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Ha cbemouHol nnoLuaaxe Co3paHvie GunbMa cocTouT
MHe BCe BPEMA roBOPUIIM: 13 Kparky UCTOpUIA Y Kommer,
«He 6yzb Kak Jlyn ae DioHec». MY, HEH, Apy3eit...

On the set | was constantly told: Creating a film consists of stealing
«Don't be like Louis de Funés». stories from colleagues, husbands,
wives, friends...

MEZJOBbIV MECAL| B 3TEXE BOI CYLLECTBYET, KOPOJIEBA CEPAEL| NyCTOTA YTO Tbl BYAELLb AENATb,

LUNE W EE 30BYT NMETPYHUA DRONNINGEN HUQ : KOrAA BECb MUP B OTHE?
GOSPOD POSTO, WHATYOU GONNA DO WHEN
IMETOI'E PETRUNJA F .. Tt THE \/\/ORILD’S ON FIRE?

CNEOCTBUE NO OENY TPAOAHNHA

BHE BCAKMX NOO03PEHNV
Pexx. 3nmo [Netpu

INVESTIGATION OF A CITIZEN

ABOVE SUSPICION
Dir. Elio Petri

KONNEKUWA HAPPY DIAMONDS

EyTunn Chopard
Mockna: UYM; TpeTeanoncemid nposan, %; KyTyaonckwid np-7, 31
Bapewxa Luxury Village; C.-Netepdyp o =Mpang Mapsna

&n, § B0O 70O 0 00

IHCKMHIEMBHD B « //f?f'(‘!({r‘y
WWW.mercury.ru




MARIA
JARVENHELMI

JURY

one — is characterized by glaring passion and

overwhelming vitality. Aki Kaurismaki's «Lights in
the Dusk» came as a glory hour to the young actress who
played the role of Mirja, while Konstantin Lopushanskiy’s
«Role» (which participated in the 35th MIFF competition)
explored the topic of duplicity threatening to overshadow
everything else - but Maria managed to not get sidelined.
The reason was in the contrast of the setting and the
character’s spirits — the contrast of the slow-placed,
frozen Petrograd (and similarly looking Finland) and the
lively, stubborn, at times even hysterical heroine, the
woman who needs to know all, to force her way and to
be in the center of everything.
Most of Maria Jarvenhelmi's biographies mention the
fact that under the name Meno-Anu she is a member of
the popular Finnish rap band called Notkea Rotta. After
having gotten familiar with the band’s music one can't
help but suspect that the passion of Maria’s characters
isn't merely the requirement of directors - but rather
the actress’ own unique energy. However, this interview
starts with Maria mentioning that the passionate Finnish
rap is already in the past.

Every role of Maria Jarvenhelmi — even a small

Maria Jdarvenhelmi: |t was a long time ago, at the start
of the 2000s, and it was sort of a hobby, something in
addition to my main musical career. The fact is, | am
actually a composer, | write songs and perform using
a pseudonym — Wendela. Trust me, it is very different
from the rap music that you heard.
— Which part of your life is dedicated to music, and
which is to cinema?
— All my life my music career and my acting career
were developing alongside each other. | attended piano
lessons since | was five, later it was vocal lessons - in
my family there’s a tradition of musical studies. In
the same time there was always a connection to the
world of cinema. When | was fifteen | had to make a
choice whether | wanted to continue musical studies
or dedicate myself to the acting. By that time | already
knew some things about music, but knew almost
nothing about acting so | decided to go with a drama
school.
- Your most famous work in film is probably Aki
Kaurismaki’s «Lights in the Dusk», but what is your
own favorite one?
— Actually | might argue about which film is most
famous. In 2001 | was in a children’s movie called
«Rollo and the Woods Sprite», | played a fairy with elf's
ears; this film still often appears on television. This
is the work that gets most frequently mentioned to
me - by both adults and children. I'm glad that the new
generations of viewers appreciate the film. It is also my
favorite one because when we were shooting it | got to
spend the summer in the wild Finnish woods. It was
like a return to childhood.
- Is there any particular role you wish to play?
Maybe some plans connected to Russian cinema?
— I would like to play a role of a not so much a
«heroine» — but of someone with a really wholesome
personality. Not just a mother or a wife, you see? It
is crucial to me that my character had to overcome
something, that it would present a challenge for me
as an actress. Regarding Russian cinema - yes, | have
such projects in plans, | won't mention any names for
now, but believe me, these projects are the reason I'm
working on my Russian every day I'm here.

Interview by Igor Savelev

Hiopu / Mapua fipseHxensmm

KOPOJIEBA CEPOEL,

tobas ponb Mapun ApeeH-
' | xenbMu, fawe HebonbLuan

— 3TO APKUIA TeMnepameHT
1 BcenoberkdaloLLan BATasb-
HOCTb. 3Be3HbIM YacoM AA
MOf1040M aKkTpumckl ctanu «OrHm
rOPOACKON OKpamHbl» AKKM
Kaypucmaku, B KoTopom MupbA
TONMbKO MPUTBOPAACH JIErKOMbIC-
NIEHHOW KpacoTKoW, a B «Ponn»
KoncTaHTuHa JlonywaHckoro —
yYacTHUKe KoHKypca 35 MMKO
— TeMa ABOMHMYECTBa, Ka3anocb
6bl, He OCTaBNAET MecTa HU4eMy
0CTasnbHOMY, HO [iare 3TO He OT-
TecHW0 repouHio Mapum ApeeH-
XenbMW Ha BTopoWt nnaH. MNpuymHa
— B KOHTpacTe W TeMMNepameHTe:
CIIULLKOM 3aTOPMOMEHHbIN,
3aMoporKeHHbIl MeTporpag (1
OUHNAHANA KaK none «briuHel
3MUrPaLMM»), CIIMLLIKOM APKas,
HaCcToOM4YMBaA, AarKe UCTepUYHan
— repOVHA, KOTOPOW HYHKHO BCE
3HaTb, BOPBATLCA BO BCe 3arnep-
Thle KOMHaTbl 1 6bITb B LieHTpe
COBbLITUIA.
MpakTnyeckn Bce buorpadpum Ma-
pUn ApBeHxenbMU CONpoBOoXHKAa-
t0TCA MHOPMaLMEl 0 TOM, YTo
nog nNceBOoHMMOM MeHo-AHy oHa
BbICTYMaeT B cOCTaBe MonynAapHom
B OuHnaHamm pan-rpynne Notkea
Rotta. 3HaKOMCTBO C KOHLepTaMm
3TOM rpynnbl HABOAMT Ha MbICSIb,
YTO TEMMepaMeHT KUHOLLIHBIX re-
POVHb — He CTosbKO TpeboBaHue
PEHUCCEPOB, CKOMbKO bellle-

HafA 3HepruA CaMo aKTPUChI U
nesuLbl. 0QHAKO Hallle MHTEPBLIO
MapwuA HauMHaeT ¢ Toro, YTo nog-
YepKMBaeT: B3pbIBHON GUHCKMIA
p3n — y¥e B MPOLLIOM.

Mapus Apserxenomu: 370 6biN
[aBHWI MPOEKT, eLLe B Havane
[BYXTbICAYHbIX, YTO-TO BpoAe X06-
61 — KaK [JOMOSHEHME K «OCHOB-
HoOW» My3blKanbHOM Kapbepe. A
Befb Ha CaMOM fiefie KOMMo3MTop,
MWLLIY MecHW, BLICTYNalo nog nces-
noHnMomM Wendela. lNosepesTe, 3170
CWUINbHO OTAIMYAETCA OT TOW Pan-
My3bIKu 0T MeHo-AHy, KOTOpy!o Bbl
chblLanm.

- KaKoe MecTo B K13HU ansA Bac
3aHMMaeT My3blKa, a Kakoe —
KuHo?

— Bcio Moo *13Hb My3bIKanbHanA

W aKTepCKaA Kapbepa pa3BuBa-
nunce napanneneHo. C nATY NeT A
6pana ypoku GopTenmnaHo, NoToM
— BOKasIbHbIe YPOKM, MOTOMY YTO

B MOei1 CeMbe 3aHATUA Knaccu-
YeCKOW My3bIKOM — 3TO Tpaauuma
(KaK, BNpoYeM, 1 TO, YTO CBA3AHO
€ KuHeMatorpadom). B 15 net MHe
HYKHO 6bISIO MPUHATL peLLeHre —
0by4aTbcA My3blKe AanbLue Un
3aHATBCA aKTEPCKOM Kapbepoit. Ha
TOT MOMEHT Al yKe Koe-4To 3Hana o
My3bIKe, a 06 aKTepcKoi npodec-
CWUU — HUYero, No3ToMy Beibpana
TeaTpasnbHylo LLKONy.

- Baw cambiit u3BecTHbIN GpUIbM
- «OrHy ropocKon oKpauHbi»

Akru KaypucMsaku, a cambiv
nobumblin?
— A A 6Bl Nocnopuna HacyeT «ca-
Moro u3secTHoro». B 2001 rogy
Al CHANachb B AeTCKOM dunbme
«Ponnu v necHo gyx», urpana
TaM delo € yLamu, KaK y anboa,
W OH 10 CUX MOP MOCTOAHHO MOET
no TenesnaeHuIo. VIMeHHoO 0 HeM
W OEeTU, 1 B3pOC/ible Yallle BCero
rOBOPAT CO MHOW. MHe NpWATHO,
YTO BCe HOBble MOKOMEeHWA CTaHo-
BATCA €ro MNOKMOHHUKAaMMU, U 3T0
eLLe 1 NobUMbIN GUNbM, NOTOMY
YTO Ha CbeMKax A NpoBesia J1IeTo B
HETPOHYTOM Ye/T0BEKOM PUHCKOM
necy. 370 6bIN10 KaK BO3BpaLLleHNe
B [eTCTBO.
- KaKyio ponb Bbl MeuTaeTe
cbirpaTb U €CTb NN Y Bac NnaHbl,
CBA3aHHbIe C POCCUMNCKUM KUHO?
— A xo4y, 4TO6bI Y MeHA 6biN He
CTOMBKO «KEHCKUIN NMepPCoHarK»,
CKosbKO 60oMbLLaA, LienoCcTHaA
NIMYHOCTb. He rKeHLwMHa-MaTb,
He HeHLLMHa-KeHa, NoHnMaeTe?
[nA MeH#A BarKHO, YTObbI 3TOT
nepcoHark Npoxoamn Yepes Takue
TPYAHOCTW, KOTOpble co3anu 6bl
HeOoObbI4Hble BbI30BbI A/1A MeHHA
KaK OnAa akTpuckl. YTo KacaeTcA
POCCUIACKOMO KMHO — [1a, Takue
npoeKTbl byayT, A He byady Ha-
3blBaTb MMEH, HO, NoBepLTe, ANA
3TOro 34eCh A Kar bl AeHb Co-
BEPLUEHCTBYIO CBOM PYCCKUN.
UHmepaoio gen
Uaope Cacsenves



