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MEXAYHAPOLHbIV

OR

JlnB YnbmaH

9 HacTonNbKO 065A3aTeNbHbIN
YenoBek, YTO Jaxke MbIC/b O
TOM, YTO 51 MOrJ1a ono3gaTh
Ha 3Ty Npecc-KoH(EPEHLMIO,
BCENSET B MEHS MaHMKY

Liv Ullmann

| am so obligatory that even the
| thought of being late for this
press-conference makes me
panic

Axow Cac

HacToswmn pexuccep He
06a3aTeNnbHO JOMKEH ObITb
6oratbiM. O4eHb BaXKHO, YTOObI
OH 6bIn YecTeH. Ho camoe rnae-
HOe — 3TO YMETb pUCKOBaTb

Janos Szasz

The real director doesn’t have
to be rich. It is very important
for him to be honest. But the
most important thing is the
ability to take risks

O30op 3axaeun

Haw counbm He 0 BOWHE,

a 0 ToOM, Kak Heo6xoanmo
ynyYLleHne OTHOLLEHUIA Mexay
N3panbCKUM 1 apabCckmum Ha-
pogamu

Dror Zahavi

Our film isn’t about war,

it is about the necessity

of inprovement of the
relationships between Israel
and Arabian people

a nepcoHanbHoOM carnTe www.glawogger.com Muxaane maBorrep Ha3saH
«MyTeLeCcTBYIOLWUM (PUTbMMENKEPOM». Ml HE TONMbLKO NOTOMY, YTO CHUMAaeT
BCe 60nbLUe BAanu OT POAHON OTNaxeHHo-61aronony4Hon AsCcTpun,
a NoTOMYy 4TO CTPAHCTBYET MeXAy XaHpamu, CTUNSMK, ONnepaTopcTBOM
1 pexuccypon, hotorpadmern n nurepaTypor, LOKYMEHTANNUCTUKON U UTPOBLIM KUHO.
maBorrep OXoTHO NepecekaeT rpaHuLbl, HO He 3HaeT orpaHn4eHnin. OH cHUMaeT
Ha YkpanHe u B Hurepuu, Mekcuke n Hgnmn, B Kutae u Ha 91Be, HO MHTEPECYIOT ero
rpaHuvLbl YeIOBEYHOCTU: rAe B MUPHOWN 06bIAEHHOCTM Ta FpaHb, 3a KOTOPOW YenoBeK

Xiopr /Muxaanb [naeorrep

He/n0BE4YHOCTb

L g

TepsaeT cBOe pa3yMHoe nuyo?

Ero comnbmbl cnnowb MHOrOUIypHble KOMMNO3ULMKU 1 MOMHbI MaCCOBbIX CLIEH,

HO COCPefoTO4€EH OH HAa UHAMBMAYaNbHOM M HEMOBTOPMMOM. Ha XW3HM LLaxTepos,
3a6pOLLEHHBIX, KaK Te CBEpXOnacHble LlaxThl, FAe OHW BCE elle A06bIBaloT Yrosb
pagu cKygHoro 3apaboTka, Ha yxacax TpyAa ABaHCKMX CMEPTHUKOB, BPY4HYIO
paspabaTbiBaloLLMX CEPHblE MECTOpOXAeHus. Ho, kKak u Ynbpux 3ananb, cooteye-
CTBEHHVK 1 €[MHOMBILLNEHHWK, C KOTOPbIM [NaBorrep Hekorga padoTan Kak one-
patop, OH cTapaeTcs nepennasuTb HaTypanuamM B 06pas. [NosaTomMy cMepTenbHO
HeBbIHOCKMMas paboTa ero repoeB cTaHOBUTCA «CMepTbio pabo4vero», CMepTbio
OfyLLEeBNEHHOro Tpyaa, Tpyaa 6e3 mawuH. A B «Meranonuncax» OTKPOBEHHO hU3NO-
NOrNYHbIe CLeHbl NpoeccMoHanbHOro 6biTa NPOCTUTYTOK M3 Mexnko BblpacTatoT
B MeTadopy Mmpa, HaLeNEHHOr0 UCKITYUTENBHO Ha NOTPeBIEHNE U, OCOOEHHO,

Ha notpebneHue ceb6e NOLOGHbLIX.

[MaBorrep KaxeTcs XyOOXHUKOM-TYMaHUCTOM (B CTaHAApTax U Tpaguumsix 1eBoro
3anafHoro MHTENNEKTyanM3ma), Ho 4acTo ¥ BreYaTnsioLle CHUMAeT naHgwadThbl,
B KOTOPbIX YenoBeKy 6yATo 1 HeT MecTa. [ToToMy 4TO eMy, CTOMb AaneKoMy OT Mo-

KOS, 0COBEHHO HY>XXHbl BOJ1A U NPOCTOP.

Bukrtopusa Benononbckas

€4HbI CMop OU3MNKOB U NINPUKOB, TEM

1 HanpaBneHu B COBPEMEHHOM KVHO

c ero 6onee 4eM CTONETHUM OMbITOM

CerofHd akTyaneH Kak H1Korga npe-
xpe. B To Bpems kak MEMHCTPYM OTOBapvBa-
€T Ny6/rKy BCEMU BO3MOXHbIMK cnocobamm
— BKpaHHoOe Hacunne, 6exxeHubl, Heneransbl,
YIMYHbIE FepoCTpaThl, MPOCTUTYLNSA, HApKOMa-
HUS, — Cepbe3Hble XYAOKHNKN BONPEKM MOLE
YCTPEMNSAOTCH 3a YCKOMb3aloLLe KpacoToM.
K aTor mano4yncneHHown rpynne cnegyeT oT-
HecTn n PomaHa banagHa.

«Paickne ntunubl», MOXeT ObITb, Cryva-
HbIl Napadpad «MacTtepa 1 Mapraputbl».
Pexuccep meT ounandeckyto Mmetadopy
TanaHTa 1 HaxoauT ee B CNOCOOHOCTM K none-
Ty. OTOM 0COBEHHOCTLIO 06NaaaroT repou ero
dounbma, 6mMcTaTenbHO ChirpaHHble Onerom
AHKoBCKMM, AHOpeeM KyaundeBbiM 1 OKcaHom
AKUHBbLLIMHONM. VI3Ha4anbHbIM Tparn3m nctopum
3aKMto4aeTcs B TOM, YTO KpblnaTtble TBOPAT
ansa 6eckpbinbliX. OHM CNOCOOHbI HAY4YNTb Ne-
TaTb TONBbKO TEX M3OPaHHbIX, Yel TanaHT eLle
He packpsbIT. JleTatolme repov pasgpaxatoTt
«POXAEHHbIX MON3aTh», BbI3bIBAIOT Y HUX
NPOTECT N HEHaBUCTb. banaaH nokasbiBaeT
a3apTHYIO OXOTY Ha pancKKx NTUL, KOTOPbLIM
yAaeTcs yneTeTb B TENSbIE NapUXKCKNE Kpas.
MacTep »xe nornbaeT B 3acCTeHKax BpeEMeH
3acTtos: NoaT B Poccuu - 601bLUe, YeM MoaT,

1 ToTanuTapHoe o6LLECTBO BCeraa Hanaer,

B 4eM ero o6BMHUTL. HO ecTb ellle TpeTbe na-
MepeHue, rae Bce T Mmoam-nTunLbl HaKoHeL]
obpeTatoT NOKOM.

