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KARIM AINOUZ

JURY

Moscow is indeed a happy occurrence. Even though

it seems unlikely that the fast-paced festival rhythm
will allow him to closely encounter Russian culture,
mentality and the spirit in general (especially, since there
is only one Russian film in the main competition this year),
it appears this acquaintance makes a lot of sense. As a
filmmaker, Karim Ainouz has a vast variety of cultures
mixed — primarily, the Brazilian culture, of course, since his
homeland continues to fascinate him in all its forms — from
the remote provinces to the buffoonish glamour of Rio.
Then, obviously, there is the Algerian culture - the director
never forgets his family’s roots. The European one - in
some of his films, Europe appears as a land of striving
and unobtainable dream, like, for example, in “Invisible
Life”; and in some cases it comes as a rather grim reality
— thus, German critics somewhat annoyingly wrote about
his film “Futuro Beach” that Berlin had never appeared so
unattractive on screen. Sure thing, this cultural mix could
make use from adding some Russian.
Misery of people losing each other but not talking about it
openly, is the motive that in some way appears in many of
AinouZ' films and which is reminiscent of Russian classics,
as well as of Chekhov's maxima: “People have lunch, drink
tea, and at this time their fate collapses”. In the movie ‘|
Travel Because | Have to, | Come Back Because | Love
You” (2009), which he made together with Marcelo Gomes,
another theme appears that might seem familiar for a
Russian viewer. The protagonist is a geologist who travels
throughout Brazilian badlands in order to find a place for
a water pipe. During this construction the local villages
will inevitably be destroyed. They are almost dead already,
but Pedro meets some strange people there nonetheless.
What will happen to them? Pedro doesn’t seem to care,
his thoughts are preoccupied with other things, but
the question still remains in the film, reminding of the
questions posed by the Russian culture in the second half
of the 20th century. The ethical side of the destruction
of villages and the traditional way of life, as well as of
migration to the cities, became a crucial theme of many
books and films. The thoughts that Pedro is preoccupied
with — the dialogues with his absent wife who he seems to
be losing - make us remember one other Chekovian device
— dialogues without a partner, as well as a whole other
cultural tradition dedicated to ambiguousness of human
connections.
Another important topic in Karim Ainouz’ body of work
- or, more precisely, the continuation of the very theme
of losing touch with your loved ones - it's the tragic
disruption of a family. It appeared for the first time in
“Futuro Beach” (2014) in which the protagonist who fell
in love with a man, leaves the hot Brazilian coast, his
home and his family - few years later, his younger brother
tries to find him in Europe. The bid to have a dialogue
becomes the semantic core of the film — and not at all the
tribulations of the “forbidden love” the plot is centered
around. Two sisters failing to meet in “Invisible Life”
appears even more tragic. The 50s’ Rio becomes a rabbit
hole - for decades, the heroines keep walking the same
streets, seemingly on the verge of bumping into each other
somewhere at a restaurant’s door, but have no idea they
are so close. Their letters to each other remain without
response.
This aching yearning always transpires through the tropical
splendor of a garden, through sea splashes on a hot
beach, through the beauty of Rio, which the critics referred
to as a “daydream filled with sound, music and color”.
The characters here seem to have it all, but still lacking
something crucial - it's no wonder it makes so much
sense to consider Karim Ainouz as one of our own.

Igor Savelev

Te fact that Karim Ainouz was able to come to

Hiopu / Kapum AitHy3

O®UJ1bM, ©UJ1bM, OUJIBM

aKafA pafocTb, YTo Kapum Ait-
H;y3 npuexan B Mocksy. Bpag
1 beLLieHbIn GecTBarnbHbIN
PWTM MO3BOSIT EMY MOLPOGHO 3Ha-
KOMWTBCA C POCCUIMCKOM KyNbTypow,
MEHTabHOCTHIO M CaMUM [yXOM
(a TeM bonee ¢ POCCUIICKM KWHO,
KoTOpOe B KOHKypce-2021 npeacrtas-
NEeHO OfHMM GUNBMOM), HO, KarKeTCH,
3T0 3HAKOMCTBO HeobxoamMo. Kak
permccep Kapum AiHy3 coeanHun
B cebe MHOrO KymbTyp — Mperae
BCero, 6pasnrbCKyto: poHaA CTpaHa
MPUBEKAET ero BO BCeX BMAAX, OT
CYpOBOW CaBaHHbI CeBepo-3anaga
o 6yddoHagHoro brecka Puio.
KoHeuHo, anmpcKyto — permccep
He 3abbIBaeT 0 KOPHAX CBOEMN CEMBMU.
HaBepHoe, eBpoMewicKyto — B HEKOTO-
pbix ero ¢puneMax EBpona BeICTynaet
KaK MeCTo YCTpeMeHWIA 1 Hefo-
CTUHKMOW MeYTbl, KaK, HanpuMep, B
«HeBWaMMOW HI3HN IBPUOMKMY», 3 B
HEKOTOPbIX — [OBOSIEHO MpaYHo pe-
arnbHOCTbW: Mo «[nAx GyayLero»
HEMELIKME KPUTWKU He 6e3 pasapa-
YKEHWA HaMMCanw, 4YTo HUKOAa eLle
BepnuH He BbIN TaKUM HenpuyBreKa-
TeNbHbIM Ha 3KpaHe. U, KoHeuHo, B
3TOM KOKTeWne He XBaTaeT pyCcCKoi
KYNbTYPbI.
Tocka niogei, TepaioLLMX Apyr pyra,
HO He FOBOPALLIMX 06 3TOM OTKPBLITO
— MOTUB, KOTOPbI BUAEH BO MHOMVIX
¢dunbmax Kapuma Aitry3a, 1 oH oT-
CbINaEeT HaC W K PYCCKOW KNaccuKke, 1
K MaKcume YexoBa «Jliogm obegaior,
MbIOT Yaii, a B 3TO Bpems pyLLaTca

nx cyOpbbi». B dunbme «Yesraio,
MOTOMY YTO OSTHEH, BO3BPALLIAIOCh,
roToMy 4To Nio6s1io» (2009), CHATOM
BMecTe ¢ Mapceso ['omMecoM, ecTb 1
ellle 04MH y3HaBaeMbIl1 1A pyccKo-
ro 3puTensa MoTuB. [epoii — reosor,
KOTOPbI NyTeLLIeCTBYET Mo bpasurb-
CKUM MycToLLIaM, YToBkl NofAbicKaTh
MecTo A/ KaHana. HevsberkHo npu
€ro CTPOUTENECTBE ByYT YHUUTOMKE-
Hbl flepeBHU. OHM U TaK yre NoYTU
MepTBbl, HO [edpo Bee e BCTpedaeT
TaM CTPaHHbIX fiofelt. Y7o ¢ Humm by-
[et? —Bpofe 6bl, Megpo HeT aena, n
Bpoze bbl, BCE Er0 MbIC/N O APYroM,
HO 3TOT BOMPOC OCTaeTCA B Gunbme u
HaNOMWHAET BOMPOCH], KOTOPbIMM 3a-
[JaBarnachk pyccKaA KymnbTypa BO BTO-
poit nonoswmHe XX Beka. MopanbHan
CTOPOHA YHUUTOMEHWA AepeBeHb
MpW CO34aH1N BOOOXPaHUNLL, pas-
PYLLEHWA TPAAMLIMOHHOMO YKNaaa
YHU3HW, KaneYalliero nepeesna B
ropofa crana TeMoi MHOrX

KHUI 1 GUnbmMOoB.

Mbicn, KoTopbIMK 3aHAT Megpo

— MOHOJ0rW, a BepHee, Ananoru
OTCYTCTBYIOLLIEN MKEHOW, KOTOPYIO
OH, KarKeTCA, TepAeT, — 3aCTaB/A-
10T HaC BCMOMHWTL O eLLie 0AHOM
4YeXOBCKOM MpueMe, Auarnore BHe
napTHepa, U Lienbi KyNnsTypHbIN
MacT, KOTOPLIN NMPO «4yHKX cyaed
COELMHEHHOCTb M Pa306LLIEHHOCTb
6IM3KMX OyLL», KaK Nenoch B Kysb-
TOBOM COBETCKOM dUbMe.

ELLle ogHa BarkHaA TeMa B TBOP-
yecTBe KaprmMa AliHy3a — BepHee,

MOBOPOT TOW e TeMbl NMoTepu CBA3M
C 6NM3KMMM NII0ABMI — 3TO HEBCTPE-
Ya bpaTbeB U cecTep, TParnyeckan
pa3opBaHHOCTL CeMby. Briepsele
MOJIHO 3TO MPOABMOCH B «[nArke
6ynyLuero» (2014), repoit koToporo,
MOMIO6UB MyrKUMHY, NMOKMOAET 3HOM-
Hoe bpa3unrbCKoe Nobeperbe, CeMbIo
W POAVMHY — 1 Yepe3 HECKOSBKO NIET B
EBporie ero pasbick1BaeT MaaaLLInM
6par. MonbITKa Avanora CTaHOBUTCHA,
MOManNy#, rMaBHbIM CMBICTIOBEIM
AQPOM dUnbMa — a BOBCE He Nepu-
NeTUM «3anpeTHO Nto6BM», KoTopble
dopManbHo Ha nepeoM nnae. Ee
ropLLie HeBCTpeYa cectep B «He-
BUOMMO HU3HN IBPUAMKMY, FIe Mo
BOse peruccepa Pvio npeBpaLLiaeTcA
B 3a3epKarbe — AeCATUNETUAMM
repoVHM XOAAT MO OAHWM YTMLIaM,
KarKeTCA, BOT-BOT CTOMKHYTCA rae-
HWByY[b Ha Mopore pectopaHa, Ho He
3HaIOT, YTO OHM pAZOM. [TULLYT Apyr
Jpyry NCbLMa, KOTOPbIe OCTaTCA
6e30TBETHEIMM.
3Ta LemALLaA ToCKa Bceraa npo-
CBEYMBAET, MPOCAYMBAETCA 1 Yepes
TPOMMYECKY0 POCKOLLIb Cafa, 1
CKBO3b 6PbI3rt MOPA Ha HHapHKOM
MNAMKe, Y Yepe3s KpacoTsl P1o, KoTo-
pble KPUTUKIN Ha3Bank «CHOM HafABY,
HaCbILLIEHHbLIM 3BYKOM, My3bIKOM 1
LiBeToM». Bpoge, BCE ecTb y repoes, a
4ero-To [T1aBHOMO He XBaTaeT, — KaK
TYT He 3aroBopu1Tb O KPacoTe AyLLn
1 He Npu3HaTb KapyMa AirHy3a 3a
CBOErO.

HUzope Casenves



CKOPBHOE BECHYBCTBWE

HOH PABHOAOYLLHBIE (GLI INDIFFERENTI) /
PEM. JIEOHAPLO 'Y3PPA CEPAHBOJIA

CTOMOM: MaTb 6/1aropoAHOr0 CeMeit-

CTBa, CbIH-CTYAEHT, A04b-MOAPOCTOK
1 J1eo — gpyr cembi 1 MI06OBHMK Maman.
OH 6e33aCTEHYMBO 3apUTCA Ha HUNMIIO-
Laab W, MOYTU He TaACh, KNeWT [O4KY Npu
MaTepu. Ta peBHyeT J1eo, HO He K Tow, K
KOMY Ha[l0, @ K CTapow NMOApPYre, a OHa,
B CBOIO ovepefb... I3 3aBA3KM «PaBHo-
JyLLHbIX» C OAMHAKOBLIM YCMeXoM Morma
6bl BbIMTI HAZPLIBHAA Menodpama 1nm
3/104eCcKan KoMeauA NONMOMEHM — cob-
CTBEHHO, 18-neTHUM AnbbepTo Mopasma u
3adyMbIBan 3Ty BelLb 4n1A TeaTpa. Ho no-
Nyqmnac poMaHHaA nNpo3a. JInuteparopa-
[ebioTaHTa yBeK/na He UHTpUra, Ho
npenapypoBaHue BCeobLLIEro MOpasbHOro
1 3K3UCTEHLMANBHOI0 YnaaKa — K4eBoM
6one3Hn XX Beka. Bnocnencramm Mopasua
Harm1can o Hel CBOW JTyLLIME KHWMW; MO
MOTWBaM HeKoTopbIX 13 HUX Modap, bepTo-

l | eTBepo cobpanmck 3a obeeHHbIM

nyq4m n [ammanu cHAanm NpPeKpacHoe KMHO.

