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Takacu KutaHo

| 51 BOCnUTbIBAICA Ha PYCCKON
KynbType, korga yntan [JocTo-
eBCcKoro 1 ComkeHuupbiHa

Takeshi Kitano

| was raised upon the
Russian culture, when | read
Dostoevsky and Solzhenicyn

Wepnn3 TepoH

9 Bceraga 6bina cunbHoOM ae-
BOYKOM 1 He 6osnack Ucnon-
HATb BCE TPHOKM cama, nHorga
1 Jaxke NpoLLy pPexmnccepoB
YBENUYUTb MHE Harpy3Ky

Charlize Theron

| always was a strong girl and
never was afraid to do all the
stunts myself, sometimes |
even ask directors to make
them harder

Xiopy /JIne YnbmaH

opeexka Jlve YnemaH pogunack B TOk1o, y4mnack

aKTepckomy mactepcTtsy B JIoHAoHe, a npocnasu-

nachb B LLUBeACKUX kapTuHax MiHrmapa Beprmana.

B pacnopsixeHun Benvkoro pexuccepa 6bin B Ty
ropy LiesbIn aHcam611b BENIMKOMENHbIX akTpUC, HO YibMmaH
NpeB30LLINa BCEX, CHABLUMChL B JOOPOM AeCATKE (hnIIbMOB
BeprmaHa v cbirpaB He3abbiBaeMble PONW XEHLLIMH, TPaBMU-
POBaHHbIX XXU3HbLIO U CyAbOOA.

MepBoii 6bina «[MepcoHa», ogHoM 13 nocneaHux — «OCeHHss
coHara». U Ta, n gpyrast — KapTuHbl-gy3Tbl. B ogHon YnbmaH
BbICTYMNaeT B nape ¢ bubun AHgepcoH, B apyrovi — ¢ ViHrpug
BeprmaH. B «LLlenotax n kpukax» oyaT nepepacraeT B KBap-
TeT, M BCEraa peyb MAET O CTPaAatoLLiel XKEHCKOM ayLLe: oHa
ULLIET LIeNMbHOCTM, HO pacnafaeTcs Ha 4acTu, KOTopble Tak
TPyZHO cobpaTb BoeanHoO. [pyras cepust KapTuH, CO3AaHHbIX
pexmccepom 1 ero nobMMon akTpUCON, NOBECTBYET O NPOTU-
BOCTOSIHUM MYXXCKOO M XEHCKOrO MMPOB: B HUX YibMaH TOXe
oKasarnacb He3amMeHVUMOWN reporHen, a anoeo3om TeMbl
ctanmn «CLeHbl N3 Cynpy>XeCcKom Xun3Hu». ELLie ogH1M nkom
ee Kapbepbl ctan punbm «CTbig», rae 0CO6eHHO nopaxaeT
€e MU0, KOTOpoe He BOUTCA KPYMHOro nnaHa. «Yem 6nvxe
KO MHe Kamepa, — FOBOPUT aKTpuca, — TeM CUMbHee XenaHne
rokasaTtb HenpuKpaLleHHoe, NCTUHHOE NWLIO 1 BCe TO, YTO
CKpbIBaETCA Nof, KOXeN, B rnasax, B ronose. MNokasarb, Kak
POXZAKTCA MbICIN».
Wrpa Jlve YnbmaH 0gHOBPEMEHHO MHTENNeKTyanbHa u
YyBCTBEHHA. 3TO COYETaHME ONPeneno ee Mecto B
psgy akTpuc BTOPOW NonosuHbl XX Beka. A Ha ero nanete
YrbMaH obpatunack K pexwccype, pa3sveas HaKOMIeHHbIV
€10 OFPOMHbIV OMbIT LLKOMbI Beprmana, nHoraa v Hemno-
CPeCTBEHHO CHUMAas Mo ero cleHapuam. OHa NULLIET KHUM
1 BbICTYNaeT B TeaTpe Ha Ny4LUMX CLueHax Mvpa, Jasas
3TalOHHbIE PeLLEHUs XXeHCKMX 06pa3oB V6eeHa. OHa, no ee
MpY3HAHWIO, XMBET B camoneTax, nepeneTtas n3 OfHOro KoH-
La ceeTa Ha apyrov. OHa NpMpOXaeHHas nyTeLLecTBeHHMLA
1 OMbITHbIA QUMIIOMAT, BENMKas akTpyca C ThICAHbIO UL U C
OJHVM HEV3MEHHbIM — COOCTBEHHbIM.

Enena lNnaxosa

feaHemM ObixaHum

[ns moero otua / For My Father
KoHKypc
Pex. dpop 3axasn, 102’

Apabckun TeppopucT Tepek eget B Tenb-ABuB, 4TOObI B30pPBaTh
Ha cebe 60M6y. Ho feToHaTOp NIOMaeTCs, U OH BbIHYXAEH 06paTUTb-
€A K MECTHOMY anekTpuKy Katuy. Tak MOXeT Ha4MHaTbCs Komeams
NMONOXEHWIN, HO CMeX — MOCNEAHAA peakumsi, KOTOPYIO MOXET Bbl-
3BaTb hunbM UspannstTaHuHa dpopa 3axaBu: CIIULLKOM OLLyTUMO

TYT OblXaHue CMepTH, K KOTOPOW [OOPOBOSBLHO NpUbMXaeTcs

Tepek. XKn3Hb NOCTOSIHHO MbITAETCS BEPHYTH Er0 Ha CBOK OPOUTY:
Hapo 6bl MOYMHUTL KpbiLy KaTLly, BOKpYr rOBOpSiT O «Mocrie3asTpa»
N «CnepyroLLern Hegene», O6bIBLLMI TPeHep (MHTUdada nomeluana

repoto ctatb npodpeccmoHanbHbiM hyT60McTOM) obeLlaeT no-

MOUYb «B BOCKpPECeHbe». Tepek NocTeneHHo OTAansieTcs oT Toro,
MOXET ero yaep>atb, — 3TO NOCTENEHHOE, U3HYPSIOLLIEE yMUpaHMe
noZ sIPKUM COJHLEM (NneHka y 3axaBu LIBETOKOPPEKTPOBaHa A0

XENTU3HbI, KaK 6YATO BbDXXXEHA B MECTHOW MyCTbIHE). [MaBHbIN

610KNOCT MeXAY XU3HbIO 1 CMEPTLIO — BCTpeya ¢ KapeH, [eByLLKON
N3 PENUIrMO3HONM CeMbM, KOTOpasi MOKMHYNAa O6LLMHY U NbiTaeTcs
XWTb CBETCKOM XWN3HbIO, XOTs ObIBLUME COCEeaM PErYNAPHO NPUXOAAT
N NpoknuHatoT ee. M oHa, n Tepek CTaHOBATCA 3a10KHUKaMM CBOEWN
cpenbl, NPONCXOXAEHWS, HABA3AHHbLIX KEM-TO MpaBuil U NpeacTas-

neHui o Yectu. Y 3axaBu nosydaeTcs, YTO Hempaebl Bce, Koraa

OHW — TOMNa, 1 NpaB Kaxabli, KOraa OH OTPbIBAETCA OT Cpeabl Unn
NpoTMBONOCTaBNAET cebs el. Ho BOT 9TO KaK pa3 CioXHee BCero.
Mapus KysLumHoBa
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Yunn Cmut

B Havane dmnbma XaHKOK —
HeyOa4YHuK, HO No Xody Aen-
CTBUWSI OH CTAHOBWTCS HACTOSA-
LM repoem

Will Smith

In the beginning of the film
Hancock is a loser, but as the
story unfolds he becomes

a real hero

.

