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Hiopu / VIPHA ATIEKCMOBA

N BOI" CO3O0AJ1 KEHLWWUHY

BO3HMKNA Terra Incognita — No KpanHel Mepe,

B [71a3aX MHOIVX TBOPLIOB U MHTE/ISIEKTYanoB.
OOHWM 13 Tex, KTO MOACTYMANCA K 3ToM TeMe, 6bin
Han-Jiok logap, NpeaoHKmBLLIMIM CBOM BapuaHT
«MOWCKa KITI04elt» K HOBOM-CTapoit LIVBMAN3aLMN B
duneme «detv urpatot B Poccuion (1993). BHeluHe
MOWCKM B CUCTEME KOOPOMHAT 3CTETUKM ii3eH-
LUTeMHa 1 BepToBa 06n1aumnmncs B nonyppm 13
apxeTunos v obpasos [JoctoeBckoro 1 ToncToro.
CaM MaTp npefcTan B 06pase KHA3A MbILLKWHA, HO
ocoban ponb otBoAMnack AHHe KapeHuHoi. «fofap
npeanonaraeT, YTo PycCKMe yBUAENM NapoBo3
JTioMbepoB, 3TOT NepBbIin KNHO06pPa3, COBCEM MHaYe,
Herenm 3anag. 37o 6bi1 He UCMyT 1 3aTeM BOCTOPr —
[NA HUAX B 3TOM YyBCTBE HEOTBPATMMO HaaBMratoLLe-
rocA noesaa 6uina AHHa KapeHuHa, ee oT4asHWe u
6e3bicxoHOCTb. Ha 3T0 pyccKoe oT4YaAHWe 1 CTaBuUT
lonap», — NULLIET UCTOPUK KMHO Mapua Bukbynato-
Ba. KapeHuHy cbirpana Monofas, eLLle He M3BeCcTHaA
3puTenio BeinyckHUUa LLIKonbl-ctyaum MXAT VipuHa
AnexcnmoBa.
O Tol1 paboTe NouTU-AebI0TaHTKM C BENMKUM [ofa-
POM WM3BECTHO HEMHOIO, HO 1 0BPLIBOYHEIE CBELIEHMA
MO3BONAIOT CyAUTb O CMENOCTU U HAaX0QUMBOCTU aK-
Tpuckl. Bo-nepBeblx, e NpULLIOCL Camoit COCTaBNATb
«MoHonor AHHbI KapeHnHoM», MpoYUTaTh KOTOPLIN
Ha npobax npocun Mogap: y Tonctoro HeT 3T0ro
MOHOJI0ra, NMO3TOMy 3a OCHOBY Oblf B3AT YEXOBCKUIM
«[anA BarA». Bo-BTOpbIX — HEM3BECTHO, NPpaBAa
3T0 UNK NereHfa (TenekaHan «KynesTypa» 1 MHorve
Jpyrve UCTOYHWKM YTBEPHAAIOT, UTO NpaBaa), Ho
MALLIMHUCT noe3/a AKOGbI He 3Har, YTo aKTpuca
[enCcTBUTENBHO BPOCKUTCA Ha PesbChl, MOTOMY UTO
loaap xoTen «3aneyatneTb HACTOALLMI CTpax». U
AneKcrmoBa bpocunace.
«[deT urpatot B Poccuio» Mano KTo y Hac Bu1aen,
Masio KTo MOMHUT, FoAapOoBCKOro dunbMa Aare HeT
B 60/IbLUMHCTBE 0My6IMKOBaHHbIX dUibMorpaduii

| ( orga pacnancA Cosetckuin Coio3, Ha ero Mecte

MpuHbI ANeKCMOBOI, HO KaKoe-To MyCTb AarKe
«MeTadr3n4ecKoe» BIMAHWE Ha ee Kapbepy 3T0
OKa3ano. MaccoBbll KMHO3pUTESb 3HAET ee Kak
KWMHO3BE3[y, M3BECTHyl0 611arodapaA BrioHe no-
MyNAPHBIM, «MEAHCTPUMHBLIM» GUbMaM 1 cepuanam,
HO NPV 3TOM MHOTWE 13 HUX — eCIK Pa30bpaTb-
€A — BbINK LLIAroM Kak pas-Taku B Terra Incognita:
tOpuin TpeiMoB cHMan «Mymy» (1997) Kak nepBbii
ONMbIT KMMOBOO, MPOBOKALIMOHHO-TTIaMypPHOIO
BblCKa3blBaHWA (Koraa H14Yero NojobHoOro eLLé He
6bIN10, 1 arke NPOKaTLIBaTL 3T0 BLIIO eLLie Herpe),
a, HanpumMep, «Menoum wusHm» (1992) unm «eHb
poraeHua bypryar (1999) nepsbiMK ocBarBanu
HOBble CepuasbHble TePPUTOPUN.
TaK e 1 B Ka4ecTBe TeaTpasibHOM aKTPUChI, Ha
CYeTy KOTOPOW HECKOMBKO AECATKOB pornei (NepBble
— B MXaTOBCKWX CreKTaKnAx elle Onera Eppemosa,
a 3ateM Onera TabaKoBa, Ha Kypce KOTOPOro oHa
YUMNach), B MHOMOUMCTIEHHbBIX APYrvX ammya —
MpuvHa AnexcrmoBa bpocaeTca nccie[oBatb HOBOe
1 [o6MBaETCA B 3TOM BrieyamAloLLmx ycrnexos. OaHo
13 NepBbIX B Poccm TeaTpanbHbIx areHTCTB, Cepbes-
HOe yBrneyYeHue A3bIKOM TaHLa, MPOAI0CMPOBaHMe
decTvBanei, sKcnepuMeHTasnbHble MPOEKTHI U 1abo-
PaToOPWUN U T.4. U T.M. — BCE 3TO HEOMMOAHHO CBOUM
[Mana3oHoM, 0CO6eHHO AN1A TeX, KTO He CneauT 3a
TeaTpanbHbIMU NPEMUAMM, PELIEH3UAMM 1 OLLIMBOY-
HO NpeAcTaBnAeT ANeKCMMOBY «KMHO3BE30M U3
mMAHU@». K maBHOMy Mbl NOAX0AMM HanocneAoK, a
3T0 rMaBHoe — 6e3ycoBHo, To, YTo MpuHa Anekcu-
MOBa [ieNaeT cerofHA B KayecTse AnpeKTopa Teatpa
Ha TaraHKe. 3a HeCKOMbKO NeT OHa BepHyna TaraHke
CTaTyC O[HOM M3 MaBHbIX TeaTpasibHbIX MIOLLAA0K
MockBbl. A Befb NPUHANA OHa TeaTp B CIIOMHENLLINIA
nepvoA yxofa t0pwa J1io61MoBa, 1 MHOMME KPUTUKK
Ha3blBasIM 3TOT LLIAr, Kak MUHVMYM, PUCKOBaHHBIM.
Ho «6pocartsca nog noesay 1 BbIXOAWTbL nobeam-
TenbHULEeN — ViprHe ANeKCMMOBOV He MPMBLIKATH.
MapuHa Bonm

IRINA APEKSIMOVA

JURY

hen the Soviet Union ceased to
Wexist, it was replaced by Terra

Incognita - at least it looked
like this to the eyes of many artists and
intellectuals. One of the creators to touch
upon the topic was Jean-Luc Godard,
who provided a way to explore this new
(and at the same time old) civilization in
his film «The Kids Play Russian» (1993).
The artistic search in the territory of
Eisenstein and Vertov was executed as a
visual medley of images and archetypes
that came from Dostoyevsky and Tolstoy.
The director himself played the role of
Prince Mishkin, but the most crucial part
here was that of Anna Karenina. «Godard
suggests that the way Russians first saw
Lumiere’s train was different from the
Western way. There was no fear followed
by awe in it, in the imminent approaching
of the train they saw Anna Karenina, her
desperation and hopelessness», writes
cinema historian Maria Bikbulatova. The
actress who played Karenina in Godard's

film was called Irina Apeksimova, a recent
graduate of the Moscow Art Theatre
School at the time.

Not much is known about the
collaboration of the young actress with
the famous director, but what we do
know comes an undisputable proof of
Apeksimova's bravery and quick wit.
First, she had to come up with «Anna
Karenina's monologue» which was
required by Godard's at the casting call;
there wasn't such a text in Tolstoy’s novel,
so Apeksimova decided to base it upon
Chekhov's «Uncle Vanya». Secondly,
according to the legend (and lots of
sources claim that this is how it actually
happened), the engineer of the train didn't
know the actress would actually jump
down the rails because Godard wanted to
catch real fear on film. And that's exactly
what Apeksimova did.

«The Kids Play Russian» remains

mostly unknown now, so much so, that
some versions of Irina Apeksimova's

filmography fail to mention it, but there
is definitely some sort of «<metaphysical»
influence of this experience on her later
career. General audience knows her

as a film star famous for very popular,
«mainstream» films and TV-series,

but many of these works can also be
considered a step to Terra Incognita. For
example, Yuri Grymov's «<Mu-mu» (1997)
was a first effort to come up with a clip-
like provocative, glamorous statement in
the time when there were no films like this
(or even any distributing possibilities for
such cinema). And «Small Things in Life»
(1992) and «Den rozhdeniya Burzhuya»
(1999) became the pioneers of Russian
TV-series landscape.

The same goes for Apeksimova'’s career
as a theatre actress whose body of

work includes several dozens of roles
(first, in Oleg Yefremov's stage plays

for the Moscow Art Theatre, then in

Oleg Tabakov's ones) and a vast range

of characters. Irina Apeksimova is

always eager to explore new territories
and always succeeds in it. One of the
first Russian theatre agencies, serious
commitment to dancing, festival
producing, experimental projects and
laboratories - all of that is fascinating
in its variety, especially for those who
don't follow theatre awards, don't read
reviews and might think of Apeksimova
as just a glamorous star. The major part
of Irina Apeksimova's work these days
is of course her work as the director of
the Taganka Theatre. In the space of just
few years she got Taganka to regain its
status is one of the major theatre grounds
in Moscow. It's worth mentioning that
she took over the theater in the hardest
possible time: after the death of Yuri
Lyubimov. Some people called it risky
at the time but we already know that
«jumping in front of the train» and coming
out the winner is just something Irina
Apeksimova does.

Marina Bolt
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TPEHWHI JTMYHOCTHOIO POCTA / PEMK. ®APXAT LLAPWIOB

aCTOALLIee MCKYCCTBO Bceraa
H Ha nosLLara oneperKaeT

peaneHoCTb, HO He Bceraa
3T0 NPOUCXOAMT TaK ByKBasbHO, KaK
B «TpeHUHTe...», bniviKe K PuHany
KOTOPOro GaHKOBCKME KIepKM
06Cy*aaloT B IdTe BO3MOMHOE
nepevmeHoBaHWe AcTaHbl. KarkeTcs,
drneM nocTynun Ha KoHkypc MMK®
Ha HECKOJBKO AHeW UNn Heaenb
paHbLLE, YeM 3TOT BOMPOC BOOGLLe
MOABWICA B MOBECTKE AHA — U
cTonvua KasaxcraHa cTpeMuTenbHO
noMeHsina HaseaHue. B octansHoe
BpeM#A KNepKu 0BCyHOaI0T BO3MOM-
Hoe nepenmMeHoBaHue KasaxcraHa
(4TOBBI «-CTaH» He nyran 3anagHbIx
TYPWCTOB), Mepexoq Ha NaTvHNLY,
3aMeHy [IHA ceAToro BaneHtuHa 60-
Nee NaTpuUOTUHECKM-HPABCTBEHHEIM
aHaroroM, YTo-To, CBA3aHHOe C
ropTpeTamm Ha feHbrax, U T.4. Mo-
MWMO CO3aBaeMOro KOMUYECKOro
3ddeKTa 1 06LLEero oLLyLLIEHUA «OHA
CypKa» B 3TOM a/IMaTUHCKOM (KarKeT-
CA) 30aHWM 13 CTEKNa U CTanu, 4o-
CY*Kue pa3roBOpbl PUCYIOT HeyBepeH-
HOCTb B 3aBTpaLLHeM AHe. Bripouem
— B 3TOM CJly4ae 060CHOBaHHOM:
6aHK BOT-BOT «COJTbIOT», KIIEPKOB
BOT-BOT COKPATAT, @ B *M3HM CaMOoro
HEeB3PaYHOro 1 BTOPOCTENEHHOMo U3
HWX — KaHaTa — 1 BoBCe mpouncxogAT
M3MeHeHWA, KoTopble ero, cKopee,
MyraioT, YeM MOpPOMAAI0T KaK1e-To
BHATHblE KapbepHble OMUaaHNA.
KaHaT — knaccuudeckmin nysep 1 «ve-
noBeK 6e3 CBOMCTB»: OH Npo3AbaeT
Ha MeJTKO JOMHKHOCTW, HMBET C

