MaHkpatoB-YepHbin,
Anekcen lNMeTpeHko... Ecnu nepeuncnstb Bcex
NPUCYTCTBOBaBLUMX, OTBEAEHHON ra3eTHOM
KOJIOHKW HE XBaTWT.

Tema, nogHsTas Hukunton MunxankosbiM
1 MapuHon [Jo6pbIHMHOM, OKa3arach HeBece-
nor. loBopun o coumarnbHOWM He3alLmLLIEHHO-
CTW, @ (PaKTUYECKV — O NNAYEBHOM MaTepuasb-
HOM COCTOSIHUM KMHOZEATENEW, HaYMHABLLINX
Kapbepy B COBETCKOe BpeMsi. Mup MOMHUT 3Tux
Nofen Kak 6nmctarTenbHbIX akTepos, CLeHa-
PUCTOB 1 PEXMCCEPOB, OAHAKO CErOAHALLHWNA
[leHb OKasascs CypoB U 6e3XanocTeH K ux cna-
Be. MHOrMM 13 HKX HeobxoauMa NopaepXKa.

W oHa, Kak oKa3anocb, ecTb.

lMpoLuen rof, kak 6bIn OCHOBaH 651aroTBOpK-
TenbHbIN PoHA «Ypra — TeppuTopus 6B »
(coBmecTHo ¢ choHpom Buktopa Bekcens6epra
«[106pbIn BeK», Poccuiicknum PoHAOM KynbTypbl
1 KnHoakagemueni), noMmoraroLLuii BeTepaHam
KunHO. Ha aTom 3acepaHum 6b1nv NoABefeHb!

MwuHWaTIOpHBIV 1 KamMepHbI, n3berawLmnim 0606LLeHn 1 nadgoca
ounTmx YanHa BoHra — 3T0 B KAKOM-TO CMbICJle HE3aBUCUMbINA, aHTU-
rno6anncTCKnin OTBET Ha FONNMBYACKME UIIO3UN O «rNobasnibHOWN
nepeBHe» Bpoae «BaBunoHa», raoe BCe CO BCEM 3aKPHOYKOBAHO,

a MUp TeCeH HacTOoNbKO, YTO BOT-BOT foNHeT. HacTosawasna gpa-

Ma — 3TO BOBCE He OTCYTCTBUE MPMBATHOCTU, HE MOCTOSHHBIN PUCK
CTONMKHYTbCA HACMEPTb C KEM-TO, KOrO Thl HE 3Haellb, a pasbeau-
HEHHOCTb, HEBO3MOXHOCTb Ha0Nr0 CONMPUKOCHYTLCS C KEM Obl TO
HU 6bINO, BKIYasa 6NIM3KUX. DTO CKOPOTEYHOCTb MOObIX CBA3EWN, OT
KOTOPbIX HE OCTaeTCs faxe BOCNOMUHaHWUA. CornacHo KMTanckom
MYLpPOCTM TpebyeTcs Thicsa4a NEeT YyCepAHbIX MONUTB, YTOObI HOBbIE
NMOKOJNIEHNS KUTaWLEB NPOAOKaNM pacTuTb HaunoHanbHOe LPEBO.
Y3nH BOHI MPOHMYHO KOHCTATUPYET, YTO BCE 3TV rofbl YLUMN BMy-
CTYI0, HECMOTPS Ha TO YTO KMTaNLbl OCTAOTCSA CaMblM MHOFOYUCTIEH-
HbIM HapOLOM B MUpe.

EBrenmii 'ycaTuHckuii

UTOTW W PacKpbITbl HOBbIE MaHbl OpraHn3aLmu.

[eHepanbHbI avpekTop Mocdunbmodorpa
Hukonan BopopadeB coobLumn, Yto «loc-
rNbMOGOHA BCTaI HA HOTU 1 TOXE UMEET
BO3MOXHOCTb NOMOraTth KMHematorpaguctam».
OvpekTop Mnbanm akTepos kuHO Banepus
l'ywwyHa nopagosanach, 4To BUAWT B 3ae
MHOro Monogbix aktepoB: Ceprei MakoBeLkui,
EBreHunii MupoHoB, Onecsi CyasunoBckas,
Mwuxann MNopeyeHKoB. ..

