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We cast stars in our film - Andrei Hutuleac
you just don't know them. Sadly, your next movie

depends on the success
of your previous one.
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MILOS BIKOVIC

JURY

positions in Russian cinema. He acted in Nikita

Mikhalkov's movie, played Muslim Magomayev,
the immensely popular comedy “Son of a Rich” brought
the incredible three billion rubles, and finally he got the
title of the most handsome man in Russia. In a very
short time, the Serbian actor won victories in all fronts,
inflicting heavy casualties on his rivals, raking in their
fees, pushing Alexander Petrov aside, inserting himself
into the phonebooks of the Russian producers.
The “Milos Bikovic effect” presents no secret: the lack of
well-bred characters. A Prince Charming from overseas
who can play a baron, a top manager, a world champion
and a pop star. Everything that is best, unattainable,
a stuff of dreams. We are short of classical romantic
heroes. We were in need of someone who could make
girls sleepless. Who could make their hearts miss a
beat. Young, tall, handsome and dangerous. Danger is
alluring. He already possessed this charm at the time
of his Russian debut in Nikita Mikhalkov's “Sunstroke”.
In his very first appearance on the barge which in a
few hours would be sunk together with all the White
guard officers. It comes through in the behavior of this
whimsical young officer who grew up surrounded by
governesses: his charming haughty manner of a young
master is very appropriate. Just like his good looks and
aristocratic bearing. Here is the lush material - your
Honor, a landowner, second lieutenant of the Imperial
Guard baron Nikolay Gulbe-Levitsky (or simply Koka)
with his elegant long-legged hound called Syabr,
a suitcase of expensive tobacco from the father’s
collection, lively, young, handsome, sarcastic.
Milo$ Bikovic¢ filled the gap where our screen lacked a
handsome man. There is no way to restore aristocratic
breeds - all barges with our good-looking men were
sunk a hundred years ago. We have to make do with the
protagonists who say “I'll take you to KFC and treat you to
some French fries”. Bikovic is not a mass phenomenon,
but a unique case. Somehow his Onegin-like haughtiness
and modern insolence seemed to be to the general liking.
His negative charisma has driven people crazy. Bikovi¢
switches with ease from the part of a cold-hearted brute
to that of a bad boy with certain indisputable merits. His
star qualities were perfect for the series “Magomayev”
which was criticized for every imaginable detail except
for the main actor. Milo3 Bikovi¢ imitated Muslim
Magomayev's famous manner with seeming ease.
And with seeming ease he moves across Russia from
one hit to the next as though celestial forces were taking
care of this darling of fortune. To a large degree, his
success is the result of the fact that this “golden youth” is
a truly good guy. A believer, rather modest. He securely
guards his private life. And this is attractive too, the fact
that he doesn't talk about new girls or apartments but
about his monk brother, about God and finding a foothold
in life. Ksenia Sobchak came to a hotel to interview him
and tried her usual approach: how much does the jacket
coast? How's the bed and doesn't it go underused?
But he steered the conversation towards the situation
in Serbia, human values, so the reporter found herself
embarrassed (as much as she can be): he's a good guy
and she is talking nonsense.
His present silence after two years’ stream of roles is
interesting too. Is he taking a rest or getting ready for
something new? Both make sense, as does the fact that
he is now a jury member of the Moscow International
Film Festival - Milo$ Bikovi¢ has earned it with the love
of the audience.

M ilo$ Bikovi¢, a foreigner, has taken all the key

Natalia Rtisheva

Hiopy / Munow bukosuy

CTPOIMM IOHOLLIA

nnoLl bukosud, 6yay4m
M MHOCTpaHLieM, oTomn Bce

KII04eBble MO3MLMM poc-
CUIACKOro KHematorpada. OH ctan
aKTepOM HMKUTLI MmnxanKkoBa, cbl-
rpan Mycnmma Maromaesa, camoi
nonynapHoi komeduelt 2019 rona
«Xonon» Jasn KMHonpoKaty He-
BWOaHHY!0 LiMdpy B TPU MUIMapAa
py6nei, 1, HakoHeL, — bapabaHHas
[Opobb! — cTan nepebIM KpacasUeM
Poccum. BoT Tak, no BceM dpoHTam,
B KpaT4aiLLIne CPOKU, C CEPbE3HbI-
MW NOTEPAMM CO CTOPOHBI PYCCKUX
KOHKYPEHTOB, OTOMB rOHOPApHI
NPOTUBHWKOB, NoaBuHyB [NeTpo-
Ba, B3AB TefledoH 1 Tenerpad
POCCUCKNX MPOAIOCEPOB, aKTep
13 Cepbum nobefoHOCHO 3axBaTu
Poccuio.
«3ddeKT Munowa bukosnyax
MPOCT: HaM He XBaTao nopoabl.
CKa304HOr0 3aMOPCKOro MPUHLLA,
KOTOPLI MOMKET ChIrPaThb 1 6apoHa,
1 TON-MeHe[rKepa, 1 YeMMMoHa
MUpa, U 3Be3y 3cTpadbl. Bee nyy-
LLee, HeJOCTYMHOE, O YEM IPe3AT.
B cTpaHe HexBaTKa KnaccudecKkoro
repos-noboBHMKa. Hago 6bino,
YTO6bI MOABUNCA TOT, KTO JINLLIWT
[neByLLeK cHa. OT Koro nepexBaTbl-
BaeT AblxaHue. Mosnogoi, BbICOKUM,
KpacuBbli1, onacHbIN. OnacHoCTb
nputAreaet. OHa ecTb y MunoLua
yre B «ConHeyHoM yaape» HuKuTbI
Mwuxankosa. B nepsoM e no-
ABNeHWM Ha bapike, KoTopanA byoeT

Yepes HEeCKOSBbKO YacoB 3aTorieHa
BMecTe ¢ 6esiorsapaecKMm opu-
Liepamn. B MaHepax KanpusHoro
Marb4MKa-opuLepa, BolpocLLEero ¢
60HHaMK: 30eck ero obanATesbHanA
HaaMeHHOCTb B6apyyKa KaK H1Koraa
Ha MecTe. KaK 1 KpacoTa, xorne-
HaA Nopofa, MaropUCTOCTb. BoT
OHa, POCKOLLIHaA paKTypa — BalLe
6naropoawe, 6apuH, rocnoguH
noanopyyuK Jlenb-reapamm
YnaHckoro Ee Bennyectsa nonka
6apoH Hukonait AnekcaHapoBuy
Iynbbe-S1eBULKMIA (M MpOCTO
KoKa) ¢ aneraHTHoM AIMHHOHOroM
roH4Yeit no knndke CAbp, ¢ Yemoa-
HOM pefKoro Tabaka 13 nanvHomn
KOMNMEKLMW, HM1BOW, MOSIO0M,
KPacuBbIN 1 HAaCMELLINIBLIN.
Munow BrkoBmy NpocTo Boc-
MOSTHWI OTCYTCTBME KPacKBOro
MYHUMHBI Ha 3KpaHe. Yny4llaTb
nopofy HeKoMy: BCe 6apHM C Ha-
LUMMM KpacaBLamm MoLLM Ha HO
CTO0 neT Ha3aga. [JosonbcTByemcA
repoAMn B iyxe «A nosefy Tebs

B KFC 1 yroLLy KapToLLKo Gpu».
BukoBWY — He pacnpocTpaHéHHoe
ABNEeHWE, a EAMHUYHOCTb CITy4aeB.
M KaKk-To npuLnunck no ayLue u
€ro OHerMHCKaA HaiMeHHOCTb, U
CoBpeMeHHaA HarmosatocTb. OT
ero oTpuLaTensHoro obanHms
6yaTo nocxoaunu ¢ yma. Mpudem,
BriKoBWY nerko aKkTepcKm nepe-
MeLLIaeTcA 13 06pasa XonoaHoM
TBapW B aMnsiya njaoxoro napHs,

Y KOTOPOro eCTb PAL HECOMHEH-
HbIX JOCTOMHCTB. Ero 3B€30H0CTb
OTIIMYHO BLICTPENWNa B cepuane
«MaromMaeBy, KOTOpbI pyranv B
XBOCT U1 B FPUBY 33 MHOI0€, HO
He 3a 3armaBHoro repoA. MunoLu
BrKoBUY CbIMUTMPOBaN Kak 6yaTto
6e3 ycunmin 3BecTHble MaHepbl
Mycnmma MaromeToBuya.
 kak byaTo 6e3 ycunuii gaetca emy
MapLupyT no Poccun, rge y Hero
OLHM KMHOXUTbI, 6YATO BbICLLIME
cunbl beperyT 3Toro 6anoBHA cydb-
6bl. BonbLuan YacTb ero ycnexa eLle
1 B TOM, 4TO 3TOT NPa3aHUYHbIN Ma-
YKOP OKa3arcA XOPOLLIMM MapHeM.
BepytoLLmm, He KnunmebIM. 3aKpbin
Ha BCe 3aMKM JIMYHYIO0 HM3Hb. /1 3T0
TOMe MpUBNEKATEeNbHO, UTO He NMpo
JeByLLIEK U/ HOBYIO KBapTUPY, a
npo 6pata-mMoHaxa, npo bora, npo
TOYKY OMopbl B ¥M3HW. KeeHna Cob-
YaK NPULLINIA K HEMY B FOCTUHULLY
6paTb MHTEPBLIO M Ha4ana B 0bbI4-
HOM MaHepe: Mo4eM KypTouKa U He
MpOCTaVBAET SIM KPOBATKA, MOAW, He
BbICbINAeTCA 38e34a? A OH MAMKO
nepesen B pa3rosop o Cepbumn, o
LIEHHOCTSAX, TaK YTO ¥YPHA/UCTKa,
HACKOMBKO OHA MOMKET, CMyTUNAC,
MOJ1, NapeHb TaKOM XOPOLLWIA OKa-
3ancA, a Kcenna AHatonbeBHa TyT
IMyNoCTU HeceT.
I ero MonyaHue ceitvac, nocne
OBYXJIeTHero TopHago posien,
KOTOpbI OH Ha Hac oBpyLLIK, ToXKe
nHTepecHo. OTapIX Unv nogro-
TOBKa K HoBoMy? 1 10, 1 apyroe
MPUHMMAETCA, KaK W TO, YTO OH
Tenepb YeH Hiopy Ha MOCKOBCKOM
KuHodecTnBane: MunoLl Bukosuy
3aCNyHKMI 3TO HAPOAHOW NI0BOBLIO.
Hamanea Pmuwesa



O JIIDOAX U BOIAX

S[YE0 HYEJIOBEK B0
(O ANTHROPOS TOU THEQU) /
PEH. EJIEHA M0rM0BY

€pKOBb — 3TO NMOUTMKA. KTO eLLle B 3TOM co-

MHEBascA, ToMy 06bACHIA 3TO cepuarnbHan

aunoruA MNaono CoppeHTMHO. KpacouHbIn,
Marndeckui, CTnbHbIi BaTukaH npeactaBan B Helt
MECTOM NAETEHUA CIOMHBIX KapaMHANBCKMX UHTPUT,
Ha doHe KoTopbIX M 3arnaBHble repoun [xyaa oy
1 [oHa MankoBm4a Mormn NoKasaTseaA CBATLIMU.
CoBepLLEHHO MHOW CBATOM — B KOHKYPCHOM duibMe
EneHbl MonoBuy: KnaccuyeckoMy 6aonuky bonblue
0TBEYaeT HaHpoBoe orpefesieHre «kutme». Cosep-
LLIEHHO MHaA 3CTETUKA, OTBeYaloLLLaA ackese MMaBHoro

repoA — MHorAa 3abbiBaelLb, YTO 3TO LIBETHOM GUIbM.
Ho no 4acTv NoNnUTUYECKMX UHTPUT, KOTOpLIE Pa3Bo-
paYMBaloT MepapxuM rPeYecKoi NpaBoCIaBHOM LEPKBU,
«Yenosek boruin» He ycTynut «<Monogomy Mane».

B Hauane ¢unbma HekTapuii npeactaeT nepes HamMu
[0CTaTOYHO MOI0AbIM CBALLIEHHMKOM, HECMOTPA Ha
06LLMIA CypOoBbIV 06/IMK 1 OKNAOUCTYIO HYepHyio bopoay.
K 3Toi1 6opoae noToM byaeT npuamMpaTbeA Npe3naeHT
OYXOBHOW CEMMHapWK, YeNoBeK CBETCKMIN 1 HECKOMBKO
pa3dparKeHHbIN TeM, 4To HeKTapuin HacaraaeT ackesy,
Torza KaK 310 AKobbI YX0AALLAA HaTypa, 0bpas HM3HH,
6e3HaeKHO ycTapeBLUMIA ANA Hadvana XX Beka. 31a
e bopoaa byneT nocTeneHHo cefeTb, OT anM3oda K
3nm3o0[y, NOKa3biBaA CTapeHUe repos — C KakUM Obl
npeHebperKeHNEM OH K 3TO 3eMHOM CTOPOHE HIU3HU
HW 0THOCKACA. TaK BOT, B HaYasne oH nepapx Anek-
CaHAPWINCKOM LIEPKBM — U MOYTK CPasy CTaHOBMUTCA
06BEKTOM MpecrefoBaHNA [yXOBHbIX U (B MEHbLLEN
CTeMeHu) CBETCKMX BNacTeln, KOTopoe NPOoAUTCA
MOYTM BCIO €r0 HM3Hb.

