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TKpbITUE 43 MOCKOBCKOMO KUHO-

decTBanA NpoLLIo FepOMYECKH.

Kpowme Toro, 4to GunbM oTKpLITUA
paccKasbIBaeT 0 JIETYMKE-Tepoe BOMHbI,
TaK M KoMaHfa decTuBanA BTOpoK
pas roToBMWT ero B YCI0BUAX, NpU-
BIUKEHHBIX K 60eBbLIM — BO BCEM MUpe
NpoAoJIHKaeTcA BOMHA C KOPOHaBUPY-
COM, YHOCALLMM }U3HU Niofent. TeM He
MeHee, MMKO® He npepBanca 1 He ywen
B OHJNaViH, @ KOMaH[a ¢ecTuBans ycne-
na 3a Nonrofa — ¢ oKTAGPA Mo anpenb —
HaCbITUTb ero HOBOKM NPOrpamMMoN.
BeccnopHbIl repoit LepeMoHun — Ba-
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neHTVH MadT. MycTb BeNMKoro axkTepa 1
HET C HaMW, HO Npe3ugeHT gecTrBana
Hukuta Mmnxankos nog4epKHyn co
CLIEHbI, YTO OH BCe PaBHO KWB B HALLINX
cepauax, u eMy BTopwra Bposa ladra
- aKtpuca Onbra OctpoyMoBa, KoTopad
rnoJly4msa 3a CBoero Mya npus «3a
BKNIaf B MUPOBOW KMHEMaTorpad».
Mpu3 «Bepto!» MMeHn KoHcTaHTMHA
CTaHWCNaBCKOro, BOMPEKN TpaOMLMAM,
6yneT B 3TOM rofy Bpy4aTbCA Ha 3a-
KpbITun MMKO.

Ha oTkpbITUM pafioBasno 6osibLUoe Konu-
YeCTBO MOJIOfbIX KUHEMATOrpaduCToB.

MHorve 13 Hux 6bICTPO 3HAKOMUNIUCh
M TYT e 06CyOany HoBble MPOEKTLI.
Cpeav rocte UTanbAHLbI, U3paunbTA-
He, dpaHLy3bl... OUSIbMbI 3TUX CTPaH
yyacTBytoT B nporpaMMax MMK®, n

B 3TUX CTpaHax, KoTopble 40 CUX Nop
HaKpbLIBAET SIOKAayH, 0C060 COCKYYU-
NUCb Mo TensioMy obLeHuto. B 3ane Ha
LLlepeMOHUU OTKPbITUA BbIIN He TOSbKO
Te, KTO MMeeT NpAMOe OTHOLLEHWE K
KUHOMPOLIECCY, HO U NpeaCcTaBUTeNu
JpPYHEeCTBEHHbIX BULOB UCKYCCTB.

Tak, BegyLme Anexcert ArpaHoBuY U
[apba 3natononbCcKan co CLeHbl 0Co-

We shot all the flights
using the game World of Tanks.

lypo bpyycropa

Tumyp bekmambeTos

Bce noneTsl Mbl cHANM B Urpe My*HUMHBI Celiac bonee YA3BIMBI,
World of Tanks. YeM HEHLLIMHbL.

Timur Bekmambetov Guro Bruusgaard

Right now men are more fragile
than women.

60 oTMeTUNM NpucyTcTBre Oununna
Kupkopoga. A Tunnb JIuHgemMaHH —
COJSIUCT HeMeLLKoM rpynnbl Rammstein
— MpULLEeN No3Hee U Cefl B KOHLLe 3ana
He3aMe4eHHbIM. 10 KpacHow JopoHKe
He npoLwues, Ho TUNNb — TaK*e repom
Beyepa. MoToMy yto Ans dpunoMa
«[leBATaEB» UCMOHW KOMMO3ULIMIO
«JTIo6UMBIN ropof MOMET cnaTb Cro-
KOMHO», KOTOPYIO Y¥Ke CyLLIaeT BeCb
WHTEPHET B OXMAaHUM BbIxofa dunbma
B NpoKar. 310 cnyuntca 29 anpena B
OeHb 3aKkpbiTa MMKO.

CycaHHa AnenepuHa
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I0PU / BPUMAHTE MEHOCA

NMPEOCEOATEJIb

- Bac yacTo npuuncnsaioT K «<HOBOMY GUIMMUHCKO-
MY KWHO». Bbl cornacHbl ¢ 3TuM onpepeneHuemM?
BputisHme MeHdoca: N meHs, v J1aBa [uaca, v B uenoM
Hallle NoKosneHue, [eNCTBUTENbHO, MHOMME Ha3bIBaloT
HOBOW BOJSTHOM GUAMMMMUHCKOI0 KMHO. HaBepHoe, YTo-To
obLuee ecTb. Hawwm ¢unbMbl B 60sbLUel cTeneHn cea-
3aHbl € coLMarbHbIMU NpobneMamu. Mbl paccKasbiBaeM
0 NtoAAX, OKa3aBLUMXCA B HEMPOCTbIX CUTYaLMAX, @ He
CHWMaeM TPaAULMOHHYI0 MeNlofipamy, KOTOpPOM CaBuTCA
GUAMNNUHCKOoE KWHO.

- To ecTb, HUKaAKOIO NPUYKpaLLUMBaHUA HENPUINAL-
HOM peanbHocTU?

— [a, A Bcerga nbitatocb [obUTLCA peanusma. 31o YacTb
Moei 3cTeTUKN. A NbiTalock [06MBaTLCA HENoCPeaCTBeH-
HOCTW, CUIOMUHYTHOCTYM He TOJbKO B Anasiorax, Ho 1 B
OCBeLLLeHWUW, orepaTopcKoit paboTe, MoHTae. Clofa e
BXOAAT JeKopaLynm U, KOHEYHO, CLieHapuit. YacTo Mbl co
CbEMOYHOW MPYNMoW XOTUM CO3AaTb OLLyLLIEHWE JOKY-
MeHTasIbHOM fpaMbl. YT06bI 3puTenb OLLYTU cebs B TOM
HKe OKpYHeHUW, MoYyBCTBOBas ero. Ho s 310 Jenaio He
LU1A TOro, YTOBbI MOKA3aTh SK30TUKY CBOEW CTpaHbI, Ui
YTObbI BEINAYMBATE 6eHOCTb. [MpocTo 6eAHOCTL — YacTb
HaLLIel *u3HW, 1 Korda Al CHUMar, Hanpumep, «Anbda:
NpaBo yo1BaTb», TO XOTES OTAENWUTE GUITEM O HULLLETE OT
¢unbMa o niofsx, KoTopble MPOCTO OKa3an ch B TaKOM
OKPYHEHUU.

- [lna Bac oHU KepTBbl 06CTOATENLCTB?

- U wepTBbl, M 061aumMKK. Korga oKkasbiBaellbes B TaKon
CUTyaLK, TAHKENo NPoBeCTU rpaHuLy. Mperae Beero, A
He XO4y HW Ha KOro HaKneWBaTb APSbIKM UK cyaouTb. B
YCNOBUAX, IO peyb UAET O BbIFUBAHWUK, YENIOBEK HEU3-
6eMHO CTAHOBUTCA NINOO HePTBOW, MB0 0BUOHMKOM.

- Bbl caMu oTKpbIBaeTe AnA ceba UTo-To HOBOE,
Korga uccnepyete «4HO HU3HU»?

BRILLANTE
MENDOZA

JURY

— Kak npaBuno, A He y3Halo Yero-To TaKoro, 0 YeM He
3Han 6bl Npexkae. A paboTalo permUcCepoM ye MHOro
NET, U BCe Moy GUITbMbI MOCBALLLEHbI MOA06BHLIM JII0LAM
1 UX npobnemaM. A, B 0CHOBHOM, 3Halo, 4TO TBOPUTCA Ha
[JHe obLLecTBa, 3Halo o Koppynuuu. Ho no Mepe Toro, Kak
CTaHOBJIIOCh OMbITHEE U CTapLLIe, MEHAETCA MOM B3MA4,
1 nogxop. [leno He B TOM, YTO HOBOTO A y3Halo, @ B TOM,
YeMy A Kardbli pas ydyCb, KaKyto HOBYIO TOUKY 3peHusA
HaxorKy. A xouy NOAENUTLECA CO BCEMM TEM, UTO Y3Han

1 noHAn. Co BpeMeHeM MHOMOe HauMHaeLLb NMOHUMaTb
rny6iKe, a He NPOCTO CyaUTb.

- Yr06bI paccKasbiBaTh Takylo NpaBay, HYXHO,
4T06bI BalKM cobecegHUKU, MHGOpMATOPbI BaM
NoJIHOCTbIO AOBEPANM...

— EcTb TaKol1 Teniecepuan, Hag KoTopbIM A paboTan ans
Netflix, oH Ha3bIBasncA «AMox. 13 cepuii o Heneranax, o
KoppynumM B monuvumu, opyuun. Korga Mbl pabotanu Hag
HWM, HaM C MOWM CLIEHapPUCTOM 0CO6EHHO MHOTO MpK-
LLIOCh Pa3roBapyBaTh C JIoAbMU 13 HU30B. Mbl MHOroe
y3Hanu «13 NepBbIX YCT» 0 MPECTYNHOCTU, KoppyNLUU B
nosMumK, X MaHepe BeeHuA gesn. Ho Haler 3agayen

He 6bl10 MPOCTO BbIACHWUTB, KaK YTO-To AenaeTcA. Bol
6epete y 3TVIX floAei UHTEPBbIO, MOTOMY YTO OHM CaMu
MHTEpecyloT Bac. U B 3ToM orpoMHan pasHuua. Yenosek
MOHWUMAET, YTO Bbl OTHOCUTECH K HEMY KaK K JIMYHOCTY, @
He MPOCTO KaK K UCTOYHMKY MHdOpMaLmMK. A fomKeH 6bin
MOYYBCTBOBATb, MOHATH UX. 3TO OUYeHb BarHO.

- MNoMoraeTe nu Bbl BalLUM repoAM HaWTU HaAeKay
B TPyAHOWM cuTyaumumn?

— f1 6bl He XoTen 6bITb HY ONTUMMCTOM, HU MECCUMUCTOM.
B cBOMX punbMax A He MpomnoBeaHWK U He cyabA. A xouy
[aTb 3pUTeio BO3MOMHOCTL 06,4yMbIBaTh TO, YTO OHM
BMOAT Ha 3KkpaHe. Bedb B KOHLLe KOHL0B, A BCEro NLLb
paccKasuuK. A He Mory M3MeHUTbL MUp. [ MpocTo npea-
CTaBNAI0 BOT TaKylo UCTOpUIO. A OCTanbHOe MyCTb AenaloT
Te, Y KOro eCTb BNacTb M BO3MoHocCTW. A 6yay npogon-
¥KaTb JeNUTLCA CO 3pUTeNIeM UCTOPUAMM, dubMamu, 1
MOMeT 6bITb, TOrAA S04, Y KOTOPLIX ECTb COOTBETCTBYIO-
LLvie BO3MOYKHOCTM, U3MEHSAT KaK-To CUTYaLMio B Moei
CTpaHe.

Hnmepasbio senu Aca KonoduxcrHep
u lMemp LLenomuHHUK

- You are often placed among the «new
Filipino cinema.» Do you agree with
this definition?

Brillante Mendoza: Me, Lav Diaz, and
our generation in general are indeed
often referred to as the new wave of
Filipino cinema. Probably, we do have
something in common. Our films often
concern social issues. We talk about
people who find themselves in difficult
situations, we do not make traditional
melodramas - a popular genre in Filipino
cinema.

- So you're opposed to any
glamorization of unpleasant reality?

- Yes, | always try to achieve realism.
This is a part of my aesthetic. | try to
achieve spontaneity and immediacy -
not only in dialogues, but also in terms
of lighting, camera work, and editing.
This also includes the settings and, of
course, the script. Often me and the
crew, we want to create the feeling of a
documentary drama. For the viewer to
feel oneself in the same environment,
experience it. Especially you Europeans,

as people of a completely different
culture. But | don't do this to show the
exoticism of my country, or, for example,
to emphasize poverty. It's just that
poverty is a part of our life, and when |
was filming, for example, «Alpha, The
Right to Kill», | wanted to separate the
film about poverty from the film about
people who just found themselves in
such an environment.