HesameTHO, HO YeM panblue, TeM OTYETN-
Bee B rnasax nosensncs 6neck, Ha nuuax —
ynbIGKKM, B pa3roBopax — aHekoThbl. [Mokasa-
JI0Cb, YTO 3a06bIThl BCE TATOThI M HEB3rofpbl U He
ncyesna Hagexja Ha nyuiuee.




gananege

Jury / Sebastian Alarcon

At the press-conference of the winners of the MIFF
(devoted to the 30th anniversary of the festival) Se-
bastian Alarcon began by congratulating everybody
on the victory of our football team over the Dutch
and only then proceeded to answer the question
about the significance of the prize awarded to the
movie «Night Over Chile» in 1977. It was immedi-
ately evident that it was his triumph too, the triumph
of a man, who feels himself part of everything that is
happening in our country. He came here to study at
VGIK almost 40 years ago. Alarcon’s life might have
been different but for the military coup in Chile on
the 11th of September 1973, which cut the Chilean
student off from his homeland. His first movies «Night
Over Chile» and «Santa Esperanza» were shot at
«Mosfilm», where his official work records are still
kept. At that time he could not ignore the tragedy of
his people and our viewers saw him primarily as a
Chilean author. As the years passed Sebastian, for
whom our country had become a second mother-
land, felt the urge to go beyond the stiff limits of this
political theme. In the 80s he shot his striking mature
works «Win of the Lonely Businessman», «The Story
of One Billiard-Room». These cinematic parables
have the Latin American look (Alarcon chose the
locations in Baku), but their messages are universal,
reflecting the problems of our, at the time Soviet,
life. Thus the director with a Chilean name became
«one of us» and as he himself avowed, he could not
say whether he was Chilean or Russian. In 1991 he
made the first and last Soviet-Chilean co-production,
the fiery comedy «KGB Agents Also Fall in Love»
and the first Chilean-Russian co-production «Looking
for Golden Phallus» in 1992. Presently Sebastian
Alarcon works in his homeland. He is completing the
movie «The Earless», but he can still write his future
movie biography in Russian...

Qutskirts

Odnazhdi v provincii/ Once upon a Time
in the Provinces

Dir. Katya Shagalova, 112’

A certain Nastia, who is better known as Lyuba
from the series «Chaps», comes to a small provincial
town to see her sister Vera. Upon her arrival she
is immediately plunged into the whirlpool of local
events, another act of «small tragedies» in the ago-
nizing provincial life. Everyone sleeps with everyone
else’s wife, because they are fatally and irrevocably
married to the wrong woman. Everybody knows
everything about everybody else. Moments of pas-
sion happen either behind the barn or in the common
bath, so there is not much hiding anyway, but every-
one prefers to keep silent. The local musketeers are
headed by the suffering d’Artagnan, Vera’s husband,
who silently despises his wife with big watery eyes
and loudly hates her sister for the old insult resulting
from a silly misunderstanding. In keeping with the old
Russian tradition he attributes the sufferings of the
soul to the craniocerebral injury, and following an-
other equally old tradition he seeks solace behind the
barn in the arms of the kind-hearted police woman. It
would be wrong to say that the arrival of the girl from

Tatiana Vetrova

the «big city» ads fuel to the rampage of adultery,
but like any new screw in a rusty mechanism Nastia
causes a lot of grinding, squeaking and squealing.

The word «provincial» in the title should allude to
the eternal opposition of town and country. But the
forces are ridiculously unequal. The provinces have
to their credit the sleet, convincingly spread across
the screen, which every now and then threatens to
soil somebody’s shoes or expensive (by the local
standards) boots, the unbeatable custom of drink-
ing vodka in the kitchen with nothing to eat and the
prolonged shots of muddy roads stretching beyond
the horizon. The city is represented by Nastia alone.
She can counter all the above-mentioned argu-
ments with nothing but the dull bewilderment and the
resolute refusal to accept the theory «he beats her it
means he loves her», practiced by her shell-shocked
brother-in-law. The principle dramatic device is the in-
imitable chain of absurd accidents which make up life
itself. What Nastia did in the past is the starting point
for further equally nonsensical mini-tragedies. Absurd
tragedies are the most horrible, but they seem more
honest than the far from accidental moral choice
when it has to be made by the wrong person. The
only conscious and voluntary choice brings about the
change of a trembling creature into a usual creature.
What else could be expected in this gloomy provin-
cial mire where the rare patches of color are bruises
on the face of the woman, who has been beaten up,
or the red cap of the local homeless man?

