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nsa Toro 4to6bl CHUMATHLCS

y BanasiHa, Hy>HO nepecTtaTb
ObITb TEXHOMOMMYHbIM
MOCKBMYOM

Andrey Kuzichev
4 / If you want to be cast by

bl OMbITHLIA N BANATENbHbIA KUHO-
KpUTUK. C pa3BUTUEM INIEKTPOHHBIX
TEXHOJIOTUIA POJIb KPUTUKMN
B NMocJieAHuNEe rogbl 3HaYUTESb-
HO u3meHunacb. PaccmaTtpuBaete nu Bbl
UHTepHeT 1 TB Kak cBoux npodyeccuoHarb-
HbIX Bparos?
HeT, n Hukorga He paccmatpwvean. [pyroe
[eno, 4TO MHbIMW CTany NPUOPUTETbLI N A3bIK
ra3eTHOM 1 XypHanbHOW KPUTUKKU. PaHbLLe Mbl
6bInM BOMbHbI B CBOEM BbIGOPE M Nrcanu
0 LEVCTBUTENBHO BblOaloOLMXCs ounbmax,
a CerofHs 3puTeNsiM PeKOMEHAYIOT B OCHOBHOM
rONMBYLCKYHO NpoayKumio. Hanpumep, ecnn
B JTOHOOH OfHOBPEMEHHO MPUBE3YT Kakyto-
HMOYOb XOPOLLYIO PYCCKYH KapTUHY 1 amepu-
KaHCKui 6nokbacTtep, ckopee 6yaeT OTpeLeH-
3MpoBaH UMeHHO 6r1ok6acTep. Begb ny6nuka
npennoYMTaeT rofiNMBYOCKUE NEHTLI, faXe
€CIN OHW MIIOXM 1 Jaxe eCcnv NMEKT oTprLa-
TenbHble OT3bIBbI B Npecce. Ho NockomnbKy He
NepPeBESINCH ELLE NCTUHHBIE LIEHUTENN KUHEMA-
Torpadha, MycTb MX HE TaK MHOro, paéoTa y Hac
No-NpeXxHeMy ecTb 1 Mbl BCEra pafbl MOMOYb.
- Y Bac poma ecTb Konnekuus pusbmoB
Ha DVD wnun VHS? Unu Bam goctaTo4Ho npo-
cmaTpuBaTh COTHM KapTUH Ha checTuBansx?
VY MeHs 6onbLuas gomaluHas DVD-konnekums,
1 § CMOTPIO NopsidKa NATUCOT NEHT B rof
B JloHOOHE MMM Ha Takux dhecTmBansix, kak

daint Xenmep
A xoTen 6bl, 4TOOLI MOW

unbM CMOTpenu nNpeacTasu-
TENn pasHbIX HaUumn

Veit Helmer

| would like my movie to be
seen by different nationalities

BaLl. KOHEYHO Xe, MHoraa CTaHOBUTCS TOLLHO
OT MPOCMOTPA TAKOrO KONMMYECTBa KapTUH.
[MosTomy My3blkanbHbIX AUCKOB Y MEHS 3HaUM-
TesfbHO 60rbLLUe, YeM (PUbMOB.

— CoBnagaeTt nu BaLle MHEHUe O TOW unu
MHOW POCCUMNCKOM KapTUHE C OTHOLLUEHUEM
K HeW pyCcCKMX KMHOKpUTUKOB? FoBopsT,
cpeaun HAX y Bac MHOro Apy3e.

O6bI4HO coBnagaeT. Ho Bbl Xe NoHnMaeTe:

Y KaXXA0ro U3 Hac cBov B3rnsagbl. M 6bisatoT,
6€3yCnoBHO, cryyau, Korga s cymTaro, 4to
hnnbM BeNMKOMENeH, a MoU PyCCKUE KONNeru
YBEPEHbI, 4TO OH oTBpaTuTeneH. OgHako valle
BCEro Mbl HE PacxoaMMCs B OLEHKax. Y KpuTtu-
K B Poccum 6orartas KUHOUCTOPUS U faBHUE
Tpaguumm.

— 3HaKoMbl 11 BaM MHTEpPEChl MOJIOAEXM,
MHEeHMe TOoJMNbl, TaK cKa3aTb?

[a, Bcerna Hy>XXHO 3HaTb, YTO NPeanoYMTaloT
MOnofple, 1 eLle BaxHee ybeamuTb nx NooduTb
YTO-TO NyHLLEe, YEM TO, K YEMY OHU MPUBbLIKIIN.
VMHorga nocoBeTyeLLb KOMY-TO MOCMOTPETb
KaKylo-TO 3aMeyaTesibHyto KapTuHy. A B OTBET
CrbllWmLWb: «[la HMKoraa B Xu3Hu!» A noTom
nocre npocmoTpa roeopsT: «Cnacnbo orpom-
Hoe! MHe o4eHb noHpaBunock. [laxe He npeg-
CTaBNAn, YTO ObIBAET TAKOe XOpoLLee KNHO!»
Tak YTO KMHOKPUTWK, CKaXy f BaMm, BCeraa
JOMKEH BbITb Ha LLAar BNepeay Tonmbl.