TBopyeckuin meto banasHa fanek ot pea-
NIMCTUYECKOW HanpaBleHHOCTV COBPEMEHHOIO
KMHO, MO-XOpoLUeMy HeEMOAEH. 3TOT hunbM
pasroBapyBaET CO 3PUTENAMU HA CTPAHHOM
HeObITOBOM KMHOSA3bIKE, K KOTOPOMY TPYAHO
NpvBbIKHYTb. HO ero ctouT noctaparscs no-
HATb. XOTs Obl Y>KE TONBKO MOTOMY, YTO €ro
npepnaraeT co3narens «1oneToB BO CHe
1 HadBy». @unbM OTKPbITUS MMK® nokagarn,
YTO NneTaloT U NEPCOoHaXM amepurkaHua M-
Tepa bepra. CioxeT «XaHkoka» NPOAtOCEpb!

OKPY>XM1IV 3aBECOW TalHbl, 1 MO UX NPoCcbbe
Mbl HE CTaHEM ee pacKpbiBaTb. HO koe-KTo
Tam BCe-Taku NepefBuraeTca HeTpaamLmMoH-
HbIMK MeToAamn. MoxkeT ObITb, He OT U3ObITKa
NO3TNHECKOro TanaHTa, Kak 'y BanaﬂHa, ano
amMeprKaHCKOW HaloHansHon naee, cornac-
HO KOTOPOW «MO3TOM MOXELLb Tbl HE ObITb,
HO cyrnepmMeHoM ObITb 0653aH». «Paiickme
ATUUbI», KOHEYHO, HE CTOMb TEXHOMOIMYHbI,
HO 3aTO MOofHbI My6oKoro cmeicna. M xota
KONnern-ra3eTdnkin y>xe Hanmcanm, 41o rnocrne
«X8HKoKa» MockBa cTana LIeHTPOM MUPOBOro
KMHO, BCE e NpUATHEE AyMaTb, YTO OHa Obina
M Y>Ke BO BpemeHa «[1onetos BO CHe
N HasABY».

Acs KonogmxHep

[TTrlEl 6onbmne

AMaTbIE N

Pex. PomaH banasaH, 94’

'e-TO B FOPHOW MyXOMaHu nputa-
WIICA ManeHbKMn rOPOLOK C rOpAomn
NCTOPVEN N XapaKTEPHbLIM HAa3BaHUEM,
KOTOPbIA rof CYLLECTBYOLLMIA BOAIM OT
LMBMAN3aLIMM MO U3BEYHLIM abCypAHbIM 3aKO-
Ham M1po3adaHust. My>XUMHbI 0BT XKEHLLMH,
60p0 1 MPVBbIYHO 3aampas Nogosbl Jo6u-
MbIX [0 Nop6opoaKa, XEHLLMHbI 3aHUMatoTCs
XO3SMCTBOM U1 T.0. EOMHCTBEHHas Tpare-
Ous, cnocobHas oMpa4nTb Lapsillme 30ech
BEYHbIA NPa3AHUK OyLLIN N UMEHWHBI cepaua,
Npo130LLIa MHOO J1IeT Ha3af, Koraa MeCTHble
MY>X4MHbI B OTHAsiHHOM MOPbIBE MPONOXWUIN
B ropof, BOLOMNPOBOL, — HEKOTOPbIE LIEHOM
COBCTBEHHOW XM3HW. Buammo, 4Tobbl He no-
BTOPSATb OLLMOOK MPOLLSIOro, B HALLE BPEMS
MY>XHMHbI BCEMM Cunammn n3beratot Nogo6HbIX
NoABWIroB 1 OTKa3bIBAKOTCA peLlaTth Haspe-
BaroLLme npobnemMbl ¢ BOGOCHAGXeHUeM, Npu-
YeM XPOHMYECKast NeHb CTapLLUEro NOKONeHMs
BOT-BOT MOXET OTpULLATENIbHO CKal3aTbCs
Ha NMOOOBHOM XM3HW MonofplX. [NaBHbie
repou, As 1 TeMenko, pOANINCL B OAMH AEHb
1 HACTPOMNMCh Ha Bpak eLLe B BOCbMUSIETHEM
Bo3pacte. Korga 060vM 6bI10 Mo YeTbIp-

HafuaTb, BHE3arnHo HaxsbIHyBLLee 6YNCTBO
FOPMOHOB 3aCTUITIO MX Ha KPYNHOM MnnaHe
B YMCTOM rlone, Ho Myapas 6abyLLUKa repovHN
3acTaeusa BMOGMEHHbIX XAATb YeTbipe roga
[0 TOro MOMEHTA, Korfa toHOLLA CMOXeT
«BO3HECTW AEBYLLKY K 3Be3gam» —aa U 1o,
npexge, 4em 3TO MPON30MAET, OHW [OIKHbI
1CKynaTbcs BMECTe.
Ounbm danta Xenmepa, HoCALLMIN Mo 605b-
LLe 4acTn BOOEBUIbHBIV XapakTep, — 3TO
Takoe «J1eTo B OAVH A€Hb», SBOJIOLIA MEXIO-
NOBbIX OTHOLLIEHWI, YIIOXXEHHAS B JIOKaNbHYHO
uctopuio. Bee, 4TO Cryumnock ¢ TpagmLMOH-
HbIMM NPEACTaBNEHNAMM O MYXXCKOM U XKEH-
CKOM 3a nocrnefHvie OecATUNeTUs, 3NoXeHo
TYT Ha NpYMepe UCTOPUM O «TMyTapakaHw» —
YTO-TO M3 CEPUMN «B [IDKUHCbI YXXe 0611a4Unnch
camble oTCTasble criov HaceneHus». MNpecno-
BYTas CeKCcyasbHasi PeBOSoLMA ABNAETCS
B 6/1aroCTHbIN NaTpyapxasnbHbIi MUP BMECTE
C BEpHYBLLIEVCA U3 yHMBEpCUTETA MOSTOAE-
Xbt0, ONIMLIETBOPSIET KOTOPYIO Temenko. Eule
He YCreBLUMIA OCBOUTL CIIOKHOE UCKYCCTBO
60ViKO 3agmpaTb AeBUYbN NOAOSbI, FOHOLLA
cpasy nacyet rnepeg MOLLHbIM HarlopoMm CBOEeW
BO3/IOGIEHHOM, KOTOPas XO4eT, 4T06 OH 3a60-
TWICS He TOMNbKO O COBCTBEHHOM CHaCTbe, HO
1 0 cyabbax BCero Mupa, To ecTb YToObI A4St
Hayana oc4acTIMBUI POOHON ropof nojayem
BoAbl. Bonee 3penble ToBapku An, 0CO3HaB
Ha ee npuMepe, kak ynpaensaTb MyXXYMHaMK,
TYT Xe 3asBnstoT: «HeT BofAbl — HET cexca».
Kpax TpaayuMOHHbIX LLEeHHOCTEN NPOUIIILO-
CTPVPOBaH B BOAEBWIIbHO-KOMWUHYECKOM KI1HO-
4e: XXEHLLMHbI 6eratoT € pyXbiMU, MY>XX4UHbI
nnadyT oT rops. M xota B domHarne Bce onsTb
JPY>KHO BO3MOBAT ApYr Apyra, CyTb OT 3TOrO,
KOHEYHO, He MeHsieTcs. V1 anm3of, B KOTOPOM
OLWH 13 MY>XMKOB MPOHMKAET B «CTaH Bpara»,
nepeoeBLUNCh XEHLLUMHON, U Ha4YMHaeT
B rpoLiecce nosy4aTtb ABHOE YOOBOMLCTBUE,
CUINbHO TAHET PaCLiEeHNTb KaK COBCEM YK
nepeBepHyTOe NPefCcTaBeHvie O nepepac-
npefeneHnn reHaepHbIX Ponen.

