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MECTb. IOBOBHAA UCTOPUA JOM Nnoj BoAon TAPE END

MACYL PAVAXAH

B feTcTBe A 11 MeyTaTh He Mor, uTo
Koraa-Hvbyab npveny B Mocksy
1 yBUXKY BONbLION TeaTp

MASOUD RAYGAN

In my childhood it seemed like
an impossible dream for me to
come to Moscow and to see The
Bolshoi Theatre

POB HJTIbCCOH

Ml BBIPOC/IN Ha PYCCKOM KUHO,
Mbl O4YEHb II0OUM PYCCKYIO
My3bIKy

ROB NILSSON

We have grown up on Russian
cinema, we are very fond of
Russian music
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JAVIER
MARTIN-
DOMINGUEZ

Jury

- How did you career in cinema started?

— Before finally contributing my life to cinema,
I've been working as a journalist for a long time
- particularly, as a foreign correspondent abroad.
I've worked in Washington, New York, Tokyo and
Moscow - in the end of the 80s I've got great
opportunity to come to Moscow as a correspondent
for a meeting of Gorbachev and Ragan. But, the
truth is, even when | was a student | already wanted
to work in the field of cinema. When | came to New
York I've finally started to study film and have made
my first short movie. | feel incredibly happy, that my
destiny came out this way and that | came to work
on television and finally got the possibility to make
my first documentary.

- You are the director of the Seville
International Film Festival. What is, in your
opinion, the principal difference of your festival?

- Of course, our festival is much more humble than
yours. The main focus for us is European cinema.
Every year we deliver the prize of European Film
Academy and the award, established by our sponsor,
TV-channel ARTe. We also have the program of
co-production, we are cooperating with different
countries, helping to distribute films. Our festival is
really very friendly, and furthermore it is held in a
miraculous city, in November, when the weather in
Seville is like the one that is now in Moscow. So we are
trying to create very friendly atmosphere for the fest
of European cinema. Another peculiarity of our fest
is that we are trying to screen more pictures made
by female directors. Among our winners in different
nominations are Jessica Hausner, Urszula Antoniak,
Sélveig Anspach, etc. We also dedicate every year to
some country — we had Denmark, United Kingdom,
Netherlands, and this year is going to be dedicated
to Russia. We are particularly interested in Russian
cinema, because, first of all, you have very strong
tradition of film, and secondly, because today there
are many new interesting authors in your country. We
are eager to establish a stable cooperation: we would
like to show Russian directors the whole specter of
possibilities that Spain gives for movie making. | am
a director myself and | would like to come back to
Russia one day to make some film here.

- What project are you working on in the
present moment?

- Right now I'm making the documentary film with
the elements of fiction, but still mainly documentary.
This is a movie about writer and director Leonora
Carrington — sadly she has passed away several
months ago. She was English, but lived in Mexico
and was the last representative of the surrealistic
movement. In the 40s she was forced to run away
from Paris to Spain, but since she was the active
participant of different protest actions, she was soon
announced crazy and placed in mental hospital,
where she wrote a book. The general message of the
film is the fight of a woman for her right to be herself
and express her ideas freely. | must say I'm happy to
do what | do now. Because, as s person, who have
worked many years on television, | can say that the
most interesting part there is the possibility to earn
money to make movies.

Interview by Michail Kukin, Moscow, 2011

Kiopu/ Xasbep MapTnH-lomuHrec

AOPOI'N, KOTOPBIE Mbl

- PacckaxuTe, noxanymncra,
KaK Bbl MPULLINYN B KAHO...

— MNpexae Yyem OKOHYaTeNbHO
NOCBATUTH CebA KnHemaTorpady,

A Aonro paboTan KypHanucToMm,

B YACTHOCTY, B KauecTse MHO-
CTPaHHOrO KOPPECMOHAEHTa 33
rpaHuueit. fl pabotan B BalumHrTo-
He, Hblo-Vlopke, B Tokno 1 Mockse
— B KOHLe 80-X rofoB MHe Bbinana
3ameuatenibHas BO3MOXKHOCTb roe-
XaTb B KaYeCTBe KOPPECNOHAEHTa
Ha BCTpeuy fopbayesa ¢ PeliraHom.
Ho elwe korga A 6bin CTyAeHTOM,

A xoTen paboTaTb B chepe KMHO.
Korga s noexan & Hbto-Vlopk, T
CMOT, HaKOHeLl, M3y4aTb KuHema-
Torpad v CHAN Tam CBOW NepPBbIi
KOPOTKOMETPaxKkHbIi Gurnbm. A Obin
HEBEPOATHO CYACTNINB, UTO CyAbba
pacnopaamnnacs TakMm 0bpasom,
uTO A CTan paboTaTb Ha TeneBuae-
HWW 1, B KOHLIE KOHLIOB, CHANT CBOM
NepBbIr AOKYMEHTANbHbIN GUABM.

- Bbl - gupekTop CeBUNBbCKOrO
MeXXyHapogHoro KuHodectu-
BanAa. B uem, Ha Balu B3rnAg, ero
nprvHUUNuanbHoe oTAanymne ot
APYrmx KNHOCMOTPOB?

- Haw dectvBans HamHoro
6onee CKPOMHbIN, uem Ball. Mbi
3aHMMaeMcA B NepByto ouepeab
€BPONENCKMM KNHO. Kaxabl rof
Mbl Bpy4aem npu3 EBponemnckon
AKaZleMVI KMHO 1 MpemMuto, opra-
HW30BaHHYIO HaLLVIM MOKPOBWTeE-
nem, KaHanom ARTe. Takxe y Hac

eCTb NpOrpaMma KonpoayKLMK, Mbl
AKTUBHO COTPYAHMYaeM C PasHbiMK
CTpaHamn, MoOMOraem pacnpocTpa-
HATb GUNbMbI. Ha camom fiene y Hac
OueHb ApYKentoOHbIN decTrBanb,
KOTOPBbIN, K TOMY e NMPOBOAWT B
COBepLUIEHHO BOMWEOHOM ropofe,
B HOAOpe, Koraa norofa B CeBunbe
Takasd ke, Kak cenyac B Mockse. Tak
YTO Mbl CO3[aEM OYEHb XOPOLLYIO
aTMochepy AnA npasfHvika eBpo-
nencKoro KnHo. Eule ogHom oco-
6eHHOCTbIO GecTnBans ABNAeTCA
TO, YTO Mbl CTapaeMcA NoKa3sblBaTb
KaK MOXHO 607bLie GUNbMOB,
CHATBIX eHLmHamu. Cpean nobe-
anTenein B pasnnyHbiX HOMUHALMAX
Yy Hac 6binu pexuccepsl xeccrka
XaycHep, Ypcyna AHToHnak, Conb-
Benr AHcnax 1 apyrve. Kaxabli rog
Halll GecTrBanb NOCBALIAET KaKoW-
HMOYAb CTpaHe — yxke obinu daHwa,
BenukobputaHua, fonnaHams, a

370 rof] 6yfeT Kak pa3 nocBaALleH
Poccun. Booblie Mbl O4YeHb 3anHTe-
PecoBaHbl B POCCUMNCKOM KMHO, BO-
nepBbIX, MTOTOMY UTO Y BaC OYeHb
CUbHaA WKona KuHematorpada,

Y, BO-BTOPbIX, MOTOMY UTO Kak pa3
celtyac NosABAAETCA MHOMO HOBbIX
MHTEePECHBIX MMeH. Mbl BooOLLEe
3aVHTepeCcoBaHbl B MOCTOAHHOM
COTPYAHNYECTBE: Mbl OYEHb XOTUM
MOKa3aTb POCCUNCKUM pexmcce-
pam BCe BO3MOXHOCTW, KOTOpble
CyWeCTBYIOT ANA CbEMOK KUHO Y
Hac, B Micnanun. A cam — pexunccep,

BbIBUPAEM

1 MHe CO CBOEI CTOPOHbI Hbino
6bl OUeHb MHTEPECHO BEPHYTbCA
B Poccum v CHATb 3aeChb Kakon-
HVOYAb GUIBbM.

- Hap uem Bbl paboTaeTe B Ha-
CTOALWMNIA MOMEHT?

— Celuac A CHMMaIO LOKYMEH-
TanbHbIA GuUbm — Tam ByayT ane-
MEHTbI BbIMbICNA, HO B LIEIOM, 3TO
KVMHO AOKYMeHTasnbHOe. ITO KapTu-
Ha O NucaTeNbHULE U XYLOXKHMLE
JleoHope KappuHIToH, KoTopas,

K COXKaneHuto, HelaBHO ymepna.
OHa 6blna aHrMMYaHKoM, HO Xuna
B Mekcuike 1 6bina nocnegHen
npeacTaBUTENbHILIEN Cloppea-
NINCTUYECKOro ABuKeHuA. B 40-x
rogax oHa cbexkana oT Hauv3ama 13
®paHumm B VicnaHmio, HO MOCKONb-
Ky OHa MOCTOAHHO yyacTBoBana
B Pa3IMuHbIX akUMAX NpoTecTa,
ee Npv3Hany Cymaclweawen
MOMECTUAY B NCUXMATPUYECKYIO
60NbHMLY, e OHa Hanvcana KHArY.
B Lenom ocHoBHasa naes KapTuHbl
— 3T0 60pbba KEHLMHbBI 33 MPaBO
6bITb COOOW 1 CBOOOAHO BbIpaXaTb
CBOW MbICIN. Booble st cyacTnms
[enaThb To, UTO 5 Aenato cenyac.
[ToTOMy UTO Kak YenoBEK, MHOTO
neT NpopaboTaBLUNI Ha Tenesuae-
HUK, A MOTY CMeNO CKa3aTb: CaMoe
NHTEPECHOE B HEM — 3TO TO, UTO
OHO [1aeT BO3MOXHOCTb 3apaboTaTb
[IEHbIV Ha CbeMKM KUHO.
UNumepebio een Muxaun KyKuH,
Mockea, 2011



FIPOCTb

W€ MecTb. JTloboBHas nctopus (Fuk sau che chi sei)/

Pe>|<. Yuur Mo BoHr

pvTento, XoTa bbl MOBEPXHOCTHO

3HAKOMOMY C a3MaTCKUM KMHEMATO-

rpadom NnocnegHero JecATUNeTns,
He COCTaBUT TPyAa PasNoXuTb GUNbM
Ha 6noKK yke BuaeHHoro. Mapoyka
BNOOSIEHHbIX, 13 KOTOPbIX OHa — Bbl-
pakancb 0bblBaTeNbCKM, CaboymHan, a
NO3TUYECKM — OnaxeHHas, a OH — beccno-
BECHbI HULWMI KUTaeL, C UX KYKOSbHbI-
MU NPasaHvKamu Nto6BY, Kapycenamu,
rvpAAaHaamMm GOHaPWIKOB U HadyBHbIMMU
NaHAaMM — BECbMa XapaKTePHbIN CIOXKET.
UneHoBpeanTenbCTBOM (1413 3N1M30408
KOTOPOro obanpaHmne Koxu ¢ GanaHros
COOCTBEHHbIX NanbLies — camoe be3o6us-
HOe) Hac CTabWNbHO 3aKapMIMBaEeT PAf
M3BECTHENLMX pexnccepos. MNonnuen-
CKMe UCTOPWIN C NepecTpenkamm 1 no-
TOHAMM MO 3eeHbIM CKIIOHaM B KPachBbIX
panuaax 1 HanmbiBax — 3To BOOHLLE BOC-
TOYHOE KMHemMaTorpapuueckoe Hoy-xay.
A NOCKONbKY dWbM, pa3buTbIN Ha NATH
[1aB, B HA3BaHMAX KOTOPbIX HABA3UYMBO
durypupytot Ibason 1 ApmareanoH,
ncnosenyeT AETEKTUBHbIN HappaTuB, TO
COBCEM YK MO30P — PACKPbIBaTb UHTPUTY.