— Are they victims of circumstance to
you?

- Both victims and offenders. When

you find yourself in such a situation, it

is very difficult to draw the line. First of
all, I don't want to put labels on anyone,
| don't want to judge. In the case when
it is about survival, a person inevitably
becomes either a victim or an offender.
- Do you discover something new for
yourself when you explore this «rock
bottom»?

- As arule, | don't find out anything that
| did not know about before. I've been a
director for many years now, and all my
films are about people like this and their

problems. Basically, | know what's going
on at the bottom of society, | know about
corruption. But as | get older and more
experienced, my view and my approach
change. It's not about the new things |
learn, but rather the new points of view
which | find along the way. | want to
share what I've learned and understood
with everyone. Over time, you begin to
understand more deeply, and not simply
judge.

— To tell such a truth, you need

the people who you talk to, your
informants to fully trust you ...

- There is a TV series that | worked on
for Netflix, it was called «Amo». Thirteen
episodes about illegal immigrants,
corruption in the police, gun violence.
When we were working on it, my
screenwriter and | had to talk to a lot

of people, particularly those living in
those conditions. We learned a lot

from firsthand accounts about crime,
corruption in the police force, their way
of doing business. But our goal was

not to just to figure out how something

is done. You interview these people
because they interest you as individuals.
And this is a huge difference. The person
understands that you treat them as
a person, and not just as a source of
information. | had to appreciate them,
understand them. It is very important.
| am not judging them. I'm just telling
their story.
- Do you help your characters find
hope in a difficult situation?
- | would not want to be either an
optimist or a pessimist. In my films, | am
not a preacher or a judge. | want to give
the viewer the opportunity to reflect on
what they see on screen. After all, I'm
just a storyteller. | cannot change the
world. | just imagine this story. And let
those who have power and opportunities
do the rest. | will continue to share
stories, share my films with the viewer,
and maybe then people who have the
appropriate means will do something
about the situation in my country.
Interviewed by Asia Kolodizhner
and Peter Shepotinnik



YNCTOE HEBO

bM OTKPbITIA 3
HEBATAEB / PEX. CEPT'E/ TPOOMOB, TUMYP BEKMAMBETOB

cTopuA rpynnel [JeeATaeBa
M [JaBHLIM-AaBHO MpocKiach

Ha 601bLLIOM 3KpaH. B 1x «He-
BCTPeYe» JarKe MOMHO YCMOTPETb
KaKyl0-TO MUCTUKY. [ober CoBETCHMX
MMeHHbIX 13 KoHLNarepA Ha camo-
neTe, 4a eLLe M C MONYTHOM «Kpa-
¥Kel» OaHHbIX 0 CyNepCceKpPETHOM
HeMeLkoM npoekTte OAY — Matepuan
maearnbHbIA 1A KMHOGOK6acTepa.
YunThIBaA, K TOMY e, YTO 3TOT Nod-
BMI He Gbl1 COKPLIT COBETCKOM Me-
YaTblo (KaK MHOMVe eMy Mofo6HbIE),
a repou He Yrogwm B HEPHOBA
PenpeccuBHOM MaLLMHbI Ha poauHe
- cam [eBAtaes B 50-x nonyunn
BbicLLylo Harpagy. CrioBoM, daKTypa
CO BCEX CTOPOH BraronoyyHan — 1
3arafKa, no4eMy KuHematorpagd no-
CBATWI 3TON YANBUTENBHON UCTOPUM
WL HEKOTOPOE KOMMYECTBO 3abbl-
TbIX JOKYMEHTaNbHbIX NEHT. M nullb
OVH GUKLLIH C MOXOMMM CIOMETOM,
CHATLIN Ha CBEpANOBCKOM KMHOCTY-
1M B NEpPecTporiKy, 1 C NepecTpo-
€YHbIM e aKLIEHTOM — cberaBLLIEro
NeTYMKa Ha poamnHe carKaioT no 58-i1
CTaTbe, TO eCTb 06XOAATCA C HM
XYHE, YeM C MPOTOTUMOM.
B HoBo#1 Poccun kmnHocyasba
[EBATAEBCKOr0 NOABUIa TOXE He
CKNadplBanack, 6orbLUMe NPOeKTLI
aHOHCWPOBANICH M 3aMOparn-
BaNMCh, M BOT, HAKOHEL, MUCTUKA
KOHYaETCA 1 BCTPEYa NMPOUCXOAMT.
0 caMOoM OCTPOCIOHETHOM COBbITUN
Benvkoin OTedecTBeHHOM CHUMaET
dunbm Tumyp BekmaMbeToB — MMpo-

BaA 3Be3/1a HaHpa. bonee Toro:
BexmaMb6eToB Bcerga TAroTes K rv-
nepeuKLLIHY, emy Bceraa 6bi1o TecHo
B PearnbHOCTY W HU3Hernogobum.
Mpe3naeHT JTMHKOMBH — Tak OXOTHWK
3a Bamnvpamu, roctvHm1La «KocMoc»
— TaK MecTo LWaballla TeMHbIX CUTT...
KarkeTca, Bniepsble oH paboTaet ¢
uctopuelt, darTypa KoTopol Takas
y60IHaA, YTO 3aTbIKAET 3a MNOAC Jlo-
60 BbIMbICEN, 1, COBCTBEHHO, MOYTU
6e3 BbIMbICT1a NPefCTaeT Ha 3KpaHe.
Bo3MOMHO, KaK pa3 no3tomy TuMyp
BermambeTos 1 Cepreit Tpodrmos
CHUMAIOT Ha YAMBIEHWE Kamep-

HbI GUIBM, FOe MOCeBOEHHaA
¥U3Hb — TPaMBaW, LLIKoa BepbOBKM
— KMacc, OKHa KOTOpOro 3aBelLLa-

Hbl MTIIEPOBCKIM MOSTOTHULLIEM.
Jlarepb — nATa4oK B Hapake, a Mecto
LEHTPasbHBIX COBBITUM — MpOMep3-
LLIee, KaK B 6e3BpeMeHbe, NleTHoe
none. TakaA NaKoOHUYHOCTb, A3, K
TOMY e, 3UMHAA, benan, UcKynnaeT-
€A MeyToi 0 Hebe. DubM obpamrieH
[BYMA MOSHOBOAHLIMY HaTarnbHbIMM
CcLieHaMM KynaHus B Hebe, KoTopoe
CTaHOBMTCA MPOCTPaHCTBOM CHaCTLA,
HecYacTbs, NtobBM, HEHABUCTU U
PEBHOCTU (M Jare B 3arafoqHbIX
MaHeBpax [ByX CaMOJIeTOB B 0-
cneaHeM Bo3yLLHOM 600 MOMHO
YBUAETb OAHOBPEMEHHO U ApaKy, 1
CTPacTb).

ABTOpbI Hac/IeytoT He TOMBKO
«HucToMy Heby», YTo 04EBMIHO (HO
KaK oboMTUCh 6e3 LuTaThl, ecnv Mu-
xauna [leBATaeBa Harpaamnm tem

Ke, TOra He W NOYTU TaK HKe, KaK
repos LeneBpa Yyxpan?). Ele n
«BoCXoMOeHMIon, Fae HpaBCTBEHHasA
ay3nb OBYX ApY3el, OKa3aBLUMXCA
Ha pa3HbIX CTOPOHAX, BarkHee BHeLLI-
HIX COBBITUI, TAKIX He, KCTaTu,
3KOHOMHO-31MHMX. Ho BekMambe-
TOB He NYCKAET CIOHET MO NMPOTOpeH-
HOW [OPOMKeE «CTpagaHui yapi».
Ero nyna, bbIBLIMI COBETCKWI, @
Tenepb HeMeLKuIA ac JlapuH (Masen
YiHapeB), He YCOMHWTCA, He OnyCTUT
raLLeTKy B peLLaloLLmin MOMEHT, a
MOnbITKW Y6eauTb UK pasybeauTs
HI pasy He OTMEHAT MOMbITKY YOUTb.
B yem-To 370 Npo cBo6OAHbIN BEIBOP
60rbLLe, YeM MO3BONAET KaHOH
KWHO O BOWMHE, e «OCTYMMBLLUMINCAY»
YHe MPOoUrpan, ¥ MOHHO TOSLKO
PUKCMPOBATL, Ha KaKMX MOMEHTax
3TO MPOABMTCA.
370 UCTOPWIA M MPO NINYHYI0 CBO-
6ony. MoToMy uTO cicTeMsl Bceraa
6e3MO3TIbl — HE M1yrbl, @ MPOCTO
NoOYMHAIOTCA anroputMaM. B ogHom
13 3NM3000B NneHHoro [leBATaeBa
(Masen MpuyYHbI), KOTOPLIN TOSb-
KO 4TO CMac LieHHeLLIee obopyroBa-
Hue (He 6ECKOPBLICTHO, HO HEMELIKoe
HaYarnbCTBO 3TOMO He 3HAET), YyTb He
HacMepTb 3abM1BaIOT M3-3a epyHabl,
MOTOMY YTO «Tbl XOTb 1 MOJIOAEL, HO
TOMBbKO MOPALOK BedeT K nobeae».
Y ci1cTeM HeT MO3roB, a BOT Jiioau —
Te, KTO XOUYET 0CTaThbCA YEI0BEKOM
— BCeraa MoryT No3Bo/uTL cebe
0CTaThCA OOBMM.

HUzope Casenves

IMLF= dRELILY maner B «okTAGpe»

DEVYATAEV

OPENING FILM
DIR. SERGEY TROFIMQV,

TIMUR BEKMAMBETOV

or screen. One can even see something mystical in the

way the encounter did not take place. The story of Soviet
prisoners escaping in a plane form the concentration camp
and “stealing” top-secret data about the German V-project
along the way, is an ideal material for a blockbuster.
Moreover, this heroic deed was not hushed in the Soviet
press (unlike many others) and the heroes themselves did
not become victims of the repressive machine at home.
Devyataev himself received the highest state award in the
1950s. The material is extremely fertile and it is a mystery
why this amazing story was addressed only in a handful of
forgotten documentaries. There was only one feature made
at the Sverdlovsk Film Studio during the Perestroika years
and with a Perestroika twist — at home the escaped pilot is
accused under article 58, that is treated even rougher than in
reality.
In modern Russia Devyataev's deed did not fare too well
either, great projects were announced and abandoned but
finally mysticism evaporates and the encounter takes place.
The most action-packed event of the Great Patriotic war
becomes the subject of a film by Timur Bekmambetov, a
world star of the genre. Moreover, Bekmambetov has always
been attracted by hyper-fiction, he feels too constrained in
reality and life-like situations. President Lincoln becomes
avampire slayer, the hotel “Kosmos” is turned into a
headquarters of the dark forces. It seems that it is his first
experience with history, which is more thrilling than any
fiction, and it actually is presented on the screen almost
without any fiction elements.
Perhaps that is the reason why Sergey Trofimov and Timur
Bekmambetov has made a surprisingly low-key movie,
where post-war life is represented by a tram, the recruitment
school is a class with Hitler banners on the windows. All we
see of the concentration camp is a corner of the barrack and
the arena for the key event is a frozen airfield. This white
winter austerity is made up for by the dream about the sky.
The film is framed by two full-fledged air battle scenes,
where the sky envelopes happiness, misfortune, love, hate
and jealousy (even in the mysterious maneuvers of the two
planes in the final battle one can notice both a fight and a
passion).
The film carries on the traditions of “Clear Skies”, which is
obvious (how can one avoid the quotation when Mikhail
Devyataev received almost the same decoration almost at the
same time and for a similar deed as Chukrai's characters?).
And the traditions of “Ascent” where the moral duel of two
characters, who found themselves on opposite sides, is
more important than external events, incidentally also auster
and wintry. But the authors do not steer the plot along the
familiar road of the suffering Judas. His Judas, the former
Soviet and now a German ace Larin (Pavel Chinaryov) will
not hesitate or lower his gun at the decisive moment and
any attempts to persuade or dissuade him do not exclude an
attempt to kill. In a certain sense the film comes much closer
to the problem of the freedom of choice than war cinema
permits, where the one who has made a faux pas is already
the looser and all that remains is to show the instances
where it becomes evident.
This is a story about personal freedom. Systems are always
brainless — not silly but governed by algorithms. In one of
the episodes prisoner Devyataev (Pavel Priluchny) who has
just saved some priceless equipment (not out of generosity,
but the German authorities do not know it) is nearly beaten
to death for a trifle because “you are a good fellow, but only
order ensures victory”. A system has no brain, but people
who want to remain humans can always afford to remain
human.