Untepsbro Ben Unbsi Konbinos

Capn / Sad
KoHkypc

Pex. Cepren OB4apos, 96
exoBckomy «BuuHeBomy cafly» Cepreit OB4apoB BO3-
BpaLLaeT nepsoHavasibHy0, 0603Ha4eHHY aBTOPOM
XKaHPOBYIO MPUHAANEXHOCTb — 3TO KOMeAus, NMOYTK
BOOEBWSIb, HAMOMHEHHDBIN r3ramu B JyXe HEMOrO KWMHO.
Co6CcTBEHHO, Kak HeMon dhmrnbm oB4apoBCkui «Caf» 1 HaunHa-
etcs (Ha ym npuxoauT «M kopabnb nnbiBeT» OennmHm: Tam Toxe
6€33BYyHHOE MNPeyBENMHYEHHOE MeSbTELLIEHVE LJUTCS NepBble
NSTb MAHYT M NWLLIb MOTOM KMHO CTAHOBMUTCS 3BYKOBbIM). [10f,
Mrpy 3aKagpoBOro Tanepa TUTPbl MOSICHAIOT: «HTo6bI He 3abny-
ouTbes» (korga dupc xBaTaeTcs 3a Bepesky), «Kganv 6apbIHio
13 Mapwxa». MNoTom, Korfa YeXoBCKMe repon yxe 3aroBopsT,
TUTPbI ByDYT BbINOHATL COBCEM APYryI0 (YHKLMIO, NpepbiBas
NPOUCXOJALLMIA Ha 3KpaHe 6anaraH 3MoBeLLMM NpeaynpexXaeHn-
em: «[1o NpoAaxXm UMEeHUst OCTanoch 5 AHen», «[1o npogaxu nme-
HWs ocTanock 4 oHsA». B npomexyTkax e — CnioLLHOe Becerbe.
«CMeLLHo YernoBek» NeTs 3nech NafaeT C NeCTHULBI, «<MHOroy-
Ba)KaeMblii LLKadh» BbICOBbIBAET A3bIK-ALLMK, [yHsLLa LLapaxaeT-
€A1 OT KaXXJ0ro nopTpeTa Npenkos PaHeBCKol B Kopuaope,
a LLlapnoTTa BbIxoguT € akpobaTuyeckmmm Homepamu. MNpespartvs
B BOZEBWIIb CaKpasbHYHO AN PYCCKOM KynbTypbl Nbecy, OB4apoB
Kak 6bl NOABOOMT HEOXMOAHHBIM 1, BO3MOXHO, CBOEBPEMEHHI
MTOr CTONEeTHeMy criopy JlonaxmHa ¢ PaHeBCKOW: HUYero Tparuye-
CKOro B MPOAaXe BULLHEBOrO cafa HET U HMKorga He 6bIso.
Mapusi KyswumnHoBa

[Mpoby>xaeHne OT CHa
Amanecer de un sueno i

ectuneTHui Mapcens —
BHYK O(PULUMAHTKM,
KoTOpas CINLLKOM 3a-
HATa peLleHneM CBOUX
JNIMYHBIX Npo6nem. Korga ee gpyr —
My3blkaHT BpyHo — cobupaeTcs no-
KUHYTb VlcnaHuto, 4To6bl momnckaTtb
cyacTbe B bepnuHe, oHa peluaet
yexarb C HUM, a CbiHa OTBO3UT
(«Ha Bpemsi, YTOObI CHa4Yana ycTpo-
UTbCSA Ha HOBOM MecCTe») B fane-
KW NPOBUHLMANbHbIA FTOPOAOK
— K CBOEMY OTLly, KOTOPbI AAaBHO
OBAOBEN Y TENepb XXMBET OOVH.
HWKTO HUKOMY HUYEro He OOBACHS-
eT, cuTyaums kak 6yarTo yBugeHa
rnasamu pebeHka: BOT MaTb
0 4YeM-TO CMOPUT C MY3bIKAHTOM,
BOT Mapcens caxatoT B MaLLVHy,
HO BE3YyT He JOMOMW, a KyJa-To
JarneKko ropHbIM CepnaHTUHOM.
KopoTkuii BU3UT K fegyLuke onsg
Manbynka pactarneaeTcsa Ha
rofbl, HO cTapuKky Nackyane nuiu-
HAS OTBETCTBEHHOCTb Napafok-
canbHbIM 06pa3oM npoanesaeT
XXWU3Hb: OH HMKOrAa He BMaen

Mapcens npexpe, HO Tenepb ero
OMHOYECTBO 3aKOHYUIOCh, TO-
CKa Nno NOKOWHOW XeHe oTcTynaeT
nepepg TporaTenbHON NpUBS-
3aHHOCTbIO K BHYKY. OfHako no
NMPOLLECTBUM MOJIOXXEHHOIO CPOKa
nosapocnesLumn Mapcens cobu-
paeTcs Ha4aTb CaMOCTOSATENbHYHO
XW3Hb CO CBOEW NOJPYron —
yAap, OT KOTOpPOro fedy yxe He
onpasuTbcs. bonesHb MNackyane
paspyLuaeT BCe MnaHbl, a ero
CMepTb BbIHYXAaeT MONOZ0ro
YenoBeKa NyCTUTbCS Ha NMOUCKK
mMarepu, 3TOro NoTepsBLLErocs
3BeHa PhaMuIbLHON Lienu, no4ys-
CTBOBaTb Ce65 HaCTbO KOTOPOU
Hayuun ero ctapuk. Ho otseT-
CTBEHHOCTb M 4yBCTBO poAa
B 9TOW Lienun nepefasanocs,
BMAMMO, TOSIbKO MO MY>XCKOW
JIMHWUN — UICKOMOE 3BEHO BbINano
HaBcerga, 1 Ternepb yxe cam
Mapcenb octasncsa B oguHo4ecTse
Tam, rae xusn, meytan, nobun
1 NOMHUI ero fep.

Mapus KysLunHosa

MOCKOBCKW M
MEXOyHapPOOHbI
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Butannin MaHckuii