HN3Hb NPEKPACHA

HOH MEI0BbI/ MECAL| B 3rEXKE (LUNE DE MIEL) / PEX. 37113 OTLIEHBEPTEP

ebloTaHTKa B perkmccype Inus OTueHbep-

rep — MpUMep XapaKTepHoW AS1A HaLLWX OHel

KuHemaTorpadnyeckoin Kapbepbl. PaHbLLe 6bin

YeBWIIeH YeTKUIA BOOOPa3AeN: akTPUChl HAX0AUIChL

Mo 0HY CTOPOHY KaMepbl, PeKMccepbl Mo Apyryio, U B
60/bLLIMHCTBE Cly4aeB To Bblv MyrKUMHBI. HHeHLLMHBI-
MOCTaHOBLLMLIbI BCTPEYANMCh KpaiiHe peKo: YTobb
BOWTW B 3Ty Npodeccuio, TpeboBanack HeBepoATHaA
MaccUOHaPHOCTL, KOTOPOM 0bnadan NULLIL UCKII0-
ymTenbHble NIMYHOCTU — Takue, Kak AHbec Bapga. A B
HaLLW OHW reHaepHbI packna dpaHLy3CKoi KuHope-
HMCCYPbl PE3KO U3MEHWCA B MOJb3Y HEHCKOro Mona.
Mano Toro, aKTpu1CEl CpedHero 1 MosIoA0ro NMOKONEHNI
MaccoBo NpobytoT cebA B pOsIM MOCTAHOBLLINL,
3a nnedamu 3nu3 OTueHbeprep — 19 poneit B KNHO 1
Ha TB, eLLie HECKOMBLKO B TeaTpe, HanmcaHHanA 1 no-
CTaBrneHHasn eto nMbeca «Mow lonnmBeya... YBarkaeMbli
rocnogmH Cnunbepr». Mmsa astopa «Cnucka LUuHane-
pa» NPOo3BYy4asio ABHO He CryYaiHo: B cBOei AebI0THOM
nente OTUEH6EPrep HEMOCPEACTBEHHO KOCHYMAch TeMbI
X0noKocTa. M nposBuna npu 3ToM HeCcTaHAaPTHBIA NMof-
X0f, a TaKHKe CMeNoCTb 1 FOTOBHOCTb K PUCKY.
AnaM 1 AHHa -- MofIofan CynpyHecKan napa, oba ¢
€BPEeNCKUMM KOPHAMM, HMBYT B [Napurke. Mbl 3HaeM 0
TOM, KaKk obocTpunack cerogHA Bo ®paHumm npo-
611eMa aHTUCEMUTI3MA, HO CIOYKET nepebpackiBaeT
Hac B Apyrylo CTpaHy, rae 3Ta npobnema nycruna ete
60nee NaBHWe U ry6oKMe KopHU. Monogble cynpyru
0TMPaBNATCA B NyTeLlecTBMe Mo [onbLue, B yHUYTO-
YKeHHOe eBpeicKoe MecTeuKo, rae Hekorga obutanu
WX NpeaKkn. Adam He CILLIKOM HaCTPOeH MorpyHaTbeaA
B MpoLunoe, AHHa e YeM Jarblue TeM 6orbLLe Mo-
nafaeT B NCUXOMOrUYECKUI MIIEH YyHUX peanuii
BCE CUIIbHee OLLyLLI@eT 3armyLLeHHbI ronoc Kposu. B
ee ceMbe MpeanovnTan He BCNOMUHATb 0 BOEHHbIX
TpaBMax, Ho K drHany dunbMa NPaKTUHECK Kar oMy
13 repoes NPUAETCA 3aHOBO OTKPbITL MOMYCTEPTYIO

MY POLISH HONEYMOON /

LUNE DE MIEL

COMPETITION
DIR. ELISE OTZENBERGER

NamATb W YTO-TO NEPECMOTPETL B cebe CamoM.

Mo TaKOMy KPaTKOMY OMMCaHWI0 MOYKHO NMofyMaTh, bya-
To «Me0BbIN MecAL, B 3rexex» — GUbM, NMosHbIN Tparu-
yeckoro nagoca. Hnuero nogo6Horo. OpurMHanbHOCTb
1 06aAHMe 3Tol AebTHOM NEHTLI — KaK pas B TOM, YTO
OHa cHATa 6e3 «MpaBeHOro rHeBay» — NIerko, C KMOPOM,
[a YTO TaM rOBOPUTL: B CYLLIHOCTM 3T0 KoMeauA. Kome-
VA NOMOMKEHNI, KOMeAMA XapaKTepOoB, MOMaAAloLLINX
B HEMpMBbIYHbIE 0BCTOATENBCTBA U OTKPLIBAOLLIMXCA
HOBbIMW MPaHAMM.

B ponu AHHbI — Monogan axkTpuca Hiogut LLemna,
CHUMABLLIAACA Y TaKMX CEPbE3HbIX PEMICCEPOB, KaK
Angpe TelumHe, BepTpaH TaBepHbe 1 CTedaH bpusze.
OHa 1rpaeT CBOK repouHIO C TOHKMM YyBCTBOM HaHpa
M CTUNA, a CLIeHa, Koraa AHHa HanWBaeTCA B MOMLCKOM
pecTopaHe, pblAaeT U KpUUUT «H Xo4y CbecTb 6opLL,
KOTOpbI rOTOBWNa MosA BabyLLKal», BblLLie BCAKMX Mo-

-
o
-

T

e

e i
-

MaHEeM B «OKTAOpEe»

XBaJ MO OpraHnKe CMeLLIeHNA KOHTPACTHBIX 3MOLMO-
HanbHbIX KPACOK.
[anero no3aau BpeMeHa, Koraa KuHematorpad TonbKo
OTKPbIBas TeEMY HALMCTCKMX Nlarepel 1 npecneoBaHum
eBpeeB. Pokosan ¢paza o Tom, 4to nocne OcBeHUmMa
WCKYCCTBO HEBO3MOKHO, HE pa3 NoATBepr<aanach Ha
MpaKTUKe — BO BCAKOM CJlyyae, B TOM, YTO KacaeTcA
OTParKEHWA MMEHHO 3TOM TeMbl. TparnyecKuii Hakan He-
CHKOMBKMX NIEHT BbIAAIOLLIMXCA MacTePOB He MOr Aanblue
TUParKMPOBAaTLCA MeHee TaNaHTIMBLIMU JTI0AbMU, He
POMKOaA YyBCTBA HENMOBKOCTU M KOHBIOHKTYpbI. K ToMy
e, NpuyLLINa HoBasA NybnmKa , BOCMUTaHHAA He Ha
NpobreMHOM, a Ha pa3BeKaTesibHoM KWMHO, Mpedro-
YMTAIOLLIAA HE FOPbKYIO MCTOPUYECKYIO MPaBAY, @ CKasKu,
MenoapaMbl M KoMedun. Ha 3Toit BosHe BO3HUK U dnbM
PobepTo BeHnHbM «HKM3Hb NpekpacHay, Aa v «Crmcok
LLnHanepa» Tore. «MefoBbI MecAL, B 3rerex» — paboTa
60nee CKPOMHbIX, 0JHaKO HECOMHEHHBIX [LOCTOMHCTB.
CNOraH «HM3Hb MPeKpacHa» B ee KOHLEMLMIO TOXe BMK-
CbiBaeTCA. PaHbl MPOLLIOro He nepecTaHyT KPOBOTOMUTD,
HO TOYHO TaK e HeOCTaHOBMMO CTPEMIIEHWE YesloBeKa K
MOBBM M CHACTBLIO Ha 3TOM MPELLIHOM 3eMJle.

Enena lMnaxosa

L. & |

is an example of a filmmaker with

a career typical for our times.
Before, there used to be a clear border:
actresses used to remain on the one
side of the camera, and the directors on
the other — and most of the times, these
directors were male. Female directors
were very rare: starting a career as a
director required unique energy and
devotion that only few extraordinary
exceptions (such as Agneés Varda)
possessed. Nowadays, however, gender
composition of French filmmakers has
changed in favor of women. Moreover,
many actresses of modern as well
as classic cinema try themselves as
directors.
Elise Otzenberger has played 19 TV and
cinema roles, several roles in theatre,
and also wrote and staged the play
«My Hollywood...Dear Mr. Spielberg!»
Steven Spielberg comes to mind again,

Debutant director Elise Otzenberger

as, like his famous «Schindler’s List»,
Otzenberger's debut film touches upon
the subject of Holocaust. In doing

this, Otzenberger chooses an original
approach, demonstrates courage and
proves she’s ready to risk.

Adam and Anna are a young couple from
Paris. Both have Jewish roots. As we
know, the problem of anti-semitism in
France has recently exacerbated, but the
plot leads us to another country, where
this problem also has a long and tragic
history. Young couple goes to a Jewish
village in Poland where their family used
to live and which is now destroyed. Adam
isn't inclined to delve in the past; but
Anna is more and more entrapped by
the alien reality. Muffled voice of blood
sounds louder and louder in her ears.
Her family preferred not to speak of

the war traumas, but by the end of the
movie, each of the characters will have to
rediscover faded memories and reinvent

their own identities.

This outline might suggest that «My
Polish Honeymoons is full of tragic
pathos, but this is not the case. This
movie has no righteous anger, which
makes it original and charming. Light and
full of humour, this is basically a comedy
— a situation comedy, a comedy of
characters who reveal new sides of their
nature under unusual circumstances.
Annais played by young actress Judith
Chemla, previously filmed by such
serious directors as André Téchiné and
Bertrand Tavernier. Her performance is
full of great genre and style awareness.
It's worth mentioning the exquisitely
played, emotionally charged scene when
Anna gets drunk in a Polish restaurant,
bursts out crying and screams «l want
borscht cooked by my Grandmal»

The times when cinema had just started
to explore the topic of the concentration
camps and the prosecutions of the

Jews passed a while ago. The notion
that «lt is barbaric to write poetry after
Auschwitz» is famous; as for reflection
of Holocaust in art, outstanding masters
have created such brilliant and tragic
movies that exploitation of the same
topic by less gifted people seem awkward
and opportunistic. Apart from that, new
audiences raised by entertaining (and not
thought-provoking) cinema have come
who prefer fairy tales, melodramas and
comedies to bitter history. This was the
context in which Roberto Benigni created
his «Life is Beautiful», and Spielberg
came up with «Schindler’s List». «<My
Polish Honeymoon» is a smaller-scale
movie, yet it's undoubtedly noteworthy.
And the credo «Life is Beautiful» works
for it just fine. The wounds of the past will
never stop bleeding, but human longing
for love and happiness in this world is
unstoppable either.

Elena Plakhova



MOJIbBA

SO IN(SETIY 50 CYLLECTBYET, W EE 30BYT METPYHWA
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- Mo MaKegoOHCKOMY 06blYalo UTeNU ropogKa
NpbiraioT B IeAsHyI0 Bofdy 3a KpecToM. YTo aToT
KpecT 3HauuT AJiA repoeB U A/is Bac?

TeoHa Cmpyaap-MumeascKa: [1nA napHel — co-
NEePHWKOB INeTPYHWI B 3TOM «COPEBHOBAHUM»

— 3T0 BNACTb, CTATYC, NOMIOMeHWe B obLLecTse. o
nereHae, y Ye0BeKa, KOTOPbIV MOMYYUT KPECT,
6yneT c4aCTMBbIM rofl, OH CTAHET 3HAMEHUTOCTHIO

B fiepeBHe. [eTpyH1M Tore XoTenoch bkl MpoBeCTU
CYaCTNMBLIN o[, OHa CYUTAET, YTO MMEET Ha 3T0
npaBso. B MeHbLLIel CTenenn An1A Hee 3T0 CTaTyC: 3T0
ee MaJo uHTepecyeT. Ho oHa BepuT B cripasednin-
BOCTB, B TO, YTO Y HEE TOXKE ECTb MPaBo, a He TOSBKO
Y My*4MH. A caMa HUKOrAa He Npbirana 3a KpecToM,
Ho, Byab A MOMOOXKe, A Gbl TOUHO NpbIrHYNa. Pas yr
Bbl CMIPOCUIIW, MOYKET — B ByayLLIEM rofly MpbIrHy.

- B KaKolt Mepe 310 punbM 0 penurumn u BoobLue
o Bepe?

- He oymato, 4to oH 0 penurum. Pennria — 310 KoH-
TEKCT, YacTb 06LLIECTBa, B KOTOPOM HWMBET eTpyHUA.
370 ¢pUILM O BO3MOMKHOCTM OHOMO YEMOBEKA YTO-TO
n3MeHUTb AnA cebA. OH 0 TOM, Kak Moflofan AeByLL-
Ka obpeTaeT yBepeHHOCTb B cebe, HaumMHaA 3ToT NyTb
C 0YeHb NPOCTLIX BeLLlein. OHa OKa3bIBAETCA B 04eHb
HEemMpUATHOM cuTyaumm — 6e3 paboTsl, 6e3 nobeun. Y
Hee B HM3HM HeT Huyero. M TyT el nogBopavmeaeTca
3TOT MU 0 BO3MOMKHOCTM 0BPECTM CHACTLE, M OHA
peLLaeT He yrycKaTb CBOW LaHC. KpecT anA Hee npe-
BPALLI@eTCA B 3Ty OBMHYLLYI0 CUNy nepeMeH. ELLie 31o
GrbM 0 MPOTUBOCTOAHUM YeNOBEKa 1 rocyAapcTea,