MaMOW, Y KOTOPOW HavarncA pacnag
JIMYHOCTW, CMIWUT Ha AMBaHe B KyXHe
«yBUTOr0» NMaHebHOro J0Ma, BO
[BOpe KOTOPOro FOp/IaHAT anKaLlu.
CobCTBEHHAA CEMbA MyHUMHBI TOXKe
[aBHO pacnarnach, KaK U Kakue-
B0 NepcrnexTUBLl U3MEHUTL CBOIO
HM3Hb. Bevepamu ero v octaneHbIx
CrOHAIOT Ha HEBHATHbIE TPEHWHIM
M0 SIMYHOCTHOMY POCTY, Ha KOTOPbIX
KaKOW-TO LLIapnaTaH U3peKaeT ¢
BWOOM OpaKyna nponycHbIe UCTUHBI
— KaK cTaTb nngepoM. Cam KaHat
MNPV 3TOM HUKaK He TAHET Ha porb
«anbdbl»,— B 0TIN4YMe 0T [aHuKa,
LPYHKa CTyOeHYeCKUX NeT, BOPYr
CBa/MBLLEr0CA 0TKyAa-To eMy Ha
ronoBy. «5OMbLLION YEIOBEKY, N3~
FHaHHBIN (KareTcA) 13 CToNMLBI,
«XO03AMH HM3HW» Ha 6enoM «Mepce-
Zece» ¢ oguTenem, [laHuK TackaeT
€ro B pecTopaHsbl, cayHbl 1 OryLLIN-
TenbHO 6e3BKyCHble Kapaoke-6apsl,
B KOTOPbIX YCTPaVBaEeT ApYry CBOM
«TPEHMHIMM», paccKasbiBas, Hanpu-
Mep, KaK X0pOLLIO BBEPHYTL HAaCUUA
B CeKce C 18-NeTHUMM «TENOYKaMM».
KareTca, KaHata Bcé 3To nyraeT, Ho
MPOTeCTOBaTh OH He peLLaeTcA.
®unbM Oapxarta LLlaprnosa MorHO
noaen1Ts Ha [ABe YCOBHbIe YacTu:
KOra YrKe KarKeTcA, YTo «BCE TaK

1 6yaeT», OH BOPYT MEHAET Temn 1
6yaTo bkl AarKe HaHp. BHauane ato
rPOTECKHOE, OCTPOXapaKTepHOe Aei-
CTBO — OQHOBPEMEHHO W CMELLIHOE, U
CTaTU4HOE, KaK 3aHyaHa Cama Hu3Hb
repos. TOYHOCTb PennKM 34echb
COYETAETCA C TOYHOCTHIO BulGpaH-

HbIX paKypcoB, bnarofapsA KOTopbIM
abcyp/ HaxoOMUTCA [arKe B CambiX
0bbleHHBIX MU3aHCLieHax. Komeauel
3TO TPYOHO Ha3BaTb 13-3a TOM OLLYTU-
MOW YT, C KaKOM CO30aH «yHac
MoBCceJHEBHOCTU». Bce MeHseTcA B
CTOPOHY YyTb I He AETEKTUBA, Koraa
6e3 BeCTV NporafaeT NpoCTUTYTKa,
KoTopyio [laHnK Mpr1Bo3un Ha ove-
penHyto nonorKy. CloseT ¢ Knaccu-
YECKNM «HPABCTBEHHBIM BbIGOPOM»,
KOTOPbIN TyT Npeg/araeTcA AnA
KaHarta, He TaKk MHTepeceH, KaK To,
YTO 0BLLAA HEMPUA3HB K «X03AEBaM
HM3HW» BOPYT HAYMHAET Cr/IeTaTheA
BO BrOJIHE BHATHbIE MOA03PEHUA.
MOHATHO, YTO «LLIKONa Nuaepa,
KOTOPYI0 BAPYT NMPOXOAMWT anmMa-
TUHCKWIA Ny3ep (UK Bce-Takm
€[IMHCTBEHHbIN 30eCh YenoBeK
COBECTU, MYCTb 1 cabblin?), He MeeT
OTHOLLIEHWA K KypcaM, Ha KoTopble
OH MPOAOIIHAET Nopoi 3aberatb
MeM Ay cayHaMu 1 6unbApaHbIMUA. Ho
Tesuc «[ToMeHATe CBOe OKpYHeHHe,
WCKIIOUMTE HeyCreLLHbIX SI0gei»
WCMOMHAETCA MM B TOYHOCTW. 3aTeAB
B KPYrY TOLLHOTBOPHOM «3MUTbI»
MbAHbIM Pa3roBop Ha TeMy «Hapoa-
TO M/10X0 HUBET», KaHaT nony4aeTt ot
[aHvKa pa3gpareHHoe: «BoT Tbl 1
€CTb Hapof, Hax. Tbl NI0X0 -
BeLUb?». BoobLLie-To, KoHeuHo, Aa,
nnoxo. Ho KaHat otBeuaet «HeT».
Mo#eT bbITb, B 3TOM ropfoM «HeT»
W TaWUTCA OTBET, NOYeMy CBMHLIOBbLIE
Mep30CTY Aerpafauum obiuecTsa
TOMbKO YCUNMBAIOTCA.

HUzope Casenves

MIFF dHLILY mane B «okTABpe»

THE SECRET

OF A LEADER

COMPETITION
DIR. FARKHAT SHARIPOV

case of «The Secret of a Leader» it's two steps.

In the second half of the film, bank clerks in a
casual lift discussion mention possible re-naming of
Astana. The film had been chosen for the MIFF main
competition way before this glorious idea appeared on
Kazakh agenda, let alone the actual re-naming of the
Kazakh capital. Other topics of their heated discussions
include possible re-naming of Kazakhstan in general
(so that the «-stan» part wouldn't scare off Western
tourists), transferring the Cyrillic-based Kazakh
language to Latin alphabet, replacing St Valentine's Day
with a more patriotic analogue, portraits on banknotes,
and much more.

Such chatting not only creates a distinct comic effect and
the general feeling of the «groundhog day» in this steel-
and-glass building but also intensify the uncertainty of
tomorrow. In this case, this uncertainty has a reason: the
bank is on the verge of collapse, the clerks on the verge
of being made redundant, and the very insignificant of
them - Kanat - sees his life changing, which scares him
rather than gives birth to ambitions.

Kanat is a classic idea of a loser, a totally nondescript
man who whiles away his time at a petty job, still

lives with demented Mum, sleeps on the sofa in the
kitchen of a dilapidated building to the sound of drunk
shouts in the yard. His own family life came to an end

a while ago - just like any hopes for any change. In the
evening, he and his co-workers are herded to pointless
leadership trainings, where an omniscient charlatan
utters platitudes that are supposed to help them become
leaders. Kanat doesn't look like any kind of an alpha
male - unlike Danik, his old uni friend, who comes out of
the blue in the guise of a big fish, a prince of the universe
on a white Mercedes with a personal driver. Danik drags
him to restaurants, saunas and deafening vulgar karaoke
bars and offers his own «trainings», explaining the joys
of sexually abusing 18-year-olds. Apparently it scares
Kanat, yet he has no guts to protest.

Farkhat Sharipov's film can be divided into two parts.
When you settle in with the idea the film will go on like
this until the end, it suddenly changes rhythm and genre.
In the beginning, it is a grotesque, shrill story, both funny
and static, just like the protagonist’s life. The characters’
lines are very much to the point, just like camera’s POV
which focuses on the absurd even in the most trivial
scenes. Still, it's hard to call this a comedy - because of
the palpable creepy reflection of everyday nightmare.
Then it turns into a detective story, when a prostitute
Danik brought to one of his parties suddenly goes
missing. Classic moral choice that Kanat faces is not as
interesting as the slow shift from his general dislike of
the rich and famous to very well grounded suspicions.
Obviously, the leadership training that the Almaty loser,
and simultaneously the only conscientious man in the
movie, goes through, has nothing to do with the courses
he continues to attend between visits to billiard clubs

and saunas. But he obeys the instruction «Associate

only with successful people» to the letter. When drunk
Kanat mentions at the revolting «elite» party that ordinary
people’s life is very hard, Danik replies, irritated: «You

are the people. Is your life bad?» Actually, yes, it is. But
Kanat answers: «No». Perhaps it is this proud «No»

that explains why the society continues degrading at
breakneck speed.

True art is always one step ahead of reality, but in

Igor Savelev



BBVHM MY3bIKW

WETNIEEESANE] MAHIACT OT BOTA (GOD OF THE PIANO) / PEM. UTAI TAJT

ocre npeMbepbl B PoTTep-

[ame KpUTWKK Hanepebol

CpaBHWBaNM 3Ty KapTUHY
M3pannbCKOoro perkuccepa Utaa
Tana ¢ «[TmaHucTKoM» XaHeKe.
BnpoueMm, TpEBOKMUTL HMBOIO
Krlaccuka Heobs3aTtenbHo. Moxk-
HO [iae B My3blKasIbHYIO LLKOMY
He X0AuTb, YTOBbI 3HaTh: 3a Cyab-
6amu BMpPTYy030B NOYTU Bcerga
CTOAT BHYTPEHHWE TPaBMbI.
Wtan Tana Torke nHTepecytoT
TPaBMbI — HO He CTOJIbKO OHOI0
[JapOBaHWA, CKOJIbKO ero MaTepu.
AHaT NPOUCXOOUT U3 CEMbM aKa-
OeMUYECKMX My3bIKaHTOB 1 caMma
— KOHLIepPTUPYIOLLIAA MUAHUCTKA.
He ycneBLumi npubbITL JOMOM K
poaaM My NpucblaeT NodapokK,
aucK «Baby Mozart». PorkeHuue
[UCK KarKeTcA HacMeLLKOW Cyfib-
6bl: pe6eHOK poanNCA MTYXUM.
[na AHat 370 He NpocTo rope, a
JIMYHOE MopareHne, CMUPUTLCA
C KOTOPbIM HEBO3MOMHO. OHa
rnoaMeHsieT MMeHHble bpacneTbl
CblHa M MNafeHLa U3 cocegHemn
Konbl6enu — NnpeaBapuUTesIbHO
y6eauBLLMUCD, YTO HOBbIV pebeHoK
pearupyeT Ha 3BYK. [oaMeHa
ocTaeTcA B TalHe. U xoTA BHeLLHe
I0HbIV oaH coBepLUEeHHO He Mo-
XOX Ha CBOUX POJMUTENEN, OXKMU-
[aHuAM MaTepu oH bonee YeM
oTBeYvaeT. B ManbumKe oTKpbIBa-
I0TCA My3blKasbHble CMOCO6HOCTH,
NpUYEM He TOSBbKO K UCMOJHe-
HUIO, HO U K COMMHEHMIO.
Tenepb rnaBHoe, YTobbl MaaH
MOCTYMNMI Ha KYPChl IOHBIX KOM-
Nno3uTopoB — paam 3Toro AHat
roToBa Ha Bce. TeM BpeMeHeM B
MOYTOBbIN ALLMK eXeHeAenbHO

BOpacbIBalOT 6yKNeTbl U3 LUKOSbI
ANA ITyXOHeMbIX — KOHEYHO,

3TO He NPOCTO CMaM U He NPoCcTo
MeTadopa HeYnCTo CoBECTU.
[erno B ToM, 4To Ha3BaHue GpuIIb-
Ma MOHO NepeBecTy U Kak «bor
dopTenuaHo». CBepXxbeCcTeCTBEH-
HbIV MN1aH 33a03eTCA YHe NepBon
cueHom ¢punbMa — pebeHoK AHat
NMPOCKTCA HapyMy, Koraa MaTb
urpaeT KoHuepT. Bogbl otxogaT
Ha BeyepHue Tydnu, byayuian
MaTb, CTUCHYB 3y6bl, Urpaet
nbecy A0 KoHLa. YTo 370, KaK He
3HaK CBbILe?