«MeCTb» BbICTPOEHa Tak, UTo 3aMHTe-

PECoBaTb €10, HE BblIaB CIOXKETA U BAXKHDbIX
€ero KynbOUTOB, NPeCTaBNAETCA HEBO3-
MOXHbIM. M BCe e, BO3MOXHO, yAacTcA
PaACMONOKNTL BaC K MPOCMOTPY, CKa3aB,
UTO IABHO 3KPaH He 13Myyan Takowm
APOCTK, OTCTaVBaA ManeHbKUIA, yTrbIlA, No-
TEPAHHDBIV MUP BCAKOTO, KTO HE CMOCObeH
aCCUMMNIMPOBATLCA B OOLLECTBE, U BCE XKe,
ec/n eMy He MeLaTb, UMeET CUAIbl CTOATb
Ha HOraXx M CMbITbIBATb CYACTbe, Nepes

JIMLOM rpy6Oro 1 HaBA3UMBOIO MMPa Yy3a-
KOHEHHOIO HaCUA, KOTOPbIM ABMAETCA
NoOOM 13 N3BECTHBIX HaM OOLLECTBEHHbIX
KOHITIOMEPATOB W MHCTUTYTOB. YTO APOCTL
3Ta BbINNECKMBAETCA B Caguantume ob-
pa3bl MECTU: 3aINTb B FOTKY GEH3VH 1
BbICTPENNTL B POT, FAA KaK TBOW Bpar

Cropaet U3HyTPpW — BCTPEYa/IOCh JI Ha

MIFFdAILY

3KpaHe bonee 1cuepnbiBaioLLee, yTonAo-
Llee axay MecTy HakasaHmne camoyse-
PEeHHOW HeCnpaBeanMBOCTI?

CioxeT drnbma Npugyman 27-neTHui
CblH FOHKOHICKOrO MybTUMAMAPAEPa
xyHo Mak. V13 Bukunegnm Ham CTano v3-
BECTHO, YTO OH OTCTaBas B LWKOME MO BCEM
npeaMeTam, OT MaTeMaTVKI A0 GU3KyIb-
TYpbl, TPVl OCTaBanCA Ha BTOPOW rof,
CNYCTUA MAAAIVIOH NanyHbIX A0/1APOB Ha
[OM B MOAAPOK NEPBOV [EBYLLKE, KOTOPYIO
noniobun, a ero neByYecKasn Kapbepa conpo-
BOX[AETCA CKaHAanamu, GyaTo nuavpyo-
LMe MeCTa B PEATUHIaX v YapTax OH No-

MaHeX B «OKTAOpe»

NyYaeT, NOTOMY UTO OTeL| Cam CKyrnaeT Bce
€r0 MMACTVHKM, @ Ha BbICTYMeHUAX [IxxyHO
LWeapo NOAKYMNaET Lefble TOMMbl, 4Tobbl Te
n306paxant daHatos. MrpaeT [IxyHo — Kak
B3PbIBAETCH, U Kak Xe XOPOLLO, UTo Cpeau
6oraven ecTb oAV, BUAALLME B CBOEM
MONOXEHUN MEHHO CKIIOYUTENBHOCTD,
a He COMpPUYaCTHOCTb CTafly U3bpaHHbIX,
roTOBblE 1 yMelOLLVie NepeaaTb Ty APOCTb,
KOTOPYIO OMYyLLIEHHAA TOMMa Aaxe UCrbl-
TbIBaTb HbIHYE HE B CUMaX, HO UCTIbITbIBATL
1 NepefaBaTh KOTOPYIO Kak 3CTadeTHbI
baken — HeobxoaMMO.

Anekceli Bacunves

REVENGE: A LOVE STORY/ FUK SAU CHE CHI SEI

@@YIEENEN Dir. Wong Ching Po

with Asian cinema of the past decade will

have no difficulty in taking the movie into
its constituent parts which he has already seen
elsewhere. The lovers - she is, to put it plainly, nuts,
and to put it poetically, God’s fool, and he is a silent
pauper — enjoy their toy festivities of love, merry-
go-rounds, garlands of lanterns and toy pandas.
Self-mutilation (of which peeling the skin from one’s
fingers is the most innocuous) is abundantly offered
by a lot of famous Asian directors. Police stories with
shoot-outs and chases along green slopes shot with
spectacular slow-motion and fade-outs constitute
Asian cinematic know-how. The movie is divided into
five chapters persistently using the words «Devil» and
«Armageddony» in their titles. It makes use of detective
narration, so it is not fare to divulge the plot.

«Revenge» is constructed in such a way that it is

not possible to make it sound interesting without
disclosing its plot twists. And still you might get the
desire to see the film, taking into account that it has
been quite some time since the screen emanated
such fury defending the little, frail, lost world of
someone who cannot assimilate in society. And still
if nobody interferes with him, he has the strength
to stand on his own two feet, to feel happiness and
face the world of harsh omnipresent and lawful

The viewer who is at least superficially familiar

violence, which is the equivalent of any known social
conglomerates or institutions. This fury outpours into
the sweetest images of revenge: pour petrol into the
throat, fire into the mouth and watch your enemy
burn from within. Were there ever more complete,
thirst-quenching punishments of self-confident
injustice on screen?

The plot of the movie was invented by the 27-year-
old son of a Hong-Kong multimillionaire Juno Mak.
From Wikipedia we can learn that at school he used
to fall behind in all subjects from mathematics to
physical education, had to retake the year’s course
three times, squandered a million of father’s dollars
on a house which he bought for his first girlfriend
and that his singing career was accompanied by
scandals, that he gets top listing in charts allegedly
because his father buys out al his recordings and at
Juno’s concerts he bribes the entire crowd so that
they pretend to be his fans. When Juno acts he seems
to explode. And it is so nice that there are people
among the rich who look upon their situation as an
exceptional one and do not consider themselves part
of the horde of the chosen few. That they are ready
and prepared to express the fury which the hangdog
crowd cannot even feel, but which it is necessary to
feel and pass on like a relay torch.

Alexey Vasiliev



OTBEPXEHHDbIE

[{OIEIBYEE /pyras cembs (La otra familia)/ Pex. lyctaso Jloca

YNTBIBAA, UTO €ro MamMa CUAWT Ha KP3Ke, Ierko f0-
rafiaTbCa, OTKyAa y Kpyrnonumuero v 6onbLuernasoro
7-NeTHero repos GpusibMa Takoe CTPaHHOEe U Yy

TOUHO HE MEKCMKAHCKOE MMA — XeHAPWKC. B neceHke

«bbiBLan daHaTka 60-x», HanvcaHHoM Ceprkem feHCOy-

pom ax B 1978 ropy, [xeinH bypkrH pasoyapoBaHHO

HepocuMTanach nereHaapHOro YepHOro MTapuycTa

33a0[HO CO BCEMM, KTO COCTaBNAN CMbICST €€ MOTIOAOCTU

— bpanarom xoHcom, [xeHnc xonnmH n Tn. He 1o -

MeKCMKaHKa HiHa. Bce 1x 3aBeTbl 1 CaMm OHK — MPpU Hel.

TonbKo ee COBCTBEHHDIV KPOBHbIN XEHAPVKC HMKAK He

[IO30BETCA B HOUM MaMbl, M NOAPY»Ka HUHbI, neconsHKa

VIBaHa, NpUCTPanBaeT ManbuvKa K nape y3akoHVBLLNX

CBOW 6pak nocne 10 neT COXMTENbCTBA reeB C BbiNK3aH-

HbIM IOMOM 1 6acCeliHOM. A Cama B 3TO BpeMs yNamblBaeT

poaHoro 6parta CTaTb JOHOPOM CNEPMbI ANA ANLIEKNETKN

ee Noapyr, KOTOPYIo VIBaHa XOUEeT MMMIaHTUPOBAaTL U

BbIHOCWTb, TakiM 00pa3oM, pebeHka.

Korma ofuH 13 rees npuBoauT ¢ Coboi B AOM He3Ha-
KOMOTO ManbuuKa, rasa [enaloTca KpybIMA yxe Y BCex
— He TOMbKO Y MPUCITYTIA, HO W'Y €r0 eLLle MyYatoLLEerocs C
NOXMeNbsA Noc/e CBafbObl HOBOBPaYHOro. Ha npoTske-
HUW NepBOro Yaca GUbM He MOKMAAET OOXKUTOrO yxe 1
NATUHCKUMM Tenecepuranamm NPoCTPaHCTBa CUTYaLIMOH-
HOW KOMEAWN C MENOAPAMATUYECKMMM U KPUMNHAbHbI-
MU MHBEKLMAMY, € BbIKa3blBaKOLLME CIULLKOM MHOMO
JIMYHOTO MHEHNA CITYr BCE XKe NPUNEXHO CMaXMBAKOT
Mbllb € GOTOANBOOMOB. B 3TOM CneLmdpryeckom mrpe
uem YyHee cekcyarnbHble paHTasum y 6oraTbix obuTaTe-

nem — Tem bonblue Y HYX cepaua, MOCKOSbKY Ha nprmepe YEHHOE N NCKYCCTBEHHOE, KaK TO CamOe OrnnoaoTsope- Oeccunma ceoer HuHbl 1, B ee nimye, Toro apyroro Mmpa.
NMoA0OHbIX NHTEPMEAMI [OMOXO03AMKaM Ha [OCTYNHOM HWeE, V1 TeM, UTO OBLLECTBO MbITAeTCA BbIMECTUTL B 06NaCTb  UTO BaXKHO A CMbBICIIOBOM Nepapxmn CI)I/IJ'IbMa —MVpa
VM A3bIKe MPeACKasyeMblX HeOPa3yMEH BHYLIAETCA OCYXJ3AEMOTO — BCE, UTO XMBET, AbILUNT U JAET XM3Hb. HaCToALLEN, KPOBHOW, POAHOM MaTepu XeHOPUKCA, 13-3a
NpaBnIbHAA MbICb, O TOM, YTO «/IH0AN BCAKNE HY>KHbI, Ecm o6pa3 MepBOro CO3[aeTcaA yxe 3ay4eHHbIM XOTA KOTOPOro BeCb Cblp-60p. VlHTepeCHO, 4yTo ,El,e,D,yLLlKOl;l
N0 BCAKME BAXKHbI»., 6bl N0 PprnbMam Mona Tomaca AHAEPCOHa NPUHLIMINOM STOW OLIENOMUTENBHOM aKTPMCh! Bblf PYCCKNM KHA3b