Ornbra AptembeBa
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VIP / LLAPJIN3 TEPOH

OHUM 13 MepBbIX PUIbLMOB, KOTOPbIE NO-
cMoTpena B KMHoTeaTpe OeCATUNETHSASA
Lapnns TepoH B ganekou ot CLLUA cTpaHe
non HaseaHmem KOAP, 6bin «Becnneck»
¢ yyactveMm Toma X3HKca. Ml peBoyka gaxe npupes-
HOBasna 3TOro aMepMKaHCKOro akrepa K MCMOMNHU-
TenbHUUE rnasHow ponu Oapun XaHHe, ropaenneo
3asBuB, YTO cbirpana 6bl COBPEMEHHYIO FTOPOACKYIO
pycanky ropasgo nyutue.
MHTepecHO, 4TO BCEro NULLIbL AecaTunetme cnycts,
B HOA6pe 1995 roaa, TepoH, NoHa4yany BbICTynaB-
was kak ootoMogenb, okasanacb Ha CbeMOYHOM
nnowjaake neHTol «To, 4To Hago!», KOTOPYLO CTaBmn
He KTO MHOW, Kak X3HKc. U Wapnus He ynycTtuna
CBOEro LaHca — B OTNn4Me oT NpefLecTBYoLEen
NOMbITKN CHATBLCA B CKaHZanbHOM KapTuHe «Lloy-
repna» lNMayna BepxyBeHa. Kctatu, peknamMmHbii cno-
raH ounbma Toma X3aHKca 3HameHaTeslbHO rrnacun:
«B Xn3HM Nto60ro HacTynaeT Takon MOMEHT, Korga
TO, O YEM Me4TanocCb, CTaHOBUTCH TEM, YTO HAJo».
BoT un LLapnu3 TepoH, YbMM NepBbIM A3bIKOM 6bi
adpukaaHc, a aHrMUNCKUI OHa ndy4ana camocTos-
TeNbHO, CMOTPS rONNMBYACKOE KMHO NO TENEBU30PY,
chenana HeBeposATHYO Kapbepy B AMepuke. Ee He
TOJNbKO NOCTOSIHHO BKJIHOHAIOT B CMIUCKM CaMbIX Kpa-
CUBbIX XEHLUMH Mypa (KypHan «3ckBalip» BOO6LLe
Ha3Basn ee camMoW cekcyasnbHON U3 BCEX HbIHE XUBY-
wmx). AKTpuca ycnena CHATbCA B TPEX OecATKaXx Ku-
HoneHT. VI MeHee gecATnneTns cnycTs nocrne CBOero
neé6iorta B lonnmeyge yxe nonyyuna «Ockap» 3a
CepbesHyo apamaTuyeckyto paboTy B «MoHCTpe»,
paamn KOTOpoKr OHa, MOXHO cKasaTb, 06e3o06pasuna
cebs 1 cneumanbHO Nonpasmiach NOYTU Ha YeTbIp-
HapuaTb KunorpamMmmoB. A Boo6Le 3a 3Ty posb B
«MoHCTpe» OHa ymygpunach nony4nTb YeTbipHaA-

LaTb pasnunyHbiX NPM30B, B TOM 4ucne «30510TON
rnoéyc» n npemuio Ha bepnvHckom hecTtusane.
W ewle cumTaeTcs, YTO 3TO NepBas reponHA-MaHbsK,
ypoctomsLuascs «Ockapa», XoTs MOXHO NOCnopuUTb
OTHOCUTENBHO TOr0, YTO XXEeCTOKO pa3fenbiBaB-
Lascs ¢ My>X4mHamu npocTutyTka AnnuH YopHocc
OEeNCTBUTENBHO 6blnia CEPUNHON YOUALIEN.
KommeHTaTopbl 06paTunn BHMMaHue Ha napa-
JoKcanbHoe coBnageHune: HarpaxgeHune Lapnus
TepoH npounsoLuno 29 depans, B TOT AeHb, Koraa
peanbHoM YOpHOCC MOrfo 6bl UCNONHUTBLCA 48 neT.
A n3gaHunio «9OHTepTeMHMEHT YUKNu» yaanochb npeg-
ckasatb nobeny akTpuchl 3a 11 mecaues [o Toro,
Kak 3TO Cny4mnocb. Ho noyemy-1o He 6bisT OTMEYeH
Opyrov No6onbITHLIA (aKT: BCero nvilb BTOPOW pas
B OCKapOBCKOM MCTOPUUN NPU3bl BPy4anunchb
B «BMCOKOCHbIN fieHb», 1 3a 64 roga oo 3Toro nay-
peaTkon KuHoakagemum BnepBble cTana HactosLwas
adpoamepukaHka Xattn Mak[aHvnen 3a yyactme
B hunibMe «YHeCeHHble BETPOM».
A TepoH — nepBas B UCTOpUKM NpefcTaBuTenbH1La
aPprKaHCKOro KOHTMHEHTA (XOTs ee oTew — opaHLy3
Mo NPOVCXOXAEHMIO, @ MaTb — HEMKA), KoTopas 3a-
BoeBana «Ockap». /l Ha nocnegyroLmnx Top>xxecTaax,
YCTPOEHHbIX Ha poauHe, LLapnua pacyyecTeoBanack
[0 cnes, Korga ee crtan 6narogaputb O6bIBLUMIA KOXKHO-
adpuKaHckmin npe3naeHT HenbcoH MaHgena.
A Hekorpa, elle 6yayymn nogpocTtkowm, LLlapnus ns-za
TpaBMbl KOfleHa 6pocuna cBou 3aHATUSA 6aneTom
(TaHueBana, kctatu, n B «JlebegnHom osepe»,
n B «LllenkyHunke»). 3ato 6narogaps aTomy 3pute-
N1 pasHbIX CTpaH Mnpa MOryT Tenepb NMo60oBaTbCA
KpacuBOW aKTPMCOW Ha 9KpaHe Unn xe BoCXmLaTb-
Csl ee CaMOOTBEPXXEHHOW UIPON B CEPLESHbBIX POSISX.
Ceprei KyapsiBues

TO UHTEpEecHee — CoeauHsATL Kabesn Un Nako-
BaTb B KOPOOKY LIEN1 NPOTUBOCKOMBXEHNS?