71 ene ygepxarncs, 4Tobbl He
CHATb O Aanari-name KoMeauio

Vitaly Mansky

| could hardly resist the
temptation to make a comedy
about Dalai Lama

nnbm JTnHabl Benpens nHTepeceH
yke XOTs 6bl NOTOMY, YTO CHSAT OAHUM
KagpoM. V1 B 3TOM eCTb YTO-TO 6r1aro-
pOAHOE: NYTELLECTBUSA K OHTONOM-
YECKMM OCHOBaM KnMHemarorpada — 3aHsTve
BECbMa LIEHHOE.
JInnpa BeHpenb, BOOPY)XXeHHas COBPEMEHHOM
LUMpOBOI TEXHWKON, f0BENA A0 NTOrMYEeCcKoro
npegena «forMaTv4eckme» ycTaHoBKM Jlapca
hoH Tpurepa 1 K°. B KMHO, Kak fokasbiBas Befu-
KW JaTHaHuH, MOryT OCTaTbCs fiBa YenoBeka —
TOT, KTO B Kagpe, 1 TOT, KTO BKITIO4aET Kamepy.
B3pocnas go4b npueaxaeT K MaTepu, C KOTOPOr
He Buaenach ABa roga, v, 3actaB Ty C JII0O60BHM-
KOM, 3aKaTbIBaeT rPaHANO3HbIN CKaHZau.
Ha akpaHe passopayvBaeTtcs 6e306pasHas cLe-
Ha BbISICHEHWS OTHOLLIEHWIA B JTyYLUMX TPaaULMSX
«TopxecTBa». CTunb onpegenseT TeMy — 0CBO-
60XaeHMe KuHemarorpada ot fLormM UCKyCcCTBa
MOBJIEKIIO 3a CO60M OCBOHOXAEHNE aKTEPOB
W CHOXKETOB OT BCEBO3MOXHbIX MOPaSTbHbIX 3a-
npeToB 1 Taby.
[atckas pesontouusi, TpY rofa Hasag OTMETVB-
Luast CBOe OecATUNETME, JOMKHa Obina
He TONMbKO O4YMCTUTL KuHeMatorpad oT Aedoek-
TOB fA3bIKa, HO M cAenaTb pexwuccepa CBO60AHbIM
OT BNVSIHUSA aBTOpAa, MPOACEpa U 3pUTENeNn.
B KakoM-TO CMbICIe CKaHaMHaBCKUe mactepa
CTanm 3asIOKHUKaMWM 3TOrO SKCNEPUMEHTA,
1 chopManmcTHecKast PEBONOLVIS MpeBpaTuiach
B (hopMasibHbIN CTUnb. JTnHaa BeHpenb oTcymTbI-
BaET BPeMs Ha3af, 1 NPOAOIKAET HauaTbIi,
HO, MOXOXE, ELLe HE 3aBEPLLEHHbI OMbIT KOSIer.
Wrpbl ¢ chopmon — BeLL ambrBaneHTHas
1 CTpaLLUHO KoBapHas. M nHoW pa3 KakeTcs, 4T
anvHa «OpHoro kagpa» OnpefenieHa He CTONMbKO
cofepxarenbHOM He0BXOANMOCTbIO, CKOMbKO pe-
XKMCCEPCKON YCTAaHOBKOWM pacTAHYTb 3TOT CaMblid
kagp Ha 78 muHyT. Ho JTnHoy Benpens
HE VHTEepeCyeT BOMPOC rPaHuL, CKYCCTBa
W XXU3HW: OTMPaBHOM TOYKOW ee KapTuHbI CTano
pacKpenoLLeHne akTepOB — rpaHuLibl UICKYCCTBa,
K CHaCTbi0, OKa3anmcb He TPOHYThI. TLLATENBHO
npofyMaHHbI cLieHapuii obecriednsaeTt unbmy
JpamMaTyprmy4eckyto 6ECKOHEYHOCTb, B KOTO-
poi BnosnHe yoo6bHO pa3mecTunach No-gaTcku
OTKPOBEHHas 11 6ECKOMMPOMICCHas cemenHast
Apama, 6rmMcTaTenbHO pasbirpaHHas Vecnepom
KpucteHceHom, Munne Xothdmeriep JNexdensn
n KapeH-liuse MuHcTep.
OKCNEPUMEHT ygarcs.
AHpgpeii Wnrones



MaHeX B «OKTabpe» / manege in «octyabrs

Banzan, pexuccep! / Kantoku — Banzaill

aK COOTHOCMUTCS Ball (punbm € 0CO-

6eHHOCTAMM HaLNOHaIbHOW KyJlb-

TYypbI?

finoHckas pmnocous MOXeT rnoka-
3aTbCs NPOTUBOPEUMNBON NIOAAM OPYron KynbTy-
pbl. CornacHo TpagMLUMOHHOM AMOHCKOW 3TUKe
BCE, YTO Bbl YyBCTBYETE WM COBEPLLAETE,
OOJDKHO ObITb 6€3YCNOBHbIM, HE Hanokaa. Ecnu
N60Bb BblpaXXaeTcsi ABHO, O4EBUIHO, SKCMpec-
CVBHO — 3TO y>Xe He HacTosLlas Nno6oBb. To xe
camoe CrnpaBefiMBO B OTHOLLEHMM N06Oro npo-
ABNEHNSA YyBCTB U Nt06bIX AEACTBUIA. HenoBek,
WCKPEHHE 3aHUMatoLLMIACA, Hanpumep, 6raro-
TBOPUTESIBHOCTBIO, HE ByAeT TpyouTb 06 3TOM
HanpaBo W HaneBo, Haye BCe MONMYT, YTO OH
nMLEeMep, KOTOPbI NPOCTO ULLIET CBOK BbIrogy
unn xo4eT npocnaeutbcs. [pexae 4yem caenatb
YTO-IM60, Bbl [OJMKHbI XOPOLLO nogymMaTb, YTo-
Obl MOHATb, YEM MPOONKTOBAH BaLll MOCTYMNOK —
camontobmemM nnm NCTUHHOM N60BbI0. V1 B TOM
cMblicne, HagetChb, XOTst 6bl HEMHOIO NGB
€CTb B MOMX ousibMax. A MOXET ObITb, U HET?

— To ecTb OCHOBY Ballel KapTUHbI COCTaB-

NsieT YyBCTBO NI06BU?
Kak ckazatb... CHATb 9TOT (hmibM MeHs 3a-
cTaBuna npodeccrmoHasbHas 3nocTb.
OH Ha4ymnHancs ¢ MouX NINYHbIX NPoGemM
1 BOMPOCOB. 71 nogyman: noYemy MOM JIEHThI
He MMEeIT KoMMep4yeckoro ycnexa? KoHeuHo
xe, «baHsan, pexuccep!» — 3T0 KOMMeEHTapumn
Ha TeMy KMHeMaTtorpagucToB, KOTOpbIE BPoae
Kak co3[4atoT XMTbl, HO HA caMOM Jerfne CHUMa-
0T TO, YTO Y>Xe 6bISI0 cAenaHo KeM-TO AaBHO
[0 HUX, U HE CTECHSIIOTCSA MOBTOPATbL CaMMX