Olga Artemieva

ne Lost World

Park Shanghai

Dir. Huang Kai Kevin

The main characters of the movie «Park Shang-
hai» spend most of their time on the hotel roof, from
where one can see the city park with the Ferris
Wheel and the pedestrian zone, which is the favorite
site for tourist promenades and youth gatherings. It
gave the name to the movie. Dong and Rerei who
were once classmates and later lovers, get a bird’s
eye view of the cityscape which awakens sweet
yearning and memories about their youth. Everything
seems the same, but at the same time is no longer
so... First of all the characters themselves are differ-
ent. Very young men and women who came to the
gathering of university graduates in the karaoke-bar
had to part with their illusions of personal freedom
and creative self-expression and become industrious
ants in the enormous ant-hill called China of the 21st
century.

The problem of a reckless rocker or poet turning
into a docile clerk appeared neither yesterday nor in
China. But for the mainland (socialist) China and its
cinema is still burning and acute. It is worth noting
that in the case of Kevin Kai Huang’s debut movie it
is rather a way of the notorious creative self-expres-
sion than of social mandate.

It is very rewarding to discern signs of this self-
expression. First of all I'd point out the genuine
melancholy atmosphere of the entire movie. Kai Juan
explicitly lets us know that despite their successful
careers, economic progress and tourist boom the
lives of most of his characters have entered a gloomy
stage. Neither good jobs, nor profitable marriages
or the possibility to travel around the world bring joy.
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Rerey still keeps an intimate photo of herself and
her former lover in her cell phone, while Wu Yi, a
floor-attendant in a five-star hotel lovingly gets out a
harmonica from his closet, the one he used to play
on in subway crossings. As for the final song about
the undying hope, its sad tune leaves little chance of
correlating it with the hope for a wage increase.

The mention of the soundtrack is simultaneously
a compliment and a reprimand to the debutant direc-
tor. The verbose dialogues of Dong with Rerei and
Nick together with the melancholy tunes become
rather eloquent interpretations of the events and their
subtext, even though the underdeveloped storylines
of other characters fall victim to this verbosity. At the
same time when the neutral or even overtly anemic
visual side of the movie looses the support of the
dialogues, the action stalls and becomes ambigu-
ous. It is no accident that the brief shot of the photo
in Rerei’'s mobile phone leaves us in doubt: who is in
bed with her? Is it Dong or her husband? Or perhaps
it is Franky?

Dmitry Karavayev

Vedramoét/ The Quiet Storm

Dir. Gudny Halldérsdattir, 100’

Boys and girls, juvenile delinquents are exiled to
the asylum at the far-away island while their teach-
ers go there of their own free will driven by the
desire to challenge the square existence of their
parents. Country-side life and assistance to the
young outcasts is an idealist alternative to studying
at the law department and other dull predictable
occupations. The most liberal methods of educa-
tion have been chosen. Although they deny it, they
look and behave like one hundred percent hippies.
Their protégés, who are allowed to smoke, listen to
all kinds of music and have frivolous conversations,
are not merely juvenile delinquents, they are vic-
tims of the system, of egalitarianism, which sends
to reform institutions victims of family violence,
children who need attention or medical care. And
still in his nostalgic movie filled with the charm of
the 70s the director Gudny Halldérsdéttir does not
proffer hippy nonconformism and songs in the open
as a healthy alternative to the state mechanism.
The final tragedy and the mutilated destinies of the
pupils are as much the guilt of the idealist-minded
teachers as of the indifferent social services. Per-
haps the latter are even more responsible.

Maria Kuvshinova

otal Recall

Brand Upon the Brain!