-re story of Devyataev's group was asking to be adapted
f

Igor Savelev



VIP / BAJIEHTUH TAQT ,

HYAPOOEW

Ha yepemoHuu omkpsimus 43 MMK® npuzom

«30a 8K/100 8 MUPOBOU KUHEMAMOo2pag» NOCMePMHO
Haepadunu Baneqmura [agma. Hapoorsit apmucm
yuiern om Hac 8 dexabpe Ha 86-M 200y HCU3HU.

aneHTvH MadT. Ero n1uo MenbKHYNo Ha CekyHAay Ha

3KpaHe B GpuHane creKTarnA «Teatp», HefaBHel

npembepe yre HoBoro «CoBpeMeHHMKay. BosHWKo
M TYT e YLLIO B HOYb, KaK TeHb MPOLLIION0, Kak MaMATb 0
TOM, YTO BbINT Ha 3TOM CLieHe TaKkol aKTép. Ho MagT — 3to He
MPOCTO NaMATb. 3TO NeYanbHOe HanoMyHaHKe cerof-
HALLHEMY BPEMEHM, YTO TaKOrO YPOBHA aKTEPOB W TaKOM0
MacLLTaba IMYHOCTE HET U yie, CKopee, He byaeT. To, uto
BO3HMKa/M aKkTepbl ypoBHA OT EBCTUrHeeBa Ao J1eoHoBa,
370 BCE-Taku MaTpuua CCCP, TBopeHMe COBETCKOMO BpeMe-
HW, Koraa 0bpasoBaHye, KHUMK, HBOE 06LLIEHME, BNINAHWE
BESUKMX YUUTENEN MEN MPUOPUTETHOE 3HaYeHWe [1d
BOCMUTaHWA HOBbIX reHueB. Koraa HUKTO He BbibpackiBan
eLLé BrBMMOTEK, @ B KHWMM BNIUBANMCh, HANMTLIBANMCE UX
cTpaHuUamm. Koraa ellle He Bbina Takoi senaHHoM sHep-
reTVKa feHer. Korga pyrunm 1 yannmucs apyry apyra,
3aMNmCbIBaNMCh B KPYHKM, CHaCTIIMBO BApUICh B 06LLIEM
nene. 1 38e3001 HAKOro He HasbiBanu. 370 CI0BO BoobLLE
CYNTANOCh YEM-TO NIEMKOMBICTIEHHBIM 1 AMEPUKAHCKIM, a
MNPOCTO, NO-COBETCKW FOBOPWIIN — BOMBLLIOM apTUCT, HaLl
COBPEMEHHVIK.
K Fadty 6orbLue Bcero noaxoamT anmrpad K punbmy «12»
HukmTbI MinxankoBa, B KOTOPOM OH CHUMaNCA: «He cnepyeT
MCKaTb 3[eCk NpaBay 6biTa, NOMLITANTECH OLLYTUTL UCTUHY
6bITVsx. O FadTe TorbKO TaK, BICOKO, Mpo bbiTie. MapuHa
HeeroBa, KoTopanA urparna ¢ HuM B «COBPEMEHHUKEY, O4eHb
CMELLIHO paccKasblBarna, Kak ToT He Miobun UrpaTb St060Bb

HUROIOA, PEOKO, MUHOIOA, BCEIOA

8 /2 OW/1bMOB

1 LIenoBaTbCA Ha cLieHe. HYTo Mto60oBb, MO ee MHeHWIo, OH
Cbirpan ToMbKO 0AWH pa3, KorAa 6bin OypcoM B «BuLLHe-
BOM cafe». TaM el H14ero He MPMXOaMIOCk UrpaTk, OHa
Cpasy Ha4vHana rnnaKarb, KaK TONbKO MOAXOANNA K HeMy.
Paccrkasana v 06 onacHocTv BanertuHa Mocndosuda Kak
napTHepa: OH NN MMNPOBM3MPOBATL W Pa3BOPaYMBaI
porsib NMPAMO BO BpeMA AeNCTBMA COBEPLLIEHHO HEOMMOAH-
HO ANA NapTHepa. M Karabli pas 370 6bin yAap Lunarm,

OH MOT BbITb CMepTeSbHBIM, HO W MPERPACHBLIM, HAZo 6bI10
6bITb BCErAa Ha4eKy 1 0OHOBPEMEHHO YUMTLECA Y HEro
YMeHUWI0 06HOBNATL Ponb. OH TaK W 0CTancA B ee NamATU
HenpeacKasyembiii M TaKow MPYCTHbINA, HEHKHBIA 1 ITTyBOKMIA,
MyOpbI W YA, CTapeL, U OWTA.

HerkHylo, nierko paHmnmyio yLLly obHapyrmn B fadte u
Inbpap PA3aHoB, 4To abCosTHO He BA3ANOCh C K-

MW 3MMrpamMMamut 1 obpasamn 31101eeB, KOTopble emy B
OCHOBHOM [0CTaBanuch. Ero crecHuTenbHOCTL cpasy 3ame-
!N 1 Muxann Pomm, y Hero TadT aebotpoan B puiibMe
«YBUIACTBO Ha ynuue [aHTe», urpan Tam youiiLly. PomMm

CIYYAVHOCTb W [JOFAKA (GUZEN TO SOZ0) / PEXK. PIOCYKE XAMATYTI
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YCMOKOMI HaYMHaIOLLIEro aKTepa: «Hw4ero cTpallHoro. Bel
6ymeTe 3acTeHuMBbIN youLIa». Cembs FadTa Huna Ha ynn-
Le MatpoccKan TULMHA: HanNpOoTKB KX [oMa Haxoaunach
ncUxMaTpuYeckas BorbHULA, TYT e TIopbMa, CTydeHue-
CKoe 06LLEMUTVE M PbIHOK. Kak roBopur caM [adT, «ecb
MUP B MUHIKaTIOpe». OH caM Bbil MMPOM B M HKaTIope. Mbl
No6UK ero pasHeiM — B «0 6egHOM rycape 3aMonBuTe
CNoBo» U «[JHeBHOM Noe3ae», B «4apoaenx» 1 «Bopax B
3aKoHe», B «3anvcKax JlonatiHa» Teatpa «CoBpeMeHHUK»
1 B «30paBCTBYiTe, A BaLLa TeTA», «[apare» U «TaHe»
dpoca. OH yMep coBceM He[laBHO, B AeKabpe, 0CTaBuB
[ECATHM ponemn.

3agepLuan npo [adTa, coBepLIEHHO ECTECTBEHHO OTHPbITH
KHUMKKY Inbaapa Pa3aHosa «HernoapeaeHHbIe UTorn,
re peruccep, NoCBALLAA aKTepy rMaBy Nocse CbeMOK B
«beHoM rycape, BcroMyHan cTpoyki LieTaeBoit: «Bbi
nobexnany v nobunu, nobosb 1 cabnn octpue... M Beceno
nepexoaunu B Hebbitue!..»

Hamansa Pmuwesa

— ANOHLbI TaK peKo roBOPAT 0 J06BY,
YTO A HEMHOr0 pactepaAncA. Ho Bce Tpu
UCTOPUU UMEIOT K 3TOMY OTHOLLIEHME.
[NepcoHarkw TAHYTCA K YeMy-To Bpode
niobsu. Bo BTopoM anu3ofe 370 He cTonb
ABHO. [T1aBHbIN repoy CTPEMUTCA K HEKOM
VHTUMHOCTU, He MMeloLLie NPAMOTo

- KakoBa ponb cnyyaitHocT B pusib-
Mme?

Procyxe Xamaaymu: Cny4aiHocTb — ero
rnaBHaA TeMa. Bedb 4to Takoe cnyyai-
HOCTb? 3TO MOMET bbITb YTO-TO COBCEM
He3HauuUTeNbHOe, TO, YTO MPoUCXoaUT
KpaWHe peaKo. Ho Korpa Bce-Taku npo-
MCXOAMT, TaKue CoBbITUA CaMylo ManocTb
MEHSIOT HaLLly NOBCEeHEBHYIO HW3Hb. U
TOrfa Hall MUp YyTb-4yTb NpeobparkaeT-
cA. U nioan HaumMHaIoT NMOHMMATb, YTO 13-
3a CJly4aHOCTY MOABNAIOTCA KaK byaTo
[Ba napansnesibHbIX M1pa € Pa3HbIM
pasBuTneM cobbiTuiA. U, cobcTBEHHO,
MO GWNbM KaK pas UCMosb3yeT UCTOPUIO
0 TOM, KaK B ¥W3HW Nlofei npoucxoaut
cobbiTne, BbIbMBalOLLLEECA U3 HOpMaslb-
HOro NopAZKa BeLLen, U yBOAUT UX B
HEMHOro pyrov Mup.

— MoHo nn cKasaTb, YTo cJloBa B Ba-
weM ¢punbMe MacKUpYIOT YyBCTBa MU
[arKke npoTuMBopeyar UM?

— CoBepLueHHO BepHo. K coxaneHutio,
MHE KarKeTcA, 4To AMOHLLbI BoobLLe
PeOKo BbIPaXKaloT CBOWU MOAJIMHHbIE
YyBCTBa, PefIKO 0 H1X roBopAT. YacTo
BCE OTHOLLIEHUA CTPOATCA Ha CBETCKOM
6onToBHe. Ho nHorga, cnyyaiHo, nog-
JIMHHbIE YYBCTBA NPOPLIBAIOTCA HAPYHY,
1 MHE KarKeTCs, YTo BCE 3TW TPU KOPOT-

KOMETPaKHbIX HOBENJIbl KaK pas 0 TakuX
MOMEHTax.

MHe, K npy“Mepy, 04eHb HpaBUTCA
¢unbM diKoHa KaccaBeTuca «Myrba».
MepcoHam TaM MaKCUMarbHO OTKPLITO
BbIparKaloT cBou YyBcTBa. Ho ans Hac
3TO C/I0XHO, TaK He NPUHATO B AMOHCKOM
obLLecTBe, B 06LLEHMM Mbl CTapaemcA
3T0ro usberatb, HUYEro He NOKa3bIBaTb.
MbI 1 He yMeeM BbiparkaTb CBOM YyBCTBa.

A peLumn He 60POTLCA C 3TUM «B J106»,
pas A ANoHeL, ¥ CHAMaIo AMOHCKUX
aKTepoB. A He Mory 3acTaBWTb BCex
M3MEHUTBCA, BECTU cebA No-ApyroMy.
TaK YTo A UCKan, B KaKue MOMEHTHI Npu-
BbIYHOW ANOHCKON KOMMYHUKaLWK MOryT
NPOABNATLCA CKPbITble 3MoLMK. BoT aTo
A MbITaloCb 06HAPYHUTL.

— A MoXKHO N BoobLLie OTKPBITO FOBO-
puTb 0 nio6BK?