cebs cHoBa 1 cHoBa. A C Apyrov CTOPOHbI, 3TO
N pa3MblLLIfIEHME O KUHOAYAUTOPUN B LIENTIOM
— 0 3puUTeNAx, y KOTOPbIX HET XenaHuAa naxe
nonpo6oBaTh UCMbITATb YTO-TO HEM3BELAAHHOE,
KOTOpble JOBOMbCTBYOTCA KWNHOMaKynaTypom
N He yCTaloT ee CMOTPETbL, CMOTPETL U Nepe-
cmarpusartb, 0CO6EHHO CUKBenbl. B dnnbme
0Tpa3nNnCb BCE MOU HEQOYMEHUS U BECb MOM
rHeB no atomy nosody. Ho «baHzan» — 310
elle, BO3MOXHO, Y MbICAIN O TOM, 4TO €Cnn Ham
HEeMHTepeCcHO BCE HOBOE, ECNW HAC ycTpanBaeT
6ECKOHEYHOE NOBTOPEHME OOLLIENIBECTHOIO
CTaporo, To Mbl 3aCTPSIHEM Ha OQHOM MecTe
N He CMOXeM pasBusaTtbcs. Peyb nger,
pa3ymeeTcsi, He TONMbKO O KUHO.
B BeHeuunn MeHs BnepBble NpU3Hanu Kak
pexwuccepa. «3onoton nes» 3a «denepsepk»
choenan MeHsi 3HaMeHWTbIM, U B OfHoYache
1 cTan NPU3HaHHBIM PEXNCCEPOM MUPOBO-
ro ypoBHs. OTa Harpaga fana HeBuMAaHHbIN
TOMHOK MO€eW KuHemaTtorpadmnyeckon Kapbepe,
0CO6EeHHO B FAnoHun, rae Bce Mou usibMbl
npexge NpocTo NFHOPUPOBANUCh, a TYT BAPYT
cTann BCeM MHTepecCHbl 1 Bbi3BaJZin camMoe
npucTtansHoe BHUMaHue. Y Torga s nogyman,
4YTO MHE He HY)XXHO cTapaTbCs Tak YX CKpbIBaTb
CBOIO MCKPEHHOCTb. KOHEYHO, 3TO He BMOJIHE
no-ANoHCKW. Ho 51 y>ke Bbibpan apyron CTUsb.
Tenepb 5 He 6yay Tak CUNBHO, KakK paHbLUe,
cMyLlaTbCod, Korga Xo4dy Bblipa3nTb MOU UCTUH-
Hble YyBCTBa.
Untepsbio Benu Metp LLenoTUHHUK,
Acs KonoavxHep
BeHeyus, 2007 ron

alla KapTMHa nopa)xaeT HEBEpPosT-
HOW OPraHUYHOCTbIO, PaCKOBAHHO-
CTbi0 M cBOGOAOM paccka3a. To xe
camoe MOXHO CKa3aTb U O reposix...
CBo60ga NoBeCTBOBAHUA CBA3aHa, NOXanym,
C HECKONbKNUMW MOMeHTamn. Bo-nepsblx,
A1 cHMMan punbmM 6e3 ornagkyM Ha TpeboBaHus
pbIiHKa 1 MOT TOBOPUTL BCE, YTO XOTEN U KaK
xoTen. 310 661510 MOMM HEMNPENOXHbIM YCIIOBUEM.
Bo-BTOpbIX, MOYTM BCE ANaNiorn Mbl C aktepamm
npuaymMbiBanu BO BpEMSA PENETULMIA, XOTS CLiEHa-
pwin 6bin1, padymeeTcs, HanucaH. 71 He NokasbiBan
€ro UCMOSTHUTENSAM, HO Ha NPOTSHXKEHUMN MHOTUX
MeCALEB Mbl C HUMU 06CY>XAanu BaXKHble CLEHbI.
A noToMm, BO BpeEMS CbEMOK, KaK U npexae Ha
peneTuumsix, ToXXe MHOro UMNPOBU3NPOBaIN,
N KaXgoMy Npuxoannock pearmpoBaTh Ha XKBble
3KCMNpPOMTbI Konner. Bo BpeMsi paboTbl § MHOroe
y3Hasn 0 cBOMX akTepax. Kakme-To noapo6HocTu
WX XXU3HW W, 4TO ropasno BaxKHee, UX NOOJIMHHbIE
YyBCTBA M COCTOSIHUS TOXE CTann 4acTbio HaLlewn
3KpaHHOM UcTopun. Tak Mbl NbITaNMCh AOBUTLCA
peanvuama n eCTECTBEHHOCTW.
— KaxeTcs, Balumm reposim TpyaHO 6bITb
MOJIOAbIMM.
Mol o6paLaemMca K 0CO6EHHOCTAM XU3HU
B OHOM KOHKpeTHOM pervoHe CLUA — B penb-

Te Muccucunu. Jlrogn meydTaloT 0 cTabunbHO-

CTU — U (PUHAHCOBOMW, N IMOLNOHANBHON, —

a [obuTbCA ee 30eCb NPAKTUYECKN HEBO3MOX-

HO. KOHEYHO, OHW UCMbITbIBAKOT U PafocCTb,

W cYacTbe, HO elle Tak MHOro rnevanu, ctpaga-

HUI, 6€HOCTN 1 rops. OTO BeCbma TUNM4Has

cuTyauus, KOTOPY UTHOPUPYET Halle npaBu-

TenbcTBO. KcTatn, akTepoB § uckan

W Hallen MMeHHOo B Tex mecTax. Kak n oxupgan,

OHW OKas3anucb cnocobHbl NPUBHECTU B NOBE-

CTBOBaHME HEMOBTOPUMYHO peasibHOCTb CBOUX

6unorpadui.

— Mouyemy Bbl pewunnn oTkasaTbcs OT My-

3bIKN?

B penste, roe Mbl CHAManNu, rocnogcTByeT TU-

LUMHA, HO OHAa Takasi MHOro3HauYuTenbHas

1 ocobeHHas. Y Bac NosiBnsaeTcs BO3MOXHOCTb

ndy4yaTb ee, Korga My3blka Bac He OTBMeKaeT.

A B cayHOTpeKe 3TO faxe WU He TULLMHA, a Bbl-

pasuTenbHaa kakogoHUS LWyma BeTpa, wyma

Liocce, neHus ntuy,... bonbLue Bcero MHe xoTe-

nocb nepefaTtb CBOE OLLYLLIEeHNEe 3TON MeCTHO-

cTW. 3BYK (MNN ero oTCyTCTBMUE) B 9TOM CMbICHE

OY€eHb BaXeH.