Bonpoc octaetca oauH: YTo octanock ot
3TOW CKa3KMK, NMOCTEe TOro KaK perumccep
JTleoHapno [beppa CepaHbona ee He NpocTo
ellle pa3 pacckasan, Ho M NepeHec B HaLLm
OHW? [pryeM — 0TMETUM 417 MPOTOKONa
— € 6eperkHbIM COXpaHEHEM CIOHETHOM
KaHBbl M CMIMCKa AeMCTBYIOLLIAX NINL?
TpaHcnoHMpoBaHWe COCTOANOCH 3a CHET
BEPHOro BbI6OPa MHTOHALIMM — CAepHaH-
HOro HabMoOEHWA — Y PAOMKaNbHOMO
CHUMKEHWA CIOHETHBIX CTaBOK. B KHure
1929 ropa peyb LLNa 06 0CKyaeHUn Bbic-
Lero o6LLecTBa M npofare dammribHoM
Bunbl. CeroaHA Ha KoHy BCero-HaBcero

KBapTWPa, AM3aliHepCKan 1 be3niKan.
AdepucT J1eo bbi X03AMHOM HM3HN,
pbILIAPeM MOLLNOCTY, 3aBoeBaTeNeM
MKEHLLIMH W HeIBUHKMMOCTU. JTeo Hauana
2020-x — BANOBATbIA My*K4MHA C NMOTYXLLINM
B3rnAAoM. C KanuTanamm y Hero Herycro:
cyaa no TenegoHHLIM NeperoBopam, Npea-
MpWHUMaTeNb Mo YLLK B Aonrax. B ynagxe
U ceKc. B KapTuHe, rae Bce CnAT co Bcemu,
He CITy4aeTcA Hi 0QHOro NomloboBHOMO
COUTUA. AKTbI CaMOYLOBNETBOPEHNA,
[JaHHbIe Ha KPYNHOM NnaHe, BuImAQAT 4o-
KyMeHTaLmelt cTpaaHuA.

Y710 1o CTpacTei — 1 BoOBLLE HyBCTB —TO B
1306parKEHHOM MMPE OHW [OCTYMHbI TOfb-
KO HKeHLLHaM. [perae BCero — Matepu
CeMeNCTBa B UCMOHEHNM MPKMbI «PaBHO-
OyLUHbIX», Banepun BpyHn-Tegeckn. U3
Heboratoro apamaTypris4ecKoro Matepua-
J1a aKTpUCa BbITaCKMBAET ApaMy CTPaHHOM
YHEHLLIMHbI, OTBEPIHYTOM, HO HE OTBEPrHYB-
LLew; No6ALLERN, HO He YMeloLLIe HuTb. B
MOSTHOM Mepe CBOIO AyLLIEBHYIO OpraHu-
3aumio Mapuarpauma NposBnAeT, Koraa
MyCcKaeTcA B NNAC Ha BeUYEPUHKE B YeCTb
[HA poraeHnA fodepw. MNnactmyieckmin
nepdopMaHc TporatesieH, Ho HeyMeCTeH,
[larke He MonagaeT B pUtM My3bikW. OHaKo
Apyrov oTayLLMHbl y MapuarpaLmm mpocto
HET: TOSbKO CamM03abBeHHbIN TaHeLl, ee cob-
CTBEHHOM, HEBEJOMO HaM peanbHOCTH.
[pyroi BapuaHT YyBCTBEHHOCTV Mpeb-
ABnAeT ee foyb Kapna. OHa Towe HopoBUT
HBIPHYTb B UTI030PHbIA MUP — OHMaH-
UrPbl W CTPUMKHT. B3pocrible 3Ty ee CKIoH-
HOCTb OLLLYLLIAIOT, HO He 3HaI0T, KaK Ha Hee

THE TIME OF INDIFFERENCE /
GLI INDIFFERENTI

AR EEMEN DIR. LEONARDO GUERRA SERAGNOLI

pearvpoBaTk. J1eo, o cBoeMy 0bbIKHOBE-
HWIO, PACCHMTLIBAET NMPUOPATBL 3yMEpKY K
PYKaM, KaK B MaHe MHBECTULIWIA, TaK 1 B
CEKCyasbHOM CMbICTTe.

30eck cnyyaeTcA camoe paauKanbHoe
pacxoraeHue ¢ cloeTom Mopasua. Y
Kapnbl Havana XX Beka He 6b110 JyuLLero
BbIX0Z1a, YeM BO U36erKaHe No30pa BhIATu
3a pacTmTena 3amy. Ceitvac My3blka He
Ta. [paduHA M3MEHMBLLIMMCA INLIOM GEHKUT
B #metoo. BripoueM, 1ameHmBLLIMMCA 17
CvMBONMYecKM 3apsrKeH dyHan: nog
My3bIKy Bepay brnaropogHoe cemeincTso,
HapAOMBLUMCL ApneKvHaMK, OTNpaBAeT-
€A Ha ban-KkapHaBgan (Y1Talt — Ha cBanKy

MaHEeM B «OKTAOpEe»

uctopum). B onycTeBLLIEl KOMHaTe oCTaloTcA
[BOe: AeByLLIKa, MOAALLAA Hageabl, 1
TEMHOKOMaA CnyraHKa. 06e — repouHin
HaLLlero BpeMeHw, Krtoyesble Gurypbl
CMBIC/I0BLIX 6aTanmin CoBPEMEHHOCTU.
Permccep 3anepuBaeT duHanbHbI Kagp.
[MopTpeT Kapsbl, HANOKEHHbI Ha OCEHHMI
FOPOLCKOM Mer3ar, TPaHCIMPYET pac-
TEPAHHOCTL: YTO Nepes Ham1? HosaA pas-
BA3Ka B JaBHew nctopumn? Vinv ovepedHoi
13B0[ BCE TOMO e IK3UCTEHLIMANBHOMO
PaBHOLYLLIMA, YTO OXBATWIO S04 CTO NleT
Ha3aa? KarkeTcA, 4nA Takux pasmblLLne-
HII C KNaCCKKM 1 CTPAXMBAIOT Mbifb.
Cepzeli AnexceeHKo

f the noble family, a student son, a teenage

daughter, and Leo - the friend of the family and
maman'’s paramour. He shamelessly covets over the
real estate and pretty openly makes passes at the
daughter in her mother’s presence. Who is indeed
jealous, but not because of the daughter, but because
of her old friend who in her turn... Well, the setting of
“The time Indifference” could be a starting point for a
gut-wrenching melodrama or a dark situation comedy
— it makes sense that then 18-year-old Alberto Moravia
had originally intended this for theater. Alas, a novel
came from it. The debutant author was captured not
by the plot itself, but by dissection of the overall moral
and existential decay - that crucial illness of the 20th
century. Later, Moravia would dedicate his best books
to the topic; some of them would end up being adapted
as wonderful films by Godard, Bertolucci and Damiani.
One question remains: what is left of this fairytale after
Leonardo Guerra Seragnoli not only retells it once more
but also sets the action in the present day? Interestingly
enough, all the while delicately preserving the storyline
and the list of characters.
The translation happens on account of a careful choice
of the intonation — that of a restrained examination, and
by radical downplaying the stakes. In 1929 book it was

Four people gather at the dinner table: the matron
0

about the decadence of high society and selling away the
family villa. What is at stake today is merely a flat which
is designer’s and bland. Con artist Leo was a master

of the universe, the knight of the shining banality, the
conqueror of women and real estate. Leo circa 2020 is a
slightly dull man with lifeless look in the eye. His finances
are in shacks, judging by his phone conversations this
business guy is up to his ears in debt. Sex also seems to
be in a decadent state here. The film where everybody is
sleeping with everyone lacks any scenes of affectionate
intercourse, while the acts of self-pleasure shown

in close-ups, mostly look like depiction of suffering.
Speaking of passion — and any emotions in general, this
is something only women can feel in the world that's
portrayed here. Primarily, it concerns the matron played
by the prima donna Valeria Bruni Tedeschi. The actress
uses the narrative to draw out the drama of a strange
woman, rejected but refusing to reject herself; a woman
who knows how to love but not how to live. Maria’s
character fully comes to life when she breaks into dance
at her daughter’s birthday party. This plastic performance
comes off as touching but out of place, it doesn't even fit
with the rhythm of the music. But Maria doesn't have any
other means for a relief — only the devoted dance of her
own reality that remains invisible to us.

Her daughter Carla sports another form of sensibility.

She also tends to dive into |llu5|onal world - the world
of online games and streaming. The adult characters
can sense that tendency but aren’t sure how to react.
Leo stays true to himself and plans to put his hands on
the zoomer - both in financial and sexual sense. Here
comes the most crucial discrepancy with Moravia's
novel. At the beginning of the 20th century Carla had
no better options than marrying her molester to avoid
disgrace. Today it's not the case. The countess’ face
changes and she calls upon #metoo. Does it really
change though, the question stands.
The ending is symbolic: accompanied by Verdi's music,
the noble family — dressed as harlequins, goes to a
masquerade (i.e. - to a scrapyard of history). Two
people are left in the empty room: a promising young
woman and a black maid. Both - the heroines of our
time and the major figures of the most important
semantic battles of our times. Camera fixates on the
final shot. Carla’s portrait overlaid with an Autumn city
landscape, telegraphs confusion: what is that we really
see here? Is it the new ending to an old story? Or is it yet
another version of the same existential indifference that
captured people a hundred years ago? In any case, such
contemplations seem to be the reason why classic tales
need to be revisited.

Sergey Alekseyenko
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MOA 301 (MY ZOE) / PEXK. HI0N OE/BNNA

€epBHaA MeHLLIMHa-y4eHbI V13abens (Hionm

[enbnw) suBeT B BepnuHe 1 fenuT onery Hag

[04epbio 30U € BeLLieHbIM ObIBLLMM MyHeM
(Mpo4yBCTBOBaHHO MAOIOLLMIACA ABOM Pudapg Ap-
MUTE[IHK), KOTOPbINA Kar[bIM CBOVM MPeaIorKeHNeM
HaxoOuT HoBble CroCco6b COOBLLUTL e, KaK CUMbHO
OH ee NPe3u1paeT, v MHoraa ne3eT 0bHMMaTLCA. OHK
obpeyeHHO NepepyrmBatoTca, 06y aan rpadukK
BCTPEY W NNaTy 3a 0by4eHue, HO OAHaMHab! YTPOM
N3aberb He yaaeTcA pasbyauts 3ou, 1 ee yBO3AT B
60NBHULLY.
B ouepenHol perxmccepcroit pabote Hionum denbnm
YMeLLIgIoTCA KaK ByATo HecKonbKo ¢unemos. boree
BCero K ee npeablayLLiet dunbMorpadum (akTepcroi
B TOM Y¥Cfie) OTCHINAIOT NepBble Moyaca KapTuHbl,
HRUBOMUCYIOLLIME M3HYPAIOLLIMIA MO NaCCUBHOM
arpeccun, B KOTOPOM 3aCTpAnM ABOE KOraa-To
niobVBLLMX Opyr Apyra Niofei. Mpo 310 «Koraa-To»
Mbl BpoZie 6bl 3HaEM HEMHOIO, HO Ha caMoM [ene
MPpVMEPHO BCe — XOTA Bbl 13 AMnorm camon [ensnm
«[1Ba aHA B [MNapurke» 1 «[1Ba oHA B Hblo—l7|opHe», rno-
CBALLIEHHOM TOMY XPYMKOMY NMepUoLY POMaHTUHECKNX
OTHOLLIEHWI, KOTZia Y¥Ke 04eBMAHO Boree-MeHee Bce
MPOTUBOPEYMA 1 HECOBMECTUMOCTU, M Kora ABa AHA
MOIYT CTaTb PeLLIAIoLLIMM B BOMPOCE, [LOCTATOYHO
N1 NMio6BM 4N1A TOro, UTObLI He UCMOPTUTL APy Apyry
HM3Hb. 3Ta YaCTb TYT NYHLLIAA — MOMKET BbiTb, OT TOMO,
YTO OHa HACTOMBKO YKOPEHEHa B TOM 3CTETVIKE, B
KoTOpOW [enbnu Tak Ui MHave CyLLIeCTBYeT FoAaMu;
B KOHL|e KOHLIOB, PacTVparKMpoBaHHaA Tpunorva
JInHKnelTepa Npo OTHOLLIEHWA ee repouHM ¢ VATaHoM
XOYKOM B MHTEpeCHbIX FOPOax TOMe MuBonucana
nepyoAbl POMaHTUYECKOro Noslypacnaja.
BonbH1YHaA YacTb, KaK 6bl NPodoNHKatoLLaA 3aden
nepBoi, TOXe B LiesioM niobonbitHa. [are Koraa
BPa4M HAYMHAIOT CbINaTb HeyTeLLMTE TbHBIMK MPOo-
rHO3aMW, ¥ JarKe Kora Bce CTaHOBWTCA COBCEM

HEXOPOLLIO, GbIBLLIME CYrpYr, HECMOTPA Ha BUOMMblE
MOMbITKM BECTW CebA LIMBUNM30BAHHO, HE MOryT
MepecTaTb KPaco4HO COBaYNTLCA — B OAHOM OTAESBHO
3anoMUHaloLLIeCA CLieHe ApMUTEK C OTBPALLiEHNEM
apPTUKYNMPYET CII0BO «CEKC». BoNbHWYHbIE Manarsl,
KOpWOOPbI Y KOMHATbI OXKWOaHUA MPeACTaBAIT
MoBOMbLITHBIN aHTYPaK ANA ABYX 3TUX HE CaMbIX
MPWATHBIX, B CYLLIHOCTW, repOEeB — BCE 3[1eCh B3bIBaET
K CTEPUITBHOCTW, HE CTOMBKO GOPMArIbHOM, CKOMBKO
CTEPUIIBHOCTY YyBCTB, HO BMECTO 3TOM0 HecHacTHble
6bIBLLIME BCe BpeMA KaK ByaTo CKOMb3AT Mo Ne3suio
CKarnbnenA.

