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Anekceit Yunrtenb

MpongeTt HEMHOro BpeMEHH,
u, 9 yeepeH, Mockosckui de-
CTVBanb CTaHET NyyLUnM

B MUpe

Aleksei Uchitel

Little time will pass and I'm
sure that Moscow festival will
become the best in the world

dpepan Mac
dpaHkeca

Korpa s pa6otan Hag cousib-
MOM, 51 BOOXHOBIANCA TBOPYeE-
CTBOM PYCCKUX PEXMCCEPOB,
B 0CO6EHHOCTU KMHemMarorpa-
dom TapKoBCKOro

Ceprein OB4yaposB

MbI He caMOBbIpaXXanucb 3TON
KapTVHON, Mbl MPOCTO 060Xanu
YexoBa M MbITANMCh XOTb Kak-
TO [OTSAHYTLCS A0 HEro

Sergei Ovcharov

We didn’t try to express
ourselves by this film, it’s just
that we adore Chekhov and
tried to reach him in some way

Freddy Mas Franqueza

When | worked on this film |
was inspired by the works of
Russian directors, particularly
the cinema by Tarkovsky

ocTpajaHue — 3T0, NOXOXe, YTO-TO OYEHb Aafiekoe OT peasibHOM XWU3HWU, CO-
BEPLLEHHO HEBO3MOXHOE. YbM-TO Opambl — KaKOe-TO Tebe HEHYXXHOE Hefo-
pasymeHue, criydaniHoe, HeMHOro pasgpaxatoilee. Hyxue npobnemsl NoOToMy
W YyXKne, YTO He TBOMU...
AHHa npueaxaeT B VTanuio K wkonbHon nogpyre, BepeHe, koTopas oTAbIXaeT CO CBOEW
60nbLLOW ceMben: OeTn, MyX, 6paT, MNEMAHHUKN... AHHa Npues3XaeT ofHa.
MHOromMeTpoBbIe NiaHbl ANATCS YyTb JOSbLUE, YEM OOJKHbLI 6bIIN 6bl. MOHTaXHbIA pUTM
3ajaeT AblXxaHue — ObILUUM MONHON rpyabto. Baox-Bbigox.
Huuero He cnyuntcsa. Huyero takoro, 4to KTo-HMOYAb Korga-HMbydb 3amMeTuT.
AHHa BefeT cebs CTpaHHO, NpeanoymTas KomnaHuo pebaT-nogpocTKOB CBOUM CBep-
CTHMKaM. CBEpPCTHMKM OenatT BUf, YTO HAYErO HE MPOUCXOANT. A HUYEro 1 He Npouc-
xoauT. Kamepa-Habniogatens UMUTUPYET B3rNag, 060MbITHOrO NOCTOPOHHErO, Yy Thb-
YyTb NPUCTPACTHOro. AHHa 1 ToMm, NNeMAHHNK BepeHbl, 4acTo oka3blBatOTCS BMECTE.
HameuaeTcsa 4TO-TO Bpoe pomaHa, kakas-To MHTpUra, Ho pomaHa He 6yger.
AHHa BCe BpeMsi 3BOHUT MyXY, a OH — eil. «C Tob6ol Bce xopowo?» — «[la, A B nopsake.
A TbI?»
BbITOBbIE 3apUCOBKM MAaCTEPCKM 3aMaCKMPOBaHbI MO XU3Hb C €e JONTMMN NiaHamm u
Hen60BbLI0 K KNMMNOBOMY MOHTaxy. Co6paHHble BMECTE, OHW pa3BopayvnBaloTCs B gpa-
My — KTO-TO NPOMAET MUMO U He 06paTuUT BHUMaHUs. Moyvemy Bcerga — gpambl? 91a —
06bl4Has, 0fHa U3 HE3aMEeTHbIX, YyXas Ybs-TO...
KTo-TO KynuT 6MneT Ha apyroun usbM, KTO-TO nocyntaeT «Hyxyto» 6aHanbHocTblo. Co-
cTpajaHune — 3TO YTO-TO OYEHb OaNeKoe OT peanbHOM XN3HU. «CKy4Has» UCTopus.
I>xoaHHa Xorr no-4exoBCKM OTKPOBEHHA W XXECTOKA — TaK MOXHO ObITb XXECTOKUM TOJb-

KO C CO6O0I U OTKPOBEHHOW npo ce6s. OHa He gaeT AHHE HM OJHOrO LWaHca — cresbl
B NOAYyLUKY, yrbibka B ouHane. Hu4ero He cnyynnocb, HUKOrAa HUYEero He cllyyYaeTcs.

AHpgpeii Wnrones

OHavarsny KaXXeTcs, 4TO 3TO eLle ogHa
HenpuTa3aTenbHas NOBECTb O HEMPU-
KasiHHbIX XuTensax BoctouHon epma-
HWK, 0O CKX MOP HE OMPaBMBLUMXCS OT

CTONKHOBeHUA ¢ BonbLuon Vctopuen, notepss-

LLIMX BCE MO0 JOBONBCTBYIOLLMXCS MasibiM, HE

Hallefmx cebs Moo Bee eLLe ULLYLLIMX

B HEMPOCTOM HACTOSALLIEM BpeEMEHU. HyTb No3xe

oKasbIBaeTCs, 4TO KapTnHa bepHaa Bénnxa —

npakTMyeckn obpasLoBas Menogpama, Yose Tpa-
rMKOMMYECKOEe [ENCTBME Pa3BOPaMBaETCA

B yKa3aHHbIX 06CTOATENbCTBAX.