PEeNUrno3HbIX MHCTUTYTOB. O Bepe B MUp, HaceneH-
HbIl1 3HaMeHUTOCTAMM. Y Hac Ha BankaHax nonHo
3HAMEHMUTOCTE C 04EHb COMHUTESBHBIM MOPasibHBIM
067MKOM. MHOIMVe MM MOKMOHAIOTCA, HO OHW He
caenatT M1p nyYlLie, He obecrneyar paBHonpasue 1
CrpaBe/IMBOCTb /1A BCeX. A BOT 06bIYHbIN YenoBeK,
MPOCTanA HEHLLMHA, MOMYT BbI3BaTb TakMe NepeMeHbI.
- B BaweM ¢punbme urpaiot npodeccuoHanbHble
aKTepbI?
— [MeTpyHWio rpaet NnpopeccuoHarnbHanA Teatpab-
HaA aKkTpyca 3opyKa HylueBa — KCTaTu, KoMeauinHan.
MHTepecHo 6biNo HanpaBKTb ee B OPYrylo CTUXMIO, B
OpaMy. 3To ee nepBsan Posib B K1HO, 1 BCE FOBOPUIN
MHe, 4To bpaThb YenoBeKa 6e3 onbiTa B KMHO — 3TO
CIMLLIKOM 6051bLLIOM PUCK. Mbl MHOMO FOTOBMIINCL. A
06bI4HO MecALaMM paboTaio ¢ aKTepamu, Mbl Bcerga
FOTOBUMCA K CbEMKaM TLLATeNbHO, TaK YTO, B KOHLIE
KOHLIOB, TAKOI0 YK BOJIBLLIOr0 pUCKa He bbiro. MHe
KarkeTcA, 30puKa cama 06/1aaeT TeMU KauecTBamy,
KoTopble A nckana ans NeTpyHum. OHa CUnbHaA HeH-
LLIMHA, HO 3T0 TWXaA cuna. B xapaKTepe MeTpyHMM
MHe 3TO MOKa3anoch 04eHb MHTEPECHBIM.
Y70 KacaeTcA ee KOMeAMMHOMO «MPOGUNIA», TO HEMb-
3 CKa3aTb, YTO OH OKa3aJicA HeBOCTPe6OBaHHbIM.
CuTyaumA, B KOTOpo oKa3biBaeTcA [eTpyHmA, Ko-
HEYHO e, paMaTYHa, HO HacTonbKo abeypaHal M3
37Ol abcypOHOCTY U poraaeTcA lomop. He cMeATbcA
MPOCTO HEBO3MOMHO. KaK B 3aMedaTesibHbIX CTapbiX
dunbMax Byom AnneHa unm AnbMofoBapa: Aarke
B TPArn4ecKmx 06CTOATENBCTBAX OHM CTAaBAT CBOMIX
nepcoHaren B abcypaHble cuTyaumm. Tak 4to, MHe
KareTcA, IoMOop NoABNAETCA B GUIbMe COBEPLLIEHHO
€CTeCTBEHHO, 36erKaTb ero HbifI0 HEBO3MOMHO.
HaMm, Hao60poT, MPUX0ANIOCE 04eHb-04EHb CTapaTb-
€A, YTOObI He 6bISI0 CAIMLLIKOM CMELLIHO.

Unmepaoio senu Aca KonoduxcHep

u lMemp LLlenomuHHUK

8 7 OV 15MOB

aTCKO-LUBEeACKUI NI0OO0BHbIN

Tpunnep «Koponesa cepaeLy»

CaMVM CBOWM MOABMIEHMEM Ha

BET Ha poanHe NHrmapa beprmaHa

1 Jlapca ¢oH Tpuepa 3acTaBnsAeT mc-
KyLLIEHHbBIX 3puTeniei ocobo peBHOCT-
HO CneuTb 3a Pa3BUTMEM pOMaHa
YEPBOHHOW fiaMbl U ee 13bpaHHWKa. O
NpeBpaTHOCTAX SII06BK Ha ATUX LUMPOTaxX
CKa3aHo BCe WK NoyTu Bee. BoT u 3a-
KpaablBaeTCA COMHeHWeE — 0 J1lo6BM Nn
cobupaeTcA noBedaTb HaM persuccep
M3 3nb-Tyxu, Bbl4epyMBan BHELLHE
HEXWUTPBIN NI06OBHLIN TPeYronbHUK. A He
CKPBLIBAET /1M NMpOoCTanA reoMeTpus apy-
rue, He CTOMb O4EBUOHbIE U HENTMHER-
Hble MocTpoeHnA? «Koponesa cepaeL»,
KaK NoAcKa3biBaeT HaM Ha3BaHWe
dnnbMa, oHa Belb KOposieBa 1 CBoero
cepaua, a, MOMeT ObiTb, M NMperkae Bcero
— CBOEro.
WTaK, oencteylowme nuua — AHHa(3a
50), MuTep (3a 50), MNyctaB («go 16 1
cTapLue»). Ho nuiub ABoe 13 Ha3BaHHbIX
OKa3bIBaIOTCA CNOCO6HLIMU ABUraThb
CIOXKET, M 3T0 AHHa 1 ycTaB. U He
MPOCTO ABMraTh, HO YCKOPATbL €ro 10
npedenbHbIX, 3anpeLLEeHHbIX CKOPOCTel.
Y Mutepa porb Myra, 06beBLLeroca
rPYLL, — OH He 3aHWMaeT B NOBeCTBOBa-
HUW CKOMb-NMB0 3HAYUTENBHOMO MECTA.
CTpacTb KaK OBUMKYLLIAA CUIa CIoXKeTa,

NAMbI NMPUTTTALLAIKOT KABAJIEPOB

KOPOJTEBA CEPLEL| (DRONNINGEN) / PEX. M3 3/Tb-TYXW

Mayexoit Ap4e, HYeM OMbIT C MPOCTOBaTbI-
MW NoAPYHKaMM,

CeKcyanbHoCTb AHHbI BleYatAeT He
TONbKO [ycTaBa, Ho 1 3puTenelt. TpuHe
[vpxonM 6e3ynpeyHo ectecTBeHHa B
CaMblx CMefbIX Mo6OBHbIX cLieHax. One-

MOMET BO3HUKHYTb NULLb MeXay AHHOM
1 [yCTaBOM, eCnv TONBKO 3TO CTPacTb,

a He KaKme-To UHble NobyamTeNbHbIe
MOTBbI.

B dunbMe ueTko 0603Ha4eH MOMEHT, Kor-
[a AHHa NpUHUMaET peLLieHVe nepenTu
K aKTVBHbLIM deicTBrAM. OHa Bo3BpaLLa-
€TCA B CBOW abCoMIOTHO 6eprMaHOBCKMIA
[IOM MOC/1e HENErKoro AHs, KareTcs,
[larke BrosHe A0BOMbHAA CO60M, HO TyT
MacsIHOK MPVBOAMT B FOCTU MOAPYH-

Ky, NOC/IE Yero — Nof MPOMKME CTOHBI
NapoyKm — AHHa CMOTPUT Ha cebA B
3epKarno, Ho He C MbICTTBIO «f TOoMe Xouy»,

a, CKopee, «f TorKe Mory». [peKpacHo
o6pa3oBaHHafA aMa [aBHO Hay4mnach
OTHOCUTBCA K *IM3HM KaK K MPOoeKTy. 3a
CTeHOW el NoC/bILLIANCA BbI30B, a Ha Bbl-
30Bbl AHHa, 6ydy4m yCreLHbIM PUCTOM,
oTBeYatb yMeeT. OHa He cornacHa Ha
POsib CTAaTUCTA, NMPaBo BrIbopa Bcerga u
BO BCEM [OJ/IHHO NPUHAANEeHaTh en u
TonbKo en. OcTaeTcA ToNbKO NPOABUTL
WMHULMATUBY: YYUTbIBAA FOPMOHASIbHBIN
6yM NoapoCTKa-NacklHKa, BIOMHe Mo-
cunbHaA aAnAa AHHbl 3a4ava. JTornyHo,

Ho y l'yCTaBa He CIMLLIKOM CTaburbHanA
MCUXMKA, 4 W NanuTpa MtoboBHLIX yTex ¢

paTop MacTepPCKWN HaKanAeT UHTepbEephI
W 3KCTEPbEPbI CTPACTAMMU repoeB, NoseT
BanbKupuit npeobparkaeT, KareTcs, Bce
BOKPY, 1 TONIbKO My He 3aMevaeT Uin
HE XO4eT 3aMeydaTb 3NdopuIo, B KOTOPYIO
Bnanu gomoyaaubl. FrepounHa TpuHe
[upxonM peLLaeT cbirpatb Ba-6aHK.
BcnomHuM — oHa afiBokart, 1 gourpaet
PUCKOBaHHYI0 MapTuio 40 KOHL, He
CIULLIKOM 0bpeMeHss cebs MoparbHo-
3TUYECKUMU COOBparKeHUAMA. B 3ToM
rnpoLiecce oHa He CTaHeT NoTepreBLLEN.
paBaa, B ceMbe pacTyT [Be ioHble
[EBOYKM, HO OHa CyMEET U UX BbIBECTU
13 urpsl. [1a, OHW No-AEeTCKM NPUBA3aHDI
K [ycTaBy, 1 Kora HauMHaeTCA pas-
pyLLEHMe AOMALLHEro 04ara, MbiTalTca
eMy noMoub. Ho 3To npoiiaeT, Bedb, B
KOHLIE KOHLIOB, HMYTO HE MOXKET BbiTb
BbiLLE 6330BbIX BypHKya3HbIX LLEHHOCTEN,
60opbbe ¢ KOTOPLIMU MOCBATUN cebA
CKaHOMHABCKME KNacCUKU.
®wvHan He NpeaBeLLaeT PEBOSIOLMOH-
HbIX MepPeMeH, M HUKTO CryCTA BpeMA He
BCMOMHWT, @ Bbif /I ManbYuK. YT0 M,
npoumUTMpyeM B o4epeHol pas lMNbepa
Maono Ma30nmHM ¢ ero TOHKKM Ha-
6/1I0ieHNEM, YTO KpEernKana cembs Nopo
HaMOMUHAET CNArKEHHYI0 MPECTYMHYIO
rPYNMMPOBKY. 1 MCKYCCTBO MOMET
MHOroe 06 3TOM paccKasartb.

Acsa KonoduxcHep



BO3PACTA

KPU3WC CPEOHE

o = %

ro

REEEYEE NYCTOTA (TYHJIO) / PEM. AJTEKCW CAJIMEHMEPS

parvkomeaua «Myctota» AneKcu

CanMeHneps c NepBbIX e KaapoB

HacTpauBaeT Ha orpefesieHHbIV
Mopyc BoCNpUATUA. YUCTBIA NNCT —
MOHWTOP C MUTaIOLLIUM KypPCOPOM.
Yenosek 3a MakbyKoM. 306parkeHue
YepHo-6€en0e, KOHTPAcTHOE, TLLATENBHO
BbICTpoeHHoe. ELLie u «[lyctota». Crano
6bITb, peYb MOMAET O KpU3KCe.
Kpusuc nepermsaet Iapo Kaina. OH
nucartesib, HO BOT YrKe LLECTOM rof He
MOMET BblAaTh HX CTPOYKU. BHellHe ero
YM3Hb 6e36eaHa 1 CroKoKHa, ogHa-
KO NosiorKeHWe 33p0 — NpaKTUYECKU
ocapHoe. Y Hero ecTb *KeHa — aKTpuca,
Kpacasuua Muna, YbA Kapbepa BOT-BOT
MoVAeT B ropy — HUYEro XopoLUero A
cynpyra 370 He cynut. EcTb nsgarens,
rPO3ALLMIA CY[OM, ECIIM POMaH He byaet
COaH B CPOK. A C TMraHTCKoro naKara
Ha KHUHOW ApPMapKe BOJIKOM MMAAUT
KOHKYPEHT — NI0[0BUTLIN aBTop becT-
cennepos Mnmapu Kyytca.
OT 6ecumcrieHHbIX UCTOPUIA O NKcaTene B

Kpusuce ¢punbm CariMeHneps oTiMyaeT
NPUHLMNMANEHBIN 0TKa3 oT GpaHTasui-
HbIX COBUIOB. H1KaKoro B3auMOomMpoHUK-
HOBEHWA ¥M3HU 1 BoobpareHus. OHO
33po BoobLLie, KaKeTcA, NMOKUHYNo. He-
CYaCTHbI 0TYAAHHO MPU3bIBAET BLOOX-
HOBEHME: MyCKaeTCA B KPyM3, KonaeTcs
B COBCTBEHHbIX CEMeMHbIX HeypAanLax,
CBA3bIBAET CebA U30JIEHTO B NopbIBe
cendxapma. TuwieTHo. U3 60511 BIXOAUT
TOJIbKO 60J1b, NyTeLLECTBME MPUHOCUT
MOpCHyl0 6051e€3Hb. 33p0 OCTaBreH
HaefyHe C MUPOM, B KOTOPOM OH He
MOMET pearnM3oBaTbCA — W KOTOpbIN
6eccuneH U3MeHUTb.

Mup 3TOT Ha MecTe He CTOMUT U 3acTaB-
NAeT ABUraThCa CBoMX obuTaTenen. A
MOCKOJIbKY BbIMIAOUT OH KaK PeKIaMHbIN
npocneKT «MKeun», To 1 BeKTOp ABU-
YKEHUA COOTBETCTBYIOLLIMIA — K yCrexy.
Ycnex, B CBOI0 04epefb, UAET B NaKeTe ¢
rpefaTesi,CTBOM.