Bor dopTennaHo cnagroro-

110C U TpebyeT LLeApbIX HepTB.
HeHwwwmHa noBuHyeTCA, nocne-
[0BaTesIbHO OTAABaA eMy CbiHa,
Kapbepy (OHa TaK 1 He BO3BpaLLa-
€TCA Ha CLeHy), AeTCTBO HU B YEM
He noBuHHoro MoaHa, cobcraeH-
HyI0 FOpAO0CTb U AyLUEBHbIW MO-
KoW. OHa MOCTOAHHO HanpAMKeHa
— [ae Korga cnut. B pegkue
MUHYTBI, KOrda oHa ocnabnaet
CaMOKOHTPOJ1b, €€ PYKW HaYMHa-
10T ApOMaThb.

370 e cnyeHue borkecTBy
TosIKaeT AHaT B NOCTeNb K CBOEro
poa BEPXOBHOMY HpeLly — BUp-
Tyo3y Padaanio BeH-Apu. B He-
rnacHoM Mepapxmm NUaHUCTOB OH
611nHKe BCeX JOMYLLEH K KNaBuLL-
HoMy anTapto. B ero oTHoLLeHusAX
C My3bIKOM HET 60/1U: NETYYUM
NMoYepKOM OH UCTMUCHIBAET HOT-
Hble JINCTKK, @ floMa Npeanoym-
TaeT uUrpatb ronbIM. Bripouem, B
OCHOBE 3TOW CBA3M — He BrieYye-
Hue. He B npuMep 6pyTansHoMmy,
HO YyTKOMY MYy AHaT, Padasnb
ApAb U *eHonoJobeH TesoM,

NPAMOJSIMHEEH B eNaHMAX 1 ca-
MoBniobneH. OH 1 camolt 1 AHar,
B 06LL,eM, HeMpUuATeH, Ho CTaTyC
€CTb CTaTyC — U *EHLLMHA BbIHY-
[naeT cebsa cOOTBETCTBOBATh.
Bce 3TM KOHCTPYKUMM, KOHEYHO,
He NpeLbABNEeHbl B KAPTUHE Ha-
npAMyto. PerxunccepcKas MaHepa
Wrtan Tana nerka, usAwHa n
No-HacToALLEeMY My3blKasbHa:
3nM30/4bl CBO6OAHO NepeTeKaT
OLVH B OpPYron, pUTMUYECKH
npoLuMBatoTcA naysamu u ¢pop-
TenuaHHbIMK cono. MNpu aToM y
¢dnnbMa NoYTH HeBeCOMBIN AN
TaKOM UCTOPUM XPOHOMETParK
- Yyac nATHaguaTb, a B caMomn
KapTWHe HeT HX ofHoro opTe, HK
0[HOI0 NepenMa, KoTopble Mor-
N 6bl MOATOSNKHYTE 3arafiouHyio
WCTOPUIO B CTOPOHY TpWAepa,
ncvxogpambl, CaTMpbl UK NPUTYU
0 rpo3HoM bore.
MNocneagHee — ogHa M3 TeM co-
BPEMEHHOI0 U3PaunSIbCKOIO KNHO,
KoTOpoe NpobnemMaTusupyet
TPaAULIMOHHOCTL 06LLecTBa U 3a-
MeYaeT paspyLUnTeNibHoe HayYano
B POOUTENBCKUX OXMNOAHUAX,
Nerko nepepacTaloLLuX B HepT-
BonpuHolleHne. ®uHan KapTuHbI
«[nanuct ot Bora» Bocnpoums-
BOJMT OLLyLLieHW e 6ecCMbICeH-
HOCTW puUTyana, onycToLLALLEro
BCEX CBOWX y4acTHUKOB. [MoTep-
neB Kpax, AHaT Bo3BpaLlaeTcA
B LUKOJY ANA [MYXOHEMbIX, rae
Hallen npuioT ee cbiH. CKBO3b
OKHO-W/IIOMUHATOP OHa CMOTPUT
Ha OCTaBNEHHOI O el0 MasibYnKa
— a BUOMT HU3Hb, KOTOPOM OHa
nuLimuna cebA cama.

Cepzeli AnexkceeHKo

EPHHKUMOCTb

PC [JOKYMEHTAJ15HOI 0 KMHO
AHATOJII KPYMHOB. OH Bblf1 /

PEM. APbA MBAHKOBA

erkuccepy-aebiotaHTy [apbe BaHKOBOM HEMHOMM

MeHbLLIE, YeM 6bINo ee repoio AHaTonmio KpynHosy,

Korza y Hero 0CTaHoBMIOCh cepALie. KaK v nonoreHo
3Be3/1e POK-H-POMa — NPAMO B CTyAMM BO BPEMA 3amncy.
3a HecKoMbKO AHeN [0 32-ro AHA poraeHnA. KpynHoB Ha
TOT MOMeHT (Ha ABope CToAN derparb 1997-ro) — KynsToBan
nepcoHa. Jluzep BNUATENBHOM X3BK-MeTan rpynbl «HepHbiit
06enmncK». «Camblii BbICOKOOMNA4MBAEMBIIA CECCUOHHBIN
My3bIKaHT» (N0 COBCTBEHHBLIM CI0BaM) U «CaMblii KpYTOi
6ac-ruTapucT cTpaHbl» (Mo Bepcum KoHcTaHTHa KmHyesa 13
«Anucbl» 1 Opyrx He MeHee 13BeCTHbIX Konner). Crosa «OH
ObIT», BbIHECEHHbIE B Ha3BaHWe, — 3TO MOKEsaH1e Camoro
My3blKaHTa K CBOel HaArpPo6HOM HafMMCK, B LLYTHY BbiCKa3aH-
Hoe B 0AHOM U3 MHTEPBLIO.
KpynHoB — 6acucT. 3HauuT, K OXMOAEMON MeTOANYHOCTM
B KOMI/IEKTE K €ro My3blKe UAET Y6orHbI putM. OTciona
60eBO€ HACTPOEHWE U HOCTanbrvecKan atMochepa dubMa-
MOPTPETa, UMetoLLIero Kyda bosibLLie 0BLLEro ¢ 3Moxoi Tenso-
IO IAMMOBOI0 3BYKa, YEM C HbIHELLIHAMM BPEeMeHaMU BbICOKMX
TEXHOOMW W MOBBILLIEHHOM YETKOCTW. VIBaHKOBA 130 BCEX
CUI HOHITIMPYET MOHTaMHbIMY CHIEMKaMM U My3bIKarbHbIMM
nepeb1BKaMu, HO CO3HATESBHO OCTAETCA B PaMKax ONACKYb-
Horo cTwnA. bes HoBOMOoZHOM rpadykm, TMGOK 1 aHUMALWN.
B KauecTBe rmaBHOro crieLddderTa — NpoeKLmA BUOEO repos
C NpoeKTopa Ha 0bLLIapMaHHyio CTeHy ero CTapoi KBapTUpbI.
Kyna, KarkeTcn, 6onblie ABaALUATU IET He CTyrana Hora
YenoBeKa.
OOVH 13 CaMbIX UCKPEHHUX MOMEHTOB durbMa — pefKan
3anmMCb KOHLiepTa HakaHyHe AHA porkaeHnA KpynHosa. Porep
Ha4an oTMeYaTb 3a40M1r0 [0 BbIXoAa Ha cLieHy. Ho He aTo
I71aBHOE, a Ta AyLLIeBHaA paboTa, KOTOPYIO OH MbITAeTCA B 3TOT
pa3 Hag cobolt coBepLLMTb. [10BMBLLMC BELLIEHOrO YCrexa B
KOHKPETHOM aHpe, KpynHoB vLLeT cebA B Hem-To HOBOM. A
3pUTENM YNIOPHO MOJIYAT TaM, rae OH Obl XOTeN YCrbILLAaTh UX
peaKLmio. U BOMAT Tam, rae OH XoTen 6bl TULLIMHEL. CopaTHUKK
KpynHoBa npo Hero ckaryT: «OH gan HactoALero [xmma
MoppwcoHay. Y rpynnbl «The Doors», Kak M3BecTHO, bac-
MUTapMCTa KaK pas HUKorada He bbino. Ho B Takoi MOMeHT
[eVICTBUTENLHO MOYKHO MOBEPUTb, YTO OT TAKOMO My3bIKaHTa,
KaKk KpyrnHoB, OHM 6kl He 0TKa3anmch. Kak He oTKasanumcb ot
€ro nomoLLm B pasHoe BpemA 0pui LLleeuyK v Fapuk Cykades,
YeMy B ¢puribMe MoCBALLIEHb! OTAEBHbIE UCTOPUN.
«AHaTonmin KpynHos» — 310 60poe, B Mepy NPAMOMHERHOE,
B Mepy HalBHOE KWHO C HEABHbIM, HO CTOMPOLIEHTHBIM Fepoem
CBOEro BpeMeH. B 3ToM cMbicre GprrbM BrosiHe cripaBnifeTca
€0 cBOeM 3apayeit. Kak 6e3 bac-rutapbl HEBO3MOMHO Mpes-
CTaBUTb POK, TaK W Be3 TakuXx Nioaei, Kak KpynHoB, Henb3A
€034aTb MOMHOLEHHBIM NopTpeT anoxu. bbinn 90-e. Bein
PYCCKUI poK. bbin 1 AHatonuin KpynHos.

Huxkuma Kapyes




KPACHOE

S 0lZn15Y0)2 MATIEHBKOE KPACHOE MJTATBE (IN FABRIC) /

PEH. TTUTEP CTPUKIT3HA

— Ecnu 661 Bac cnpocunu, Kak cTaTb KUHOPEHUCCEPOM,
KaK Bbl 6bl Ha 3T0 oTBETUNIU?

Mumep CmpuknsHO: Hukak. MMyno pasobnavatb 3aragky,
CBO[A €€ K YINCTO MeXaHUUECKWM OenCTBIUAM. Tem bonee,
CTapbIX METOAO0B KMHOCHEMKM BorbLLe HeT. Koraa A

Ha4vuMHan, BCe Aenanocb aHanoroBbIMM MeETOAaMu, fare

paboTa Co 38yKOM. Mbl pa3BeLLMBasni KycKu NIeHKM, YTo-
To nogpe3anu, Ay6nvpoBanu Kaapbl, Mbl AarKe pyUcoBanu
ZvarpamMMbl 1A MUKLLIMPOBaHWA 3ByKa. Huyero 3toro
6onbLue HeT. CHUMaeLLb Thl LiGPOBOE MK aHanorosoe
KWHO, [U1A KMHOTeaTPoB Wi AnA «HeTdnmKkcar — npouecc
OVH 1 TOT He.

- MoyeMy MMeHHO KpacHoe nnaTtbe?

— KpacHbli — 370 B HEKOTOPOM pofe LIBET cMepTH. 3T0

e KPOBb, TaK YTO Mbl H3 CEEMOYHOM MIIOLLIAKe radanut:
MOET ObITb, 3TO KPOBb HePTB NNaTbA? MOMKET BbiTh,

3T0 KPOBb HEHLLIMH C NMOTOMOHHbIX Gabpuk, rae nnatbe
66110 CLLIWTO, UNM 3TO KPOBb MAHEKEHOB, Ha KOTOPLIX OHO
ZleMoHCTp1poBanock? Ha Mol B3rmAf, camoe BarHoe Co-
CTOANO He B LIBeTe, a B paboTe € TKaHAMM, C MaTepuanamu,
¢ Tekctypamu. Y Cepren MapaarKaHoBa B ero ¢puibMax Bu-
[VLLb, 4TO OH BCEria paboTar € TEKCTYPaMW, U 3TO O4eHb
BarHaA YaCTb KHemaTorpagda — He TOMBbKO CIoHEThI, He
TOMBKO UCTOPUM, HO M TEKCTYpbl. Peub fare He 0 3pumoi
TEKCTYPe, HO 1 0 TEKCTYpe 3BYKa, O 3BYKe LLIEMOT, O 3ByKe
paboTaloLLMX CTVPasnbHbIX MaLLH. Bce 370 — YacTb Mupa.
- Y70 HOBOrO BbI BHEC/IN B PaboTy CO 3BYKOM, C LUENO-
Tamu?