Ho panbLue [denbnu cagutca Ha caMoneT U Npu3em-
nAetcA B LLiepeMeTbeBo. Takcu NpUBO3UT ee B cerka
6e3B03yLLIHOE NMPOCTPAHCTBO YNETPa-COBPEMEHHOMO
Hay4HOrO LIEHTPa, rae ee BCTpeyaeT daHunanb bpions,
1 — Hy B 0BLLieM fanbliie HAUMHAETCA OTAebHOe
KWHO. 3Ty MOCeHIOK YaCTb, KOTOpPaA BHE3aMHO
3aCTynaeT Ha TeppuTopuio cali-Gait Menoapambl,

M0 KaKMM-TO OYeHb GOpMarbHBLIM MpU3HaKaM TAHET
CpaBHUTL C «ManbiLLom [ro» [drkeccukmn XaycHep.
Hanpvmep, y3HaBaeman LiBeToBaA raMMa orepa-
TopcKoi paboTsl CrepaHa QoHTeHa HanoMuHaeT
BbIBEPEHHYIO CITMBOYHO-MACTeNbHY0 reOMETpUIO
drnbMa XaycHep, Niloc, KOHEYHO, BOT 3Ta BHE3anHO
BO3HWKLLIAA KOMM3MA OCMBICIIEHWA MaTEPUHCTBA
Yepes Npr3My Hay4HO-aHTACTUMECKOI BbIYMKM

— XOTb U1 C NMPOTUBOMOMNOHHO 3aPAHEHHBIM Pe3Y/b-
TatoM. K corkaneHuio, 31a YacTb Havbonee yA3BUMa,
MOTOMY YTO O4EBUOHO M3BLITOYHA — TyT M MONUITIOT
Bpionb, He ynyCTVBLLMI BO3MOMHOCTU MOrOBOPUTL
MO-PYCCKU, U NpeKkpacHaA [rxeMma ApTepToH B poru
€r0 *KeHbl, PACTPAYEHHARA Ha TO, HTOOLI XOAWTb MO
NapKy W TPEBOMMUTECA, M cama [enbnu, gocturato-
LLlaA HanbOmbLLIEI aKTEPCKOM BbIPa3UTENbHOCTU Y
MOCKOBCKOI0 NMOABE3AA.

Onv2a Apmemvesa

BOMHA

SNAOIINEYE)E ECTECTBEHHIV CBET (TERMESZETES FENY) / PEXK. EHELL HALb

- Baw ¢unbM - o Hacunum, Ho rmae-
HbllA repoi, KOTOpbI U TBOPUT HaCK-
nue, He KaxeTca 3nofeeM. Mouemy?
Herew Hadb: OH YenoBeK, KOTOPbI KaK
pa3-Taku CTPeMUTCA M36erKaTb HacunuA:
BOWHa He [JOCTaBNAET eMy YA0BOSLCTBUA.
Ho ooHoBpeMeHHO OH He XoueT anA
cebA npobnieM. OH OKa3bIBAETCA B TaKOi
CKONb3KOW cuTyaLmu, rae bonbLue HeT
MPaBWILHOMO U HEMPaBUILHOMO BEIGOPA,
BCE CIoXKHO. [NbiTaeTcA n3o6parkats

13 cebA XopoLLIero YesoBeKa, Ho B TO

e BpeMs OH crabbiit. B dunbme 6bina
CLieHa, B KOTOPOM PYCCKUN ManbYmK
roBOpuWs 06 3TOM BEHrepcKoMy CONAATy.
[Mo3Ke Mbl ee Bblpe3anu. 3T0 MHTEPECHO,
MOTOMY YTO HE COBCEM ACHO, YTO 3T0 060-
3HayaeT. BoT, HanpuMep, A cumTalo cebn
XOPOLLIMM YeI0BEKOM, HO HE UCKITIOYEHO,
470 A cNab. MoXKHO N BbITb XOPOLLIMM
4enoBeKoM, byayuun cnabsimM? BoT o vem
MHe X0Tef0Cb MopaccyHaaThb.

- Pednekcua repos no astomy nosogy
MOXKeT ero cnactu?

— A xoTen NoKasaTb TaKylo ANHAMUYHYI0
CWTyaLmio, Kora Bbl MOHATUA He MMeeTe,
YTO HaJo AenaThb, Kak COpUEeHTUPOBaTb-
CA, Korda y Bac eLLle HeT 0TBETOB Ha
caMble BarHble Bompocel. [Mpovcxoaa-
LLiee BaM Hem3BECTHO, OTBETHI MPUXOAAT
CIMLLIKOM M03[H0. YenoBeK HeocTaToy-
HO MPOHMLaTeNEeH, HeAOCTAaTOYHO YMeH,

rof0Be BO3HWKAET BOMPOC: YTO A CAenar
W Yero He caienan. M HaiTu oTBeT Ha 3ToT
BOMPOC HenpocTo.

- Bbl NOHANM YTO-TO HOBOE B OTHOLLIE-
HUU CBOEW CTPaHbl, KOrga CHUMasm
3TOT dunbM?

4TO6bI MPaBULHO OTBEYATbL Ha BCE BO-
npockl. B KakoM-To cMbiciie A MOKa3biBaio
YesloBeKa, KOTopLIM 0Mo3a4an, U B 3TOM
0T4acTuW ero Tpareaus.

- W Bce-Taku oH MeHAeTcA? Pednek-
cuA NpUHOCUT Nnofpbl?

- Monaraio, B KOHLe ¢pubMa Mbl BUOUM
ero B COCTOAHMM LLIOKa. Ho oH eLLle He
WCMbITLIBAET CThIAA, OH MblTaeTcA yoe-
Tk cebs, 4To BbIbOpa y Hero He 6bIo,

YTO OH 6bl/ BBIHYHOEH CTaTb YacTbio
3TOrO KOLLIMapa, YTo y Hero He 6bi1o
BO3MOMHOCTU YTO-Mb0 pelats. CTbig
npuaeT no3gHee, Korda OH OCO3HaeT.
MoreT 6biTb. 3TO OAWH 13 BOMPOCOB B
dunbme — 6bin NK Y Hero Bbibop? Caenan
1M OH YTO-TO HeMpaBUbHO? Yero oH He
3ameTnn? A He XoTes JaBaTb HPaBCTBEH-
HYI0 OLIEHKY M NMOKa3blBaThk, KaK emy cTa-
N0 CThlAHO. OH B COCTOAHUM LLIOKA, HO B

- Bo BpeMeHa coupanmama rosopute 0
ponu BeHrpum Bo Bropoit M1poBoii belio
HEBO3MOMHO. Mbl Beib OblM Apy3bAMM
KOMMYHUMCTUYecKo Poccun. Bnactm
cuMTanuM 3Ty TeMy Taby, BCE, 4TO CBA3AHO
C yOUIMCTBaMK pyccKux BeHrpamu. Mocne
nepeMeH BCE CTano no-apyromy, Mbl
CTanu npeacTaBnATb cebA HepTBaMu,
nblTanuce caenatb BMA, YT0 Y Hac He
66110 BbIGOPA M Mbl BbIHYHKOEHB! ObINN
BCTYMUTb B BOMHY, YTO M10XME — 3TO
HaumcTcKaA [epMaHKA, @ Mbl NPOCTO
cnabble, NPOCTO HEePTBbI.
KoHeuHo e, BCE He TaK. B lepMaHunm
BOEHHblE 3BePCTBA XOPOLLIO U3YYeHb!,
HO B BeHrpum KHUrW Ha 3Ty TeMy cTanu
NOABAATLCA NULLB B NOCNeHWe NATb-
[0ecATb NneT. To, YTO BEHrPpbI coBepLLany
nofo6HbIe 3BepCTBa B COBETCKUX fie-
PEBHAX — 3TO HEYTO paHee COBEePLLEHHO
Hewn3sBecTHoe. B 0CHOBHOM 3T0 Mpouc-
X0AWnno B YKpanHe B palioHe bpAHcKa,
B Benapycu. 06 3ToM BarKHO FOBOPUTS,
MPW3HaTL 3TOT CTbIA 33 TO, YTO MPOM30-
Luno. BcAKkoi cTpaHe BarHO Nodpo6bHo
pa3o6paTtbCA B CBOEM MPOLLIOM, HAYEro
He CKpbIBaTb. Ecnn Mbl 3adyMbiBaeMcA
0 TOM, KaK YTO-TO U3MEHWTb B CBOEM
CTpaHe, Hy*HO 3HaTb, YTO MPOMUCXOAMSO0
paHee.

Unmepaoio senu Aca KonoduscHep

u Memp LLlenomuHHUK



A — KYBA

SIYEE roNyBOE CEPOLE (CORAZON AZUL) / PEXK. MUTESb KOMYJTA

urenb Koryna — HenpyMMpPUMBIA aBaHrapawmcT,

HeMHOMKo enfant terrible Ky6uHCKoro KMHeMa-

Torpada Ha NpOTAMKEHWM BOT YrKe ABaALATH C
JMLLHKM neT. BesycnoBHbIN aBTOp — YeNIOBEK-OPKECTP,
perkuccep, CLEEHapHCT, ONepaTop, MOHTAMeP U KOMIO-
3uTop (M B cnyyae «lonyboro cepaua» Toe). B ogHoM
U3 CamblIX U3BECTHbIX €ro GUIbMOB, «BocrnoMuHaHMAX o
passutum» 2010 roga — NPoOoNKEHNN BaXHOMO Knaccu-
YecKoro ¢punbma «BocnoMuHaHuA 06 oTcTanocTuy (Kagpbl
13 3TOM KapTuHbI 1968 roga noABNAOTCA B HbIHELLHEW
paboTe Koitynbl) — peanbHOCTb NpeACcTaBana KonnameM
13 UrPOBOro HappaTVBa, PacnafaloLLerocs Ha noBsce-
HEBHOCTb U GaHTasuu, U 0BLLMPHOIO [OKYMEHTANIbHOro
Matepuasna — HOBOCTHbIX CBOAOK M 3anuceit BbICTYMIeHWH,
HanpuMmep, ®ugena Kactpo ¢ brunnom KnuHtoHoMm.

NMOCJIEOHUE *
CJIOBA [

i

KM KIZYK. NOC/IEC/IOB/ERES

Pempocnexkmusa «Kum Kudyk. lMocrec- e L
J108Ue» NOCBALEHA NAMAMU He0aBHO i
yMepuie20 KopelicKo20 pexcuccepa.

TeopyecKaA cyobba He pa3 CBA3bIGa-

J1a e20 ¢ MockoackuM pecmusasiem.