Untepsbro Benn lNetp LLlenoTUHHUK,

Acst KonoguxHep
BepnuH, 2007 rogn

bannact / Ballast
OTpaxeHns
Pex. J‘IaHp Xammep, 96k

:

SIKa cepaLa

Caypbl Bcerga 6binu rny6okue, MHTUMHbIE OTHOLLEHUS

C My3bIKOW, HO Yallle BCEro rops41im ncnaHew nposs-

naAn cebs ee 6e3XXanocTHbIM X03AMHOM. ELle
B faBHeln «KapMeH» OH Besl CBOUX repoeB Yepes 3epKasib-
HbIN NabUPUHT TaHUEeBaslbHOM CTPacTu, a My3blka HaKpenko
coeuHaAna n cTarmeana B Tparm4eckui y3en UCTOpUIo KOH-
KPEeTHbIX NEPCOHAXeN C U3BE4YHbIM (Kak npaBuno, dartanb-
HbIM) NPOTMBOCTOSAHMEM My>CcKoro n XXeHckoro. Teneps,
B «®apoc», My3blka 3anosnHsaeT coboin BCce SKpaHHOe Mnpo-
CTPaHCTBO, MENOAMNSA 34eChb rMaBHbIA ApamMaTypr, a 'y pyns
He pexuccep — a pByLLasa cepfue necHs o nbsu n ctpagja-
HUK. ['eport 3Toro hunbma — My3blKanbHbIN CTUNb «dafo»,
B KOTOpOM eLe ¢ XIX Beka NopTyranusa nepexuvsana CBO
60MbLUYI0 UCTOPUYECKYIO CyAbOY, a ee XUTenu npoxmeanu
CBOM ManeHbKMe HYacCTHbIE XXU3HMU.
Ho cokyc elte n B Tom, 4to Caypa BoBCe He cobupaeTcs
OTKasblBaTb cebe B pa3Hoobpa3nmn KnHematorpamyeckmx
npvemMoB. 3anycTUB My3blIKaHTOB 1 TAHLOPOB B KMCNOTHO-
pa3HOLBETHbIA NabUPUHT, pexmnccep TwaTenbHO BbiCTpau-
BaeT CUMMETPUYHbIE Kafpbl, B KOTOPbIX OBOUTCA
N TpouTCA N306paxeHne, CBEPXKPYMHbIM MIaHOM NOKa3bl-
BaeT nanblbl, Tep3arLyme ruTapHble CTPYHbI, U B KOHLE
KOHLOB MHTErpuUpyeT My3blKaHTOB B ApPYryt peanbHOCTb —
B 9KPaHHYI0 pearnbHOCTb Y HUX 3a CMMHOW, rae AEMOHCTPU-
pYytOTCS OTPbIBKM XPOHUKU, CTapbIX TEHT U CbEMOK COBpe-
MEHHOW NoBCegHEBHOM XU3HWU. N ecTb cobnasH ckasaTb,
41O «Dafoc» — 3TO UCTOPUSA CTPaHbI, OCTaBLUAACSH B €€
HaLMOHanbHbIX NECHSAX, MOA HUX HA MPOTSXXEHUN MHOTMX feT
no6unu, Boesanu, ymmpanu. Ho 4em cnoxHee KOMMO3ULIMOH-
Has CTPyKTypa hunbma, TEM O4EBMAHEE CaAMOLOCTATOYHOCTb
3Tux neceH. N Caypa, KOHeYHO, 3HaeT 06 3TOM fyHLLle BCEX.
B dmHane oH gaxe no3BonuT 3By4vallleln 3a KaapoM My3bike
6yKBanbHO cnonaTtb 06bEKTUB KMHOKaMepbl U B TeYEHUE eLLe
MHOMMX MUHYT 3By4aTb Ha (DOHE BbI3bIBAIOLLE YEPHOrO 3Kpa-
Ha. Caypa MOXET CKOJIbKO YrOflHO NMPUTBOPSATHLCS, YTO 3TO
UIbM 0 HaLMOHaNbHOW OONbKMIOPHOM TPpaanLMN — HUKTO
€My BCe paBHO He noeepuT. OT0 ounbM o Ee Bennyectse
Myasbike. OHa Bcerga 6binia XopoLUnM, BEPHbIM APYroM 1C-
naHckoro pexuccepa. Mpuwno Bpems otaasatb OMTN.

Onbra AptembeBa
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Jury / Derec Malcolm

— You are an experienced and influential
film critic. Lately with the development
of computer technologies the role of film
criticism has changed considerably. Do
you look upon the Internet and TV as
your professional enemies?

No, never. But the accents are now differ-
ent, the language of newspaper and maga-
zine film reviews has changed. Once we
were free to choose whatever we liked and
wrote about really outstanding movies, but
today it is mostly Hollywood products that
get promoted. Let us say a quality Russian
movie and a Hollywood blockbuster are
released in London simultaneously. There
is every reason to believe that the American
movie will get more reviews. The audience
prefers American films even when they are
bad and get negative reviews. But since
there still are real connoisseurs of cinema,
we still have work to do and are glad to help.

— Have you got your own collection of
DVDs or VHSs at home or is it sufficient
for you to watch hundreds of movies at
festivals?

| have a large DVD collection at home and
| watch something like five hundred movies
a year in London or at festivals like yours.
Naturally sometimes | get sick of watching
so many films. So | have a lot more music
DVDs that films on DVDs.

— Does your perception of Russian
films coincide with the opinion of Russian
critics? They say you have many friends
among them.

Usually it does. But as you surely un-
derstand each of us has different views.
Naturally there are cases when | think the
movie is great while my Russian colleagues
absolutely hate it. But mostly we don’t seri-
ously disagree. Russian film criticism has
long-standing traditions and film history.

— Are you familiar with the tastes of the
youth, with the opinion of the masses?

It is mandatory to know what young people
prefer, and it is still more important to per-
suade them to like something more valuable
than what they are used to. Sometimes you
suggest that somebody should watch this or
that movie and hear the reply: «Not for the
world!» And then after the screening they
say «Thank you very much! | liked it a lot. |
never knew such good cinema existed!» So
a film critic should always be one step ahead
of the crowd.