IMLF= dRELILY maner B «okTAGpe»

[MprUmHBEl He 06BACHAIOT, W 3TO CUNbHAA CTOPOHA
GunbMa — TaKkol noaxo[ NO3BOMAET He 3aKoNaThCA B
4acTHocTW. BepHee, 06LLaA NpyyMHa ACHa: NPOCTOro,
4esI0BEYHOI 0, XapuU3MaTiHoro HeKkTapuAa oboraeT
MacTBa, 1 B MNepCrieKTVBE OH MOXET NpeTeHAoBaTb

Ha NaTpuapLLMiA NPecTon XoTA bbl B TOM e Appuke.
Bei6opbl, Bpofe, He Ha HOCY, HO KOHKYPEHTa BCe PaBHO
Ha[o0 yCTpaHATL. 3aceaHne MHTPMIraHOB B pAcax no-
Ka3aHO HaM B MepBbIe e MUHYTbI, U HaYMHaeTCA Yepe-
[ U3rHaHWIM 1 CKUTaHWN. «CTPaHCTBYIOLLMIA nepapx»
HWUKOMY B [PeLMM TONIKOM He HyXKeH 1 BCeM MeLLaeT,

Yy Hero MOCTOAHHO MbITalOTCA 0TOBPaTL TO LLKOTY, TO
MOHaCTbIPb, @ TO U 0OBUHUTL B PACTIIEHMN MOHAXUHb.
CKpuvny4aA MalLmHa Ko3He NpeACcTaBneHa Bo BCEM
MHO006pa3uK, KTO-TO MOCTOAHHO MOCLINAET KOMY-TO
Kab10rpaMMbl, CMOPUT C LIePKOBHBLIMU CMIOHCOPaMM,
KoTopble TOMAT 338 HeKTapuA, KTO-TO C HeTeprneHmeM
HOET HOBbIX JIOMHbIX JOHOCOB OT Matepeli MOHaxMH...
Y KaMnaHUM 0ABHO YrKe HET HU ABHO BbIparKeHHbIX
uenel (HeKkTapuin NOCTOAHHO FOBOPUT O TOM, YTO He
X04eT 6bITb NaTPUAPXOM, U farKe C 0b/1eryeHmnem
NPOUIpPLIBaET BbIGOPLI), HV NMAEPOB. 3TO NPOCTO TO
COMpOTMBEHME Cpedbl, B KOTOPOM Ye0BEeK, MPU3HaH-
HEI CBATEIM B COBPEMEHHOM [peLnn, Co CM1peHneM
npoLuen BeCb AOMMMIA 3eMHOM NyTb. 3TOT MyTb OKOH-
YUTCA B My4eHUAX Ha 6ONTBHNYHON KOViKe, HO M Nepes
nocreAHMM B3[0X0M HeKTapwii ncuenAeT cocefa no
nanare — YenoBeKa ABHO HEMPaBe4HOro, TaKoro pas-
60MHMKa Ha cocefiHEM KpecTe.

3T0ro cocefa nrpaeT MMKKM PypK, 1 HAaCKObKO
HEOMMOaHHbIN ero 0bpas, HacToMbKO 3aBOPaMKMBaeT
1 dUHaNbHaA NNACKA-MONNTBA, BHE3AMHOE LLIoY OT
roNAVBYACKOM 3Be3abl. Poccuitckol 3Be3ae — Anek-
caHapy lNeTpoBy — oTAaHa B dunbme Honee 3Ha4MMan
ponb, OH urpaeT Koctaca, cekpeTapa 1 CNyTHUKa
nepapxa B ero CKUTaHWAX. 3TO CBETCKMIN YenoBekK C no-
MUPCKN HYETKOM LieNblo — BOT OH X04eT, 4Tobbl ero Lwed
CTan naTpuapxom, 1 Bcé AnA atoro AenaeT. M noytm
nobueaeTcA ycnexa, Ho ¢ obbl4aeM HekTapua nogctas-
NATb APYrYI0 LLIEKY Y €ro CTOPOHHWKOB HET LLIAHCOB.
BowcTUHY, HauMHaeLLb AyMaTb, YTO ecrin bbl CBATLIE
BbInIM YyTb MeHee CBATLIMK, TO CBATOCTL Nobeamna bbl
B 3TOM Mupe.

MAN OF GOD/
O ANTHROPOS TOU THEOU

ME

hurch is about politics. If someone
Chad any doubts about that,

Paolo Sorrentino’s worldwide
famous TV-series is able to explain
it in great detail. Colorful, magical
and powerful Vatican was mostly
depicted as a place of the cardinals’
machinations — in comparison to them,
the main characters played by Jude
Law and John Malkovich came off as
almost saint-like. Yelena Popovic's film
presented in the MIFF main competition
obviously sports a vastly different kind
of a saint: this classic biopic is made
almost like a hagiography. A completely
different aesthetics, which corresponds
with the protagonist’s ascesis — at times
the viewer can almost forget this is a
color film. But in the sense of political
machinations conducted by the bishops
of the Greek orthodox church, “Man of
God" can give “The Young Pope” a run
for its money.

O[VIZ=NEN DIR. YELENA POPOVIC

At the start of the film Nektarios is
arelatively young priest, despite his
generally rigorous image and a full
black beard. This beard will be picked
on by the president of the seminary,

a secular man who is quite irritated

by the Nektarios’ efforts to force
ascesis — a passing concept, a way of
life hopelessly outdated at the start

of the XX century. This very beard will
gradually grow grey, from episode

to episode, showing physical aging

of the hero - despite the disdain he
himself feels towards the physical side
of life. Well, in the beginning he is the
bishop of the Alexandrian church and
he almost immediately becomes the
object of prosecution by the clergy and
by (admittedly less) secular authorities,
which will last his whole lifetime.

The reasons go unexplained, and
that’s one of the stronger sides of
Yelena Popovic’ film — such approach

makes it possible not to dig in the
circumstantial. To be more precise,

the reasoning is clear without any
unnecessary words: simple, humane
and charismatic Nektarios is loved by
the flock, and potentially, he might be
able to aspire to a patriarchal see, even
in Africa. The election isn't near, but

it's better to get rid of the competition
in advance. The session with the
schemers in frocks is shown to us

in the first minutes, and the series

of exiles and vagrancies ensue. “The
wandering bishop” doesn’t get much
love and seems to be in everyone’s
way in Greece; they are always trying
to take away either his school, or
monastery, or even try and accuse him
of molesting nuns.

Creaky machinery of machinations

is shown in all its various forms:
someone is sending somebody
cablegrams, arguing with church
sponsors who try to support Nektarios,
some people are eagerly waiting

for new reports from the mothers

of the nuns... This campaign lacks

any prominent goals (Nektarios is
constantly saying he doesn’t want to be
a patriarch and is relieved to lose the
election) or leaders, as the generations

Uzopeb Casenveas

of those in power change. It's simply
the environmental resistance that
a person who is declared a saint in
contemporary Greece, was forced to
walk his life on Earth with. His path
will end in suffering on a hospital bed,
but even on the verge of his last breath
Nektarios heals another man — a man
who is obviously unrighteous, a bandit
on the near cross, so to speak.
This other man is played by Mickey
Rourke, and as much as his image
is unexpected, the more fascinating
becomes his final prayer dance, a
sudden performance from a Hollywood
star. Russian star — Alexander Petrov
- is given a much more significant role
as Kostas, the bishop's assistant and
companion in his wanderings. He is
a secular man with a secularly clear
goal - he is the one who actually wants
his boss to become a patriarch and he
does everything to achieve this. And
he almost succeeds but given that
Nektarios believes in turning the other
cheek, his supporters never stand a
chance. You cannot help but wonder
what would happen if the saints were
slightly less saint: would sanctitude
actually win over the world?

Igor Savelev



HOJ'Ib 3A NMOBEOEHUE

ROEEVEM #3ACPAHKA (#DOGPOOPGIRL) / PEXK. AHOPEV XYLIYJIAK

aHKOBCKaA paboTHMLA AnnHa peLuaeT B3ATb

cobaKy 13 NpUIoTa; MoHavasy oHa He 3HaerT,

Koro BblbpaTb — BCe MeCUKM TporaTesibHble U
CUMMNATUYHble, HO KpoLuKa OcKap cam MOeT K Hell B
pyKw — 370 cyabba. B MeTpo no fopore oMot npounc-
X0OAT HenpuATHOCTb — OcKapa TOLLHMT, U NMaccarkumpbl,
NPUHABLLME HE3CTETUYHOIO BUAA Kyvy Ha MoJly 3a 3KC-
KpeMeHThl, TpebytoT, YTobbl Bfliagenvua HeMedneHHo
Bce ybpana. Y AnuHbl HET NaKeToB, BCe BOKPYT KpUar,
OHa TepAETCA, U NOAOCMNEBLUMIA K MECTY NMPOMUCLLECTBUA
OXPaHHWK peLLeHUI0 CUTYaLuKY B UTOTe TOMeE He NMoMOo-
raet. B KoHLe KOHLL0B AfnivHa BO3BpaLL,aeTcA 4OMOW,
CMYLLIeHHas, HO C BEPOM B TO, YTO MHUMAEHT UcHepnaH
1 N03aau, He NoJo3peBas, YTo HaNpoTUB — 3Ta UCTO-
pvs HaBEKM Noceninnacb Ha NPoCTopax MHTepHETa.

[le6i0THbIN NoNHOMETpaHbIN ¢pubM AHgpes Xyuy-
nfKa Bpofe bbl NocTaBieH No MOTUBaM U3BECTHOM

ncropuum, CJ'Iy‘-lMBLIJeﬁCH HeCKO/IbKO J1eT Hasaa B Ceyne,

HO Ha [iefie ero caTMpuyecKan UHToHauwms (a aTo
CTOMPOLEHTHaA, ene306eToHHas caTvpa) obpale-
Ha K MaKCWMMasibHO YHUBEpPCaNbHOMY COBPEMEHHOMY
onbITy. Korga-to xopax PoMepo B «[JHeBHUKax
MepTBeL0B» BbiBes1 1060MbITHYI0 GopMyny: cobbiTue
He CYLLIeCTBYET, eC/i1 OHO He BblSI0 KaKUM-TO 06-
pa3oM 3a0KyMeHTUpoBaHo. 3a npowefLiee ¢ 2007
rofja Bpems 3Ta MbICJ1b He TOSIbKO MUJISIMOHBI pa3
6bina cnpaBeAnyBON, HO 1 OKa3sasnach NepesepHyTa:
TO, YTO 6bI/10 3a$MKCMPOBAHO, OTHbLIHE CyLLLeCTBYET
B BEYHOCTW, MOAMUHAA Mof cebA To, YTO Koraa-To
MMEeHOBasoCb 06 BEKTUBHOMN (#710/1) peanbHOCTbIO.

HWKaKol 06 beKTUBHOM peanbHOCTU 6osibLUE HeT,
€CTb LU MUpUaabl NepcreKTuB, nnatdopmMaMm
LA KOTOPbIX BbICTYMalOT TeNeBU30p, MOBUIBHBIN,
WHTepHeT. MHuen-6norep B noggase y MaMbl, *agHo
HabpacbIBalOLLMICA HA UCTOPUIO NPO Ky4y B METPO,
MOTOMY YTO €ro YyBCTBa OCKOPONAIOT «HEBEMKIIUBbIE
nioan». HecyacTHbIN COTPYAHMK OXPaHHOM KOMNaHUK,
3aKNeMMeHHbIN, YBOSIEHHbLIN U PELUMBLLIMICA Ha OT-
YaAHHble Mepbl. [1oMIoM MyKUMHa, YOpaBLUMN-TaKK
C NnoJia BaroHa Ky4y 1 Bo3BeeHHbI B paHr CBATbIX.
B KaKoW-To MOMEHT BO3HMKAET [awe NepcrnerT1ea
TOM CaMOW HeCHACTHOM Ky4M — OHa Mo KpanHen Mepe
MOMET bbITb JIErUTUMHBIM 06 BEKTOM MOMYSIAPHOIro UC-
KyccTBa. [paBa Ha NepcreKTMBY OKa3bIBAeTCA MLLEHA
ToNbKO cobCcTBEHHO Aama ¢ cobaykoi, AnuHa. En He
[Jal0T HX 06 BACHUTB, HY ONpaBAATLCA, ee NpaBAa He-
peneBaHTHa. He noMoraeT fame Tparnyeckui NbAHbIN
CTPUMUHI — UHTEPHET YHKe COMpan ee Cy6beKTHOCTb,
ThICAYM M0JIb30BaTeSNIEN NPOMKEBaAY €€ U BbINJIOHYIN.
Ewe oamH nnact — catupuyeckan TpaauumaA pyMbiH-
CKOTO KMHO, KPUTMYECKOE OKO KOTOPOW JONIoe BpeMA
6b1710 06paLLLEHO K YacTHLIM U 06LL,eCTBEHHbIM Mo-
pOKaM BO BpeMeHa Typ6yneHTHOro MPOLLIOro CTpaHbi.
Mo Bepcumn KapTUHBI XyLlyNnAKa B 3TOM CMbIC/ie Mano
YTO M3MeHUsoCk: BiopoKpaTWA U 6YKBOEACTBO BCe TaK
e npaeAT 6an B cepauax nogei. ®opMa dunbma
B 3TOM CMbIC/Ie JOBOJIbHO TOYHO MUMUKPUPYET NOf,
cofiepaHue: B KUHO 0 CMepTU ¢pU3nYEeCcKo pearnbHo-
CTV NpeobnafaloT aNM30bl, CHATLIE KaK PernopTay,
TOK-LLOY W OHMalH 3dupbl, EPCOHaXM NepemelLia-
l0TCA MO OLLYTUMO 6e3BO3YLLHOMY NPOCTPAHCTBY, U
CaMU1 OHW HEMHOO BUPTYasnbHble GMKLMKU. PoMepo B
2007-M pyranu 3a CTapuKoBCKoe 6pio3rHaHue — Ho BOT
MPOLUIO MOYTU NATHAALAT NIET, U Terepb MOYTU BCE —
OHEBHUKU MepTBeLLoB. W, KareTcA, Tak U HEBO3MOYKHO
rOBOPUTBL MPO YesTIOBEYECKYI0 NPUPOAY, MUrPUPOBaB-
LLIYIO B OHMaMH, KaKk-To MHaye, KpoMe KaK B popMe
A3BUTENbHON caTupbl — HY UK xoppopa. CHoBa Hosb
3a nosefeHue.