Ceti4ac 8 ScmoHuu udem paboma Had
00KYMeHMasTbHbIM PUILMOM 06 3MoM

«NPOK/IAMOM NO3Me» KUHeMamozpaga,

Yeli nocrie0HUU Nepuod JHCU3HU npowen

Ha NOCMCOBEMCKOM NPOCMPaHCMae — 8

Hazaxcrmare, 20e oH CHUMAT KapMUHyY ’
«Pacmaopamecar, @ Mockae, a nomom 8

cmpaHax banmuu. B

[

B «lony6oM cepaue» KnuHToHa cMeHnnm Obama c
Tpamnom, Ho KacTpo, KoHeuHo, BeueH. AnbTepHaTUBHOE
HacTosLee B dunbMe Koltynbl — B HeM KacTpo Korga-To
yCreLuHo BHeAPWI 3KCNEePUMEHTbI MO CO3AaHMI0 FeHHO-
MOAMGULIMPOBaHHBIX COBEPLLIEHHBIX JIOAEN — NMO[03pU-
TeslbHO HaNOMMHAET HacToslLLIee aKTyanbHoe. Cynepnioau,
oTBepraeMble 06LLLECTBOM M 0603/1eHHbIE, COBCEM He
MOXOMWM Ha KPACOYHbIX FrepoeB TPAAMLIMOHHBIX KUHOKO-
MUKCOB, CKOPee Y Ha NepcoHarel cepuana «fepou»

— CYMpaYHbIX MYMUMH 1 HEHLLMH, MPUHUMAIOLLMX GpeMA
CO6CTBEHHOM UCKITIOUMTENBEHOCTU 6e3 BCAKUX daHpap
rocpeav naTeHToBaHHO C130M, 6e3pafoCcTHON peanb-
HocTu. [lnanor ¢ nonynApHOW KyNbTypoi — BarHaA vacTb
KOMNamHow 3cTeTUKM Koltynbl, B KOTopol durypupyioT 1
KOMMKCbI, M aHUMe, 1 «MeTpononumcy JlaHra ¢ «DpaHKeH-

MaHEM B «OKTAbpE»

LLTEMHOM», U APYHECTBEHHAA COBETCKAA KMHOTPaOMLMA,
npeacTaBrieHHas «[]oYepbio COSHLA» U, KOHEYHO e,
«YenoeeKkoM-amdudueit». OUrypupyIoT OHW TYT BrOJIHE
6YKBaNbHO — Kafpbl U3 3TUX KAPTUH BMOHTUPOBaHbI B
TKaHb GunbMa Kolyrbl; Npy 3TOM aBTOp CTOMPOLIEHTHO
oTHaeT cebe OTHET B TOM, YTO ero paboTa YKopeHeHa B yie
CYLLIECTBYIOLLIEV TPAQMLIM, U YTO Pa3roBop, KOTOPbIM OH
BE[ET, KarKeTCA, TaK e BeueH, Kak 1 Kactpo.
TpapuumoHHbIM nA cebs cynep-ManoblogHKeTHbIN sci-fi
Koityna ctpout fare He U3 paHepbl U KapToHa, a U3
0CKOJIKOB MHOMOCTPaAanbHOMN peanbHOCTU — 3CTETUKA
nacTULLa, penopTari HacToALLME U NOCTaHOBOYHOE, BCe
BUIbl 3M3EHLUTEMHOBCKOIO MOHTaMa, 0T NcMxoornye-
CKOr0 [0 aTTPaKLMOHOB — IM3EHLUTENH B 3TOM CE30HE
BOO6LLE Ha NKe KuHoMofbl. B niobom ciyyae, aeno, Kak
BCEraa, OKa3bIBaeTCA B 4e/10BEYHOCTM U CAMOUOEHTU-
dMKauMM — TaK UM MHaYe 3Ta TeMa BCe BPeMA NpUCYT-
CTBYeT B paboTax permccépa. B «KpacHbix TapakaHax»,
MOSIHOMETPaKHOM [ebloTe B HaHpe MasosIMTParKHoOro
TEeXHO-Hyapa, repoit Haxo4un CecTpy, K KOTOPOI HaumHan
MUTaTb UCKITIOYMTESILHO SPOTUYECKME YyBCTBa (3Ta TeMa
TaK¥Ke KOCBEHHO BO3HUKaeT B «[onyboM cepaue»; U Aa,
peLLeHHaA J0BOJEHO 3aMoMMHaIoLLMMCH 06pa3oM U B Bbl-
pasuTesnbHOM 4/6 ceKc-CLieHa 3eCh TOME eCTb), U TepAn B
Hell cebA. B «BocrnoMUHaHWAX 0 pasBUTUM» IMPUHECKI
repoii NoKkMZan poauHy, 4tobbl 06pecTn cebA B HOBOW
CTpaHe, HO B pe3yJibTaTe TOE OKa3blBasiCA NOTePAHHbLIM
1 OIMHOKMM B HOBOM MUPE, B KOTOPbI OH TParuyecku He
BrvcbIBascs. B «Mony6om cepaue» Hosble nioan obnapa-
10T BO3MOKHOCTbIO NMPOrHyTb MUP Mof cebA 1 Bpoge Obl
WMEHHO 3TOr0 MbITalTCA [JOOUTLCA CBOEM aHapXUYECKOM
nenATenbHocThi0. Ho ncnenensiowan B3rmsnom Enena (B
€€ posiv — NOCTOAHHaA TBOpYeCcKan NapTHepLua Kolynbl,
JvHH Kpy3) MeyeTcA no ocTpoBy BOBCE He B MOMCKaxX
rnonpaHHoN CrpaBea/IMBOCTH, a B MOMbITKe 06pecTy cebA
yepes NoApo6HOCTN COBCTBEHHOMO MPOUCXOMAEHNA. B
cepALe aHapXuK, KaK 0BbIYHO, OKa3bIBAETCA HenaHue
OLLYTUTb CBA3b C APYrMM YeN0BEHECKUM CYLLIECTBOM — He-
BaXKHO, CBEPX- UM HET.

Oneza Apmembeaa

BECTEH», BO3HWK 13 AETCKUX BOCMOMMHA-
HW. A poc B AepeBHe 1 MOMHIO MHOMKECTBO
MMCEM, HarNMCaHHbIX Ha HEW3BECTHbIE
3peca, BbIMaBLUMX 13 MOYTOBbLIX ALLMKOB
1 pa3bpocaHHbIX Ha 3emne. YacTo A He
MO YOePHaTLCA OT Cob/1a3Ha BCKPbITb UX
W NMPOYUTaTL TAALLIMECA B HUX MeYasibHble
nctopummn. lepon Moero guneMa — 310 noTe-
PAHHbIE MICbMa MOero AeTCTBa, HeCyLLmMe-
CA M0 BETPY, KaK COPHAKM B rore.

— Mexay BalimMMu ¢punbMaMu ectb
KaKasf-To 6oniee cubHasA CBA3b, YeM
CTU/b UJIU CKBO3Hble TeMbI?

— Hapelock, B HUX MOYKHO 06HapYHMUTh
06LLyI0 CTPYKTYPY, MoaobHyto «KprmMm-
HanbHOMy YTVBY» TapaHTHO. «OCTpoB»

1 «KpoKoam» MOKHO BOCTIPUHMMATb

KaK YacTy OLHOW V1 TOM He UcTtopuu, a
«PearnbHbI BbIMBICE» KaK MPOMO-POSK
0719 060UX.

— U Bce e Bbl MeHAeTeCb?

— Kak v Bce B 3TOM Mupe. PaHblue A ge-
nan, TaK CKasatb, KPYMHbI NiaH, Tenepb

0 caoux ¢unemax Kum Kudyk pacckassl-
8a/1 8 uHMepabio AHApelo [11axosy.

- Utak, Hacunue — B LieHTpe Baluen
KuHeMaTorpaduyecKon BCeNeHHON. ..

— A He 3aLUMLLAI0 HAacKAWe, A MPOCTO
WHTEpPMpPEeTUPYIo ero no-ceoemy. Hacunune
— 3TO BaKHbI UCTOUYHUK HMU3HU U SHEP-
rn. 3To Auarnor AByX Tef, B pesynbTate
KOTOPOro POKAAETCA YTO-TO HOBOE. A
3aparkeH HacunmeM: MeHaA bun oTeL, 6unm
nonuueickve, 6unm B apMum. C Kakoro-
TO MOMEHTa A MOHA, YTO HacKme — 370
B3anMoencTeme.

- Ectb v cneundmKa B KopercKoM
Hacunuu?

— Kopen B faBHVe BpemeHa bbina
CBET/I0M CTPAHOW, B KOTOPOW NOYUTANMCh
WHTENNEKT 1 6naropoAcTso. [NoToM Hac
KOMOHW3VPOBaW AMOHLLI, @ BCIeq 3a
TeM — aMepuKaHLbl. Bce cMeluanocs,
TPaAMLIMOHHAA YaCTb KOPECKOM yLLn
OKa3anack yTpayeHa.

- B Bawmx punbMax Hacunume — Hepep-
Ko B ¢popMe cafjoMa30XUCTCKOIO CeKca.
Bac 3a 310 KpUTUKyIOT?

— OcobeHHo GeMUHUCTKK. Ho A BbparKaio
TO, YTO YyBCTBYI0. MeHA 06bABNAIOT Bpa-

rOM Hapofa — B TO BPeMA KakK A ABNAIOC,
BO3MOMHO, eLLie O[JHOW HepTBOW OKpY-
YKatoLLel Hac cpefpl. [1a, B MoeM noaxone
€CTb YTO-TO CagmcTCKoe. Ho MMEeHHO Tak,
yepe3s BOCMpomn3BoAALLMIM CaM cebs cafo-
Ma30XM13M, A BOCMPUHMMAIO OTHOLLIEHWA
MEHOY MYHYUHON N HEHLLMHON B HaLLIeM
obLLecTBe, 1a M caM MeXaHM3M QyHKLMO-
HMPOBaHWA 3Toro obLLeCTBa.

- Bawm ¢punbMbl NOAUTUYECKU aHra-
UPOBaHbI...

— [MonuTKa NpUCYTCTBYET BO BCEX MOMX
dunbmax. C gpyroit CTOPOHBI, TaKoM Nonn-
TUHECKW OCTPLIA GUIBM, Kak «Adpec Hems-

CMOTPIO Ha FrepoeB W COBLITWA C AWCTaH-
umm. Ctapatock BobpaTh B Mosie 3peHus He
TONBbKO KOHKPETHOIO YeNI0BEeKa, HO MUP
1 NI0fe B LiesIoM, B TOM HKCSIe CaMOro
cebA. Bce 310 MpOMCXOANT HaUMHasA C
dunbma «BecHa, neTo, oceHb, 3UMa... 1
OMATb BECHa».
- W KakK Bbl oLuyLLLaeTe cebs B cBOEN
Kapbepe — KaKoe y Bac cen4ac Bpems
roga?
— A yrKe neperunn BecHy, N1ETO U, BO3MOMK-
HO, oceHb. [leno naeT K 3ume.

Unmepaoio sen AHdpel lMnaxos



CLASSIC M FLOWER

lOBenupHana KomnaHua Mercury no-
MOJIHWMA CBOW KOJTEKLMM YKpaLLEHWA-
MU C eM4yyroM. B nnHum yKpatueHui
LieHTpasibHoe MecTo 3aHAN 6enbii
HEeMUYT.

J1aKOHWYHbBIE cepbri, KYNOHbI U KoNbLa
C *eMuyroM Konnekumu Classic go-
NOJIHEHbI CBEPKAIOLLIMMUN KPYTTIbIMUI
6punnvaHTamu.

[na konnexkumn Flower KoMnaHua
Mercury npefcrtaBuna ykpalueHua

C LBETaMM U3 KpYITbIX U OFpaHKu
«rpyLUla» 6pUNINaHToB B BULE CUPEHM
B coveTaHum ¢ emuyrom (10, 11 unu
12 Mm).

CneumanbHO AN1A KA 40ro 0BeMPHO-
ro usgenua npopeccuoHanbHble rem-
MoJiori 0TOUpaloT Syylline AparoLeH-
Hbl€ KaMHU, COOTBETCTBYIOLLME BCEM
MerKOyHapoAHbIM CTaHAApTaM.