Xn3sHb obeToBaHHad

e ycren 6aHKomaT oTcYMTaTh NOMOXEHHOE YMCTO

XPYCTALLMX ropsHeHbKNX 6aHKHOT, Kak Bopoka n ee

npusTEnb OTNPaBUMCE NPA3[HOBATHL TOPXKECTBO XXN3HU

B CaMbll [OPOryLLUMiA OTENb B OKpyre. AHOHMMHAas
FOCTVHNYHAS POCKOLLIb — C OFPOMHOW BAHHOW, asikorofbHbIMM
KOKTEMNAMMN 1 CUMBOJIMYHBIM B AAHHOM Cry4ae BUupom Ha MNapna-
MEHT — rPO3M1T O4eHb BbICTPO 3aKOHUYUTBLCS, Kak U YCKOnb3atoLLme
CKBO3b MasbLbl Kyrtopbl. Mo cyacTbio, Bopoka BecbMa KcTaTu
cymeria CBOMMM Bblpa3uTesibHbIMIU hopMamm nopasuts BOOO-
pakeHne CpefHUX NET [KEHTIIbMEHA, FOTOBOIO NOAKPENUTL CBOU
YyBCTBa OMPEeLeNeHHbIM KONMYeCTBOM eBpO. [praTenb repouHm,
MPOCTOM NapKOBLLMK MaLLWH, NacKoBO YNnbl6asch, HaLlenTbIBa-
€T el He BbITb OypPOK 1 cornaLlaTthbCs, HO Nerkoe 3poTnyecKoe
NPYIKIIIOYEHNE 3aKaHYMBAETCS A1 [IKEHTNIbMEHa MHAapPKTOM, a
Bopoke, Ybe 1Msi 3HAYMTCA B PErMCTPaALMOHHON KHUMe, MPUXOaunT-
cA nepeexatb K npuaTento. MNMyHKTUPHO HaMEYEHHbIE XapaKTepbl
BbIAAIOT B AEBYLLKE 3a4aTKV TOHKOM AyLLEBHOW OpraHvu3aumu,
B TO BPEMS Kak NapKOBLLMK C 3aCTbIBLLEN HA NWLE MONOTCKON
YNbIOKOM O4EBUAHBIM 06Pa30M CUMBOSIU3UPYET rpy6oe MyXCKoe
Ha4arsno, 6e3 cTblga 1 cCoOBECTU. He ycreeT geByLLKa HacnaanTbes
POBKOW HAAEXOO0M Ha TUXOE XKEHCKOE CHACTBE, KaK «/TH0OUMbI»
NpVBELET K HEW NEPBOro KMMEHTA, a 3aTeM U BOBCE NPOJacT ee
3a MOTOLMKI QyLLEBHOMY CyTEHepYy.
Bripoyem, Metep Ba4o nopasuTenbHbIM 06pa3oM Jo6p K CBOe
repovHe fiaxe B pamMmkax Takoro Masno pacrnonararoLlero K rymas-
HOCTU ctoxeTa. lMNpoTalme aeBATHagUAaTUNETHIO Bopoky CkBO3b
Yyepeny Menkux U3BpaLLeHLEB, PeXmccep B KOHEHHOM UTOre
BELET ee K fiyXOBHOMY BO3POXAEHUIO TOrO pofa, KOTopbIi BO3-
MOXEH TONbKO B MCTOPWK, FMaBHas repouHS KOTOPOM MO NepBo-
My 30BY JTFOGMMOIO MY>XX4MHbI OTNPABAAETCS pa3aBuraTb HOru
Ha wocce. B nepsbIi pa3 Bopoka Tparnyeckn oTBOAWT rnasa B
CTOPOHY, BO BTOPOW pa3 niayeT, HO B KAKOW-TO MOMEHT, KOHeY-
HO, HA4YMHaET OTAABATLCA C HeMPOobnBaeMbIM 6e3pasnnymem 1
HaKOHeL-TO 0CO3HaeT cebsi OTAENbHO OT CBOEro Tena v pa3BuBa-
eT B ce6e Ty 0COOEHHYIO AyLLUEBHYO JOOPOTY, KOTOPYHO OTHEro-TO
BCerga npoLue BbipadnTb Ha n3nN4eckoM ypoBHe. BcTpeTns
CKPOMHOro ochopmmnTens BuTpuH Mopuua, KOTopbIi Npuriallaet
ee K cebe gomoin, bopoka 4ecTHO npepgiaraeT emy CBOK 6naro-
[JapHOCTb, HO MapeHb 0TKa3bIBAETCA, Y HEro YyBCTBA, U «Takas»
nnara emy He HyxHa. [lo6poTa pexuccepa — B NnocrnegoBaTesib-
HOM MPOHNYECKOM OTCTPaHEeHUM OT He6NaroBMaHOMo Marepuyana:
MOXHO BbITaLLMTb AEBYLLKY C YULibl, HO HEMb35 BbITALMTL YLy
13 OeBYLUKM... Hy Tak 1 He Hago! MNpobnembl TYT peLuatoTces, Kak
B y4eOHMKE N0 ayTOTPEHHMHIY: OHO JIMLLb XXenaHne peLUnTb
npo6nemy pacrnpasnseTcs ¢ 3Tor NpobrnemMon Ha pas. Bl ymeeTe
npopaBaTbCs — 3HAYUT, CMOXKETE U NpoJaBaTh. XKeHckas cuna,
KaK OHa yBMaeHa 30ecb, HAMOMUHAET CloBa U3 M3BECTHOrO Nor-
Lunisrepa: € ronbIMy KoneHkamm n 6toctom Hanepesec. C gpyron
CTOPOHbI, NO4YeMY 6bl M HET, ECNN MEXIY 3TVM CaMbIM GIOCTOM
1 BbILLIEYNOMSIHYTON TOHKOM JyLLIEBHOW opraHu3aLumen B JaHHOM
Crny4ae nocTasfieH 3HaK paBeHcTBa?