[MaBHas reponHs XaHHa My>XeCTBEHHO Npeofo-

neBaeT 6eCKOHeYHble n3aeBaTenbCTBa cyabobl,

MULLIb 3pepKa — 1 TOXe Kak 6yATo B U3OEBKY —

NMoBOpaYMBaIOLLENCS K HE NNLIOM. DKCTpaBa-

raHTHas 6abyLLUKa-aeBoYKa B feLleBbIX 06HO-

CKax, CyLLIeCTBO C NabunbHOW NCUXUKOW, OHA He

Hay4unacb BKHOHYaTb MO3I M XMBET UCKITHOYU-

TenbHO cepaueM. XKaaHo NoBS Ny4YnK cHaCTbS,

BPEMS OT BPEMEHM BbIrIAAbIBAIOLLNIA 13-3a TyY

TOTaNbHOro HeBe3eHus, XaHHa pa3HoobpasuT

CBOW TPyOoOBble OyAHM NOXOJAaMM Ha ONCKOTEKM

1 NOMbITKaMM 060JbLLEHUS MYXX4UH. [MbiTascb
TOMKHYTb Ha BELLIEBOM PbIHKE CBOU JIOOMMbIE
OyXW LIeHOM B €BPO, XaHHa 3HaKOMUTCS C He-
YecaHblM, PaCXpUCTaHHbIM MOXMIIbIM MaHKOM
no umeHn Manzap. buponb KOHenb nrpaet ero
06asATenbHbIM NepeKaTu-rnosne, B KOTOPOro
Henb3s He BNobutbes. M XaHHa BnrobnseTca —
pa3 1 HaBcerga 1, caMo co60M, C rneYarnbHbIMU
nocneacTBMAMMN.
KaTapuHa Tanb6ax HeceT Ha CBOMX Nnedax BCo
3Ty KapTUHY, HUCKOJBKO He 60SCh BbIMSAeTb
HEKpacvBON, CTapOW, XXankom, CMELLHOW, rTy-
non. Ho ee ctapas, xasnkas, cMeLuHas XaHHa,
B 06LLIEM-TO, CO3[laHNe BECKOHEYHO TporaTtesb-
HOE M XXEHCTBEHHOE. AKTp1CE COBEPLLIEHHO
He TpebyroTCs Te OMopbl U NMOJAEPXKKM, YTO
3a60T/IMBO NpefocTaBnseT ein pexuccep, 3a-
CTaBnAOLLMIA €€ TOCKINMBO CMOTPETL Ha JTyHy
nopg, XOPOLLUYHO, HO JIMLLHIOK My3bIKy. KoMy
Hy>XHa My3blka, ECN1 BUOWLLb Ha 3KpaHe OfHY
13 NyyLwmnx akTpuc Nepmanmmn, 6e3 COMHeHMs,
3aCy>XMBatoOLL0 NPU3 3a XXEHCKYO ponb?
Crac TbipkuH

[ONIOBOI O CTEHY

yHa 1 gpyrve moboBHWKMK /
Der Mond und andere Liebhaber

Bawm
I HE CHIOCH

MpocTas aywa / Un coeur simple

exuccep MapunoH J1aH HaumHana ceomn

nyTb B KMHO KaK aKTpumca, CHUMasach

Oaxe y Benvkoro beptpaHa brnive

B «Cnacm60, Xun3Hb». Bripovem, ponu
y Hee 6binn HeOOMbLUNE, 3TUM, BEPOSITHO, U
MOXHO OOBACHUTL OTBXKHOE PELLIEHNE 3Kpa-
Hu3mpoBaTb loctaBa ®nobepa. YK y Hero-1o
NSt akTepa nNuLY ¢ M36bITKOM. KaxapIi, KTo
6epeTcs 3a 9KpaHHYH BEPCUIO KITACCUKY,
MbITAETCA OTbICKATb B MOXENTEBLUMX ¢honm-
aHTax To, YTO MPOMYCTUMN YLUSbIE YATATENN,
KOTOPbIE MbICIIEHHO «3KPaHN3MpPOBasn» BCO
MMpOBYtO NuTepartypy. yTel y pexuccepa,
B CYLLIHOCTM, He TaK y>K MHOro — 6o nepew-
Ha4MTb Kraccyka Tak, YTO OCTaHyTCs POXKM
[a HOXKWN B aBaHrapaHom obpamnenmn, mbo
YCTYNWTb NanbMy NEpPBEHCTBA aKTepam,
«3a6bIB», YTO KMHemMarorpad — UCKycCTBO
pexwccepckoe. 1o aTomy NpoBepPeHHOMY
nyTv v nowna MapwoH J13H. Bee peLumnocs,

Korga npuvrnaLleHune cbirpathb raBHy Posib
npuHsina CaHgpuH BoHHep. AKTepckomy
TeMNepameHTy XPYnKon opaHLyXXEHKM HacTo
ObIBAET TECHO B CY>KEHHbIX paMKax COBPEMEH-
HOWV KuHofpamartyprm. B kaptrHe MapuoH
J13H el xBarasno MecTa pacrnpasuTb KpbISbsi.
JTII060BHbIX CTpafjaHWi, )XEeHCKON HEBOCTpe-
60BaHHOCTY M HECITYYMBLLIErOCA MaTepPUHCTBA
HESI0BKON XPOMOHOXKMN Denmcute ¢ n3bbIT-
KOM focTano 6bl Ha JECATOK CErOAHALLIHMX
Mernogpam npo 3MaHCUMUPOBaHHBIX COLIMO-
naTok. XKaHp Klaccu4eckom KOCTIOMHOW Me-
nogpambl N03B0nMN BoHHEpP NPosiBUTL CBOM
HeOMKUHHBIA aKTepCKUA TanaHT. AkTpuca
13 Hapopa cbirpana npoctywky denucure,
He CKYMSACh Ha APKME 3MOLMM, HE CKOBaHHbIE
6naropofHbiM BocrintaHmem. dyat Matvnbapi
O63H 1 Penmcute Ha TOM 1 OCHOBaH, YTO
nepBON NPUXoOAUTCS NpATaTh 6edy B XopoLuve
MaHepsbl, @ BTOpas Mof, HAaTUCKOM Cyab0bl
BbINSIECKMBAET Ha OKPY>KaOLLIMX MOTOKM
CTpacTHOM N6BK, XOTS ee 6ecKpariHas camo-
OTBEPXXEHHOCTb HE MOXET CracTy 65IM3KNX OT
HEMUHyemon rubenu. Y repovHu gap Hepas-
[eneHHoM Mio6Bun. 3TO KapTvHa O Tex
BpemeHax, korga nobsu B M1pe, BUANMO,
6bI110 CIIMLLKOM MHOro. loTom Mu1p nepe-
LLIEN Ha roMeonaTnyeckne fo3bl, None3Hble
Anst 300poBbst. MosABUANCH CEKC B BOMbLLINX
1 MasbIX ropofax v cepualbl, Nof KoTopble
XOPOLLIO MbETCS «BbICOKOXYLOXKECTBEHHO>
paspekniamMmmpoBaHHoe NBo. «[pocTtas
JyLua» abComMtoTHO HEMHTEPEeCHa Ans pekra-
mMogarenen. B Helt HeT MecTa Ansa peKknamHbIX
6GPENKOB. XOTA MOXET MONYYUTLCS «3a-
6aBHO», ECINM B 3Ty UCTOPUIO O NMOTEPSIHHOM
MaTepUHCTBE BCTaBUTb PEKIamMy Namrnepcos,
a B TOW cLeHe, rae rmbHeT nobmumas codbaka,
nokasaTb NpenmyLLiecTBa nNagurpu nepeg 6vo-
NOrMHYECKMM KOPMOM. Tak YTO no Tenesuae-
HUo KapTuHy MapuoH J13H, ckopee Bcero, He
nokaxyT. K cHacTblo, Ha thecTvBasie MOXHO
CMOTpPETb KMHO 6€3 BMeLLaTenbLCTBa TOpro-
BbIX OPEHOO0B B 3KPaHHbIN CHOXET.