BIOOPVA 1301ALM

pKanA BCMbILLKa» — 3TO KUHO
(( H JI0KanM3oBaHHoOE B Npo-

CTPaHCTBE W MOYTU He UMelo-
LLlee KoopaMHaT BpeMeHU. KpoLueyHbIi
ropofoK B 3cTpeMagype, obnactu
loXkHoM UcnaHum, KoTopad He uMeeT
BbIX0[a K MOpIo, 1 3T0 eLLe 6onbLue
noA4epK1BaET 3aMKHYTOCTb, CTaTUY-
HOCTb 3aX0JTyCTHOM cpefbl, B KOTOPOW
uByT WUca, Cuta, Mapwua u gpyrue re-
povHu dunsMa. BpeMs 30eck Kak byarto
0CTaHOBWOCh, KaK B poMaHax la-
6puana Mapcua Mapkeca, unu 3acTpsano
B CpefHeBeKoBbe. OTcloga AaBHO
cberana MoNoAEMHb, @ CaMU HeHLLU-
Hbl, 6yay4m yHKe B NocT-6a51b3aK0BCKOM
BO3pacTe, NoBA3aHbl paboyeit Uu
ceMeliHow pyTHoW. B 3ToM 6orobo-
A3HEHHOM NaTpuapxasibHoM MUpKe
MOYTU fepeBeHCKOM 06LLMHBI, rae Bce
Opyr Npo Apyra Bce 3HalT U TeM He
MeHee 0CTaloTcA MoA03pUTENBHBIMU,
€[MHCTBEeHHOe, a U TO COMHUTeSIbHoe
pasBrieveHue — npoweccum ¢ urypon
MagoHHbI Ha CTpacTHoM Hegene.
My*UMHBI JABHO CHUNUCH B 3TOM pyTU-
Hol. H{eHLUMHbI — HeT. OHM NpuayManu
CBOV pUTYyasbl, YTOObI BbIPbIBaTLCA U3
Lienkumx nan oguHodvectea. MHorga
OHW HafleBaloT HeMuyra 1 NblIALLMeca
B LWWKadax goporue wybbl, TyGnm Ha
BbICOKMX KabsyKax — 1 cobupatoTcs,
4TobbI BMECTE NMoobefaTb, MOMepATLHCA
CBOWMM HapA#aMK 1 NOCNNETHAYATb.
OHM roBOpAT 0 CBOMX HEPEaNN30BaHHbIX
CeKCyanbHbIX HeaHWAX, 3POTUHECKUX
¢aHTasuAX, pasyMeeTcs, He UMEIOLLIX
HUKaKOro OTHOLLIEHWSA K UX 3a6UTbIM
HKU3HBIO MybAM. BOpyr Kakaa-To 13
HKEHLLMH CIIbILLUT 3BYK, KOTOPOro He
crbiLLaT ocTanbHble. Kamepa, noytu go-
KyMeHTasbHadA, CMOTPUT Ha FepouHb (MX
UrpaioT HenpodeccroHasbHbIe UCMOSHKU-
TeNbHULbI) ByalepucTKUM B3MALOM — U
B KaKOM-TO MOMEHT CLIeHa CTaHOBUTCA
CIOpPPEeaNUCTUYHOM, KaK B duibMax
ByHioana unu AneMogoBapa nepuoda
«H{eHLLVMH Ha rpaHn HepBHOIO CpbIBay.
XoTA 3MOLWK 3[,eCb He TaK OTKPbITHI,

JTIYHOU EbIJ'I MOJIOH CAQ

APKAA BCTIbILLKA (DESTELLO BRAVO) / PEXX. AHOA POOPUIEC

Ha caMoM fene cTunb aToro ¢punbma —
Marnyeckuin peanusm. Kawgow nyHHom
HOYbIO, 8 MHOIAA U IHEM «HEHLLMHbI

Ha rpaHW» c6eratT B CKa304HbIA MUP
BOOOPaKEHWA: UM BUOATCA U3bICKaHHbIE
[BOPLIOBbIe CasTOHbI, POCKOLLHbIE Ba3bl,
MoJiHble fleAeHL0B, a SlefeHLbl MpeBpa-
LLLAITCA B HeBECHLIN CBOA, TORAA MOXHO
B3/1eTeTb U NapuThb Had 3emielt. Uca
3anMcbiBaeT Ha MarHUTOGOH XPOHUKU U
npopoYecTBa CTpaHHbIX CobbITUM: «<Hap
[epeBHel NOABUTCA APKaA BCMbILLIKa
CBeTa, KOTopaA BCE M3MEHMUT...3To Be-
NvKonenHo. Y Hac y Bcex byaeT 6oneTb
ros10Ba, Mbl NOTEPAEM HaLLW BOCTIOMU-
HaHWA 1 Ucye3HeM». CuTa C MOMOLLIbIO
deHa JenaeT yKnaaKy, HaaeBaeT nratbe
MWHU W HarnpaBJIAETCA B LIePKOBb, KaK Ha
CBMAAHWE, ecTeCTBEHHO, BbI3bIBaA nepe-
cynbl cocefiert. [oKa ee My cnuT, oHa
6poauT No ropoAKy B nomckax yypa. A
Mapua npoJon+aeT onnakMBaTb CBOEro
NMOKOMHOro My»a [MaKo.

B KapTuHe npeo6nagaet TeMHbIN
KOJMOPUT, TUMWYHbIN AJ1A KNacCU4ecKom
MCMaHCKOW *MBOMMUCH, a MoTpAcaloLLme
HOYHble CLLeHbI OTKPbIBAIOT MUCTU-
YEeCKyI0 CTOPOHY NMOBCEAHEBHOCTU.
Ha co3znaHue atMocdepbl paboTtaeT u
3NEKTPOHHbBIN CayHATPEK, UCKarKato-
LLIMI eCTeCTBEHHbIE 3BYKM U Npu-
OaloLLMI NMPOMCXOLALLEMY OTTEHOK
MppeanbHOCTU. «APKyYI0 BCTbILLKY»
cHsAna pebloTaHTKa AliHoa Pogpurec;
OHa cYacTIMBO M3berkana LUTamrnoB
paavKanbHO GEMUHUCTCKOMO KUHO,
CO3[,aB NOPTPEThI HEHLLMH, faneKkue oT
MaeannsaLmu, Ho Npu 3ToM Ype3Bbl-
YarHo MpuBneKaTesnbHble. HeHLMHbI
— @[MHCTBEHHbIN OMNJIOT COMNpoTUBIIE-
HWA BCEMY, YTO [e1aeT *U3Hb yboroi
1 npu3semneHHon. OHu 6optoTca o
nocnegHero, U GuUNbM OTCIEHMBAET
3Ty BOVHY, B KOTOPOW BOOGpareHue
nobexaaet peanbHOCTb.

Enena lMnaxosa

= =2 6orbluei YacTbio yBeaeHb! B MOATEKCT.
CUMNATUN™ / AUDIE

YESTIOBEK BOXKIN MAN OF GOD

CUHWI LUBETOK A BLUE FLOWER

#3ACPAHKA #DOGPOOPGIRL 4.45
MOCJTIEOHAA «<MUJTAA BOJTTAPUA» LAST «DEAR BULGARIA» 4.39
BHYTPEHHEE CUAHUE THE INNER GLOW 4.10
YPEBO MOPA THE BELLY OF THE SEA 4.04
HEHLLNHbI THE WOMEN 4.03
OH HIM 3.90
KPOBOMUIALLbI BLOODSUCKERS - A MARXIST VAMPIRE COMEDY 3.75
KOOEWMHA B NOJE CAFE BY THE HIGHWAY 3.51

* Ha MoMeHT nognucaHua HoMepa B neyats / * At the time of this issue going into the print



BPEMFI TAHL,OPA

OW/IbMOB
I'IAPHI:—I'/ PEH. ATIEKCAHOP MMHOALSE

- Korpa 1 noveMy Tebe 3axoTenocb CHUMaTb KapTu-
HYy 0 TaHro?

AnexcaHop MuHdad3e: Kak-To 3T0 MpMLLIO camo.
CHavana naen, a NOTOM A Ha4Yan roToBUTBECA — XOAWN
Ha Bce 3TK BecKoHeYHble Bevepa TaHro, B Kakme-To
pecTopaHbl, Ha BCAKKMe nonyduHansl, dyHansl... Orpom-
HO€ KONMYeCTBO GaHaTUYHBIX NI0Lei pasHbix Bo3pac-
TOB B 3TOM Y4acTBYIOT. 3T0 TaKaA oTAyLLIMHA ANA HUX.
Buanmo, ecTb HexBaTKa Yero-To B TOM *U3HW, [Ae OHW,
MOMET OblITb, U YCMELLHbI, HO Yero-To He XBaTaeT

- Bbinn Kakne-To clopnpu3bl Ha CbeMKax, 0cobeH-
HOCTM, KOTOpble 3aMOMHUNUCL?

— ATMocdepa B rocTrHMLe, rae Mbl CHUManW, B ropoge
KoHcTaHua B PyMbiHMM. HaM pa3pelunnu ee nepe-
cTpouTb. Bee 6bino aexkopuposaHo. QanbLu-asepu:
maeLLb Mo KOPMAOPY Y HEBOMBHO CTY4YMLLIb B ABEpb, @
OKa3bIBaEeTCA, YTO 3TO MPOCTO AocKa. M 6bln 04eHb Tou-
HbI IMMUT BPEMEHW, KOrfa He Bbii1o ApYrx MpoKm-
BaIOLLMX, 3@ UCKMIOYEHNEM aMEPUKAHCKNX NIETYMKOB C
BOEHHOM 6a3bl, KOTOPbIX HEBO3MOMHO ObINM BbICENUT.
CbeMKM Bbinn [OBOSIBHO TAMKESbIE, KOHLEHTPUPOBAH-
Hble, MoYTK 6e3 BbIXOAHbIX. PyMbIHCKasA CbeMoYHan
rpynna — Bce-Takn MeHTaslbHo HEMHOMO Apyrue Nioau.
- Ho Tbl Begb He BnepBble paboTan ¢ pyMbIHCKUMU
Konnerammn?

o

— C Onerom MyTy, 3HaMeHUTLIM OMepaTopoM, OAHUM 13
OTLIOB PYMBIHCKOM HOBOM BOSHbI, 3TO Bblna TPeTbA Co-
BMEeCTHasA KapTuHa. [nA MeHA OH naeaneH, NoToMy YTo
OH MAaeT oT cMbicna. O4eHb BHUMATENBbHO YMTAEeT CLie-
Hapwit, oo AyMaeT. 3To He TOT NMapeHeK, KOoTopblit
Bcerfda rotoB. OH He CTPEMUTCA K KpacoTe, K CBETY (He K
TOMY CBETY, KOTOPbIV MAET Ha Hac CBEPXY, a BOT K CBETY
B CMbIC/Ie BCAKOWM annaparypel), @ UCXOAUT U3 TOro, 4TO
HanucaHo. B nnue Onera MyTy A BCTpeTUN YenoBeKa,
KOTOPBIM 04YEHb [OPOMHKY.

- A Kak paboTanochb ¢ NoNbCKUMMU aKTepaMmn?

— 3aMeuvartenbHo. AHOXKelM Xblpa 04eHb M3BECTEH B
[NonbLue, BeayLLmMiA apTuCT B TeaTpe BopnaroscKo-

ro. 3aMeyaTesibHbll aKTep, HEMPOCTOM YeNoBeK, Ho,
KOHEYHO, O4eHb XopoLumii. Arata Kynelua — nosnbcKanA
cynep3Be3ga. CoBepLLEHHO MPOCTOM, CKPOMHENLLINIA

MaHEM B «OKTAOPEe»

yernoseK. OHa paboTana caMoOTBEPHEHHO U PYCCKUIM
Bblyumna c HynA. OHa e eLLe 1 TaHuyeT. MobeauTens-
HULa TOro, YTO Y Hac Ha3sbiBaeTcA «TaHLbl CO 3Be3a-
MW», 3TO BCe coBrnaso. Y1o Kacaetca Henn JoanHowm,
TPEeTbEro NepcoHara, oHa yymnach 34ech, NoToM
yexana B M3paunb. M oHa, B 06LLeM, caMan KpyrHas
aKTpuca WN3pamna. Celrvac penetvpyet B lepmanHun. Ei
He Hago 6bINO YUYUTECA FOBOPUTL MO-PYCCKM, HO OHA C
HYNA y4mnack TaHUeBaTh, Aenatb Bee 3Tu na. [1pun ToM,
YTO A HA HUX He GOKyCUpYIOCh.
- OTcyTcTBUE 3BE3OHOCTU, FOTOBHOCTb YY4MTLCA —
3T0 BaXKHO B aKTepe?
— He TonbKo 370. MIHOrAa BCTpEYaloTcA Takme apTUCTb,
KOTOPbIM HAYEro He Hao 06bACHATL. HanpuMep,
Oner WBaHoBW4 Bopucos, Mbl paboTani ¢ H1UM B Tpex
KapTuHax. OH JarKe, KarkeTcA, 06UMHKanca, eciv emy
HaYMHaTb YTO-TO 06BACHATL. OH KaK-ToO aHTeHHaMM
ynaenvearn. JleHa MaiopoBa, KcTaTu, 6bina TaKan He.
OHa yragbiBana. OHa rosopuna: «MHe He Hago CnoB.
Bbl npocTo roBopuTe Yto-HUbYAE. A Byoy cMOTpeTh Ha
Bac W...». ECTb, KOHeuYHo, cryyam, Korga Hago 06b-
ACHATL. ECTb apTUCTLI, KOTOpbIe NIOBAT MOroBOPUTb.
OdyeHb Mto6AT. OT KOTOPbIX Thl MPAYELLILCA, YTOObLI OHK
He HaLm Tebs co CBOMMM Bompocamu rae-Hnbyas Bo
BpeMA nepekypa. Ho bbiBaeT, YTo 1 pesynbTaT oT TaKoM
BBHEAMBOCTM XOPOLLIMIA. KOMY-TO 3TO HY}KHO, a KOMYy-
TO HeT. B «[lapkeTe» MHe Bbi10 BarKHO, YTOObI 33 3TUMU
JI0ABMW BCe-TaKM CTOAN OMbIT KAKON-TO MPOHKUTOM
HU3HW. YTOObI OHM MOHMMATW, YTO TaKoe [HO HU3HW,
Ha KOTOPOE, MOMET, MHOW Pa3 Aarke 1 OnyCcKanucb
camu.