Co CTOPOHbI MOCMOTPETb, TaK PasHuLbl

HMKaKOW, HO OHa MpUHUMNManbHa 4ns repoes
dunbma «llof cHerom», CHATOro ABYMs MosiogbIMu fe-
61oTaHTKaMu. B ynakoBOYHOM LiExe X YETBEPO — XKEH-
LLIMHA, OeBYLLKa, HOHOLLA M MOXMUIION My>X4nHa XaBbep,
6puragup. Korga Ha ynuue CBETUT COHLE U NPOrHO3
He o6eLLaeT LMKIIOH, XXEHLLMHA 1 AeBYLLIKA COEANHSIIOT
kabenu, 1 3To af. Korga no pagvo obeLuatoT cHeronag
M CMPOC Ha Lienu pacTeT, X NepeBoasT K XaBbepy 1 ero
nogoNeYHOMY — 1 TYT HA4YMHAKOTCH XXU3Hb, COPEBHOBA-
HVe, BNHOGNIEHHOCTM M BbICOKasi MPON3BOAUTENBHOCTb

Tpyma.

MocTeneHHo cambIM rMaBHbIM 4151 HUX CTAHOBUTCS CO-
XpaHeHWe CTaTyc-KBo, Takasi MorofHo-3KoOHOMUYeckas
KOHpUrypaumsi, Kotopasi NOMOXET MM 0CTaBaTbCs BMe-
cte. Opyr apyry oHun 65mxe, 4em KPOBHbIE POLACTBEHHU-

KW: y NapHs Npo6IiemMbl C CECTPOM U POAUTENSAMY,
y OEBYLLKN — C MaTepblo, y 6puragmpa — C XXeHOW,

Y XEHLLMHbI — C 6e3pabOoTHLIM MY>XEM U J0HEPbIO.
CewmeliHble 3apuCOBKM B OUITbME MUMOSETHbI, HO
MHOroe 06bACHAIOT. Bee 4eTBepo 3aMyHeHbl HernoHMa-
HMEM CO CTOPOHbI BIIU3KMX, OTCYTCTBMEM JTOOBK, BCE
4YeTBEepO C TPEBOIrON CIyLLAIOT MPOrHO3 — CO6CTBEHHO,
CHer B UCMAHCKOW KapTuHe OKadblBaeTcs MeTadhopor
Tenna. CnaceHue OT eXXeOHEBHON PYTWHbI (MOKa3aHHOM
Kak Habop 6ECKOHEYHO MOBTOPSAIOLLMXCS OEUCTBUIA) CTa-
BUTCS B 3aBMCMMOCTb OT MOrofpbl.

Mpupona Bcerga cHapyxu, Bcerga BHe, OHa NPOHUKaeT
B XXM3Hb 3TUX 3anepTbiX B habpuyHbIX CTEHaX Nogen
TONMbKO B BUAE COOBLLIEHMI MO paamno. Ho BbisicHAeTES,
YTO NPUPOAHbIE LKITbI MO-MPEXHEMY BNaCTHbI Hag,
YenoBEKOM, AaXe MaKCUMarbHO FOPOACKMM, MaKCu-
MaJlbHO OTOPBaHHbIM OT Mo4Bbl. «MoXeT 6bITb, Mbl
BCTPETUMCS Ha CneaytoLLmnii rof?» — npeanonaraeT
XKEHLLIMHA, KorJa BECHOM ee C Noapyron YBOSbHAIOT Mo
cokpalLLeHmto. OHM, KOHEYHO, BCTPETATCS — B MpUpoge,
HeCMOTPS Ha BCe LMKIIbI, MHOrAa Cry4aroTes Yyaeca.

Mapusa KysLunHoBa

NepcnexTvss |

Pex. Kanoenna ®@uryanpa,
MawteHa Mypycabanbs, 99'

Bpesasioch B nam

OTtpaxeHus
Pex. MeHc MoHccoH, 107"
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TO [OBOJIbHO CTpaHHasA 1 HenornyHas

NCTOpUS, B AyXe TeX JIMYHbIX, KOTOpble

OTKa3bIBAKTCA YKNaabIBaTbCA B U3-
BECTHbIE )XaHPOBbIE PaMKM, a pa3BUBaOTCA
Nno CBOEN COBCTBEHHOM NTOrMKE — MOXET OblITb,
no JIOrMke BOCNMOMUHAHWIA OETCTBA, MyTaHbIX,
HEOObIKHOBEHHbIX, HEOXMAAHHbIX. «Koporb
MUHr-NOHra» — U3 Taknx UCTOPWUIA, NpaBAVBbIX
B CBOEM Henpasoonogo6HOCTU.
KapTuHa yxogut OT UMdpoBOro HaTypanma-
Ma, CTaBLUero BU3UTHOM KapTO4KOM CKaHau-
HaBCKOro KMHo. MleHc VIoHCCoH cTunuayet
3KpaHHbIM pacckas nof YTHbIN TEXHUKONOP
roNMBYACKOW KNaccukuy, npugasas eMy
KakKoe-TO HEOXMAAHHOE, MHTUMHOE 3BYy4aHue.
ToncTbin Manbynk Punne, BeyHas xepTea
CBEPCTHWKOB, OTbIrPbIBAETCS 32 HECMpaBep-
NMBOCTb Cyabbbl 32 TEHHUCHBLIM CTOMOM.
V Hero ecTb Mmnagwmn é6pat dpuk, 6anoBeHb
cyab6bl 1 NobuMeL, gesoyek. Punne, Brpo-

Koponb nuHr-noHra / Ping-pong kingen

-

BevepuHka, ycTpoeHHas XxypHanom
Citizen K B 4ecTb Takacu KutaHo,
yAanacb. [1ns cBoero MeponpusaTus
opraHu3aTopsl Bbibpanu kny6 «MocT»,
1 He cny4vanHo. Moxanyi, B Mockee
3TO camoe nagpocHoe MecTo, rae 3a-
NPOCTO MOXHO BCTPETUTb U MONUTUKA,
1 TenexypHanucTa, u cnopTcMeHa
B KOMNaHUN MOfenen ¢ MUIaHCcKoro
nogmyma. Tenepb K HUIM MOXHO [0-
6aBUTb eLlie 1 BCEMUPHO U3BECTHOIO
pexuccepa, 4To, HeCOMHEHHO, fo6a-
BWUT HECKOJIbKO [OMOSIHUTENbHbIX O4KOB
B «Tabenb O paHrax» 3aBefeHus.