Acs KonoguxHep
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bIBLUMI NPUBPATHUK KaTarnoHCKOW onepbl, & HbIHE MEH-

CUOHEpP 1 XO3ANH NaHcnoHa PamoH 6o5neH pakom

n npurotosuncsa ymmpatb. OH 1 ero xeHa Poca o6xo-

OAT CBOMIX XWIbLOB, YTOObI MOMNPOCUTb UX CbexaTb, —
nocrnefHne MecsiLibl XNU3HU CTapUKK XOTAT NPOBECTU BABOEM.
HWKTO He xo4eT ye3xaTtb N3 MebIMPOBaHHbIX anapTamMeHToB
B LeHTpe BapcenoHsl, 1y Kaxaoro ecTb CBOA rpycTHas UCTO-
pusi. 3TM NCTOPUN UCKYCHO CMeTatoTCs B CIOXHbIA U Npuyya-
JINBbIN, NOMHbIN 3aragok o6pas3 KaTarOHCKOW CTONULbI.
B kamepHon kapTuHe BeHTypbl IMoHca MHOro yxofsLlen Ha-
TYpbl U CTPaALUHbIX TaiH, KOTOPbIE OT BPEMEHW NoTepsiyiv CBOM
3anan u cenyvac noxoxu Ha 6ecTenecHble NPU3paky NpPoLLSIO-
ro, XPOHWKanbHbIMWU KagpamMu NPOXOAsLLNE CKBO3b NOBe-
CTBOBaHMWe. B HMX ecTb HOCTanNbrns No YepHo-6e510My KMHO,
apomart npoLusioro, o4aposaHue ctapon bapcenoHsi...
M obasHue 3emnu nof ropabiM Ha3BaHveM Katanonus,
KOoTopasi, Kak U3BECTHO, BOBCe He McnaHus. 'epoun cmetoTcst
TOMbKO Hag OOHWM MM MOHATHBIMW LYTKaMu, roOBOPSAT O rOpo-
e, KOTopbIl No6aT, 0 cebe, 0 CBOEM OQNHOYECTBE U O CBOUX
TaHax — 0 TOM, B 06LLEeM, 0 4YeM Bce 0ObI4HO Mos4aT.
A 3atem Bapyr nepen cHom PamoH coobluaet Poce, 4To
WMEHHO OH CXer 3HaMEeHUTbI ONEepHbIV TeaTp — CUSIOW MbIC-
nn. A Poca B 0oTBET pacckasblBaeT, Y4To ee 6paT Ha camoM
nene cbiH ee. TaliHbl, TalHbI...
BeHTypa NoHC ymyapseTcs roBOpuTb Ha 930MOBOM A3bIKE,
KOTOPbIV 6bINT MPUHAT BO BpEMeHa ToTannTapHOro KMHema-
Torpada dpaHko. Ha ToM A3blKe, KOTOPbIN cenyac, roBopsrT,
3abbIT, HO KOTOPbIA, FOBOPAT, CHOBA BXOAUT B MOy B cpeae
nobuTtenen ctapuHel. «bapcenoHa» — XopoLMii ypoK noasa-
6bITOrO KaTasioHCKOro.
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N KPUTLK

BUTA PAMM («35x0 MockBbl», «/13BECTNS»)
VITA RAMM («Ekho Moskvy», «lzvestia»)
MAPUA KYBLLUMHOBA («Empire»)
MARIA KUVSHINOVA («Empire»)

HATAJIbA BACUHA (cBOOOAHbI

MARINA TIMASHEVA (<Radio «Svoboda»)
NNANA MACJIOBA («<KommepcaHTsb»)
LIDIA MASLOVA («Kommersant»)
NATALIA BASINA (freelance)

MAPUHA TUMALLEEBA («Paavio «Ceobona»)

Ab6cypaovcTaH / Absurdistan 3 1 3 3 —
[ns moero otua / For my father 2 2 4,5 3,5 3
Moyt peectBeHHULa / Majdnem szliz 1 2 2 2,5 —
Mpoby>xaeHre ot cHa / Amanecer de un sueno 2 2 — 3 2
Parickvie nTvubl / Raiskiye ptici 4 2,5 4 4 1

Can/ Sad 4 2 515 3 4

7

UJeHOTML4KQMKn

Ctpax(n) TemHoThl / Peur(s) du noi
8 V2 unbmos ‘
Pex. Yapnbs BépHc, bnaty, Mapu Kany, |
Mbep au Wetonno, Nopexuo MattorTu,
Puwyapg Makryanp, 78 5

€CTb MMEHUTbIX XYOOXHUKOB, CO-

YMHUTENEN KOMUKCOB W aHMMaLMOH-

HbIX 3CCe, OTNPaBUMUCE B TYHHESTb
KOLLIMapOB, CHOBUAEHN. Be3 cTpaxoBKu
OMyCTUNNCb B KONMOZEL, MOACO3HaHMS,
B KOTOPOM MaHUT 1 MepLaeT N3MEeHeHHas
ABb. Ha ocTpune kapaHgalia n onomacrtepa
OHW nepeHecnn Ha 6ymary CO6CTBEHHbIE
obuun 1 6e3ymHble haHTasuun. B nonHon
TEMHOTE BbICBETUIN UX HA SKpaHe.
PasHble TexHUKK: Knaccudeckas pucoBaHHas
aHvmMauws, komnbtoTepHas, 3D. Ctunm — ot
MSArKOro HavBa 1 MaHr K 6pyTanbHOMY yrHe-
TatoLemMy nucbMy Yapnb3a BépHca (aBTopa
3HAMEHUTOrO KOMUKCa «YepHas abipa»).
MogpobHenian NnpopmncoBka B TpaamLMaX
0hOpTOB NO3ANPOLUIOro BeKa — 1 abCTpaKkT-
HbIl aBaHrapgd. [oama Kpy>xeHus nmHuin,
NATEH M XXECTKMX NPAMbIX, MPOPE3atoLLmX
3KpaH, TEPSIOLLMXCS B ero 6eCKOHEeYHOM