Dir. Guy Maddin, 95’

«Brand Upon the Brain!» is the strangest story ever
told about the return to native land, and its principal
hero literally flats himself to the screen by the waves
of the co-called river of time. A restless man called
Guy comes back to the island, where he has spent
his childhood. On this island there is an abandoned
lighthouse — many years ago Guy'’s parents held here
an orphan asylum. As soon as the hero comes here
his memory starts to play bad tricks on him, making
him recall the things from his past that he managed
to forget. In his memories Guy travels back to the
days when his dear mother watched every step of
the children closely, his father a sort of pretends to be
Victor Frankenstein inventing something in the cellar,
and his older sister, a blondie with her eyes rouged
with mascara, yearns waiting for the Big Feeling to
come. This sweet idyll is ruined when Wendy Hale
arrives on the island — she is the female half of the
world-wide known duo of teen detectives, who comes
to investigate why all the children adopted from this
orphanage have strange marks on their heads. Gui
immediately falls in love with her, and she falls in love
with his sister. And because it's much easier to make
an investigation and to charm a pretty blondie, being
a man, Wendy disguises herself as a male part of
the world-wide known duo of teen detectives — her
brother Chance.

«lt is much more understandable without words» —
Gay Maddin often says, and consorting with his
artistic philosophy «less gab and more action»
he makes his next silent movie. Maddin is true to
precepts of silent era in cinema: ragged rhythm of
editing, calligraphically drawn titles, indicative music
etc. Once he takes his favorite cinematic tradition to
little peaces, Madden again and again collects them
altogether in different subsequences and looking curi-
ously upon the reality he created. Fragile shatters of
the Great Silent cinema he ensembles with brutality
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and elegance in the same time — it’s like lover tearing
off the dress of his beloved, the girl will forgive him of
course for that, and the viewers will definetely forgive
Guy. Maddin’s movie exists depending on the laws
of the poetry, not prose — it breaths with its specific
rhythm and it demands rhymes. Maddin doesn’t build
the image, he plaits it with the most often clichés of
the art of 20th century: lost generation and sexual
frustration, incest motives and family as a freak
show. But in the end these clichés of the common
consciousness turn out to be a sad story of the ever
slipping childhood, about all «piters pan» in the world
that know that if you ever leave, you would never be
able to come back.

Olga Artemieva

Brief Encounters,

Quick Goodbyes

The Princess of Nebraska
Dir. Wayne Wang, 77
A Thousand Years of Good Prayers

Dir. Wayne Wang, 83’

In the distant 90s Wayne Wang became famous
after the release of his independent movies «Smoke»
and «Blue in the Face». The fiery action was set at
the cross-roads of New York streets in a small café
frequented by all and sundry, including Jarmush and
Madonna, who liked to have a drink, a smoke, tell
a story or listen to one. Like the eye of a needle this
place let in the enormous world of human contacts
and collisions. Then Wayne Wong made a movie virtu-
ally never leaving his average hotel room and called it
«The Centre of the World». Now his knack for seeing
the large in the small found its expression in cinematic
essays «The Princess of Nebraska» and «A Thou-
sand Years of Good Prayers». A Westernized Chinese
himself, he studies the traumatic impact of the change
of residence together with the change of fate.

In the first movie the young Chinese called Sasha
arrives in San-Francisco to have an abortion. The
father is the former singer of the Beijing opera, who
was forced to become a male prostitute after his
American lover had been deported from China for
campaigning against AIDS. The American human
rights activist finds Sasha and persuades her to leave
the baby, suggesting they should leave together, all
the three of them, or more precisely all the four of
them. It sounds like an Almodovar-like grotesque, but
Wayne Wong shoots this story lightly, in an easy-
going manner with the hand-held camera and natural
lighting. His leading lady is a modern idler, sensitive
and unfeeling at the same time, drifting in the city-
world without relating to it, feeling no affiliation to any-
body or anything. She is not bothered by problems of
self-identification. American or Chinese —
these notions have no sense for her and she does
not intend to fill them with meaning. But this sterility,
bringing the person back to the state of tabula rasa,
is the reverse reaction to total synthesis of everything
and everybody.