— MHe mHTepecHo, Kak MeHAETCA BOCTIPUATHE 3BYKOB Y
YenoseKa. MHe HpaBMUTCA 3ackinNatb NpY MPOCMOTPE GKsb-
MOB, TOr/1a 3ByKOBaA AOPOHKA UMeET Halo MHOM 0cobyto
BN1acTb. Kak-To pas A 3acHyn Ha «[onoBe-nactukes Jvhya,
OH MeHA yCbInus. /1 3T0 oLLyLLIeHW e OCTAeTCA BO MHE,
3anafaeT B AyLLly, 04eHb ryBoKo: Koraa Tel CviLLb, 3BYK

MIFF dHLILY maner B «okTABpe»

[ercTByeT Ha Tebs, Ha TBOI MO3I 0COBEHHBIM 06Pa3oM,
BCe BOCMpUHMMAETCA MHade. [paBaa, ecnm Tl CMOTPULLIL
GUNBM C 04eHb MOLLIHBIM CIOMKETOM, Thi He 3acHelLb. Ho
onpefenenHble duneMel, Hanpumep, duneMel MNapag-
YKaHOBA — OHW EMCTBYIOT MPOCTO NOTPACAIOLLIE B TAKOM
cocTofHMN. To, KaK OH 3a[elCTBOBAs 3BYK, 0COBEHHO B
«LiBeTe rpaHatan... CoH — 3T0 KonoccanbHaA YacTb HaLLien
Hm3HW. Kora dunnbM nepenneTaeTca ¢ TBOMMU CHoBUE-
HWAMY, B OOHO W TO e BPeMs, 3TO BOUCTUHY KPacKBo.
- A B caMbIx CTpaLLHbIX CHaX BaM BUAATCA pacnpoja-
U1 B MarasuHax?
— Her, He pacnpogarku, HO A CTPEMITIOCH K TOMY, YTOObI
BbIOMPaTL CaMble MPOH3UTESEHBIE 06Pa3bl, MOTOMY YTO Ha
CaMoM [ief1e LLITYKa B TOM, UTOObI B CaMoit 06blAeHHOM 06~
CTaHOBKe 06HAPYHMWTb HEYTO KpaiiHe HeobbluHoe. ClorKeTbl
0 Mpu3paKax credyeT CHUMAThL B aHTyparKe, KpaHe Jane-
KOM OT MPU3PaKOB, TaK YTO BblbMpaiiTe MECTOM AeACTBIA
He CTapMHHbIM JOM, He TyMaHHbI 6eper, — BulbupaiiTe
MarasuH. Mbl He BOCMPUHMMAaEM Mara3uHbl Kak 4oMa C
NPUBMAEHUAMK, HO B MarasuHax onpefesieHHo eCTb Bce
HeobX0AMMble 31EMEHTbI /1A TaKNX CIOHKETOB.
- Ha TaKoe BocnpuATUe MarasuHoB NOB/UANM KaKue-
TO BalLM AeTcKue BrieyateHna?
— [a, B TOM umncne — feTcKue BriedamieHna oT MOXo40B
Mo MarasuHaM. Kak Tbl cMOTpen Ha MaHeKeHbl, KaK Bce
NPOMCXOaNO B 3aMe/IEHHOM TeMMe, KaK JI0AW Haanu,
MOKa MM BEPHYT CAady, KOTopaA MOCTynarna 13 Kacckl no
nHeBMoro4Te. 3ByKK. O4eHb TONCTbIE, LLMPOKME KOBPbI.
3BYKM CIIbILLIANMCE MHaYe, IUANCh, KaK peka. [ymaio,
MPaBWITbHO FOBOPAT, YTO O4eHb MHOIVE KUHOPEMMCCEPbI
XPaHAT BEPHOCTL CBoeMy AeTcTBy [MoToMy YTO B AeTCTBe
BOCTMPUHUMAELLIb MP abCOMIOTHO MHaYe. Mup BbIMAAMT
ropasgo 6osee cTpaHHLIM. Kora, noB3poces, Ha-
YMHaeLLb 06 BLACHATL BCe paLMOHarsHO, MUp TepAET 3Ty
TaUHCTBEHHYIO CUNY.

Hnmepasoio cenu Aca Konoduxcrep

u lMemp LLlenomuHHUK

YXAC, KOTOPbIV
BCEIJA C TOBOU

ROIEEVEES OTELL HOYb (TEVS NAKTS) / PEXK. JABWC CUMAHIC

aHuc Jlnnke pogmnca B Poc-

cuickon MiMnepwuu, a ymep B

CoBeTcKkoM Coto3e, He JOMUB
6YKBaNbHO HECKOMBKUX 1T [0 He3aBu-
cumocTm JlatBum — 1 go Toro, Kak «Cru-
cok LLinHanepa» 3anoxun Tpaguumio
K1HO6aloNMKoB NpaBedHWKOB Mupa. B
OKKynupoBaHHon Pure Hanwuc cnac 57
eBpeeB. EMy ycnenu Bo3gaTb novecTu
npu *u3HWU. B 70-x B 4eCTb Hero 1 B ero
NpUCYTCTBUM NOCaAUIM OEPEBO Ha U3-
paunbckoit Annee npaBeaHUKoOB (coceq-
Hee c nepesoM Ockapa LLnHanepa), a B
1941 ropgy, cTaB cBUAeTeNEM o4epegHOM
pacrpasebl, OH CKa3as BOCbMUIETHEMY
CblHY: «CMOTpU 1 3aMOMHM 3TO Ha BCIO
HU3HbY.
Bo3MorHo, noatomy [dasuc CuMaHuc
yOenAeT CTO/IbKO BHUMaHUA peaKLMAM
CblHa, XOTA CKa3aTb, YTO UCTOPWA Noa-
Bura HHaHuca faHa 3gech «rmasamu
pebeHKa», Henb3A. ManbumK TosbKo
MHora nosABAeTCA B Kaape, Habnoaan
3a B3pOC/IbIMU KaK bbl UCMOATULLKA, U
MOYTU HAYErO He FOBOPUT — BMPOYEM,
€ro MoJjl4yaHue, B UTOe, U CNAceT YKpbI-
ThiX B ByHKepe niofel Bo Bpems peinga
lectano. IMeHHO Ha cbiHa poguTenu
BHayasie BblBa/IMBAlOT BCE CBOW COMHE-
HUWA, CBA3aHHbIEe CO CraceHneM eBpeesB, a

nepBas CLieHa, B KOTOPOM MaJib|uK YyTb
He TOHET, AaeT KJT0Y K TOMY 3ByKOBOMY
1 BU3yanbHOMY CTWITIO, B KOTOPOM Bbl-
cTpoeH «OTeL, HouUb».

YT0 KacaeTcA COMHEHWI, TO BPAA, 1N YTO-
TO YKa3bIBano Ha roToBHOCTb HaHuca
repovcTBOBaTb paau YyHmx nofen. Moka
B Pury BXoAAT HeMeLKve BOWMCKa, OH
607blLe 3aHAT TeM, YTO NepenpATLIBaeT
BOJKY (CMeKyNALWMM C anKoroseM — rmas-
HaA CTaTbA ero [oxo4a), U 0TKa3bIBaeTCA
nomoYb Aare ApHe — cBoeMy Apyry: ToT

npocuT, YTo6bI HaHWC NpUHAN B CBOIO
CeMblo XOTA 6bl ManeHbKylo foYb. EBpeAm
roToBa noMorarb eHa HaHwuca, Ho He OH
caM. Ho noTtoM yto-To «LenKaeT». aHa-
TW3M, C KOTOPbIM repoVt BAPYr HAYMHaeT
BbIBOAWTb U3 reTTO BCE HOBbIX Y3HUKOB
(Bcex nofpsaf, To eCTb He Aenas ynop Ha
MKEHLLIMH 1 AeTel, HanpuMep: NoyTu Bce
B ByHKepe — MyXUuHbI), HEMOHATEH Aare
ceMbe, TeM bonee, Koraa yKpbITUe nepe-
@3)KaeT Bo [ABOP ero 40oMa, 0MacHoOCTb
HaBWCaeT Haf, CeMbel, 1 eHa HanpacHo
npocuT nodyMartb o geTax. B Manuce
6yOTO MPOCHLINATCA HOBbIE UHCTUHKTHI

(v 3BONIOLIMA repon Jare B Mesloyax,
MPW CKYMOCTU BHELLIHWUX PeLLEeHUH,

3[eCb MHTepecHa). A BOT MHOIOKpaTHble
MOMBITKW BbITALLWTL U3 MeTTO U CEMbIO
ApHe HaTanK1BalTCA Ha HeOObACHUMbIE
oTBeThl «[1034HO», YTO HAaBOAUT 3pUTeNA

Ha MbICJTb, YTO CKOJIbKO HU COBepLLa
6narux gen, «McrnpaBuTb OLLMOKM» BCE
PaBHO Heb3A.
YT0 KacaeTcA M3MeHeHHbIX Mo BoOow
3BYKOB MepBOro anu3o4a, To OHW pas-
pacTaloTcA B Lienylo NanuTpy «3BYKOBOM
HEBbIHOCMMOCTU» OKKYMMPOBaHHOM
Purun. CayHaTpek To 1 geno pacnaga-
€TCA Ha JaBALLME MOHOTOHHBIE HOTbI.
HeMeLKas peyb U3 KUHOXPOHWKU U
NOCTOAHHbIX 06bABNEHUIA MO Paano
MOBTOPAETCA U NOBTOPAETCA, YTOObI
COBCEM JIMLLUTBCA CMbIC1a U 6UTb Mo
Mo3raM. KMHOXpOHWKa, KCTaTu, Urpaet
0CobyI0 posib: NepBbI BaPUAHT YKPbITUA
co3paetcA HaHucoM (unu dasucom Cu-
MaHMCcoM?) He roe-To Ha pabpuke, roe
6b1510 6bI TMXO Y TEMHO, @ 3@ 3KPAHOM
KuHoTeatpa. LLnzoppeHnyeckum poHom
cnaceHus eBpeeB CTaHOBUTCA «0bpaTHan
CTOPOHa KMHO», 0T3epKaleHHbIe HeMeLl-
KWe aruTKU U FraBKaHbe JMKTOPOB.
J1aTBMIMCKanA CTONULA «OMPOKMHYTa» U
«CTEPTa» He MeHbLLIE UCKarKeHHOMN KUHO-
KapTUHKW: 3pUTeSb He MOMET BblbpaTh-
CA U3 rPA3HON NO3QHeN 0CeHu, Koraa
YL@ HeOTIMYMMA OT CTPALLIHOIO PBa,
1 13 aTMocdepbl 3ax1aMSIEHHOCTU U No-
KWUHYTOCTW, KOTAa pa3rpoMieHHbIR JOM
HEOTIMYMM OT HepasrpomseHHoro. OT-
yasHWe 30ecb HaNafaeT Ha Beex, Jawe
Ha obuTaTenei byHKepa, KOTopble HUBYT
He B aTMocepe NyboyHo barogapHo-
CTW, a B KnaycTpo¢pobum 1 be3bicxoaHo-
CTW, C KOTOPOW BCe CIIoXHee 60pOThCA.
MbI-TO 3HaeM, YTO OTHOCUTENBHO CKOPO
BCE 3TO KOHYWUTCA, HO 3HASM 1 OHK?..
HUaope Casenves