Gl

xencu Yan: OTKpbIB cLeHapuit, 1 cpaly yBMAEN CNOBO «6a-
pabaHLLMK», N TYT Xe peLunn, 4To o0 6apabaHax MHe OUbM
HenHTepeceH. [Jaxe He cTan yuTtaTb gansiie. Ho KeHHeT bu
HacTosAN Ha BcTpeye. [1o-MoeMy, CErofiHA 3TO €AMHCTBEHHbIIA
HOBbIN pexuccep B [OHKOHre, KOTOPbIM XOPOLLO 3HaeT CBOe AEerO.
CHavana oH NpocTo pacckasbiBas. ¥ goBepusics eMy 1 Mocse Halmx
6ecep; BHAMATESNbHO npoYyen cueHapuin. Okasanoch, YTO OH BOO6LLEe-
TO HELypEH.
Mrpa Ha 6apabaHe — o4eHb rnybokas cunocodus. ECTb Tpy cTyneHu.
CHavana 370 NpocTble yaapbl Nanoykamm no 4ePEBAHHON NOBEPXHO-
cTu. NoTOM BaXKHbI BaLLM AMOLMM 1 COCTOSIHME. W TPEThS — yXKe YTO-TO
BpoAe A39H-6yaanama. 7 moka 4To HaxoXyCb Ha BTOPOM JTane.
B chmunbme MHe npuLinock urpats rpy6oro 1 noanoro Yenoseka.
[Mpryem noHavany s 4OomMKeH 6bIs1 6bITb NO-HACTOALLIEMY HEBbIHO-
CVMbIM XaMOM, CTPEMUTESIbHbIM U HEPBHbIM, ABUraTbCHA BOSBHO,
Mo-X0351NCKM, a 3aTeM NOCTENEHHO 3amMenIaTb TEMI, n3obpaxaTb
rnamypHOCTb 1 BCE fienaTtb HETOPOMnMBO. KOoHeYHo, s He 6aHaUT, HO
nocnenoBaTeNbHbIN N U3SLLHBIA YENOBEK B (hMHANE — TOXe HE 1.
91 Becenbivi 1 cHacTNuBbIA. HO pexuccep Bce BpeMsi HanoOMmUHan:
Me[fleHHee, CroKonHee. BbIno HenpocTo, HO 0YeHb NHTEPECHO
urpatb Mo CyTu OBYX pa3HbIX repoes.
Mowum BocnTaHnem 3aHnmanacb Mama. OHa MHOrOMy MEHsi Hay4n-
na. U npexpe Bcero ToMy, YTO HY>XXHO yBaXkaTb APYruX, €CNN X0YeLLb,
4TO6bI yBaXKanu Tebs. OTeL, XOTen OTNPaBUTb MEHS B aMEPUKAHCKYHO
LLKOJMy, Mama Xe HacTavBasa Ha TOM, YTO 5l JOJKEH YMETb FOBOPUTL
1 nucaTtbh Mo-KUTaMCKM, MHa4Ye HNYEro B XXN3HU He Ao6biock. [o naT-
HaguaTu feT 1 y4uncs Ha poauHe, a NnoToM OTrnpaBuncs
B Jloc-AHOXenec ocBanmBatb aHIMUACKUIA 1 Urpy Ha rutape. NoTom
BepHyncs B [OHKOHT. V1 HeBepoaTHO 6narogapeH mame! Ecnv 6b1 9 He
Bnagen poaHbIM A3bIkOM, TO BO3HEHaBmuaen 6bl oTua.
BbITb CbIHOM 3BE3[bI — 3TO BCE PABHO YTO MOCTOSTHHO HAXOAUTLCS
nog nynow. TyT Hy>XHO BbIHOCNMBOE cepaLe. MeHs paHbLue 1 He
Has3blBanm nHa4ve Kak [xencu, ceiH [xekn HYaHna. A Tenepb 5 ycepa-
HO CHMMAaIOCb B KMHO, Y)XXe TpU-4eTbIpe rofga paboTtar B MHOyCTpun
pasBreYeHnii, MOU ponn 1 MOK My3bIKy 3HAET MONOAEXb... U onsa
BCeX A yxe npocTo [kencn HYaH. HakoHeu-TO y MeHs NOSBUIOCH
COB6CTBEHHOE UMS.
Untepsbio Benu lNetp LLlenotuHHuk, Acsi KonoguxHep
JlokapHo, 2007 rog

Kpac CCKMU

Ve B Tpetwii pa3 B pamkax MMK® >xypHan Top
Beauty cobupan rocten, 4Tobbl OTMETUTL CaMble 3aro-
MVHAIOLLIMECS MO KpacoTe kagpa KuHoduibMbl. U ecrin
Bbl MPONYCTWIN LIEPEMOHUIO BPYYEHWS HAarpag — O4eHb
Xarnb. Bo-nepBsbix, 10 Ha4asa rIaBHoOro AencTBa MOXHO
6bI10 MOCHYLLATb HECKOIBKO BUPTYO3HbIX My3bIKalbHbIX
KOMIMO3ULIMIA, UCTIONTHEHHBIX HA akKkopaeoHe. Bo-BTopbIX —
HacnaguTbCA BUHOM U MOMYYUTb UCTUHHOE YLAOBOSb-
CTBVE OT U3bICKaHHOM KyxHW. Ho camoe rnaBHoe — nu-
Lie3peTb MOMNoAbIX 3B€3[, POCCUIACKOTO KUHO B HEMpW-
HY>XAEeHHOW aTmocdbepe pectopaHa «opku».

XOTS NpeTeHAEHTOB 6bII0 HEMHOTO, JIErKOe BOJTHEHWE
BCe-TaKM OLLyLLianock. B 6orbLLel cTeneHy NoToMy, 4To
MOMOLLIHVKOM OCHOBHOM BepyLLien — Mapuu LLykiumHon —
6b1n MocTosHHbIA pe3uaeHT Comedy Club Taw Capku-
csH. OT HEro MOXXHO OXMAATb JIOBOW LLYTKW, ECIIN HE
OTKpPOBEHHOM MPOHUK. K ToMy Xe eLLie B caMoM Havare
Ha CLieHe MosBUNCh ABOMHWUKW JTiogMurnbl ['ypyeHKo
1 PeHatb! JTIUTBMHOBOW: BCE MOHSNM, YTO AN CLiEHa-
PVCTOB NPOrpamMMbl HE OCTaSIOCh HUHETO CBATOrO — HY
nereHa, HY 60rvHb.

Mo6eputenem B HomvHaumm Top Beauty-Komepgus
cran «Keaptet /», CHABLLMIACA NOSNHbIM COCTABOM

rny6MHe padbryecKnin XanneHuHr: ToHasb-
Hbl€ HI0AHCbl U BUPTYO3HbIE Bapuaumm Ha
npeperne KOHTPacToB YepHOro 1 6enoro (He
6e3 BNUAHUA KnaccukoB — oT lMorn oo de-
nvkca BannotToHa, ot Teocdunsa CtenHneHa
0o Muxaans Oiopoka).

DunbM Kak SHUMKITONeansi CTpaxoB. 3pUTesb —
NEeHHbIN Kamepbl-06CKypa.