OTHOLLIEHUA K CeKcy. B npuHumne, ngea
WHTUMHOCTU B LIE/IOM YacTo BCTpeYaeT-
A B MouX dunbmax. A cumtato, oueHb
BaXKHO YyBCTBOBATb, YTO €CTb KAaKOW-TO
YemnoBeK, KoTopbIi Tebs NoHMMaeT. Ho 3To
OLLIyLLIEHME BO3HUKAET TOJSIBKO B CITyyae
MPUCYTCTBKA 3TOr0 BTOPOro YesioBeKa. Tak
YTO B KaKOM-TO CMbIC/1e 3Ta NMPaBAa OfHO-
CTOPOHHSIA, 04eHb CY6LEKTVBHAA, MO3TOMY
30€eCb, AeNCTBUTESILHO, CIIOMHO MOHATb,
YTO MOMHO CHUTaTb UCKPEHHMMU CII0BaMM.
- KaK Bbl nog6upanu MecTa CbeMOK,
KaK Bbl Aeflanu ux «kuHemarorpadu-
YeCKUMU»?
— CnoHo npeBpaTuTb MECTO CEMKM
B HEYTO «KuMHemaTorpaduyeckoe». B
3TOT pas3 y Hac 6blfla 04eHb MasieHbKas
rpynna, orpaHUYEeHHbIN BI0OKET, Mbl He
WMenn BO3MOXHOCTM BblbUpaThb fioboe
NoHpaBwBLLeecA HaM MecTo. f Bbi6upan
MPOCTPaHCTBA C U3MEHAEMOM reoMe-
TpWelr, NOTOMY YTO 3TO NPUATHO ON1A
rnasa. fl 04eHb BHMMaTeNbHO OTHOCUIICA
K TOMY, KaK YeJ10BeK B 3TOM NMPOCTpaH-
cTBe OBUKeTcA. MHe xoTenock, YTo6bl
y 3puTena 6biria BO3MOMHOCTb YBULETb
YyTb 1 He Bce 360 rpagycoB BOKpYr U
MoYyBCTBOBATb 06HEM.

Unmepaoio aenu Aca KonoduxcHep

u Memp LLlenomuHHUK



[EIERYEE OH (HAN) / PEXK. TYPO BPYYCIOPL

-NneTHWI XapanbAd yberaet
1 1 13 LLKOJbI, X/IOMHYB ABEpbIO;

33 CMMHOM OCTanMUCh Tyrble
YPOKM U HEYyTKaA YYniIKa, oMa HaeT
necrnioTnyHas Matb. Matb 30-netHero
3Muna, HanpoTuB, caMa 3aboTMBOCTb.
OpHoro He 3HaeT OHa: ee CbiH NPOBO-
LT HM3Hb B 6ecLiesIbHbIX LIaTaHWUAX
no ropogy, OAUHOKUM, HEMPUKAAHHLIN,
61U3KMI K OTHasAHMIO, 6e3 NATU MUHYT

[okep. Y 60-neTHero KuHeMatorpagu-

cta lNeTTepa ToXe 04HN HEeMPUATHOCTU:
npoAlocepsl 3ape3anu ero 3aBeTHbIN
npoeKT o Oputbode HaHceHe (roBopAT,
M3-3a FeHAepHbIX KBOT Ha CTyauM), a Ha
TenedoH NocTynaloT CTPaHHble 3BOHKM C

yrpo3amu. BceM 6onbHo — a aeHb B Ocrno

TOSIbKO HauYMHaeTCA.
MopasutenbHblit dakT N21: KuHo o
rOpbLKOW MY¥KCKOW [ioNe B coBpe-
MeHHOW NonuTKoppeKTHon EBpone
CHSANa *KeHLWMHa — febloTaHTKa ypo
Bpyycropa. ®akt N22: nonyymnocb
0YeHb TOYHO, ¥MBO U XJ1ecTKo. MaKT
N23: KapTuHa, uccneayoLlas 60bHOM
HepB COBPEMEHHOCTU, He CKaTbIBaeTCA
B NMOJSIMTUYECKUIA NaMbIIET — HU NIEBbIN,
HW NpaBbl.

CoumanbHbil acnekT Bpyycropg, Bnpo-
YeM, UHTepecyeT — HeJapoM KOHGSIUKT
MarneHbKoro Xapanbga C yuuTenbHuLen
BCMbIXMBAET Ha YpoKe 06LL,eCcTBO3Ha-
HWA. HopBerua npecTaeT Ha 3KpaHe
CTpaHoi nobeauBLLeit NporpeccuBs-
HOCTW, 3KOMOTPeBNEHUA 1 MYNBTUKYIb-
TypanuaMa. A 3ao0Ho - nuuemepus,
XaHMecTBa 1 HeyloTa. OT MeCTHbIX
CbIpbIX 3UMHUX YNUL, BEET HE MeHbLLen
TPEBOron, YeM OT CKaHANHABCKUX
HyapoB. OnacHOCTb roToBa COTKaTbCA
13 Bo3ayxa. M BOT ManbumK yxoauT B
Houb. TpUALATUNETHUI UHLEN, TOSIbKO
YTO PblOaBLLMIA B 06LLLECTBEHHOM
y60pHOM, NycKaeTcA NpecnefoBaTh
[eBYLLIKY, NOCMesBLUYIOCA HAaf HAM B
MeTpo. HaKoHeL,, KuHogpaMaTypr 1 ero
3BOHKM! CloMKeT 0 TOM, KaKk HeBe,OMbIN

MCTUTENb U3 HN30B LUAHTaXUpyeT
6yprHyasHoro xyqoHHUKa — bpoaaumi
MOTUB pecreKTabenbHoro ¢pecTmsanb-
HOI0 KMHO, 3HAaKOMBIV HaM, HanpuMep,
B UCNoNHeHUM Muxasnsa XaHeke nnum
Py6eHa 3ctnyHaa. Y Karmoro u3 HUX
CUTyaLMA OKa3bIBaeTCA He TOSIbKO
OCTPOYMHbIM COLIMaNbHLIM NepeBep-
ThiLLIEM, HO M CNOCO60M MOAKMIOHYUTLCA
K MOOCO3HAHWI0 repos, BU3yannsmpo-
BaTb NPU3payHble Yrpo3bl, KOTOPbIMU
OH HacenseT peanbHocTb. bpyycropg
peLLaeT CIOXeT, Kasanochb bbl, poLue
— OHa flaeT HaM yBMAETb U CTajKepa, U
€r0 *epTBY 0QNHAKOBO HECHACTHbLIMMU,
— HO 3aBUCUMOCTb BHELLIHEro Mypa oT
BHYTPEHHEro noa4epKUBaeT 1 OHa.

B Takon, ckameM, cueHe. TeMHOKOKUM
YNNYHBIN TAHLLOP UCTIONHAET B CKBEPU-

Ke MMMPOBM3aLIMOHHbIN akpobaTunye-
CKuU a3HC. Hannacaewmcb BOOBOSIb, OH
NoJicarKMBaeTCA Ha NIaBKU K 0TAbIXalo-
LWmM. B ToM yucne, K AmMuny — u He oT-
BA3bIBAETCA [aMKe rnocsie Toro, Kak ToT
BCKaKMBAET CO CKaMelKKU U HaunHaeT
6bICTPbIMM LLAraMu yaanaTtecs. KTo-To
CHaMeT: Nepef HaMU LLApPHK Ha TeMy
«MeHbLUMHCTBA He AaloT Npoxody eB-
ponenuy». BHMMaTenbHbIV e 3puTens
OTMETUT, YTO, Npeae YeM nogobpatb-
cA K IMuny, TaHLLOBLLIMK HanpaBnsaeTca
K OPYrMM MPOXOMMM — Mare C CbIHOM.
UX peaKuma uHanA: feTcKuii cMex, 3aba-
Ba, NMobonbITCTBO. 311063, HENMOBKOCTD,
oXuaaHue NogBoxa — 3To IMOLMO-
HaNbHaA HacTpoMKa camoro 3Mmna,
3aKon4yeHHoe CTeKS0, CKBO3b KOTOpoe
OH CMOTPUT Ha MUP — W KapTUHa Npea-

IMLF= dRELILY maner B «okTAGpe»
MYHK4YAHBbI HA TPAHU HEPBHOI'O CPbIBA

CKa3yeMo MNoJiy4aeTcA MpayHoM.
CTepeoCKOMNMYHOCTb B31A4A Ha MU3Hb,
YMeHWe pasnnyatb TOHYanLImMe OTTEHKM
YenoBeYECKNX HeypaauL, U FTOTOBHOCTb
YKUBOMMUCATb UX BCE, HE CBOAA KaKOMY-
TO 04HOMY YOO6HOMY CMbICTTY — peaKas
nobpopetenb, 4nA Aeb0THONO KMHO U
BoBce becLieHHas. B ¢punbme o Kpusuce
MacKy/IMHHOCTM Mano MecTa 0TBeeHO
¥eHLLMHaM, ofjHaKo 6ermnoro B3rnaaa
Ha HUX — YCTanblX YUHOBHWL, 3aTio-
KaHHbIX NpenoaaBaTesibHuL, NMTOXMX
MaTepen — OCTaTo4HO, YTOObI YACHUT:
OHW B 3TOM MMpE TOXe He B CTaHe Mo-
6eauteneit. Takux BoobLue B dpunbme
HeT. EcTb TonbKo Nogu. Xopoume?
Korga Kak. CuMnatuyHble? CKopee HeT.
TpeBoHO Nn 3@ HNX? OYeHb.

Cepzeli AneKceeHKo

MNPU3bl OT MERCURY ¥

drumanbHBIM NapTHepoM MOCKOBCKOMO MerayHa-
POLHOI0 KMHOECTUBANA CTaHOBUTCA I0BESIMPHAA KOM-
naHuA Mercury. 3To NPogoNKeHWe TpaguLUMmM NOOOEPHKM
CaMbIX 3HAYMMBIX KYTBTYPHBIX CobbITWin B Poccum, B umcne
KOTOpbLIX MPOEKTHI B chepe KnHematorpada.
tOBenvpHanA KoMnaHuA Mercury 13roToBuna rmasHble Npu-
3bl KUHODECTMBANA — 3TO CTATY3TKW, U306ParKaloLLMe CBATOro
leopruA, noparKaloLLiero Kombem 3MuA. «30/10Tor CBATON [eopriiiy
BbINOSTHEH M3 MO30/104EHHOr0 cepebpa NPUCYHOAETCA U MPUCYHK-
AaetcA 3a «JlyyLwmin GrbM KOHKYPCHOM MporpaMMel» W «3a BKIaa
B MVMPOBOM KiHeMaTorpad». Jlaypeatsl B CeMU HOMUHALMAX Harpar-
natotcA «CepebpAHbIMU CBATLIMK [eopriAaMAx». OCHOBaHWe CTaTy3ToK
cOesaHo 13 KaMHA 3MeeBMKa, Ha KOTOPOM PACMOJIOHKEH 30/10TOM TOrOTUMN

Mercury.

B 3HaK yBarkeHua 1 NpusHaHma ocoboi ponu Npeaceaartend +iopy Mo-
CKOBCKOMO MeM{ayHapOoAHOro KUHobeCT1Bans loBenvpHan KommaHua Mercury

M3roToBWNa Lienb € TpeMA MedanboHaMu1 13 Mo30510-

YeHHOro cepebpa, Ha KOTOPbIX M306parKeHb MaBHbIe

CMMBOJbI MOCKBbI —
BnarkenHoro v ceATon leoprui.

OpurvHanbHbBIM OVM3aMHOM OTNMYaETCA CreLmarnbHbIin
MpW3 3a NOKOPEHMEe BEPLLIMH aKTEPCKOro MacTepcTaa U
BepHOCTb NpuHUMnaMm Kol K. C. CraHmncnasckoro «Bepio.

KoHcTaHTWH CTaHncnaBcKuiny.
tOBenupHbIn 6peHa Mercury nssecteH 6naroaapa 3neraHTHOMy
W KNaccu4eCcKoMy AM3aiHy YKpaLLIEHWI, BEICOKOMY Ka4eCTBy Apa-
FOLEHHBIX KaMHel C MeryHapoaHOM cepTUdMKaLMEN, a TaKe
UCKycHo paboTe toBenmpoB. Bee yrpalLieHWa Mercury co3faHbl U3
30/10Ta M BPUNNIMAHTOB, PYBUHOB, CandupPOB 1 3yMpyaoB. B Konnek-
Lmn 6peHaa cobpaHbl YHMKabHble AparoLeHHble KaMHW 1 YKpaLleHnA

BbICOKOMO I0BESIMPHOIO UCKYCCTBA, KOTOPLIMU OH M0 MpaBy ropautea. K

M3LOeNWAM NpunaraeTcA cepTUdMKaT Nog/IMHHOCTU Mercury.