Ho 6nve K prHany, korha Manbuvka ONpeaendr B MOHOTOHHOTO MOHTaXHOIO Nepeurcienns, To obpas [NaBen Yerogaes CakOHCKIIA, @ MaTePbIO — BUAHbBIA CEKC-
MPWIOT, rees — NoA Cyf, a NeCOUAHKA NAXKET Ha onepauu- BTOPOTO, BHITECHAEMOTO, XMBOrO M1Pa LIENMKOM BBIHOCUT — TepanesT Esa HOpByHLl, ycnyramm KOTOPOW HepenKo
OHHOWI CTON B XbIOCTOHCKOW KIMHVIKE UCKYCCTBEHHOTO Ha CBOMX Mnieyax akTpurca Havnea HopeyH, CNONHW- MOMb30BaANMCH B [ONNMBYAE — B TOM YMCIE, BLINKICAB €€,
ONNOAOTBOPEHUA, PMIbM OOHAKUT KOHTPACT, eABa N TeNbHMLA PONM HrHbL. B TO Bpems, kak npoyne akTepsi 4TOObI HaTackaTb PeHe Pycco B Tex cekcyanbHbIX MoBag-
He Cambli ryOOKIA [1717 COBPEMEHHOIO 0OLLIECTBa. OrPaHNYMBAIOTCA TUMAXHOW Y3HaBAaEMOCTbIO, HopByHL, Kax, KoTopbIMn 12 NIeT Ha3aj OHa Cpasiifia Hac Harnosan B
KOHTpaCT Mexay Tem, YTo HbIHELWHUI NCTEBNMLIMEHT CpbIBaeTCA Ha aKTepCKI/II7I KPWK, HO OHOCUT 4O HaC 1 <<Ac|>epe Tomaca KpayHa»‘
0f00pseT — BCe CTepUbHOE, 0be3nMUeHHOe, YNopAao- CeKCyasbHbI BbI30B, U XKMBOTHYIO 3aBUCMMOCTb, 1 Clie3bl Anekceli Bacunees

CEKC, 1IOXXb U BUAEO

MEPCIEKTIBbI Tape End/ Pex. Jliogeur BiocT

exuccep, 3afyMaBLUMNIA HOBBI MPOEKT,

yCTpavBaeT KaCTUHT NpAMO Yy ceba foma,

npeaBapuTENbHO PELIVB BCE 3anmMcaThb Ha
BMAeE0. YCTaHOBUB Kamepy TakK, YTobbl B Kagp no-
nagan TONbKO KPACHbI/ ANBAH, MMAaHWHO U BXOA-
Has ABepb, OH HAXKUMAET Ha «3aNucby», KOTopas
OCTAHOBUTCA POBHO Yepes LeCTbAeCAT MUHYT
— KOTAia 3aKOHUYMTCA nieHKa. CTONbKO e AnnTcs
n cam ¢unbm «Tape End», NONHOCTbIO CHATBIN
oaHUM aybnem.

Ha KacTUHT NprxofuT akTpUca, C KOTOPOU pexxuc-
cep B NocniegHnin pas pabortan aecATb eT Hasag.
W, cyna no Bcemy, He TonbKo paboTan. Penetuumio
HeHaZJoNIro NPepPbLIBAET KEHA C JOUYEPbIO, HO TYT Xe
oTnyuaetca no aenam. OCTaBWMNCH C PEXNCCEPOM
O[IMH Ha OfIMH, aKTpWCa 3a AeCATb MUHYT YCeBaeT
C HUM MOCCOPUTBCS, MOKPbLITb HENOBKUM MaTOM,
0OBVHWTb BO BCEX CMEPTHbIX FpeXax, BKoYas
3ary6ieHHYI0 MONOJOCTb Y BbIHY>KAEHHbBI abopT,
nocsie Yero CHauasa ee rosioBa OKa3blBaeTcs y Hero
Ha neye, a NOTOM 1 OHa CaMa — Y Hero Ha KOMneHsx,
a 3aTeM 1 MeXJy HOT.




MIFFdAILY

D,I/IH I'IPOI'IYLI.I,EHHbII/I 3BOHOK

Hom nog Bogowt (Khaneye zire ab)/ Pex. Cenuaex ®apcu

BOE Manbuuek, MopTesa 1 Taxep,

HBIPAIOT B 3aBOAV, YTBEPKas,

YTO Tam, NoJ, BOAOW, ECTb JOM, U

OHYRaIOT TPETLETO, MYrNNBOrO, KOTOPbI

NpPYXOAMTCA Taxepy MNaaLLIVM 6paTom, He
ObITb AEBUOHKOW, TOXKE HbIPHYTH U YBI-
[leTb, HakoHeLl, 3TOT AoM. OH TOHeT, Apy-
3bAM He YAaeTcA ero cnactu. [MpoxoauTt

30 net. OaurH K3 Tex ManbuumLek, MopTesa,

BbIXOAMT Ha CBOOOAY NOCNe AeBATY eT
TIOPEMHOTO 3aK/IOUYEHNA 33 XPOHNYECKMe
peLnavBbI C KOHTPabaHaoM. 3a MecAL 10
0CBOBOXAEHNA ETO CblH, CY>KMBLUMIA Ha
dnoTe, He BbIHBIPHYN 13 Kacnus. MopTe3a
MAET K MeCTy JaBHe AETCKOW Tpareamn,
MMea HaMepeHwe YTOMUTLCA: HO Tam Ha
€ro r11a3aX CHOBA, KaK B HaBAKAEHWM,
TOHET AEBATUNETHUI ManbumK. [onnuna
OOHapYKMBaET ObIBLIErO 3aKIOYEHHOTO
C MepTBbIM pebeHKOM Ha pykax. Ha wee
ManbumKa — Cnedbl yaylwba. Bosrnasnaer

paccneaoBaHvie Taxep, CTaBWniA No-
TILENCKIAM.

OT coBpemeHHOro MpaHcKoro dectu-
Ba/IbHOMO KMHO — 3[1€Cb K PUHAHCMPO-
BaHWIIO MPUIOKNA PYKY, B YaCTHOCTH,
Be3gecywmn Kapn baymraptHep — Mbl
XAem GMPMEHHOTO CoYeTaHNA AOKYMEH-
TaNbHOCTM U MOCTAHOBOYHOW YCIIOBHOCTH,
CIOMKETa C ra3eTHOW MOMOChl 1 METadU3NKN.
Ho «[lom noa Boaom» He 13 3Tok obnacTu.
JIMK BOABI MHOrOOOPa3HbI 1 MyratoLy:
CTafbHble BO/HbI Mo 6ecnpocBeTHbIM
HeboM, NOABOAHBIE CbEMKI OMACHOTO
6apaxra, CKOMMBLUETOCA Ha [iHe, CbeMKM C
KaTepa, CbeMKM Ha YPOBHE BOfbI, HAKOHeL,
LOXAb, YTO, NPONMBLLMCE Haf, LWATKM
MOCTOM UYepes PeuKy, Bbi3bIBaEeT Y xeHbl Ta-
Xepa rMnOTOHNYECKNI KPW3, MTYLA B Tene-
penopTaxe, 3aBasllas B HedTn Kacnma. Mo
xofy G1bMa OHM BbICTPANBAKOTCA BO BCE
Honee rMnHOTUYECKYIO U MyratoLLyto apa-

6ecky. YUnTbIBas, YTo CMepTb ONM3KIX NOf,
BO[OW NpecrefyeT repoes, Kak HaBaxae-
HUe, Yepes uac 3puTeslb NCKUXONOrMYecKu
FOTOB BCTPETUTLCA C MUCTUUECKIAM YKa-
COM, KaKoM Mbl CKOpee »[em OT a3uaTCKIMX
brNbMOB, Bpofie «3BOHKa» (XapaKTepHo,
4TO OOMbLLYIO YaCTb MOCTMPOAAKLIHA
OCYLWeCTBAANM CNeUManmcTbl 13 HOXHOM
Kopen).

Ho nepen Hamu — Myapas KapTvHa, v
MUCTVL3M ee — MyApbIi. ABTOPbI Aenn-
KaTHO MOBOJAT K BbIBOAY, UTO MOZ BOAON
[ENCTBUTENBHO €CTb [JOM, HO KOMY B HErO
OTMPaBUTLCA, @ KOMY OCTaTbCA — PeLlia-
eT cyabba, 1 eciiv laxe Mbl HEBOSBHO
KOrO-TO Tya MOATONKHYAM — UTO X, HAf0
MOCaaNTb 1 NONUTL LIBETHI Ha €ro Morne
1 ABUraTbCA Aasnblue CBOMM NyTem. M ecin
OfIHVM U3 BOAHbBIX JIENTMOTNBOB QUIbMa
ABNAIOTCA Cepble BOMHbI Kacnua, pacceka-
eMble HOCOM MOWCKOBOTO KaTepa, TO B G-

MaHeX B «OKTAOpe»

Hane, Korfa repov NpPOCTAT cebs 1 MonmyT
NCTVHY O Cyabbe, NOABUTCA Kaap C BONHOW
TOrO e Katepa, HO — OT MoTopa. BonHon,
oTbpacbiBaemolt Hazaa. C1He BOMHOM,
KOTOPYIO NTOBWT B CBOV CETU BMNEPBbIE Bbl-
TAHYBLUEE 33 BECb QWbM COMHLIE.

KcTat, K punbMy CyLLecTsyeT v cyrybo
HaLMoHanbHOe NPOYTEHME, NPeaCcTaB-
NAOLLEECA NPAaBOMEPHDBIM, YUMTLIBAA, UTO
pexumccep NokuHyna pognHy 30 net Ha-
3aj] — Torfa e, koraa yToHyn 6pat Taxepa,
cpa3y nocse Mcnamckom pesosioumm. 1o
nocnaHve 3alMdpoBaHo B TaTyMpPOBKe
MopTesbl, KOTOpasa UrpaeT BaxHyto posib B
CloxeTe 1 CUMBOMMKE GUbMa; OH, B YacT-
HOCTW, BbKMIAEeT ee K1CNoTon. Ha Hen
1300paXKeHO OKHO, 33 KOTOPbIM CKPbITa
MKEHLLMHA. B paHCcKom KynbType v A3blke
bapcu CNoBo 1 MOHATHE «OKHO» (MaHmKe-
pe) MEeET KOHHOTaLMIO «ayLuay. [ecHa
«[lBa OKHa», 3anmncaHHasA 8 70-m rogy
OAHOWM 13 BenndamLLen nernL, XX Beka,
[YryL — FaBHOM 3CTPALHOM M SKPaHHOM
AMBOW LWAxCKOro MpaHa — ABNAETCA He-
npeB30iAeHHbIM 06Pa3LOM 3CTPaAHON
TIMPVIKN O HEBO3MOXHOCTY MtOOBI Ha 3TOM
3emre 1 CNocobHOCTY AyLU COeAMHATLCA
NWLWbB NO Ty CTOPOHY cMepTu. [ocne
MNCNAaMCKo pesonioLmn [yryw yeTsepTsb
BeKa NpoBena Noj AOMALLHMM apeCTOM.