Cobaku, pByLumMecs ¢ NoBoJKa, YTobbl BLe-
nUTbCA Tebe B rMOTKY, 3ane3Tb Noj oKy

1 BbKpaTb HYTPo. XKapeHble Ky3HEeYMKM U
3Meun — reoMeTpus oTBpaLleHus. JleTato-
LMe ogHornasble MOHCTPbI, UX JINMNKNe
NPUKOCHOBEHMS — KoLumap abcypaa nog
cepAeydHblr CTyK TamMTamMoB. KyHcTkamepa:
B 6aHKax ¢ hopmMannHoOM ypoabli-3apofpiLLu;
OCTpble LUTPUXK LiapanatoT 3KpaH, CronsarT
no HEMY XONoAHbIMU Mypatukamu. OrHeH-
Hble wapbl 60K, BCMbIXMBAKOLLME B FOf10BE,
paspbiBatoLLne, CXXUratoLLme ee U3HYTPW.

Kpokogun, BucsLLmMiA nog cBOAAMU LLEEPKBU
1 Japyowmii (?) gyLeBHOE UcueneHue.
Bosi3Hb gpyrux, NOTOMY YTO... OHU — Opyrue.
Mep3akne Hacekomble, HOPOBSALLIME NMPOHUK-
HYTb NOA KOXY: KahKnaHckme npespaLlie-
HUS, He3aMeTHbIE U YyooBuMLHbIE. LLenect
npo6eratLLen Mo HOYHOMY AOMY KpbICbl
n cob6a4mii Bor n3 neca. Ctpax ymepeTb OT
paka...
®uHanbHasa gunocodckas «nosMka» TOHKOro
ncuxonora Pnyapga Makryawnpa 6e3ynped-
Ha no cTuo. TY4YHbIN MY>XX4MHA C rafiovkom
yCOB MeYeTcs no fomy. ber ¢ kepocrHosom
NamMnon B pyke no TEMHOMY 9KpaHy B NMomckax
WCTO4YHMKA rcnyra. To N kpbica nocenunack
B €ro CONMMAHOM XUnuLle, To nn 6esymue.
CnpyT NaHW4ecKoro yxaca npuxeartbiBaeT
1 gywmt. Mober He UMeeT CMbIcrna, NOTOMY
YTO UCTOYHVMK CTpaxa — BHyTpu Teb4.

Jlapuca MantokoBa

B counbme Amutpus [bsyeHKko «[deHb paano». YyacT-
HUKaM KOMNeKTVBa BPY4Mv 6€CrpoBOAHbIE MbINecoch!.
Bbino gencrautensHo cmellHo. Mapusa MypoHosa
nony4una npmsa 3a posib B huribme «Kadenm» B Homm-
Hauvm Top Beauty-Omouus. Boo6aeok 13BecTHas ceTb
CTUIbHOM 06YBY NoJapuiia akTpyce cepTudmKarT Ha
3HauuTenbHyo cymmy. Mobeantensmm B HOMMHaLMAX
Top Beauty-I'epoin n Top Beauty-lepovHs ctanm coot-
BETCTBEHHO AHapein Mep3nukuH («Kavenu» AHTOHa
Cusepca) n Exateputa N'ycesa («bernaHku» KOcyna
PasbikoBa). Beinv v gpyrve npusepsl. Cpepy HUX oTMe-
M nobepuTenbHNULY B HommHauum Top Beauty-Ctunb
Eneny lMonskoBy 1 ee n3ympyaHoro LseTa nnarbuue,
NpsIMYIO0 OCaHKY U KOPOTKYIO CTPUXKKY; 06BOPOXUTESb-
HbI 06pa3. doTorpadbl He ocTasnsnv EneHy Hu Ha
MWHYTY, XOTS B 3aJ1e MPUCYTCTBOBAM U APYrue, He Me-
Hee BOJHYOLLE, FePOUHN. BO3MOXHO, KTO-TO OTMETUT
VX [JOCTOMHCTBA B CNefyoLLWiA pas.

FOpwii J1abyHckui




All will be well

Unrelated

Dir. Joanna Hogg, 100’

Compassion — this is something that seems to
be far from the real life, something completely im-
posible. Someone’s dramas — some unwanted and
unnecessary confusion, accidential, and a little an-
noying. And the alien problems stays alien because
they are not yours...

Anna comes to Italy to her school friend Verena,
who spends her holidays with her big family:
children, husband, brother, nephews... Anna come
by herself. The long shots last just a little bit longer
then they should be. The cutting rhythm estimates
breathing — and we start to breath with full lungs.
Inhale. Exhale.

Nothig is going to happen. Nothing of the kind
that would ever be noticed. Anna behaves weird,
prefering to spend time with teenagers rather than
with her counterparts. The counterparts try to act
as nothing is wrong. And nothing is wrong. Camera
which is the beholder imitates the glance of the
curious stranger, just a little bit partial. Anna and
Tom, Verena’s nephew often occur to be together.
It seems like something like romance will start —
some kind of intrigue — but the romance will never
happen.

Anna calls her husband all the time, and he calls
her. «Are you OK?» — «Yes, I'm fine. And you?»
The sketches from the everyday life are artistically
disguised as a life with its long shots and dislike of
clipstyle editing. Gathered together they unfold as
a drama — someone will pass and will never pay at-
tention. Why always dramas? This one is common,
one of the invisible, unrelated...

Someone will buy a ticket for another film, some-
one will consider «Unrelated» to be trivial. Compas-
sion — it is something that is really far from real life.
«Boring» story.

Joanna Hogg is honest and cruel (in some kind
of Chekhov’s style) — in the way that one can be
cruel to oneself and hohest about oneself only. She
doesn’t leave Anna a chance — tears in a pillow,
smile in the final. Nothing happened, nothing ever
happens.

Andrei Schigolev

Knocking the Head

against a Brick Wall
Der Mond und andere Liebhaber / The
Moon and Other Lovers

Dir. Bernd Bohlich, 101’

At first it might look like another modest narration
about the uncommitted citizens of Eastern Germany
who still can’t recover from their encounter with the
Big History, who have lost everything or are content
with the little they have, who have not found their
place in life or are still trying to find one in the difficult
present times. A little later one discovers that Bernd
Bohlich’s movie is a model melodrama, where the
tragicomic events unfold in the specified conditions.