Cnacckan 6alunHna, Cobop Bacunmn



UMIEPATUB

KOHKYPC
BHYTPEHHEE CUAHWME (UN DESTELLO INTERIOR) /

PEH. AHOPEC 3YAPLO POLOPUIEC,
NYNC AJTEXAHAPO POOPUIEC

WCKYCCTBE €CTb OAMH Mony3anpeLleHHbI

npueM: repos He Hafo AenaTb 60sbHbIM,

1 0cobeHHO — HagenATb NpobreMamm
C rofioBoli. MiHaYe Bce KaK B MaKcuMe OT
[octoeBcKoro: «Ecnu Bora HeT, 3HauuT, Bce
No3B0JIeHO». /I3MeHeHHbIM CO3HaHWeM, M1PO-
BOCTPUATHEM 60JIBHOTO repoa MOXKHO byaeT
onpaBaath Jlloboe CIOHETHOE U BU3yasibHoe
peLueHue. Ho Ha To 1 NpaBmna, YTobbl UX
HapyLLaTb, 1 KapTuHa bpaTtbeB Pogpurecos no-
KasblBaeT — MHOIOA MOMHO TOJbKO TaK. Yepes
60ne3Hb. [NepeBecTn UCTOpUIO, KOTOpas BOT-
BOT MOEe/IET Mo COLManbHO-06IMUMUTENBHBIM
penbcaMm, B COBEPLLEHHO ApYrov perucTp —
Maru14ecKoro peanmsma.
OT coupmanbHO-TPE3BbIX Pa3MBILLTIEHNN 0
cynbbe CvnbBum otaenatbes 610 6bl TpyaHo,
€cnn 6bl perumccepbl He yOepHuBanmcs oT
3aMaH4YMBbIX W 04EBUHBIX, Ka3anock bbl, aK-
LieHToB. Mosoaas eHLLIMHa obuTaeT roe-To B
Tpywobax KapaKaca — TpyOHas u3Hb, paboTa
ybopLUyLet B MOIMPOBAHHOM CUTH, YiKacalo-
LM OETCKUM cag ANA LIeCTUNETHEN JoYepy,
[a v Ha Hero, BripoyeM, He XBaTaeT feHer. My
B TIOPbME — Mbl He Y3HaeM, YTO OH COBEpLUMII, U
He BCMIOMHWM O HeM Mocsie NepBbIX ABaALaTH
CeKyHA 3KpaHHOro BpeMeHW. Bcé npotvis Hee,
aTyT eLe 1 3Ta 60/1€3Hb — OMyX0J1b MO3ra, TO
Camoe CHAHWE Ha PEHTTEHOBCKOM CHUMKE, 1
Konnuaua Megen — yto genatb ¢ pebeHKoM,
€CJI1 ero COBePLLUEHHO HEKOMY OCTaBUTL?
Pogpureck! He NpoCTo XpaHAT NosHyto bec-
CTPaCTHOCTb, PUCYA 3TY KapTUHY, HO U 13be-
raloT TeX KOMIMOHEHTOB, KOTOPbIE MPEBPaTUIN
6b1 UCTOpUIO B KNaccuyeckoe «HecToKuin Myp
NPOTVB Hee». Bpaun yuacTuBel, HauabHULA
3afyLLeBHa; MMp 06BoaKMBaeT Cunbauio
pUTYanbHbIMU MPEIOHEHUAMM NOMOYb, HO
repouHA Mo Mepe Toro, KaK Nporpeccupyet ee
6051€3Hb, OTrOparKMBaEeTCA BYATO CTEKIIOM —
He CJy4altHo B 3TOM «CUATENIbHOM» duiibMe
CTO/bKO 3ePKaslbHbIX NMOBEPXHOCTEN.
TeueT Boga. MHorga npAMo Mo cTyneHAM
MPOY/IKoB. YTo eLLle, Kak He Cra3Mbl 3peHus,
3acTaBuT CUMbLBUIO YTbIKATLCA B3IMALOM B
MOCTOBYI0, B CKOBOPO/IKY, B KOTOPOW ¥aputca

ANLO? — M OHO HEe MEHee HaMoJTHEHO MpM3paY-
HOW «[PYrom HU3HbBIO», YEM KaKne-To 3aBoan
1 npyAbl. MocTeneHHo Mbl Norpyxaemca B
MUP ¥YTKOBATOM CKa3Ku, e HeHLMHa BeaeT
[eBOYKY Yepes J1ec — 1, KCTaTu, 3TU PoJiu He TaK
YK HEJIe3HO 3aKpenieHbl 3a MaTepbio U J0-
Yepbio. MoToMy YTO [0Yb, MOCTENEHHO MEHAACh
C MaTepbio MecTaMm — BOT OHa Y KOPMMUT,
MOET, YKNadblBaeT CraTb, — KAKEeTCA Myapee,
B3pOC/iee, a MOMKET bbITb, U CTPALLHEE, MOTOMY
YTO repou HafieneHbl 30ech Npa-3HaHUEM,
6onbLue Monyart. Cam GunbM, KcTatu, He Most-
YT HUKOr, GopTennaHHble akKopabl 30echb
YTO-TO TUMNA CTUXUIAHBIX IECHBIX PY4bEB.
Ha atmMocdepy paboTaloT TakKe py4Has Ka-
Mepa, YacTo CHUMAIOLLLAA OTKYAA-To C YpPOBHA
rnosica, BeUHbI pachoKyc (KaK MHade, ecrin
OMyX0Jb HAUYMHAET «OaBUTb» Ha 3peHMeE) U
CMa3aHHbIV CEMUMHBIN LIBET, B KOTOPOM Jare
ybopKa oduca noxorxa Ha xoppop. B HeM He
TaK 3aMeTeH KOHTPaCT TpyLL06 1 HebocKkpebos,
MOTOMY YTO B LAHHOM CJlyyae 3T0 HEBaHO, U
HecyacTHaA b13HecByMeH, Y KoTopolt CunbBuA
BCe eLLe HaXOAMT Cubl paboTatb (M y KoTopoi
riocniefHee cnaceHwve), NoaTBEpHOAET 3TO
CaM1M CBOMM BUIOM — OHa He X03fMKa HM3HU,
HeT. He 6bloT B r1a3a B TaKOM LIBETE 1 M3MeHe-
HWA, KOTOpbIE MPOMUCXOAAT C CaMOWi repoMHei
— Mbl 3aMe4aeM 1x BAPYT, K puHanbHoMy bery
o ynuuaM ropofa, Korga Bapyr BUOVM nepef,
coboli YenoBeKa, NOYTU NMoTepABLLErO YenoBe-
YECKUI 0BNUK.
CvnbBKA roToBa OCTaBUTb [0Yb, HO HE roToBa
0TKa3aTbCA OT MOMbITOK MOHATh, NOYeMy BOC-
NPOU3BOAWTCA 3TOT LK — poauTeny Bcerga
ucyesalot. My Hee ncyesnu, v nocnegHve oHu
OHa roToBa NMPEBPATUTL B KBECT MO MOUCKY
0TLLa, KOTOPOro He BAENaA C LLIECTU JIET, — HO
CKa3Ka M 3aKoNJ0BaHHbIY J1eC pas 3a pa3oM
06HYNAIOT BCE pasyMHOE, U YrKe He TaK BarKHo,
KTO Ha camoM JeJsie 6bl TOT CTapyK, KOTOPOro
OHW pa3sbicKanu B 3eMnsAHKe. OCTaloTcA TONIbKO
CTpaHHble BU3YasibHbIe BreYaTieHWs U 3BYKH,
a, BrIpoYeM, He paay HUX N CyLLLeCTByeT
KuHeMartorpag.

HUzope Cacenves

3BYKU MY3bIKU

30ECh Mbl BAJTAEEM, 30ECH Mbl KAOYEM (HERE WE MOVE, HERE WE GROOVE) / PEXK. CEPI'E KPECO

yHUMHa CpedHMX NIeT BefeT Ma-
LUMHY, B AUHAMUKe Y Hero 6an-
KaHCK1e PUTMbI B COBPEMEHHbIX
apaHXKMPOBKaX, @ 32 OKHOM CMEHSAIT
OpYr Apyra 6epnvHcKue nemsamm —
3anagHblt 6ynseap KypdopcteHgamm
1 BocTOYHaA niowaab HaHaapmeH-
MapKT. «fA — 6epIMHeL», — MPOU3HOCUT
BOAMTESIb C UHTOHALMAMU Npe3naeHTa
KeHHeaw. MNpumepHo B cepeauHe
bunbMa 3TOT YesnoBeK, NoNyNApHbINA
avorelt u npogtocep, 6ocHuew, Pobept
CoKo, ero ¢ppaHKo-anKMpcKas HeHa u
WX ManeHbKanA [oYKa, CUas B KBapTUpe
B LIEHTPe HeMeLIKOM cTonuuel, byayT
anneTuTHo noefatk nacty. Kagp-Meuta
0 BceobLLeM o06beAMHEHWM, KapTUHKa
naeanbHoro Mvpa. XoTa Ha caMoM fiere
¢1nbM 0 opyroMm.
Peruccep «3peck Mbl bangeeM, 3gecb
Mbl Kalldpyem» Cepreit Kpeco — cam
60cHuel,. B Hauyane 90-x oH 6exan u3

pasBanueaioLLerica l0rocnasum 1 nepe-
6parnca B HugepnaHael, roe cerogHa

1 NporkuBaeT. Mepoi ero punbma u

ero coote4yecTBeHHUK PobepT Coko
NMpUMepPHO B TO e Bpema npuexasn B
BepnuH, KareTcA, B HoBble BpeMeHa
caMmyio [ipyresiobHyto B OTHOLLEHWUW
rocTei eBponencKyto crtonuuy. Emy,
My3bIKaHTy, B BepnivHe Torga 6o
camoe Mecto. C cepeauHbl 90-x aToT
ropof CXoAus € yMa Mo BOCTOYHOEB-
porneincKom KynbType, B MoZe Obinu 1
KycTypuua c BperosuyeM, n Poccun (B
90-x Tam B3oLuna v 38e38a Bnagummpa
KaMuHepa u Russendisko). B KoHLe
HyneBbIx Be4yepuHKK Coko Balkan Beats
rpemenu no Bcei EBpone. OH coegnHun
6anKaHCKy0 MeNoAUKY C 3anafHbIM
TEXHO, IUCKO W XWM-XOMNOM, AaB Kiy6-
How cueHe Ctaporo CBeta To, 4ero oHa
X04eT Bcerga — cBerecti. OH Halen
CBOE MecTo.



KWUHO NMPO KUHO

MPOrPAMMA POCCUMCKOT0 KMHO
KOHELL ®UJTbMA / PEXK. BNAOMWP KOTT

- Yo cTano oTnpaBHOM TOYKOM AJ1A UCTOPUM O pe-
Yuccepe, cberaloLeM co CbeMo4HoN niowagKu?
Bnadumup Komm: HaeepHoe, BOMpOc, KOTopkli A cebe
3afan — a TeM i1 A 3aH1UMaiock? [1a, CHMMaI0 KiHO,
cepuarnsl, 4a, BbINOSHAI0 3aKasbl... Ho MorHO v 370 co-
MOCTaBWTb C TOW MOMb30M, KOTOPYI0 MPUHOCAT, HanpUMep,
Bpaum? OgHar bl A CHMMAs cepuan 1 MeHA peasbHo
YBE3/IM Ha CKOpOW MOMOLLM. 3T0 6bI10 HTO-TO NCUXOCO-
MaTU4ecKoe: Al He MO HaXoaUTLCA Ha NoLLaaKe, NOTOMY
YTO MHe 6bl10 NPOTUBHO TO, YTO A Aenato. [pocTo cTano
CTbIOHO, MII0X0, MEHA YBE3/W, @ Yepes Yac npuexarn

MO 6paT 1 JOCHAN 3a MeHA 3Ty CMeHy. A He 3Halo, 4To
3T0 TaKoe BbINo, HO BOT A JIEKY B 3TOM Nanare, y MeHA
KanesbHMLA, U A HAYMHAIO BECTU KaKWe-To Ananoru 1o
1 C NPOAIOCEPOM, TO TN C aKTEPOM... [10TOM MoHAN — C
4esI0BEKOM, KOTOPBIN CUAWT BHYTPU MEHA 1 MeuTaeT
nonyuunts «Ockap». W1 BOT cHauana noABmicA MOHOMOr,
CBA3aHHbI C TEM, KaK MOMacTb Ha KpyTele decTuBany, a
MOTOM POAMAACk UCTOPUA.