OCTPOB

KAMKAH (KAPAN) / PEXX. CEV HYOMAK

anKaH» TypeLKoro geblotaHTa Celtivga Yonaka
(( BOCXOAWT K TPaaULMM NUTepPaTypbl U KUHe-

MaTtorpada «3KoI0rMYecKoro 0Tpe3BeHUA,
KOTOopan BOLL/IM B MOAY B pa3HbIX KyNbTypax (B TOM uMce
B pyccKoit) B 70-e — 80-e rofbl. ApXETUNUUECKUIA CIOMKET,
NpULLIEALLIMIA eLLe U3 CKa30K: MPMPOaa MCTUT YesI0BEKY,
BO30MHMBLLIEMY CebA HeBeCTb KeM. «KarKaH» HarnoMuHaeT
CKa3sKy eLLe ¥ NMOTOMy, YTO 3Ta aHTUTe3a NpULLa OTTyda:
«MN0X0MN» repol yorBaeT AeTeHbILLeN 3BepsA — U No-
NaTUTCA 3a 3T0, «XOPOLLIMIA» MOXaeeT Bonyar — v bynet
BO3HarpamaeH. MpuueM, Bo3HarparaeH B 6yKBasibHOM
cMbicie. MondunbMa Mbl ClIbILLINM CETOBaHWA 0fHO-
CenbYaH, YTo 3aKup M ero HeHa HUKaK He MoryT 3aBecTu
JeTei, M Bpaum beccurbHbl, a B CaMOM KOHLLe, Kora napa
MOKWOAET «MPOKNATLIA OCTPOB» CO BCEM CKap6OM, Mbl
CNbILLUMM BOPYF, KaK C UX JIOOKM, YHKE pacTBOpPMBLLIENCH B
TyMaHe, pa3daeTca nadv rpygHoro MiaageHua.
Kctatu, 0 «NpoKnATOM 0CTpoBE», KaK ero HasbIBaloT
3[eLUHME HeHLLMHbI. 3Toi aTMocdepol BLICTPO NPOHUKa-
€LLbCA, U y¥Ke B Hel — NPUHUMMMAILHBIN OTKa3 OT KaKon-
B0 «CKa304HOCTU» (MOTOMY YTO CKasKa He npeanona-
raeT BceobLuelt 6ecCMbICTIEHHOM ¥ecToKoCTH). Peruccep
WIpaeT Ha KOHTPacTe, Aean TaK, YTo6bl OLLYLLIEHWA repo-
€B 1 3puTesie bbiv NpAMO NPOTUBOMONOHHbI aTMOCchepe
«BHeLLHeN». 3ecb Bceraa cofHeYHo. 3aeck Bceraa rnowT
MTULBI. 3BYKOBaA [OPOMKA TyT BOOBLLE HMKOrda He
«MYCTYET», U HAMOJTHAIOT €€ 3BYKaMM, KOTopble 06bI4HO
MOMHO BCTPETUTb Ha ANCKaX ¢ Hagnucblo Relax: ecnu ato
He NMTWLLbI, TO XOTA Bbl YMUPOTBOPAIOLLIEE HYpUaHUE pyYbs.
HuTenu fepeBHU cobupaloTca Ha cxofbl, YTobbl YMHHO
o6cyraaTh C FOpOACKUMU MHHKEHepaMu CTPOUTENBCTBO

napka npu MeyeTu. Beuepamu yioTHbIE YIOYKM 3aNUThI
3N1EKTPUYECKMM cBETOM. Pal Ha 3emne.

lMapaHouaanbHbIv CTpax YenoBeKa, KOTopbIN MAET nofa
(GOHapAMM 1 execeryHOHO HOEeT HarnafeHWA BOJTKa,
BbITIAAUT AMKO — HO OT 3TOM0, KaK H1 CTPaHHO, eLLie f[o-
cToBepHee. My*umHa, KOTOpbIN MOET MO YNNLLE; HEHLLN-
Ha, KOTOpas BbILLA MOBECUTL berlbe Ha 3anMUThIN COTHLEM
[BOP — Kar Okl CXOAUT C yMa OT OXUAAHUA U BEPTUTCA
BOKpYT CBOEI 0CU, YTO6bI iepHKaTh BCe NPOCTPaHCTBO B
rnone 3peHud. BMecTo nactopasnbHbIX KapTUHOK CENTbCKOM
HM3HM TYT BCMIOMHULLIb, CKOPEe, «MPOKNATHIN OCTPOB» U3
Aratbl Kpyctu, 1 rOeLLb, YTo BCex 34eCh ToMe nepeLuen-
KaloT M0 0HOMY, — HO eCniut B «[lecATW HerpuTATax» Nioam
6b11M 0TPe3aHbl OT MUPA, TO TYT C «6ONBLLIOY 3eMMNIW» TO U
Zeno ABnsioTcs bpasble M 6oapble pebATa 13 TypeLKoro
MYC. YT06bI MOMOYb MECTHBIM [OCTATh U3 PEKM oYepes-
HOW Tpyn.

Perkuccep yoayuHo BEIHOCUT 3a Kagp BCE MOMEHTbI, KOTO-
pble Npy TPAAULMOHHOM PasBUTUM [ENCTBUA CUATAINUCH
6bl KNKOYEBLIMU (TO ECTb, HANPUMEP, HUKTO He KpUUUT «AX,

nponan pe6eHoK!» — Mbl MPOCTO 0AHaMOb! BUOUM, KaK ero
ZeN0BUTO MLLIYT N0 KamblLLiam). KoHGnUKT Meray FKynom
1 KaanpoM H1KaK He 06BACHAETCA — MPOCTO 0ANH THO6UT
BTOPOro BO BPeMS pbI6aniku, 1 TOT NpM CTpaHHbIX 06CToA-
TeNbCTBax NaaaeT C JIOAKU, U BCe — MOXOPOHUIK, 3a6bIK.
OcTaeTcA TONBKO «ABUMHEHWE AyLLW», CTPaHHbIE PeaKLmnK,
Mos4aHue: 6eccoHHMua ARyna. To, Kak OH BCTaeT, YTo6b
BbIMYCTUTb B OKHO MYXY, Ha30M/IMBO MYHMHaLLYIO Y CTEKNa.
To, KaK oH pa3rmAQbIBaeT MypaBbLeB Ha Hore. To, KaK OH
pas3rmALLIBaET HeHy U JeTeil B MPULIEN pybA, Koraa
BEYEPOM B CEMENHOM KpYry YACTUT OpYHHMe.
H{eHLLMHBI, NOKOPHO MonYalLLMe (YacTo co cre3amm
Ha rmasax) 1 6yaTo 6bl HeJoyMeBaloLLE — OTOMY YTO
MpaBLa NoXoHe, 6YATO B UX MyHel KTO-TO BCESIUICS;
MY}{UMHbI, KOTOPble KaK yaapeHHble. OLLyLLIeHV e Karao-
0, YTO BCE «MOA KOJMaKoM» 1 06peyeHs!. BuHosaT! in
B 3TOM BOJIKM (KOTOpble, BOOBLLE-TO, Ha HALLMX T1a3ax
HUKOIO TYT He 3aJpank) UM CO6CTBEHHbIE AeMOHbI 3TUX
Ntofev — BONpOC OTKPbITHIN.

HUzope Casenves

BPEMA LIV,D,OBMLLI,

OECTBAJIbHBIE XMTHI

MAHTA P31 (KRABEN RAHU) / PEX. TIXYTXMXOHT APYHMXEHT

6onbLunHCcTBa B «MaHTa Paii» obpeTaet
He TONIbKO HOBOE TaliHoe U3MepeHye,
dupMeHHoe, TalicKoe, HO U yrnybnseTcs,
YCIIOMHACTCA A0 UCTOPUM O NMOAMEHE
0fHOr0 YenioBeKa ApyruM. 31o GunbM

1 0 MoTepe SIMYHOCTU, CaMOMAEHTUDM-
KaLuMu, 1 0 ToTasnbHOM obecLieHMBaHUn

arafloyHbIv 3arnaBHbIM MaHTa

P34, OH e NpocTo MaHTa, OH e

FUIaHTCKUIM MOPCKOM ObABOM — 3TO
TaKoMN NATUMETPOBLIN CKaT, HE 3NEKTPU-
YeCKMI U He onacHbI AnA Yenosera. Nx
HeMaso BoawuTca y 6eperoB MbAHMbI,
BMpPOYeM, OHW NMOHEMHOTY BbIMUPAIOT U3-
3a nnoxoit akonoruun. C MaHTamu ymeeTt
pa3roBapuBaTh HEKWI TaUCKWI pbibaK.
OH y4uT 3TOMY CBOEIr0 HOBOIO ApYra,
HEMOTO U ToXKe 6e3bIMAHHOMO HereHLa.
PaHee pbibak nofobpan M3paHeHHOro
MYUMHY, KOTOPOMY Aan UMA TXoHrYan,
roe-To Ha 60510Tax v Bblneyus, Bbl-
xoaun HecyactHoro. CKopo cnacutenb
COBEpLUMT 3arafjo4HbI 3BOHOK, YM/bIBET
B OKeaH 1 He BepHeTCA.
[e6toTaHT MXYTXUNXOHT ApyHNXeHr
MnycTb U CHAM UM OYeHb CBOM,
OpUIMHANbBHBIN MO AyXY U CTUAI0, HO 3TO
HamnpaereHVe B COBPEMEHHOM TaliCKOM
KWMHO BbISI0 3a/10¥KEHO CUSBHO paHblLe
Hero. CooTeuecTBEHHUK APYHMNXEHra,
naypeat KaHHCKoM «30/10TOM NanbMoBOM
BETBW», MEepBbIN 3KCNOpTep HOBEMLLEN
TalcKo KuHodunocodpum Anuyar-
noHr BupaceTtakyn 3acTeHuMBO npo-
CWT Ha3blBaTb €ro NpocTo [#Ko, YTobbI
decTmBanbHbIe *ypHANUCTLI, Korga

6epyT UHTEpPBbIO, He NoManu A3bIK. B Bo-
NpPOCcax KMHO OH He TaK KOMMPOMMCCEH:
ero paboTbl NpeaesibHO 3HUrMaTUYHbI

1 He noAfatoTcA paclunpoBKe, 310
GUNbMbI-06pAabI, HEM3BECTHO KaK Bbl-
3blBaloLLMe OyxoB (M «MaHTa Pait» Bceg
3a KapTUHaMK ANMYaTMoHra — TaKoM He).
TalCKMX Pers1CCepoB, KarKeTcA, BrosiHe
YCTPaunBaeT NoJIorKeHWe NPOPOKOB, KOTO-
pble HUYero He NpopouYar, a, 06HapyHuB
WCTUHY 1 TaliHOe 3HaHuWe rae-To B rybu-
Hax 10r0-BOCTOUHbIX OKYHITIEN (BepHee,
MaHrpOBbIX JIECOB), 3aLLNPPOBLIBAIOT
3TO B CBOWUX HEeMo3HaBaeMbIX GunbMax.
«Ecnu Haao 06bACHATB, TO 06BACHATL
He Haao».

«MaHTa Pai», BipoyeM, UMeeT BrosiHe
KOHKpETHbIe reornoIMTUYecKkme Habio-
JeHuA B ocHoBe. B MbAHMe nputecHAioT
MYCY/TbMaHCKYI0 HapOAHOCTb POXMHOMHKa:
B1aCTW BblOABNMBAIOT UX U3 CTPaHBbl,

OHU CafATCA COTHAMW B [eLleBble NoaKM
1 TOHYT, OKa3blBasACb Ha fHe PAAOM C
TMraHTCKMMU MOPCKMMU ObABONaMu (TyT
CTOWUT aKKypaTHO OTMETUTb, YTO He Tex
CyLLecTB AbABOSIAMM Ha3Ba, He TeX).

M BbI6Op Ha MNO3WLMI0 OOHOTO U3 ABYX
rnaBrepoeB HEMOro MUrpaHTa — 3T0
o4epeHOMN aBTOPCKUM COLManbHbIN

KOMMEHTapWM, Hao 3aMeTUTb, O4eHb
TaKTUYHbIN: MOJ1, POXUHOMA B POAHOM
CTpaHe NpOCTO He JaloT C/10Ba.