The main character Hanna staunchly withstands
the endless mockery of fate, which only rarely and
— also mockingly — smiles on her. The extravagant
granny-girl in cheap old clothes, the creature with the
labile psychology, who has never learnt to use her
brains and lives by feelings alone. She avidly catch-
es at every ray of happiness which now and then
peeps out from behind the cloud of total misfortune.
Hanna varies her routine working life with forays to
discotheques and attempts at seducing men. At the
market where she tries to sell her favorite perfume
for one Euro Hanna meets the miserable untidy

old punk called Ganzar. Birol Yunel plays him as a
charming tumble-weed with whom it is impossible
not to fall in love. And Hanna does fall in love, once
and for all, and naturally with sad consequences.
Katarina Talbach carries the entire picture. She is
not afraid to seem plain, old, wretched, funny and
silly. But her old pitiable ridiculous Hanna is a very
touching and feminine creature. The actress does
not need the support and props that the director
considerately offers her, when he makes her stare
longingly at the moon to the sound of good but un-
necessary music. What is the use of music when on
screen you see one of the best German actresses
who undoubtedly deserves a prize for her acting?
Stas Tyrkin

Un Couer simple / A Simple Heart

Dir. Marion Laine, 105’

Director Marion Laine began her carreer as an
acrtress, she even starred in the film by Bertrand
Blier «Thank you, Life». However, the parts she
played were tiny, and this was probaply one of the
reasons for her to take a risk and make a screen
version of the novel by Gustave Flaubert. He is
defenetely the one to have the ritch material for an
actor. Every one who decides to make a screen
version of the classics tries to find in disclosed tomes
the things that were missed by the quirky readers,
who have picturized all of the world literature in
their thoughts. And there isn’t many ways for the
directors — either to ramake the original text so it
would become something completely different in a
avant-guarde entourage, or to yield the palm to the
actors, having forgotten that cinema is the direc-
tor’s art. This well-tried way was the one that Marion
Laine has chosen. The decision was made when
Sandrine Bonnaire agrred to play the principal role
in the film. It often feels tight fot the actor’s temper of
the fragile french actress in the comfined bounds of
the modern dramaturgy. In Marion Laine’s picture it
turned out to be enough space for her to spread her
wings. Love agony, female absence of demand and
maternity that never happened — the suffering of the
limp heroine Félicité would be clearly enough for the
ten modern melodramas about emancipated socio-
paths. The genre of the classic costume melodrama
let Bonnaire to display her remarkable actor’s talent.
The actress played the part of the goose named Fé-
licité, being not stungy fot bright emotions, that are
not constrained by the noble education. The duo of
Mathilde Aubain and Félicité is based on that same
fact, that the first of them is forced to hide her grief in
good manners, and the second one being pressed
by destiny spreads the springs of passionate love
all around her, although her restless dedication can’t
save her beloved from the unescapable death. The
heroine has the gift of unshared love. This picture is
about that epoch when there was probably too much
love in the world. Later the world turned to homoeo-
pathic dozes, wich are helpful for one’s health. There
appeared sex in big and small cities and TV-series,
which combine very good with the highly boosted
beer. «A Simple Heart» represents no interest for the
advertisers. There is no place in it for the publiciry
breaks. Although it might be «funny» to insert the ad
of diapers in this story of the lost maternity, or the ad
about the advantage of Padigree of biologial feed in
the scene of the dog’s defeat. So it is unlikely that
the picture of Marion Laine would be screened on
TV. And fortunately, at the festival you can watch
films without interference of the trade brands in the
screen story.

Asia Kolodizhner

anege

Barcelona (un mapa) / Barcelona (a Map)

Dir. Ventura Pons, 90

Ramon, the former janitor at the Catalonian
opera house, who is presently retired and owns an
inn, has cancer and is getting prepared to die. To-
gether with his wife Rosa they call on their tenants
asking them to move out. The old couple want to
spend the last months alone.

No one wants to move out of the furnished apart-
ments in the heart of Barcelona, everyone has their
own sad story to tell. These stories blend together
in one intricate, complex and mysterious image of
the Catalonian capital.

In Ventura Pons’ chamber movie there is are lot
of dwindling models and horrifying secrets, which
have lost their intensity over the years and now
resemble fleshless specters of the past which wan-
der through the narrative in the form of newsreel
images. They bring nostalgia for the black-and-
white cinema, the aroma of the past, he charm of
old Barcelona... And the magic of the land with
the proud name of Catalonia, which is, as is well
known, not at all Spain. The characters laugh at
the jokes they alone understand, talk about the city
they love, about themselves, about their loneliness
and their secrets, in short about things that are usu-
ally hushed up.

And then before going to sleep Ramon suddenly
tells Rosa that it was he who had burnt down the
opera house by the sheer force of thought. Rosa
for her part reveals that her brother is in reality her
son. Secrets, secrets...

Ventura Pons manages to speak the Aesopian
language used at the time of Franco’s totalitarian
cinema. They say this language is now forgotten,
but they also say that it is becoming fashionable
again among the lovers of past days. «Barcelona»
is a good lesson of slightly forgotten Catalonian.

Andrei Schigolev

Zhan Gu / The Drummer

Dir. Kenneth Bi, 115’

Jaycee Chan: The first thing | saw when |
opened the screenplay was the word «drummers».
| immediately decided that | was not interested in
a movie about drums. | did not bother to read on.
But Kenneth Bi insisted on seeing me. As far as |
am concerned, he is the only new director in Hong
Kong who thoroughly knows his business. At first
he just talked. | trusted him and after our conver-
sations read the script attentively. It turned out the
script was not bad at all.

Drumming is a very serious philosophy. There
are three stages. The first stage means simply
hitting the surface with wooden sticks. Then your
emotions and the state of mind become important.
And the third stage is something like Zen. | am still
at stage two.

In the movie | had to play a rude and mean
guy. At the beginning | was to impersonate a real
insufferable headlong nervous cad, to walk impos-
ingly with the proprietary air and then my task was
to gradually slow down, to play glamour and do
everything leisurely. | am not a gangster, naturally,
but the consistent, refined man in the final is not
me either. | am a merry and happy person. But the
director kept repeating «Slower, slower, quieter».
It was difficult, but very interesting to play those
two seemingly unrelated personalities.

Mother took care of my education. She taught
me a lot. And first of all she taught me to respect
others if | wanted them to respect me. Father
wanted to send me to an American school but
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mother insisted that | should learn to speak and
write Chinese otherwise | would not achieve any-
thing in life. Until | was fifteen years old | studied
in my native country and then went to Los Angeles
to study English and classical guitar. Then | cam
back to Hong Kong. | am awfully grateful to my
mother. If | had not mastered Chinese, | would
have hated my father.

Being the son of a star feels like constantly
being under the magnifying glass. One can’t do
that without an enduring heart. At first | was called
only «The son of Jackie Chan, Jaycee Chany.