B TOM e 70-M OHa Cbirpana B CHATOW He
6e3 ornAKM Ha GPaHLLy3CKyIO «HOBYIO
BOJIHY» BEPCUN «AMEPUKaHCKON Tpare-
anny [lparisepa, KoTopada HasblBanachb
«OKHO» ( B COBETCKOM MpoKaTe — «KepTea
VIHTPUIW), TAE TNaBHYIO MYXCKYI0 POb
ncnonHUn bexpys Bocyru, BONNOTUBLNIA
B MpaHCKoM KHo 70-x (mogobHo enoHy
— BO GpaHLy3CKOM) GM1aTHYIO POMaHTUKY
KOHTpabaHAMCTOB, Cam 06pa3 KpUMMHarb-
HOrO Ha BO BCeW ero 3K31CTeHLNaNbHON
MOMHOTE. 3Has 3TO, AeNaTb BbIBOAbI, YTO
B NnLie 6paTta Taxepa ocTtanock 30 net
Ha3aj nog BOAOW U Ublt 3eMHble CyAbObl
OKa3anCb NCKOPEXKEHDI, YMAEeTCA, He 1A
KOFO He COCTaBUT TpyAa.

Anekcel Bacunves

3a HeMMeHnem Apyrnx cpeacts Xyﬂ,O)KeCTBeHHOI‘;I

BbIPA3UTENIbHOCTY, GUNbM JEPXKUTCA NCKITIOUNTESb-
HO Ha aKTepcKkol urpe. Takyto 3agady nepes cBoMMun
apTrcTamm cTaBun JTioaur BrocT: Kak MOXHO 6osblue
MMMNPOBM3MPOBATh B TECHBIX paMKax ClokeTa. M o
TOM >Ke NPOCUT PEXKMNCCEP CBOIO aKTPUCY Ha SKpaHe.

Camoe VHTepecHoe 3Aechb B UTore — cleuThb 3a
TeM, KaK NepeceKatoTcs MMNPOBU3aLnsA peanbHON
aKTpUChl 1 ee nepcoHaxa. Korga oHa 3axoautca B
cresax, pacckasblBas, UTo caesnana abopt, moTomy
YTO «He XOTesla UMETb JeTell OT TaKOro MyAaka, Kak
Thbl», — OHa OblNa UCKPEeHHEN 1K BXK1Banacb B ponb?
A Korpa paccTerviBana «MmyfaKy» 6ptokin?

Kanb, HO UMNPOBU3aLUN 3TV ABHO He TOW CUJbI,
YTO6bl HEOTPLIBHO AepKaTb BHUMaHWeE Ha Npo-
TAKEHWU BCEX WECTUAECATU MUHYT. CaMoe Myuu-
TesIbHOE 3[eCb — MHOrO3HaUYUTeSIbHbIE May3bl MeXay
Znanoramu, BO BpeMs KOTOpPbIX SIN60 H1Yero He
npouncxoauT, Tmbo Ha GpoHe BCe TOro »e MycToro
KpacHOro AvBaHa rae-To 3a KagpoMm B ylue LWyMnUT
Boga. CuTyauumio HeCcKonbko ucnpasnaet GuHan, B
KOTOPOM >KEHLUMHA OTUYET/IVBO AAET MOHATb, YTO el
COBCEM HeobA3aTeNIbHO UMETb NpodeccrioHanbHoe
ob6pa3zoBaHme, YTobbl ObITb HACTOALLEN AKTPUCON.
Oco6eHHO Korfa NCTOYHUKOM BLOXHOBEHMS BbICTY-
MaeT Takoe CUJIbHOe YyBCTBO, Kak PEBHOCTD.

Hukuma Kapyes
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PETPOCIIEKTVIBA BEJTbl TAPPANU IS SR I Ie Ao

YeCTHO roBOpA, MHe OT 3TOro 60MBHO,
HO TaKoBa »KW3Hb: ANA KOro-TO rMaBHOe —
NPOCTO ObITb YACTbIO KNHOMHAYCTPWN, @
KTO-TO BbIOVpaEeT bonee COXHbI MyTh
U MbITaeTCA KOMHYTb Myoxe. ..

- Y10 AnAa Bac ABNAETCA rMaBHbIM B
npouecce cozgaHua ¢unbma?

— KnHo ana mexa — 370, npexae
BCEro, U300paxKeHNe, pUTM, 3BYK,
yenoseyeckue rnasa — CBOero poaa

A NoTPaT 34 rofa Ha SKCNEePYMEHTDI.
C KaxabIM nocneayoLM GUIbMOM 5
NOAXOANN BCE BnvKe 1 bvKe K NocTaB-
NIEHHOW LIeNN, 1 BOT TENEPb, HAKOHEL, Y
MeHs OlLyLLieHne, UTo A JOOUICA CBOETO.

METaKOMMYHMKaUWA. B toHoCTN, Koraa
A CcMoTpen d)I/IJ'IbeI, Y MeHA 4aCTo BO3-

HWKANo OLLYyLIeHWE, YTO PEXNCCEPDI
MCNOMb3YIOT FOTOBbIE WabnoHbI. VM
Hy»Ha UCTOPUA, M BOODLLIE MHOTO Yero
HY>KHO, UTOBbI MPOCTO YTO-TO OOBAC-
HWUTb. A A BCeraa cumtas, Yto B punbme
NIO/KHa OblTb Bonee BoMbHasA CTPYKTYPa,
YTO B HEM [JOSI)KHO OCTaBaTbCA TONbKO
caMoe HeoOXOMMOE, UTO OH Obin Bnke
K 3pUTeNio. A MHOTO iyman O TOM, Kak
[0BUTBCA 3TOTO — MOXKHO, CKa3aTb, UTO

Al Npenopato B pasnnuHbIX KUHOLIKO-
nax, U CBOUM CTy[ieHTaM A TOXe BCeraa

roBopto: byasTe 6onee pagvkanbHbIMY,
fenaiTe peBotoLMOHHOE K1MHO, bonee
HOBOE, boJee CBexee, U rMaBHoe —
BynsTe bnvxe K nioaam. fl gencTenTensb-
HO CYMTalo, YTO MOJIOAOK pexmccep
NIO/KEH BbITb B HEKOTOPOM pofie pe-
BOSIOLMOHEPOM. V1 NO3TOMY MHOrAa A C

IPYCTbio AyMato O TOM, YTO A, BO3MOXKHO,

6onee paavikaneH, 4em Mo CTY[EHTbI.
A Befib OHM Ha 20-30 neT MONOXe MEeHS.

- Pacckaknte npo Baw nocnegHuin
bunbm - «TypurHcKas nowagb».

— B 3101 KapTMHE MHe xOTenochb Noka-
3aTb, KaK TAXeENO, MOPOW, AAETCA XMN3Hb,
Koraa npuxoamTca 6opoThbCa 3a Kaxablii
AeHb. [lioaun BeAb NPeKpacHO 3HaloT,

YTO KOrAa-HUOYb HACTYMWUT KOHEL, HO
MbITAIOTCA OTTONKHYTh ero. Y niogeit
MHOTO MAMIO3UIA U NOXHBIX NPeaCcTaB-
NEHWI, HO 3TO HOPMANbHO, MOTOMY UYTO
NOAAM HEOOXOAVIMO BO UTO-TO BEPUTD.
lepov Moero dunbMa NPOCTo paboTaloT.
OH pybuT Nec, OHa Kaxkoe yTpOo XOAnT
K KonoAauy, HoCcuT Beapa ¢ Bogow. M Ha
npuMepe 3TUX NIoAeN Mbl MOKa3blBaeM,
KaK TAXesNo NpoCcTo BbiTb Ha 3TOM CBETE
— NPOCTO AenaTb AeHb 3a AHEM UTO-TO,
YTOObI KNTb. YTOObI HE yMepeTb 3TU
NIOAM AOMXKHBI PaboTaTh — PyOUTH nec,
Pa3BOANTb OrOHb, YNCTUTL NoWadb. Tpu
repon Gpunbma — oTel, A04b U Nowagb —
CYWIECTBYIOT Kak Obl B OAHO c1UCTEME: U
€CIIN YTO-TO CYUYUTCA C OAHUM U3 HIIX,
nornbHyT BCe OCTanbHble. A xoTen no-
Ka3aTb, UTO M3Hb Beb Ha CamoM fiene
[OBONBHO NpocTa. Ecnu B3aTh, Hanpu-
Mep, POXAECTBEHCKYIO ef1KY — Ha Hell
MHOFO Yero HagelaHo. Ho ecnv Bce 310
CHATb, OCTaHeTCA OCTOB, M TOrAa CTaHeT
OYEBMAHO, HACKOMBKO OH XPYMKMIA.

- Kak Bbl gymaerTe, cywiecTsyeT nn
y Bawmx GunbmoB cBosa aygutopus?

— MHe KaxeTca, 4To Aa, CyLLecTByeT.
Booblle BO3HMKaAET O4eHb NPUATHOE
UyBCTBO, KOIa BUAWLLDb, Kak, K MPUMEPY,
B ANOHUM MHOXECTBO MOJOAbIX Stoaer
cMOTPAT «[MpoKNATbEY — GUbM, KOTOPO-
My yKe 23 rofa. 3puTeny Monoxe Camo-
ro dunbma. M1 oHM NpoCcTo CMOTPAT —
HECMOTPA HW Ha YTO. ITO YAMBUTENBHO,
1, YeCTHO rOBOPS, OOMbLIErO MHE U1 He
HY>KHO. f cumTalo, UTo pexxmccep 0bna3aH
[enatb BCe, YTO B €ro cunax, Ana CBOmX
3putenent. [osTomy A BCeraa AOMKeH
OblTb Ha BbICOTE — ObITb NePdEKLNOHN-
CTOM. VI IME@HHO NO3TOMY A CTPEMMOCH
CHIMATb «CBEXee», pafyKkanbHoe KMHO
— NMOTOMY YTO A [OBEPAID 3pUTENAM U
BEPIO, UTO OHM OKaXXyTCA YMHEe MEeHA.

UHumepesoio senu lMemp LllenomuHHUK
u Aca KonoouxHep, bepnuH, 2011

rocnogmH HUKTO

EOIN@ER NMviccaboHckme TaiHbl (Mistérios de Lisboa)/ Pex. Paynb Pync

KaTtacTpodamu.

CTb GUbMbI, KOTOPbIE CMOTPHLLb U HE XOYeLLb,

4TOObI OHY 3aKaHYMBaNCb. [laxke €Cnv OHU NayT

yeTbipe C NONOBMHON Yaca. IMEHHO CTONbKO AnnTCA
CTO ofvHHagLaTbIn dunbm Payns Pymca. DopmanbHo 3T
[BECTV CeMbIECAT BE MUHYTbI ONpaBAaHbl nuTepa-
TYPHBIM UCTOYHVNKOM — OAHOUMEHHBIM «MHOFOCEPUIA-
HbIM» MOPTYraibCKMM poMaHoM XIX BeKa 0 Manbuuike,
MbITaOLLEMCA PacKPbITb TaliHy CBOEro poxaeHus. Ho
370, pa3yMeeTcs, He MPOCTO 3KpaHwm3aLma. CIoKeT 3necb
He TaK BaXKeH WK fjaxe He BaxkeH BoBce. Maruva dunbma
— B CAMOM paccKase, KOTOPbI He PEeKOHCTPYMpYelLLb Ha
CNoBax, B TOM, Kak Pyunc nnetet noBecTBoBaHue, cLennaet
COObITVA 1 NePcoHaxen. M uem GbicTpee MHOXaTCA
repowu 1 CLoXKeTHbIe IMHUK, 06pa3ys NabUPUHT 1 «cap
PACXOAALMXCA TPOMOK», TeM GOMbLLE NMOHUMAELLb, YTO
BCSA 3Ta YCTPeM/IeHHas B 6CKOHEUHOCTb KOHCTPYKLMA
Hy»Ha Pyncy ansa umcTo cioppeanucTyeckoro 1 BbICOKO
bopMannCcTCKoro sKCNeprMeHTa.