B Havane ¢unbMa ypHanmucTbl FoBopAT
¢ Munow o nuuemepumn. Mon, MHorne

MTES -

GUHCKMe aKTpUCHI TOMAT 33 GEMUHUZM U
KPUTUKYIOT POHYIO KUHOUHAYCTPUIO, U B
TO e BpeMA COrMaLLaloTCcA Ha YHU3U-
TenbHble ponu B lonnueyge. «He y3Haio
cebA B 3TOM OMMCaHUK», — OTBEYAET
Muna. Ewé y3HAeT — Korga npobbeTca
B 3arpaHuYHble NMocTaHoBKW. KaK-To
caMu coboit CIly4aTca U3MEHa MYy,
pebeHOK OT TEMHOKOMEro napTHepa
1o 3pOTUYECKOW CLIEHE, BbIHYXHAEHHble
CbeMKM B 6pOCOBbIX MPOEKTax.
Cob611a3H B KOHLLe KOHLL0B BO3HUKaET U1
nepep 33po. NckycuteneM BbicTynaeT
TOT CaMbI KOHKYpPeHT KyyTc, nponuton
[en Mopo3 ¢ 4epToBLLMHKOM B Ma3ax
(*KMBET M3Tp B yeAMHEHHOM [JOMUKe
B Jlannanguu). MNogapok anA 33po oH
MPUrOTOBMST CKa304HbIM1, HO YTOObI ero
MPUHATb, HYXHO MOMTU Ha MoAsIor: Npu-
CBOWTB YYHYI0 PYKOMMCh.
Mup nogMuHaeT nofd cebsa OBYX repoes,
W KarkabIi U3 HUX Mo-CcBOEMY ronsia-
TWTCA 3a KoMnpoMucc. Bonpoc B ToM,
BO3MOMEH /M /15 HUX XOTA Obl LLIAHC Ha
BbIX0[ 13 3K3UCTEHUMANbHOW Kpyro-
BepTW. Ha nepBbiit B3rsAg, popManbHbIi
HaMeK Ha 3T0 B KapTUHe MPUCYTCTBY-
€T — B Hell eCTb Nepexoabl K LIBETY.
OpaHaKo LBeTHoe B GpUbMe CBA3aHO
C 3KPaHHOM pearnbHOCTLIO: Ananoru B
CKane, BUAEO ¢ TenedoHa, Ho Yalle —
du1nbMbI, B KOTOpbIX CHUMaeTcA Muna.
[lypHoit UTanbAHCKUIA TpaLL, NadocHbI
PYCCKUiA cepuan, noxabHble CKeTUM Osis
BEYEPHErO LLIOY, HAaKOHeL, FoNvBYL-
CKu biokbacTep npo KocMoc. Mapoauu
CHATBI 60p0o U AQ0BUTO, HO B KOOPAM-
HaTax ¢punbMa Bce OHU — GeltK, CToSb e
OYLLUHBIA, KaK 1 MOHOXPOMHAA MU3Hb.
MoaToMy, Korfa B duHane repov nona-
[aeT Ha 6eper oKkeaHa U Kagp CTaHo-
BUTCA LiBETHBIM, HEM36EKHO HaKaTbI-
BaeT HefjoyMeHune. YT1o 3o — upoHua?
O6MaH 3peHnAa? HacMeluKa Haf Bepon
B nyywee? Egsa nu. HecMoTpA Ha cy-
poBoe Ha3BaHue, «[lycToTa» no ayxy —
¢u1nbM BoBce He 6e3bICX0aHbIN. AneKcn
CanMeHneps He JaeT 0TBETOB U, TEM
6osee, He BbIMUCHIBAET PeLLenToB cya-
CTbAl, — HO W He MpUIMaLlaeT Yepecyyp
rNpUCTanbHoO BIAALIBATLCA B 6e3HY.
Cepzeli AneKceeHKo

MaHEM B «OKTAOPEe»

CHOPARD: 3OEMEPHOE
0YAPOBAHWE MVOHOB

Y Chopard ectb gaBHAA -TpaJJ,VILLMH: erke-
rOAHO CO3AaBaTb A/1A KOJNEKLMOHEPOB-
LieHWUTeNel KpacoTbl HOBYIO BEPCUIO

yacos L.U.C XP Esprit de Fleurier Peony,

B AM3aliHe KOTOpbIX [T1aBHaA posib OT-
BefeHa NnuoHy. B 3tom rogy oHa BbixoguT
JIMMUTUPOBAHHON Cepuel U3 BOCbMM
3K3eMMJIAPOB, a ee U3roToB/eHue bbio
Mopy4eHo CaMbIM TaslaHTIMBLIM MacTepam.
Lindpep6nat yacos npencraBnaet coboin
HaCTOALLMIA KanegoCKon XyOoHecTBeH-
HbIX pemecer: 30ech U 30/10Tad rpaBu-
POBKa, U [eKarbKoMaHus, U JeKynaK 13
nepnamyTpa. MexaHun3m Mogenu — Kanubp
L.U.C 96.23-L guametpom 35 MM, paspa-
60TaHHbI U U3rOTOBMIEHHBIN HA MaHy-
daxType Chopard, — NONHOCTbLI0 MOKPLIT
rpaBupoBKoii fleurisanne. 3TMM peagKuM
CerofiHA UCKYCCTBOM B COBEpLLIEHCTBE
BnagetoT Mactepa Chopard.

®uonetosbii umdbepbnar L.U.C XP Esprit
de Fleurier Peony oTKpbIBaeT B30opy
XPYMKYI0 KPacoTy BOCbMU NMUOHOB, Bbl-
MOJSTHEHHBIX MPU3alIblo B PO30BbIX TOHAX.
PocKoLLHbIe NIeNecTky, OTTEHEHHbIe
6enbIM NepriaMyTpoM, pacnycKatoTca
BeJIMKOMENHbIM 6ecllyMHbIM dellepBep-
KoM. Bpag nu Haigelb 6osee U3ALWHLIN,
MOJHBIA CUMBOSTIMYECKOIO 3HAYEHNA
LIBETOK, YeM pacLiBeTaloLLI B Mae MUOH.
OH paZyeT Hac C HaCTyMeHUEM TemsbIX
[Hel 1 ucye3aeT o HaYarna NeTa, CoBHO
CTapanCh paseYb B HAC BOCXULLIEHME,

1 HaM NoJapeH NLLb MecAL, YTobbI Ha-
cnapuTeeA ero npenectsio. Yacel L.U.C XP
Esprit de Fleurier Peony — 3to nognmHHan
ofa a¢emepHoi Kpacote. [Jom Chopard,
B/Ia[EI0LLMIA UCKYCCTBOM NpobyHaeHWs
3MOLWI, CyMen NepenaTh BCe ee HeyroBu-
MO€e 04apoBaHue.

ErxkerofHo MacTepa MaHydaKTypbl co3fa-
10T HOBOE Yy[ecHoe TBOPeHUe, Bocre-
BaloLLLee 3TOT LIBETOK HEMpeB30MaeHHOM0
M3ALLEeCTBa U KpacoTbl. OCHOBOM Kaabin
pas cnyrKar reHckume Yackl L.U.C XP. 31a
TpagmuuA AaeT NPeKpacHyo BO3MOK-
HOCTb MPOAEMOHCTPMPOBATL BUPTYO3HOE
BrlafleHve Xy4oXHeCTBEHHbIMI peMeciamu.
OHa porKOaeT HaCTOALLMIA NPa3aHUK TBOp-
YECTBA, CTOJTb e BbICTPOTEYHBIN, CKOJb
LiBeTeHWE NMMOHA, U HY 0OMH KOJeKLMO-
Hep He COrTIacUTCA ero NponyCcTUTb.
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— Y70 60nbLLIE BCEro NOTPAC/IO NepcoHaMa Ballero
¢unbMa, usBecTHoro dpaHLy3CKOro akTepa B UCMOJIHE-
Hun Omapa Cu, Korja oH OTNpaBUICA B NyTeLlecTBue
no ceHeranbCKoM nycTbiHe?
@ununn 0d0: MoeT BbITb, HyBCTBO BpeMeHU. B nycTbiHe
Bpems TeueT no-apyromy — aa 1 B Adpuke B LiesioM. Ha-
MPUMeP, ECIN MEHLLIMHA TPATUT LieNblil ieHb Ha MOMCKM
BOAb! WM [POB, TO HEBO3MOMHO MOBOPUTL 00 TAKOM e,
KaK Ha 3anage, BOCMPUATUM BpeMeHM. TeX, KTo MpuesiKaeT
13 EBponbl, 3Ta pasHuLia B Te4eHUM BpeMeHI Bceraa LLo-
KWpyeT. HanpyMep, Koraa B ¢urbMe CripallnBaloT, Koraa
OTXOAMT aBTOBYC, OTBET 3BYUMT TaK: «Korda oH 3anosHUT-
CA». MeCTHbIM HUTENAM BOMPOC KarkeTcA abcypaHsIM. Tam
He MbIC/IAT KaTeropuAMK «4epes NATb MUHYT, HYepes Yacy, a
HMBYT B HacToALLIEM BpeMeHW. B EBpone Bce roBopAT, YTo
MbITAIOTCA *KWTb B HACTOALLIEM, MOTOMY YTO Ha CamMoM Jiefne
¥KUBYT NIMOO MPOLLINLIM, OO CTPOAT MiaHbl U HaxoaAT-
CA B NNIEHY UIMIO3UIA — TO ECTb MUBYT B OyOyLLIEM.
- Ko yMHee — Manb4uK unu B3pocnbin?
— B duribMe oHM Ha paBHbix. [inA MeHsA B 3TOM cMbice
KIlo4eBaA CLieHa Ta, B KOTOPOW B3POCSIbI HE MOXKET
ONpedenUTECA — eXaTb eMy C MarbU KoM UM OCTaTLCA.
OH roBOpWT 0ZHO, AeNaeT APYroe, BCeX 3aepHMBaeT, He
peLLIaeTCA BEPHYTLCA K CBOMM KOPHAM, TO €CTb BEPHYTLCA K
cebe, Ho 1 6OUTCA YNYCTUTL TaKylo BO3MOMHOCTb. A Manb-
UMK eMy 0TBEYAET: «TaK Henb3Ax. OBbIYHO 3T B3pOCsible
TaK FOBOPAT AETAM: HEMb3A KNaCTb JIOKTU Ha CTOJ, HYHHO
3[0poBaTkLCA, 1 Tak Aanee. Ho 310 3ameyaHws, YTo-To
BbITOBOE, a 3eCb Marb4WK UMEET B BUY YTO-To 6onee
BarKHoe: B AQpuKe TaK Henb3A. M felcTBuTenbHo, repoit
Omapa ropaszo bobLLeMy yUUTCA Y ManbymKa, YeM caMm
MOMeT eMy AaTb.
- B TaKoM cniyyae, ¢ KeM 13 HUX 6bino npolue paboTatb
Ha nnowanKe?
— Henb3n ckasatb «paboTaTtb» Mpo pebeHka. Bes pabota
3aK/TI04AETCA B TOM, YTOGbI €0 HalTU. A MOTOM NPOCTO
MOMeLLaeLLIb ero B pasHble cuTyaluu. M HaM noeesno,
noToMy 410 JIMoHeN oKasarcA NoTPACAIOLLMM, GaHTacTV-
YECKWM, TaKOM YPOBEHb MOHUMaHNA AarKe NpeaCcTaBUTb
cebe TpyaHo. HaM ¢ HuM oueHb noee3no. A ¢ OMapoM 6bi1o
BaMHO C CaMOro Ha4arna A0roBOpUTLCA — KaKoM GUIbM Mbl
CHVMaeM. [1oroBopUTBECA 0 MOTUBALMM, MOHATb, YTO Mbl
[lenaeMm 1 3a4eM. Mbl MCKanm B3avMOMOHUMaHIA, YTOObI
[JarnbLLe paboTaTb Ha paBHbIX, @ He CO3AaBaTb CUTYaLMIo,
KOra permccep KoMaHayeT aKTepoM. Mbl BMecTe oTrpa-
BWICb B 3TO MyTeLLIECTBUE.
O4eHb BarHO 6bIN10, YTOBL!I Mbl 063 MOYYBCTBOBAN
YBEPEHHOCTb B TOM, YTO He HA[l0 CTPEMUTLCA cenaTb Bee
6e3ynpeyHo. Ho nosy4mnock xopoLuo, notoMy yto OMap
MpPeKpacHo YyBCTBYET Kamepy. Mbl CHUManW B XPOHO0-
rM4eCKOM NOPALKE, 0fHA CUTYaLWMA CMeHANa Apyryio.
Hanpwvmep, cLieHa, rae repolt MPOBOMHAET Marnb4MKa Ha
aBTobyc. [MoMHiIo, 3T0 BbINO0 HEBEPOATHO, UTO BO BpeMA
CBEMOK 3TOM CLieHbI pebeHOK B3AN ero 3a pyKy, 1 roBOpUTL
YTO-NM60 eLLie 3A€eCh Y¥Ke BbIN0 HeYero. 3To MOTPACIO
Omapa. Manb4vK Bce MOHAM, OH MOHAS, YTO AeNaeT repoi
OMap, OH XOTeN ero yTeLInTb, U NOABUAMCE NOAIMHHBIE
3MoLmm. He MrpoBoii MOMeHT. HaM peiKo yaaeTcA ux yno-
BUTb. TaKkve MOMEHTbI CIly4aloTCA PeAKO, HO OHW — caMoe
MpeKpacHoe.