- HackonbKo repoit-pexxuccep 611sok K Bam? Ha-
npuMep, ero cTpaxu, cBAsaHHble ¢ npodeccuent. A
41O NnyraeT Bac?

— Y MeHA eCTb KOHKpPETHbIe CTPaxM, a eCcTb Janekue
CTpaxu. KOHKpeTHBI CTpax Bcerga cBA3aH C NepBbiM
CbEMOYHBIM OHEM, MOTOMY YTO MHE CTPALLHO HauYMHaTh
HOBbI NPoeKT. BoT rpynna, Tel roBopuLLb «MoTop,
KaMmepal», pazbuBaelLib TApesKy, U OTNpaBnAeLLCA B My-
TeLLIeCTBMe, He 3HaA, YTo byaeT AanbLue. Y MeHsA 60A3Hb
3TOM HEM3BECTHOCTW. [NoueMy NOABUAMCE LLOYPaHHEpHI,
KpeaTVBHble Npoftocepbl? 3To — Cnocob perKmccepa YT
OT 3TOW OTBETCTBEHHOCTW. BTOpoit cTpax AnA MeHsA — 310
BrepBble NMoKasblBaTk CObpaHHLIN MaTepuarn. U TpeTbe —
3T0, KOHEYHO, eCNM Thl MoNagaeLLb Ha GecTBanb, 1 BOT
Thl CYOVLLB B 3aMe U AyMaelllb: IULLb Bbl 3T0 BbicTpee
MPOLLNO, ML 6bl BLICTPO KOMY-TO BPYYUIU, U YIATU, He
MPUCYTCTBOBATHL MPW 3TOM, MOTOMY YTO CThIAHO, KOrAa Thl
He nonyyaellb npu3. OLLyLLIEHWE, YTO BCe CMOTPAT Ha

TebA. Ho Korma mpm3 nostyyaellb Tbl, 3TO Takas pagocTb.
Y MeHA B *W3HM BbINM Takne MOMEHTLI, Korfa A nosyyan
MMEHHO perkmnccepcKoe NoATBepHKaeHe CBOe COCToR-
TeNbHOCTU, U 3TO BBINO CYACTLE.

- A KakuMK cBOMMM CBOMCTBaAMM Bbl Harpaguun
reposi, a Kakue npugymanu?

— [1nA MeHA rmMaBHOe CBOMCTBO Mrepos — 3TO HeMpuATUE
WN3MEHEHMI, CTpax COBEPLLIaTb MOCTYNKM. MHe 3To Tore
TPYOHO, A He MOry BbIMTU Ha KpacHyio nnoLlaab 0auH 1
MPOKPMYaTh KaKOM-TO NTO3YHT, A HE MOy MOMTU B Cyd B
3aLumTy Koro-To. Korga ectb To1Na, Hapog4, A € yao-
BOSIbCTBMEM MY, HO A X04y ObITb HE3aMETHbIM, a NpU
Moei npodeccum 3To HeBO3MOMHO. JTI0AM MHe CTpaLLHbI,
1 MoeMy repoto Torke. OH BCE BpeMA NPAYETCA, OH He
COBepLLIAET MOCTYMKOB, OH 04eHb MHUTENEH. 3HaeTe 3Ty
MOCTOAHHYIO MHUTETBHOCTb, KOTda YEMOBEK HUBET U1

IMLF= dRELILY maner B «okTAGpe»

BCE BpeMs 3aJaeT cebe BOMpockk: a ecsiv bl A NMocTy-
nWN BOT TaK? BoT 310 MeHA MyYaeT, NOTOMy YTO 4acTo
A COBepLLIAo MOCTYMKK, KOTOpble AeNaloTcA Ha BOSHE, a
MOTOM HaCTyMatoT MOCNeACTBUA, U Tbl MOHMMAaeLLIb: BCE
Ha4anock 13-3a KaKoro-To MYCTAKOBOMO C/10Ba, @ eC/n
6bl A1 ero He ckaszan?..
- Uctopua 1 cMeLHan, U He cMeLLHaA 0QHOBPEMEH-
Ho. TaKol 6anaHC MOYKHO BbICTPOUTb CO3HaTeNIbHO?
— [1nA MeHA cMeX 1 cnesbl — 0CHOBA TOro, YTO A Aenalo.
MOHO CYUTaTb 3TO CTUIEM, MOMHO CHUTaTh 3TO BHY-
TPeHHWM HacTpoeHueM. M BoobLue A ans ceba n3obpen
hopMyIy, KaK 3puTenio pasMArYmTL cepaLie: Haao cHava-
Na 3aCTaBUTb ero CMeATLCA, YTOObI OH OTKpLINICA. A Toraa
6yOeT HecTye Nepexo K Cre3aM 1 K Cepbe3HbIM TeMaM.
Unmepaeoio senu Aca KonoduxcHep
u lMemp LLlenomuHHUK

Ha cBeTe xBaTaeT GpUILMOB 0 TOM,
KaKoW My3blKa yOMBUTENbHbIN U
YHMBEpCasbHbIN A3blK CBOO0bI, KaK
MUIPaHTbI NPY NMOMOLLM 3TOM0 A3bIKA
Haxounu cebA B HOBOM peanbHOCTH,
HY UM HAa060pPOT CHa4asna No3HaKo-
MUJINCB C 3TUM fA3LIKOM, a YK 3aTeM
OTMNpaBAANMUChH TyaAa, rae UX NoMMyT.
Hanpumep, Ha MMKQ® HeckonbKo

J1eT Ha3apg nokasbiBanu «CoHUTY» 06
abraHcKom geBoYKe, KOTOPYIO CEMbA
naaHnpoBasna nNpoAaTh 3aMyK, HO

Ta ycnbilwana 3MuHeMa 1 3axoTesa
cebe Opyroi cyabbbl (cberana B
CLUA, cTana nonynapHow panepLuen).
Ho «3necb Mbl banaeeM, 30ech Mbl
KandyeM» accoumnmpyeTca 1 ¢ Opyrum
KuHo — ¢ «ELLe no ogHol» Tomaca
BuHTepbepra, KOTOpLIV €CNU U He Mo-
Ny4uT Ha gHAX «OcKap», To BCe paBHO
OCTaHeTCA 0AHUM U3 BaXHENLLNX
¢unbMoB roga, rPYCTHON UCTOpUEN O
MY¥UMHE 1 YXOOALLEeN MONIOLOCTU.
CoKo 6osibLLe He Xo4eT BbICTynaTh, Aa
1 My3blKa ero B Kpusuce, oH aep-
HKUT Ha pyKax O04YKY U BCMOMUHAET,
YTO KOrfa-To MeyTan ABuraTbCA B
6ynyLLee, a cenyac, MOXoXe, NPocTo
asuraetcs. OH, BNpoyeM, Hallen

WHTEpecCHbIN BbIX0A — Cefl B aBTo U
roexas Ha poAuHY, B MOMCKax Apyrux
MUIPaHTOB U UX pUTMOB. U Halen
rpevaHry AMenuio, cupuiina A6aan-
ny, Padu u3s ManectuHbl, MHOTUX Opy-
rux. Tenepb UX My3blka UHTEpecyeT
ero 6osbLue cBoen CO6CTBEHHOWM, UX
CBEECTb MOXKET MpuBJieYb Ny6anky
6eprIMHCKUX BeYepUHOK. EMy HpaBuT-
CA CMOTPETb, KaK PacTyT ero y4YeHWKH,
KaK OHU HaXo4AT CBOW FO/10Ca, KaK
NoAV BOKPYI HUX pagyloTcA U TaHLy-
I0T. «fA Mx co3gan v ynpaensio UMK, A
TUMNa MasieHbKOro AUKTaTopar, — rop-
ZAenuso npusHaetcA CoKo B KaMepy.
OH CcTan noyTH yunTeneM, Kakum

6611 1 repoit y BuHtepbepra, To/1bKoO
CMOTPUT BOKpYr 6e3 oT4aAHuA. Mo-
NOJAO0CTb YXOOUT, U C 3TUM HUYEro He
nopgenatb. HenaHue BuOeTh Bnepeau
6osbLUe, YeM C3aaM, eCTECTBEHHO.
AnKoronb — He BapuaHT.

C Opyroii CTOPOHbI, MOXET 6bITb, [en0
B BepnvHe, yaueutensHoM ropoge,
KOTOpbIN BCE eLLe 0CTAeTCA IM1aBHbIM
MecToM cusbl B EBpone v Leapo pas-
[aeT CBOUM AeTAM 3Hepruto 4 Toro,
YTO6bI MPOAOHKATL HUTb.

Mapunxa Jlameiwesa
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VALENTIN GAFT

VIP

At the opening ceremony of the 43 MIFF the prize “Spe-
cial prize for an outstanding contribution to the world of
cinema” was posthumously awarded to Valentin Gaft.
The honoured artist passed away last December at the
age of eighty five.

Valentin Gaft. His face flashed only for a second on

the screen at the end of the stage play “Theater”, a
recent premiere of the new “Sovremennik”. The vision
appeared and was gone into the night, like a shadow

of the past, a memory of an actor who has graced this
stage. But Gaft is more than just a memory. He is a re-
minder to the modern audience that there are no actors
of such caliber these days - and there probably won't
be. The actors of such caliber as Evgeniy Evstigneev

or Evgeniy Leonov, were largely the creation of Soviet
times, when education, books, face-to-face communi-
cations, influence of the great scientists were significant
parts of raising new geniuses. Then, no one threw
libraries away, people dove into books. It was a time
when power economy didn't play such a role. When
people made friends and learned from each other, sign
up for workshops and study groups — happily engag-
ing in a common cause. Actors weren't referred to as
“stars”. This term was then considered somewhat frivo-
lous, and when actors were loved, they were referred to
as big artists, people of our time.

When talking about Gaft, an epigraph from Nikita's
Mikhalkov's film “12” (where Gaft also played a role)
comes to mind: “One shouldn't seek the truth of the
everyday life, try to feel the truth of the existence”. It
makes sense to talk about Gaft in such lofty matters,
existential and all. Marina Neyolova who worked with
him in “Sovremennik” theater, had some funny stories
to tell about how he didn't like to play love and to kiss
on stage. That she thinks he only truly played love once
- when he was Firs in “The Cherry Orchid”. In this case
she didn’t even have to act — she immediately started
crying when she approached him. She also spoke about
the dangers of having Valentin Gaft as an acting partner:
he liked to improvise and to develop the role right in the
middle of the action, at times rather unexpectedly to his
partners. Every time, it felt like an estocade - it could
be lethal but at the same time beautiful, it taught actors
to be on their guard and learn how to revive their parts.
He forever remained in her memory as an artist who is
unpredictable, tragic, tender and profound, both wise
and silly, an old man and a child - all in one person.
Gaft's delicate, easily affected soul, was what also
discovered by Eldar Ryazanov, even if it contradicted

his witty epigrams and the villain roles that he so often
got. Director Mikhail Romm also quickly noticed Gaft's
shyness - he debuted in Romm'’s film “Murder on Dante
Street”, playing a killer. Romm tried to console the
debutant actor: “It's all right. You will be a shy killer”.
Gaft's family was living on Matrosskaya Tishina street:
across their house there was a psychiatric asylum,

prison, student dorms and market. As Gaft himself put
it: “a miniature of the whole world". He himself was the
world in a miniature. We loved him in various forms: in
“Say a Word for the Poor Hussar” and “Daylight Train”,
in “Magicians” and “Kings of Crime”, in the “Sovremen-
nik” staging of “From Lopatkin Notes” and in “Hello,
I'm Your Aunt!”, “The Garage” and “Tanya”. He passed
away recently, having left dozens of roles behind. In
Eldar Ryazanov's memoir book, he writes of the actor
in one of the chapters, quoting Marina Tsvetaeva: “You
vanquished and you loved, love and the edge of sword...
And joyfully you passed into oblivion”.