Interviewed by llia Kopylov

As SImple As That

One Shot

Dir. Linda Wendel, 78'

Linda Wendel’s movie is interesting at
least because it is shot in one long take. And
there is something noble in it: a trip to the
ontological origins of cinema is a very valu-
able act.

Linda Wendel, armed with modern digital
technologies, has taken Lars von Trier and
Co’s «dogmatic» maxim to the ultimate. The
great Dutchman reiterated that two people
are necessary for the existence of cinema:
the one being filmed and the one operating
the camera.

The grown-up daughter comes to see her
mother with whom she has not met for two
years. When she catches her mother with a
lover, she flies into tantrums. We witness a
disgusting scene of having it out in the best
traditions of «Festen». The style determines
the topic: when cinema was freed from any
dogmas of art, actors and plots were conse-
quently freed from any moral taboos.

The Dutch revolution which celebrated it
10-year anniversary three years ago, was
intended to not merely free the cinema from
any language drawbacks, but also free the
director from the influence of the author,
the producer, the audience. In a sense

Scandinavian masters became hostages of
the experiment and the formalist revolution
produced the formalist style. Linda Wendel
counts time backwards and carries on the
initiated but as yet incomplete experience of
her colleagues.

Playing with form is equivocal and treach-
erous. «One Shot» sometimes gives an im-
pression that its length was determined not
so much by the demands of contents as by
the director’s decision to stretch it out for 78
minutes. But Linda Wendel is not interested
in the boundaries of art and life: the starting
pot of her movie was the liberation of actors,
luckily the borders of the art remained intact.
The carefully thought-out plot ensures dra-
matic endlessness of the movie which con-
veniently incorporates the child-like sincere
and straightforward family drama, brilliantly
played by Jesper Christensen, Mille Hoff-
meyer Lehfeldt and Karen-Lise Mynster.

The experiment was successful.

Andrei Schigolev

Funny People

Sad / The Cherry Orchard

Dir. Sergei Ovcharov, 96°

Sergei Ovcharov restores the original
genre of Chekhov’s «Cherry Orchard», in-
dicated by the writer. It is a comedy, almost
a vaudeville full of silent cinema-like gags.
Ovcharov’s «Sad» actually begins like a
silent film (calling to mind Fellini’s «And the
Ship Sails On» which becomes a sound
film only after five minutes of the initial
exaggerated agitation). To the sound of the
off-screen piano the titles explain: «Not to
get lost» (when Firs catches at the rope),
«The Lady of the House was expected from
Paris». Later on when Chekhov’s charac-
ters start speaking, the titles will perform
an altogether different function, interrupting
the buffoonery on the screen with ominous
warnings: «Five days till the sale of the es-
tate», «Four days till the sale of the estate».

And in between there is endless merry-
making. The «funny man» Petia falls from
the stairs, the «esteemed wardrobe» sticks
out its tongue-drawer, Dunyasha recoils
from every portrait of Ranevskaya’s ances-
tors in the corridor while Charlotta performs
acrobatic numbers.

Having turned the sacred Russian play
into a vaudeville Ovcharov sums up the
age-old dispute between Lopakhin and
Ranevskaya in an unexpected and probably
timely manner: there is nothing tragic in the
sale of the cherry orchard and probably has
never been.

Maria Kuvshinova

Amanecer de un sueno /
Awaking from a Dream

Dir. Freddy Mas Franqueza, 98’

Six-year old Marcel is the grandson of a
waitress who is too occupied with her own
personal problems. When her friend the musi-
cian Bruno decides to leave Spain and seek
happiness in Berlin, she makes up her mind
to follow him and takes her son (just for the
time being until she settles down financially)
to a far-away provincial town where her father
lives. He divorced his wife long ago so now he
lives alone. Nobody explains anything to any-
body, the situation is seen as though through
the eyes of a child: the mother is asking the
musician about something, Marcel is put into
the car, but the car does not go home but fol-
lows some long mountain road.

For the boy the short visit to his grandfather
stretches out for years. As for the old Pascual,
extra responsibility paradoxically prolongs his
life. He has never seen Marcel before, but now
his loneliness is over, the anguish for the late
wife is replaced by the touching affection for
the grandson. But in due course the grown-

up Marcel is about to begin an independent
life with his girl-friend. The grandfather will
not recover after this blow. Pascual’s iliness
upsets all plans and his death forces the
young man to set out in search of his mother,
this missing link in the family chain. The old
man has taught him to be part of this chain.
But it seems in this chain responsibility and
the sense of family was passed only down the
male line. The missing link is lost forever and
now Marcel is left all alone where his grandfa-
ther lived, dreamt, loved and remembered.
Maria Kuvshinova

ve /Amour!

Kantoku — Banzai!

Dir. Takeshi Kitano, 108’

— How does your film relate to the
peculiarities of national culture?

To people from a different culture Japanese
philosophy may seem contradictory. Traditional
Japanese ethics require that everything you feel or
do should never be manifested openly. If love is ex-
pressed openly, explicitly, emotionally then it is not
true love. The same is true about any feelings and
any actions. Someone who is sincerely devoted to
charity won’t go shouting about it at every corner,
because in that case everybody will understand
that he is a sycophant trying to get some benefit for
himself or to become famous. You must think hard
before doing something to understand what makes
you want to do this or that thing, whether it is ambi-
tion or real love. In this sense | hope there is at least
some love in my movies. Or perhaps not.

— Do you mean to say that the basis of your
movie is love?

Hard to say... What made me shoot this movie
was professional anger. It started with my personal
questions and problems. | tried to understand why
my films had little commercial success. «Kantoku-
Banzai!» is of course a comment on fimmakers
who seem to be turning out hits but in reality are
repeating what was already done before and have
no qualms about repeating themselves over and
over again. On the other hand it is a reflection on
the film audience as a whole, on the viewers who
have no desire to even try to experience something
new, who are content to devour movie pulp. They
never get tired of watching it incessantly, especially
the sequels. | have expressed all my perplexity
and indignation about it in this movie. But perhaps
there is another message in «Banzai»: if we are not
interested in what is new, if we are satisfied with
endless repetition of the well known old things we
will stall and won’t be able to develop. And | do not
mean only cinema.