Korga pbibak yesmaeT, TXxoHryai, cam
TOr0 MOYTU HE 0CO3HaBas, Ha4YMHaeT
3aMeHATb ero. OH cTaHOBUTCA KaK 6Obl
My}KEM €ero ¥eHe, KoTopas BApYr obHa-

py*unacb nocne nc4esHoBeHUA pb|6aHa.

Tem BpeMeHeM W3-1of 3eMnu NieseT

He NoiMu YTo, Ha beper HaKaTbIBaloTCA
BOJIHbI, @ M0 3arafo4HOMY fiecy, NosiHoO-
MY Pa3HOLBETHbIX OFOHLKOB, KpadeTcA
YesIOBEK C BUHTOBKOM.

TpafauLUMOHHBIN CIOXET 0 3apaHee npo-
UrpaHHol 6UTBe MeHbLUMHCTBA NPOTUB

camoW YyenoBeyecKon cyTu. [penapupya
MbAHMAaHCKU HOBEMLLIE-UCTOPUYECKUI
KoMnnieKc, ApyHnXeHr aenaet ogHoBpe-
MEHHO MYMaHUCTUYECKUI LA HaBCTpedy
K YesIOBEKY U LUAr NMPOoYb OT 0OMMUTBIX
KWUHOTEeppUTOpPUIA KyAa-To B HENponas-
Hble neca. TaliHa uc4e3HoBeHUA pbibaka
Tep3aeT He MeHbLLe, YeM HeoHObACHEH-
HOCTb BCEro 0CTafibHOr0. 3T0 BOJIHYIO-
LLLee KMHO, HO 3PUTESILCKUIA CTPECC TOHET
B F’MMHOTUYECKOM W AarKe rMnHarormye-
CKOM 3¢ deKTe, CBOMCTBEHHOM TalCKO-
MY KMHO. A elLie MaTepuasnbHbI MUP
«MatTa Pas» BoBce He peanucTuyeH: 310
YTOHYEHHOE KMHO (B TO e BpeMA 6e30
BCAKO0 BbICOKO/10615), HanoMuHaloLLee
0 TPaAMLIMAX MarMyecKoro peanmsma.
«MaHTa Pai» ymmMpoTBOpAET, YTOo
BbINALUT [JOBOJIbHO KOHLLENTYanbHO
npu pasroBope 0 MbAHME, rae Kak pas
He noMeLLanu bbl ceyac akTMBHbIE
OencTBrUA MeXayHapOoaHbIX MUPOTBOpP-
yeckux cun. BnpoueM, ato Bce neHa
[Helt. 3aTo BeyeH 6ydeT COH, YTo CHUTCA
OKeaHy ¥ MOPCKOMY [bABOJTY B HEM. B
3TOT COH Hac 1 BBOAUT APYHMXeHr, HOBaA
BecoMan durypa B MacluTabax «TanicKom
HEero3HaBaeMoCTU».

Ezop benukos



AJIYHOCTb

SNZOTIIEYIEE KOMY HIATb XOPOLLIO (DENE WOS GUET GEIT) / PEM. CUPWUIT LLUOWBNIAH

- KaKyto ponb urpatot B BaweM ¢unb-
Me undpbl?

Cupun Woi6nu: MNperae YeM B3ATb-

€A 3a 3Ty paboTy, A AyMan o A3blKe, Ha
KOTOPOM Mbl CE4ac roBopyM. A Mpormn
[ecATb neT 3a npegenamm LLseiuapum:
[Ba rofa B Kutae, BoceMb et B BepnuHe.
W BoT, BepHyBLUMCh B LLIBelLapuio, A
OCMOTPESICA MO CTOPOHAM, CTan Ha-
6N1104aTh 3a NI0ABMU, U A, eCTECTBEH-

HO, YC/IbILLIa MHOIO Pa3roBOpOB NMpo
CTpaxoBble NoNUckl 1 ToMy NodobHoe... Ko
MHe npuexani NoroCTUTb Apy3bA, U A CTan
[MKTOBATb MM Maposib OT CBOEr0 Bandan.
[viKTyio 1 oymaio: H14ero cebe, ato
MPOVCXOAMT B pearnbHOCTH, @ He BO CHe,
nepeno MHOW [Ba YeroBeKa, Moy Apy3bA,
1 A M FOBOPIO: «OZMH, Kbi0, CEMb, BOCEMb,
LeBATb», @ OHU CIYLLIAIoT. M B Takux BOT
3aHATUAX NMPOXOAMT HALLIA HM3Hb, Mbl
OVKTYeM Apyr Apyry Lundpbl — 1 TakuM 06-
pasoMm obLLaemcA. MHe noKasanock, YTo
3TO MHTEPECHO, M BA063BOK Kpacveo. MHe
HpaBWTCA, Koraa N0 AW pa3roBapyBaloT
JpYyr C OpYyroM, a eciv Nioam pasrosapu-
BaIOT Liidpamu, — YTO ¥, A NMoAyMar, YTo
3T0 06A3aTeNbHO HAA0 BCTABUTL B GUITBM.
- To ecTb BaM He KaKeTcA 310
NpoTUBOECTECTBEHHbIM?

— MiHoraa MHe KareTcs, YTo 3TO He Mbl
rOBOPWM, a A3bIK FOBOPUT MPW MOMO-
LM HaC 3TUMK LMdPaMU U NaponAMU.
3T0T cLeHapUii KEM-TO COHYMHEH, a Mbl
MPOM3HOCUM pennKi. A He xo4dy TyT
3aHMMaTbCA MOPaNM3aTopCTBOM, Mo-
CTaBnio BOMPOC MO-APYroMy: 0 HYeM Mbl,
cobcTBeHHO, pasroBapmBaeM? O yem
eLLle Mbl MOrIM 6kl NorosopuTL? Y Hac B
LLIBeltuiapuu — He 3Halo, TaK N1 Aeno 06-
cTouT B Poccum, — 04eHb MHOTme nioau
pa3roBapyBaloT TOMbKO O TOM, KaK bbl
C3KOHOMUTB [eHbMM, KaKOro MHTEPHET-
npoBaiaepa BulbpaTh 1 TOMy NogobHoe.
A A cvy 1 oiymato: «<Heyrenu Mel He
MOKEM MOroBOPUTL 0 YEM-TO OpYroM?»

- KaK K aToMy oTHOCUTCA repouHs
BaLuero ¢punbma?

- Y MeHA urpana HenpodeccnoHarb-
HafA aKTpUCa, B pearibHOM H13HU OHa
paboTaeT B KoNs-LeHTpe, npeanaraeT
N0OAM CTPaxoBble MONCHI 1 yCIyrn
WHTEepHEeT-NpoBanaepos... [pounTas
cLeHapuii, oHa cKasana: «f bbl HUKoraoa
He CTana Takoe npogenbiBaTb» — «<Ho
Bbl y cebA Ha paboTe AenaeTe 370 BCe
BpeMaAx. A caMm paboTasn B KoM-LieHTpe,
Korma MHe 6bIfo BoceMHaLaTh, 1 Hac
YHUIU BCAKKUM YNIOBKaM, 06bACHANN,
YTO Mbl OSTHKHbI 3BOHUTL Ha AoMallHWe
TenedoHbl CTapyKaM, 1 Mbl UX B HEKOTO-
poM pofle obMaHbIBanu, 310 Aenanocs
odmumansHo... OHa otBeTuna: «HeT, A 6ol
He cMoIma, pa3ge A Mory 0bMaHbIBaTb
CTapyLLeK — HeT, HMKordar. A A cKasan:

«[pocTo caenaiiTe 370 Tak, Kak 6yaTo
Bbl y cebA Ha paboTe».

— Bbl He 04€Hb-TO CKNTOHHBI peKnaMu-
poBartb LlBeiuapuio, aa?

— Ecnn He owmbaiock, BakyHWH, 3HaMe-
HUTBIN PYCCKUN @HAPXWCT, MCar, YTo
BCe MpaBuTeNbCTBA B MUpe criedyeT
CBEPrHyTb, BCE CyAebHO-MPpaBoBbIe CU-
CTeMbl B MMpe cieyeT YHUHTOMMUTb, UTO
HY*KHO pa3pyLUMTL BCE, kpoMe LLIBein-
uapuu. LLiBeALapmio MOXHO OCTaBUTb.
[lo-MoeMy, oH B 4eM-TO MpaB, MOTOMY YTO
LLIBefLiapna - cTpaHa o4eHb CTpaHHaA,

Y Hac eCTb Koe-KaKmne aHapXUCTCKue
NPUHLWMNLL. HanpuMep, Ha pedepeHaymMe
MEHA NPOCAT NPOros10coBaTh Mo BOMPO-
Cy O TOM, [OSTHKHA JIN apMUA 3aKyNnTb
BOCEMbAECAT ABa HOBbIX aBTOMaTa —
«[a» Unu «HeT». Takue Bonpock! y Hac

MIFF dHLILY maner B «okTABpe»

peLLaloTcA HapoaoM, a He NonuTUKamn. B
LLIBeiLapm MHOIro XOpoLLIEro, HO eCTb U
MHOro npobneM. B 3Ty cTpaHy uaet npu-
TOK KanuTana. W, koHeuHo, LLsenuapua
BCTPEYaeT 3TV AeHbIM C PacrnpocTepThiMm
06BATUAMM, OT BCAKMX Jl0Lel, NoToMy
YTO IMKBMOHOCTb — 3TO POCT KanuTanm-
3aumn. A Mory 3aABNATL: «H He NiobIio
LLIBeruapuio», NoToMy UTo BoObLLIE He
Nio6J1I0 rocyAapcTBa KaK ABMeHe, U
ecnu bbl A bblN HeMLEeM, A bbl He N6un
[epMaHuio, 1 ecniv 6bl A BBl UTANBAHLEM,
TO He Nbun 66l UTanuio. Ho A, KoHeyHo
e, niobnito Lliopuix, nioaeit, KoTopele Tam
¥KUBYT, 1 6apbl, U Momx 6abyLLIKY C fe-
[JyLLIKOW, MHe BoobLLIe HPaBATCA MI0aMN...
/1 Bbl MHe TOMe HpaBUTECh.

UHmepaoio senu Aca KonoduxcHep

u lMemp LLlenomuHHUK

YTOHYEHHbIN LLAPM.

Chopard npeacTaBnseT HOBYIO UHTEPMPeTaLMIO
L.U.C Quattro, KynbToBbIX Yacos 13 konnekumn L.U.C.
31a Mogenb ¢ kanvbpom L.U.C 98.01-L, oTMeyeHHbIM
cepTndurraTtom COSC, 1 ¢ 9-OHEBHBIM 3aMacom
—4& xo[a cTana 3M6/1eMoit COBPEMEHHOM 3/1eraHT-
HOCTW. YKpaLLEeHHbIM BEPTUKaNbHBIM CaTUHMPO-
BaHVEeM cepebpucTbIi LindepbnaTt HoBbIX YacoB
M3bICKAHHO COYETAETCA C KOpnycoM U3 18-KapaTHoro
pO30BOro 30510Ta. HoBble peMeLLKM U3 TeNAYben
KOMMU 1 U3ALLHbIE AeTanM OTAENKM MEHAIOT NPUBbLIYHbIN
obpas, Np1aoaBan CTUI0 caepHaHHoe 611aropoacTso K

L.U.C Quattro — ogHa 13 3HaMeHUTbIX MOAenel Kon-
nexum L.U.C v ropgocts MaHydakTypsl Chopard. Ee
BENMKOMNENHbIN Kannbp MMeeT UCKIIOYUTENBHO Marlyio
TonmHy. Hoble Yackl L.U.C Quattro MoryT noxsactate-
CA He TONbKO OTNUYHBIMU TEXHUYECKUMU XapaKTepucTu-

KaMK, — 3T0 NOAJIMHHLIN aTpMbYT reJoHM3Ma, co3aaH-
HbI 1A COBPEMEHHOI0 AxeHTIbMeHa. O6HOBNEeHHbIN
B COBPEMeHHOM CTure UndepbnaT, HoBbIM am3aliH
6pacneta, Knemo Poingcon de Genéve... MHoroumc-
NleHHble JOCTOMHCTBa HOBOMO XPOHOMETPa He MOTyT He
BbI3BaTb BOCXMLLIEHNA.