Natalia Rtisheva

WHEEL OF FORTUNE
AND FANTASY/

GUZEN TO SOZ0

8 1/2 FILMS
DIR. RYUSUKE HAMAGUCHI

- What role does chance play in your movie?
Ryiisuke Hamaguchi: Chance is the main theme of
the film. What is chance? It might be something utterly
insignificant, something that happens rarely. But
when it does happen, our everyday life changes ever
so slightly. Our world becomes a bit different. People
start to realize that because of these accidental things
two parallel worlds appear with a different course of
events. The film describes such events which do not
fit our everyday routine and take people to slightly
different worlds.

- Would it be right to say that in your film words
disguise the feelings or even contradict them?

— Absolutely. Sadly, | believe the Japanese rarely
express their feelings, rarely talk about them. Very
often the relationship is based on pure small talk. But
sometimes real feelings break through the surface
and | think that the three shorts depict precisely such
moments.

| for one admire John Cassavetes's movie “Husbands”.
The characters express their emotions openly. But for
us it is difficult, we are not used to it in Japan, we try to
avoid any display of feelings when we communicate.
We don't even know how to express our emotions.

| decided not to take the issue head-on since | am
Japanese and cast Japanese actors. | can't make them
all change and behave differently. So | looked for those
moments in traditional Japanese interactions when
real feelings can be glimpsed. This is what | was trying
to identify.

- Is it at all possible to speak about love openly?

— Japanese people almost never talk about love,

so | am a bit at a loss. But all three stories concern
this issue. The characters strive for something like
love. It is not as evident in the second episode. The
main character seeks a certain intimacy which is not
directly related to sex. On the whole, the notion of

intimacy appears frequently in my movies. | think it
is very important to feel that there is somebody who
understands you. But this feeling can only exist when
there is this second person. So in a sense this is one-
sided truth, very subjective, so it is really difficult to say
what can be considered sincere words.
- How did you choose your locations? How did you
make them “cinematic”?
— Itis very hard to turn a location into something
‘cinematic”. We had a very small crew and a limited
budget, we could not choose any place we liked. But
| thought hard about ways of making the most of
the locations where we could shoot. | chose spaces
with changeable geometry because such places are
pleasant for the eyes. | paid a lot of attention to the
ways people move in these spaces. | wanted the
viewer to have an almost 360 degrees view, a sort of
a 3D space.

Interview by Asia Kolodizhner

HIM/ HAN

COMPETITION
DIR. GURO BRUUSGAARD

11-year-old Harald runs off from school smashing the
door; there's nothing there for him but dull lessons

and an insensitive teacher, and nothing at home but

his controlling mother. On the contrary, the mother of
30-year-old Emil is the epitome of thoughtfulness and
care. What she doesn't know is that her son spends

his life aimlessly wondering around the city, lonely,
restless, almost desperate — Arthur Fleck on the verge
of becoming Joker. 60-year-old Petter also doesn't
seem to catch a break: producers just killed his passion
project about Fridtjof Nansen (due to the gender quotes
at the studio, as it's rumoured), and he gets strange
threatening calls. Everyone is hurting, and this day in
Oslo has just begun.

An amusing fact N21: the film about bitter fate of men in
the modern and politically correct Europe, was made by
a woman - a debutant director Guro Bruusgaard. Fact
Ne2: the result is precise, lively and sharp. Fact N23: the
film that explores the crucial agendas of the modern
times, doesn’t become a political pamphlet - either left
or right.

That said, Bruusgaard is still interested in the social
aspect - it's not a coincidence the conflict between

little Herald and his teacher happens at a social stud-
ies lesson. Norway appears on screen as a country of
progressiveness, sustainable consumption and multi-
culturalism. And at the same time - that of hypocrisy,
prudishness and discomfort. Local grey streets create
the feeling of unease in no lesser way than Scandina-
vian noirs usually do. The danger seems to be in the air.
The boy runs off into the night. The thirty-year-old incel
who was just crying his eyes out in a public restroom,
stalks the woman who laughed at him on the subway.
And then, there is the screenwriter and the phone calls
he gets! The trope involving mysterious avenger black-
mailing middle-class artist is popular in prestigious
festival cinema, as seen in the films of Michael Haneke



and Ruben Ostlund. In their works this situation not
only becomes a witty social twist, but also provides the
means to dive into the character’s subconsciousness
and visualize phantom threats that inhabit reality. Bru-
usgaard uses this trope in a seemingly less complex
way, as she enables us to see both the stalker and his
victim as utterly unhappy people, while also showing
how the outer world relates to the inner one.
Take this scene for example. A black street dancer
engages in an improvised acrobatic performance in a
park. After he's done dancing, he plants himself next
to people sitting on the benches. Emil is among those
people, and the dancer refuses to leave him alone even
after the former gets up and tries to rush away. One
might see this as a caricature - “a minority harass-
ing European”, but a thoughtful viewer will notice that
before getting to Emil, the dancer approaches a father
and his son. And their reaction is different - they are
curious, they laugh and have fun. Bitterness, discom-
fort, waiting for a catch — those are all optics specific to
Emil himself, a dark glass through which he sees the
world - and the reflection is expectedly dark as well.
Stereoscopic world view, the craft to depict the small-
est shades of human turmoil and the readiness to
paint them all without downgrading it to a single con-
venient message — a truly rare virtue which presents as
even more priceless considering this is a debut. In the
film exploring the crisis of masculinity, there isn’'t much
space for female characters, but those who are present
— tired office workers, downtrodden teachers and bad
mothers — make it abundantly clear that they also
aren't the winners in this current world. There aren't
any winners at all - only people. Are they necessarily
good? It varies. Are they sympathetic? Mostly not. Are
they relatable in their unease? Very much.

Sergey Alekseyenko

THE INNER GLOW/
UN DESTELLO

INTERIOR

COMPETITION
DIR. ANDRES EDUARDO RODRIGUEZ,

LUIS ALEJANDRO RODRIGUEZ

In arts there is one semi-forbidden plot device: the
protagonist should not be sick, especially should not
have mental problems. Otherwise Dostoyevsky's
maxim comes into play: “If there is no God, everything
is permitted”. The character’s altered mental state can
be used to justify any plot twist or visual experiment.
But rules exist to be broken and the Rodriguez broth-
ers’ movie proves that sometimes it is the only way.
Through illness. The only way to steer the story which
is about to follow the course of social exposure along
the tracks of magical realism.

It would have been hard to distance oneself from sober
social reflections about Sylvia's destiny had the directors
not refrained from placing tempting and evident accents.
A young woman lives somewhere in the Caracas slums
—ahard life, a cleaning job in the shining City, a horrible
“kindergarten” for her six-year-old daughter — and even
that proves to be too expensive. Her husband is in jail,
we don't know what he has done and will not think twice
about him after the first twenty seconds of screen time.
The entire world is against her and to add to it all there
is this brain tumor, this luminous area on the X-ray and
classic Medea'’s dilemma: what to do with a child when
there’s no one to leave them with?

The Rodriguez brothers not only remain totally detached
wile painting this picture, but try to avoid everything that
would change the story into the classical one of “the
whole cruel world is against her”. The doctors are sym-
pathetic, the boss is kind-hearted, the world surrounds
Sylvie with ritual offers of help, but as the disease

progresses, the protagonist is increasingly separated
from the world as if by a glass wall. It is no accident that
in this “shining” movie there a lot of glass surfaces.
The water is running. Sometimes down the steps in the
street. What else if not the spasm of visual nerves will
make Sylvia stare at the pavement, at the frying pan with
an egg in it which is filled with a mysterious other life
as much as ponds and pools. Gradually we sink into the
world of a horrible fairytale, where a woman is leading
a girl through the forest, and incidentally their roles
are not cut out once and for all. Soon the mother and
daughter swap parts and soon the daughter is feeding,
bathing, putting her mother to bed, she seems wiser,
more mature and perhaps more frightening because
the characters have some sort of super knowledge and
mostly remain silent. The film itself is never silent - pi-
ano chords function like natural rivulets in the forest.
Hand-help camera adds to the atmosphere, often
shooting from the eye-level of a sitting person with the
constant lack of focus (as the tumor is pressing against
the visual nerves) and so do the muted sepia colors
when even the cleaning of an office looks like a horror
scene. The contrast between slums and skyscrapers
is not very obvious because it is not important in this
case, and the poor businesswoman for whom Sylvia still
finds the strength to work (and who is her last resort),
confirms it with her look - she is no longer the master
of this life, not at all. These colors mute the changes that
take place with the character, we notice them in the final
scene when she is running through the town: we see a
person who has lost almost all human traits.
Sylvia is ready to leave her daughter, but she won't
renounce her attempts to understand why this eternal
cycle persists and parents disappear. Hers disappeared
too and she is willing to turn her last days into a quest
to find her father whom she has not seen for six years,
but again and again the fairy tale and the magic forest
render meaningless everything that is sane and it does
not matter anymore who the old man in the shack was.
All that is left is strange visual impressions and sounds,
and perhaps they are the very reason for the existence
of cinema.

Igor Savelev

HERE WE MOVE

HERE WE GROOVE

TARY COMPETITION
DIR. SERGEJ KRESO

A middle-aged man is driving, modern versions of
Balkan rhythms blasting through dynamics, as Berlin
landscapes come and go outside the window — western
boulevard Kurfiirstendamm and eastern place Gendar-
menmarkt. “l am a Berliner”, - says the driver almost
mimicking president Kennedy's intonation. Midway
through the film this man, a popular DJ and producer of
Bosnian descent Robert Soko, his Franco-Algerian wife
and their little daughter, sit in their flat in the center of
the capital of Germany and eagerly eat pasta. This shot
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seems like the epitome of dreams of global unification,
the picture of a perfect world, but the film proves not to
be about that.

Sergaj Kreso, the director of “Here We Move Here We
Groove”, is Bosnian himself; at the start of the 90s he
fled unraveling Yugoslavia and moved to Netherlands
where he resides today. His film's main character, his
fellow countryman Robert Soko at approximately the
same time moved to Berlin — which seemed to be the
most friendly of the European capitals in the new times.
For him - a musician, it was indeed the right place. From
the mid 90s this city was taken by the Eastern European
culture, such as Emir Kusturica and Goran Bregovic, as
well as Russia (90s were the time the stars of Wladimir
Kaminer and Russendisko were born there), and in

the end of the 00s Soko’s parties Balkan Beats were
booming throughout Europe. Mixing traditional Balkan
melodies with Western techno, disco and hip-hop he
gave the club scene of the Old World what it always
desired - freshness. He truly found his place.

There is an abundance of films talking about music as a
fascinating, universal language of freedom, about im-
migrants who were able to self-actualize in their new
reality thanks to music, or how they got acquainted to
it first and then made the journey to places they could
be truly understood. Just few years ago there was an-
other film like this at MIFF - “Sonita”, about an Afghan
girl whose family planned to arrange her marriage,

but once she heard Eminem’s music she decided she
wanted a different fate for herself (she ended up mov-
ing to the US and becoming a known rapper). But more
than that, “Here We Move Here We Groove” reminds of
another film - Thomas Vinterberg’s “Another Round”,
which — whether it ends up getting an Oscar in a few
days or not, will still remain one of the most significant
movies of the year, a sad story about a man and his
passing youth.