Onbra AptembeBa
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dmnbme «[leByLika u3 xepcu» cornacuncsi NosBuUTLCA
KaK 6bl B pOfiv camoro ce6si NonynspHbI adpoamepu-
KaHCKUIA akTep 1 nesew, Yunn CmuT, XoTs noHadvasny as-
TOPbI KAPTWHBI MbITAIUCL YrOBOPUTbL HA CbEMKM OPYrYiO
ronnmByACKyto 38e3ay — bproca Yunnuca. Hekotopas nukaHT-
HOCTb CUTYaLMW 3aKITioHasiach B TOM, HYTO rT1aBHbIN repon JIEHTb,
HeKorfa npeycrneBaBLUNIA NUap-areHT, Mo3BoNw cebe ofHaxXdbl
CopBaTbCH ¥ BECbMA HEMMULIENPUATHO BbICKA3aTbCs HA OJHON 13
YCTPOEHHbIX PEKNamHbIX akLW NPOTUB BOCXOAALLEN 3HAMEHUTO-
CTW. M13-3a Yero noTepsin NPeCcTyXXHYI0 paboTy 1 Obi BbIHYXOEH
rocnegyoLLme ceMb NeT NOABN3ATLCA B KA4YECTBE 0ObIYHOMO My-
copLymka. A NOTOM Cfly4anHoO BCTPETWN 0603BaHHY0 UM Ccynep-
nonynapHyto NepCoHy, okasasLLYOCs B [lOBepUTeSIbHON 6ecene
BMOJTHE XXUBbIM HeJI0BEKOM, KOTOPbIV UCKPEHHE NepexmnBaeT,
YTO [OSHKEH 4aCTO XepTBOBAaTb MHTEpecaMun CeMbm U feTel pagu
o4epenHbIX CbEMOK U Kakoi-nnbo TYCOBKM.
To, yto Yunn CmnT He oTKasasncs cnerka nopoHM3nMpoBsaTb
Hap «3aMopoYKamm 3Be3[ibl» M B TO XXe BPEMS BOCTONb30Bascs
[OBOSIbHO PEeKMM LLIAHCOM CbIrpatb NO-CBOEMY MCMOBeJasbHYO
pOrib, €ro cCamoro Kak pa3 xapakTepuayeT C Jy4Llel CTOPOoHbI. He
3a3HaJsicsi CBepX Mepbl, HECMOTPS Ha YCMELLIHYIO Kapbepy B MUpe
KWHO U LLIOY-6U3Heca, a TakxKe MHOrOMUIMOHHbIE FOHOPaphb! 3a
yyacTue B cynepxutax. U paHTactnyeckme punbmel «H, poboT»

Mo ntoram 90-x rogos Yunn CMUT 3aHsn BTOPOE MECTO cpeau
CaMblIX KaCCOBbIX KMHO3BE3, 1, CyAs Mo BCeMy, OyAeT npeTeH-
[oBaTb Ha 3BaHWe nuaepa, korga 3akoH4yatcs 2000-e. A Begb
eLLe NpouBeTaeT Kak UCMOSHUTENb XMUMN-xona, AOOMBLLNCE B 3TOM
60rbLLOro yecrexa faxe npexpge, Yem Ha akpaHe, 1 uves ase
npeMun «[pPaMmMm» 3a CBOM paHHUE P3M-KOMMO3ULIMK, KOraa Bbl-
cTynan nog nmeHeM Fresh Prince (To ectb Ceexxuii [MpurHL).
Xotss CMUT ycnen gBax bl XEeHWUTLCS (MepBoi cynpyron 6bina
manonssecTHas aktpuca LLepy Onusabet 3amMnunHo), OH Tenepb
ropamuTcs TeM, YTO ABMSETCH MPUMEPHBIM CEMbSHUHOM, OTLIOM
TPOWX OeTen, ABOE U3 KOTOPbIX POXAEHbI aKTpycomn xanon
MnHKeT (OHM COCTOAT B CHACTIMBOM Gpake BOT yXKe oAvHHaaua-
Thiv rog). JTl060Bb K AeTAM Bblpa3unach, B YaCTHOCTM, U B TOM,
yT10 B 2001 rofgy 3TOT akTep v neseL, 4ebTUPOoBar B ka4ecTee
nucarens, U3aae OETCKYH0 KHUXKKY «TOSMIbKO Mbl BOBOEM».

A B uHTepBbto ans Teen Hollywood CmuT noepgarn, YTo B NogpocT-
KOBOM BO3paCTe, K CHaCTbIO, OKa3asics JOCTATO4HO YMHbIM Ans
TOrO, 4TO6bI HE CNYLLATb CBOVIX YNINYHBIX APY3ei, NO3TOMY U He
BCTasl Ha MPECTYMNHbIN NyTb, KAk MHOTME 13 HUX. «Camoe fyuLuee,
YTO 51 Y3Has OT KOro-TO, 3aKJIH0HaI0Ch B TOM, YTO MHE He CTOMSIO
CBA3bIBATbCA C TAKUMKU NAapPHAMA. ,D,OCTaTO‘-IHO NOCMOTPETb Ha NA-
TepbIX Apy3en, C KOTOPbIMU Tbl MPOBOAMLLIL BPEMS, HTOObI MOHATD,
KTO Tbl. Byflyun eLLie ManbymLLIKOR, 5 OpHaK I OGEPHYIICS BOKPYT

n «5 — nerenpa» noareepgunn ctatyc CMuta Kak yamBuTenbHO
CTabWrbHOro akTepa, KOTOpbI 06ecneymBaeT JIeHTaM LUMPOKOe
npusHaHve nye6nmkn — 6yab To Ase cepum «Inoxmx napHen»,
«[deHb HezaBncmmocTn», oBe YacTtu «Jliogern B HepHOM» MUnn
BOJIbHAs BEPCUSt 3HAMEHUTOrO pacckasa Anseka A3MMoBa.

ceb5 1 BOBCe He ObIn BrievatsieH yBuaeHHbIM. Ecnu Tbi ABnsieLLbes
camoW YMHOW MepPCOHON B CBOEN KOMMaHWK, Tebe HyXXHa apyras,
HoBasl. Tam 6ynyT nogu, KOTopbIM TEGE 3aX0HETCS NMOHPaBUTLCS, a
KTO-TO MOMOXET MPOABWHYTLCA BMEPEL».