Onvza Apmemobeaa

OOHAM O
JIET CIMYCTAH

HOHKYPC
CVHVI LIBETOK (PLAVI CVIJET) / PEFK. 3PUHKO OFPECTA

M3MYECKM CUHMI LiBETOK BO3HMKa-

€T MOYTU B KOHLIE — Ha BEYEpUHKe

€ero rnoxoaA AapuT MapbAHe eHa
6occa. Mo coBMecTUTENBCTBY — NMI0GOBHU-
Ka: Mbl H/Yero 06 3TOM He 3HaeM, HO, KaK
MOMHO MOHATH MO MesioYaM, a rMaBHoe,
o B3rA8aM MapbAHbl, KOTOpble OHa MHO-

bl ABAOLUATD

Poccuiickuia 3putenb BoobLLe MHoroe
MOMET BCMOMHUTb Ha ceaHce «CuHero
LiBeTKa». He TonbKo noToMy, Yto TeMa
«aflonbTepa 6e3 nepcrnexTvB» Bcerga
6bln1a 0HOM M3 NI0BUMBIX, HO U 13-3a
6oraToro pasBuTWA 34eCh eLlie 0aHOM
TPaaMLMOHHOM Konnmsun. K MapbaHe

rfa YKpaaKol KUOAeT Ha 06EKT CBOEN
No6BY, pOMaH TAHETCA aBHO, FPYCTHO U
6e3 nepcrexTuB. HeHa To v foragbiBa-
€TCA, TO /I HeT — BeCb GU/bM NOCTPOEH Ha
He[lOMONBKax, B3rnAdax, NoflyHaMeKax,
- no3aToMy MapbfHa NpMHUMAaEeT LiBETOK

B CMATEHWW. 3TO YTO-TO MPOCTEHLKOE,
NIyroBoe, YyTb JM He UMKopui. Kak 1 cama
MapbAHa (6eccTpaluHan ponb Banu Yu-
pWY, B HEKOTOPbIE MOMEHTbI YAVBUTENBHO
roxoew Ha AHHy MaHbAHW). HespKan,
HenpwTA3aTesbHaA, 3aTiokaHHas. Mo
TOMY ¥Ke NPUHLMIY lo6MMas COBETCKUMM
3puUTenAMM Menogpama bbina HassaHa
«3UMHAA BULLIHA», TaM, NpaBAa, Arog
HUKTO HUKOMY He [apui, HO 06 bACHANN
COBaMU, YTO 3aMOPOMKEHHAA BULLIHA B
MaraswuHe, NMoKa ee He oTorpeeLlb, Bbl-
MAZUT TaK cebe.

NPUE3HKAET MaTb — BEPOATHO, U3 AePeBHU
WIN ManeHLKOro FopoKa; Mo Meriovam
Mbl A0rafiblBaEMCH TaKe, YTo BUAATCA
OHM pefKo. B 3aMKHyTOM npocTpak-

CTBe ManeHbKoM KBapTUpKK B 3arpebe
CTa/KMBAIOTCA TPU MEHLLMHBI C Pa3HbIMM
KapTuHaMm Mupa. [pyboBaTan foyb-
CTapLUEKIacCHHLLA, C KOTOPOW HEBO3MOMK-
HO [0roBOpUTLCA, — MapbAHa ranyetca
HanpaBo W HaNeBo Ha TPYAHOCTY NoA-
POCTKOBOIO BO3PACTa, HO, KaK CTaHOBUTCA
BWOHO CPa3y, [04b-TO HU MPY YEM, 3TO
caMa MapbAHa pearnpyeT Hea[leKBaTHO U
Ha ee NpUCYTCTBYE, U Ha ee UHTEPECHI, U,
rMaBHOe, Ha KenaHue yexaTb B Hulo-Mopk
1 BOOBLLe €CTECTBEHHOE OLLyLLIEHWE OT-
KPBITOCTW M1pa. MapbsAHa-To He TaKoBa.
OHa gBaguaTh et Ha ogHou Gabpuike
(Becb G1NLM roToBAT BypLLIET N0 3TOMY

noBofy), B 04HUX OTHOLLIEHWAX U He BUAUT
BO3MOMHOCTU NOMEHATb YTO-TO Af1A ceba
B 3TOM aMriylya 6esku B Konece.

Marb - KapukaTtypa Ha MapbsHy B
owyLeHun «bor Tepnen 1 Ham Benen» (o
LIePKBM OHY TOMeE NOroBopAT). B ToprosoM
LieHTpe — «MHe HUYero He Hy*HO, Kyaa

A 3T0 HaZieHy»; TYGIIU HMYT — «3T0 e
UTanbAHCKKE, HeNb3A BbIBPOCUTD, Hao
pasHalumBaTh, TepreTb». A r7iaBHoe, Bce
BUObl BTOPHKEHUA B JIHHOE MPOCTPaHCTBO
W LWeviMuHra. U3 pa3secesnioro MoHomora
MaTepu Ha TeMy «OW, a KaKas ypoavBan
Tbl 6bINa B AETCTBE, U HAMAE HUYEM He
BbIESIANACk, HY B LLIKOME, HW MOC/e» Mbl
MOHVMMaeM NPUMepPHO BCE Npo To, 0TKyAA
YTO PacTET B MUPOOLLIyLLIeHUW MapbaHbl.
3puHKo Orpecta HUYEM He XOYET YCNOMK-
HWUTb CBOM GUNbM, HA0HOPOT, CTPOUT ero

Ha noeTopax. O4HM U1 Te ¥e M13aHCLIeHbI:
HOT'M B KONFOTKAX Mo, LUTOPKOW Npu-
MepOYHOl B MarasvHe — MaTb, COMpo-
TUBNAACh, MPUMEPAET HOBbIA KOCTIOM
WM OoYb WLLIET Heoporoe nnatbe 41
KOopropaTyBa; Ha 6asikoHe MaTb NPoBO-
YKaeT B3MIAA0M [04b UM — 3TO OKas3blBa-
€TCA BaKHee — HaobopOT. «A Ha peKy TaK
1 He cxoaunux. Barnag 6enku B Konece,
KOTOpOe BOT-BOT c/loMaeTcs. KnoueBoit
pedpeH — 370, KoHeYHo, «f xoTena cka-
3aTb Tebe YTO-To BarkHOE, HO 3abbinax. He
Ba¥KHO, UTO 3pUTeSIb yHKe [lorafarca, Uto
3a 3TUM MnocnedyeT. 30ech He CTOWT 3a-
[ava yamBnATb NoBOPOTaMu CloykeTa. Halu
6er o Kpyry BedeT K OIHOMY — U1, CKa3aB
«MPOCTU-MPOLLIAM» BNIU3KOMY YeNOBEKY,
Mbl BCE paBHO NOBEMUM fanbLue.

Uz0pe Cacenves



KJ1I0Y BE3 NMPABA MNEPEOAYN

YMEHTAJIbHOIO KMHC

[YPOB / PEX. POOWMOH YENE/1b

NacTn oNATb BCE UCNOPTUAN. TONBKO

Mbl MOJOLLM K pa3ragke deHoMeHa

Masna fdyposa, IT-rypy Muposoro
MacLuTaba, 0JHOro U3 caMbIX MOMObIX
MUIIMapAEPOB W, BO3MOXKHO, CaMOro
3aKpLITOro cenebpuTy, — Kak BMeLLanach
TAMeNan NocTynb UcTopum. [lypoB KaK ve-
NOBEK N1aBHO PacTBOPAETCA B MPOCTPaH-
CTBE 0HOMMEHHOI0 PUIIbMa, a BMECTO
Hero NpMXoauT poKoBan data 11 gekabpa
2011 ropa — neHb, Korga B oduc «BKoH-
TaKTe» 1 [JOMOW K ee co3aTesio NpuLLIv
¢ 0bbIcKaMu. [prxoauT UCTOpUA He-
ZONroM, Ho reponyeckoi 6opbbbl 0aHUX U

perkuccep 3a KagpoM. lMocne Bbixoda
nporpammbl [dypos wneT MapdeHoBy
rudry c ¢pakamu. decatb net cnycra
Yenenb peKOHCTPYMPYET ee Ha 60/bLLIOM
3KpaHe.

Pexuccep He genaet Bug, yto beccrpa-
CTeH, 1 [JarKe He NpAYeTcA 3a KagpoM. C
CaMoro Hayana oH — OAWH U3 repoe., pac-
CKa3sblBaloLLMX Ha Kamepy o [lypose. CaMm
3ary1aBHbIV repoi, KOHEYHO, He MOABMTCA.
[are apxvBHbIX BULEO C €r0 y4acTUeM
HeMHoro, 310 TakaA HenesHaA Macka
COBPEMEHHOCTU, U B punbMe obeperaeTca
3TOT UMUK 3aTBOPHUWKA. BeicTynatoT

MIFFdELILY

LUKOSIbHBIA Y4UTESb, OJHOKYPCHUKM,
coastopbl «<BKoHTaKTe». OcobeHHo UHTe-
pecHo peruccepy Toraa, Korga anonorus
[ypoBa, HensberHanA (MOToMy YTO reHui
€CTb F'eHWM, W 3TOr0 CTaTyCa HUKTO U He
0CMapu1BageT), CMEHAETCA HEKOTOPLIM pas-
[parKeHVeM, CTapbiMu CHETaMu, MOPoM
[0BOJIEHO MESTKUMMU, CIIOBOM — YeJloBeYe-
CKOI 3MOLWE; U B MPUHLMNE UHTEPECHO
nio60oBaTbCA NioAbMU, B KOTOPbIX 0T3ep-
Kanunacb 31a «4yauHKa». Tak, oguH 13
TON-MeHeQXKepoB M co3paaTesieit CoLceTu
MPU3HaEeTCA, YTO BrepBble AAET UHTEPBLIO
Ha Kamepy.

Tak BoT, PoanoH Yenenb — M3Ha4anbHo
Cpeay repoeBs CBOEro0 e Gpuibma, U
OTKPLITLIM TEKCTOM 06BACHAET: OH Nepeq
KaMepoW NoToMy, 4To Apyrue cobecegHu-
KW He XOTAT roBopuTL Npasay o Lypo-

Be. HanpuMep, 4To ero nyTb K ycnexy
Ha4MHanca ¢ Toro, YTo coLmasnbHan

MaHEM B «OKTAbpE»

HayKa Ha3blBaeT Cenyac akageMUyeckuM
MOLLIEHHUYECTBOM: NPO06PA3OM COLICETH
ctan cant dundara Cre6ry, Ha kotopom, B
OCHOBHOM, 06MEHWBAIUCh LUMapraskami.
Nepen HaMu cnneTaeTcA CTPaHHbIN, HO
YOVBUTENBHO HUBOW (HECMOTPA Ha OTCYT-
CTBME Ha 3KpaHe, — «BEJIMKOro 3aTBOPHU-
Ka» Bo06LLe HWKTO He BuAen nocne 2017
ropa) obpas uvyfaka, 60TaHWKa, KoTopbilii
HaCTOsbKO He X0Ten 6bITb 60TaHWUKOM, YTO
rOTOB Bbl/1 COYMHUTB, YTO YrOAHO, UL
6Obl MOBbLICUTH €ro COLMaNbHbIY cTaTyc. U
KOr1a OKa3asicA B MOSIOeEHUM BU3HeC-
3Be3/bl, MPOOKAs OKpYHaTb ceba
HaWBHbIMY aTpubyTamu ycrexa Bpoge
CTPUNTU3EPLL UNW AEBYLLIEK 3CKOpTa.
Borbluero Mbl, yBbl, HE y3HaeM, NOTOMY
yTo HacTynuT 11 gekabpna 2011 roaa,
¥KMBbIE NI0N CKPOIOT Cebf 3a CTarnbHbIMM
Jocrexamu 60pLOB 1 repoes.