«JInccaboHCKMe TalHbl» — GUSIbM O BPEMEHM B €10

yuctom uge. O BpemeHu, KOTopoe Kak bbl 0TopBaHO
OT NMPOUCXOAALLMX B HEM COOBITWI U HE MCYePTbIBAETCA
umm. Bpems 3neck 6onblle, MHTEPeCHEe 1 3arafoyHee,
yeMm YenoBeyeckas X3Hb CO BCEMM ee ipamamu 1

C ogHol CTOpOHBI, Pync paboTaeT ¢ AnnTenbHOCTbIO
TaK, UTo 3aCTaBNIfeT 3puTens 3abbiTb 0 BpeMeHU, TO eCTb
GYKBaJIbHO — O CyLLIECTBOBAHMUM YaCOB, MUHYT U CEKYHT,

NO3TOMY YeTblpe C MOSIOBVHO Yaca NPofeTaloT HesameT-
Ho. C Apyroii — OH 3acTaBnAeT NOYyBCTBOBATb ero ber u
UCMbITaTb MPY 3TOM HEPAROBOE YA0BOMLCTBYE, KaK eC/n
6b1 GyHAAMEHTaNbHbIN cacneHc Obin 3aN0XeH B CaMOM
ABWXKEHNV YaCOBbIX CTPENOK.

Moyt BCe coBpemeHHOe «becTnBanbHOE KUHO» pa-
60TaeT ¢ yOUTbIM UK NOTPAYEHHBIM BITYCTYHO BPEMEHeM,
TAXKECTb M Neyvaslb KOTOPOro 3puUTesb JOSMKEH OLLYTUTb,
Kak MOXXHO cunbHee. Pexxnccepbl 06ecKpoBMBaLOT €ro,
NoA0GHO TaKCUAGPMICTaM, W 3Ta «CTPaTerna CKyKu»

y»e npeBpatiniach B LWTaMn. Pyyc, KOTopbiii Koraa-To
3KpaHu3mpoBan «ObpeTeHHOe BpemaA» [pycTa, npoaenbl-
BaeT 06paTHOE, MPOTNBOMNOCTAB/AA BPEMEHN, B KOTOPOM
HUYEro He MPOVCXOANT, BPEMS, B KOTOPOM MPOVICXOAUT
BCE U laxke 6obLue. OnocpeayeT CyLLHOCTb BPeMeHM He
yepes CKyKy 1 NyCToTy, a Yepe3 COObITUIHYIO HACbILLIEH-
HOCTb. YTeKatoLLiee 1 abCoMoTHO PaBHOAYLLUHOE BpeMA
NPEeBPALLAETCA Y HETO B YHVKabHDbI aTTPaKLMOH 1
YMCTOE YAOBOMbCTBIE, B NIErKNI, HO CUSIbHOAENCTBYIO-
LI HAPKOTVIK, B KOTOPOM ECTb YTO-TO POMaHTUYeCKoe
1 KOTOPOTO BCera HeloCTaTouHO. [laxe ecnv 3T0 Bpems
HarnosIHeHO CMepTbIo. [laxe ecnn BHYTPY Hero pyLuarca
CyAbObI, NPOVNCXORAT BOMHbI, NPefaTeNbCTBa, CaMoyouid-

CTBa, yOMIACTBa 11 BCe NpOYEe, YTO eCTb B N1060N NnuTepa-

Type. B KOHLe KOHLI0B, YenoBeyeckas X13Hb, Kak 1 KHUra,
KOFLI,a-HI/I6y,D,b 3aKaHUYMBAETCA, BPEMA XKe — HUKOoraa.

EezeHuli lycamuHckuil
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TBEPANT O TOM, YTO He Yo~

BneTBOpeH «MenaHxonvien:
3TOT GUIBM — CIMLIKOM KPaCIBbINA,
C/MLLIKOM YOOHBI, CIIMLIKOM MPOCTON
B NMPOV3BOACTBE. BO3MOXHO, UMEHHO
NO3TOMy 3TO NepBbIn Grnbm Tpviepa
nocne «[loreunns», K KOTOpoMy B
MaCCOBOM MOPAZAKE NPUMEHAETCA
C/10BO «lUefeBP» KCTaTU U HEKCTaTH;
[aXe TPaANUMOHHO HEHABMAALLMM
[JATCKOro NPOBOKATOPa EXKeAHEBHIK
Variety Hanumcan peLieH3wio, 6rmnsKyio K
BOCTOPMEHHOW.

K10 3HaeT — He bbinv v cKaH-

JanbHble BbiCKa3biBaHWA Tpuepa
Ha KaHHCKOW Npecc-koHdepeHumm
MHCTVHKTVBHOW peaKLmnei Ha Bceob-
Y10 CUMNATNIO? EMY Kak XyLOXKHWKY
C penyTaLuen NPOKAATOro No3Ta,
MI3aHTPOMY 1 NiobUTENI0 NapafoK-
COB, HeOOXOAVMO, YTODbI XOTb KTO-TO

€ro HeHaBWaen — 1 ecTb v 4N1A 3TOro
JyULIMIA CNOCOB, Yem 0ObABKTD Cebs
HaumcTom, Bymyun Ha camom fene
nmMbepanom-nesakom? Bcepbes or-
BEUATb Ha 3TV BOMPOChI HE TaK Y
VIHTEPECHO, KaK 1 pa3brpaTbca C Mo-
TMBAMW 1 BO3MOXHBIMM NOCNeACTBIA-
MU KPUMMHANBbHOW TPUEPOBCKON
HEeMONWUTKOPPEKTHOCTM: CIILLIKOM
BE/MK PVCK 3a0bITb O MMaBHOM — O
dunbme. Mocnenyem npuvepy

NEHDb 1O
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mynporo Pobepta ie HVpo, KoTopbin,
Bynyun npe3vaeHToM xiopu B KaHHe,
caiepxaHHo noxypwun doH Tpurepa,

HO Harpaann Gunbm «Manol 30n0ToM
NanbMOW» 33 NyULLYHO XKEHCKYIO

POAb, MICNONHEHHYIO KnpcTeH [aHcT.
 npaepa, H1MYero conocTaBMMoro

no MaclwTtaby 1o cux nop GuiBLas
Jesylka Yenoseka-Tayka He nrpana.
[la v BpAA 1 CbirpaeT, v TONbKO He
COMMacuTCA Ha NPeJIOKeHVie BCE TOTO
e Tpviepa NpUHATb yuacTvie B ero
HOBOM Y€eTbIPEX4acoBOM MOPHOGUNL-
me «HuMbomMaHKa».

B npepbloyliem cBoem dubme,
«AHTUXPUCT» GECTIOKOVHBIN faTUaHVH
BaOXHOBAANCA MyHkom, CTpuHa-
6eprom v HuLwwe, B HOBOW — B3/ 3a
OCHOBY Apyra v Bpara 6a3efbCckoro
dunocoda — Prxappaa Barnepa. Ero
My3bIKa Y>Ke 38ydana B TOMEePOBCKON
«3nuaemM1», a NOTOM ANPEKUMA
6alpONTCKOro GpecTBans noapsavna
pexiccepa AnA NoCcTaHOBKM BCeX
ueTbipex onep «Kornblia H1GenyHray,
OfIHAKO MPOEKT COPBanca 13-3a
61omKeTHbIX Npobnem. «MenaHxonms»
— CBOeOOPa3Has KomMrneHcaLis: Guibm,
3a[lyMaHHbIN 1 CAENaHHbIN C OMepPHbIM
pa3mMaxom, He NpeHebperatoLLmMin H1
KpacoTamm, H1 Aaxe KpacBOCTAMY,
He rHYLUAIOLWIACA SGEKTOB, KOTopble
MHOW pUropuCT (fa 1 cam Tpuep, co
CBOWCTBEHHOW emy CaMOKPWTUYHO-
CTbt0) MOT Obl HA3BaTb MPUMUTUBHBIMU.
Bcio kapTuHy, OT Nepeoro kagpa Ao
NOCNEAHEro, CONPOBOXKAAET YBEPTIOPa
K «TpucTtaHy v V13onbae», Ha3saHHaA
Mapcenem lNpycTom «CambiM npe-
KpaCHbIM NPON3BEAEHNEM B UCTOPUM
UenoBeYeCTBay; Ha GUHAMBHBIX TUTPaX
3BYUMT NPENIOAMNA K TPETbeMy aKTy TOM
e onepbl, MOCBALLEHHOMY CMePTM
rNaBHbIX repoeB. BarHep He ctecHANCA
MacLUTabHbIX 0606LLEHNIA: CyMEPKH
6OroB B €10 M1PE MOMIN CIYUUTHCA
113-3 TOTO, UTO PYLUMIMCH CyAbOb
nofen. Cnefya npyMepy CBOEro Ky-
MM1pa, Tprep PacckasblBaeT O CMepTH
BCE/IEHHOW, HE BbIBOAA AEVCTBME
3a Npefenbl OfHO CemMby ¥ O[HOTO
MeCTa — LIMKAPHOW ycanbbbl Mo Ha-
3BaHMEM «IPMUTAX.

Tyna B Hauane dubMa npriekaet
rnaBHaA repounHaA — PKiocTiHa (JaHcT),
uTOObI ChIrpaTh CBaABOY C MyXKuUKi-

HOW CBOEI MeuThl; BCe 00YCTPOEHO

No NepsoMy Pa3pAdy, CEMeCTBO B
cbope, npeaycMoTpeHb! dertepsepky
v wapaabl. OnHako MKI0CTHHA, Kak
MHOTIe TPVEPOBCKYIE FEPOVHIA, MaK-
cmanmncTka. OHa He BbIHOCUT danbLun,
OHa XaXaeT 6oNbLUKX UyBCTB 1 He CO-
MNacHa Ha KOMNPOMICCHI — B TOUHOCTU,
Kak BarHepoBckas /130nba. .. 3a Tem
UCKMIOYEHVEM, UTO PAAOM C Hell HeT
TpucTaHa. Ee liebestod — BonebHbI
rnbpua NobeM 1 CMepPTW — HanpasneH
K APYromy NepPCOHaxy, BbIXOAALLEMY
113-3a KyfC TONBKO BO BTOPOW MOMO-
BMHE KapTWHbI — K NnaHeTe MenaHxo-
A, HEOXMAAHHO NOABMBLUENCA Ha
Hebe, UTOObl YHUUTOXKIUTb 3emmto pas 1
HaBcerga. Ecnv pogHble XKioCTvHbl — ee
BnaropasymHas cectpa Knep (LLapnor-
Ta [eHcbyp) vnm paccyamTensHbl CBO-
Ak [xoH (Kndep CasepneHp) - B yxkace
OXMaatoT ApmareaaoHa, To BUepalLHAA
VCTEPWYKa BHE3AMHO YCrOKanBaeTCa

1 BCTPeYaeT cmepTb BceneHHowm co
CMOKOMHOM ynbibkoi. OHa TRepao
3HaET, YTO XM3Hb Ha 3emne — 370 3110, 1
OHa BO/MKHA ObITb YHUUTOMEHA.