Ceprevi KyapsiBues

anan-nama XXIV — 4enoBeK 04eHb 3aHATOMN,
noatomy Butanuio MaHckomy, 3agymasLue-
My CHSITb O HEM (hunbM, fanan-nama Bbl-
JENUI B CBOEM HaNPsHXKEHHOM pacnucaHum
nbko 8OVH fieHb — OT paccBeTa Ao 3akara. M3 aToro
[HS 1 pogmnack KapTuHa, YeCTHO, 6e3 MOLATEKCTOB
Ha3BaHHas «PacceeT / 3akar».
Buranuin MaHckuii npoBen 0TBeAEHHOE BPeEMS B He-
NoCpPenCTBEHHOW 6IM30CTM OT BONsoLeHws byaabl
Ha 3emrie, CTPEMSCb YIOBUTL CrOBa MyOpoOCTU U
cnoea Be4HOCTU. YNbI6asich B Kamepy, Janav-nama
pasbACHAN PYCCKUM JOKYMEHTaNMCTaM OCHOBbI Bya-
O13Ma, BCNYX Pa3mbILLINAs O BEYHOCTUN, O MIHOBEHWN
1 06 OTHOCUTENILHOCTU BCErO U BCsA. 3a kagpoM Mah-
CKUIN KOMMEHTUPYET CBEPXHYENOBEYECKYIO MYAPOCTb
Janari-nambl 1 ero abContoTHOE 3HaHWe, NOATBEPX-
Jasi cnoBa B1aamm HE3EMHOM KpacoTbl Nensaxa.
Hanan-nama paeT npecc-KOHMePEeHLMIO XypHanu-
ctam 13 Poccum. [Janain-nama CMOTPUT CBOE MHTEp-
Bbto Mo bu-Bu-Cu. [anain-nama okpyxeH BOOpy-
XXEHHOM A0 3y60B MHOUWCKOM oxpaHon. Janan-nama
MbET Yan No-TMGETCKMU. .. [POCTOMN N CKPOMHBIN
MOHaX, XX1Basi CBATbIHS OOHON U3 KPYMHENLLNX
MWPOBbLIX PEeNnUruin, cerogHs — 6omba 3ameasieHHoro
NencTBusS.
O6nackaHHbI BHUMaHWeM, fanai-namMa B nocnef-
Hee BpeMs CTaHOBUTCS BEXXHOWN (OUrypoin Ha NonuTu-
yeckow pgocke. MekmHckas Onumnuaga v Bes Lymmxa
BOKPYI HEE — XOPOLLMIA CNOCO6 HAMOMHUTL MUPY O
KUTaNCKOW arpeccum B OTHoLLeHun TubeTa. Butanui
MaHckuin CTpemmTCA NoKasaTh YesioBeKka, HaxoasLle-
rocsi BHe 60pb0bl, HenoBeka, NPOXMBAOLLLEro HYeTbIp-

HaaLaTyo XN3Hb, HO B KaJpe HEM3MEHHO OKa3biBa-
eTcs 60NbLUOW NONUTUK, OTAAOLLMIA cebe OTYET, HYTO
MMEHHO CErofHsi U UMEHHO celvac BO3HMKNAa ocobas
cuTyaumsi, CnocobHas N3MeHUTb cyab0y POOHOMO
Tubeta. N «Pacceet / 3akar», Tak yx nonyyaercs,
OOVH U3 LLAroB B 3TOM HarnpaesfeHnN.

MaHcKoro MoXHo 6b110 6bl MOCHMUTaTh HAUBHBLIM, HO
HaMBHOCTb HMKOrAa He 6bina ero cnabocTbio. M3-3a
MaHsSILLIero nersaxa MHANACKOrO BbICOKOropbsi Mas-
YUT roNnoBa XXENTOro ApakoHa.

Pexwccep BbloepXvBaeT 3afjaHHyto AyXOBHYHO TEMY,
npofomKas MbiCv fanarn-namsl 0 MUPOBbLIX MPO-
6nemax, 3aTeM 03By4uMBas TO, YTO MOT Bbl 1 XOTEN
BbiCKa3aTb cam fanain-nama. FoBopsi 0 npobnemax
COBPEMEHHOM umBunu3aumm, MaHckuin npusoguT
nyratoLye umdpbl nepeHacenenus Nigum n Knras
1 YyOOBWLLHOM 6€OHOCTU MHOTUX M MHOTUX MUMSIMO-
HoB. Tema 13 'ogcpy Peoxuno cmeHseTcs Kagpamu
NYCTbIHHLIX PYCCKMX NPOCTOPOB 1 03epa barkan.
KnHematorpadmcT-kocmononut eget gomon. U, rs-
[ N3 OKHa TPaHCCUOUPCKOro aKcnpecca Ha poaHOM
nersax, BCIOMMHAET HAaCTaBNEHUs danan-nambl o
TOM, Kak BO 6/1aro 4efioBeyecTsa rpaMoTHO pacropsi-
ONTLCA MYCTYIOLLIEN POCCUNCKOWN 3EMIEN, OTKPbIB
rpanvubl 418 cocepen-kutanues. MNyneHenpobusae-
Mas Nlormka, kotopasi, HECOMHEHHO, [OIMKHA HarTH
CTOPOHHWUKOB, — HO HE MO 3Ty CTOPOHY MPaHuLibI.
BeposTHO, MaHckuiA, HakoHeL, MPOroBapyBaeT To,
YTO NpsATan 3a ynblékon ganan-nama XXIV. Kaxertcs,
3TO NpoBokauus. Kaxetcs, a1o 3akar. KaxeTcs, 31o
TOJbKO KaXKETCSH.

AHgpeii WLinrones

Pex. Butanmin MaHckuin, 73

CBaapba ¢ npuaaHHbIM

[Ba aHs B Mapwxke / Deux jours a Paris
OtpaxeHunsi g _
Pex. XXtonn Jenbnun, 96’

enapwKaHuH, Oka3aBLUKCh B [Mapuxe, MOXeT NOo4YBCTBO-

BaTb ce65 HeyBepeHHO. OCOBEHHO ecrn OH npuexan co

CBOEW OEBYLLIKOW, a BCE BOKPYT C HeW rvpTytoT. 310
NPON3BOAUT rHETYLLIEe BneYaTieHne. Ho K amepukaHuam y Hac
OTHOCATCS 60s1ee CypoBO, YeM K Apyrim nHocTpaHuam. U no-
cKonbKy «[1Ba AHs B MNapuxe» — komeams, 5 yeunmna KoMm4eckue
3NeMeHTbI, MHaye nosy4yunacs 6bl apama. Bee 6b1r1o nponvcaHo
B CLieHapum, HO MHOTAa 5 faBasna akTepam BO3MOXHOCTb MMMPO-
BU3MpoBaTk. Bnpoyem, 6binn peninkin, Ha KOTOpbIX 5 )KECTKO Ha-
cTansana. Hanpumep, o HacTosiLLel geMokpatn B AMeprKe nm

.