In the second movie the elderly citizen of Beijing,
who can hardly speak English, pays a visit to his
grown-up daughter, who has been living in a one-
story American town for a long time. Very soon the
encounter becomes a meeting of two total strang-
ers. At the coast of forgetting national customs the
heroine managed to comfortably settle down in the
foreign environment. But she does not want to be
alone and so she is seeing a worthless immigrant
from Russia. Somehow it becomes clear that she
can’t hope for intimate relations either with the
Americans or with the Chinese, with one of whom
she has recently split up. There is no place for her
either among her own people or among foreigners.
Assimilation led her to a transitory state somewhere
between the two worlds.

Wayne Wong’s small-scale chamber movies,
eschewing generalization and pathos, are in a way
an independent anti-globalist answer to Hollywood
illusions about the «global village» like «Babylon»,
where everything is interrelated and the world is
narrow to the point of bursting up. The real drama
is not the absence of privacy, not the constant risk
of a mortal confrontation with somebody you do not
know, but disunity, the inability to have lasting rela-
tionships with anybody, including your own relatives.
It is in the transience of love which leaves no trace.
According to Chinese wisdom one thousand years of
zealous prayers are required for the new generations
of Chinese to go on growing the national tree. Wayne
Wong ironically reiterates that all those years were
wasted despite the fact that the Chinese are the most
multitudinous people on earth.

Evgeny Gusyatinsky



MaHeX B «OKTabpe» / manege in «octyabr»