In Venice | was accepted as a director for the first
time. The «Golden Lion» awarded to «Fireworks»
made me known and | became a world-famous
director overnight. This award was an enormous
boost to my cinematic career, especially in Japan,
where my previous films had been ignored but all
of a sudden they became interesting and aroused
rapt attention. Then | thought that perhaps | should
not try so hard to conceal my feelings. It is not a
very Japanese thing to do, of course. But | have
already chosen a different style. Now | won’t be so
shy as before to express my feelings.

Venice-2007
Peter Shepotinnik
Asia Kolodizhner

Ballast

Dir. Lance Hammer, 96

- Your picture is strikingly organic,
relaxed and free-flowing. The same is true
about the characters...

Freedom of narration is related to a number
of things. First of all | was shooting this film
without any regard for the market, | could say
whatever | wanted and how | wanted. This
was my resolute demand. Secondly all the
dialogues were invented on the fly during the
rehearsals, although the script had already
been written. | did not show the script to the
actors but in the course of many months we
discussed the important episodes. Then, dur-
ing the shooting, just like in the course of the
rehearsals, we also improvised a lot and every

MOCKOBCKII
MEXOyHapOOHbI

MOSCOW
international

actor had to react to the live impromptus of
their partners. During the shooting | learnt a lot
about my actors. Certain details of their lives,
and what is much more important, their real
feelings and states of mind became a part of
our story. In this way we tried to achieve real-
ism and authenticity.

— You characters seem to find it difficult
to be young...

We turn our attention to the peculiarities
of life in one specific region of the USA, the
delta of Mississippi. People dream of stabil-
ity — financial and emotional — and it is virtually
impossible to achieve. Of course they feel joy
and happiness, but there is still so much sad-
ness, suffering, poverty and sorrow. This is a
typical situation, ignored by our government.
Incidentally | searched for and found the actors
in those places. As | expected they could bring
the inimitable reality of their biographies into
the narration.

— Why did you decide against using
music?

Silence reigns in the delta where we were
shooting, but it is so significant, so peculiar.
You get a chance to study it when music does
not interfere. As for the soundtrack, this is not
even silence, but an expressive cacophony of
the sound of the wind, highway noises, birds
singing... Above all | wanted to capture the feel
of these places. And in this sense the sound or
rather its absence is very important.

Berlin-2007
Peter Shepotinnik, Asia Kolodizhner

Music of the Heart

Fados

Dir. Carlos Saura, 93’

Carlos Saura ends up his co-called «musical
trilogy», which already features the films Fla-
menco and Tango, with the film «Fados» — and
the main hero of this film is a Portuguese musi-
cal style called fados, which supported Portugal
in living its big historical life and the Portuguese
— their small, private lives. Saura always was in
a complicated, intimate relationship with music,
with often resulted in him to be the ruthless ex-
ploiter. In his movie «Carmen» he conducted his
heroes thought the smooth labyrinth of dancing
passion, and it was the music that connected
and tied up in the tragic bend the story of the
concrete characters with the eternal (and being
usually fatal) conflict of the Masculine and the
Feminine. Now music itself is the principal char-
acter in Saura’s film, and it is clearly understood
that now it covers all the screen, that dramatur-
gy is replaced with melody, and director’s work
— with the song about love and suffering, which
tears the heart apart.

The thing is that even considering the self-
sustainability of fados, Saura isn’t determined
to refuse himself a pleasure to demonstrate
the variety of the cinematography methods. He
lets musicians and dancers in the acid-bright
labyrinth and elaborately architects symmetric
frames, in with the images start to multiply in
progression, he shows closely how the fingers
torture guitar strings, and finally integrates the
musicians into the other reality. The screen
reality, which is right behind their backs where
the chronics, fragments of the older pictures
and shooting of the everyday modern life are
shown. And there is a temptation to say that
«Fados» unfolds the history of the country
thought the national songs — the songs that
sounded when people loved, fought at war
and died during the course of years. But the
more complicated is the composition of the
film, the more obvious is the self-sustainability
of these songs — and Saura, of cause, knows
it better than anyone else. In the end of the
film he even allows the music to literally «eat»
the camera objective and then — to sound for
a several minutes when the screen is already
obnoxiously black. And Saura can pretend that
this is a film about the national folklore tradi-
tion — but no one would believe him. This is a
movie about the music itself. Music always was
a good loyal friend to Carlos Saura — and now
it is time to repay.

Olga Artemieva



MaHeX B «OKTabpe» / manege in «octyabr»