HUzope Cacenves

KanuTynALMM Opyrvx B KOMaHe COLICETH,
amurpauwms Masna, cozpaHue Telegram,
abcypaHble TpeboBaHWA «BbIOATb KIIOYM»
1 CMeLLIHaA NOMbITKA BI0KMPOBKY MECeH-
[repa Ha Tepputopum Poccuu.

B TOM, 4TO HaunHaeTcs ¢ fekabpa 2011-
ro, PoanoH Yenenb opueHTUpyeTca nyy-
Lwe Bcero. HypHanucT, YbiM npoduneM
CTanu paccriefoBaHuWA, naypear npemmm
GQ Russia, B TOT MOMeHT paboTan B
KoMaHge JleoHnaa MapdeHosa. Beg, uto
CBA3aHO, Hanp1Mep, C NepUNeTUAMK Npo-
Jawu fonen «BKoHTaKTe» U KOHGIUKTOB
BOKpYT 3TOr0, CTasio NpeMETOM ero 1
KoJner paccsiefoBaHuA eLLe OecATb

neT Hasag. Kctatu, Torga oHW packona-
X KaKk1e-To Menoun, Kotopble [ypoB
03BYYMBaTb, KAMETCA, He XOTes — «HO
yMon4aTb 06 3ToM 6biso 6kl Henpodec-
CMOHanbHO», He 6e3 ropoCcTU 3aMevaeT

3EMJ1IA OBETOBAHHAA
MVIP 1ICRYCCTB

APXVMESAT (ARCHIPEL) /

PEMK. OENVIKC [1I00YP-TIANEPPLEP

YepHOTe 3KPaHa NPOCTYMNAET MEHCKWA CUITY3T;

BHYTPU KOHTYPOB — aKBAPEJIbHOM HEXHOCTU

nensaru. 3aKagpoBbI Fos10C MATKO AeNUTCA
nniaHaMmn Ha 6e3MATEKHOEe BOCKpPECHOe BpeMArpe-
npoBoaeHue. OH 0TKa3bIBaeTCA BEPUTL B pearib-
HOCTb UAMNNWK: «TebA He CyLLiecTByeT... A NoBnio
TBOV 3arax... TBOA OMbITadA KOXa, TBOM TOHKME BOJI0-
Cbl, TEMNO, YTO paccsiabnAeT MycKynbl TBOEN LUew... f
MpUCTanbHO BCMATPUBAKOCh B TEbS, B Ne3ar Ha TBo-
&M Tene, A BUMKY PeKy 1 OCTPOBA, HO He TebA...» Mo-
HO MpeAnonouTb, YTo drnbM Penurca diodypa-
Jlaneppbepa — 370 UCTopuA NHBK, COBMELLIAIOLLAA
TPaAMLMIO <HOBOMO POMaHa» C PasHO06pasHbLIMM
TEXHMKaMK aHUMALMOHHOIO KuHo. lMpennonoerue
Oy[eT BEPHBIM JIULLb OTHACTU: PEYb HE O MyHUMHE U
¥EHLLHe, 0CTPOBa — He MeTadopa, ¥ NpeKpacHaA
OHa, K KoTopoW 06paLLAeTCA HEBUAMMBIV BO3[bI-
XaTeNb — He YeNoBeK, HO apxunenar, dpaHLysckan
KaHapa. [naBHaA repovHA 30ech — 3eMn1A; Npu-
3payHble cobecejHVKM YNMBAIOTCA €€ NPUPOaHLIMU
W PYKOTBOPHBIMU JTaHALLadTaMK, OTNPaBNAACH B
BoobparKaeMbIi NyTb No pexe CeAToro J1aBpeHTUA,
BOAHOW apTepum Mexay Benvkmmm o3épamm n
ATnaHTVIKoW. IpoTIKa paBHAETCA reorpadum.
®envke Oodyp-Jlaneppbep U3BECTEH NOSTHOME-
TParKHbLIM «MyNbTGUIBMOM AN1A B3pocsbIx» «[opof
HoBbil1», MOKa3aHHOM B BEHELIMAHCKUX «[HAX
astopos» 2018-ro roga. Tam peasnbHble nonuTUye-
CKue nebatsl — pedepeHayM 1995-ro roda, eaga He
NpUBESLLNA K OTAENEHWI0 MPOBUHLIMM KBebeK oT
KaHapbl, — caMbIM U3biCKaHHBIM 06pa3oM crineTa-
JIUCb C BbIMBILLIEHHBIMU YeST0BEYECKMM CyObbaMu;
6onbluan coumanbHan bypA M YacTHaA UCTOPKA Ha-
LA M paccTaBaHuin 06 beAMHANIMCE B MESTaHXONNY-
HbIli YEpHO-6enbIf Tpun. «Apxunenar» — eLLg bonee

amMbULMO3HbIN U BU3YaribHO M306peTaTesibHbIN OnbIT
COBMeLLIEHWA IMYHOIO M 0bLLecTBEHHOM0. Ha 3KpaHe
OMMBAIOT reorpadryeckme KapTbl; CTapan XpoHWKa,
3aneyvamieBLLan TULLb M briarofatb AepeByLLEK
W 3anpyKeHHble peTpo-asTo ynuLsl MoHpeans —
«Mapua HoBoro Mvpa», 06XKMBaeTCA pUCOBAHHBIMM
YeI0BEYKaMU; B JOKYMEHT BNaCTHO BTOPraloTcA
CcloppeanucTUyeckue 06pasbl; B TEKCTe, 3By4allieM B
«Apxunenare» Bce 72 MUHYTbI SKPaHHOTO BpeMeHH,
¢durnocodcKan accemcTka HeoTaeMMa OT BbICOKO-
MapHoM NPo3an4ecKon IMPUKN.
B 0ogHOM 13 3n13040B 1CMo/b30BaH OCTaBEHHbIN
6e3 nepeBofja MOHTaHbE-HACKAMNM, A3bIK KAHALCKMX
WHOENLEB MHHY; Ha HEM FOBOPWT W MULLIET No3Tecca
Ho3edwHa BaKoH, NpeacTaBUTeNIbHULA KOPEHHOMO
Hapoda Keebeka. OuHasbHbIe TUTPbI NMO3BONAT
MPOYeCTb 3TO CTUXOTBOPEHME C MOKa3aTesbHbIM
Ha3BaHWeM «3cTadeTHble NanoYkun», Batons a
message — Tak UMeHYeTCA NPUHATLIN y abopureHoB
€roco6 KOMMYHMKaLMK C NMOMOLLbIO FMPaBUPOBaH-
HbIX 4ePEBAHHBIX TPOCTOYEK, OTAANEHHBIN aHanor
HaLLMX BepecTaHbIX rpaMoT. OuNbM B LIENOM, KakuM
6bl Bep6asbHO HaChILLLEHHbBIM OH HY 6bisT, TOXKE MO
3anpocTo 06oMTHCh 6e3 NepeBoa: Kaapbl peLualoT
Bcé. HeTpyaHo 3abbiITb NbloLLMecA U3 AMHAMUKOB
CI10Ba — HO He BbIOLLIMECA Ha 3KpaHe BuaeHuA. Ha-
CTPOEHUA CMEHAIOTCA, KaK y30pbl B KanegocKone
— WX OMnpeaensioT CTUIM PUCOBAHHON aHUMaLMK, B
NPYMEHEHUM KOTOPbIX PEXMCCEP NPOABIAET 3axBa-
ThIBAIOLLLY0 HEBO3[epHaHHOCTb. KBe6eK, KOHEUHO,
BEJWK, HO B «Apxunenare» OH paspactaeTca [o
MUPOSIOrMYECKMX pa3MepoB ranakTuku, 1 Ouodyp,
MOCBATUBLLNI POAVHE NaTPUOTUYECKYIO rajTioLMHa-
LMI0, ee BEPHbIN CbIH.

Badum PymkoacKuli



HUBU N OAN YMEPETb

KOHKYPC LOKYMEHTAJTbHOI O KMHO

PABOTA CO CMEPTBIO
(DOOD IN DE BIJLMER) /
PEM. MAYJ1 CUH HAM PUT TEP

o NecTHWLe B NoABaN, BHU3Y HapAQHble
noau, OHY NoioT «BpeMsa NpuLLno», TonyyT-
CA, }MYT Opyr OpYry PYKM, YOKAIOTCA CTaKaHaMm
1 MblOT BOKPYT rpoba ¢ NoKoMHUKOM. DUsibM He 0
HUX, U [Iare He 0 NOKOMHWKe, a 0 NMoABNSAIOLLLENCA B
crefyloLLeM Kaipe 3HepruyHom ronnaHaxe Axure.
Ha BblgeneHHble BnactAMM AMcTepaama aeHb-
rv AHUTa HaMepeHa co34aTb B I0Fr0-BOCTOYHOM
paroHe ropoa creumasnbHbIA MyNbTURYNBTYPHBIN
LieHTp A1 MOXOPOH M COMYTCTBYIOLLMX HAPOAHBIX
LiepeMoHuiA. TaKk BNacTM CTONULLbI XOTAT Ha OCHOBE
TpaOuMLMiA NPOLLAHUA C YCONMWMMU CONU3UTBL ApYr C
[pYroM TeX, KTO CerofHa TyT NpOXM1BaeT.
AHuTa MeveTcs no ropody, obLLaeTcs ¢ oTnpaBuTe-
NAMM KyNbTOB, CO BCEMM MNbITAETCA [,0r0BOPUTLCH,
X03AMHMYaeT B opuce, BMeCTe C KoJifieramum pasy-
4MBaeT Mo nape NPUBETCTBEHHbIX Gppa3 Ha TypeLi-
KOM, XMHW, KPeOJSIbCKOM, Ha KaKWUX-TO HEBEOOMbIX
Hapeumsx, NpobyeT 06pALOBYI0 efly, Ha KyKnax
TPeHWpYeTCcA NpaBULHO Y6MpaTb MOKOMHUKOB. BoT
NPOBOAATCA BCTPEYN C HHUTENAMU PaNOHa, Te UHTE-
PeCyoTCA 04eHb YTUNUTAPHLIMU BELLAMU: a CTOSbl
HaKpbIBaTb 6yayT UnK efly ¢ CO60M NPUHOCUTL?
A TyaneTHble KabUHKM caenaloT CTaHAAPTHbIX
pa3MepoB unu 6osblue? A To HaLMOHasbHble No-
XOPOHHbIE KOCTIOMbI 60/1bLLME, U eCTb PUCK B TaKoW
KabuHKe He NoMecTUTLCA. B KaKoM-ToO MOMEHT BO3-
HUKaeT Jawe TeMa KopoHasupyca. 160 HenoHATHO,
KaK cobnioJaTb coLManbHylo AUCTaHLMI0, Koraa
TaK Hao 0b6HATL podHio. U Bedb ecnn cBafebHyo
BEYEPUHKY eLLie MOXKHO OTIOMMTb A0 NyYLLKX Bpe-

I ( T0-To B 6€/10M rof10BHOM y60pe crycKaeTcA

KPYMHBIM M1aHOM ¥EHLLMHbI KpUYaT U onnakmBatoT
TOrO0, KTO YLLEeN OT HWX HaBceraa. ABTopcKoe npo-
HWUKHOBEHWE B CUTyaLMIo NopasuTenbHoe. [ae vbn
TPaguLLUK U LLIePEMOHUU — He MOACHAETCA. 3TO He
MHbOPMAaLMA, 3TO UMIMPECCUOHU3M.

HupepnaHAabl — cTpaHa LUMPOKKWX B3MNALOB, BPOAe
6bl C NOHMMaHWEM OTHOCALLLAACA K CMepTH, paHbLLe
Jpyrux neranu3soBaBLUanA 3BTaHasmo. M ogHoBpe-
MEHHO YaCTb TOr0 NepeoBOro U COCTOATENBHOMO
MUpoBOro coobLLecTBa, KoTopoe Bce 60sibLLe Npu-
BbIKAET K KyJbTy [OJITON HU3HU U ONUTENBHON MO-
NoJ0CTU U BCe curbHee HoUTCA KoHLa. AHWTe, Kak
TUNUYHOW NPEACTaBUTENbHULLE 3TOM0 MUPA, TPYAHO
CrpaBuTLCA C Uaeen cMepTH, 0cobeHHO Koraa co
CMepTbi0 MPUXOANTCA CTASIKMBATBLCA HE TOJIbKO MO
paboTe, HO U B IUMHOM ¥M3HU, U He ClloMaTbCA B
TaKux obcToATeNbCTBaxX TpyoHo. benas ronnaHa-
Ka C COMHEHWEeM FoOBOPUT CBOEN NpUATENbHULLE,
[ecKaTb, Mbl MOYEMY-TO YBEPEHbI, YTO 3HAeM, Kak
6yneT nyudllie OnA BCEX.