Unmepaoio aenu Acsa Konoducrep u lMemp LLienomuHHUK

Hiopu / Anvca Xa3aHoBa, Xanam LiBvkep, OrHeH maBoHmY

KOPOYE

OPOTKOMETParHOE KUHO —

He BaXKHO, pecTnBabHoe

1 6onee KOMMePYECKM
OPUEHTUPOBaHHOE — TPaAMLIMOHHO
aCcCoLMMPYETCA C TBOPHECKUMM U
TEXHUYECKMMM SKCMIepUMEHTaMU U
«HOBOW Hagemaom». B aToM cMbicne
HIOpW, MPV3BAHHOE CYAWTb KOHKYPC
KOPOTKOro MeTpa Ha 41 MocKoBCKOM
KMHOGECTUBANE, MaKCUMATbHO TOY-
HO OTparKaeT 3To NpedcTaBneHue.

[Npencenatenb Hiopy KOPOTKOME-
TParKHOMO KMHO B 3TOM rofy — aK-
Tpuca u perkmccep Anmca XasaHoBa
— He MOHaC/bILLIKE 3HaKOMa C TeM,
KaK KOPOTKMI METP MOXKET CTaTb OT-
NpaBHOM TOYKOM O/1A JanbHenLLero
TBop4yecTsa. B 2005 rogy Xa3aHoBa,
Ha TOT MOMEHT Y¥Ke COCTOABLLIaACA
apTVCTKa baneTa v xopeorpad, de-
610TMPOBana B KMHO B 30-MUHYTHOM
dunbMe «Basoem», Npembepa
KOTOPOIro COCTOANACk B MPECTUMHHOM
nporpaMme KaHHCKOoro KMHodecTu-
BanA «CHedoHAackoH». Perxmccep
3TOM KOPOTKOMETParKM HrKkonai
XoMepuKM KaK pa3 moacTynanca K
TOMY, YTOObI CHATL CBOM MOJSIHOME-
TparkHbIA Oe6I0T — 1M CTana yrKe Ha
crenyloLLIMiA rog KapTvHa «977» (oHa
TaKHKe oTrnpaBunack B KaHHbl), oagHy
13 posieft B KOTOPOW CHOBA Chirpana
XazaHosa. [NepBoe cOTpyaHMYECTBO B
hopMaTe KOpPOTKOro MeTpa He TOMbKO
327100 GYHOAMEHT 1A COBMECT-
HoM paboTbl (Xa3aHoBa TaKHe Cbl-
rpana B ¢unbMax Xomepukm «Craska
Mpo TeMHOTY» U «Cepaua GyMepaHr»),
HO V1 CTano OTrpaBHOM TOYKOM A

Kapbepbl 060Mx: Anca Xa3aHoBa, Cbl-
rpaBLLaA BrocieACTBUAM MHOMECTBO
APKMX PONew, He TaK JaBHO TaKKe
[ebloTMpoBarna B Ka4eCTBe Permcce-
pa. Ee ¢punbm «OcKonKu» € ycriexom
[neMoHcTpupoBanca Ha 39 MMK®.

AmepumkaHKa Xanam LiBmkep npe-
KpacHO 3HaKoMa ¢ GecTVBasbHOM
«KyXHEW» U3HYTPU: Ha MPOTAMKEHUN
yHe OEeCcATU NIET OHa COTpyaHUYaeT
¢ «CaHA3HCOM» — CaMbIM KpyMHbIM
kuHodecTnsanem CLLIA. Mpu sTom
[ManasoH TBOPHECKMX MHTEPECOB
LIBMKep MaKcMarnbHO LLMPOK:

OHa 0TbMpaeT paboThl cpasy AnA
HECKOSBKMX MPOrPaMM, OT CEKLIMN
«Midnight» o cobcTBeHHO KopoT-
KOMeTparKHoW. [oKasaTenbHo B
3TOM KOHTEKCTe To, UTO «CaHO3HC»,
HauMHaBLLUMIACA B 70-e Kak Mepo-
npuATUE, NPU3BaHHOE NMoLAepHaTh
aMepUKaHCKoe He3aBKCUMOE KUHO,
B COBPEMEHHOW CBOEN UTepaLmm
nepersIoYM BHAMaHWe 1 Ha
MeMOyHapOOHbI KHemaTtorpad,

1 KOPOTKOMETParKHanA CeKumA de-
CTVBanA — oHa U3 camblx perpe-
3eHTaTUBHbIX B MN1aHe YTBEPHAEHUA
TeHgeHUM. [locTaToqHO CKa3ar,
YTO KOPOTKOMeTparkKa «[mKapb»
KaHagua Hepemn Komte (KoTopbiit
MOYKHO yBMAETb M Ha 41 MMK® B
nporpamme «06paskl peansHoCTU»),
nonyy1BLLAA B NMPOLLIOM rofly Ha
«CangaHce» Npu3 ¥iopw, Brocned-
CTBWM NPOKATUNAack No GpecTnBanam
BCEro M1pa U 6bl11a HOMUHUPOBa-
Ha Ha «Ockap». Xanawm Lisukep,
KOTOpaA 3aHMMAeTCA eLLle ABYMA

M N* / AUL

aMeprKaHCKUMM KMHOGECTUBANAMY,
KaK OTOOPLLIMK TaKe NpuaepHmBa-
eTcA NPUHLMNA reorpaduyecKoro u
CTUNEeBOro MHoroo6paswA. Lipukep
M3BECTHA TeM, YTO MHOMO e30uT

Mo M1py, nocelan GecT1Banm 1
KWMHOPBIHKM, HAXOAACH B MOCTOAHHOM
MOMCKE HOBOMO M MHTEPECHOrO.

Cepbcruin perxmccep OrHeH Ma-
BOHWY ONULIETBOPAET CTUNEBOE
pasHoobpasue BCeM CBOWM TBOpE-
ctBoM. OKOMO IeCATM NET Ha3az, OH

HauMHan KaK pPermnccep KopoTKoMe-
TparkHbIX GrnbMoB. Ero oKyMeR-
TarnbHbIN KOPOTKUIA METP CPa3y e
Nony4un Np13 Ha KnHodecTvBarne B
Benrpage; nocnenyioLLe KOpOTKO-
MeTparKu [MaBoHW4a nobbiBanu Ha
MHOMecTBe becTuBaneit. Ero nepeas
NonHoMeTparHanA paboTa «HHusaH
opraHusyeT naHKk-dectueanb» (2014)
CTana npAMbIM NMPOAOTHKEHMEM
€ro paHHMX KOPOTKOMETPAMEK.
KoHuenumA npeeMcTBEHHOCTU ael
1 pa3paboTHM UX B pasHbIX ICTETUKAX
CTaHeT BMocneCTBAM KIio4YeBOW B
TBOpYeCTBe [MaBoHWYa: UCTopuA,
paccKasaHHanA MM B JOKYMEeHTaIbHOM
duneme «Btopoe aHo», Geina npo-
[OJHKEHa B MrPOBOM KapTuHe «[py3»
(0obe nemMoHcTpUpyioTecA Ha 41 MMKO
B nporpamme «8 Y2 GprnbMoB»).
LLnpota B3rnAgoB 1 6oratcteo
OMMbITa KA Ooro 13 Y1IEHOB HIopY —
3a510r TOro, YTO Karabl 13 GUIEMOB
KOHKypCa KOpoTKOro MeTpa byaeTt
BOCMPUHAT W MOHAT MaKCUMasbHO
MOMHo.

Mapuxa Bonm

HAJIO MHOI0 COJTHLLE HE CAILTCA, Poccma

THE SUN ABOVE ME NEVER SETS, Russia

OHA CMEETCH, Utanusa

LAUGHING, ltaly

OTEL, HOYb, J1atBuA, MepmanuA THE MOVER, Latvia, Germany 4.30
MMIMPOBU3ATOPbI, AnoHua JAM, Japan 4.29
MOA HKM3Hb HA BTOPOM KYPCE, VpaH MY SECOND YEAR IN COLLEGE, Iran 4.26
TPEHWHT JINYHOCTHOIO POCTA, KasaxcTtaH THE SECRET OF A LEADER, Kazakhstan 4.22
KAMKAH, Typuma TRAP, Turkey 3.89
3MMOEMUA. BOHIO3EPO, Poccun THE OUTBREAK, Russia 3.87
BOCKPECEHbE, Poccua SUNDAY, Russia 3.58

* Ha MoMeHT nofnucaHva HoMepa B nedatb / * At the time of this issue going into the print
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HACTOALLIEE. COBEPLLIEHHOE (WAN MEI JIN XING SHI) / PEX. LLI3HLI33 YXKY

KapTuHe LL3Hua3 Yrky dpopmMaT Tak HasbiBaeMo-

ro CTpUMMHIa (TpaHCALUM BUAEO B NPAMOM

3¢vpe) oaeT BO3MOMKHOCTb HabnoaaTh 3a
MMPOM M3 TeX NMepcrexkTuB, KoTopble B Apyrnx obcTos-
TeNbCTBax bbiny 6bl HEAOCTYNHBI a3y YesloBeKa Unn
KWHOMa3y AOKyMeHTanucTa. Pabounii, UCMOSHAIOLLMIA
NYHHYI0 MOXOAKY Cpeau CTpouTeNbHbIX CBal. Yenosek
C BPOMKAEHHbIM TeNecHbIM AeeKTOM, Yb KOHEYHOCTU
MOXOMM Ha HOMKM MNafeHLa. [leByLUKa 3a TKALKUM
CTaHKOM U ee MareHbKas Jo4b Mo npasyto pyry. OKpa-
LLIEHHble B YepHO-6esloe, NPoABIIEHNA HU3HU 06-
peTaioT GopMy 6e3MYHOM0 1 XaoTUYeCKoro nopTpeTa
coBpeMeHHoro Kutas. «A cunbHee bora, bor Bcero
JILLb CTaTysl, — MPOU3HOCUT CTPUMEP C CUJIbHO 060-
HHEHHbIM IML,OM. — Ecnin BaM MeHs Karslb, NpyLwnunTe
MHe 10 MoHeT».
CeroZHaA OTCyTCTBUWE NMOATBEPHOEHNA CBOErO CyLLe-
CTBOBaHWA Yepes aKkKayHT XoTA bbl B 0QHOM coLceTH
WJIM UHTEPHET-NJI0LLLaaKe AeNCTBUTESIbHO MOMET
MocTaBMTL Noj BOMNPOC NOAJSIMHHOCTL YesI0BeYECKOro
«f». MHorve 13 repoes ¢unbMa 6osbLLe MOX0MM Ha
NPpU3pPaKoB, HeXKenun Ha ntogen. OHM UCNONb3YIOT CeTb
KaK CBOEro poa KOMMYHWKALIMOHHBIV y3es Mexay

cBouMu. Beab ecnin B foKyMeHTanbHoM fieHTe «lopog,
npu3paKkoB» MaTTa XalHeMeHa ¥uTenAM 0QHOro 13
CUPUICKMX FOPOAOB NPUXOAMNIOCH bbITb GaHTOMaMK,
4TObbI OCTaBaTLCA HE3aMeUYeHHbIMU U COXPaHUTL
cebe Hu3Hb, To B «<HactosLeM. CoBepLUEHHOM»
[0MoJSIHeHHaA U MOANGULMPOBaHHAA peasnbHOCTb
BWAEOCTPUMMHIa OTKPbIBAaET HOBble BO3MOMHOCTM
ANA peanbHOM *u3HW. Hanpmumep — BO3MOXHOCTb
MoyYnTb NCMXOTepaneBTUYECKYI0 NoMoLLb. Ha Hee y
KaXK[oro 13 repoes CBOM NpUYMHbLL. Hanpumep, oHanA
[EBYLLKa B YepHbIX JIMH3aX 3a4UTbIBAaET KOMMEHTapUn
C KOMMJIMMeHTaMu 1 brarofapvT noAanucymKos. Kor-
[a OHa [iepHUT KaMepy Ha YPoBHE MNsieY, HeBO3MOXHO
Jorafartbcs, 4To AeByLUKa obe3fBuKeHa. Mo3ke

OHa OMyCTUT Kamepy, U 3puUTesb YBUAUT UHBANUAHYIO
KOJACHY.