Uumepaoio senu Aca KonodusxcHep

u lMemp LLlenomuHHUK

KunorepL, — 4acToTa 3ByKa, KOTOPYIO He
1 8 CNbILLAT B3pOCsible; 3TW KonebaHua ynasnu-
BalOT TOSTbKO NMOJPOCTHM, KOTOPbIE U BUAAT,

W YyBCTBYIOT TO, YTO HEAOCTYMHO «BOSbLLIMM»; BO3pacT
rMaBHbIX repoeB — BceM [0 18 neT — onpefenseT To e
Maruyeckoe ymncro. MNosecTb 3apbl EceHaMaH, no MoTU-
BaM KOTOPOM CHAT $UIIbM, Ha3bIBaEeTCA MHaYe — «Xapa-
Kop». BrionHe peneBaHTHO OnA M36paHHOO BpeMeHHOro
npoMerkyTKa: 1990 - eLLe 04HO KNoYeBOE B HYMEPO-
niorum ¢unbMa umncno. [eBAHocTble, MX0e, HecHeTHoe
KONMYECTBO pa3 NpOKNATOe JecATUIIeTVE — Nopa, Ha
KOTOPYIO NMPULLIACh HECTOKaA IOHOCTb CTapLLEKNACCHU-
koB Carkapa 1 [rkaru (Mx oTMeHHo mrpatoT Herpodec-
CMOHaSbHbIe AKTEpbI, LLIKOSIbHUKK MycaxaH HymaxaHoB v
Annbek AoukeH). Oapxar LLlapunos cHuMaeT, Bpoge 6bl,
COrTIacHO Ha3BaHWIO NEPBOUCTOMHIMKA, MO XapAKopy: yrap
NoABabHbIX AVCKOTEK, CYOPOMHHbIE NIOTCKME NO3Ha-
HUA, paoHbI-KBapTalbl-KWIble MacCKBbI, [Oe Karabli
LUar MOKET CTaTb LLIAroM B MPONacTb, KypeHue, KoTopoe
BpeauT 300POBbI0, U HAPKOTUKM, KOTopble y6uBaloT. Yem
6NMHKe K COBEpLLIEHHOIETHIO, TEM Npu3padyHee cBoboaa,
TeM CUJTbHEE CryLLAeTCA ThMA; «HU3Hb — 60/1b» U «byay-
LLIEro — HET» — CTOMPOLLEHTHbIE MapKepbl TUHEAOKePCKO-
0 MMPOOLLIYLLIEHWSA; TPEBOra He OTMYCKaeT, are ecrun
BCE, Bpoae, HOpM. U CIOMKETHBIM KOCTAK — KPUMUHANbHaA
aBaHTIOpa C NleTasbHbIM MCXO0M — HECTb KaK OHa eCTb.
Ho cMeHa «XapaKopar Ha «18 KunorepLy» ciydmnacb
He NPOCTO TaK: peanu3mM — peas3mMoM, a KUHOMO33uA
npeBblLLie Bcero. LLIapnnoB sKpaHU3MpyeT KOHKPETHY!O,
TOYHO [ATMPOBaHHYI0 UCTOPUIO — 1 FTOBOPUT O JIACKOBOM U
HEeXKHOM 3Bepe toHoCTW BoobLLie. U ero 1990-e pasutens-
HO OTNINYAIOTCA OT TEX, UTO PEKOHCTPYUPYIOT MOsIoble
POCCUIACKWE PEXMCCEPbI, YaLlle BCEro onepypyioLLme
HaBA3aHHbIMU M3BHe KiuLLe (CM. «BblKka», «TeCHOTY»,
«[MeveHb», «<MaLuy»; ga n Anekcen Yuntens B «<BocbMep-

8 KHZ) / PEXX. ®APXAT LLIAPITOB

Ke» Mosb3yeTCA POBHO TEMU e cTepeoTunamu). Her,
6aHauThl y LLlapunoBa Toxe MMetoT MecTo, HO He Kak
CMbICNO006PA3YIOLLIMIA INEMEHT: TaK, LUTPUX, MPULAIOLLMA
MoAPOCTKOBLIM Ae/1aM OMaCHOCTb, «HAC HAYT NPUKIII0-
YeHWA 3a YepToi». BarHee Opyrve npuMeTbl — Npo-
KyPeHHble NoAbe3/bl Kak cpefja 0bUTaHWA, OTCyTCTBUE
MO6UBHOM CBA3M, BO3MOMKHOCTb 3aX0AUTb B IOM K
Lpyry 6e3 380HKa. be3 TenedoHHOro: ABEpHbIE 3BOHKM,
BbITECHEHHbIE B COBPEMEHHOCTU AOMODOHaMM, 3BYHaT B
«18 Kunorepuax» BeCTHUKaMu befbl.

Y LLapu1noBa — peruccepa ¢ KnaccuieckuM obpasosa-
HWeM, paboTatoLLiero B odpuLManbHON KUHOMHAYCTPUM

— UyTbe Ha peanbHOCTb U Aap 6eCKOMMNPOMUCCHO
CoLManbHON KPUTUKM He MeHee pasBuThl, YeM Y NpeacTa-
BUTENEN «MapTU3aHCKOro» KuHeMaTorpada KasaxcraHa
¢ AgunbxaHoM EprkaHoBbIM BO rMaBe. 3T0 3aMeTHO yie
B ero Je6I0THOM, He CIIMLLIKOM YMeNoM, HO 3apasuTessHo

e il

HmBOM ¢unbme «Ckas o po3oBoM 3aiue» (2010) — Tpa-
rMYECKOM aHeKJO0Te 0 MOJI00M HeyfayHWKe, B3fB-
LLIeMCA 3a BO3HarpamaeH1e HalTu Ko3na OTMyLLeHuA,
rOTOBOr0O OTCUAETb YyHow cpoK. A B 2019-M LLlapunos
no6eawn Ha MMK® c BblgatoLLenca KapTUHOM «TpeHUH
JIMYHOCTHOIO POCTa», KPYTO CKPECTUBLLIEW COLMAnbHYI0
[pamy ¢ NoKosieHYecKo. TaM reposiMu 6bisin HbIHeLL-
HUWEe COpPOKa-C-4eM-TO JIETHUE, KaK pas «Te, KTO BbIHMI
B 90-e» 1 KaK-To 04eHb HEB3PAYHO BLIPOC, PAcTepAB 1
ambuumm, 1 JOCTOMHCTBO. [NeccMnaM «TpeHuHra» bbln
He TONIbKO COLIMANBHOr0, HO U 3K3UCTEHLMABHOMO NPo-
MCXOMaEHUA. «18 KumnorepLy» MOMHO CUMTaTb CBOEO-
6pasHbIM NPUKBENOM — OCTaHOB/EHHBIM MTHOBEHUEM,
Korga byayLLye noTackaHHble — MW MOKpbIBLUIKECH
JTOCKOM FHYCHOO CaMOZI0BOJILCTBA — 06bIBaTENM eLLe
6b1111 MONIOAbI M KpacKBbI (TaK Ha3bIBaeTCA U Mpo-
rpamma MMK®, B KoTopyio BKioYeH dubM); cTpagany,
HO He npo3abanu. AnurpadoM Morna bbl CTaTb NecHA
MymKyca, HanmcaHHaA crnycTA NonTopa AecATKa NeT
nocsie n3o6pareHHbIX CobbITUM: «Halum cepaua peyTca
MepLanA NiaqyT TaHLyA FHeB HEeM36EeHOCTb 3MeKTpUYe-
CTBO 10HOCTb. BbtoTcA cBepKanA 3n1ATCA TOCKYIOT CKOPOCTb
LBEThI 3/IEKTPUYECTBO IOHOCTb».

Badum PymkoacKuli




BLUE HEART/

CORAZON AZUL

MAIN COMPETITION
DIR. MIGUEL COYULA

Miguel Coyula is an uncompromising avantgarde
filmmaker, a wonderful “enfant terrible” of sorts in
the world of Cuban cinema. A definitive auteur - a
one-man band, he is a director, screenwriter, cinema-
tographer, editor and composer (he plays all these
roles in “Blue Heart" too). In one of his most known
works, “Memories of Overdevelopment” (2010) - a
follow-up to an important Cuban classic “Memories
of Underdevelopment” (the frames from that 1968
film also appear in “Blue Heart”) - the reality appears
as a collage of a feature narrative of everyday life and
fantasies, and footages of different news reports and
public appearances - including those of Fidel Castro
and Bill Clinton.
In “Blue Heart” Clinton was traded for Obama and
Trump, but Castro still remains. The alternative reality
in Coyula’s film - the one where Castro successfully
initiated genetic experiments to create a new race of
perfected people - is still vividly reminiscent of our
actual one. The superhumans, rejected by society and
furious, don't resemble the heroes from the tradi-
tional colorful superhero film - rather, the characters
of the TV-show “Heroes”, moody men and women
who accept their exceptional nature without any
fanfare, among the characteristically grey and gloomy
reality. Appealing to popular culture is symptomatic
to Coyula’s aesthetics, in which comic books, anime
films, Fritz Lang’s “Metropolis” and James Whale's
“Frankenstein” are featured, as well as Soviet cinema
tradition - represented here by “The Daughter of the
Sun” and, of course, “Amphibian Man”". The way they
are featured is quite literal - the fragments from these
films are incorporated into the film's narrative; at the
same time, it appears it is a crucial for Coyula that
his work is rooted in an already existing tradition,
and that the discussion he’s leading, seems to be as
everlasting as the figure of Castro.
The aesthetics of the ultra low-budget sci-fi that
Coyula often works with, is build, not so much out of
ply-wood and cardboard, but out of the very shatters
of reality. The aesthetics of pastiche, the newsreels,
all syles of Eisenstein'’s editing, from psychological
and intellectual cutting to the montage of attractions
(this season Eisenstein appears especially trendy)
- all that is here. In any case, it all comes down to hu-
man nature and self-identity - the theme that seems
to be somehow present in most of the director’s
works. In “Red Cockroaches”, his debut feature made
in the genre of a low-key techno noir, the protagonist
finds his sister whom he becomes attracted sexually
to (this topic also tangentially appears in “Blue Heart”,
and oh yes, there is a memorable sex scene here as
well), but loses himself. In “Memories of Overdevelop-
ment”, the hero finally leaves his homeland to find
a place in a new country, but ends up being just as
much lost and lonely in this new world, where he
tragically doesn't fit. In “Blue Heart”, the New People
seem to have an ability to bend the world to their
liking as their anarchistic activity appears to be about
that. But one of their own, Elena (played by Coyula’s
often collaborator, Lynn Cruz) embarks on a journey
that isn't really about finding justice, but might instead
lead her to self-discovery through finding the truth
about her roots. As usual, in the heart of anarchy lies
the wish to feel connection with another human being
- doesn't matter if they are super or not.