B 3T0# McTOpUK ecTb 1 TpeTbA CTOPOHA, pacrnona-
raloLLaAcA pOBHO Meay AHUTOM 1 TeMu, OnA

KOro oHa cTapanack — aBTop ¢unbMa lNayn Purtep,
BepHee, [Mon CuH HaM Purtep, ycneLuHbI MecTHbIN
perKmccep KopercKoro NMpoMCXOoMaeHUA, YeNoBeK,
YCbIHOBMIEHHbIN CeMbel U3 HuaepnaHaos, Korga
eMy 6blIs10 BCe TpY rofa, 6€3yCroBHbIN «TpaguLm-
OHHBI» }UTEJb CTPaHbI, Y KOTOPOro, HaBepHoe,

W HeT apyron poauHbl. OH CO CBOEM KOTOKObHM
CMOTPWT Ha 06e CTOpOoHbI. Ha To, KaK yxoauT u3
3ToW cdepbl AHWTA, Ha YbM-TO [OBOJILHO BEce-
Nble MOXOPOHbI, HA BCKO 3Ty MYNbTUKYILTYPHOCTb,

MeH, TO MOXOPOHbI He OTIOMMLLb. BoT peanbHble
06pAAbI, KOTOpbIe MOMYYUIOCh CHATL B AMCTep-
[aMe, No [OroBOPEHHOCTU C POJHEW NMOKOMHBIX,

KOTOPO NPOCTO HYXHO €lLLie BPEMA, @ HE TOJBKO
¢u1HaHCMpoBaHKe U3 MyHULMNanbHOro blodxeTa.

MapuHxa Jlameiwesa

POLHA

OW/1bMOB

MWCC MAPKC (MISS MARX) / PEX. CO3AHHA HUKKBbAPEA

- Kak Bbl HalLM 3TOT COBPEMEHHBIM
nopxon K Teme Mapkca, ero anoxu? Bbi
XOTUTE NPOKOMMEHTUPOBATb COBbLITUA,
rMAAA U3 Hallero BpeMeHU?

Cro3aHHa HukKbApennu: Mbl NpyBbLIKIN
BOCMPWHMMATbL AeBATHAALATHIN BEK KaK
HEeKWM Nepunom, KOTOPbIM OT Hac CTPaLLHO
[Janek... Ho Ha caMoM fiene Bce He Tak.

A n3yyana apxme ceMbn MapKc, nicbMa
Kapna novepam, nepenucky noyepeit
Mer Iy coboi... M oco3Hana, KaK 611sKo
3T0 K HaMm. A mocTapanack pacckasatb
3Ty UCTOPWIO B aBCOMIOTHO COBPEMEHHOM
MaHepe. [1o-MoeMy, Koraa CHUMaeLLb
WNCTOPUYECKOE KMHO, ClIOMHOCTb B TOM, YTO
BHaYare 3puTenin BXOLAT B HOBbLIM A/1A
cebA M1p, HO 3aTeM OHM [0MHHbI 3a6bITh,
YTO LeCTBME MPOUCXOANT B MPOLLISIOM,

1 MPOCTO MPOMUTL Ty UCTOPUIO BMECTE C
reposAMM.

- KaK cerofiHa oTHocATcA K Kapny
MapkKcy KaK K nonutuky? 3HaeTte, obpas
NoJIMTUKOB Bce BpeMA MeHsAeTcA. Kak
3TO0 cKasasnocb Ha ugesax Mapkca?
Cio3aHHa Hukkeapennu: A cautalo, Uto
MHOroe 13 Toro, 3a 4To 6oporca Kapn
MapKc, ceroaHA He yTpaTuio CBOEMO 3Ha-
YEHMA U LIeHHOCTW. [lymalo, Mbl He [IOMHKHbI
3a0bIBaTb 0 HACTPOEHMUAX, U3 KOTOPLIX
POOMICA MAPKCM3M, @ 3TO Bbli MATEHK
MPOTUB COLMabHOM HecrpaBe 4/IMBOCTH.
Hano 310 MOMHWTL, MOTOMY YTO 06LLIECTBO

KpaitHe HecripaBe4nIMBO. A YTO MHE Hpa-
BUTCA B 311E0HOPE — OHA 04eHb SHEPIUYHO
6oponack 3a crpaseaIMBoCTb.

- Kak Bbl noHanu ana cebs cytb, Npu-
YMHbI ee Tpareaun?

CiozaHHa Hukkesapennu: A MHoro 06 3ToM
[ZlyMara, Kora usydarna mMarepuarsl npu
paboTe Hap cLieHapyieM. He 3Hato: BO3MOK-

HO, 0T4acTV feno B ee oTUe. He I'IO,ElyMal;ITe,

YTO OH Gbl1 NIOXMM OTLIOM — HeT, Kapn
MapKc 6bi MPEKPACHBIM OTLOM L1 CBOWX
novepeit. Ho, BO3MOMHO, OH Urpan CrmLL-
KOM BarHYI0 posib... M ero nonutdeckan
60pbHa bbina CIMLLIKOM BarHa. Bo3moMHO,
3TO MOBJAMANO Ha OTHOLLIEHWA 31e0HOPkI

€ MyrKUMHaMVM — KatacTpodurieckme beinn
OTHOLLIEHWA.

- A noueMy Bbl Bbibpanu Pamony Mapau
Ha 3Ty ponb?

Cro3aHHa Hukkbapennu: A Buaena ee
OWNbMBI, BUOENA, YTO OHa AENAET, U MHe
MOKas3arock, YTO OHa NMOAXOAMUT UAEansHO.
OHa CH1Marnach B MHOYKeCTBe GUIbMoB

0 [ieBATHaALIATOM BEKE, CMOTPHILLL — 1
MPAMO BEPULLIb, YTO OHa HUNA B Ty MOXY.
Ml MHoro roBopunm 0 Mapkce. U A cpasy
nodyMana, YTo oHa NMPeKpacHo MOHMMaEeT
ayx dunbma.

- Pamona, Bbl cnopunu co cBoev repoun-
HeW, Korga urpanu AneoHopy?

Pamorna lMapau: MHe KareTcA, o4eHb
TPYOHO MOHATB, KaKanA Y Hee 6biNa HU3Hb.

Tem 6onee — NpoYyBCTBOBATL... Bo MHOIMMX
Crlyyanx, Kora YesoBeK ybvBaeT cebs,
0CTaloTCA BOMpock! 6e3 oTBeToB. A crpa-
LLMBaI0 Y Hee: «[Toyemy Tbl He boponach
SHepruYHee 3a CBOe JINYHOe CHacTLE?»
[ToHMMaeTe, oHa MOCBATMNA CBOIO HM3Hb
6opbbe 3a cHacTbe Apyrix — AeTen,
MEHLLWH, TPYAALLMXCA... [pobnemam
KynbTypbl... [logaeprke nucarenei... Ho
OHa, Ka3arock, 0TKa3blBasa caMoit cebe

B MpaBe Ha NIM4HOe CHacTbe M Ha pafocTb
Hm3HW. OHa TaKk HanpsAKeHHo Tpyaunacs,
LenbiMy gHAMK. Hukoraa He AaBana cebe
nepebILLKK. A BCe BpeMA, MoKa Y1Tana ee
[OHEBHVKM, HEBOMbHO roBopuna elt: «E3rai
B oTMycK! Thl *e caMa NOHUMAaELLb, YTO
Tebe HyrKeH oTabIX». MHe KameTcs, Koraa
KTO-TO YMUPAET TaKoM CMepTbIo, BCeraa

0CTaeTcA NMLLb radarh: «Ho nodemy?»
- HoBoe nokoneHne, BO3MOXHO, HU4ero
He 3HaeT HK 06 AneoHope, HU 0 TpyAaXx
Mapkca...
Pamona lapau: Te Tpyabl, KOTOpbIE HAMW-
can MapKc pagu NOUTUYECKNX NMEPEMEH,
— OHV B HaLLle BpeMA CTaiv HEMOCTUHUMBI.
Korga Mbl YmTaeM ero TeKCTbl, HaM TPYAHO
[0KOMaTECA A0 CMbIca. A Takve NI0an, Kak
3neoHopa MapKc, MOHUMaIK, YTO HyHHO
HeCTV ero uaeu B Mmp, Ha 3aBodbl, Ha
ynuubl. Henb3A NpocTo GbIT TEOPETUKOM
M0 YacTV NOUTUKM 1 CUOETb B CBOEM Ka-
BUHeTe: eV Bbl BEPUTE B UIEN KOMMYHM3-
Ma, HyXKHO HECTM MX Hapoay W BECTW fiodew
3a coboi.

Hnmepaoio senu Aca Konoduxcrep

u lMemp LLlenomuHHUK
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CABAMA (SABAYA) / PEXK. XOIP XMPOPU

'epou punbMa «Cabaitax —

Maxmya v 3uag, akTuBKCTbI

TaK HasblBaeMoro Yazidi Home
Center, a TaKe ceMbA Maxmyqa,
ero Matb 3axpa, ero ¥eHa Canam,
ero MasnoneTHue cbiHoBbA Cynen-
MaH u Lagun. Ecnv KoMy 1 faBate B
0603puMoM byayieM Hobenescryio
NpemMuio MUpPa, TO KaK pas UM BCEM,
BKJTI04aA PeHMUCCepa U MaSTbYMKOB
Maxmyga.
Anb-Xonb, pacnonaraioLpminca Ha
CUPUIACKOM CTOPOHE CUPUINCKO-
WPaKCKOW rpaHuLbl — CaMbIi
W3BECTHbIN Narepb 6ereHLEeB Ha
BnuHeM BocToke. TyT nnoTHo
CTOAT HU3KUE NanaTKu, B KOTOPbIX
HMBYT 73 ThICAYM YenoBeK, MocTpa-
gasiue ot NI (Teppopuctuue-
CKas opraHusauus, 3anpeLLeHHan B
Poccum), unu, ecnm yrogro, JANLL,
OT BOMHbI MeX Oy UCnamMucTamu 1
[eMokpatuyeckmmm cunamm Cupun.
Ho He ToNbKO OHW. TyT *KMBYT U
camu 6biBLUME HOMLIbI-UCNAMUCTHI,
pacTBOPUBLLIMECA CPEAM MUPHBIX
CUpMILLEB. A TaKKe e3nacKue
[EBYLLIKM, MOXULLIEHHbIE LLeCTb
net Ha3ap, Kkorga UIMJ1 B3san noa
KOHTPOJIb NPOBUHLMIO CUHHap Ha
ceBepe MpaKka. TaMOLLHMX My~
YMH UCNAMUCThI YOUK. A I0HBIX
LeBYLLIEK 1 [1eBOYEK YBE3/U C CO60M
1 NpeBpaTuin B CEKC-pabblHb, B TaK
Ha3blBaeMbIX cabaiia. Mx ykpanu He
KaK NIoAen, KaK Moy OHM C Tex nop
rnepecTany CyLL,ecTBoBaTh, NpeBpa-
TUBLLIMCb MPOCTO B TeNa, B NMosoBble
NpWU3HaKW 1 yTpobbl.

Yazidi Home Center — gobpoBosnbye-
CKasA CTPYKTYpa, KoTopas NblTaeTca
HaTU 3TUX OEBYLLEK U BEPHYTb UX
[OMOW, K BbI*KUBLLUWM POLCTBEH-
HUKaM. MaxMy[i 1 ero ceMbfl }MBYT
HefaneKo ot nareps. B ctapeHbKoM
[noMe. B obLuapnaHHbIx KoMHaTax, ¢
BUCALLIMMU Ha KPIOYKe OeTCKUMU 60-
TUHOYKaMMK, C BHE3aMHbLIM MOCTEPOM
«TvTaHWKa» Ha aBepLe WwKada. MHo-
roa Maxmya, HocaTbli nbiceoLwmin
My*umMHa, 6epeT 13 3Toro LwKada
MUCTONET U 3aMNXMBAET €ro B Kap-
MaH (KaKeTcA, eLLie 0OHO HenoBKoe
[BUEHWe, U OH MPOCTPenuT cebe
Hory). BmecTte ¢ 3uagoM oH eeT B
Anb-Xosb 1 ULLLET TaM NOXULLLEHHbIX.
C HUMWM e3auT 1 X1popW, YPOHeHeL,
npakckoro KypawvcraHa, aasHo
rKuByLmn B LLiBeumu, nonynApHbIN
[OKyMeHTanucT, aBTop «Canepa»,
¢dunbma-npusepa IDFA, nobbiBas-
LLiero Ha nonycoTHe decTuBanem

M MOKa3aHHOrO He TPeX OecATKax
TeNIeKaHanoB Mo BCEMY MUPY.