B

0 npesepBaTtuBax Ans geTen... Beskne Takue cMeLLHble CroBa. ..
B pa6oTe s npuBETCTBYIO €CTECTBEHHOCTb M FOTOBA PEKOMEHO0-
BaTb €e KoMy yrogHo. KoHeuHo, 1 TpeboBaTesibHa Kak pexuceep.
CnoxHee B 3TOM domnbMe 6b110 Apyroe — urpatb camoid. [ns nepe-
CTpaxoBKW f1, KOrga nucana cueHapum, He oTeesna cebe rnasHyo
ponb, ocTaBuna ansa cebs «nerkyt» yHKUMIO npocTaka. bonee
3HauuTenbHas ponb y Agama MNngbepra — xeka. Bce komegunin-
Hble CUTyaLMW MPOVCXOASAT C HAM, & MOV aKTEPCKUE 3afa4m MpOLLLE.
«[1Ba gHa B Mapwxe» BOBCE He aBTOBMOrpadmyeckuii punsm. Ho
MHE HpaBWTCSA ONUPATLCS Ha JIMYHBIN OMbIT. BbIBaET, yCnbILLNLLb

YTO-TO M AyMaellb: BOT CMELLHO-TO Kak! M 3anucbiBaellb «Ha
6yayLiee». PagymeeTcs, Koe-4To 51 B3sina U3 CEMENHON XN3HN, a
Koe-4To npuaymana cama. KoHeyHo Xe, y MOelr Mambl H1Korga
He 6b1510 cekca ¢ kxumom MoppurcoHoM, oHa HMKOrAa He 6bina
>KEHLLIMHOM BONbHbIX HpaBoB. Mol oTeL, eCTeCTBEHHO, He BOpyeT
MaLLVHbI, OH O4eHb MUMbIN YeNoBeK, 3a6aBHbIN, YMHbIN. MpocTo A
B3sif1a 4TO-TO M3 MX 6rorpadmm, a NoTom nepegenana Tak, 4tobbl
6bI110 CMELLHO. {1 Hanucana ponuv Ans CBOUX poautenen, 3ameda-
TenbHbIX TeaTpasibHbIX apTUCTOB. HO 3Ta KapTuHa — BbIMbICEN.
XoTs... Bam He npyxogmnock ctankueaTbes ¢ opaHLy3CKUMM
Takecuctamm-pacuctammn? Bee y HUX «0epbMO» — XXEHLLMHBI,
MY>KYMHbI, TEMHOKOXWE, apabbl, HeMUbl... B kapTuHe oTpaxeH nx
0606LLIeHHbIN NyratoLwmii 06pas. Bo ®paHuum ecTb 1 aHTUCEMU-
TU3M, U pacuam, 1 MHe 3TO He HpaBuTCA. [ns MeHst 6bIno BaXHO,
YTOObI OUIIBM HE NOSYYMIICA MPOCTO NErKo POMaHTUYECKOM
Komeaueit, a UMen 6bl BEC 1 B MONTUTUHECKOM CMbICIIE.
[xek — nubéeparnbHbIv, OTKPbITLIN, NPOCBELLEHHbIN YeSOoBeK, MNo-
CTOSIHHO BCMOMMHAET KUHO, FOBOPUT O TEX UIN MHbIX hnnbmax —
«[MocnenHee TaHro B Mapwxe», «doTorpad», Mogap... 310 TN
WHTENNeKTyaslbHOro amepukaHLua. Ho korga feno JoxoauT [o
TaKmX YyBCTB, KaK PEBHOCTb MM NM0GOBb, BCE 06pa30BaHNE 1
WHTENNEKT NETAT KO BCEM YEPTAM. DTO €ro MHCTUHKTUBHbIN CTpax.
Y106k MO60BbL NPOJOIKanach, HaOo NPeonoseTb U NEPBOOLITHLIN
yXac, U PEBHOCTb, U Npe3peHmne K xeHLumHe. MNpurnawas Agama
lonp6epra Ha 3Ty ponb, A 3Hana, YTo OH JOMKEH ObITb CMELLHbLIM
B CBOVIX CTpadaHusx. 1 oymana, 30eck He 6yaeT CoXXHOCTY, Bedb
OH 3ameyaTesibHbI aKTep 1 BECESbIN YENOBEK, KOTOPbIA CMOXET
NPUBHECTW CMELLIHOW 3JIEMEHT B Te CLIEHI, rae ero pkeky nnoxo,
1 YeMm 601bLLE OH CTPafaeT, TEM OH CMELLIHEE.
Pa6otas Hapg dumnbMom, 5 601ack, YTo BAPYr OH 6yAeT uHTepe-
CeH TONbKO opaHLly3am 1im ToNbKo aMepukaHuam. 9-To ctapa-
nacb cgenatb KapTuHy Ans Bcex. 1o putmy, Mo SHeprm4HoOCTM
3TO CKOpEee aMepuKaHCKUA onnbM, a B TOHaNbHOCTU €CTb YTO-TO
(ppaHuy3ckoe. To, 4TO 5 XuBy B AMEpPUKe, U3MEHUTO MOV B3rMisig
Ha (ppaHuy30B. BonbLuoe BUavLLb Ha paccTosHUU. MHe o4eHb
MOMOTJIO TO, YTO 5 yexana u3 ®paHumn. 9 cmorna yBuaeTb, Kakne
Mbl, NapwxaHe, eCTb Ha CamMOM Lere.
UHTepBbtO 3anncanv
lNetp LenoTuHHukK, Acsi KonoguxHep
BepnuH, 2007 ron
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Jury / Liv Ullmann
Face

The Norwegian Liv Ullmann was born in Tokyo,
studied acting in London and got famous in
Ingmar Bergman’s Swedish movies. The great
director had plenty of remarkable actresses at his
disposal, but Liv outdid everybody else, playing in
a dozen movies by Bergman and having created
unforgettable female types of women traumatized
by life and fate.

The first of these movies was called «Person»,
one of the last — «Autumn Sonata». Both are duo
films, in one of them Ulimann plays opposite to
Bibi Anderson, in the other — opposite to Ingrid
Bergman. In «Whispers and Cries» the duo
becomes a quartet but in all cases we are dealing
with the suffering female soul: she is looking for
integrity but disintegrates into constituent parts
which are hard to put back together. Another
series of movies created by the director and
his favorite actress concerns the confrontation
between the male and female worlds. There
Ulimann once again proved to be an irreplaceable
heroine, the climax of this theme was the movie
«Scenes from married life». Another highlight of
her career was the movie «Shame». Close-ups
of her face are especially striking. «The closer
the camera moves to me, the stronger gets the
desire to show the unembellished, true face and
everything that is hidden beneath the skin, in the
eyes, inside the skull. To show how thoughts are
born», - says the actress.