MepBbIMK KNY6 OKKyNupoBanu noam
C KpacHbIMu neHTo4ykamu Stella Artois,
NbITasCb 3aHATbL CaMylo BbIrOAHYO
NO3ULMI0 Y HUYErO He MPOMyCTUTb.
XXpgaTb NpuULLNIOCh HEQONMIo — Yepes
nonyaca noseuncsa KutaHo, ctpemu-
TeNbHO, HA HECKONbKO MIHOBEHUN
npepocTaBun cebs B pacnopsxeHve
XXYpHanucToB 1 chotorpados, nocne
yero ckpbuicsa B VIP-3oHe. Kak Bcerga,
6bIJ1 CKPOMEH U YYTUB.

4YeMm, NPUBbLIK MUPUTLCA C TakKMM pacrnpenene-
HWEM POrieN, cHMTas ero NPOsIBIIEHUEM BbICLLIEN
cnpasennMeocTu. Begb oHM ¢ 6paTom —
eguHoe uenoe. OgHax bl Manbynk y3Haer,
YTO Y HUX C DPUKOM pasHble OTLibl, YTO ero
HacCTOSALLNIM OTeL, — TOT CMELUHOM aaabKa,
BnagesneL MarasmHa CnopTMBHbIX TOBApOB,
KOTOPOW XXMBET C HAMMU, @ HE TOT KPYTOW,
KOTOPOro OH Ha3blBas rnanown 1 KoTopbIn Ha-
BELLAEeT UX Ha KaHUKynax.

KaxeTcs, Bce ropofku B LLBeumn HemHoro
hakunH' OMénb. Ho MeHc VioHccoH nokasbl-
BaeT Kakylo-To apyryto LLiBeLunio — CHeXHyto,
CKa304HY0 1 O4eHb OeTCKY. TOYHO Takyto,
Kakom OHa 1 JormkHa ObITb.

Onsa Punne n Opuka nx ropop eLle noka He
drakuH', a cemMenHble OTHOLLEHWUs1 CBOOOOHbI
OT NYCTOTbI N CKYKN 06nM4UTENbHOro nadoca.
OTO MUp OETCTBA, YBUAEHHbIA U3HYTPU, rNa-
3amMu nogpocTka. [JeTckme oLyLLeHNs, O4eHb

TOYHO MPUNOMHEHHbIE, KaXeTCs, HEMHOIo
YyAHble W HEMOHATHblE. Kakne-To OeBOYKH,
KaKune-To ANCKOTEKN, KAKOW-TO MUHI-MOHT —
BCE BbI3blBAET CMYTHbIE BOCMIOMUHAHWSA,
a CypoBOe L0 HEBEPOSITHO NpaBAonofo6-
Horo Vleppu MloxaHccoHa He faeT yCOMHUTBLCS
B cepbe3HOoCTM npouncxoadilero. CepbeaHbliii
TONCTbIV Manb4uK, HEMOXOXMIA Ha JpYruX,
MECTHbI KOPOJib MUHI-MOHra, MbITaeTCs No-
HATb, B KOO OH €CTb TakoW Henoxoxu. OH
paccmaTpuBaeT hoTorpadum CBoUX OTLOB,
NbITasCb yrafatb B HUX CBOW YePTbl, — KEM OH
CTaHeT, Korga BbipacTteT?
«Koponb NUHr-noHra» — 370 AeTCTBO 6e3
B3pOCbIX Apam 1 Tpareguin. Ho getckue
Tpareguu [aneko He Tparefun ManeHbkue.
Bapocrble npekpacHo 310 noHumaroT. Ho
pasBe OHM MOryT NMoMo4b? [1eTCTBO — 0cobas
cTpaHa, NOCTOPOHHUM BXO[, BOCMPELLEH.
AHpgpen Wurones

BukTopus Abpunb, npuexasLuas
eLle 4yepes nonyaca, HEMHOro crrinagu-
na HegoBOJILCTBO penopTepos. [Nomor-
N1 BbICOKUE Kabnyku, 3agepxasLumne
€€ Ha CNULLIKOM KPYTOW NeCTHULE.
[nuHHOEe Oo nona sipko-anoe nnaTbe
C BONaHaMu TOXe 3anoMHUIO0Ch BCEM,
Kak 1 apreHTUHCKOe TaHro, Kotopoe
aKTpuca UCnonHuIa NepBbiM HOMEPOM
CBOEI KOPOTKOM NpOorpammeil.

Cob6paBLunecs BECENUNUCH, HE
CTECHSIICb HU B BbIPAXEHUSIX, HU B Te-
nogsuxeHunsax. Oco6eHHO 3anoMHUCA
MBaH Jemnpos, oTNNACLIBABLUMIA NOA,
necHun Urops Mpuropbesa (6bIBLLMIA
pepakTop xypHana «OM»). O4yeHb
npuaTHO, 4To Takacn KutaHo cmor
NPUMUPUTL BCIO 3TY PA3HOLLIEPCTHYHO
nyénuky. baHsan, pexuccep!
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Jury / Michel Glawogger
Humanity

At his personal Internet site
www.glawogger.com Michael Glawogger is
called a «traveling filmmaker». The reason is not
merely that for the most part he shoots his movies
somewhere far away from his native prosper-
ous and well-organized Austria, but that he shifts
between genres, styles, shooting and directing,
photography and literature, documentary and
feature movies.

Glawogger willingly crosses borders but knows
no boundaries. He shoots in Ukraine and in
Nigeria, in China and Java, but he is interested in
the limits of humanism. Where is that borderline in
our everyday life, which can’t be crossed without
loosing one’s sane face? Glawogger’s movies are
multi-figure compositions full of crowd scenes,
but he focuses his attention on the individual and
unique. He is interested in the life of the min-
ers who are neglected just like those supremely
dangerous mines where they still work to earn a
living, in the horrible working condition in Java,
where people develop sulfur deposits with their
bare hands. Like Ulrich Zeidl, his fellow country-
man and associate with whom he worked as a
cameraman, Glawogger tries to melt naturalism
into images. Thus the deadly work of his char-
acters becomes «The death of a worker», the
death of animate labor, labor without machinery.
In «Megacities» the overtly physiological details
of the professional routine of prostitutes in Mexico
become a metaphor for the world which cares
only for consumption, especially for the consump-
tion of the species of the same kind. Glawogger
seems a humanist artist (in the standards and
traditions of the leftist intellectualism of the West),
but he often photographs impressive landscapes
where humans seem out of place, because, so
badly lacking peace, he desperately needs free-
dom and open space.