Bce atanbl nponssoactaa vacos L.U.C ocyLectenaioTcA
ceMeitHbIM [loMoM Chopard caMocToATeNIbHO Ha Mpou3-
BOACTBEHHbIX MoLLaaKax B MepeHe 1 Onepbe. Paspa-
60TKa MexaH13Ma, An3aiH roToBoro U3Oenna, niaBsKa
30/10Ta, LLUTAaMOBKa M CTaHOYHasA 06paboTKa Koprycos,

M3roToBfIeHMe feTanei MexaHmama u TPaAUUMOHHaA

py4HaA OTAesnKa, 06paboTKa NoOBEPXHOCTEN, MONMPOB-
Ka, COopKa, HaCTPOIKa 1 KOHTPOSTb Ka4ecTBa — BCe 3TU
onepauum oM Chopard npovssBoaut cobcTBeHHBIMA
cunamu, 1 H1 oaHW Yacel L.U.C He npeacTaBnsioT coboi
UCKITIOYEeHMA.



THE MOVER /
TEVS NAKTS

MAIN COMPETITION
DIR. DAVIS SIMANIS

Zanis Lipke was born in the Russian Empire and died in the
Soviet Union, mere years before Latvia became independent
- and before «Schindler’s List» started a series of biopics of
the Righteous Among the Nations. All in all, he saved 57 Jews
in occupied Riga, and lived long enough to receive his due
respect: in the 1970s, when he and his wife visited Israel, a
tree was planted in his honour in the Garden of the Righteous
Among the Nations in Jerusalem, next to a tree to honour
Oskar Schindler.

In 1941, as Zanis witnessed yet another execution, he told his
8-year-old son: «Look and never forget what you've seens.
The boy proves instrumental in the plot - although it would
be wrong to say that Lipke's story is shown through «a child’s
eyes». The boy rarely appears in the frame, casting surrepti-
tious glances at the adults, and rarely speaks - and this
silence proves golden indeed as it saves hidden Jews during
Gestapo raid. It is the boy who the parents turn to with their
doubts about saving Jews. The first scene, in which the boy
barely escapes drowning to death, determines the sound and
visual style of the movie.

Talking of doubts, there hasn't been much indication that
Lipke would risk his life for other people. When German
army enters Riga, he's busy hiding vodka (as alcohol dealings
are his main source of income) and refuses to help even his
friend Arne, who asks Lipke to take at least his little daughter.
Lipke's wife is willing to help Jews; but the same cannot be
said about him. Until something clicks inside: vehemence
that accompanies him as he brings yet another person from
the ghetto — regardless of age or sex, as most of the bunker
residents are male - seems weird even to his family. Then the
shelter moves to his yard, which endangers the entire family
and makes his wife beg him to think of the kids - but in vain.
Zanis seems to be overwhelmed with a new instinct, and this
evolution of the character even in the smallest details despite
the seemingly scarce explicit decisions is exceptionally
interesting. However, Lipke's multiple attempts to save Arne’s
family from the ghetto are inevitably met with vague «Too
latex, which suggests that no matter how many good things
you do, some things are impossible to mend.

The sounds distorted by water in the first episode turn into

a wide range of unbearable sounds of the occupied capital.
Soundtrack splits into monotonous oppressing chords. Ger-
man speeches from chronicles and constant radio announce-
ments gradually lose any meaning but acquire quite an ironic
relevance when Lipke (or Davis Simanis) comes up with an
idea to create the first shelter behind a movie screen and not
in some abandoned, dark and quiet factory. Thus the literal
«other side» of German propaganda is used to save Jews.
The Latvian capital is turned upside down and erased, just
like the distorted picture. The audience can't shake off muddy
autumn, when streets resemble ditches, or havoc and dev-
astation, when all buildings look equally dilapidated. Despair
crawls over everyone, including the people in the bunker,
who feel increasingly more claustrophobic and hopeless and
cannot fight it. We know now this would be over one day - but
they didn't.

TRAP / KAPAN

MAIN COMPETITION
DIR. SEYID COLAK

Igor Savelev

The plot of Seyid Colak’s «Trap» has its origin in the tradition
of raising environmental awareness that has become trendy
in various national cultures (including Russian) in the 70s
and 80s. It sports an almost archetypical story that seem-
ingly came straight out of fairytales: forces of nature inflict
revenge on humanity that is too eager to play God. «Trap» is
also somewhat reminiscent of the fairytale tradition because
its major juxtaposition has its roots right there: the «bad
guy» kills the beast's cubs and is punished while the «good

guy» pities the little wolves and gets rewarded in the end. The
reward is quite literal here: throughout the film we hear other
characters talk about Zakir and his wife’s inability to have
children, even the doctors’ help proves useless here. So in the
end, when the couple is leaving the «cursed islandy, all their
belongings intact and their boat already disappearing in the
fog, we suddenly hear a cry of a newborn.
Speaking of the «cursed island», so dubbed by the local
women. Its atmosphere lures the audience right in, and it's al-
ready ostensibly deprived of any fairytale aesthetics (fairytales
aren't usually prone to a universal senseless violence). Colak
engages stylistic contrast here, making the setting seem like
the exact opposite of how the characters (and the audience)
feel. It is always sunny here and the birds are constantly
singing. The soundtrack mainly consist of tunes typical for
relaxation compilations - if it's not birds then you can at least
count on a comforting voice of a stream. The villagers gather
together to talk to local engineers about a park development.
At night, the cozy streets are filled with warm electric light. It
does seem like a paradise.
Which makes the paranoid fear of a character expecting to be
attacked by a wolf in this warm electric light at any step, ever
more absurd - and at the same time so much more relatable.
A man walking down the street, or a woman who stepped
outside to hang out laundry in the sunny, brightly lit yard. They
are going insane with fear, twirling around in an attempt to
constantly monitor everything around. Thus, the bucolic pic-
tures of rural life unexpectedly bring to mind Agatha Christie’s
own «cursed island»: the viewer almost expects that soon
«there will be none» on this island as well, but if Christie’s
characters were divided from the outer world, this place is
regularly visited by the gallant emergency services — to help
the locals drag another dead body out of the river.
The authors choose to intentionally put aside most of the
moments that could have been considered key in a more
traditional story development. Thus, no one is running around
screaming that a child is lost, we simply see the searches
later. The rivalry between Jakup and Kadir does not get
explained, one bullies the other during a fishing trip, then one
of the men falls from the boat to his death — and the story is
forgotten. The only thing that remains is Jakup’s insomnia, his
strange reactions and his silence. The way he gets up to let
out a fly buzzing irritatingly by the window, or watches ants
crawling up his foot, or watches his wife and children through
arifle’s sight while cleaning the weapon.
The women mostly remain silent (and sometimes teary eyed),
quietly wondering whether the men are truly possessed by
an unknown force; and the men act as if they truly were. Eve-
ryone here feels like they are doomed. It remains unknown
whether the wolves are really to blame (after all, they never
really attack anyone on screen), or if it has something to do
with the demons that hide not in the darkness of the woods
but inside men’s own hearts.

Igor Savelev

ANATOLY KRUPNOV.
HE WAS

TARY COMPETITION
DIR. DARYA IVANKOVA

Debutant director Darya Ivankova is slightly younger than her
protagonist Anatoly Krupnov was when his heart stopped.
Quite appropriately for a rock star, right in the studio, as

he was recording. Several days before his 32nd birthday. It
was in February 1997, when Krupnov was nothing short of
an icon. Leader of an influential heavy metal group «Cherny
Obelisk». «The most high-paid session musician» (accord-
ing to him) and «the coolest bass guitarist in the country»
(according to Konstantin Kinchev from «Alisa» rock band and
his other famed colleagues). The titular words «He Was» are
the epitaph of his own invention he suggested as a joke in an
interview.

Krupnov was a bass guitarist. Consequently, the film can
boast not only of his recordings and melodic tunes but also
mind-blowing rhythm. It accounts for combative mood and
nostalgic atmosphere of this film - that is much more related
to the era of warm old school sound than to contemporary hi

tech and HD.

Ivankova juggles shots and musical cut-ins but deliberately
stays within the old school style. No fashionable graph-

ics, GIFs or animation. The main special effect is the hero’s
projection from an image projector to shabby walls of his own
flat — which, it seems, no one has set foot on for more than
20 years.

One of the film's most sincere moments is a rare footage

of the concert on the eve of Krupnov's birthday. The rocker
started celebrating long before the performance. But the
much more important thing is his attempt at inner devel-
opment. Having become extremely popular as a concert
musician, Krupnov tries to find himself in something new.
But the audience are silent when he desperately needs their
reaction — and scream and shout when he longs for silence.
KrupnoV's friends will later say: «<He gave true Jim Morrison».
«The Doors», incidentally, never had a bass guitarist. But this
is the moment when one might truly believe they would have
been happy to have Anatoly Krupnov as their bass guitarist

- just like Russian rock musicians Yury Shevchuk and Garik
Sukachev were happy to invite him to their projects, which the
film tells in separate stories.

«Anatoly Krupnov. He Was» is a dynamic, straightforward
and to a certain extent naive film with controversial but true
hero of his time. In this sense, the film fulfills its mission. It is
impossible to imagine rock without a bass guitar; it is equally
impossible to picture the era without people like Anatoly
Krupnov. There were 1990s. There was Russian rock. And
there was Anatoly Krupnov.

IN FABRIC

8 1/2 FILM
DIR. PETER STRICKLAND

Nikita Kartsev

- If someone asked you how to become a film director,
what would you say?

Peter Strickland: Nothing. It is unwise to reduce the
mystery to mechanical actions. All the more so because the
old shooting methods no longer exist. When | was starting
out, everything, even sound recording, was done with analog
technology. We would hang out bits of film, cut something
out, duplicate certain shots. We even drew diagrams for
sound mixing. None of it exists any more. You may shoot
digital or analog cinema, for cinema halls or Netfix, the
process is the same.

- «In Fabric» focuses on a red dress. Why did you choose
red?

- Red is to a certain degree the color of death. And blood.

So during the shooting process, we reasoned the blood
might belong to the victims of the dress. Or women from the
sweating-system factories where the dress was made? Or
mannequins which displayed it? To me, the most important
thing was not so much the color as working with the fabric,
materials and textures. In Sergei Parajanov's movies work
with textures is very clear and, and they play a very important
role. Not only plots, stories, but also textures. | mean not
only visible textures, but the texture of sound, the sound of a
whisper, of washing machines when they work. It is all part
of our world.

- What new elements did you introduce to the work with
sound, with whispers?

— | am curious about how human perception of sound
changes. | like falling asleep while watching a movie,
because the soundtrack has special power over me. Once |
fell asleep while watching «Eraser Head» by Lynch, he lulled
me to sleep. This sensation persists, stays with me: when
you sleep, the sound affects your brain in a special way, you
perceive things differently, sounds have a different effect.
Though if you watch a movie with a very dynamic plot, you
won't fall asleep. But certain movies, like Parajanov’s, have
a fantastic effect. The way he used sound, especially in «The
Color of Pomegranates... Sleep is a huge part of our life.
When a film is mixed with your dreams, it is really nice.

- Do you see shop sales in nightmares?

- No, not shop sales. But | try to choose the most poignant
images, because the trick is to find something unusual in
the most mundane situation. Ghosts should be shot in most
improbable interiors, so you shouldn't choose an ancient



house, or a misty shore, you should choose a shop. We don't
think of shops as haunted houses, but shops definitely have
all the necessary elements for such plots.
- Did any childhood impressions influence your attitude
towards shops?
- Yes, childhood impressions of shopping. The way you
looked at mannequins, and everything happened as if in slow
motion, how people waited for the change from pneumatic
tubes. Sounds. Very thick, wide carpets. Sounds were heard
differently, they flowed like a river. | think people are right
when they say that many directors treasure their childhood
memories. In childhood you perceive the world differently.
The world seems much stranger. When you grow older
and start explaining thing rationally, the world loses this
mysterious force.