To, 4TO OHUM OenaloT — 3TO Kak4oa-
HEeBHbIM NoaBur. Jlarepb ToNbKO
CHapY*M 0XpaHAETCA BNacTAMM, TO,
YTO TBOPUTCA BHYTPU, KOHTPOSTIO HEe
MoALAaeTcs, TaM CBOM 3aKOHbI, TaM
Bce eLe KoMmaHayet UTNJ1. Korga
Maxmyay v 3uagy yoaetca HanuTv 1
0rMo3HaTh KOro-To U3 AEeBYLLEK, OHU
XBaTaloT €€ Nof pyKU U CTpeEMUTESb-
HO Ye3aloT, Horaa ux npecneny-
loT, 6bIBaIOT Aae nepecTtpenku. B
JoMe MaxMmyga ero Mama u eHa
MoMOraioT AeByLLKaM NepeofeThes,
yTeLaloT KX, Nonpo6bytoT NoroBopuTh

— B MPWBbLIYHON HaM TEPMUHOJIOT UK
3T0 Ha3bIBaETCA NCUXOOMUYECKOM
romoLLbio. «Pa3Be 3To oferaa anA
MO/10[eHbKMX JEeBYLLIEK», — BO3-
MyLaeTcA 3axpa, Kuaas B KocTep
YepHble 04eHAbl, B KOTOPbIX HepTBbl
xoaunu rogamu. Ee BHyK CynevimaH
C FOTOBHOCTbI NMOMOIAEeT e CHUrath
3TV TPANKK. OgHaabl NpuBe3yT
CeMUNETHIOK AEeBOYKY, ee 3abpanu
MoYTU MNagdeHL,EeM, MOXOHE, OHa
ycnena nobbiBaTb CeKC-pabblHeN.
B Kagpe roBoputcs 06 3ToM o4eHb
aKKypaTHO, HO BCe paBHO X0YeTCA
3aMyCTUTb B 3KPaH YEM-TO TAMKENbIM.
BcKope AeByLLKM NoedyT K poaHe,
KoTopas *aeT ux. Ho HekoTopble
ocTaHyTcA. CobcTBeHHO 6naroaaps
MM 1 BO3MOMKHO TO, YT Aenaet Yazidi
Home Center. 311 OeByLLUKM CHOBa
HaZleHyT HUKabbl U BEPHYTCA B /a-
repb, YTobbl CTaTh NasyTunLamm LieH-
Tpa. IMeHHo oHM 6yayT CrpaluuBaTs,
3HAKOMUTBCA, MbITAaTLCA PACCMOTPETL
YKEHCKMe 1L U CPaBHUTB UX C $OTO,
NPUCIaHHBIMU POOHEW NOXMLLEH-
HbIX. OHW 6yayT 3B0HUTE Maxmyny ¢
HOBOCTAIMM, U TOT HUKOIA HE MOMET
6bITb YBEPEH, YTO 3TOT 3BOHOK He
cTaHeT nocnefHM. OnacHo, Ho 310
ux Bblbop. MoxoAbl B narepb 1 no-
MbITKa NMOMOYb, CMacT1, 0CBOBOUTL
TaKMX e, KaK OHM CamK, BO3BpaLLIaeT
[eBYyLLIKaM CaMOYBaeHe, KOTOporo
OHY BbIIN NULLIEHDI BCE 3TV FObI.
Yazidi Home Center ynanock Haitu
206 peByLuek. Octanock HanTy eLLe
OKOJ10 ABYX ThICAY.

Mapura Jlameiwesa
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MISS RUSSIA OT MERCURY

l0BenupHas KoMnanuA Mercury npefcraBnAeT
KoNneKumio yKpaweHun Miss Russia, coszgaHHyto

Mo MOTMBaM KopoHbl «<Mucc Poccus», KoTopas 6bina
m3rotosneHa B 2018 rogy AnsA HaLMOHaNBHOMO KOH-
Kypca KpacoTbl.

BooxHoBuBLUUCE AnageMon nMnepaTpuLbl AfeKcaH-
Opbl ®énopoBHsl, oBenunpbl Mercury pacnonormnm
B LIeHTPe KOPOHbI, Ha BEPLUMHAX «KYMOJI0B» Uy
ocHoBaHUA 203 eMuyunHbl 0rKHbIX Mopert 1 AKonA.
BpunnuanTel (42 K), candupsbl (60 K), pybuHbl (58 K)

1 ¥eMuyr cobupaloTcs B acCMMeTpUYHbIe Y30pbl Mo-
[06HO B3pbiBY deliepBepKoB.

WcKycHble MacTepa BoMIOTUIIM Y30p KOPOHBI B YKpa-
LeHWAx B opMe cepaeLl, LIBETOB W 0BajloB, NpuaaB
HEeMoBTOPUMBII Br1ecK Npu NoMoLLy 6punnnaHTos. B
KOMJEKLIMIO BOLLIW TUapa, Cepbru, Konblia, bpacneTbl
1 roBecKu U3 po3oBoro v 6eoro 3osoTa.
CneuuanbHo AN1A KaOoro BEIMPHOro U3henun
npodeccuoHasbHbIe FeMMOJIOrM OTOMPaIoT NTyy-

LUMe OparoLeHHble KaMHU, COOTBETCTBYIOLLIME BCEM
MeXayHapoOHbIM CTaHAapTaM.

bCKY
CHOIC

MOCEOHSAA «MUNAA BOMTAPVIS» _

LAST «DEAR BULGARIA»

BHYTPEHHEE CHAHME 10
THE INNER GLOW :
YPEBO MOPA L0
THE BELLY OF THE SEA :
MKEHLLHb

THE WOMEN 403
OH

o 3.90

* Ha MOMeHT nognucaHus HoMepa B neyatb
* At the time of this issue going into the print



#DOGPOOPGIRL

MAIN COMPETITION
DIR. ANDREI HUTULEAC

When bank worker Alina decides to take a dog from the
shelter, she seems to be unable to make up her mind right
away: all the puppies are cute, but a small dog named Oscar
immediately proves to be the one - it is fate. When they are
on the way home, there is a bit of a hustle: Oscar throws up,
and as the passengers mistake the unpleasantly looking
pile on the floor for excrement, they start demanding Alina
to quickly clean it up. But the poor woman doesn't have any
bags on her, and as the people around keep screaming, she
is in a stupor; the security officer arrives at the scene but
also fails to resolve the situation. When Alina finally comes
back home, she is upset but believes that she can put the
incident behind her. What she doesn't know is that it was
filmed, and now forever exists in the endless landscapes of
the Internet.
The debut feature-length film by Andrei Hutuleac is some-
what based on a real-life story that happened a few years ago
in Seoul, but the movie's satirical tone (yes, this is a one hun-
dred percent satire) is aimed at one of the most universally
relatable experiences of the modern world. It was George A.
Romero in “Diary of the Dead” who came up with a curious
thought: no event truly exists until it was somehow recorded.
Since 2007 when Romero’s film came out, this idea not only
proved to be fair over and over again, but the opposite also
came to be true: anything that was somehow documented, is
forever kept for posterity, crushing what was once considered
objective reality (#lol). There is no such thing as objective real-
ity these days, only myriads of different perspectives trans-
mitting through TV, cell phones and the net. An incel-blogger
sitting in his mom’s basement eagerly jumps at the subway
incident because he supposedly gets “offended by impolite
people”. The poor security guy, shamed and fired, resolves to
desperate measures. An old man who ended up cleaning that
fateful pile from the floor, is declared a hero and almost gets
canonized. At some point, even the pile itself kind of gets its
own perspective — at least it can serve as a legitimate object
of the popular art. The only one who is deprived of the right
for perspective is Alina. She is not allowed to explain or justify
anything, her truth is imrelevant. Even her tragic drunken
attempt at streaming doesn't help. The Internet has already
gobbled up her agency, thousands of users chewed her up
and spitted out what's left.
Another layer to consider here, is the satirical tradition of
Romanian cinema which for a long time has been mainly
aimed at critically exploring the private and public vices in the
times of the country’s turbulent past. According to Hutuleac’s
film not much changed: bureaucracy and pedantry still live
rent free in people’s hearts. The film's aesthetics aptly mim-
ics its contents: the movie about the death of the physical
reality, is dominated by episodes made like news coverages,
talk-shows and online streamings, the characters exist inside
tangibly airless spaces, and the people themselves are almost
like virtual figments. In 2007 George Romero was criticized
for his supposedly senile snarling, but almost fifteen years
have passed, and we do exist inside the diary of the dead. It
almost seems impossible to talk about human nature migrat-
ing into the online world, in any other way rather than snarky
satire — or horror. Once again, we get zero for conduct.

Olga Artemyeva

A BLUE FLOWER/

PLAVI CVIJET

MAIN COMPETITION
DIR. ZRINKO OGRESTA

A literal blue flower makes its physical appearance almost
at the very end when it's gifted to Marjana out of hand by
the wife of her boss. He also happens to be her lover, and
while we hardly know anything about that, judging by the
lingering looks Marjana sometimes gives him, this affair is
old, sad and isn't leading anywhere. It is unclear if the wife

actually suspects anything as the film largely relies on allu-
sions, looks and cryptic hints; so Marjana takes the flower
with a pinch of confusion. The plant in question is some sort
of a plain, meadow flower — it might even be something as
simple as chicory. It's as straightforward as Marjana herself
is (she is played by a wonderfully fearless Vanja Ciric who at
times resembles Anna Magnani). She is quiet, modest and
downtrodden. The same principle was applied to the title of

a fan favorite Soviet melodrama “Winter Cherries” - there
were no berries involved in that one, but it was explained in
the film that the frozen cherries in grocery stores don't look
particularly appealing before someone warms it up.

A lot of things in “A Blue Flower” might seem familiar to
Russian audience. Not only because of the popularity of the
“doomed affair” narrative, but also because one other classic
trope gets a fascinating development here. Marjana is visited
by her mother who seems to be living in a small town or a
rural area; certain small details lead us to suspect they don't
see each other very often, seemingly not even once a year.
Three women with very different worldviews collide in the
confined space of a small Zagreb apartment. First, there’s the
brusque daughter, still in high school, who seems to be im-
possible to reason with as Marjana is constantly complaining
about the hardships of the teenage age, but soon it becomes
abundantly clear it is not the girl's fault. It is Marjana herself
who has trouble reacting in adequate way to her presence,
her interests and most importantly, her desire to leave and
go to New York, as well as her natural sense that the world

is open to possibilities. All that is strange to Marjana. She is a
woman who spent twenty years working at the same factory
(the whole film is spent on preparations for a party celebrat-
ing that fact), she is stuck in the same relationship, and she
doesn't’ see any options for herself to break free from playing
a hamster in a spinning wheel.

Marjana’s mother is a parody of Marjana herself with her
motto of “offer it up, think of Our Lord suffering on the cross”
(they will talk about religion too). She is all about suffering;
when going to a mall she is all like “I don't really need any-
thing, | don't have anywhere to wear it to”. When she realizes
her shoes are too tight, she’s like: “Well they are Italian, | can't
just throw them away, | have to break them in, suffer a little".
More importantly, she practices all kinds of invasion into oth-
er people’s private space and all types of shaming. From the
cheerful way her mother delivers her speech about Marjana
being an ugly child who didn't have anything special about her,
not at school, not ever, you can detect pretty much everything
about where Marjana is coming from in her world view.
Director Zrinko Ogresta tries not to complicate the film, mak-
ing a point of using repetitive tropes instead. That includes us-
ing the same mise-en-scenes: female feet in stockings under
a fitting room curtain in a store — mother reluctantly trying on
a new suit or daughter looking for a cheap inexpensive dress
for an office party; mother stands on the balcony watching
her daughter go and vice versa - the latter proves to be more
poignant. The look of a hamster in a wheel that is about to
break. And the most pivotal “refrain” here: “l wanted to tell
you something important but | forgot”. It doesn’t matter if the
audience has probably figured out what happens next, as we
are not gathered here for the twists and turns. Our running

in a wheel always leads to the same result, and after we bid
farewell to a loved one, we are bound to continue running.

DUROV

TARY COMPETITION
DIR. RODION CHEPEL

The authorities have ruined everything again. We have just ar-
rived at the point of solving the phenomenon of Pavel Durov,
the world renown IT guru, one of the youngest billionaires

on the planet and perhaps, the most secluded celebrity -

and then the heavy footfall of the history came into play.
Durov as an individual gradually dissolves in the space of the
eponymous film; instead the fatal date — December 11th of
2011, becomes a major point - this is the day when the office
of VKontakte, as well as its creator's home was raided and
searched. We see a brief but noble struggle of some
employees and the capitulation of the others, Pavel's im-
migration, the creation of Telegram, the absurd demands to

“surrender the keys” and hilarious attempt of blocking the
messenger in the Russian territory.

The story that starts after that December in 2011 is what

the director Rodion Chepel is mostly preoccupied with. The
journalist who specializes in investigations and winner of the
GQ Russia award, was part of Leonid Parfyonov's team at the
time. All that has to do with twists and turns of the selling

of VKontakte shares and the troubles with it, was already at
the center of his investigation ten years ago. Then he and his
colleagues managed to discover some details that Durov was
hesitant to disclose, but as Chepel states in the offscreen nar-
ration in his film, “it would've been unprofessional to conceal
it". After that program had aired, Durov sent a GIF with a
middle finger to Parfyonov. Ten years later, Chepel restores it
on the big screen.

The director doesn't try to pretend he is impartial, neither
does he hide offscreen. From the very beginning he is one of
the people talking about Durov in the film. The titular hero
won't appear himself of course. There isn't even that much
archive footage of him; he is somewhat of an Iron Mask of our
times, and the film tries to guard his recluse image. But we
do see his school teacher, his classmates, the co-authors of
VK. What fascinates Chepel the most, is when the inevitable
apologetics of Durov (no one tries to dispute the notion of
him being a genius) gives way to certain annoyance and old
and sometimes petty scores — i.e. human emotion, as it is
generally interesting to watch people in such moments. For
instance, it's curious to hear one of the top managers to admit
this is his first appearance on screen for an interview.