Viktoria Belopolskaya

Birds Big and Small

Rayskie Ptici/ Birds of Paradise

Dir. Roman Balayan, 94

The eternal confrontation between physics
and lyrics, between paradigms and tendencies in
modern cinema with its century-long experience
has become more important than ever before.
While mainstream caters to the public in every
way offering screen violence, refugees, illegal
emigrants, street Herostratuses, prostitution,
drugs. serious directors forget about fashions
and pursue the elusive beauty. This scanty group
should probably include Roman Balayan.

«Birds of Paradise» may be an accidental para-
phrase of «Master and Margaret». The director
is looking for the physical metaphor of talent and
finds it in the ability to fly. The main characters,
brilliantly played by Oleg Yankovskiy, Andrei Kuz-
ichev and Oksana Akinshina, possess this ability.
The initial tragedy of the story lies in the fact that
the winged can do something creative only for
the sake of the wingless. They are able to teach
only those few chosen ones whose talent has not
yet been discovered. The flying characters irritate
the creeping creatures, arouse their protest and
hate. The director shows the exciting hunt for
birds of paradise who manage to escape to the
warm Parisian expanses. The Master perishes in
prison during the period of stagnation because in
Russia a poet is something more than a poet and
the totalitarian society will always find something
to accuse him of. Then, there is a third dimension
where all these birds finally find peace.

Balayan’s artistic method is far removed from
the modern realistic cinema, it is unfashion-
able in the good sense of the word. The movie
addresses the viewer in an unconventional
unfamiliar language which is hard to get used to.
But it is worth trying to understand this cinematic
language even if it were only because it is the
language of the creator of «Real and Imaginary
Flights». The opening film of the MIFF showed
that the characters of the American Peter Berg
can fly too. The producers have enveloped in
mystery the plot of «Hancock» and we won’t

disclose it. But some of its characters do move
about in unconventional ways. Perhaps the
strangeness is not caused by the overabun-
dance of poetic talent like in Balayan’s case, but
by the American national idea which states that
«you do not have to be a poet, but you must be
a superman». The movie «Birds of Paradise» is
not so high-tech, but it is filled with deep mean-
ing. Although newspaper reviewers have already
announced that after <Hancock» Moscow
became the centre of world cinema, it is more
pleasant to think that this was already the case
at the time of «Real and Imaginary Flights».
Asia Kolodizhner

he Old and the Ne

Absurdistan

Dir. Veit Helmer, 88’

Somewhere in the wilderness of the moun-
tains there lies a small village with its own proud
history and a tell-tale name. For many years it
has existed far from civilization in accordance
with the eternal absurd laws of creation. Men
love women, with a cheerful and habitual ges-
ture they pull up their skirts to the chin; women
do housekeeping etc. The only tragedy that
can cast a shadow over the eternal holiday of
the soul and feast of the heart happened many
years ago when local men in one desperate
effort constructed the system of water supply to
the village. Some of them paid with their lives.
And probably for fear of repeating past mis-
takes the men of today try to avoid similar feats
as best they can and refuse to deal with the
growing problems of water supply. The chronic
laziness of the older generation threatens to
have an adverse effect on the love lives of the
younger generation. The main characters, Aya
and Temelko, were born on the same day and
decided to get married when they were eight.
At 14 the sudden eruption of hormones caught
them in the field in a close-up, but the heroine’s
wise grandma made them wait for four years till
the moment when the young man can «fly the
girl to the stars», but even then before it can
happen they must bathe together.

Veit Helmer’s movie, which for the most part
resembles a vaudeville, is a kind of s «<summer
in one day», the evolution of inter-sexual rela-
tions squeezed into a local story. Everything that
has happened to our notions of the male and the
female over the past decades is exemplified by
the story of a backwater, something like «jeans
are now worn even by the most backward layers
of the population». The notorious sexual revolu-
tion arrives in the patriarchal world together
with the youth returning from the university,
embodied by Temelko. The young man has as
yet mastered the art of expertly pulling up the
skirts and promptly retreats before the power-
ful drive of his girlfriend who wants him to care
not merely for his own happiness, but for the
destinies of the entire world, and to begin with
she wants him to ensure that his native village
has enough water supply. Aya’s more mature
friend take the clue and realize how to control
their men proclaiming: «No water, no sex». The
collapse of the traditional values is illustrated in
a comical way: women run with rifles, men cry
with grief. Although in the finale everyone falls
in love with everyone else, this does not change
the essence. And there is a great temptation to
take the episode in which a man penetrates the
«enemy lines» dressed as a woman and gets
evident pleasure in the process, as a perverted
representation of the redistribution of gender
roles.

Olga Artemieva

VIP / Charlize Theron
hat Thing You Do!

One of the first movies that the ten-year-old
Charlize Theron saw far away from the USA in
the South African Republic was «Splash» with
Tom Hanks. The girl even felt jealous of the
American actor and proudly stated that she would

have played the modern city mermaid better than
the leading lady Daryl Hannah.

Curiously only a decade later, in November
1995 Charlize Theron, who had started her
career as a model, found herself on the site of
the movie «That Thing You Do!» shot by Tom
Hanks. And Charlize did not let her chance slip
by unlike her unsuccessful attempt to play in
Paul Verhoeven’s controversial «Show Girls».
Incidentally the promo slogan for Tom Hanks’s
movie was: «In the life of any person there
comes a moment when something you dreamt
of becomes the right thing to do».

Charlize Theron whose native language
was Afrikaans and who studied English herself
watching Hollywood movies on TV, has made an
incredible career in the USA. She is constantly
included into the lists of the most beautiful women
of the world (the «Esquire» magazine named her
the most sexual of contemporary women). She
managed to play in three dozens of movies. Less
than a decade after her debut in Hollywood she
received an «Oscar» for the serious dramatic
role in «Monster», for which she intentionally
made herself ugly and gained almost 14 kilos.
On the whole the part in «Monster» brought her
14 awards including the prize at the Berlin film
festival and the «Golden Globe». This maniac
character is said to be the first to win an «Oscar»,
but still one might argue if the prostitute Aileen
Wouornos, who mercilessly dealt away with men,
was really a serial killer.

Commentators noticed the paradoxical coin-
cidence: Charlize Theron received her award
on the 29th of February, the day when the real
Wuornos would have turned 48. «Entertain-
ment Weekly» predicted the actress’s victory
11 month before the actual event. But for some
reason another interesting fact went unno-
ticed: it was the second time that the «Oscar»
ceremony was held on a «leap day»; 64 years
earlier the first true Afro-American Hattie Mc-
Daniel was awarded the Academy prize for the
movie «Gone with the Wind».