Liv Ullmann’s acting is intellectual and sensual.
This combination defined her place among the
actresses of the second half of the 20th century.
Towards the end of the century Liv Ullmann turned
her attention to directing, applying her enormous
experience of Bergman’ school and sometimes
shooting directly from his scripts. She writes
books and acts in the best theatres of the world
offering exemplary interpretations of Ibsen’s female
characters. She acknowledges that she lives in
the planes on her way from one part of the world
to another. She is a natural born traveler and
an experienced diplomat, a great actress with a
thousand faces and with only one unknown face —
her own.

Elena Plakhova

he Promised Life

Majdnem szuz/ Virtually a Virgin

Dir. Péter Bacso, 118’

No sooner has the cash machine spat out
the crispy banknotes than Boroka and her
pal set off to celebrate the glory of life at one
of the most expensive hotels in the city. The
impersonal hotel luxury with the enormous bath,
alcoholic cocktails and the symbolic view of the
Parliament peter out pretty soon together with
the rapidly melting stack of banknotes. Luckily
Boroka’s impressive forms produce an irresistible
impression on a middle-aged gentleman, who is
eager to prove his feelings with a certain amount
of Euros. Her boyfriend, a car park employee,
smiles persuasively and tells her to be smart and
go ahead, but for the gentleman the amorous
adventure ends with a heart attack, while Boroka,
whose name is registered in the hotel books,
has to move in with her boyfriend. The crudely
outlined characters define the girl as a sensitive
person, while her friend with his face frozen
in an idiotic smile evidently symbolizes rough
masculinity with neither shame nor conscience.
Before the girl has time to enjoy the quiet
woman’s happiness her boyfriend brings the first
client to his «beloved» and soon sells her for the
price of a motorcycle to a hearty pimp.

The director P ter Bacs is surprisingly kind
to his heroine in this movie with the far from
humanist plot. After taking his 19-year-old
protagonist through a number of encounters with
petty perverts the director leads her to a kind of
spiritual resurrection which is only possible in a
story where the main character goes spreading
her legs on the highway at the first hint from her
beloved man. The first time Boroka tragically
looks aside, the second time she cries but finally
starts taking herself and her body separately
and develops that type of kindness which for

some reason it is always easier to express at a
bodily level. When she meets the modest shop
window designer Morits, who invites the girl to
his place, she honestly offers to thank him in
her usual way, but the young man declines her
gratitude because he has feelings and this kind
of rent does not suit him. The director’s kindness
manifests itself in the ironic and consistent
distancing from the ugly material: one can extract
the girl form the street, but it is impossible to
extract the street from the girl... But there is no
need to! The problems are solved like in some
auto-training textbook: the desire to solve the
problem is more than enough to do away with it
once and for all. If you know how to sell yourself,
you can sell something else. The understanding
of female strength in this movie very much
resembles the approach of the notorious pop
group: bare knees and busts atilt. But why not,
if in this particular case the delicate emotional
structure and this very bust are equated?

Olga Artemieva

A bout de souftfle

For My Father

Dir. Dror Zahavi, 112’

The Arab terrorist Tarek goes to Tel-Aviv to
explode the bomb attached to his body. But the
detonator is out of order and he has to turn for
help to the local electrician Katz. This might be the
beginning of a situation comedy, but laughter is
the last emotion aroused by the movie of the Israeli
director Dror Zahavi. Tarek is voluntarily nearing
his own death and its presence is very palpable.
All the time life tries to win him back: it would be
nice if he could mend the roof for Katz, everyone
is talking about «the day after tomorrow» and
«next week», the former coach (the war prevented
him from becoming a professional football player)
promises his help «on Sunday». In the course of
two hours Tarek gradually retreats from everything
that can keep him in this world. This is a slow
excruciating death in the bright sun (Zahavi uses
color-corrected film which is yellowish as though
scorched in the local desert). The main outpost
between life and death is the meeting with Karen,
a girl from the religious family who has left the
community and tries to lead a secular life, though
the former neighbors keep coming and cursing
her. Both she and Tarek are hostages of their
environments, their origins, the rules and notions
of honor imposed by someone else. According
to Zahavi people are in the wrong when they
join the crowd and they are right when they tear
themselves apart from their milieu or oppose it. But
this is the most difficult thing to do.

Maria Kuvshinova

VIP / Will Smith
here Lives a Guy

The popular Afro-American actor Will Smith
agreed to play himself in «Jersey Girl», although
initially the filmmakers tried to get hold of another
Hollywood star Bruce Willis. A certain irony lies
in the fact that the main character of the movie,
a former prosperous PR agent, once lost control
and at one of the promo parties made unsavory
remarks about a rising celebrity. Consequently
he lost his job and for the next seven years had
to make a living working as a garbage man.
Then he chanced to meet the same denounced
super-popular personality, who in private turned
out to be a fairly natural human being, who was
constantly worried by having to sacrifice the
interests of his family and children for the sake of
shooting or another party.

It is to the actor’s credit that Will Smith agreed
to mock the «star complex» and to use this rare
occasion to play a confessional role of sorts.

He has not become overly proud despite the
successful career in movies and show business
and the multi-million dollar salaries for super

hits. The fantastic movies «|, Robot» and «l am
Legend» confirmed Smith’s status as a very
stable actor, whose participation in a movie
guaranteed public acclaim as it was in the case
of the two installments of «Bad Guys» and «Men
in Black», of «Independence Day» or the free

interpretation of Isaac Asimov’s famous short
story.

Will Smith was the second most successful
box-office actor of the 90s and will probably
compete for the leading position at the end of
the 2000s. In addition he prospers as a hip-
hop performer. The successful in this sphere
preceded the acclaim in movies. He has two
Grammy awards to his credit for the early rap
compositions written when he performed under
the name of Fresh Prince.

Smith was married twice (his first wife was the
little known actress Sheree Elizabeth Zampino).
Now he prides himself on being a model family
man, the father of three children, two of whom
were born by the actress Jada Pinkett (they have
been happily married for 11 years now). His love
for children found its outlet in a book for kids
«Only the two of us» which the actor and singer
published in 2001 when he debuted as a writer.

In an interview to «Teen Hollywood» Smith
said that as a teenager he was clever enough
not to listen to his friends in the street and did
not follow the criminal road like many of them.
«The best thing that somebody told me was not
to mix with such guys. It is enough to take a look
at five friends with whom you spend our time
to understand who you are. Once, when still a
teenager, | looked around and was not impressed
by what | saw. If you are the cleverest in your
group, you need another company, a new one.
There will be people around you whose affection
you will want to earn and somebody might help
you move on».