Tpuwep nocnegosateneH: nocne
JONTUX PENUTMO3HBIX CPaXKeHWI C
Cammm cobor OH MpuLLIEN K THOCTU-
UeCKoW IOKTPYHe, COrMacHO KOTOPOA
BCe Cylliee eCTb TBOpeHye CaTabl, a
MPOTUBOCTOATH OBpEYEHHOMY MaTe-
pUanM3mMy CnocobeH MLl YUCTbIN
[yx. B «Menarxonuu» 31a dunocodwn
obpena BblpasnTesbHyo 0000UKY
NCUXONoryecK-MeTadopUUIecKkit-
CMMBOINYECKN-KOCMUYECKON
Tparnkomeamy O npevMyLLecTse
nofew, CTpafaroLLVX Aenpeccren,
nepes 1x HopMasbHbIMY COBPATBAMM.
YTO HUKaK He OTMeHAEeT Toro GakTa,
uTO BTOPOW (NOCNe BarHepa) NCTOYHMK
BAOXHOBEHWA B 3TOM KapTuHe — Tyse
AHCCOH, @ KOHKPETHO — ee BennKkada
KHUra «Mymr-Tpomnb 1 KomMeTa.
TonbKo $rHaN HeMHOTo ApYrow, Ho 06
3ToM Tpriep YecTHO Npeaynpexaan
3apaHee: «No more happy-ends».

AHmoH [lonuH
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BCE O MOEW
MATEPU

SHLAIZIIWVIOL! Yxoaw, PeHe (Walk Away
Renee)/ Pex. [xoHataH KayaTT

»oHaTaH KaysTT xuBeT B Hblo-Mopke co caonm
601ppeHaom, BOCMUTBLIBAET CbIHA U CHUMAET
KunHo. CBoWi NepBbii unbm «MpoKNsTbe» OH
06pan 13 JOMaLLHEro BULEO 1 CMOHTUPOBAaN KycTap-
HbIM CNocobom — 3Ta paboTa 1mena beLueHblin GecTu-
BaJIbHbIN ycriex, 1 KayaTT cTan KynsToBbIM MEPCOHaXKeM
Cpeav MOJIoAEXN, yLeneBLUen BO BPeMsA BCEMMPHON
anuaemnmn mamypa. Ha sTopoii punbm «Yxopu, Pere»
AeHer gana AHbec b. - nobumblin Mogenbep TapaHTUHO,
CYaCTNVBO CoYeTaloLas An3aliH 1 BblaaloLmecs fyLues-
Hble KauecTBa. B 310l KapTrHe KaysTT coBepLumn 4to-To
Bpofe oTKpbITUsA MNepenbmaHa, J0Ka3aB, YTo BHYTPU
Yy UenioBeKa TOXe MOXET pacnonaratbcs BceneHHas,
noxoxas Ha 6y6nuik. laneko, BNpoYem, He Kaxgomy
yfaetcs, yrnyomBLINCh B ce6s 1IN BO YTO-TO POACTBEH-
Hoe, 0BHapPYKWTb TaM HEYUTO JOCTOMHOe Ny6nYHOro
paccmoTpeHus. BpemeHu ansa camoyrnybnenuna y xo-
HaTaHa Obls10 JOCTATOUHO, KOrfa noc/e NaHNYeckoro
3BOHKa MaTepu U3 605bHULibI — TO camoli PeHe — emy
MPULLAOCh €XaTb 3a Hel Ha rpy30BUYKe B XbIOCTOH 1
BeCTU K cebe B Hbro-VIopK. [eno B ToM, uTO PeHe He B
CBOeM yMe — B 6yKBasIbHOM, @ He MePEHOCHOM CMbIC/Ie.
CobcTBeHHO [koHaTaH Bcneq 3a Aanu [Janu mor 6bl
CKazatb: «OT CymacLieiLIEro MeHs OT/IMYAET TONbKO
TO, UTO CaM A He CyMacLUeALW NIy, Beab eMy NpefCcTonNT
HalTW MyTb K paccyaKy 6onbHoM MaTepu, MyTasch B 6ec-
KOHEUHbIX 1IabMPUHTax ee MOMYTHEHHOTO «fi», U Yriy-
6UTbCA B TBOPUYECTBO OT KOTOPOTO, Kak 13BECTHO, 10
6e3ymus — ABa LWara. Bot Takoe ncvxogennuyeckoe «road
movie», coeiuHAOLLEe AOPOTY, Mbllb Ad TYMaH 1 TO
3acbinaroLLme, To NPobyKpatoLLyecs ByNKaHbl B rofiose
CTpaganuupbl. KaysTT ncnonb3yeTt CBepXCOBPEMEHHbIE
BO3MOXHOCTW BUAEO, YTOObI MaTEPUANN30BaTb CBOM
daHTa3uM 0 TOM, UTO MPOVCXOANT B NOBPEXLEHHOM
pa3syme matepu. OH, CJIOBHO Yepes cMcTeMy L0308
coefuHAET NOTOK 6e3yMHOro co3HaHuA PeHe co cBoum
cobcTBeHHbIM. Kak 1 lac BaH CeHT, KayaTT uepnaet BAox-
HOBEHWE, CHMas 06/aka. OH MLLET OTBET B MPUPOAHDIX
KaTaKnm3max, MbiTascb NMOHATb, OYeMy O4apoBa-
TenbHas eBOYKa B 6e10M nnaTbuLe NpeBpaTiach
B 6e3yMHOE, MCKaXXeHHOe CTpafaHreMm cylectso. Ha
KaKue-To MrHOBEHUA CbIHOBbA N1060Bb COBEPLLAET Uya0
- PeHe npuxoauT B ce6s, 11 3To caMmoe 60JbLIoe cYacTbe
ana [IxxoHaTaHa, KOTOPOE, BNpoYyeMm, HeIONTOBEYHO.
Aca KonoouxHep




THE OTHER FAMILY/
LA OTRA FAMILIA

FaIIE) Dir. Gustavo Loza

Taking into consideration that his mother is a crack-
addict, it is not difficult to guess why the round-faced
big-eyed 7-year-old protagonist of the movie has such a
strange and not at all Mexican name Hendrix. In the song
written by Serge Gainsbourg backin 1978 and called «Ex
Fan des Sixties» Jane Birkin missed the legendary black
guitarist together with all those who were the meaning
of her youth — Brian Jones, Janis Joplin etc. That is not the
case with the Mexican Nina. All their bequests and they
themselves are still a part of her life. Only her own son
Hendrix is calling for his Mom in vain at night. So Nina's
friend, the lesbian Ivana settles him with a family of gays,
who have finally registered their marriage after ten years
and who live in an impeccable house with a swimming
pool. She herself is busy talking her brother into becom-
ing a sperm donor for her friend’s egg cell, which lvana
wants to implant and then give birth to a child.

When one of the gays brings home an unknown boy,
everyone is amazed — not merely the servants, but the
newlywed, who is having a hangover, as well. During
the first hour it is a sitcom familiar from Latino TV series
with melodramatic and criminal injections. Servants and
maids who have too many personal opinions, neverthe-
less do their job thoroughly, dusting photo albums like
«Big Penis Book», where the quirkier the fantasies of
the rich, the larger their hearts, and by means of which
housewives are given the right idea in an accessible
language of easily foretold mishaps that all people are
equally necessary and important.

But towards the end, when the boy is sent to the
orphanage, the sodomites go to court and the lesbian
is undergoing surgery at the Huston clinic of artificial
insemination, the movie will reveal the contrast, which
is probably the deepest for modern society. It is the
contrast between what the establishment of today
approves and what it tries to push away into he sphere
of denunciated, the shocking TV news. The former is eve-
rything sterile, impersonal, orderly and artificial, like that
insemination. And the latter is everything that lives and
breathes. The former is created by the familiar (at least
from Paul Anderson’s «Magnolia») technique of monoto-
nous enumeration achieved by cutting. The latter, the im-
age of the living world which is being ousted, is the sole
responsibility of Nailea Norvind playing Nina. While most
actors are content with creating familiar stereotypes,
Norvind resorts to «acting shrieks», but communicates
the sexual challenge, the animal dependence, Nina's tears
of helplessness and of that other world. This is important
for the hierarchy of meanings in the film. The world of
Hendrix’s blood mother. And it was Hendrix who caused
all the hubbub. It is interesting, that the father of this
fantastic actress was the Russian count Pavel Chegodayev
Saxon. And her mother was an eminent psychotherapist
Eva Norvind, who was hired in Hollywood to train Rene
Russo in the sexual behavior, with which she flabbergast-
ed us 12 years ago in «The Thomas Crown Affair».

Alexey Vasiliev

THE HOUSE UNDER
THE WATER/
KHANEYE ZIRE AB

SEE@IYE Dir. Sepideh Farsi

Morteza and his best friend Taher are diving in a
pool. They assure Taher’s little brother that there is a
house underwater. They urge him not to be a girl, dive
and finally see the house. The kid drowns, the boys
are unable to save him. 30 years pass. One of the boys
— Morteza, is released after 9 years imprisonment for
repeated smuggling. A month before his release his
own son, who was serving in the marines, failed to sur-
face from the Caspian sea. Morteza heads to the site
of the childhood tragedy with the intention to drown
himself, but there, like in a nightmare, he again wit-
nesses the drowning of a nine-year-old boy. The police
find the former convict with a dead boy in his arms.
The boy has marks on his neck which indicate that he
was strangled. The investigation is lead by Taher, who
has become a policeman.

What we expect from festival Iranian cinema - the
omnipresent Karl Baumgartner was involved in the
financing — is the characteristic combination of docu-
mentary style and live-action unreality, of front-page
stories and metaphysics. But «The House under the
Water» is different. Images of water are varied and
frightening: steel waves under the sullen skies, under-
water shooting of dangerous stuff gathered on the
seabed, shots from the motor-boat, shots at the water-
level and finally the rain which pours on the rickety
bridge spanning a small river and puts Taher's wife into
a hypnotic trance, or a bird stuck in oil in the Caspian
sea which was shown on TV. As the movie progresses,
they fall into a more and more frightening arabesque.
Taking into account that the underwater death of rela-
tives haunts the characters like a nightmare, in an hour
the viewer is ready to face the mystic horror which we
would rather expect from Asian movies like «The Ring»
(it is noteworthy that the greater part of post-produc-
tion was done by South Korean specialists).

But we are dealing with a wise movie and its
mysticism is wise. The filmmakers gradually lead us
to believe that there really is a house underwater, but
Fate decides who goes into it and who stays on land
and even if we unwittingly pushed someone towards
it, then we should plant and water flowers on his grave
and move on. One of the central water images in the
film are the grey Caspian waves, cut by the search mo-
tor boat; but in the finale, when the characters have
forgiven themselves and understood the truth about
human destiny, there will be a shot of the same motor
boat, but now its motor will be making the wave.

The wave will be pushed back. The blue wave, which
catches the first sunshine in the film.