Theron is the first representative of the
African continent (although her father is French
and her mother is German) to win an «Oscar».
During the ensuing festivities at home Charlize
was moved to tears when the former president
of the South-African Republic Nelson Mandela
started to thank her.

Luckily Charlize, who is used to being the lead-
er, did not become the first actress to be simulta-
neously nominated for the Academy Award and
for the shameful «Golden Raspberry». At the lat
moment Charlize, who was already nominated for
an «Oscar» for the drama «North Country» was
dropped from the list of contenders for the worst
role for the movie comic «Aeon Flux». Perhaps
they had pity on her, remembering that she had
injured her neck during the shooting.

Once, when still a teenager, Charlize gave
up ballet classes because of the injured knee
(incidentally she danced in «The Swan lake» and
in «The Nutcracker»). But now viewers in different
parts of the world can enjoy the sight of a beauti-
ful woman on the screen or admire her selfless
acting in serious parts.

Sergei Kudryavtsev

It's a Free World

Nevado Voy/ Under the Snow
Dir. Maitena Maruzabal,

Candela Figueira, 99'

What is more interesting: to connect cables
or to pack anti-skidding chains into crates?
There does not seem to be much difference,
but still this difference is crucial for the charac-
ters of the movie «Under the Snow» made by
two young debutants (Candela Figueira was a
minor assistant on «Mr. and Mrs. Smith» and
then to Alexander Payne; Maitena Muruzabal
held the same job working with Payne). There
are four of them in the packing workshop: a
woman, a girl, a young man and an older man
Xavier, their foreman. When the sun is shining
and no cyclone is forecast by the meteorolo-
gists the woman and the girl connect cables
and this is hell. When the snow is coming and
the demand for chains is growing they are sent

MOCKOBCKII
MEXOyHapOOHbI

MOSCOW
international

to help Xaveir and his subordinate and then the
real life begins, the competition of love and high
labor productivity.

Gradually they find themselves in a situa-
tion when the most important thing for them is
to preserve the status quo, the meteorological
and economic combination which allows them
to stay together. They are closer to each other
than blood relatives. The guy has problems
with his sister and his parents, the girl has
difficulties with her mother, the foreman — with
his wife and the woman — with her unemployed
husband and daughters (family scenes are brief
but illuminating). All the four of them are tor-
tured by misunderstanding of their relatives, by
the absence of love, all the four are nervously
listening to the weather forecast. The sow in
the Spanish movie is actually a metaphor for
warmth. Escape from the daily routine (shown
as a sequence of infinitely repeated actions)
depends on the weather.

Nature is always outside, always out there,
it penetrates the lives of these people, locked
within the factory walls, in the form of meteoro-
logical broadcasts. But it transpires that natural
cycles still exercise an influence on humans,
even when they are totally urbanized, totally
torn from the soil. «Perhaps we will meet next
year?» — muses the woman when she and her
friend are sacked. They will most certainly meet
again. Despite all the cycles miracles do some-
times happen in nature.

Maria Kuvshinova

Ping-pongkingen/ The King of Ping Pong
Dir. Jens Jonsson, 107'

This is a rather strange and confusing story,
resembling those personal tales which refuse
to fit into any genre and follow their own logic.
It might be the logic of confusing, strange,
unexpected childhood memories. «The King
of Ping Pong» is one of them. It is truthful in its
improbability.

«The King of Ping Pong» drifts away from
the digital naturalism which has become a
visiting card of Scandinavian cinema. Jonsson
gives his story the cozy look of Hollywoodien
Technicolor classics which makes it surprisingly
intimate.

The fat boy Rille, constantly victimized by his
classmates, takes his revenge at the ping-pong
table. Rille has the younger brother Erik, the
favorite of fortune and girls’ idol. Rille is used
to this situation taking it as a manifestation
of some superior justice. After all he and his
brother are one indivisible whole. Once Rille
learns that he and Erik have different fathers,
that his real father is the funny guy, the owner
of the sports shop living with them and not the
cool one whom he used to call «dad» and who
comes to see them during the holidays.

It seems all little towns in Sweden are a bit
Fucking Amal. But Jens Jonsson shows us a
different Sweden, snowy, fairy-tale and childish.
Exactly like it should be.

For Rille and Erik their town is not yet
«fuckin’» and the family relationships are free
from the emptiness and dullness of high-flown
denunciation. This is the world of childhood
seen from inside through the eyes of a teen-
ager. The accurately reproduced childhood
emotions seem a little strange and incompre-
hensible. Some girls, some dancing, some
ping-pong - they all bring back vague memories
while the stern face of the incredibly real Jerry
Johansson leaves no doubt as to the serious-
ness of the developments. A very serious fat
boy who is different from everyone else, the
king of ping pong is trying to understand why
he is so different. He peers at the photos of his
fathers striving to see traces of resemblance
with himself. What will become of him when he
grows older?

«King of Ping-Pong» is childhood without
adult dramas and tragedies. But childhood
tragedies are not minor tragedies. The grown-
ups understand it perfectly, but can they help?
Childhood is a special country. No trespassing.

Andrei Schigolev



MaHeX B «OKTabpe» / manege in «octyabr»