But | keep acting in moves, | have been working
in the entertainment business for the last three of
four years and young people know my roles and
my music...l am now simply Jaycee Chan. | thank
God for finally getting my own name.
Interviewed by Pyotr Shepotinnik
and Asia Kolodizhner
Locarno, 2007

Cries and Whispers

Peur(s) du noir / Fear(s) of the Dark

Dir. Charles Burns, Blutch, Marie Caillou,
Pierre di Sciullo, Lorenzo Mattotti, Richard
McGuire, 78’

Six prominent artists, comic-book writers and
animation essay creators set out into the tunnel of
nightmares and dreams. Without any security they
descended into the well of subconsciousness, where
the altered reality looms and allures. With pencil or
felt-tip pen they transferred to paper their own phobias
and mad fantasies. In total darkness they highlighted
them on the screen.

Different animation techniques: classic stop-motion
animation, computer animation, 3D. Different styles
ranging from the soft naive and manga to the brutal
and depressing manner of Charles Burns (the author
of the famous comic «Black Hole»). Meticulous draw-
ings in the spirit of the etchings of the 19th century
and the abstract avant-gardism. The poem of whirling
lines, patches and hard straight lines cutting across
the screen and dissolving in its endless depths. The
graphical happening: tonal nuances and virtuoso
variations at the brink of the contrast of black and
white (there is no denying the influence of classics
from Goya to Félix Vallotton, from Théophile Steinlen
to Michaél Dudok.

The movie as the encyclopedia of fears. The viewer
is the prisoner of camera obscura

Dogs trying to break loose and plunge their teeth into
your throat, to get under your skirt and eat out the in-
sides. Fried grasshoppers and snakes — the geometry
of disgust. Flying one-eyed monsters, their sticky touch
— the nightmare of absurdities to the hearty sound of
tomtoms. Cabinet of curiosities: creepy fetuses in cans
with formalin: edgy strokes scratch the screen, dripping
down in cold creeps. Fiery balls of pain flashing in
the head and exploding, scorching it from the inside.

A crocodile under the vault of the church offering the
healing of the soul. The fear of others because... they
are others. Disgusting insects striving to get under the
skin: Kafkaesque transformations, imperceptible and
horrifying. The rustling sound of the rat dashing across
the night house and the howling of dogs in the woods.
The fear of dying of cancer.

The style of the final philosophical «poem» of the
subtle psychologist Richard McGuire is immaculate. A
plump man with the V-shaped moustache is rushing
about the house. The race with the kerosene lamp
across the dark screen in search of the source of fright.
Maybe a rat has settled somewhere in his respectable
residence, or maybe madness. The octopus of panicky
fear seizes and strangles. Escapes is pointless, be-
cause the source of horror is inside the man.

Larisa Malyukova

[eBATbI pa3 B paMKax omLmanbHOM NporpaMmbl
MMK® pa6otaet Megna dopym, KOTOPbIN 3HAKOMUT
3puUTENe C akTyanbHbIMU TEHAEHLMSMU UCKYCCTBA
HOBbIX Mefya 1 3KCNIEPUMEHTANBHOrO KMHemarorpa-
¢ha, ycTpaviBaeT peTpOCMNeKTUBHbIE MOKa3bl Kiac-
cvKoB Buaeoapta XX Beka. [porpamma atoro roga
OTKpPOETCA 23 UIOHA MacTep-Knaccom «KuHo ymep-
no... [a 3gpasctByeT KnHo!» BCEMMPHO M3BECTHOMO
pexwuccepa aBaHrapaucra Mutepa MpuHyas. Cneum-
anbHbI rocTb Megua ®opyma npueaxaeT B MockBy
B Ka4ecTBe MeanaxynoxHuKa, Buxes. Pexuccep
MCNOMb3YET XaHP BUIKENHIa B XYAOXECTBEHHbIX Lie-
nsiX, CO34aBast XMBOW MySTUMEOUVHbIA NepopMaHC

«YemopgaHb! Tynbca Jltonepa». Ha ruraHTckom ceHcop-
Howm gucnnee pyHyai BeIGUpaeT BugeodparMeHTbI,
KOTOpble NoA My3blKasbHble TEMbI KYNITOBOrO AUIKES
Cepxa [logsenna cMeLLatoTcs B UCTOPUIO, pacckasbl-
BaeMyt0 OHOBPEMEHHO Ha HECKOSbKNX SKpaHax.

Jlekuus "KvuHo ymepro... [la 3gpascTByeT KUHO!" —
23 unioHs, 21.00, Gazgallery

MynbsTMeauiiHbIA nepchopmaHc «HemopaHbl
Tynbca Jlionepa» — 24 uions, 22.00, Gazgallery

Ha nekuuio  MynsTUMeauiHLIA NnepdopmaHc Mu-
Tepa FpuHyas MOXHO 6yaeT foexaTb OT KNHOTea-
Tpa «OKTA6pb» Ha cneuvanbHOM aBToGYyCe.

The ninth Media Forum opens this year as part
of the Moscow International Film Festival official
program. The audience is each time introduced to
actual tendencies in new media art, experimental
film and shown retrospectives of XX century video
art classics. This year program opens the 23th oa
June with world famous avangard film maker Peter
Greenaway masterclass «The Cinema is Dead...Long
Live the Cinemal!». Media Forum spesial guest arrives
to Moscow as a media artist, VJ. The film director is
using VJ language for his artistic purposes in creating
a live multimedia performance. Using a giant sensor
display Greenaway chooses video fragments which

accompanied by the cult DJ Serge Dodwell musical
themes are mixed into the story told simultaneously on
four screens.

Lecture «The Cinema is Dead...Long Live the
Cinemal!» — June 23, 21.00, GazGallery (Nijnyj
Susalnyj lane. g. 5, 3a, tel. 226-33-40)

The Tulse Luper Suitcases multimedia performance —
June 24, 22.00, GazGallery, (Nijnyj Susalnyj lane.

a. 5, 3a, tel. 226-33-40)

To the lecture and multimedia performance of Peter
Greenaway you can get by special festival bus from
Octiabr movie theatre.