Besides the movie has a purely national interpreta-
tion, which also seems relevant, keeping in mind that
the director left her motherland 30 years earlier, at
the time Taher's bother drowned, immediately after
the Islamic revolution. This message is encrypted in
Morteza's tattoo, which plays an important part in the
plot and symbolic structure of the film. For example,

he burns it with acid. It depicts a window with a
woman concealed behind it. In Iranian culture and the
Farsi language the word for «window» (panjere) and
its notion have a connotation of «soul». The song «Two
Windows» recorded in the 70s by one of the greatest
singers of the 20th century Googoosh — the number
one pop and screen diva of Iran under the Shah —is an
unparalleled example of pop lyrics about the impos-
sibility of love on earth and the ability of the souls

to be together only on the other side of death. After
the Islamic revolution Googoosh spent a quarter of a
century under house arrest. In 1970 she acted in «The
American Tragedy» based on Theodore Dreiser’s work
and shot with an eye to the French «New Wave». It was
called «<Windows (in the Soviet Union its was released
as «Victim of Intrigue»). The male lead was played by
Behrouz Vossoughi, who embodied the romanticism
of smugglers and the image of the criminal Don (like
Allen Delon did in French cinema). Taking all this into
account, it is not difficult to conclude what was left
under water in the guise of Taher’s brother and whose
earthly destinies were ruined.

Alexey Vasiliev

TAPEEND

SEE@IVYES Dir. Ludwig Wst

| .

The director, having decided to make a new project,
sets a casting at his place, which he also plans to tape
on video. Having set the camera in such manner that
there would be just red sofa, piano and the front door
seen in picture, he presses «rec» — and the recording is
going to stop in sixty minutes - this is the time «Tape
End» lasts. The film is made in single shot, in one take.
An actress comes to the casting — the same one, the
director has been working ten years ago. And some-
thing says that it wasn't just plain work. The rehearsal
gets interrupted by director’s wife and daughter, but
soon they leave. When they are finally left alone it
takes only ten minutes for the actress to put up a fight
with the director, say some awkwardly rude words and
blame him for all that went wrong in her life — from a
forced abortion to her «lost youth». Then, first her head
is lying on his shoulder, then she is already sitting on
his knees and soon — between his knees.

In the absence of another artistic instrumenta-
tion, the film is based upon almost exclusively on the
acting. This is the task Ludwig Wist is challenging his
actors with — to improvise, as much as they can, in the
cramped bounds of the story. And this is also the thing
the director is asking the actress to do in the film.

So the most interesting part here is to watch the
improvisation of the real actress and that one of her
character being crossed. When she breaks into tears,
telling him that she was forced to make an abortion
because she «didn't want to have children with such
moron» — was she sincere of was she just getting into
her role? And in the moment she started to unbutton
his pants?..

Unfortunately, this improvisation is not that power-
ful to keep the viewer’s attention for sixty minutes
straight. The most agonizing moments are those of
significant pauses between dialogues, when either
nothing is happening or the sound of running water in



the shower can be heard. This situation gets partially
made up by the end of the film, when the woman
demonstrates that she doesn't need a professional
education to be a real actress. Especially, when she is
inspired by such powerful feeling as jealousy.

Nikita Kartsev

MYSTERIES OF
LISBON/ MISTERIOS

DE LISBOA

FILMS AROUND THE WORLD
Dir. Raul Ruiz

There are movies which you watch wishing they
never ended. Even if they last for four and a half hours.
That is exactly how long Raul Ruiz's 101st movie is.
Technically the 270 minutes are justified by the liter-
ary source — a «serial» Portuguese novel of the 19th
century of the same name about a boy who tries to
uncover the secret of his birth. But this is not a mere
screen version. The plot is not all that important or
even is not important at all. The magic of the movie
is the narration itself which can't be retold in words.
[tis in the way Ruiz weaves the narration, links the
events and characters. The quicker the characters and
plotlines multiply, forming a labyrinth and a «garden
of diverging paths, the clearer it becomes that Ruiz
needs this entire construction directed into eternity
for a purely surrealist and formalist experiment.
«Mysteries of Lisbon» is a movie about time in its
purity. The time which is somehow removed from the
events and is not equal to them. Time is greater, more
interesting and mysterious than a human life with all
its dramas and catastrophes. On the one hand Ruiz
pays careful attention to the duration making the au-
dience forget about time, literally forget about hours,
minutes, seconds, so that he almost does not notice
the four and a half hours go by. On the other hand he
makes you sense its passage and feel an extraordinary
pleasure as if the movement of the clock hands them-
selves was equivalent to fundamental suspense.
Almost all contemporary «festival» cinema deals
with «killed» or «<squandered» time, the burden and
grief of it the audience is supposed to feel as much as
possible. Directors let all the blood out, like taxider-
mists and this «strategy of boredom» has almost be-
come a cliché. Ruiz, who once made a screen version
of Proust’s «Time Regained», performs the opposite
trick, opposing the time in which nothing happens to
the time in which everything happens. He equals the
essence of time not to boredom and emptiness but to
eventfulness. In his movie the passing indifferent time

becomes a kind of attraction and pure pleasure, some
light but powerful drug, which has something roman-
tic about it and which you can never get enough of.
Even if this time is filled with death. Even if destinies
are ruined, wars break out, treason, suicide, murder
occur, in short everything you always find in literature.
After all, a human life, like a book, ends at some point,
but time never does.

Yevgeny Gusiatinsky

MELANCHOLIA

RIS Dir. Lars von Trier

Lars von Trier himself keeps insisting that he is not
satisfied with «Melancholia”: the movie is too beautiful,
too convenient, too simple from the point of view of
production. Perhaps that is why it is von Trier's first film
after «Dogville» which is appropriately and not called a
«masterpiece». Even the daily «Variety» which tradition-
ally hates the Dutch provocateur, published an article
which was almost enraptured.

o : 7 = fr :‘_e,‘.l:*l..

Who knows, perhaps Trier’s outrageous remarks at the
Cannes press conference were an instinctive reaction
to general sympathy? As an artist enjoying the reputa-
tion of the damned poet, misanthropist and the lover
of paradoxes, he needs someone to hate him. Is there a
better way to achieve it than by declaring himself a Nazi,
being in reality a leftist liberal? It is not very interesting
to answer these question in earnest, just like trying to
explain the reasons for and predict the consequences of
Trier's criminal political incorrectness. There is too much
risk to forget about the essential — the movie. Let us
follow the wise example of Robert de Niro, who, being
the president of the Jury in Cannes, deprecated von Trier
but awarded him with the «Minor Golden Palme» for the
best female part, played by Kirsten Dunst. The former
girl-friend of Spiderman has not played anything of the
comparable magnitude yet. And hardly will, unless she
accepts von Trier's invitation to participate in his new
four-hour-long porn movie «<Nymphomaniac .

In his previous film «Antichrist» the restless Dutchman
was inspired by Munch, Strindberg and Nietzsche. In
his latest work he took Richard Wagner as the basis, the
friend and enemy of the Basel philosopher. His music
was already heard in Trier's «Epidemic» and then the
management of Bayreuth festival enrolled the director to
stage all four operas from «The Ring of the Nibelungs»,
but the project was abandoned for financial reasons.

«Melancholia» is a compensation of sorts. The movie
was conceived and staged on an opera scale. It has a lot
of beauty and even prettyisms and effects, which a rigor-
ist (and von Trier himself with his traditional self-criticism)
could call primitive. The whole movie from the first shot
to the last is accompanied by the overture to «Tristan and
Isolde», which Marcel Proust called «the most beautiful
composition in the history of mankind». During the final
titles the prelude to the third act is heard. It is devoted
to the death of the main characters. Wagner was not shy
of large-scale generalizations. In his world the twilight of
the Gods could be brought about by the ruin of human
destinies. Following the example of his idol, Trier speaks
about the death of the Universe restraining the action
to one family and one place - the glamorous mansion
called «<Hermitage».

It is there that the female protagonist of the movie
Justine (Dunst) arrives for the wedding with her prince
charming. Everything has been prepare first-rate, the
whole family has assembled, the fireworks and charades
are expected. But like many Trier's heroines, Justine is a
maximalist. She can't stand anything false, she craves for
great feelings and won't agree to compromises — just like
Wagner's Isolde. Only she does not have Tristan by her
side. Her liebestod — the magic hybrid of love and death
is directed toward a different character, who appears on
stage only in the second half of the movie: toward the
planet Melancholia, which suddenly appears in the sky to
destroy the earth once and for all. While Justine’s family
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— her sensible sister Claire (Charlotte Gainsbourg) and
prudent brother-in-law John (Kiefer Sutherland) await
the Armageddon in horror, yesterday’s hysterical girl sud-
denly calms down and meets the death of the Universe
with a quiet smile. She knows for sure that life on Earth is
evil and it must be eliminated.

Trier is consistent. After prolonged religious battles
with himself he has elaborated a Gnostic doctrine stating
that everything that exists has been created by Satan
and only the Pure Spirit can oppose the doomed ma-
terialism. In «<Melancholia» this philosophy acquired an
expressive form of psychological-metaphysical-symbolic-
cosmic tragicomedy about the advantages of people
suffering from depression before their normal fellow
humans. Which does not deny the fact that the second
(after Wagner) source of inspiration for this movie was
Tove Jansson, or more exactly her great book «Comet in
Moominland». Only the ending is slightly different, but
Trier did warn everybody: «No more happy-ends».

Anton Dolin

WALK AWAY RENEE

SZARIEYE Dir. Jonathan Caouette

Jonathan Caouette resides in New York with his
boyfriend, raises a son and makes movies. He made
his debut film «Tarnation» from pieces of home videos
and edited in handicraft manner - this work was
wildly successful, and Caouette became cult character
among those young people, who survived through
the breakthrough of glamour. His second film «Walk
Away Renee» was partly financed by Agnes B. - the
favorite designer of Tarantino, who luckily combines
design and amazing personality. In this film Caouette
has made some kind of Perelman’s discovery, having
proved that inside a person there can be found a
whole Universe, which looks like cracknel. It's not a
common thing, though, to dig deeply into yourself

and find something worth of public demonstration.
Caouette had plenty of time for self reflexion, when
after a desperate call from his mother — Renee herself
- he had to come and get her from Houston and drive
her to New York. The thing is Renee is out of it — in a
literal, not in figurative way. In fact, Jonathan could've
repeated Dali's words: «The only difference between
me and a madman, is that I'm not mad». He has to find
a key to the conscience of his mentally sick mother,
floundering in endless labyrinths of it, and to lose
himself in creative art, which is known to be not too
far away from madness. Caouette uses ultramodern
possibilities of video, to materialize his fantasies about
what's really happening in his mother’s mind and
joins the stream of Renee’s crazy mind with his own
like through the system of sluices. Just like Gas Van
Sant, Caoutte gets inspired by shooting clouds. He's
looking for the answers in natural disasters, trying to
understand how did it happen that an adorable girl in
white dress has turned into a sick creature, tortured by
suffering. And for a moment true son’s love manages
to make a miracle happen — Renee comes around —
and this the happiest moment for Jonathan, even if
this moment won't last long.