Pasrosop ¢ nognucunkamm Yepes NoCTOAHHLIN
MOHWUTOPUHI KOMMeHTapueB NpeanosiaraeT He TONTbKO
He MpepbIBaIOLLIMIACA MOHOJIOT, HO M MOCTOAHHBIN BU-
3yasibHbI KOHTaAKT CO CBOMM MUKCESNbHBIM ABOMHUKOM
Ha 3KpaHe JeBsalica. [cmxoTepanuA CTaHOBUTCA rono-
BOKPYUTEbHBIM MyTeLLeCTBUEM K UCTOKaM CBOEro
0[MHO4YeCTBa Yepes aBToMaTM3npoBaHHoe «Cnacunbo,

MaHEM B «OKTAbpE»

Zoporue NoANMCYUKM», Nepeckas daxkToB buorpa-
bun 1 HecMenble ynbI6KK. LLIsHL33 YKy cneupansHo
Bbl6VpaeT repoeB, KOTopble 3aHMMAIOTCA CTPUMMHIOM
He 4nA Toro, YTo6bl MOHETU3MPOBATbL CBOM HaBbIKM Ha
ApMapKe IOMOPUCTUYECKUX UMM NECEHHbIX TanaH-
T0B. CNoco6 BbIrOBOPUTLCA B MOHWUTOP, U3 KOTOPOIo
CMOTPUT ThicA4a Nto6OMbITHBIX a3 JoKkTopa Maby-
3e — cBoeobpa3HanA Mecca Ha pyberke ¢punocodckmx
3HaYeHUIM U PeSIUrMO3HbIX BO33PEHUN. A Karabli
13 HabnogaTenen 3a 3Toi Ucnoseblo — C/TyHanHbINA
¥peL, nepef IMKOM 6onbLuoro uudposoro bora.
HeHuc BuneHKuH

PEAJIbHbLIV BbIMbICEJ

J700[=1%= xR Ol =TheeT| ==Y 5 [ N-VJ(O YTO Thl BYOELLL AESIATL, KOTOA BECb MP B OHE?

(WHAT YOU GONNA DO WHEN THE WORLD'S ON FIRE?) / PEFK. POBEPTO MUHEPBUHM

- Yro cTano gnAa Bac oTnpaBHOM TOYKOM
B paboTe Hag, 31O Uctopuein?
Pobepmo MuHepauHu: BHajane A
MHTEPECOBaNCA My3blKolt adpoamepykaH-
LIEB U ee KOpPHAMM. 3Ta My3bIKa 33a0HO
6bi51a OAHWM 13 CaMbIX MPOYHBIX W AKX
WCTOYHMKOB MO YCTHOM UCTOPUN «HepHOM
AMepuKm», ocobeHHO B nepuof 1o ee
mepBbIx 3ByKO3anmcet — [o 40-x rogos

XX BeKa. M nouncku npueenn MeHaA K
obuTaTenaM CTapuHHbLIX KBapTanos Hosoro
Opneana. Tam A no3HakomMmncA ¢ ryam
Xunn, KoTopad B TO BPEMA TOMBKO OTKPbINa
cBoM 6ap. OHa 13 ceMbl My3bIKaHTOB, HO
BCe Y/eHbl ee ceMbW B UTOre nornanu 3a
PeLLETHY, yMEep/W, NoTeprenn Heyaady B
FKU3HW, NMOACENM Ha HAPKOTUKM... TakanA, B
0bLLieM, CTaHOapTHaA CUTyaLmA, MOPOYHLIN
KpYr NOBTOPAETCA BHOBb W BHOBb. Y [rKyan
ocobbli oap cnoBa, fap Avarnora: oHa
MHTEpPeCHbI cobeceHWK. Ei xoTenock co
MHO 06LLIATLCA, 1 OHa 3aABMa MHE: «Mbl
BCe MOTEPANN U3-3a yparaHa «KaTpuHay.
EAvHCTBEHHOR, Yero Mbl XOTWUM, — BbICKa-
3aTbCA, XOTUM, YTOBbI HAC yenbianu. Ecnm
Bbl MPULLIAN Ctoda, BbiCyLLanTe Hac». M Tak
Ha4asnock 370 0BLLIEHME, A MO3HAKOMUIICA
yepe3 [dr<yau co MHoMeCTBOM nogeit. U
BCe 0XOTHO COMMaLLIanmMCh FOBOPUTb, BCe
[lepHanicb OTKPLITO W BbIk YecTHbI. U
NPy 0BLLIEHWI CO MHOM, U Mo3Hee — BO
BpeMs paboTsl Hag GUIBEMOM.

- Bbl Bcerma Bepunu ToMy, 4TO OHU
rosopAT?

— A cunTalo, UTO HET HMYero 0bbeK-
TMBHOIO. A y¥Ke BUHY MO peaKLimm, no
peLEeH3MAM, 4TO eCTb MHOIO NpeaB3AThIX

NpeacTaBneHunia o ToM, HTo Tam B0
B3anpaemy, a 4To HeT, U 3TV NpeacTaB-
NEeHWA CTaHOBATCA GUIBTPOM, Yepe3
KOTOpbIV NIOAX PAcCMaTpUBAIOT MO
dunbM. C TaknM BOCNpUATMEM 6OpOTLCA
6eccMbicrieHHo. A 3Hato ogHo: A cTaparncA
BbIMOMHUTL CBOM OO0, @ MO OO —
repeBecTV C10Ba 3TVX NII0AEN Ha A3bIK
KMHO. A Jenaio YeTKUIN 3CTETUYECKUIA
BbI6OP, YETKMIA BEIGOP B ApaMaTypriu, B
MOBECTBOBaHMM, YTOObI CAeNaTb pacckas
— BBIFWUMKY O/IMHOWM OOMH Yac ABaduaTh
MUHYT 13 CTa NATMAECATM YacoB OTCHA-

«BEPIO — He BEpIO».

cebs Ha Kamepy?

TOro Matepuana. 3To Mol e AVHCTBEHHbIN
BbI6OP. A He fenaio BeIGOp B AManasoHe

- Kak Bbi yroeapusa/iu CBOUX repoes
He urpatb nepen KaMepoﬁ, He BeCTU

— A H1KOrda He MPOCKS UX HI O YeM
NOoA06HOM, MPOLLY TOMBKO He CMOTPETh

B 06EKTMB, EC/IN 3TO BO3MOMHO. A He
yCTaHaBnMBalo 6oree CroMHbIX NMpasui
npaBun. AKTePCTBO 3aM0MeHo B Npupode
4esI0BeKa, A M CaM aKTepCTBylo, Korda Aato
VIHTEPBBIO — MIAMY B 06EKTUB, KNaay

PYKM TaK, KaK NOSIOKEHO... A KOHTPO-
NIMpYI0 CBOIO MO3Y Y MUMUKY, A CIErka
CKoBaH. Bce 370 BoBCe He 3HauwT, byaTo

A C BaMW HeUCKpeHeH, ByaTo A BaM He
OTKpbIBaKOCk. MTaK, aKTepcTBo — peanbHoe
ABMEHVe, 3T0 HeO6XOANMBIN 3aLLMTHBIN
MexaHW13M, Ho A-TO 3Halo: ecnvt A byay
BECTW CbEMKY [JOCTATOMHO [OMro, TO 3Ta
MacKka 06A3aTesNbHO CMafeT, HanycKHoe
aKTEPCTBO NPEKPATUTCA, U A HEMPEMEHHO
3aneyaTielo Ye0oBEKA TaKNUM, KaKoB OH
€CTb... B 3TOM MoV [onr — CyMeTb 370
3anevatneTb, are eCii MHe HyHHO
NoTpaTUTb JoNrue Yackl. Mnavyime netw,
FHeB, Meyasib B3pOC/bIX — 3TO UMEHHO
TaKue 3nm30abl, U3 KOTOPbIX A COCTaBWN
G1nbM. MorHO CKasatb, 310 GubM 0
TIOAAX, KOTOPbIE YTOMUINCh OT CHEMOK U

Ha MU NepecTasniv aKTepCcTBOBaTb.
Unmepaoio senu Aca KonoduxcHep
u lMemp LlenomuHHUK




VOID/ .

TYHJIO

OMPETTIONJE.
DIR. ALEKSI SALMENPERA

Aleksi Salmenpera’s «Void» is a tragicomedy that
«tunes» the audience right into a certain mode of
perception. We see a blank document, a monitor with
a blinking cursor on it. Someone sits in front of a Mac-
Book. The image is black and white and very high-con-
trast. All of this combined with the title suggests that
the film we are to see is about some sort of a crisis.
This proves right, Eero Kaila is in crisis. He's a writer
but it's been six years since he actually wrote anything.
On the surface his life is well off and comfortable, but
Eero exists in the state of a siege. His wife Pihla is an
up-and-coming actress on the verge of real success —
this usually doesn't bode well for the husband. His editor
is threatening him with a lawsuit if Eero doesn’t come
up with a manuscript in time. And his main competitor,
bestselling author Ilmari Kuutsa is simply everywhere.
Salmenperd’s film stands out in the range of countless
stories about a writer’s block because it's ostensibly
deprived of any fantastic elements. There're no mo-
ments of fantasy penetrating life and vice versa. Seems
like fantasy has left our hero entirely. Eero longs for
inspiration - he goes on a cruise, dwells on his family
problems and even ties himself up with a tape in an
outburst of self-harm. Allis in vain. The trip causes
nausea, and pain comes with nothing but pain. Eero is
left alone with the world where he cannot self-actualize
- or change it in any way. The world doesn't stand still
though and makes its inhabitants move as well. But
because this world looks like an IKEA ad, the direction
of the movement can only lead to success. But success
comes hand in hand with betrayal.
In the beginning of the film, we see journalists talking
to Pihla about hypocrisy: they say that many Finnish
actresses support feminism and criticize their national
cinema, at the same time downgrading themselves
with humiliating roles in Hollywood. Pihla says she
doesn't recognize herself in this description. She will
though. When she finally makes it to international
projects, they come with cheating on her husband,
pregnancy with her acting partner’s baby and forced
participation in low-quality films.
Temptation catches up with Eero too. It comes from
no other than his competitor Kuutsa who looks like
an alcoholic Santa Claus with some devilry in the
eye (fittingly, he even lives in Lapland). He comes up
with an exciting gift for Eero, but in order to accept it,
the latter has to commit forgery and take credit for
someone else’s manuscript. The world reigns in on the
protagonists and each of them pays the price in the
end. The question remains whether there is a chance
to jump off this existential circle. It might seem like
the film is leaning towards positive answer — when the
image switches to color. But the color is directly tied to
screen reality — Skype conversations, phone videos, but
most importantly — in Pihla’s films. Those are: taste-
less ltalian trash, pretentious Russian TV-series, vulgar
sketches for a late night show, and a Hollywood space
blockbuster. The parodies are vivid and sarcastic, but in
the aesthetics of the film they are all fake, just as op-
pressive as the monochrome life.
That's why when in the end Eero comes to the seashore
and the image turns to color, that comes as a surprise.
Is it supposed to be ironic? A jab at people’s hope for
the best? It doesn’t seem to be that. Despite its rough
title, «Void» doesn't come off as hopeless. Aleksi
Salmenperéd doesn't provide answers or happiness
«recipes», but doesn't suggest looking too closely in the
abyss either.

Sergey Alekseenko

PRESENT.PERFECT. /

WAN MEI JIN XING SHI

THE TIME OF WOMEN
DIR. SHENGZE ZHU

The format of online streaming allows Shengze Zhu to
show the world from points of view that would otherwise
be inaccessible to a casual observer or a documentary
camera. A worker moonwalking alongside construction
piles; a man with a congenitally deformed extremities; a
young woman at a weaving loom with her daughter at
her right hand. Black-and-white sketches from ordi-
nary life shape a depersonalized and chaotic portrait of
contemporary China. «I'm stronger than God. God is only
a statue,» a streamer with a severely burnt face says, «If
you feel sorry for me, please send me 10 coins».
These days, if a person’s existence is not validated in
at least one social network or online platform, it might
indeed question the authenticity of a person. Many of the
film's characters look more like ghosts than people. They
use the web as a communication hub between the initi-
ated. While in Matt Heineman's «City of Ghosts» residents
of a Syrian city turn into phantoms to pass unnoticed and
survive, in «Present.Perfect.» augmented and modified
video streaming reality opens new opportunities for the
real life. One such opportunity is receiving psychological
help. Each character has their own reasons for it. For
example, a young girl with black lenses reads compli-
ments aloud and thanks her subscribers. When she holds
her camera on shoulder level, it's impossible to say she’s
immobilized. Later she will lower her camera to reveal
her wheelchair to the audience.
Communicating with followers by constantly monitoring
of comments implies not only an incessant monologue
but also a constant visual contact with one’s digital
doppelganger on screen. Psychotherapy turns into an
exhilarating trip to the origins of one’s loneliness through
automated messages «Thank you, my dear subscrib-
ers», retelling of one’s bio, and shy smiles. Shengze Zhu
chooses characters who engage in online streaming not
to monetize their skills at the comic or music fair. Talking
to the screen that looks back at you with the thousand
eyes of Dr. Mabuse is a sort of semi-philosophical, semi-
religious ritual. And each of the witnesses of this confes-
sion becomes a random priest of the great digital god.
Denis Vilenkin

ALISA KHAZANOVA,
HEIDI ZWICKER,
OGNJEN GLAVONIC

JURY

Short films - presented at film festivals or more commer-
cial ones - are traditionally associated with artistic and
technical experiments, representing a sort of «<new hope».
In this context the members of the 41st MIFF Short Films
Competition Jury is very reflective of precisely that.