21 vioHs / june, 21

22 nioHs / june, 22

15:00  Macudomk 231 / Pasifik 231 OkTs6pb, 3 12 09:308 Cap/ Sad XyHooxecTBeHHbIN, 6 96
15:00 [MouTn pesctBeHHMua / Majdnem szuz OkTa6pb, 2 118 11:15 MpobyxaeHune oTo cHa / Amanecer de un suefio XyOoXXeCTBEHHbIN, 6 98
15:10 KoHTuHeHTanb, dunem 6e3 opyxus /Continental, un film XynoXecTBEHHbIN, 6 103 15:00  Asporpag / Aerograd OkTa6pb, 3 84
; sans fusil 15:00  CwmepTb 30BeTca HrenbxeH / Smrt si rika Engelchen OkTa6pb, 9 111
16:00  Kak monogp! Mbl 6binn / A byahme mladi OxT6pb, 9 109 15:30  AGcypauctaH / Absurdistan OkTs6pb, 2 88
16:15  Tonbin octpos / Hadaka no shima OxkTa6pb, 5 10 15:45  MNycusi / Lucia OKTsIGpb, 5 160
16:15  TMoner kpackoro wapa / Le Voyage du ballon rouge Okt56pe, 8 13 16:00  KpuctuH JlaBpatHcaattep / Kristin Lavransdatter OkT516pb, 6 150
16:15  Yuutens 1 Tpoe Aeteit / Hanawa chiredowo OxTsibpb, 5 18 16:00  MwuHHM 1 Mockosuu, / Minnie and Moskowitz OkTa6pb, 4 135
16:30  Paspeis / Désengagement OkTs6pb, 6 115 16:30  IpsAsHbIN Bbinag / Tnu'a meguna OkT516pb, 7 100
17:00  Iumoktoe pepeso / Etz limon Oks6ps, 7 106 16:45  Octpos cokposuiy, / Ostrov sokrovisch OkT516pb, 11 93
17:00  ToroHs 3a cmepTbio / Jagko XyAoXecTBeHHbIN, 6 110 17:00  BapabaHwmk / Zhan. Gu OkTsi6pb, 8 115
17:00  Parickue ntuubl / Rayskie ptici OxkTs6pb, 1 95 17:00  [o4b nnameny / Bului Dal XyooxecTBeHHbIR, 6 108
17:15  Jlwbumas aesyuika / Liubimaya devushka OxTa6pb, 11 91 17:00  Hosas Mockea / Novaya Moskva OkTs6pb, 3 83
17:30  Ana moero otua / For my father OkT56peb, 2 102 17:00  MMpoGyxaeHue or cHa / Amanecer de un suefio OkTsIGpb, 1 98
17:30  Kro BepHeTca - gonobur / Kto vernyotsa, doliubit OxTa6pb, 3 67 17:30  Mio6oBHbI unbM / Szerelmesfikm Xy[OKECTBEHHBIN, M 123
18:30  TpAsHbIv BeINaA / Tnu'a meguna OxT56pb, 9 100 17:30  Paiickue ntuubl / Raiskiye ptici OkT516pb, 2 94
18:30 Mwup Be_nwg MbcnacteHMeko»éu,qaeT 3a yrnom / Svetat e golyam | OkTts6pb, 8 105 18:00 Paspbis / Désengagement OKTSIGpb, 9 115
1830 ﬁasenl/eH - ;e Z woyekace OxTaboL 4 141 18:30  XeHwwmHa nog BnunsHuem / A Woman under Influence OkTs16pb, 4 142
. yKbA [ Flusbands KTADPE, — 18:30 YynecHbin ropog, / Wonderful town OkTabpsb, 7 92
19:00 Mangana / Mandala XyOoXXeCTBEHHbIN, 6 105 = . =
1900 H — TNut r OKTaBDL. 5 52 19:00  PasopsaHHas cTpaHa / Gilsoddeum XyHOoxecTBeHHbIN, 6 105
1900 q)e ”°”;"'|':Tz MEHAINREERATHONINURCISHpardiddin O"T“6p"’ . o 19:00  TaKc Ha TeMHyto CTOpoHy / Taxi to the dark side OKTs6pb, 5 106
19:15 Banoc /aBo”s ; OKTﬂ6pb’ - 9% 19:00 Tpw cectpsbl / Tri sestry OkT516pb, 11 120
19:15 Ma””arCT avaT_I m G - OKTH6pb’ ~ — 19:30 MpepyyBcTBUE NobBYM / Ai no yokan OkT516pb, 8 102
19:30 A;aH poswa;.AbepB:.ﬂtcepMﬂ L LR OKTﬂ6pb’ 1 — 19:30  Byapa pyxHyn ot ctbiga / Buda as sharm foru rikht OkT516pb, 6 81
000 B Slaae s‘/‘;'s ar|1 OKTﬂﬁpb’ o 5 19:30 Cap/Sad OkT516pb, 1 96
- 1ol (el ) e G (T ) KIHDPE, 20:00  OG6 atom He 3HaeT HukTO / Det som ingen ved MyLKnHCKUA 95
20:00  Paccsert / 3akart / Rassvet / Zakat OkTa6pb, 2 B - = =
r n ® 12 I Glass: A bortrait of OKkTiBDL. 5 T 20:00 PaccTtpoiicto xenyaka / Estbmago OkTta6pb, 10 113
20:30 nacc. £ 'opTper unina g 1. Hactax / Llass: A portrait o BEOpE. - Pepbepr n Tapkosckuin. ObpatHasa ctopoHa "Ctankepa"/ OkT516pB, 2 140
Philipp in twelve parts 20:00
205 6oREl ATl - OKAGOL. 9 18 Rerberg | Tarkovsky. Obratnaya storona Stalkera
. ﬂa 3:paBCT_;_3yeT — o?bc')ﬁ 1qing wan sul c ; XKTﬂ pe, 76 — 20:30 Ay Bac kotopeblfi Yac? / Ni na bian ji dian OkT516pb, 9 116
; epbepr n Tapkosckuii. OBpaTHasi cTopoHa «CTtarnkepa YLOOXXECTBEHHBIN, X - -
21:00 Rerberg | Tarkovsky. Obratnaya storona Stalkera 20:30 [Ba aHs B Mapwxe / Deux jours a Paris OkTabpsb, 7 _ 96
21:00 Yepen Ha konecax / Pop skull OkTa6pb, 8 86 .21 'OOI Op'”.'." kanp / One: shot XYROKeECTBEHHbIA, 6 8
21:15  Yanaes / Chapayev OkTs16pb, 3 93 21:00 Pace'f""” ! Rashomon OkTs6pb, 3 88
21:30 XKecTokuit nonuuerickuia / Sono otoko, kydbo ni tsuki OkTsi6pb, 4 103 21:15 Saroitin / %at0|ch| OxTsi6pe, 4 116
21:30 MNyHa B GyTbinke / La Luna en botella OKTs6pb, 6 97 21:15 I'IporonocymTe 3a meHs / Please vote for me OkTs6pb, 5 58
21:30 LiBeTok B kapmaHe / Flower in the pocket OkTs16pb, 7 97 21:30 HepeanbHbiit cesep / True north OkT56pb, 6 89
21:30 LLlenoTbl u kpuku (Bevyep namatu Beprmana) / OkTs6pb, 11 91 21:30 m” 'E"Hé' KOH'E}OtEa (CI:Beqdep L Gl HlobELe ) ] Loz i il
’ Viskningar och rop ree days o ’e ondor
22:00 Bapcenona (kapta) / Barcelona (un mapa) OkT56pb, 1 90 21:45 anc“’ef Stesti : OkTA6pE, 8 100
22:45  Ton Kpbiwamm Mapuxa / Sous les toits de Paris OKTs6pb, 8 98 22:00  He pyman npo 691'1le obesbsH / Ne dumay pro belikh obezyan  Okts16pb, 1 _ 120
23:30 Moa cHerom / Nevando voy OKTs6pb, 6 99 .22.30. Bonble bena / Bigga than Ben XyRoxecTBeHHbIN, 6 85
OHTy3nasm (CumdoHus [lombaca) / Entuziazm: simfonia OkT516pb, 3 95 2245  ®apoc/Fados OxT56pe, 7 93
Donbassa 23:30  Pacceert / 3akart / Rassvet / Zakat OkT516pb, 6 73
6 — 6onbLuon 3an
M — Manblvi 3an
- *MNpecc-nokasbl
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