Asya Kolodizhner
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1 UKONA / JULY, 1 2 NONA /JULY, 2
9.00 [>aHHW 1 XeHwwmHbl / GIANNI E LE DONNE XypnoxecTBeHHbIN, 1 20 9.00 Koneca cuyactbs / THE WHEELS OF HAPPINESS OKTA6pD, 1 73
11.00 Amapkopn/ AMARCORD OkTA6pb, 10 123 11.45 [pyras cembsa / LA OTRA FAMILIA OKTA6pb, 6 128
11.00 Cwuna npupopgbl / FORCE OF NATURE OkKTA6pb, 5 93 12.00 ManeHbkue xu3Hn / VIDAS PEQUENAS XyRoXecTBeHHbIN, 1 93
1145 YacHazag/HORA MENOS OKTA6pPb, 7 85 12.00 Otkpbitka /ICHIMAINO HAGAKI OkTA6pb, 9 115
1230 BArl/BUGGY OKTA6pPb, 6 111 12.00 Tape End/TAPE END OkTA6pb, 8 60
13.00 12 pa3rHeBaHHbIx nuBaHueB / 12 ANGRY 78 80 13.00 Yronok KopoTkoro meTpa (mporpamma 1) / OKTA6pPb, 2 126
’ LEBANESE — THE DOCUMENTARY ’ SHORT FILM CORNER (PROGRAM 2)
13.00 Ma1 lappetT 1 bunnu Kng / PAT GARRETT OKTA6pb, 9 122 Kycouek neta, Kiss Bill, eknapauya OKTA6pb, 5 120
’ &BILLY THE KID 13.00 6gchepTMﬂ, Yaxe He uyxme / KAWALEK LATA,
13.00  YepHbivi xne6 / PA NEGRE XynoxectBeHHbiit, 1 108 SANARA, DEKLARACJA NIESMIERTELNOSCI,
— - STRANGERS NO MORE
13.20 bymaxHble nTmubl / PAJAROS DE PAPEL OKTA6pb, 8 110
- 13.00 Orteu-xo3aumH / PADRE PADRONE OkTA6pb, 11 113
13.30  ManeHbkue xu3nm / VIDAS PEQUENAS OkKTA6pPb, 7 62 -
13.20 [Jom nop Bopon / KHANEYE ZIRE AB OkTA6pb, 8 92
14.00  CaHcet 6ynbBap / SUNSET BLVD. OkT1A6pb, 10 110
Aputi 13 cTpatbl iunnnyTos / KARI-GURASHINO  OKTA6pb, 1 94
1445  BonHbl /LAS OLAS OkTA6pb, 6 94 1400 o
14.45 TemHas CTpacTb / LAMORE BUIO OKTﬂ6pb, 5 108 14.00 OHunbaba / ONIBABA OKTﬂ6pb, 10 101
ets  BennvlanmaaliiNL NEDENMOND labRES 88 1445 nOXOli neiienanT / THE BAD LIEUTENANT:  OkTA6pb, 6 130
15.00 Ynuua lOBeneHa / RUE HUVELIN OkKTA6pPb, 7 920 ’ PORT OF CALL — NEW ORLEANS
15.00 CenHa/SENNA OKTA6pPD, 2 106 MHe 6e3 Tebs He xuTb / USHENOD MGONI OkKTA6pb, 9 100
1415 MovKvDEBI
15.10 MenbHuua n kpect / THE MILL AND THE CROSS  XygoxecTBeHHbl, 1 97
1530 Kro, e He mbi / WER WENN NICHT WIR OKTA6pb, 8 124 __ = _ OKRICREY] —
_— MpuHecuTe mMHe ronosy Anbdpeno rapcua / OKTA6pb, 9 114 15.15  Houb Ha 3akate neta / EINE SPATSOMMERNACHT ~ OkTA6pb, 8 85
: BRING ME THE HEAD OF ALFREDO GARCIA 15.30 Bpak no-utanbaxcku / MATRIMONIO OkTa6pb, 11 103
16.30 [pyras cembs /LA OTRA FAMILIA OKTA6pPD, 1 128 ]
Benuuanwwuin punbm 13 Bcex Korga nn6o OkTA6pb, 5 920
1630 M P MAMMA ROMA OkT1a6pb, 10 105
awa Poma / S— 15.30 npopgaHHbix / THE GREATEST MOVIE EVER
1645 Meurtbl o Tynyme / DREAMING ABOUTTULUM ~ Okta6pb, 4 90 SOLD
16.45  Jlerkas »u3Hb / LA VITA FACILE OkTa6pb, 6 102 1545  Kpacublit 6eper / BEAU RIVAGE OKTA6pb, 4 90
Reknapaunsa 6eccmeptus, Yxe He uyxue, OkTAGPb, 5 120 Yronok KopoTkoro MeTpa (nporpamma 2) / OKTAGpb, 2 132
17.00 Houenosarb bunna, Kycodek neta / 1600 SLORT FILM CORNER (PROGRAM 2)
: DEKLARACJA NIESMIERTELNOSCI, STRANGERS
NO MORE, SA NARA, KAWALEK LATA 16.15  MameHbKUHbI cbiHKK / | VITELLONI OkTA6pb, 10 107
17.00 Mepeknnuka / PEREKLICHKA OKTAGPb, 3 116 16.15  Snwuta y6uiy / THE KILLER ELITE OkTA6pb, 9 124
17.00 Tape End / TAPE END OKTA6pb, 7 60 1630  Makber/ MACBETH Muorep, 1 102
17.10  Yxomw, Perie / WALK AWAY RENEE OKTA6pb, 2 90 17.00 Mol cbiH, MOV CbiH, uTO Tbl Hagenan / MY SON,  OkTa6pb, 6 92
= 6 7 % — P MY SON, WHAT HAVE YE DONE
peKpaTu pa3busaTb Moe cepaLe YAOXKECTBEHHbIN,
1218 DAN SHEN NAN NV 17.15  WoaHHa/JOANNA OKTA6pb, 7 98
18.00 Marepn/MAJKI OKTAGPb, 8 123 17.15  Mpouwenne kposwu / THE FORGIVENESS OF BLOOD  OkTa6pb, 8 109
1830 Mpoknstne / KARHOZAT Muowep, 1 90 17.30  Posbl nycTbitmn / LE ROSE DEL DESERTO OkTA6pb, 5 102
1830 Heo6xomumocTs / NEED OKTA6pb, 11 95 17.45 Mama Poma / MAMMA ROMA OkKTA6pb, 11 105
1830 Jleonapa/ IL GATTOPARDO OKTAGPD, 9 185 1745 Ocetb/HARUD OkTAGpb, 4 =
1845 Jloxkoswnka / SPORK OKTA6pb, 4 86 18.30 Jleonapa /IL GATTOPARDO OkTA6pb, 10 185
506 Melwepa 3a6bITbix CHOB / OKTAGpY, 2 90 19.00 Mewepa 3a6biTbix cHoB / CAVE OF FORGOTTEN ~ OKTA6pb, 2 90
%% CAVE OF FORGOTTEN DREAMS DI
19.00 Jlom noa sogoii / KHANEYE ZIRE AB OKTABPb, 7 92 1700 Eerponleoiai _ Ofwtpet) g
19.15  OHu npopgatot paxe poxab / TAMBIEN LA LLUVIA  OkTabpsb, 6 103 19.00  Typukckaa nowaps / ATORINOI LO Muonep, 1 86
1930  MecTb. Victopua nio6eu / FUK SAU CHE CHI SEI - OkTA6pb, 1 92 19.00 Bpyk. Boisos / BRUC. EL DESAFIO OkTAbpb, 6 89
19.30 bypa/THETEMPEST XypoxectBeHHbIN, 1 110 1925 CrexHoe puta /SNOWCHILD OkTAbpb, 7 85
— Mo3gHee ueTeHne / OKTAGpY, 5 118 19.30 Mpekpatu pa36rBaTtb Moe cepaue / DAN SHEN OkKTA6pb, 8 115
“9 GEU DAE LEUL SA RANG HAB NI DA NAN NV
2030  [PKAHHY W OKEHLLMHDI / GIANNI E LE DONNE  OKTA6pb, 8 90 1945 Love. Net/LOVE. NET : OkTAGPb, 5 109
21.00 OHnu6a6a/ONIBABA OKTAGpb, 3 101 20.00 JnccaboHckue TainHbl / MISTERIOS DE LISBOA OKTA6pb, 4 266
130 YroNIoK KOpOTKOro meTpa (nporpamma 2) / OKTAGPD, 2 132 21.00 MwHa/PINA OkTAGPb, 1 100
i SHORT FILM CORNER (PROGRAM 2) 21.00 Mectb. Uctopusa niobsu / FUK SAU CHE CHI SEI  OkTsa6pb, 6 920
2130 Houb Ha 3akate neta / EINE SPATSOMMERNACHT OKTA6pb, 6 85 21.15 Wanuto-woy / CHAPITEAU-SHOW OKTa6pb, 7 208
2130 Yenosek u3 JlonaoHa / A LONDONI FERFI OKTa6pb, 7 83 21.15 Ceppua 6ymepanr / SERDTSA BUMERANG OKTA6pb, 9 96
2130 Aptuct/THE ARTIST XypnoxectBeHHbIN, 1 100 22.00 Mo3pHee uBeteHne / GEU DAE LEUL SA RANG OKTa6pDb, 8 118
22.00 Menaxxonua / MELANCHOLIA OKTA6pD, 1 130 HAB NI DA
- Benuuaiiwmil duibM 13 Beex Koraa-nuéo OKTA6pb, 5 90 22.00 MenbHuua n kpect / THE MILL AND THE CROSS ~ OkTs6pb, 5 97
’ npogaHHbix / THE GREATEST MOVIE EVER SOLD 23.00 186ntog/ 18 COMIDAS OKTA6pb, 6 107
22.15 KoHBown / CONVOY OkKTA6pPb, 9 110
2245  lectb gHeid Ha 3emne / 6 GIORNI SULLATERRA  OkTA6pb, 8 120
23.00 BwuHo/VINO OkKTA6pb, 4 76 I MNpecc-nokasbl

PEOKOJIIETUSA: OfIbIA APTEMbEBA /ACA KONOAVMHEP /AHLPEM LUWIFONEB / EKATEPVHA BACVIHA /EBA KPAYC/MUXAWI KYKWH / IOPUM NABYHCKIW / AHTOH YYMAYEHKO/ EKATEPUHA CHEMAPEBA /AHACTAC
NEPYLUKWH /NETP WENOTMHHVIK MEPEBOAbI: MAPYS TEPAKOMAH, ONbIA APTEMbEBA ®OTO: MAPVHA ®EJOCEEBA BEPCTKA: MAPVA PEBAKVHA MAKET FA3ETbI: IMUTPUA METEJIKIH /OSbIA NIbHAHARA



33 MOCKOBCKUW MEXXOYHAPOJHbIA KNHO®ECTUBAJIb MPOBOAUTCA NPU NMOAAEPKKE
MWHUCTEPCTBA KYJIbTYPbl POCCUNCKON OEAEPALNU
33 MOSCOW INTERNATIONAL FILM FESTIVAL IS HELD WITH THE SUPPORT
OF THE MINISTRY OF CULTURE OF THE RUSSIAN FEDERATION

CIMOHCOPbBI 33 MMK® / 33 MIFF SPONSORS

MEFA®OH () ras6aHk

74 O omea

'STELLA
ARTOIS

H3 BECTHH RambLler

obLeHaLoHanbHasn raseTa

KMHOBU3HEC 30OG6CO3MR