The jury chairperson, famous actress and director Alisa
Khazanova is familiar firsthand with the idea that a short
film can be a crucial starting point for an actor’s career. In
2005 Khazanova - by then an experienced ballet dancer
and choreographer — made her debut in cinema in a 30-
minute film called «The Two of Us» which premiered in
the Cannes’ Cinéfondation program. The director of this
short film was Nikolay Khomeriki, and he was gradually
approaching a feature debut which came out the follow-
ing year. This movie called «977» also went to Cannes and
featured Khazanova in one of the roles. The first collabo-
ration on a short film laid the foundation not only for their
team work (later Khazanova also starred in Khomeriki's
films «Tale in the Darkness» and «Heart's Boomerang»)

but also for the further development of their respective
careers. Alisa Khazanova who went on to play multiple
famous roles, also made her directorial debut a few years
ago: her movie «Middleground» was shown at the 39th
MIFF.

Heidi Zwicker is very familiar with the film festivals rou-
tine: she’s been collaborating with Sundance Institute and
Sundance Film Festival (the biggest festival in the US) for
more than a decade now. The range of Zwicker's work as
a programmer is impressively wide - from the Midnight
section to the Shorts. It is worth noting that the Sundance
festival, having started in the 70s as an event supporting
American independent cinema, has evolved into including
international works in its program, and the Shorts is very
representative of establishing cinema trends. Suffice it to
mention Jeremy Compte’s short film «Fauve» (presented
at MIFF in the program «Visions of Reality») which won
last year's Sundance Special Jury Prize, and went on to
have an incredible festival run and an Oscar nomination.
Heidi Zwicker, who also works for two more festivals,
keeps her programming aesthetically various and chal-
lenging. Zwicker is known to be constantly on the move,
going to festivals and film markets, always searching for
something new and curios.

Serbian director Ognjen Glavonic and his body of work
are a perfect embodiment of stylistic diversity. Almost ten
years ago Glavoni¢ started his way in cinema with short
films. His first short doc got him a prize at the Belgrade
Documentary and Short Film Festival; his later works
have made a successful run at numerous international
festivals. His first full length documentary «Zivan Makes
a Punk Festival» (2014) followed up on his earlier short
works. Reinterpretations of the ideas and exploring them
in various aesthetics becomes key in Glavoni¢'s work: the
story from his documentary film «Depth Two» inspired his
feature «The Load», both of which are included in the 41st
MIFF program «8 2 Filmsn».

The latitude and large experience of each member of

the Jury guarantee that every work in the Short Films
Competition will be perceived and apprehended to the
fullest extent.

GOD EXISTS, HER
NAME IS PETRUNIJA /
GOSPOD POSTOI,

IMETO ' E PETRUNIJA

RIA OF DELUSION
DIR. TEONA STRUGAR MITEVSKA

Marina Bolt

- Following the Macedonian tradition, the residents

of a tiny town jump into the cold river to recover a
cross. What does this cross mean to you and to your
characters?

Teona Strugar Mitevska: For Petrunija’'s male rivals

it means power, status, their position in the society. The
legend says the man who obtains the cross will have a
lucky year, he'll be a local celebrity. Petrunija also would
like to have a lucky year, she believes she has aright to it.
The status is much less interesting to her. But she believes
in fair play, she thinks she, too, and not just men, is in her
right. | myself never dived for the cross, but | would now if
| were younger. Come to think of it, now that you asked, |
might do it next year.

- To what extent does the film concern religion and
faith in general?

- I don't think it's a film about religion. Religion is a context
in which Petrunija lives. This is a film about a person's
opportunity to change something for themselves. About a
young woman gaining confidence in herself, starting with
very basic things. She finds herself in a very unpleasant
situation: she has no job, no love. She has nothing in her



life. And then she learns of this legend which reveals a
way to become happy, and she’s resolved not to miss this
opportunity. For her, the cross turns into a driving force of
changes. This is also a movie about the conflict between
a person and the state, the religious institutions. About
the belief in the world full of celebrities. In the Balkans,
we have a lot of celebrities with pretty dubious morals.
Many people adore them, but they won't make the world
better, won't provide equal rights and justice. But an
ordinary person, an ordinary woman can bring about such
changes.
- Did you cast professional actors for your movie?
- Petrunija is played by a professional theater actress
Zorica Nusheva. Incidentally, she's a comic actress. It was
very interesting to lead her into a different element — in
drama. This is her debut in cinema, and | was told that
casting someone without any previous experience in
cinema is too risky. We prepared for a long time. | usually
work with my actors for months, we thoroughly prepare,
so | don't think there was too much risk after all. | think
Zorica has all the personal qualities | needed for Petrunija.
She's strong, but this is quiet strength. | thought it was a
very interesting feature of Petrunija’s character.
As for her comic background, it would be wrong to say it
didn’t come instrumental. The situation in which Petrunija
finds herself is dramatic but at the same time absurd.
And this absurdity creates a certain humor. You can't help
laughing. Like in Woody Allen’s or Pedro Almoddvar's
old films, where characters find themselves in absurd
situations under tragic circumstances. So | think humor in
this film was very natural, it was impossible to avoid it. On
the contrary, we tried not to laugh too hard.

Interview by Asya Kolodizhner

and Peter Shepotinnik

YAO

FILMS AROUND THE WORLD,
DIR. PHILIPPE GODEAU

- What was the most shocking thing for the character
of your film, a famous French doctor played by Omar
Sy, as he travelled across the Senegalese desert?
Philippe Godeau: | think it must be the feeling of time.
Time passes differently in the desert, and in Africa in
general. For example, if a woman spends an entire day
to find wood for the fire, or water, it's impossible to say
that time is perceived in the same way as in Europe. This
strange passing of time always shocks European visitors.
For example, a character asks in the film when the bus
leaves, and the answer is: «When it's full». To the local
residents, this question sounds absurd. They don't think
in such categories as «in five minutes, in an hour». They
live in the present. In Europe, people say they try to live in
the present because in fact they live in the past — or make
plans, or are in the grip of illusions, in a word, live in the
future.

- Who's smarter: the boy or the adult?

- In the film, they're equal. The key scene for me in

this respect is when the adult can't decide whether he
should go with the boy or stay. He says one thing, does
the other, holds everyone up, doesn't have the guts to
return to his origins and to himself, but at the same time
is afraid of missing this opportunity. And the boy says,
«You shouldn't do this». It's usually grown-ups who tell
kids something like that: remove your elbows from the
table top, say «Hil» and so on. But these are routine
remarks, while here, the boy means something much
more important: you shouldn't do this in Africa. Indeed,
Omar’s character learns from the boy much more than
he's able to give him.

- Which of them was easier to work with on the set?

- The word «work» doesn't apply to a child. The work
stops once you've found the right kid. Then you simply
put them in different situations. We were lucky, because
Lionel was incredible, fantastic. His level of understanding

was unimaginable. It's so lucky that we found him! As
for Omar, it was important to agree from the start about
the film we wanted to make, our motivation, define what
we do and why. We were seeking mutual understanding
to work on equal terms and not in the situation when
the director tells the actor what to do. We set out on this
journey together.
It was important for us both to realize we weren't bound
to do everything perfect. But the result is good, because
Omar is great in front of the camera. We filmed in
chronological order, one scene after another. For example,
the episode when the man sees the boy off to the bus. |
remember it was incredible, because the boy took him
by the hand, and there was nothing more to say. Omar
was mesmerized. The boy understood everything, he saw
what Omar’s character was doing, and wanted to comfort
him, which evoked sincere emotions. It wasn't acting. It's
hard to catch something like this. Such moments are rare,
and this makes them all the more precious.

Interview by Asya Kolodizhner

and Peter Shepotinnik

WHAT YOU GONNA DO
WHEN THE WORLD’S

ON FIRE?

NG PICTURE
DIR. ROBERTO MINERVINI

- What was the starting point for you in this movie?
Roberto Minervini: | was interested in African-
American music and its roots. It was one of the most
vivid and stable sources of the «Black American» history
that was transferred by word of mouth, especially prior
to the times when it was first recorded — before 1920s.
My searches led me to the old quarters of New Orleans.
There | met Judy Hill. She had just opened her bar. She
comes from a family of musicians, but all her family
ended in jail, died, failed in life, took up drugs... This is
not an unusual pattern, this vicious cycle repeats again
and again. Judy has an extraordinary gift of speech, of
word. It's incredibly interesting to speak with her. She
wanted to talk to me, and she said: «We lost everything
because of Hurricane Katrina. The only thing we want is
to talk, we want to be heard. Now that you're here, listen
to us.» This was how it all started. | met many people
through Judy, and they all were eager to talk, were
sincere and open as they talked to me and later, as we
worked on the film.

- Did you always believe what they said?

- | believe that nothing is objective. | can already see by
reviews and reactions to my movie that there are plenty
of biased opinions about what truly happened there and
what didn't, and these opinions become a filter through
which people watch my film. It's impossible to fight
against it. | only know that | tried to fulfill my duty, and my
duty is to translate what these people told me, into the
language of cinema. I made a certain aesthetic choice, a
dramatic choice, a narrative choice, to create a story — an
80-minute summary of 150-hour footage. This was the
only choice | made. | don't choose to believe whether these
stories are true or false.

- How did you explain to your characters they
shouldn’t act?

- I never asked them to do anything of the kind. | just ask
them not to look in the camera, if possible. | don't set any
more complicated rules. Acting is natural for humans. |,
too, act when | give an interview: | look in the camera, fold
my arms in a certain way... | control my facial expressions
and my body language, I'm a bit tense. This doesn't mean
I'm insincere or closed. What | want to say is that acting is
natural, it's a necessary protective mechanism. But | know
that if | film long enough, this mask will disappear, make-
believe acting will stop, and I'll be able to film a person as

manege in «octyabr»

they are. And this is my duty: to be able to film it even if it
takes long hours. Crying children, anger, sadness of the
adults — these are the scenes | used in my film. You can
say it's a movie about people who are tired of filming and
have stopped acting for a second.
Interview by Asya Kolodizhner
and Peter Shepotinnik

QUEEN OF HEARTS /

DRONNINGEN

814 FILMS
DIR. MAY EL-TOUKHY

The very fact that the Danish-Swedish coproduction,
romantic thriller «Queen of Hearts» was created in
Ingmar Bergman and Lars von Trier's homeland, makes
cinephiles follow the affair between the Queen of Hearts
and her admirer with especial zeal. Love in those lands
have already been described in all possible ways, which
gives birth to a logical question: will it be love director
May el-Toukhy will be talking about as she outlines a
seemingly traditional love triangle? Perhaps there are
less evident and simple constructions hiding behind this
basic geometry? After all, as the title suggests, the queen
has command over many hearts, including — and above
all - her own.
The main characters are: Anna (in her 50s), Peter (in his
50s), and Gustav (under-aged). But only two of them -
Anna and Gustav — will be the driving force of the movie,
and the speed of their driving will be off scale. Peter is a
classic passive husband; the role he plays in the develop-
ment is utterly insignificant. The passion that moves the
story on can appear only between Anna and Gustav - if
it's passion at all, and not some other motives.
The point when Anna decides to act is very clear in the
movie. She returns to her Bergman-style house after
a tiring day, quite pleased with herself. But then her
stepson returns home with a girlfriend, and the house
fills with their loud moans - and Anna looks at herself in
the mirror, thinking «l can do that» (rather than «l want to
do that»). The well-educated woman has been treating
the world as yet another project for quite a while now.
The sounds behind the wall seem to her a challenge,
and Anna, a successful lawyer, knows how to rise to the
challenge. She will never agree to the role of an extra;
the right to choose must always belong to her, and her
alone. She just needs to take initiative, which shouldn't
be too hard, considering her teenage stepson'’s turbulent
hormones. In addition, Gustav is mentally quite unstable,
and his stepmom can offer a much wider range of sexual
delights than his unpretentious girlfriends.
Anna’s sex appeal impresses not only Gustav but the
audience as well. Trine Dyrholm is impeccably natural
in the boldest sex scenes. The cinematography artfully
fills interiors and exteriors with the characters’ passion,
«Ride of the Valkyries» transforms the world around,
and the only person unaware (perhaps willingly) of the
euphoria overwhelming the family is the husband. Trine
Dyrholm’s character decides to stake her all. After all,
she’s a lawyer, and she’'ll play the cards she’s dealt to the
end without bothering too much about morals and ethics.
At this hearing, she won't be the victim. There are also
two girls in the family, but she’ll be able to remove them
from the board. They like Gustav, and when the family
starts to crack, they try to help him. But this will pass, as
nothing can be higher than basic bourgeois values that
Scandinavian classics tried to undermine throughout for
along time.
The ending does not allow for any revolutionary changes,
and as time passes, the boy will fade into insignificance.
Well, this brings to mind Pier Paolo Pasolini’s words that
a close-knit family sometimes looks like a well-coordi-
nated criminal gang. And art has a lot to tell about this.
Asya Kolodizhner
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MaHEM B «OKTAbpE»