Soko doesn't want to perform anymore (and his music
also seems be in crisis), he holds his daughter and
remembers how once he dreamt about moving forward
into the future, and now it seems he just keeps moving
for the sake of it. He does, however, find an interesting
solution — he gets into his car and drives to his home-
land to look for other migrants and their rhythms. He
finds Amelia from Greece, Abdulla from Syria, Rafi from
Palestine, as well as many others. Now he is much
more preoccupied with their music, rather than his
own, their freshness being able to attract the audience
of Berlin parties. He likes to watch his students evolve,
finding their own voice, while the people around them
are happy and dancing. “I created them and | command
them, I'm a kind of a small dictator”, - Soko proudly
informs us. He almost became a teacher — just like the
protagonist of Vinterberg's film was - only he doesn't
look around with despair. Youth passes, and there isn’t
much one can do about that. The wish to see more in
the future than in the past is only natural. And alcohol
doesn't really solve anything. On the other hand, maybe
it's all because of Berlin - this extraordinary city that
remains the main place of power in Europe and eagerly
distributes to his children the energy to keep going.
Marina Latysheva
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23 AMPENA / APRIL, 23

IMLF= dRELILY maner B «okTAGpe»

14:00 COBYThISTbHUK OHMAH. KAPAHTUHHBIE PA3TOBOPbI / SOBUTYLNIK-ONLINE UKTT
14:40 113 PO[JA 3BEPEVI / LAHI, HAYOP OKTAEPb, 8
15:00 ACA/ ASIA OKTABPb, 2
15:00 MPOLLAV, FOLIAP / ADIEU GODARD CANIOT
15:10 ME[IOBAA CUTAPA / CIGARE AU MIEL OKTAEPb, 7
15:20 TEPP BAXMAH W EF0 KITACC / HERR BACHMANN UND SEINE KLASSE LOK
15:40 MEHLLVHbI / ON'NA-TACHI OKTABPb, 1
15:50 WCTOPUA HEXKHOM HEMKOBBY / ROU QING SHI OKTAEBPb, 10
15:50 OCTPOB / SEOM I0HOCTb
15:50 BECHA, JTETO, OCEHb, 3UMA... U CHOBA BECHA / XYOOMECTBEHHBIN, 1
BOM YEOAREUM GAEUL GYEOUL GEURIGO BOM
16:00 MbETA / PIETA OKTABPb, 5
16:15 MIATA 3A CTPAX / LE SALAIRE DE LA PEUR WKTT
16:30 BOOBPAXKAEMAA MPAMAA / 180° RULE 3BE3JA
16:30 HEBWOVMAA HW3Hb 3BPULMKY / A VIDA INVISIVEL B3HT
16:50 MoYTY KOMEOMA / BAN GE XI JU OKTABPb, 11
17:00 BENbIE TENEQOHbI / TELEFONI BIANCHI OKTABPb, 4
17:20 MOET MB MOHTAH / POYET IVES MONTAND OKTABPb, 9
17:30 KOMETbI / | COMETE: A CORSICAN SUMMER OKTABPb, 7
17:40 [IOPEMU: B MOUCKAX BOJILLEBCTBA / MAJO MINARAI WO SAGASHITE OKTABPb, 8
18:00 YPEBO MOPAI / EL VIENTRE DEL MAR OKTABPb, 1
18:00 OPUTLV - YYOECHAA UCTOPUA 0 BOCCOEAMHEHUU TEPMAHUN / FRITZI TOKIOHKA
18:00 CTOPOMK BPATY CBOEMY / OKUL TIRASI XYOOMECTBEHHBIN, 1
18:10 [lYPOB / DUROV OKTABPb, 2
18:10 HIOMb U MM / JULES ET JIM WNMIO3MOH
18:20 PEAJTbHbIV BEIMBICEN / REAL FICTIONSHILJE SANGHWANG OKTAEPb, 10
18:30 JIOPENEA / LORELEI OKTABPb, 5
19:15 OH/HAN UKTT
19:20 OKPAVHA / OKRAINA OKTABPb, 9
19:30 OBPATHAA NMEPCMEKTWBA // TPOTPAMMA 2 / INVERTED PERSPECTIVE // PROGRAMM 2 OKTABPb, 4
19:30 76 OHE / 76 DAYS LOK
19:30 MPOLLLAW, CCCP / HUVASTI, NSVL B3HT
19:50 OA3MC/ 0ASIS XYOOMECTBEHHBIN, 1
20:00 PbIBA MO0 JIbAOM / FISH UNDER ICE OKTABPb, 11
20:00 TET. MPOLECC BUBWAH AMCAJIEM / GET — HA'MISHPAT SHEL VIVIAN AMSALEM TIOKIOHKA
20:10 TIOAM, HE TAKVE KAK A/ ANASHIM SHEHEM LO ANI OKTABPb, 10
20:20 TIEC: BUMKY TEBA MOBCIOAY / RENGETEG - MINDENHOL LATLAK OKTABPb, 7
20:30 MOCNEQHAA «MUIAA BOSITAPUA» / POSLEDNYAYA «MILAYA BOLGARIYA» OKTABPb, 1
20:40 PAA [IAHTE / RAYA NA DANTE UINIO3MOH
20:50 Tbl, A, IEHWH / SEN BEN LENIN OKTABPb, 8
21:15 KPOKOLM / CROCODILEAG-0 OAKEN
21:15 BHYTPEHHEE CUAHME / UN DESTELLO INTERIOR WKTT
21:20 KPUMTOMOJAC / CRYPTOZOO OKTABPb, 5
21:30 KAMWUTAHBI 3AATAPY / CAPTAINS OF ZAATARI OKTABPb, 2
21:30 3[ECb Mbl BANEEM, 3[ECh Mbl KAV®YEM / HERE WE MOVE, HERE WE GROOVE LK
22:00 VIMIEPUA YYBCTB / Al NO KORIDA OKTABPb, 9
22:10 MOW CbIH / MON FILS OKTABPb, 11
22:30 BE3YMHbIM CEKC / SESSOMATTO OKTAEBPb, 10
22:40 30/10TOM IOPOA / MY PRINCE EDWARD OKTABPb, 4
23:10 COBAKA HE NMEPECTAHET JTAATb / IL PERRO QUE NO CALLA OKTABPb, 7
23:15 HOYb B XAVOE / LAILA IN HAIFA WII03MO0H
23:20 HEYZAYHBIV TPAX, UMM BE3YMHOE MOPHO / BAD LUCK BANGING OR LOONY PORN  OKTABPb, 1
23:30 K JIYHE / TO THE MOON OKTABPb, 8
23:30 YACUKYM TUKAIOT / DIE FRUCHTBAREN JAHRE SIND VORBEI OKTABPb, 5

13200  OPENTALK «COBPEMEHHbIA KUHEMATOT PAQ. BPEMA HEHILIMH / OKTABPb, 2
OPEN TALK «CONTEMPORARY CINEMA. TIME OF WOMEN>»
1430 CTOKIOJIbM/STOCKHOLM OKTABPb, 7
14:40  CEPEMAZA TPEX CEPLELL/ DESIGN FOR LIVING OKTABPb, 8
15:20 MOCAEOHME / VIIMASED XYOOMECTBEHHbIV, 1
15:30 HEPEAJTBHOCTb / GERCEK OLAMAZ OKTABPb, 5
15:40 200 METPOB/ 3ABOJHAA MULILIA / 200 METRI / A CLOCKWORK PIZZA OKTABPb, 4
15:50 KPOKOZWI / CROCODILEAG-0 OKTABPb, 10
16:00 MOABAJ / JIHASIL OKTABPb, 11
16:10 BHI3 M0 TEYEHWIO K KUHLIACE / DOWNSTREAM TO KINSHASA OKTABPb, 2
16:30 HOYb B XAVOE / LAILA IN HAIFA OKTABPb, 7
1700  OPUTLY - YYOECHAA UCTOPUA O BOCCOEAWHEHWUM TEPMAHWUM / FRITZI OKTABPb, 8
1700 30/10TAA KACKA / CASQUE D'OR KT
17:00 MMCC MAPKC / MISS MARX MUOHEP
17:10 1 LIEZION0 MMPA MAJIO / THE WORLD IS NOT ENOUGH WNII03UOH
18:00 PbIBA M0L10 JIb[OM / FISH UNDER ICE OKTABPb, 10
1800  CTEHA/HA-KIR MOKJ/IOHKA
1800  ACA/ASIA XYOOMECTBEHHbIV, 1
1820 CAJIEMCKME KOMYHBM / LES SORCIERES DE SALEM OKTABPb, 11
18:30  3[ECh Mbl BASIEEM, 3[ECh Mbl KAVIOYEM / HERE WE MOVE, HERE WE GROOVE OKTABP, 2
1840 COBYTBUTBHVK OHNAVIH. KAPAHTUHHBIE PA3TOBOPbI / SPOTUHECKIV APAVIB/ OKTABPb, 5
ONLINE DRINKING BUDDY. QUARANTINE CONVERSATIONS / SEXUAL DRIVE
18:50 MOYTU KOMEWA / BAN GE XI JU OKTABPb, 4
19:00  OH/HAN OKTABPb, 1
19:00  AQPEC HEM3BECTEH / SUCHWIIN BULMYEONG DAKEN
19:10 MOCNEOHVE CIIOBA / LAST WORDS OKTABPb, 7
19:15 MOKA HE YMPEM W/ HE BYZIEM CBOBO[HbI / BIS WIR TOT SIND ODER FREI CAIOT
19:15  YEPHAA MEQY3A/ MA TASMAA KEN ERRIH UKTT
19:20 MOJ04M / MOLODI OKTABPb, 8
19:30  ATEHT-KPOT/EL AGENTE TOPO UK
19:30 MAMU / MAMI MOK/IOHKA
20:00 BACWJIUCKM / | BASILISCHI OKTABPb, 10
20:10  JIOPESIEA/LORELEI 3BE3[A
20:20 PEKA / REKA UNNIO3UOH
20:30 ECTECTBEHHbIA CBET / TERMESZETES FENY XYOOMECTBEHHbIV, 1
21:10  CJIYYAMHOCTb M JOrAZIKA / GUZEN TO S0Z0 OKTABPb, 1
21:20 BELbMbI / HAXAN OKTABPb, 11
21:30  OBPATHAA MEPCMEKTMBA // TPOFPAMMA 1/ INVERTED PERSPECTIVE // PROGRAMM 1 OKTABPb, 4
21:30  CBOW B MATPULIE / A GLITCH IN THE MATRIX LOK
21:30  OVJIbYY KAK OATTBLLUMBKA / FULCI FOR FAKE UKTT
21:40 76 [IHEV1 / 76 DAYS OKTABPb, 2
21:50 CTOPYA OJIETA BULOBA / OLEG, THE OLEG VIDOV STORY OKTABPb, 5
21:55 BUCTPO / DAINA WNII03UOH
22:00  TEO W METAMOP®O3bI / THEO ET LES METAMORPHOSES OKTABPb, 7
22110 3BE3[HAA Mblb / STARDUST OKTABPb, 10
22:20  OTKJIOHEHUE / OUTLIER OKTABPb, 8
24 ANPENA / APRIL, 24
12:00 HALE bl BBICTPES/ NADEZHDY VYSTREL OKTABPb, 2
1250  OTKJIOHEHME/ OUTLIER OKTABPb, 10
13:00 HELATIEKO OT [JOMA / KAROV LA BAYIT OKTABPb, 7
13:50 HEMLLbI / NEMTSY OKTABPb, 5
1400  CHEMHbIE AHTESTbI / SNOANGLAR OKTABPb, 4

UOK - LLEHTP JOKYMEHTAJTbHOIO KMHO B
VKTT - KMHO3AJ1 UIHHKEHEPHOI0 KOPTYCA TPETbAKOBCKOWM FAJTEPEU
B3HT - BOJ1bLLIOV 3AJT HOBOM TPETbAKOBKM 3AMAHOE KPbI/10

PEAKOJITETUA: NrOPb CABETBEB /ACA KONOAWHHEP / ONbIA APTEMBEBA / EBA KPAYC / UITbA KOMBINOB / AHAPEV LLMMOMEB / MUXAWIT KYKWH / CEPME ANEKCEEHKO / NETP LUEMNOTUHHNK
MEPEBOALI: MAPVIA TEPAKOMNAH / ONTbIA JOMELIKAA ©OTO: FEHHAQMI ABPAMEHKO / ATIEKCEV I0LLEHKOB / EBFEHM METPOB BEPCTKA: MAPVIAt PEBAKIHA MAKET FA3ETbI: AMUTPUIA METESTKMH / ONbIA NIEHAHAR



43 MOCKOBCKMIA MEXXIYHAPOQHbI /A KMHO®ECTWUBAJIb NPOBOAUTCA MNPU NOAAEPHKKE
MWUHUCTEPCTBA KYJIbTYPbl POCCUMCKOW GEEPALIA
W JEMNAPTAMEHTA KYNIbTYPbl TOPOIA MOCKBbI
43 MOSCOW INTERNATIONAL FILM FESTIVAL IS HELD WITH THE SUPPORT
OF THE MINISTRY OF CULTURE OF THE RUSSIAN FEDERATION
AND DEPARTMENT OF CULTURE OF MOSCOW

CMOHCOPbBI 43 MMKO® / 43 MIFF SPONSORS
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