22 wioHs / June, 22

23 ntoHsa / June, 23

09:308 Cap/Sad Xy#oXeCTBEHHbIN, 6 96 09.300 lMpocras aywa / Un Coeur simple XyHooxecTBeHHbIN, 6 105
11:15 MpobyxaeHune ot cHa / Amanecer de un suefio XyOoXXeCTBEHHbIN, 6 98 11:30 Jlyna n gpyrue no6osHukn / Der Mond und andere Liebhaber ~ XygooxectBeHHbIN, 6 101
15:00  Asporpag / Aerograd OkTs16pb, 3 84 15:45 Cap / Sad OkTsI6pb, 2 96
15:00  CwmepTb 30BeTcst SHrenbxeH / Smrt si rika Engelchen OkTs16pb, 9 111 16:00  TMMpoctas gywa / Un Coeur simple OkT56pb, 1 105
15:30  A6cypamctaH / Absurdistan OkT56pb, 2 88 .16:00. Yyxas / Unrelated Xy[#oXeCTBEHHbIN, 6 100
15:45  Nycusa / Lucia OkTa6pb, 5 160 17:00 KpacHble nonsHbl / Krasnuye polyanu OkTa6pb, 3 92
16:00 KpuctuH JlaBpaHcpatTep / Kristin Lavransdatter OkTa6pb, 6 150 17:00 HesepHas / Trolosa OkTabpb, 8 152
16:00 MwHHM 1 MockoBuy, / Minnie and Moskowitz OkTa6psb, 4 135 17:15 Cectpbl B ccope / Les Soeurs fachees OkTabpb, 5 93
16:30 [pssHbIV BbiNag / Tnu'a meguna OkTa6pb, 7 100 17:30 [Mopa meutanui / Almodozasok kora XyOOXKECTBEHHbIN, M 95
16:45  OctpoB cokposuLy / Ostrov sokrovisch OxkTa6pb, 11 93 17:45 Mpo6yxaeHne ot cHa / Amanecer de un suefio OkTabpsb, 2 96
17:00  BapabaHwwuk / Zhan. Gu OkTs6pb, 8 115 18:30  Yuk-aHg B lManunee / Sof shavua Bagalil OkTs6pb, 9 100
17:00  [Ooyb nnamenu / Bului Dal XyBoXecTBeHHbIN, 6 108 18:45  Ybuncteo kutarickoro bykmekepa / The Killig of a chinese bookie ~ OkTs6pb, 4 109
17:00  Hosas Mocksa / Novaya Moskva OkTs16pb, 3 83 19:00  IyHa u gpyrue no6osHukm / Der Mond und andere Liebhaber — OkTs6pb, 1 101
17:00  MMpobyxaeHne ot cHa / Amanecer de un suefio OkT56pb, 1 98 19:00  PacTtpoicTtBo xenyaka / Estbmago OkTs16pb, 7 113
17:30  IMo6oBHbI hunbm / Szerelmesfilm Xy#O0XXeCTBEHHbIV, M 123 19:00  ConxéHwke / Seopyeonje Xy[#oXecTBEHHbIN, 6 112
17:30 Pavickve ntuupl / Raiskiye ptici OkTa6pb, 2 94 19:15 26 nHel u3 xu3Hu JocTtoesckoro / Dvadtsat shest dnei iz OkTabpb, 11
18:00  PaspsiB / Désengagement OkT56pb, 9 115 ' zhizni Dostoevskogo
18:30  JKeHwwmHa noa enuaHnem / A Woman under Influence OkTa6pb, 4 142 19:15  Monb6a / Vedreba OkT56pb, 3 76
18:30 YynecHbiit ropog / Wonderful town OkTs16pb, 7 92 19:30 Mosi noub — Teppopuct / Min datter terroristen OkTsI6pb, 5 60
19:00 PasopBaHHas ctpaHa / Gilsoddeum XyOOXECTBeHHbIN, 6 105 19:30  Mpotms Teyenms / Against the stream OkT56pb, 6 7%
19:00  Takcu Ha TeMHyto cTopoHy / Taxi to the dark side OkTsi6pb, 5 106 20:00  BapabaHuwuk / Zhan. Gu MyLKNHCKIY 115
19:00  Tpwm cectpsl / Tri sestry OxTsi6pb, 11 120 20:00  OpwH kapp / One shot OkTs6pb, 2 78
19:30  MMpepnuyscTeme mio6au / Ai no yokan OkTsi6pb, 8 102 20:00  TpotumB TeyeHus / Against the stream OkTs16pb, 10 75
19:30  Byapa pyxHyn ot cThiaa / Buda as sharm foru rikht OkTa6pb, 6 81 20:15  JloGumas / L'Aimée OxTsiGpk, 8 70
19:30 Caa/ Sad OKTs6pb, 1 96 20:45 B cenbBe HeT 3Be3f / En La selva no hay estrellas OkTa6psb, 9 103
20:00 06 aTom He 3HaeT HuKkTO / Det som ingen ved TyLIKMHCKIIA 95 21:00  Appokat Teppopa / L'Avocat de la terreur OkTs6pb, 5 135
20:00  PaccrpoiicTso xenyaka / Estémago OxkTa6pb, 10 113 21:00  3sesna/Zvezda OkT56pb, 3 94
20:00  Perbepr v Tapkosckuit. OBpatHast cTopoHa «Crankepa / OkTs6pb, 2 140 .21 :OOI HepHoe conHue /il Sole nero XyAOXeCTBEHHbIiA, 6 104
Rerberg | Tarkovsky. Obratnaya storona Stalkera 21:15  Houb (Beyep namsit AHTOHMOHM) / La Notte OkT516pb, 11 122

20:30 Ay Bac kotopsblii Yac? / Ni na bian ji dian OkTa6pb, 9 116 21:15  ®enepsepk / Hana-Bi OkTabpsb, 4 110
20:30  [Ba gHs B Mapwxe / Deux jours a Paris OkTa6pb, 7 96 21:15  OnutHbI oTpsag / Tropa de Elite OkTabpb, 6 118

.21 :OOI OpwuH kagp / One shot Xy[oXXeCTBEHHbIN, 6 78 21:30 Osepo Taxo / Lake Tahoe OkTabpsb, 7 85
21:00 PacémoH / Rashomon OkTa6pb, 3 88 21:45  [eBywika y o3epa / Ragazza del lago OkTabpsb, 2 95
21:15 3atonun / Zatoichi OkTa6psb, 4 116 22:00 Bonblwe beHa / Bigga than Ben OkTa6psb, 1 85
21:15 Mporonocywite 3a MeHs / Please vote for me OkTa6pb, 5 58 22:00 Huku n ®no / Niki Ardelean, colonel in reserva OkTa6pb, 8 99
21:30  HepeanbHbiii cesep / True north OkT516pb, 6 89 PB23:000 Ocennmi 6an / Siigisball XyAoxecTseHHbin, 6 123
21:30 Tpu gHsA KoHpopa (Bevep namstv Cughum Monnaka) / OkTs16pb, 11 23:30 Pepbepr 1 TapkoBckuit. O6paTHas ctopoHa «CTankepa»/ OkT516pb, 6 140

Three days of the Condor Rerberg | Tarkovsky. Obratnaya storona Stalkera

21:45  Cuactbe / Stesti OkTa6pb, 8 100
22:00  He pgyman npo 6enbix 06e3bsH / Ne dumay pro belikh obezyan ~ OkTa6pb, 1 120

.T::SOI Bonble beHa / Bigga than Ben XyBoXecTBeHHbIN, 6 85 6 — 6onbLLUoN 3an
22:45 dapoc / Fados OkTs16pb, 7 93 M — Manblii 3an
23:30  Pacceert / 3akart / Rassvet / Zakat OkTs6pb, 6 73 - Mpecc-nokasbl
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