Sergei Kudryavisev

here are we (G0INQ”

Rassvet / Zakat / Dawn / Sunset

Dir. Vitaly Mansky

Dalai Lama XXIV is a very busy man, so he
could spare just one day from sunrise till sunset
for the benefit of Vitaly Mansky, who intended
to make a movie about him. This day gave rise
to the film with the honest straightforward title
«Dawn / Sunset».

Vitaly Mansky spent this day close to the
earthly incarnation of Buddha trying to catch
words of wisdom and infinity. Smiling into the
camera the Buddhist expounds the elements
of Buddhism to the Russian documentary
filmmakers, ruminating out loud about the
eternity, the instant and the relativity of all
the above mentioned. In a voiceover Vitaly
Mansky provides his comments concerning the
superhuman wisdom of Dalai Lama and his
absolute knowledge, corroborating his words with
landscapes of unearthly beauty.

Dalai Lama gives a press conference for
Russian journalists, Dalai Lama watches
his interview on the BBC, Dalai Lama is
surrounded by the Indian guards armed to
the teeth, Dalai Lama drinks Tibetan tea, the
ordinary modest monk, the living divinity of one
of the greatest religions of the world, but today
he is a time bomb.

Dalai Lama who has recently become the focus
of attention, is turning into a prominent political
figure. The Olympic games in Beijing and the
relating hubbub are a good way to remind the
world about the Chinese aggression against
Tibet. Vitaly Mansky strives to present a person
beyond the strife, a person living his 14th life, but
on-screen we invariably see the influential monk
and politician, who is well aware that precisely
today and now is the favorable moment to try and
change the fate of his native Tibet. It so happens
that «Sunrise. Sunset» is just another step in this
direction.

One could believe Vitaly Mansky to be naive,
but simple-heartedness has never been his weak
point. Behind the alluring landscape of Indian
mountains there looms the head of the yellow
dragon.

Vitaly Mansky stays true to the lofty spiritual
theme continuing Dalai Lama’s meditations about
the problems of the world, then voicing what Dalai
Lama would have liked to say but probably was
too shy to express. Reflecting about the questions
of modern civilization Mansky cites frightening
figures about the overpopulation in India and
China and the horrifying poverty of many millions.

MOCKOBCKWI
MEXOyHapOOHbI

MOSCOW
international

A Godfrey Reggio theme is superseded by
images of deserted Russian expanses and lake
Baikal.

The cosmopolitan filmmaker goes home.
Looking out of the window of the Trans-Siberian
express at the landscapes of his native country
he remembers the teachings of Dalai Lama
concerning the use the virgin Russian lands for
the benefit of humanity by way if opening up the
borders for the neighboring Chinese. The bullet-
proof logic is bound to find supporters but not
on this side of the border. It looks like Mansky is
finally saying what Dalai Lama XXVI was hiding
behind his smile. It seems like a provocation. It
looks like sunset. But it seems, it only seems.

Andrei Schigolev

Bride with a Dowry

Deux jours a Paris/ Two Days in Paris

Dir. Julie Delpy, 96’

A stranger might feel insecure in Paris.
Especially when he has come with his girlfriend
and now everyone are flirting with her. It is
depressing. But we treat Americans more
harshly than other foreigners. Since «Two Days
in Paris» is a comedy, | accentuated the comic
elements, otherwise it would have turned into
a drama. Everything was specified in the script
but sometimes | let the actors improvise. Then
there were lines that | insisted upon. For example
about the real democracy in America or about
contraceptives for children... Some funny words. ..

| welcome artlessness in work and will
advocate it to anybody. Of course | am
demanding as a director. As for this movie, it
would have been much more difficult to act in
it myself. To be on the safe side while writing
the script | did not aim for the main part but
rather reserved for myself a «simpler» role of
the simpleton. Adam Goldberg has got a more
important part of Jack. All the comedy is centered
around him, while my task as an actress is easier.

«Two Days in Paris» is not at all an
autobiographical movie, but | like drawing from
personal experience. Sometimes you hear
something and think: how very funny! And jot
down, just in case. | took certain episodes from
the family life and invented other scenes myself.
My mother, naturally, never had sex with Jim
Morrison, she was never a woman of easy virtue.
My father, naturally, does not steal cars, he is
charming, funny, smart. | merely took some facts
from their biography and transformed them so
that they should look funny. | wrote parts for my
parents, both wonderful theatre actors. But this
picture is an invention.

On the other hand... Have you ever met
French racist taxi drivers? Everything is «shit» to
them — women, men, blacks, Arabs, Germans...
The movie presents their generalized frightening
image. In France one will encounter anti-
Semitism, racism and | don't like it. | took care to
ensure that the film is not merely a light romantic
comedy but is a weighty political statement.

Jack is a broad-minded liberal educated
person, he is constantly talking about cinema,
about this or that movie — «Last Tango in Paris»,
«Photographer», Godard... He is the intellectual
American. But when it comes to the feelings like
jealousy or love, education and intellect promptly
go to hell. His primal fear comes into play. For
the love to go on one must overcome this pristine
horror, jealousy, disdain for women... When | cast
Adam Goldberg | knew he had to be funny while
suffering. | thought it would not be difficult, he is a
remarkable actor and a merry man who can bring
a funny element into those scenes where his Jack
feels bad and the more he suffers, the funnier he
looks.

| was afraid that the movie would be interesting
only to the French or only to the Americans. | tried
to make a movie for everybody. Its rhythm and
energy are more typical of an American film while
there is something French in the overall tone.
The fact that | live in America has changed my
perception of the French. You see more from the
distance. It helped me a lot that | had left France. |
could see us, Parisians, the way we really are.