MaHeX B «OKTabpe» / manege in «octyabr»

23 nioHs / June, 23 15:30  JlyHa n gpyrve nobosHuku / Der Mond und andere Liebhaber ~ OkTs6pb, 2 101
15:30  Mapgam BoBapu / Madame Bovary OkT5i6pb, 4 140
15:45 Cap/ Sad OkTs6pb, 2 96 16:00  Ha cemu BeTpax / Vedramot OkT56pb, 1 102
16:00  [poctasa gywa / Un Coeur simple OkT56pb, 1 105 .16:00. YTo xe c Hamu 6yget? / Doko ni ikuno? XyRoxecTBeHHbIN, 6 100
.16:00. Yyxas / Unrelated XyBoXecTBeHHbIN, 6 100 17:00  [lpocTown cnyyan / Prostoi sluchai OkT6pb, 3 96
17:00  KpacHble nonsiHbl / Krasnuye polyanu OkT56pb, 3 92 17:00  Llepemonus / Ceremonie, La OkTa6pb, 8 111
17:00  HeepHasi / Trolosa OkT56pb, 8 152 17:15  BaroH / L'Enclos OkT56pb, 5 96
17:15  Cectphl B ccope / Les Soeurs fachees OkTs6pb, 5 93 17:15 Yepen Ha konecax / Pop skull OkTabpsb, 7 86
17:30 Mopa meyTaHuii / Almodozasok kora XyOOXECTBEHHbIN, M 95 17:30 MNwTtBaH Cabo. KopOTK_omeTpamele dunbmbl 1964-1979 / XyOOXKEeCTBEHHbIN, M 110
17:45  TpoByxaeHue ot cHa / Amanecer de un suefio OkTs6pb, 2 96 Istvan Szabo. Shorts films 1964-1979
18:30  Yuk-aHp B Manunee / Sof shavua Bagalil OkTs6pb, 9 100 17:30  MepcoHa / Persona OkTs6pb, 6 85
18:45  YouiicTso kutaiickoro Gykmekepa / The Killig of a chinese OkTs6pb, 4 109 17:45  Mpocras pywa / Un Coeu.r simple OkTs6pb, 2 105
bookie 18:00 3uma Hawmx Hagexa / Winter of our dreams OkTabpsb, 9 78
19:00  IyHa u apyrue no6osHukn / Der Mond und andere Liebhaber  OkTsi6pb, 1 101 .18:00. Mapk Wanxan / Park Shanghai XyOoXXeCTBEHHbIN, 6 83
19:00  PacctponctBo xenyaka / Estbmago OkTa6pb, 7 113 18:30  Megama ®opym. KoHkypce, yactb 2 / Media Forum. Part 2 OkT156pb, 11 95
19:00  ConxéHwke / Seopyeonje Xy#oXeCTBEHHbIN, 6 112 18:30  Tpembepa / Opening night OkTa6pb, 4 144
19:15 26_}:|H_e17| 13 xun3Hu [JoctoeBckoro / Dvadtsat shest dnei iz OxTa6pb, 11 19:00 Ber nHoxogua / Beg inokhodtsa OkT516pb, 3 82
zhizni Dostoevskogo 19:00  OpHaxabl B npoBuHLMK / Odnazhdy v provintsii OkT56pb, 1 100
19:15 Monb6a / Vedreba OkTa6pb, 3 76 19:15 Monb6a / Vedreba OkTs6pb, 3 76
19:30 Mos goub — Teppopuct / Min datter terroristen OkTa6pb, 5 60 19:30 Menunbl / Las Meninas OkTsi6pb, 6 99
19:30 MpotuB TeyeHus / Against the stream OkTa6pb, 6 75 19:30  Tpu oBesbsitbl / Ug maymun OkTsi6pb, 8 109
20:00  BapabaHuwwk / Zhan. Gu MywkuHckui 115 19:30  Ykpbitue / Il Nascondiglio OkTsi6pb, 7 100
20:00  OpwuH kagp / One shot OkTs6pb, 2 78 19:30  ®unT/ Ginga OkT56pb, 5 79
20:00 [Mpotus TeveHus / Against the stream OkTs6pb, 10 75 20:00 [esywkay osepa / Ragazza del lago [yLIKUHCKUIA 95
20:15  MiwoGumas / L'Aimée OxTGpe, 8 70 20:00 HaemHas matb / Sibaji Xy[OXECTBEHHbIN, 6 95
20:45 B cenbBe HeT 3Be3q / En La selva no hay estrellas OkTs16pb, 9 103 20:00 OpnuH AeHb / 1 journée OkTs6pb, 10 95
21:00  Apeokart Teppopa / L'Avocat de la terreur OkTs6pb, 5 135 20:00 Peka/Heiu OkTs6pb, 9 115
21:00  3pesna/Zvezda OxTGpe, 3 94 20:00  Yyxas / Unrelated OkT56pb, 2 100
.21 :OOI YepHoe conHue / il Sole nero Xy#oXeCTBEHHbIN, 6 104 21:00 3atmenue / L'Eclisse OkTsi6pb, 3 118
21:15 Houyb (Bewep namsmu AHmoHuoHu) / La Notte OxkTa6pb, 11 122 21:00 3gesna / Zvezda OkTsi6pb, 3 94
21:15  deviepsepk / Hana-Bi OxT56pb, 4 110 21:00 3enenas kapeta / Zelyonaya kareta OkTa6pb, 11 101
21:15  OnuTHbIA oTpap / Tropa de Elite OkT6pe, 6 118 21:15 B pykax 60roB / In the hands of the Gods OkT516pb, 5 105
21:30  Osepo Taxo / Lake Tahoe OkTs16pb, 7 85 21:30  Kyknsi / Dolls OkTs6pb, 4 114
21:45 Oeywika y o3epa / Ragazza del lago OkTs6pb, 2 95 21:45 Monuueiickuii / Polis OKTSIBpb, 7 108
22:00  bonblue bera / Bigga than Ben OkT56peb, 1 85 01-45  TbicAda neT ycepabix MonmTe / Thousand years of good OkTs6pb, 6 83
22:00 Hukun n ®no / Niki Ardelean, colonel in reserva OkTa6pb, 8 99 ' prayers
.23:00. OceHHuii 6an / Stgisball Xy#oXeCTBEHHbIN, 6 123 .22:00. BAIN-N / WALL-E XyOoxecTBeHHbIN, 6 103
23:30 Pepbepr n Tapkosckuin. ObpaTHas ctopoHa «CTankepa»/ OkTs6pb, 6 140 22:00 Bpesanocb B namstb! / Brand upon the brain! OkTs16pb, 8 95
Rerberg | Tarkovsky. Obratnaya storona Stalkera 22:00  YepHoe conHue / Il sole nero OKT56pb, 1 104
22:15  BnuTHbIn otpsaa / Tropa de Elite OkTS6pb, 2 118
23:45 OpauH kagp / One shot OkT516pb, 6 78
24 vioHs / June, 24
09:30 OpHaxabl B npoBuHuUmmM / Odnazhdy v provintsii Xy#oXecTBeHHbIN, 6 100 6 — GonbLuoli 3an
11:30 Ha cemu Betpax / Vedramot Xy#oXecTBeHHbIN, 6 100 M — Manblii 3an
15:00 Meguna ®opym. KoHkypc, yactb1 / Media Forum. Part 1 OxTa6pb, 11 90 - *Mpecc-nokasbl
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