Well, Rodion Chepel can be seen among these people, among
characters of his own film, as he, himself, openly explains: he
gets in front of the camera because other people aren't willing
to say the truth about Durov. For example, to bring up the
fact that his rise to success was based on something that is
currently being referred to as academic cheating - his social
network was based off a resource that was mostly used for
exchanging crib notes.

As aresult, a strange but incredibly vivid image (despite the
fact that “the great recluse” doesn't appear on screen, and
generally hasn't been seen in public after 2017) of a weirdo
and a nerd who wished not to be a nerd so much that he was
willing to create anything at all that could allow him to pump
up his social status. And when he found himself a business
star, he kept surrounding himself with trivial attributes of
success such as showgirls and escort workers. Sadly, we
won't find out more than that, because December 11 of 2011
will happen, and real people will guard themselves with steel
armor of fighters and heroes.

ARCHIPELAGO/

ARCHIPEL

ORLD OF ARTS \
DIR. FELIX DUFOUR-LAPERRIERE

Igor Savelev

Through the darkness of the screen a female silhouette
comes through; inside the contours there are delicate, water-
colored landscapes. Offscreen narrator quietly shares the
plans for a lazy Sunday leisure time. The male voice doesn'’t
seem to believe in the reality of idyll: “You don't exist... | try

to catch your scent... Your laved skin, your light hair, the
warmness that relaxes the muscles of your neck... | narrowly
look into you, into the landscape of your body, | see a river
and an island, but | don't see you...". One can suspect that
Félix Dufour-Laperriére’s film is a love story that combines
the narrative of the “nouveau roman” with various animation
techniques. This assumption is only partly true: this is not a
story about a man and a woman, the islands aren’t a meta-
phor, and the “beautiful she” the invisible admirer keeps refer-
ring to — isn't a she at all but an archipelago, French Canada.
The main heroine here is the land; phantom conversants revel
in its natural and manmade landscapes while embarking

on an imaginary trip by the Saint Lawrence River, the water
artery between the Great Lakes and the Atlantis. Here, erotica
equals geography.

Félix Dufour-Laperriére is known for his feature-length
“animated film for adults” “Ville Neuve”, presented at the
Venice Days program in 2018. There, a real political debate - a



referendum in 1995, which almost led to Quebec separating
from Canada - was exquisitely entwined with the made-up
private stories; a huge social storm and a personal discourse
of hopes and breakups were combined into a melancholic
black and white trip. “Archipelago” is an even more ambitious
and visually creative experience that combines the personal
with the social. Geographical maps come alive on screen; old
newsreels capturing the peace and quiet of the villages as
well as the streets of Montreal (“the Paris of the new world"),
crowded with vintage cars - gets inhabited by cartoon men.
Surrealist visuals force their way into almost documentary
material; the narration that accompanies the whole 72
minutes of screen time, combines philosophical essay with
highbrow lyricism.
In one of the episodes we hear the untranslated text in the
Innu language; this language is used by a poetess Joséphine
Bacon who represents the native people of Quebec. Closing
credits lets us read her poem with a telling name “Batons a
message” — among the indigenous people it's a common way
of communication using engraved wooden batons, a distant
counterpart of our birchbark letters. The movie in general, as
verbally intense as it is, could have easily do without transla-
tion: it's the shots that matter. One can be excused for forget-
ting the words pouring through the dynamics in a cinema
hall - but not the frizzling visions on screen. Different moods
come and go like patterns in a kaleidoscope, corelating to the
styles of the hand-drawn animation which Dufour-Laperriére
employs with fascinating extravagance. Quebec is grand in-
deed, but in “Archipelago” it expands to a mythological size of
a galaxy, and Dufour-Laperriére who dedicated this patriotic
hallucination to his homeland, is truly its loyal child.

Vadim Rutkovsky

DEALING WITH DEATH/

DOOD IN DE BIJLMER

DOC TARY COMPETITION
DIR. PAUL RIGTER

Someone wearing a white head-dress, descends into the
basement. Down below elegantly dressed people are singing
“The Time Has Come”, shifting feet, shaking hands, raising
glasses and drinking around the coffin. The movie does not
focus on them, nor even on the deceased, but rather on the
energetic Dutch woman Anita who appears in the next shot.
With the money provided by the authorities Anita intends

to set up a special multicultural center for burials and ac-
companying ceremonies in the South-Eastern district. This
way, through burial ceremonies, the authorities hope to bring
those living in the capital closer together.

Anita is actively scouting all over the city, contacting priests,
trying to reach agreements with everybody; she bosses
around in the office and together with her colleagues learns
a couple of introductory phrases in Turkish, Hindi, Creole

and other exotic tongues, tastes ritual food, uses puppets to
practice dressing the deceased. There are meetings with the
local community. People are interested in mundane issues —
will food be offered in the center or should they bring it them-
selves? Will toilets be the usual size or larger? Some national
funereal attires are huge and won't easily fit an average-size
WC. At some point even the topic of Covid comes up. It's hard
to keep social distance when one so much needs to hug the
relatives. If a wedding can be postponed, that's not the case
with a funeral, so it is best to make an exception for it at the
time of the pandemic. There is footage of the real funeral
rituals that were filmed in Amsterdam with the permission of
the families of the deceased, close-ups of women crying out
loud and lamenting for those who have departed this world
forever. The filmmaker's insight is amazing. No explanation is
given concerning whose tradition we are watching at a given
moment. This is not information, this is impressionism.

The Netherlands is a broad-minded country, where death is
treated with respect, where euthanasia was legalized earlier
than elsewhere. At the same time, it is part of the advanced
world community which is getting used to longevity and pro-
longed youth and is getting increasingly scared of the inevi-
table end. Anita is a representative of this world and as such
she finds it difficult to get used to the idea of death, especially
when she faces it not only at work but in her private life. It is

hard not to break down. The white Dutch woman hesitantly
tells her friend that for some inexplicable reason we are
always sure what is best for everybody. In this story there is
a third party and it sits right in the middle between Anita and
those for whom she tries to do her best. It is the filmmaker
Paul Rigter, or rather Paul Sin Nam Rigter, a successful
local director of Korean origin, who at the age of three was
adopted by a Dutch family, an indisputable resident of that
country who has probably never had another motherland. He
looks at both parties from his own standpoint. He observes
Anita leave this kind of activities, somebody's rather merry
funeral, all this multicultural phenomenon, which needs more
time and not merely municipal financing.

Marina Latysheva

MISS MARX

8 1/2 FILMS
DIR. SUSANNA NICCHIARELLI

- How did you develop this modern approach to Marx, to
his era? Did you wish to comment on the events from the
perspective of our time?

Susanna Nicchiarelli: We are used to perceiving the 19th
century as a time that is terribly removed from us ... But in
reality, it is not quite so. | studied the archives of the Marx
family, Karl's letters to his daughters, correspondence
between the daughters ... And | realized how close this is to us.
| tried to tell this story in a completely modern manner. In my
opinion, when you make a historical film, the difficulty is that at
first the viewers enter a new world for themselves, but then,
at a certain moment, they have to forget that the action takes
place in the past and just live through this story together with
the heroes.

- How is Karl Marx perceived today as a politician? You
know, the image of politicians is changing all the time.
How did this affect the ideas of Marx?

Susanna Nicchiarelli: | believe that much of what Karl Marx
fought for, has not lost its significance and value today. | think
we should not forget about the climate which Marxism was
born out of; it was a rebellion against social injustice, and we
should not lose sight of that, we should not forget about it,
because society is extremely unjust. And what | like about
Eleanor is that she fought very vigorously for justice.

- How did you understand the essence, the reasons
behind her tragedy?

Susanna Nicchiarelli: | thought about it a lot when | studied
the materials while working on the script. | don't know: maybe
it's partly because of her father. | don't think that he was a bad
father - no, Karl Marx was a wonderful father to his daughters.
But perhaps he played too big a role ... And his political
struggle was too important. Perhaps this influenced Eleanor's
relationship with men - the relationship was disastrous.

- Why did you choose Romola Garay for this role?
Susanna Nicchiarelli: | have seen her films, | saw what she
does, and | thought she fit perfectly. She starred in many films
about the 19th century, you watch her - and you just believe
that she lived in that time. We talked a lot about Marx, about
the era. And | immediately thought that she perfectly gets the
spirit of the film.

- Romola, did you argue with your heroine when you
played her?

Romola Garai: |t seems to me that it is very difficult to
understand what her life was like. All the more so - to feel ...
In many cases, when a person kills themselves, questions
remain unanswered. | ask her: «Why didn't you fight harder
for your personal happiness?» You see, she devoted her life
to the struggle for the happiness of others - children, women,
workers ... Problems of culture ... Support of writers ... But
she seemed to deny herself the right to personal happiness
and the joy of life. She worked so hard, all day long. She never
gave herself a break. All the time, while reading her diaries, |
involuntarily told her: “Go on vacation! You yourself understand
that you need rest. « It seems to me that when someone dies
such a death, one can only wonder: «But why?»

- The new generation, perhaps, does not know anything
about Eleanor, or about the works of Marx ...

Romola Garai: Those works that Marx wrote for the sake

of political change - they have become incomprehensible in
our time. When we read his texts, it is difficult for us to get
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to the bottom of the meaning. And people like Eleanor Marx
understood that it was necessary to camry his ideas into the
world, to factories, to the streets... You cannot just be a political
theorist and sit in your office: if you believe in the ideas of
communism, you need to carry them to the people and lead
people forward.

Interview by Asia Kolodizhner

and Peter Shepotinnik

SABAYA

TARY COMPETITION
DIR. HOGIR HIRORI

Hogir Hirori's “Sabaya” focuses on Mahmud and Ziyad,
activists of the so-called Yazidi Home Center, Mahmud's
family, his mother Zahra, his wife Siham, his baby sons
Suleimen and Shadi. In the near future a Nobel Peace
Prize should go to all of them, including the director and
Mahmud'’s boys.
Al-Hawl on the Syrian side of the Syrian-Iraqi border is the
most well-known refugee camp in the Middle East. Tents
stand side by side, housing 73 thousand refugees who were
victims of the “Islamic State” (the terrorist organization
banned in Russia), or, if you will, from DAISH, of the war
between the Islamists and the Syrian democratic forces. But
not only them. Dispersed among the peaceful Syrians are
the former militants of DAISH. And the Azidi girls, kidnapped
six years ago when the Islamists seized control of the Sinjar
province in the North of Irag. They killed the local men but
took away young women and girls and turned them into sex
slaves, the so called sabaya. They were not stolen as human
beings; they stopped existing as humans ever since, being
turned into bodies, sex organs and wombs.
Yazidi Home Center is a volunteer organization trying to find
those girls and bring them back to their surviving relatives.
Mahmud and his family live not far from the camp. In an old
house. In dingy rooms where baby shoes hang on the walls
and the wardrobe is adorned with an unexpected “Titanic”
poster. Sometimes Mahmud, a bald-headed long-nosed
man, produces a gun from this wardrobe and stuffs it into his
trouser pocket (it looks like an awkward movement could
result in him shooting himself in the leg). Together with Ziyad
he goes to Al-Hawl in search of the kidnapped women. He
is joined by Hirori, a native of Iragi Kurdistan, who moved to
Switzerland a long time ago. He is a popular documentary
filmmaker, the author of “The Deminer”, crowned at IDFA
and screened at nearly 50 festivals and on 30 TV channels
throughout the world.
What they do is a daily feat. Al-Hawl only seems to be con-
trolled by the authorities, but what goes inside is totally out
of control, there are local laws and DAISH is still in command.
When Mahmud and Ziyad manage to identify a girl, they grab
her and speed away, sometimes they are chased, shoot-outs
happen too. In Mahmud's house his mother and wife help the
girls to change their clothes, comfort them and try to talk.
In conventional terms it is called psychological counseling.
“These are no clothes for young girls”, - Zahra outrages
throwing the black robes into the fire, the ones that the girls
have worn for years. Her grandson Suleimen helps her burn
the stuff. One day they bring back a seven-year-old girl, who
was taken away as a baby. It seems she has been a sex slave
too. The filmmakers take great care to express the idea as
discretely as possible, but all the same you get the urge to
throw something heavy at the screen.
Soon the girls will go to meet their relatives. But some of
them will stay on. It is thanks to them that the Yazidi Home
Center can do what it does. These girls will put on their black
clothes and return to the camp to help the Center. They will
make inquiries, make acquaintances, try to see women'’s
faces and compare them to the photos sent by the relatives
of the kidnapped. They will call Mahmud and tell him the
news and he can never be sure that this very phone call is not
the last one. It is dangerous, but it is their choice. Visits to the
camp and attempts to help, save and free their companions
restore their self-esteem which they lost years ago. Yazidi
Home Center has found 206 girls. About two thousand are
still to be found.