Berlin — 2007
Peter Shepotinnik
Asia Kolodizhner



# #

OeHb OEHb
BTOPOW BTOPOW
20 uioHs / june, 20 15:10 KoHTuHeHTanb, dunem 6e3 opyxus / Continental, un film XynoxecTBeHHbIN, 6 103
’ sans fusil
16:00  [Ona moero otua / For my father OxT56ps, 1 102 16:00  Kak monofp! Mbl 6binvt / A byahme mladi OxT56pb, 9 109
17:00  [iga gHs B Mapwxe / Deux jours a Paris OkT5i6pb, 8 96 16:15  Tonwiit ocTpos / Hadaka no shima OkTs6pb, 5 10
17:00  Nyny / Loulou OKTs6pb, 5 110 16:15  Tonert kpacHoro wapa / Le Voyage du ballon rouge OxkTa6pb, 8 113
17:15  Yenosek mpet 3a conHuem / Chelovek idet za solntsem OkTs6pb, 3 72 16:15  Yqutens v Tpoe AeTeit / Hanawa chiredowo OkT56pb, 5 118
17:30  Pacceet/3akar / Rassvet / Zakat XyOOXecTBeHHbIN,6 73 16:30  Paspbis /D sengagement Okt56pe, 6 115
18:00  Orewu/Apa OKTsI6pb, 9 98 17:.00  JnmonHoe pepeso / Etz limon OkT56pb, 7 106
19:00 Ka6eu / Kabei OkTsi6pb, 8 133 17:00  ToroHs 3a cmepTbio / Jagko XYAOXECTBEHHbIN, 6 110
19:00  Mepekon / Perekop OKTs6pb, 3 80 17:00  Panckue ntuubl / Rayskie ptici OkT56pb, 1 95
19:00 Moyt aescTBeHHMUA / Majdnem sz z OKTs6pb, 1 118 17:15  Jlwb6umas gesyLika / Liubimaya devushka OkTa6pb, 11 91
19:00  Pogocnosue / Jokbo XyAoxecTseHHbiid, 6 110 17:30  Ana moero otua / For my father OkT6pb, 2 102
19:15  [oHm3oBas BonbHULA / Ponizovaya volnitsa OkTs16pb, 11 8 17:30  Kro BepHeTtcs - ponto6ut / Kto vernyotsa, doliubit OkTs6pb, 3 67
Copok nepsbiii / Sorok pervyy OKTs6pb, 11 92 18:30  TpsasHbiv Bbinad / Tnu'a meguna OxkTa6pb, 9 100
19:30  MonyaHve Jloptbi / Le Silence de Lorna OKTsI6pb, 6 105 418:30 . Mvp BenuK n cnacexue oxuaaer 3a yrnom / Svetat e golyam - OkTa6peb, 8 105
: : ) | spasenie debne otvsyakade
19:30  Onepauusi «BosspatleHue» / Operation Homecoming OkT6pb, 5 81
18:30  Myxbs / Husbands OkT56pb, 4 141
19:30  TMonet kpacHoro wapa / Le Voyage du ballon rouge OkTa6pb, 7 113 —
- 19:00 Manpgana / Mandala XyOoXeCTBEHHbIN, 6 105
20:00  JlumoHHoe pepeso / Etz limon OkT56pb, 9 106 -
19:00  He novimute mMeHsi npespatHo / Nu te supara, dar... OkT56pb, 5 52
20:00 Mop cHerom / Nevando voy OkTa6pb, 2 99
- 19:00 ®apoc / Fados OkTa6pb, 6 93
20:00 CoHatuHa / Sonatine OkTs16pb, 4 94
- 19:15 Bannact / Ballast OkTs16pb, 7 96
20:00  Lgetok B kapmaHe / Flower in the pocket OkTa6pb, 10 97 TBEE T = — r G - Oxrs6on. 11 101
21:00  Manbiw / The Kid OkT56pb, 3 68 - e epBa_ﬂ cepuA /lvan taroznnyl Pk
- 19:30 A6cyppumctaH / Absurdistan OkTs6pb, 1 88
21:10  BapcenoHa(kapta)/ Barcelona (un mapa) Xy#oXeCTBEHHbIN, 6 90
; ; 20:00 bBapcenoHa(kapta)/ Barcelona (un mapa) OkT56pb, 10 90
21:30  Csapgpba c npuaaHHbIM / Svad'ba s pridanym OkTs6pb, 11 124
20:00  Pacceet/3akar / Rassvet / Zakat / OKTS6pb, 2 73
21:30  IOHble ceppuem / Young at Heart OkTa6pb, 5 109 -
2145 Y = /Musta i OxTsi60b. 6 107 20:30 macc. MopTpet ®ununa B 12 yactax / Glass: A portrait of OkTs6pb, 5 115
g epHblii neq / Musta j . : Pk, " Philipp in twelve parts
22:00  [HemoHbl u3 CaHkT-MeTep6ypra / | Demoni di San Pietroburgo  Okta6pb, 1 _ 118 20:30  KecTokmit nonmueiickwi / Sono otoko, ky b ni tsuki OKTs6pb, 4 103
22:45  3ab6aBHble Urpbl / Funn.y games . XynoxecTBeHHbIN, 6 111 20:45  9poc, nomorv / Bang bang wo ai shen OKTs16pb, 9 103
22:00  Koponb nuHr-noxra / Ping-pong Kingen OkT56pb, 7 107 21:00 Pep6epr n Tapkosckuin. O6paTtHas ctopoHa "Ctankepa'/ XynoxecTBeHHbIN, 6 140
22:00  Ctpax (1) TemHoTbl / Peur(s) du noir OkTa6pb, 8 78 ’ Rerberg | Tarkovsky. Obratnaya storona Stalkera
22:15 CueHbl 13 xun3uu JIne YnbmaH / Liv Ullmann scener fra et liv OkTa6psb, 4 77 21:15 Yanaes / Chapayev OkTs16pb, 3 93
21:30  JlyHa B 6yTbinke / La Luna en botella OkTa6pb, 6 97
21 nioHs / june, 21 21:30  Lieetok B kapmaHe / Flower in the pocket OkT6pb, 7 97
21:30  Yepen Ha konecax / Pop skull OkT56pBb, 8 86
09:30  A6cypaucta / Absurdistan XyOoxecTBeHHbIn, 6 88 2q:30  LLlenotsi v kpuki (Bevep namsTn Beprmana) / Viskningar OkTs6pb, 11 91
11:20 Pavickue ntuupl / Raiskiye ptici Xy[#oXeCTBEHHbIN, 6 95 och rop
13:00  Kyknbl/ Dolls BIUK 114 22:00 bBapcenoHa(kapta) / Barcelona (un mapa) OkTa6pb, 1 90
14:15  Cnacai, KTO MOXeT (ku3Hb)/ Sauve qui peut (la vie) OKTSI6pb, 5 88 22:45  MMop kpeiwamu Mapwyxa / Sous les toits de Paris OxT56ps, 8 98
14:30  YactHble 6ecenpbl / Enskilda samtal OkTs6pb, 4 110 23:30  Mop cterom / Nevando voy OxTsiGpk, 6 99
15:00  Macudmk 231 / Pasifik 231 OkTs16pb, 3 12
OHTy3nasm (Cumdonna Jombaca) / Entuziazm: simfonia OkT516pb, 3 95
Donbassa 6 — 60nbLUIO 3an
15:00 MoyTtn geBcTBeHHMUa / Majdnem sz z OkT56pb, 2 118 M — Manblii 3an
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