23 AMPENA / APRIL, 23 24 ANPENA / APRIL, 24
13:00 AHHA KAPEHMHA / ANNA KARENINA OKTABPb, 9 13:00 #MOCKBA - PYARAH / #MOSCOU - ROYAN OKTABPb, 2
13:30 HUNN-BbINA / ZHILI-BYLI OKTABPb, 8 13:00 MUMU-METANNYPT, YA3BJEHHBIN B CBOEM [JOCTOMHCTBE / OKTABPb, 5
: MIMI METALLURGICO FERITO NELL'ONORE
13:30 MOA *M3Hb HA BTOPOM KYPCE / SAL-E DOVVOM-E DANEHKADEH-YE MAN OKTABPb, 7 -
13:00 YEPHbI MOHAX / CHYORNYY MONAKH OKTABPb, 9
13:30 CYACT/IMBbIM KOHELL/ HAPPY ENDING OKTABPb, 11 -
- 13:15 HE3ABbIBAEMAA BECHA B 3ABbITON IEPEBHE / OKTABPb, 7
14:00 WX [1BOE / OK KETTEN OKTABPb, 10 ’ PRANVERE E PAHARRUAR NE FSHATIN E HARRUAR
14:15 HOYHOW MEPEHOC / NIGHT WALK OKTABPb, 4 13:30 BCE Mbl MOPAKM / TODOS SOMOS MARINEROS OKTABPb, 8
15:00 AIIBOKAT / ADVOCATE OKTABPb, 2 13:45 MYCTOTA / TYHJIO OKTABPb, 11
15:00 CKYCCTBO KPACWBO PACCTABATBLCA / UN FIL A LA PATTE i 14:00 MOV XX BEK / AZ EN XX. SZAZADOM OKTABPb, 10
15:00 JIETHAA HOYb B FOPOAE / NUIT D'ETE EN VILLE OKTABPb, 9 14:15 YEMIWOH / BIZIM ICIN SAMPIYON 1
15:00 NYCTOTA / TYHJIO OKTABPb, 1 14:30 ALIBOKAT / ADVOCATE LUaK, 1
15:30 MEHCKMI OEHb / WOMEN'S DAY OKTABPb, 5 15:00 BEPTUKAJb / VERTICAL OKTABPb, 9
15:45 OHA CMEETCA / RIDE OKTABPb, 11 15:15 KA OYI0 CEKYHOY / DE CHAQUE INSTANT OKTABPb, 2
16:00 MOA NEHCKA, MOA HIM3Hb / TAISOU SHIYOUYO OKTABPb, 10 15:30 YOYLLIBE / SUFFOCATION OKTABPb, 4
16:00 HACTOALLIEE. COBEPLUEHHOE / WAN MEI JIN XING SHI OKTABPb, 7 15:30 KOHKYPC KOPOTKOIO METPA. YACTb 1/ SHORT FILM COMPETITION VOL. 1 OKTABPb, 5
16:30 TIYBOKWE BOAbl / EAUX PROFONDES MNMO3MOH, 1 15:45 AYT/0UT OKTABPb, 8
16:30 J1YNOE OHOE CEPALLE / HOLMO NUORI SYDAN OKTABPb, 4 15:45 ME0BbI MECAL, B 3MEXE / LUNE DE MIEL OKTABPb, 7
16:30 NAMATB - 3T0 HALLIA POOVHA / MEMORY IS OUR HOMELAND OKTABPb, 8 16:00 BCEIO JIULLIb UIPA / GOKKO OKTABPb, 11
17:00 JIAKEV UNMOJUT / HYPPOLIT, A LAKAJ 1 16:00 MV3Hb MOPCKMX OBUTATESIEN / HAIYANG DONGWU OKTABPb, 1
17:00 HACNEJME / PATRIMONIUM LAK, 1 16:15 INTYBOKME BOAbI / EAUX PROFONDES OKTABPb, 10
17:00 XOTA Bbl CEFOHA / RAK LEHAYOM OKTABPb, 9 16:45 B M/IEHY Y CAKYPbI / SOROKIN NO MITA SAKURA OKTABPb, 9
17:30 PYKW HAZL FOPOZIOM / LE MANI SULLA CITTA QAKEN, 1 17:00 TONYBKA / GUVERCIN 1
18:00 JI0JHO BHYTPU / BUSY INSIDE OKTABPb, 2 17:00 MEHLLIMHA B CUHEM / LA FEMME EN BLEU MNMO3MOH, 1
18:00 ME[0BbI MECAL| B 3MEXKE / LUNE DE MIEL OKTABPb, 1 17:00 CTPAHA O[JHOrO PEBEHKA / ONE CHILD NATION UK, 1
18:00 TETEPAH - FOPO[, JIOBBM / TEHRAN - CITY OF LOVE OKTABPb, 11 17:30 WKPA / KAVIAR OKTABPb, 4
18:00 KOHKYPC KOPOTKOI0 METPA. YACTb 2 / SHORT FILM COMPETITION VOL. 2 OKTABPb, 5 17:30 KOYEBHMKM / NOMADS OKTABPb, 8
18:30 CAJTbBATOPE XKYJTMAHO / SALVATORE GIULIANO OKTABPb, 10 18:00 MOTOMY YTO Mbl MYXKIKM / FOR VI ER GUTTA OKTABPb, 2
18:30 CNELCTBUE MO JENY MPAMOAHWHA BHE BCAKMX MOJ03PEHIN / MNMO3MOH, 1 18:00 YEJIOBEK, NPOCTPAHCTBO, BPEMA 1 CHOBA YEJTOBEK / OKTABPb, 7
’ INDAGINE SU UN CITTADINO AL DI SOPRA DI OGNI SOSPETTO ’ INKAN, GONGKAN, SIKAN GRIGO INKAN
18:45 BE3HALEXHOE [ENO0 XAMMAPLUE/TbJA / COLD CASE HAMMARSKJOLD LOK, 1 18:15 TOMOPPA (4 CE30H) / GOMORRA (4 SEASON) OKTABPb, 5
18:45 XPOHUKW HW3HW / TIMELIFE i 18:30 BATAT U PUC / FAN SHU JIAO MT OKTABPb, 10
19:00 VOEHTUOUKALIMA / IDENTIFIKATSIYA OKTABPb, 4 18:30 YTO Tbl BYOELb AENATb, KOTIA MAP B OTHE? / OKTABPb, 11
. WHAT YOU GONNA DO WHEN THE WORLD'S ON FIRE?
19:00 TONA-POBOT/ TONI-DRIOID OKTABPY, 4 -
~ 19:00 JEHb CYBB0THMI / SHONIBAR BIKEL OKTABPb, 1
19:00 ME[HbIM BCAOHWUK POCCUW / MEDNY VSADNIK ROSSII TMOK/OHKA, 1
19:00 KOH®OPMUCT / IL. CONFORMISTA WIIIO3MOH, 1
19:00 A NOOAPIO TEBE MOBEAY / YA PODATYU TEBE POBEDU OKTABPb, 7
19:00 JII0HO BHYTPW / BUSY INSIDE UK, 1
19:30 A0/ YAO OKTABPb, 8
- 19:00 MAY / MIAU OQAKEN, 1
19:30 POCCMMCKOE KMHO. MEPCMEKTUBbI / RUSSIAN CINEMA. PERSPECTIVES 3BE3[A, 1 -
19:00 XYLIMEB. MOTOP MIET! / KHUTSIEV.MOTOR IDJOT! 1
21:00 0[10BLLIMHA PEBOJTIOLINM / GODOVSHCHINA REVOLYUTSII OKTABPb, 9
19:30 CBAIbBA HA CEBEPE / TOP END WEDDING OKTABPb, 8
21:00 MCTUTENIN: ®UHA / AVENGERS: ENDGAME OKTABPb, 1
19:30 ONIATNAHANA / FLATLAND OKTABPb, 4
21:00 MOMHWLLIb? / RICORDI? VINMIO3MOH, 1
20:00 CBET B MOEW PYKE / WATASHI WA HIKARI WO NIGITTEIRU OKTABPb, 9
21:30 BbIMUTb JII050M LIEHOM / WO BU SHI YAO SHEN OKTABPb, 10
21:00 METEPNI00 / PETERLOO OKTABPb, 7
21:30 KAMOYI0 CEKYHAY / DE CHAQUE INSTANT UaK, 1
21:00 MOTOMY YTO Mbl MYXWKI / FOR VI ER GUTTA LUOK, 1
21:30 KOHKYPC KOPOTKOIO METPA. YACTb 3/ SHORT FILM COMPETITION VOL. 3 OKTABPb, 5 -
21:00 CTPAHA MEJA / MELJEHA ZEMJA OKTABPb, 2
21:45 CEroJHA BEYEPOM WM HUKOTA / CE SOIR OU JAMAIS 1
21:30 TYNOE KOHOE CEPALE / HOLMO NUORI SYDAN MIMO3MOH, 1
22:00 AYT/0UT OKTABPb, 8
21:30 M/M OKTABPb, 5
22:00 BOr CYLLIECTBYET, M EE 30BYT NETPYHWA / GOSPOD POSTO, IMETO I E PETRUNIJA OKTABPb, 4
21:30 M0XAA [JEBYOHKA / LOSHO MOMICHE OKTABPb, 10
21:45 KOPOJEBA CEPAEL| / DRONNINGEN OKTABPb, 1
22:00 BOHECTBEHHAA JII060Bb / DIVINO AMOR OKTABPb, 4
22:15 KOHEL| BE3HAKA3AHHOCTW / ZERO INPUNITY OKTABPb, 11
22:15 HA KPAIO CBETA / LES CONFINS DU MONDE OKTABPb, 8
23:00 CKYCCTBO KPACVBO PACCTABATBLCA / UN FIL A LA PATTE OKTABPb, 9
23:15 KOKO-M KOKO-[JA / KOKO-DI KOKO-DA OKTABPb, 2

Tr - TPETbAKOBCKAA FTAJIEPEA
UAK - LIEHTP JOKYMEHTAJTbHOI O KMHO

PEOKOIEMUA: UMOPb CABE/IbEB /ACA KONMOOWMHEP / OfbIA APTEMBEBA / EBA KPAYC / W/TbA KOMbINOB / HUKWUTA KAPLIEB / MUXAMIN KYKH / CEPTEN AJIEKCEEHKO / EBFEHWIA MOMOB/
METP LENOTUHHMK NEPEBOAbI: KMPA TYSTYMOBA / MAPWA TEPAKOMAH ®OTO: MEHHAMA ABPAMEHKO / HATANbA YETBEPUKOBA / MAKCKM JTV BEPCTKA: MAPUA PEBAKMHA
MAKET FA3ETbl: AMUTPUIA METESTKMH / OfTbrA JIbHAHARA



41 MOCKOBCKMIA MEXXIYHAPOHbI /A KMHO®ECTWUBAJIb NPOBOAUTCA MNPU NOAAEPHKKE
MWUHUCTEPCTBA KYJIbTYPbl POCCUMCKOW GEEPALIA
W JEMNAPTAMEHTA KYNIbTYPbl TOPOIA MOCKBbI
41 MOSCOW INTERNATIONAL FILM FESTIVAL IS HELD WITH THE SUPPORT
OF THE MINISTRY OF CULTURE OF THE RUSSIAN FEDERATION
AND DEPARTMENT OF CULTURE OF MOSCOW
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