24 wioHs / June, 24

25 ntoHsa / June, 25

15:00 Megana ®opym. KoHkypc, yacTte 1/ Media Forum. Part 1 OkTs6pb, 11 90 : BoriHa Ha apyrom 6epery / Duiande zhangzheng XynoxecTBeHHbIN, 6 90
15:30  JlyHa u gpyrue no6oBHukm / Der Mond und andere Liebhaber — OkTsi6pb, 2 101 : Mocetutens / The Visitor XyOoXXeCTBEHHbIN, 6 104
15:30 Magam Bosapu / Madame Bovary OkTs16pb, 4 140 : Mao L33 lyH / Mao Ce Dun Xy[ooXeCTBEHHbIN, 6 91
16:00 Ha cemu BeTpax / Vedramot OkT56pb, 1 102 : BoiiHa Ha apyrom 6epery / Duiande zhangzheng OkT56pb, 1 90
.16:00. Y710 e ¢ Hamm Byget? / Doko ni ikuno? Xy#oXeCTBEHHbIN, 6 100 17:00  Apwanb / Ariel OkT516pb, 9 73
17:00 MpocTow cnyyan / Prostoi sluchai OkTa6pb, 3 96 17:00 Bo3ab B canore / Gvozd v sapoge OkTa6pb, 3 49
17:00 LlepemoHusi / Ceremonie, La OkTa6pb, 8 111 17:00 KokTebens / Koktebel OkTabpb, 5 109
17:15  3aroH / L'Enclos OkTa6pb, 5 96 17:00 Ha cemu BeTpax / Vedramot OkTabpsb, 2 102
17:15  Yepen Ha konecax / Pop skull OkTa6pb, 7 86 17:00 OpHaxabl B npoBuHUmMKM / Odnazhdy v provintsii OkTabpsb, 7 100
17:30 MwTtBaH Cabo. KopoTkomeTpaxHblie punbmbl 1964-1979 / Xy#OXeCTBEHHbIV, M 110 17:15  XKusHb obetoBaHHas / Vie promise, La OkTs16pb, 6 93
' Istvan Szabo. Shorts films 1964-1979 17:15  Onuthbii oTpsa / Tropa de Elite OkTs6pb, 8 118
17:30  TMepcona / Persona OxTa6pb, 6 85 18:30  Tnopusi/ Gloria OkTs6pb, 4 121
17:45  Mpocras aywa / Un Coeur simple OkT56pb, 2 105 18:30  JlenuH B Monbiue / Lenin v Polshe OkTsi6pb, 3 98
18:00  3uma Hawwmx Hagexna / Winter of our dreams OxTa6pb, 9 78 19:00  fonr/ Ha-Hov OkTs6pb, 9 93
.18:00. Mapk Wanxan / Park Shanghai Xy#oXeCTBEHHbIN, 6 83 19:00 Mocetutens / The Visitor OKTSIGpPb, 1 104
18:30 Megamna ®opym. KoHkypce, yactb 2 / Media Forum. Part 2 OkTs6pb, 11 95 19:15  Topxecteo / Chukje Xy[IOKECTBEHHbIN, 6 108
18:30 Mpembepa / Opening night OkT6pb, 4 144 19:15 Wrpok / Igrok OKTsIGpb, 11 99
19:00  Ber nHoxopua / Beg inokhodtsa Oks6pb, 3 82 19:15  Yro xe ¢ Hamu Byaet? / Doko ni ikuno? OkT516pb, 2 100
19:00  OpHaxgpl B npoBuHUmM / Odnazhdy v provintsii OxkTa6pb, 1 100 19:15  Yymo B Bepnute / Das Wunder von Berlin OkT56pb, 7 103
19:15  Monsba/ Vedreba OxTsbpe, 3 6 19:30  Kyc-kyc u Gapabyrnbka / La Graine et le mulet OkTsiGpb, 6 151
19:30  MeHuHbi / Las Meninas OkTs6ps, 6 99 19:30  MatTv CMuT. MeyTa xushu / Patti Smith:Dream of Life OkT56pb, 5 109
19:30  Tpu obesbarbl / Ug maymun OxkTs6ps, 8 109 19:45  KOHTMHeHTanb — dunim Ges opyxusi / Continental, un film OkT56pb, 8 103
19:30  YkpbiTue / Il Nascondiglio OkTa6pb, 7 100 ’ sans fusil
19:30 ®uHT / Ginga OkTs6pb, 5 79 20:00 MeHuHbl / Las Meninas OkTs16pb, 10 99
20:00  [esyuwka y o3epa/ Ragazza del lago [yLuKUHCKNIA 95 .21 15 I Kymbus Hac csizgana / Cumbia callera XynoxecTBeHHbIN, 6 95
20:00 Haewmnas martb / Sibaji XyBoXecTBeHHbIN, 6 95 21:15 EBaHrenvie ot Matdes / Il Vangelo secondo Matteo OkTa6pb, 3 117
20:00 OpwuH geHb / 1 journée OkTs16pb, 10 95 21:30 Oesywika y o3epa / Ragazza del lago OkTsi16pb, 7 95
20:00 Peka/Heiu OkTs16pb, 9 115 21:30  Mapk Wanxan / Park Shanghai OkT56pb, 2 83
20:00  Yyxas / Unrelated OkT516pb, 2 100 21:45  Mapuena / Marcela OkTs1I6pb, 5 80
21:00 3aTtmeHue / L'Eclisse OkTa6pb, 3 118 22:00 BAN-N / WALL-E OkTa6psb, 1 103
21:00 3Bes3na / Zvezda OkTa6pb, 3 94 22:00 MeHs 3geck Het / I'm not there OkTabpb, 8 135
21:00 3eneHas kapeta / Zelyonaya kareta OxkTa6pb, 11 101 22:30 OpwvH peHb / 1 journée OkTa6pb, 6 95
21:15 B pykax 6oroB / In the hands of the Gods OkTs6pb, 5 105 .23:00 I [om TemMHbIx 6aboyek / Tummien perhosten koti XyHooxecTBeHHbIN, 6 105
21:30 Kyknbl / Dolls OkTs6pb, 4 114 23:30 Yyxas / Unrelated OkTs16pb, 7 100
21:45 Monwuueickuii / Polis OkTsI6pb, 7 108
21:45 Teicava net ycepaHbix monuTs / Thousand years of good OkT56pb, 6 83
prayers
22000 BANN-M/ WALL-E XyaoxecTserHbin, 6 103
22:00  Bpesanocb B namsaTb! / Brand upon the brain! OkTs6pb, 8 95
22:00 YepHoe conHue / il Sole nero OxTa6psb, 1 104 6 — 6ONbLUON 3an
22:15  OnuTHbv oTpsaA / Tropa de Elite OkT56pb, 2 118 M — Manbli 3an
23:45  OpgwH kagp / One shot OkT5A6pb, 6 78 - Mpecc-nokasbi
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