Olga Artemyeva

NATURAL LIGHT/

TERMESZETES

FENY

8 15 FILMS
DIR. DENES NAGY

- Your film deals with violence, but the protagonist
who perpetrates violence, does not resemble a
villain. Why so?
Dénes Nagy: He is the one who tries to avoid
violence, war brings him no pleasure. At the same
time he wants to avoid problems for himself. He finds
himself in an ambiguous situation where there is no
more right and wrong choice, where everything is
complicated. He pretends to be a good person, but
he is weak. There was a scene in the movie in which
a Russian boy was saying to a Hungarian soldier:
“You are a good man, but you are weak’”. Later we
cut it out. It is interesting because it is not quite clear
what it means. For example, | consider myself a good
man, but perhaps | am a weak person. Is it possible
to be good and weak at the same time? That is what |
wanted to speculate about.
- Can his self-reflection save him?
- | wanted to show a dynamic situation when you have
no idea what is the right thing to do, when you have
no time to think things over, when you don't as yet
have the answers to the most important questions.
You do not understand what is going on, the answers
come too late. A man is not smart enough, not clever
enough to give correct answers to all the questions. In
a sense here | present a man who is too slow, and that
is his tragedy to a certain extent.
- But still, does he change? Does self-reflection
pay?
— | suppose that at the end of the movie we see him
in a state of shock. But he does not feel shame as yet,
he tries to convince himself that he had no choice, that
he was forced to become a part of this nightmare, he
was not in a position to decide anything. Shame will
come later with full realization. Maybe. This is one of
the questions in the movie - did he have a choice? Did
he do anything wrong? What did he overlook? | did
not intend to give a moral assessment and focus on
how ashamed he was. He is in a state of shock but a
question is appearing in his mind - what did | do and
what did I not do? And it is not easy to find an answer
to this question.
- Did you arrive at some new understanding of your
country while making this movie?
— At the time of socialism it was not possible to discuss
Hungary’s role in the second world war. We were
allies with communist Russia. This topic was a taboo,
everything that concerned the killings of Russians
by the Hungarians. After the changes things became
different. We started to present ourselves as victims
pretending that we had no choice and we had to enter
the war, that the bad guys were the Nazi Germany,
but we were merely weak, merely victims. Of course
this is not the case. Military atrocities in Germany are
well documented, but in Hungary books dealing with
the subject started appearing only in the last five or
ten years. The fact that Hungarians committed such
atrocities in Russian villages was completely unknown.
For the most part it took place in the Ukraine near
Briansk and in Byelorussia. It is important to speak
about it, to acknowledge this shame. It is important
for any country to understand its past without hiding
anything. If we think about changing something in our
country it is important to know what happened before.
Interview by Asia Kolodizhner
and Peter Shepotinnik

MY ZOE

\STER
DIR. JULIE DELPY

Isabelle (played by Delpy herself) is a slightly neurotic
scientist living in Berlin and sharing the custody of her
daughter Zoe with her frantic ex (played by impres-
sively caustic Richard Armitage) who makes a point
of using every possible opportunity to inform her
how poorly he thinks of her, but also tries to force an
embrace on her from time to time. They keep fighting
over visitation schedule and school tuition, until one
morning Isabelle can’t wake Zoe up, and the girl is
rushed to a hospital.
It's worth noting that Delpi's new directorial work
seems to be consisting of three films at a time. The
part that feels the closest to home for her body of
work (both as a director and an actor) is the first thirty
minutes of the film depicting the exhausting limbo of
passive-aggressiveness where two people who used
to love each other, are hopelessly stuck. We don't
know much about that time, but at the same time we
know almost everything - even if thanks to Delpy's
“Two Days in Paris” and “Two Days in New York” that
were dedicated to that fragile time in a romantic rela-
tionship when all the differences and incompatibilities
are already clear, and when two days can become
critical in determining whether love could be enough.
This part of the film is the best, probably because it is
rooted so much in the aesthetics that Delpy has been
around for so many years. After all, Richard Lin-
klater’s popular trilogy starring her and Ethan Hawke,
also painted a half-life period of romance.
The hospital part which seems to be taking up the
trend of the first, also mainly sticks. Even when the
doctors start pouring their worse prognosis, even
when they tragically come true, the two exes, despite
their apparent efforts to be civil with each other, just
can't seem to put an end to their exuberant quarrel-
ling - in one notable scene, Armitage articulates the
word “sex” in a wonderfully loathing way. Hospital
wards, hallways and waiting rooms come off as a
fascinating décor for these two rather unpleasant (but
not at all bad) people. Everything here calls for steril-
ity - not only of the literal kind, but rather the one of
emotions; instead, the poor exes seem to be always
sliding along a scalpel’s blade.
And then, Delpy’s character gets on a plane and
lands in Sheremetyevo. A taxi brings her to a slightly
airless space of a modern science facility where she
is greeted by Daniel Briihl - and a whole different
movie starts from here. This last part that unexpect-
edly verges into sci-fi melodrama territory, has some
- even if formal - parallels with Jessica Hausner's
“Little Joe". For example, the familiar, characteristic
colors of Stéphane Fontaine's cinematography, can be
reminiscent of the pastel geometry of Hausner's film,
as well as this last-minute bid to explore motherhood
through sci-fi fiction - even if the result is antithetical.
Sadly, it is also the most dubious part of the film due
to its obvious excessiveness. It is all just too much:
Daniel Briihl who jump on a chance to say few words
in Russian, Gemma Arterton - wonderful as always
but tragically wasted on the scenes of walking in the
park and worrying; and Delpy herself, whose already
strong performance, gets even more expressive but
for some reason it has to happen somewhere in a
bleakly looking yard.

Olga Artemyeva



KIM KI-DUK.
AFTERWORD

The retrospective program ‘Kim Ki-Duk. Afterward”
is dedicated to the memory of the recently deceased
Korean classic. His creative path has led him to the
Moscow Film Festival on numerous occasions. Right
now, in Estonia, there is a documentary film in the
works about this “damned poet” of cinema, whose
latest years were spent in the Post-Soviet countries:
first in Kazakhstan where he made his film ‘Dissolve’,
in Moscow, and then in the Baltics.

Kim Ki-Duk talked about his works in an interview with
Andrey Plakhov.

- So, violence seems to be in the center of your
cinematic universe...
— I'm not apologetic of violence, it's just that | interpret
it in my own way. Violence is a crucial source of life
and energy. It's a conversation of two bodies, and
something new is born as a result. I'm infected by
violence - | was beaten by my father, by police, | was
beaten in the army. At some point | realized that
violence is a kind of intercommunion.
- Are there any specifics to the violence in Korea?
- In ancient times, Korea used to be a serene country,
in which intellect and dignity were glorified. Then,
we were colonized by the Japanese, and later by the
Americans. Everything got tangled, and the traditional
part of the Korean soul was lost.
- In your films, violence often appears in the form
of sadomasochistic sex. Were you ever criticized
for that?
- Yes, especially by feminists. But | express what | feel.
| am denounced as a public enemy while | might be yet
another victim of our environment. Yes, my approach
might have some elements of sadism. But this is
the way | see the relationship of men and women in
our society, as well as the very mechanism of how
that society functions - through the sadomasochism
reproducing itself.
- All your films are politically charged...
- Yes, politics are present in all of them. On the
other hand, such politically critical film as “Address
Unknown” was conceived out of my childhood
memories. | was growing up in a village and
remember numerous letters written to unknown
addresses, falling out of mail boxes and being spread
on the ground. | often couldn't resist the urge to open
some of them and read the sad stories contained in
there. The characters in my films are the lost letters
from my childhood, carried by the wind like weeds in
a field.
- Is there a more tangible connection between your
films rather than style or recurring themes?
— I'hope one could be able to find a structure similar
to Tarantino’s “Pulp Fiction” in them. “The Isle” and
“Crocodile” could be a part of the same story, while
“Real Fiction” could be taken as a promo for the two.
- And yet, you are changing?
— Just as everything in this world is. In the past, | used
to stick to closeups; now I'm looking at the characters
and the events from a distance. In my eyeshot, | try
to include not only specific characters, but the whole
humanity - including my own. This starts with the film
“Spring, Summer, Fall, Winter... and Spring”.
- So how do you see yourself in terms of your
career - which season are you currently in?
— | already had spring, summer and maybe fall. It's
coming on winter.

Interview by Andrey Plakhov

MIGHTY FLASH/ ,

DESTELLO BRAVIO

RIA OF ISOLATION
DIR. AINHOA RODRIGUEZ

“Mighty Flash” is a movie localized in space and
almost deprived of the time coordinates. A small
town in Extremadura, an area in the Southern Spain,
where there is no access to sea - which emphasizes
even more on the isolation and the stillness of the
rural environment in which the heroines are living.
The time seems to be still here - like in Gabriel Garcia
Marquez’ novels, or as it were still Middle Ages.
Young people have left these lands many years ago,
and the heroines - the women who are past their
middle age, are tied through either work or family
routine. In this god-fearing, patriarchal little world of
an almost village-like community, where everyone
knows everybody and yet still remain suspicious,
the only - even if dubious - entertainment are the
corteges with the figure of Madonna during the Holy
Week.
The men have long come to terms with this routine.
But not the women. They came up with their own
rituals in order to break free from the firm grip of
loneliness. Sometimes they wear pearls, expensive
furs that are usually dusting away in their closets,
and high heels - they gather for a dinner get-together
to measure their attires and gossip. They talk about
their unfulfilled sexual desires, erotic fantasies which
obviously has nothing to do with their downtrodden
husbands. Suddenly one of the women hears a sound
that the others don't hear. Camera - in an almost
documentary style - watches the heroines (they are
played by non-professional actors) with voyeuristic
eye; at some point, the episode becomes surreal like
in Bufiuel's films or in Almoddvar’s ones (in the times
of “Women on the Verge of a Nervous Breakdown”).
Although, emotions here are not that much in the
open, mostly they are concealed with subtext.
Actually, the main aesthetic of the film is magical
realism. Every moonlit night, and sometimes at
daytime, “the women on the verge” run off into the
magical world of imagination: they dream of exqui-
site palace salons, costly vases full of candy, and the
candy turn into the overarching sky - and you can get
off the ground and fly off. Isa records the chronicles
and prophesies of strange occurrences: “There will be
a powerful flash of light which will change every-
thing... It's astonishing. All our heads will ache, we
will lose our memories and disappear”. Sita does her
hair, puts a mini dress on and goes to church as if
to a date - obviously stirring the neighbors’ gossip.
While her husband is asleep, she wanders the town
in search of a miracle. And Maria continues to mourn
her deceased husband.
Dark colors dominate the film, which is charac-
teristic of the Spanish art, and the startling night
scenes uncover the mystical side of the everyday life.
Electrical soundtrack that distorts natural sounds
and making everything look surreal, also help to
create the atmosphere. “Mighty Flash” is made by
a debutant director who avoids the clichés of the
radically feminist films by creating the portraits of
women who are far from being idolized, but still
incredible sympathetic. The women are the only pillar
of the resistance against everything that makes life
sordid and mundane. They fight till they drop, and the
film follows that war in which imagination always
conquers reality.

Elena Plakhova

manege in «octyabr»

18 KHZ

5> AND BEAUTIFU
DIR. FARKHAT SHARIPOV

18 kHz is the frequency of sound that adults aren’t capa-
ble of hearing; only teenagers who are able to see and
feel the things that are inaccessible for the “grownups”,
can hear it. The age of the main characters here - eve-
ryone is under 18 years old - is determined by the same
magical number. The story by Zara Yesenaman, which
the film is based on, had a different name - “Hardcore”.
It's quite relevant to the selected time period, as 1990 is
another crucial number in the arithomancy of the film.
90s, the wild decade which was cursed countless times,
is the time when Sanjar and Jaga (played impeccably by
non-professional actors, actual high schoolers Musa-
khan Zhumakhanov and Alibek Adiken) are growing up.
Farkhat makes the film seemingly in accordance with
the original, hardcore style: the heat of the underground
discos, convulsive carnage knowledge, certain areas
of the city where every step could become the last one,
smoking that damage your health and cigarettes that
kill. The more the adulthood approaches, the more il-
lusive is their freedom, the darker everything becomes.
“Life is pain” and “there is no future” - the definitive
markers of a teenage worldview; the anxiety doesn't go
away even if everything is OK. The narrative core - crimi-
nal joy-ride with fatal outcome - is as hardcore as it is.
But the change from “Hardcore” to “18kHz" didn’t happen
without a reason: realism is important but cinematic
poetry prevails. Sharipov adapts one specific story that is
precisely dated, and talks about the youth in general. His
90s are vastly different from the version of the decade
that a lot of young Russian authors reconstruct following
the clichés that were forced on them (such films as “The
Bull", “Closeness”, “Liver”, “Masha”; even Aleksey Uchitel
incorporated some of this stereotypes in his film “Break
Loose"). That said, bandits in Sharipov's film are also
present, but not as a semantic element - merely a trait
that makes the teenagers’ adventures more dangerous.
But the other traits appear as much more crucial - the
smoky entrances as common environment, the absence
of mobile service, the ability to come to each other’s
places without a call in advance. The close relative of a
phone call - a doorbell, pushed from our reality by inter-
coms, is present in the film foreshadowing trouble.
Sharipov - a classically educated director who works
in the official film industry - has a unique sense of
reality and the talent for uncompromising social
critique, so much so that he could give a run for their
money to the “partisan” cinema in Kazakhstan led by
Adilkhan Yerzhanov. You can see that in his debut,
a bit amateur but incredibly vivid film “Tale of a Pink
Bunny” (2010) - a tragic anecdote about a young loser
who agreed to find a scapegoat who would go to
prison instead of another person. And in 2019 it was
Sharipov who won the main prize for his outstand-
ing “The Secret of a Leader” which combined social
drama with generational conflict. There, the main
characters were forty-something years old - the
same very people who “survived the 90s”, but then
lost some of their ambitions and dignity along the
way. The melancholy of “The Secret of a Leader” was
not only social, but of the existential kind. And “18
kHz" can be considered somewhat of a prequel - a
moment paused, when the future worn out men were
still young and beautiful (this is the name of the MIFF
program the film is featured in). They were suffering
then - but they lived. The song by Mujuice written
more than ten years after the events of the film,
could serve as epigraph here: “Our hearts are break-
ing, sparkling and dancing - anger and imminence,
electricity and youth. They twist and twinkle, and they
mourn - the speed, the flowers, electricity and youth”.
Vadim Rutkovsky
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27 ANPENA / APRIL, 27