Marina Latysheva



1. AnekcaHgp KonboBckuii (cneBa) c oenerauuen
N3pannbCKUX KMHeMatorpaductos 2. [:xeimc TpaTtac
3. HatanbA Mokpuukaa 4. Bnagumup Butokos

5. HatanbA MepkynoBa v Anekcen Yynos

6. I0nuA MyLKuHeHe

29 anpens, B AeHb 3aKpbiTuA 43 MMKO,
uHTepHeT-nopTan MNpoduCuHeMa obbABUT
pe3ynbTaTbl KOHKYPCa 3pUTENLCKOro Fof10-
COBaHUWA U BPY4MT NobenuTento creumans-
Hylo Harpagy — «HKlioy K cepauam 3pu-
Tenew». pu3 3pUTenbCKMX CMMNaTUi Ha
MMK® Tpagu1LmoHHO Bpy4aeTca nyyLlemy
¢unbMy ocHoBHOrO KoHKypca. MNepef,
CeaHCOM Ka bl 3puTeNb nosyyaet
OpaHKeBbIl blo1IETEHb /1A FON0COBaHMA,
KOTOpbI BO3BPALLIAET Ha BbIXoAe W3 3ana,

OLLEHMB GpUNbM Mo NATUOANNBHON LUKare.
Ha npotsameHum yre 13 net Mpodu-
CvHeMa fABnAeTCA napTHepoM [pu3a
3pUTENBCKMX CUMMNATUI, KOTOPLIN ANA
perKuccepa 03HauaeT becrpuUcTpacTHyto
1 0O BEKTUBHYIO 3PUTENBCKYIO OLIEHKY
CBOEro rnpowvsseaeHus. «Kniod K cepauam
3putenen»-2021 caenaH Mactepamu B
TEXHUKE XYOOHECTBEHHOMO JINTbLA, YHU-
KalnbHOCTb KOTOPOWA OTPaXKaeT caMobbIT-
HOCTb PYCCKOro HapoAa.



IMLF= dRELILY maner B «okTAGpe»

25 AMPENA / APR"_' 25 22:20 MMUCC MAPKC / MISS MARX OKTAEPb, 4
2225  BIATOCEPHAA HOUb / YO ARMAHTAA WnNioaMoH
2250  YENOBEYECKUM OAKTOP/ DER MENSCHLICHE FAKTOR OKTABPb, 7
0030 BAHKWPBI/AZOR XRIOMECTBERHBIML 1 s ™ OTEPAHHBII PAVH/ JPKO + BENTb/ LOST PARADISE / JOE AND BELLE OKTABPb, 10
1330 HIO/OWIE) ] OKTAEPL, 11 2355 HEVOAUHBIA TPAX, A BE3YMHOE OPHO / BAD LUCK BANGING OR LOONY PORN XVOIOKECTBEHHI, 1
1340 CHEPHHLIE AHTEMTbI/ SNOANGLAR OKTAEPb, 7
1350 TPE3bl O COXPABE /ROYA-YE SOHRAB OKTABP, 10
1400  TEPPBAXMAH M ETO KITACC/ HERR BACHMANN UND SEINE KLASSE OKTABPb, 2 26 AMPENA / APRIL, 26
1400  OBPATHAA MEPCMEKTMBA // POFPAMMA 1 / INVERTED PERSPECTIVE // PROGRAMM 1 B3HT
1400 MYTb B BLICLUEE OBLUECTBO /ROOM AT THE TOP WK I
0 A e 1340 MEBYLUKV CTAPOrO TOPOfIA/TUZI BAO L] OKTABPb, 8
1420 AHMMA/MO ERDAO GA OKTABPb, 8 1350 TVIAHTALEA OKTRBP 1t
1500  APXTENAT / ARCHIPEL OKTABPb, 5 1410 AHVMAJMOER DAOGA OKTRBPE.5
oo 200METP08 20 Ve Aot 14k0__ OEPYHAHIAO M RAPOTVAHA FERDINANDO E CAROLINA OKTABP, 7
1500  CIYYAVHOCTb M [IOTAIKA / GUZEN T0 SZ0 XVIOMECTBEHHDI, 1 ) 1ePE3 D AHEATDUPR A0 DEAILE OKTREP®, &
- 1510  TPE3bl O COXPABE / ROYA-YE SOHRAB OKTABPb, 9
1510 CYMEPKVMKEHCKOV [VLLW/TPETLA MELLIAHCHAR / OKTABPb, 9
TWILIGHT OF A WOMAN'S SOUL/BED AND SOFA 1550 MEYATH3NA/TOUCH OF EVIL OKTABPb, 11
1540 HAPAHTIALIOM B BEHY / A PENCIL TO THE JUGULAR OKTABP, 11 1550  COBAKA HE MIEPECTAHET NIAAT / L PERRO QUE NO CALLA XYTIOMECTBEHHI, 1
1550  CYNEPCBALETEN /LA SUPERTESTIMONE OKTABPb, 10 1600  B/I03 1A TEFEPAHA / UN BLUES PARA TEHERAN OKTABP, 2
1600  #3ACPAHKA/#DOGPOOPGIRL OKTABPb, 1 1610 LIYCTPLIE PEBATA/ LOS ESPABILADOS OKTABPb, 8
1600  VCTOPYA OJIETA BULIOBA/ OLEG, THE OLEG VIDOV STORY IoHOCTS 1630 BOOBPAMAEMAS MPAMAA / 180° RULE OKTABPb, 5
1610 TEOWMETAMOP®O3bI / THED ET LES METAMORPHOSES OKTABPb, 7 1640 HOOEVHA B MONE / HUANGYE KAFEI GUAN OKTABP, |
1620 YMEV/KOVAN OKTABPb, 4 1650  TPU/TR OKTAEBPb, 10
1630 APKAS BCTIbILUKA/ DESTELLO BRAVO WK 1650 CATIEMCKVE KONIVHbI/ LES SORCIERES DE SALEM WNNo3MoH
1630 OBPATHAAMEPCMEKTMBA // MIPOTPAMMA 2/ INVERTED PERSPECTIVE // PROGRAMM 2 B3HT 1710 DAHV3Mb 16/ NTANIEL 16 OKTABPb, 9
1700 BMCTPO/DAINA OKTABPb, 5 1710 PAA[IAHTE/ RAYA NA DANTE MUOHEP
17:05  BHM3 0 TEYEHMIO K KUHLACE / DOWNSTREAM TO KINSHASA UK 1720 MOV CHIH/MONFILS OKTABPb, 4
1720 307IOTOM FOPOS/ MY PRINCE EDWARD OKTABPb, 8 1730 METMCOMHUA/KHORSHID OKTABPb, 7
1740 ATTAPb/ALTAR OKTABPb, 9 1740 AVA/CTEHA/AYA/WALL OKTABPb, 8
1745  BEMbMbI/HAXAN WANIo3MOH 1740 KPUMTOMOMMAC / CRYPTOZOO XVOOMECTBEHHI, 1
1800  OCTPOB/SEOM OKTABPb, 10 1800 PbIAPL BOMHbI / IL MESTIERE DELLE ARMI OKTABPb, 11
1800 JOPEMY: B MIOVICKAX BOTILWEECTBA / MAJO MINARAI WO SAGASHITE MIOKMOHKA 1810 140 KMK3ATIALY OT PARL/ 140KM A L'OUEST DU PARADIS OKTABPb, 2
1810 MAMM/MAMI OKTABPb, 11 1840 MEPHAAMETY3A/ MATASMAA KEN ERRIH OKTABPb, 5
1820  JIOPENEA / LORELEI OKTABPb, 7 1910 FPELIKWVI OPEX / DERAKHTE GERDOO OKTABPb, 10
1830 CVHW UBETOK / PLAVI CVIJET OKTABPb, 1 1910 PEATIbHbI/ BbIMBICEN / REAL FICTIONSHILJE SANGHWANG IOHOCTb
1845  HABAMIEHVE IKYIIM / MESSE BASSE WK 1915  PABOTACO CMEPTHIO / DOOD IN DE BULMER UK
1900 PABOTACO CMEPTHIO / DOOD IN DE BLILMER OKTABPb, 2 1920 KPOBOMMVILIbI/ BLUTSAUGER OKTABP, 1
1900 MbETA/PIETA B3HT 1930 MOKA HE YMPEM WV HE BYAIEM CBOBO/HI / BIS WIR TOT SIND ODER FREI OKTABPb, 9
1900 HEMLUbI/NEMTSY OKTABP, 4 1940 MPOLLIAW, CCCP/ HUVASTI, NSVL OKTAEPb, 4
1915 KATTAHbI 3AATAPYI/ CAPTAINS OF ZAATARI UK 1950  OA3UC/OASIS OKTABPb, 7
1920 OEPOMHAHIO M KAPOJIMHA/ FERDINANDO E CAROLINA OKTABPb, 9 2000  BEPHYTBCA/VOLVER WANIO3MOH
1925  BENIE TENEQOHbI/ TELEFONI BIANCHI XVOMECTBEHHBIA, | 2000  KOHTEVHEP/ KONTEYNER XVOOMECTBEHHI, 1
19:30 [104b LLIAXTEPA / COALMINER'S DAUGHTER OKTABPb, 8 20:20 HEPEAJIbHOCTb / GERCEK OLAMAZ 3BE3OA
1940 ABNOKA/MILA OKTABPb, 5 2030 KAPAH[ALIOM B BEHY / A PENCIL TO THE JUGULAR OKTABPb, 11
2000 MOBA/JIHASIL OKTABP, 10 2050 BJATOCEPHAA HOUb / YO ARMAHTAA OKTABPb, 8
2000  CBATOM HAPLMCC/ SAINT-NARCISSE WANIO3MOH 2100 WNEEP EAET B IOMMBYI / SPEER GOES TO HOLLYWOOD OKTABP, 2
2000 HEAATIEKO OT JIOMA / KAROV LA BAYIT MIOKMOHKA 2100 CABAVA/SABAYA UK
2020 MOV IOM MOCYST/ MOSUL MY HOME OKTABP, 11 2130 MYTbB BLICILEE OBLUECTBO / ROOM AT THE TOP OKTABPb, 10
2030 MPULIbI TIOBBI/ FILLES DE JOIE 3BE3MA 2140 MEPCTIEKTUBbI / PERSPECTIVES OKTABPb, 4
2050 CAMbIKPACVBBIA MATTS|MK B MUPE / VARLDENS VACKRASTE POJKE OKTABPb, 7 2050 HEBWIMMAA HU3Hb 3BPUIVK / A VIDA INVISIVEL OKTABPb, 5
2100 [YPOB/DUROV UK 2200 NOCNEAHVE HV HUTbbl / THE LAST DAYS OF GILDA OKTABP, 9
2100 TITIOXOM MAPEHb / NABBEUN NAMJA OAKEN 2210 POMAHCX/ROMANCE OKTABP, 1
2100 YPEBOMOPS /EL VIENTRE DEL MAR WK 2215 MOA3O0M/MY Z0F WnMio3VoH
2120 YENOBEK BOMMIA /O ANTHROPOS TOU THEQU OKTABPb, 1 220 BRYC/VI OKTABPb, 7
2130 CABAVIA/SABAYA OKTABPb, 2 2240 BE3YMHBIV CEKC / SESSOMATTO OKTABPb, 11
2140 TEPE3APAKEH/ THERESE RAQUIN OKTABPb, 9 2330 UIOXOM MAPEHb / NABBEUN NAMJA OKTABPb, 8
2150 AZIPECHEM3BECTEH / SUCHWIIN BULMYEONG OKTABPb, 11
2200 MOCIIE[HME /VIMASED OKTABPb, 5 VIKTT - KYHO3AN VIHYKEHEPHOTO KOPTYCA TPETHAKOBCKOM TATIEPEN
2210 Moroa/ MoLoD! OKTABPb, 8 B3HT - EO/BLLIOV 3AT HOBOV TPETHAKOBKIA SAMATIHOE KPHUTO

UAK - LIEHTP [IOKYMEHTAJIbHOIO KMHO

PEAKOJITETUA: NMOPb CABETBEB /ACA KONIOAWHHEP / ONbIA APTEMBEBA / EBA KPAYC / UITbA KOMbINOB / AHOPE LLTONEB / MUXAWIT KYKWH / CEPME ANEKCEEHKO / NETP LUENOTUHHNK
MEPEBOAbI: MAPVIA TEPAKOMAH / ONTbrA AOMELIKAA ©OTO: FEHHAQNI ABPAMEHKO / ATIEKCEV I0LLEHKOB / EBFEHIAV MOMOB BEPCTKA: MAPVS PEBAKIMHA MAKET FA3ETbI: IMUTPUIA METENKIMH / ONbIA NIbHAHAA



43 MOCKOBCKMIA MEXXIYHAPOQHbI /A KMHO®ECTWUBAJIb NPOBOAUTCA MNPU NOAAEPHKKE
MWUHUCTEPCTBA KYJIbTYPbl POCCUMCKOW GEEPALIA
W JEMNAPTAMEHTA KYNIbTYPbl TOPOIA MOCKBbI
43 MOSCOW INTERNATIONAL FILM FESTIVAL IS HELD WITH THE SUPPORT
OF THE MINISTRY OF CULTURE OF THE RUSSIAN FEDERATION
AND DEPARTMENT OF CULTURE OF MOSCOW

CMOHCOPbBI 43 MMKO® / 43 MIFF SPONSORS
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