MaHEM B «OKTAbpE»

28 AMPEJIA / APRIL, 28

14:00 BJ1103 [AN1A TEFEPAHA / UN BLUES PARA TEHERAN LAOK 12:50 30J10TAA KACKA / CASQUE D'OR OKTABPb, 4
14:20 BEPHYTBCA / VOLVER OKTABPb, 9 14:00 WCTOPUA HEXKHOW HESTIOBBW / ROU QING SHI OKTABPb, 8
14:40 [104b LUAXTEPA / COALMINER'S DAUGHTER OKTABPb, 7 14:20 HI0Sb U UM / JULES ET JIM OKTABPb, 9
14:40 YIEW / KOVAN XYLOHECTBEHHbIN, 1 14:20 TPU/TRI OKTABPb, 10
14:50 NOCNEOHWE OHW HWbAbl / THE LAST DAYS OF GILDA OKTABPb, 4 14:40 OPE / PABbI BOYKbW / GRIEF/SLAVES OF THE LORD OKTABPb, 5
15:00 MO [IOM MOCYJT / MOSUL MY HOME OKTABPb, 11 15:00 CYMEPCBMAETENb / LA SUPERTESTIMONE OKTABPb, 7
15:10 JIEBYLLIKM CTAPOT0 FOPOA / TU ZI BAO L OKTABPb, 10 15:10 TPELIKMI OPEX / DERAKHTE GERDOO OKTABPb, 4
15:20 MNOTEPAHHBIV PA / [IHKO + BEJb / LOST PARADISE / JOE AND BELLE OKTABPb, 5 15:40 ME[JOBAA CUTAPA / CIGARE AU MIEL XYOOHECTBEHHbIN, 1
15:40 POCCEJI/TMHM / THE ROSSELLINIS OKTABPb, 8 16:00 CYACT/IMBOE NPEA3HAMEHOBAHUE / SANTHOSHATHINTE ONNAM RAHASYAM OKTABPb, 1
15:50 140 KM K 3AMALY OT PAA / 140KM A L'OUEST DU PARADIS LaK 16:20 OAPOOP / PORCELAIN OKTABPb, 5
16:20 CBO B MATPULIE / A GLITCH IN THE MATRIX OKTABPb, 2 16:30 ATEHT-KPOT / EL AGENTE TOPO OKTABPb, 2
16:20 OAPOOP / PORCELAIN 3BE3[A 16:40 BECEHHEE NO/I0BOJbE / CHUN CHAQ OKTABP, 11
16:30 0O, HE TAKME KAK A1/ ANASHIM SHEHEM LO ANI OKTABPb, 11 16:50 CTOKI0/bM / STOCKHOLM OKTABPb, 8
16:30 YEJIOBEK BOKWMM / 0 ANTHROPOS TOU THEOU WKTI 16:55 OKPAWHA / OKRAINA WNNIO3noH
16:30 ABMOKM / MILA XYOOMECTBEHHBIN, 1 17:00 KOCA / KOSA OKTABPb, 9
16:50 MPOLLIAR, FOLAP / ADIEU GODARD OKTABPb, 9 17:00 #3ACPAHKA / #DOGPOOPGIRL WKTT
17:00 KOHKYPC KOPOTKOMETPAMHOIO KMHO YACTb 1/ SHORT FILMS COMPETITION PART 1 OKTABPb, 9 17:00 YNEV / KOVAN MOKJIOHKA
17:00 KOOEMHA B MOJE / HUANGYE KAFEI GUAN MUOHEP 17:10 HOYb CBATOMO JTABPEHTWA / LA NOTTE DI SAN LORENZO OKTABPb, 10
17:10 MOS 301/ MY ZOE OKTABPb, 7 17:20 APKAA BCMbILLKA / DESTELLO BRAVO OKTABPb, 7
17:20 'OPE / PABbI BOMbMW / GRIEF/SLAVES OF THE LORD OKTABPb, 10 17:30 KOHKYPC KOPOTKOMETPAXHOIO KMHO YACTb 3/ SHORT FILMS COMPETITION PART 3 OKTABPb, 4
17:30 HABAOEHWE YN / MESSE BASSE OKTABPb, 5 17:40 JLETW COMTHLIA / KHORSHID XYOMECTBEHHbIN, 1
17:30 K NTYHE / TO THE MOON MOKNOHKA 18:10 CblH / PESAR OKTABPb, 1
17:35 MEYATb 3MA / TOUCH OF EVIL WNNIO3MOoH 18:40 ABY OMAP / ABU OMAR OKTABPb, 5
17:40 BECEHHEE NOS10BOABE / CHUN CHAO OKTABPb, 8 18:45 [EPEBEHCKMM OETEKTUB: LK NECEH / THE VILLAGE DETECTIVE: A SONG CYCLE LAaK
17:50 LUNEEP EAET B FONNMBYA / SPEER GOES TO HOLLYWOOD LAOK 19:00 PABHOAYLUHBIE / GLI INDIFFERENTI WKTT
18:10 JINXOPALKA 3ATBOPHWUKOB / CABIN FEVER OKTABPb, 11 19:00 AMYPCKAA FOJTTO®A / AMURSKAYA GOLGOFA OKTABPb, 2
18:20 PABHOAYLLHBIE / GLI INDIFFERENTI OKTABPb, 1 19:00 ANTAPb / ALTAR MOKJIOHKA
18:40 YENOBEYECKMI ®AKTOP / DER MENSCHLICHE FAKTOR XYLOHECTBEHHbIN, 1 19:10 MA PO3A / MA’ ROSA OKTABPb, 4
18:50 YTO EC/U? 3XY[ BAPAK 0 BOMHE M MUPE / OKTABPb, 2 19:10 WUMMEPUA YYBCTB / Al NO KORIDA MUOHEP
: MA HAYA KORE ELU? EHUD BARAK AL MILCHAMA VESHALOM .
- 19:20 TEPE3A PAKEH / THERESE RAQUIN WNNIO3UoH
19:00 [AHWU3Mb 16 / NTANIEL 16 OHOCTb
— 19:30 1703/1703 OKTABPb, 8
19:00 3AUMEMCA NOBOBbIO / LET'S MAKE LOVE WKTT
19:40 OYIIbYM KAK OASTBLUMBKA / FULCI FOR FAKE OKTABPb, 9
19:00 ABY OMAP / ABU OMAR MOKJTOHKA - -
19:40 JIEC: BUHY TEBA NOBCIOQY / RENGETEG - MINDENHOL LATLAK XYOOMECTBEHHbIN, 1
19:10 M LLENOr0 MUPA MANO / THE WORLD IS NOT ENOUGH OKTABPb, 10
19:50 T'ET. MPOLIECC BUBWAH AMCAJIEM / GET — HA'MISHPAT SHEL VIVIAN AMSALEM OKTABPb, 10
19:20 VMMOPTAJTUCT / IMMORTALIST OKTABPb, 7 - - -
20:00 ECTECTBEHHbIV CBET / TERMESZETES FENY OKTABPb, 7
19:30 HPULLbI NIOBBW / FILLES DE JOIE OKTABPb, 5
21:00 MPABABYLLIKA JTETKOr0 NMOBEAEHWA. HAYASI0 / OKTABPb, 1
19:30 NOCNEOHAA «MUJTAA BONTAPUA» / POSLEDNYAYA «MILAYA BOLGARIYA» B3HT : PRABABUSHKA LEGKOGO POVEDENIYA. NACHALO
19:40 KOHKYPC KOPOTKOMETPAHOIO KIMHO YACTb 2 / SHORT FILMS COMPETITION PART 2 OKTABPb, 4 21:00 YTO ECNIU? 3XY[] BAPAK 0 BOVHE 1 MUPE / oK
: MA HAYA KORE ELU? EHUD BARAK AL MILCHAMA VESHALOM
19:50 KOCA / KOSA OKTABPb, 9 -
" 21:15 rONTYBOE CEPALIE / CORAZON AZUL WKTT
19:55 PbIL|APb BOVHBbI / IL MESTIERE DELLE ARMI WINIO3UOH
21:30 CTYK/KNACKNINGAR OKTABPb, 2
21:50 MCTOPWA ONETA BUAOBA / OLEG, THE OLEG VIDOV STORY OKTABPb, 5 -
21:40 3AMMEMCA J1I0BOBbLIO / LET'S MAKE LOVE OKTABPb, 11
20:00 BAHKWPbI / AZOR OKTABPb, 8
21:50 CTOPOM BPATY CBOEMY / OKUL TIRASI OKTABPb,5
20:10 MJIATA 3A CTPAX / LE SALAIRE DE LA PEUR OKTABPb, 11 —
21:50 HOYHOW NOPTLE / IL PORTIERE DI NOTTE WNO3MOH
21:00 MAPKET / PARKET OKTABPb, 1
~ 22:00 PAA [JAHTE / RAYA NA DANTE OKTABPb, 8
21:30 [EPEBEHCKM ETEKTMB: LIMKN NECEH / THE VILLAGE DETECTIVE: A SONG CYCLE OKTABPb, 2
22:20 18 KMOTEPL, / 18 KHZ OKTABPb, 9
21:30 HEHLLMHBI / ON'NA-TACHI WKTT -
- 22:30 YHAC HA 61-W YJIULIE / THE SCARY OF SIXTY-FIRST OKTABPb, 4
21:40 HOYHOWM MOPTBLE / IL PORTIERE DI NOTTE OKTABPb, 10
22:40 APUPAH / ARIRANG OKTABPb, 10
21:50 TYBE/TOVE OKTABPb, 7
- 23:00 PEKA / REKA OKTABPb, 7
22:00 CBATOW HAPLIUCC / SAINT-NARCISSE OKTABPb, 5
22:10 HMO/ OVNI(S) OKTABPb, 8
UKTT - KMHO3AN MHMEHEPHOMO KOPTYCA TPETbAKOBCKOW MASEPEN
22:25 YACWKW TUKAIOT / DIE FRUCHTBAREN JAHRE SIND VORBEI WNNo3noH B3HT - BONLLIO 3AN HOBOW TPETBAKOBHM SATIALIHOE KPBIO
22:30 OKPAWHA / OKRAINA OKTABPb, 4 LUAOK - LIEHTP JOKYMEHTAJTbHOIO KMHO
22:40 BECHA, JIETO, OCEHb, 3IMA... U CHOBA BECHA / OKTABPb, 9
. BOM YEOAREUM GAEUL GYEQUL GEURIGO BOM
23:00 LLYCTPbIE PEBATA / LOS ESPABILADOS OKTABPb, 11

PEAKOJITETUA: NMOPb CABETBEB /ACA KONIOAWHHEP / ONbIA APTEMBEBA / EBA KPAYC / UITbA KOMbINOB / AHOPE LLTONEB / MUXAWIT KYKWH / CEPME ANEKCEEHKO / NETP LUENOTUHHNK
MEPEBOAbI: MAPVIA TEPAKOMAH / ONTbrA AOMELIKAA ©OTO: FEHHAQNI ABPAMEHKO / ATIEKCEV I0LLEHKOB / EBFEHIAV MOMOB BEPCTKA: MAPVS PEBAKIMHA MAKET FA3ETbI: IMUTPUIA METENKIMH / ONbIA NIbHAHAA



43 MOCKOBCKMIA MEXXIYHAPOQHbI /A KMHO®ECTWUBAJIb NPOBOAUTCA MNPU NOAAEPHKKE
MWUHUCTEPCTBA KYJIbTYPbl POCCUMCKOW GEEPALIA
W JEMNAPTAMEHTA KYNIbTYPbl TOPOIA MOCKBbI
43 MOSCOW INTERNATIONAL FILM FESTIVAL IS HELD WITH THE SUPPORT
OF THE MINISTRY OF CULTURE OF THE RUSSIAN FEDERATION
AND DEPARTMENT OF CULTURE OF MOSCOW

CMOHCOPbBI 43 MMKO® / 43 MIFF SPONSORS
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