Interviewed by Asya Kolodizhner

MANTA RAY/
KRABEN RAHU

IVAL HITS
DIR. PHUTTIPHONG AROONPHENG

Mysterious titular Manta Ray, also referred to as simply
manta or a giant sea devil is five meters long devil-fish

— it's not electrical and not dangerous. There are a lot of
them near the Myanmar shores, although bad ecological
situation is slowly killing them. One Thai fisherman has
an ability to talk to mantas. He teaches this art to his new
friend, a mute refugee who also remains nameless. A
little before that, the fisherman has found an injured man
whom he named Thongchai and took care of him. Soon the
fisherman makes a mysterious phone call, embarks on a
boat and goes into the ocean - to never come back.
Although Phuttiphong Aroonpheng’s film is filled with his
own unique style and spirit, this direction of contemporary
Thai cinema has been developing for some time

now. Aroonpheng’s most famous fellow countryman
Apichatpong Weerasethakul, winner of Palme d'Or and
major exporter of the newest Thai cinematic philosophy, is
always asking to simply call him Joe to prevent journalists
from stuttering while trying to pronounce his name. He
isn't so prone to compromises when it comes to cinema-
related matters: his films are radically enigmatic and hard
to decipher, they are like rituals that summon spirits, and
Aroonpheng’s follows in his steps. Thai directors seem

to be content with the role of prophets who don't really
prophesize anything and, having discovered the truth and
secret knowledge in the depths of south-eastern jungle or
mango forests, encrypt it in their transcendent films.

Not a single word is spoken in the first ten minutes of
«Manta Ray», but the director’s geopolitical observations
are delivered with visual clarity. There is a discrimination
against Muslim group called Rohingya happening in
Myanmar: the government is forcing them out of the
country, hundreds of people embark on cheap boats and
end up drowning in the midst of giant sea devils (you can't
help but think that different creatures deserve to be called
devils). Choosing a mute refugee as the one of the two
protagonists comes across as another social commentary
hinting that Rohingya are denied the right of speech.

With the fisherman gone, Thongchai unwittingly replaces
him. In a way, he even becomes a husband to the
fisherman'’s wife who only appears after the latter is gone.
Meanwhile, something weird is happening around, waves
are crashing at the shores and a mysterious man with a
rifle prowls through the colorful forest.

The traditional tale of minority’s losing battle against
majority here simultaneously deals with such topics

as loss of personality, self-identification, and absolute
devaluation of humanity. Exploring the country’s historical
complex, Aroonpheng makes an important step towards
humanity and a step back from the territories commonly
used in cinema. The mystery surrounding the fisherman's
disappearance is as much important and fascinating as
the inability to explain everything else. This is a thrilling
film but the viewer's stress is veiled by hypnotic and

even hypnagogic effect, distinctive for Thai cinema. The

material world of «Manta Ray» is far from realistic — it's a
sophisticated film which is deprived of any pretentiousness
and brings to mind the traditions of magical realism.
«Manta Ray» has a pacifying effect which looks quite
conceptual here considering the efforts of international
peacekeeping forces might prove useful in Myanmar. But
all this is the «froth on the daydream». The dream that is
dreamt by the ocean and the sea devil within will be eternal.
And this is the dream Aroonpheng — the new and strong
face of the «Thai unknowableness» - is leading us into.
Egor Belikov

GOD OF THE PIANO

VAL HITS
DIR. ITAY TAL

After this movie by Israeli director Itay Tal premiered at

the Rotterdam film festival, critiques rushed to compare it
to Haneke's «The Piano Teacher». But such comparisons
are redundant. You don't even need to play a musical
instrument to know that brilliant performers often suffer
from inner traumas.

Itay Tal also explores a trauma — but not of the child prodigy.
Instead, he concentrates on his mother. Anat comes from
a family of classical musicians and is a concert pianist. Her
husband can't come to his first baby's birth and by way of
excuse sends a present to his wife - the CD «Baby Mozart».
She sees it as an irony of fate, as the newborn is deaf.

For Anat this is not just a terrible misfortune - it's her
personal downfall, and she can't cope with it. She switches
name tags on her son and a baby next to him after making
sure the other baby reacts to sound. The deceit remains

a secret. And although young Idan doesn't resemble his
«parents», he easily lives up to his mother’s expectations.
He's exceptionally gifted, and not only as a performer

but also as a composer - the gift that has always been
particularly appreciated in Anat's parental family as well
as in the university where her family teach. Their credo is:
«Raise not engineers but composers!»

Now young Idan has to enroll to young composers’
courses, and Anat is ready to do anything to achieve this.
Meanwhile every week she finds in her letterbox leaflets
from a school for deaf-mute — which is not spam or
metaphorical pangs of conscience - after all, the film is
called «God of the Piano».

Supernatural comes in action in the very first scene: Anat's
child starts his way out while she's playing on a concert.
Her waters break on her smart shoes. The mother-to-be
clenches her teeth and finishes the play. What is it if not a
heavenly sign?

God of the piano has a sweet voice and demands sacrifice.
The woman obeys, sacrificing first her son, then her own
career (as she never comes to perform again), then the
childhood of innocent Idan, then her own pride and peace.
Tension never leaves her, even when she’s alone or asleep.
In the rare moments when she eases her grip on herself,
her hands start shaking.

Serving the same god, Anat ends up in bed with a «high
priest» — brilliant performer Rafael Ben Ari. In the unspoken
hierarchy of pianists, he comes closest to the altar. His
relationship with music is free from pain: he covers music
papers with neat handwriting and likes playing at home
naked. However, their relationship is not based on sexual
drive. Contrary to Anat's manly and tender husband, Rafael
is limp and sagging, explicit with his desires, and vain.
Anat doesn't really like him and forces herself into this
relationship because of its status.

Nothing of this is explicit in the film. Itay Tal's directing
manner is light, exquisite and truly musical: episodes flow
into each other, interrupted by rhythmic pauses and piano
solos. With all that said, for such an epic story, the film’s
running time of 75 minutes is very modest. Apart from
that, there’s not a single stretch that would turn the film
into a thriller, a psychological drama, a satire or a fable
about the cruel god. The latter is one of the popular topics
in the contemporary Israeli cinema which tackles upon
the subject of traditional society and sees detrimental
tendencies in family expectations that easily give way to
sacrificial trends. The ending of the «God of the Piano»
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renders the pointlessness of a ritual that ruins all who
participate in it. Having failed, Anat goes to the school for
deaf-mute children, where her son ends up. Through the
window, she sees the boy she left behind — and sees the life
she deprived herself of with her own hands.

Sergey Alekseenko

THOSE WHO ARE FINE /

DENE WOS GUET GEIT

81/2 FILMSH
DIR. CYRIL SCHAUBLIN

- What is the function of numbers in your movie?
Cyril Schdublin: Before starting the current project |
thought about the language we use. | spent ten years out of
Switzerland - two years in China, eight years in Berlin. When
| returned to Switzerland | looked around, started observing
people and heard lots of conversations about insurance and
the like. But most of all | like the following: guests came to
see me and | was giving them the password to my WiFi. |
was saying the digits and suddenly | thought, Wow, this is
happening in real life, not in a dream; these two people in
front of me are my friends and | dictate «zero, g, seven, eight,
nine» and they listen. That is how we spend our lives, we
dictate digits to each other and in this way we communicate.
| found it interesting and besides in my opinion it has a
certain beauty. | like it when people talk to each other, and if
people communicate with the help of digits, | must put it in
my movies.
- You don't find it unnatural?
- We talk in our own language, but sometimes it seems
to me that it is not us who are talking, but that it is
the language, who is using us, it is using those digits,
passwords. This script has been written by someone and we
merely read our lines, live out the plot, talk about it. | won't
moralize, I'll put the question differently: what do we actually
talk about? What else could we talk about? In Switzerland - |
would not know about Russia — people talk about saving
money, choosing an Internet-provider and the like. And |
keep thinking: «Can't we talk about something else?»
- What does the main character of the movie think
about it?
- | used a non-professional actress, in real life she works
at a call-centre selling to people insurance and the services
of Internet-providers... When she read the script she said
«l would never do it». — «But at the office you are doing it all
the time». | worked at a call-centre when | was eighteen and
they taught us various tricks, explained how we should call
old people at their homes and in a sense we deceived them,
it was official... And she said: «No, | could not. | could not
deceive old ladies, no, never». And | said: «Just do it as if you
were in the office».
- You are not too eager to advertise Switzerland, are
you?
— If I am not mistaken, it was Bakunin, the famous Russian
anarchist, who said that all the governments in the world
should be overthrown, all judicial and legal systems should
be destroyed, that everything must be crushed except for
Switzerland. Switzerland may be left intact. | think he was
right to a degree, because Switzerland is a very unusual
country, we have certain anarchistic principles. For example,
four times a year referendums are held and | am asked to
vote if the army should purchase 82 new machine guns, |
must say «yes» or «nox. In my country such decisions are
taken by the people and no by the politicians. There are a
lot of good things in Switzerland, but there are also a lot of
problems. It is what | speak about in my movie, the banking
system which is rather hypocritical. Capital flows into the
country. And naturally Switzerland welcomes the money
with outstretched arms, the money coming from all sorts of
people because liquidity means the growth of capitalization.
I may state: «| don't like Switzerland» because | don't like a
state as such. If | were German, | would dislike Germany, if
| were Italian it would be Italy. But | do like people, certain
places, Zurich, the people who live there, the bars, my
grandparents. | like people in general... And | like you too.
Interviewed by Asya Kolodizhner
and Peter Shepotinnik
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20 AMPENA / APRIL, 20

MIFF dHLILY maner B «okTABpe»

21 AMNPENIA / APRIL, 21

1230 ACTEHWHECKWI CUHOPOM / ASTENICHESKIY SINDROM OKTABPb, 9 1200 MKEHLUMHBI TYNIATA/ WOMEN OF GULAG OKTABPb, 8
13:00 WX [IBOE / OK KETTEN 1 1300 KATKAH/KAPAN OKTABPb, 5
1300 JIOMKHBIE MPU3HAHMA / FALSE CONFESSIONS OKTABPb, 2 1300 NETHAA HOYb B FOPO/E / NUIT D'ETE EN VILLE M1
13:30 BCEFO IWLLIb UTPA / GOKKO OKTABP, 10 1300 MOAHOYHBIA NYTHUK / MIDNIGHT TRAVELER OKTABPb, 2
13:30 VHOOPMATOP / INFORMER OKTABPb, 7 1330 MOA MEHCHA, MOA HM3Hb / TAISOU SHIYOUYO OKTABPb, 11
1330 CAJIbBATOPE JIYNIAHO / SALVATORE GIULIANO OAKEM, 1 1330 HUKTO HE CMOTPUT / NOBODY'S WATCHING OKTABPb, 4
13:45 KPOBb EOTA / KREW BOGA OKTABP, 11 1400 [OENOMATTEM/IL CASO MATTEI OKTABPb, 9
1400 CYACT/IMIBBIA KOHELL/ HAPPY ENDING OKTABPb, 4 1430 NAKEM AMMONT / HYPPOLIT, A LAKAJ OKTABP, 10
14:30 MONHOYHBIV BETVH / DER LAUFER IHOCTb, 1 1500 VMKPA/KAVIAR OKTABPb, 5
14:45 KY/IAKOB BEAMKOrO NPEAENA / KOULAKOV'S SUPREME ULTIMATE M1 1500  MOA MM3Hb HA BTOPOM KYPCE / SAL-E DOVVOM-E DANEHKADEH-YE MAN OKTABPb, 1
15:15 FAE-TO B EBPONE / VALAHOL EUROPABAN WNMIO3WOH, 1 1500  OYAPOBATETbHAA NTYHbA / ADORABLE MENTEUSE T
15:15 PBI/RBG OKTABPb, 2 1500  TEFEPAH - FOPO[] JIIOBBM / TEHRAN - CITY OF LOVE OKTABPb, 8
1515 MOAb30BATENM / USERS 3BE3OA, 1 1530 3WMHVE TEP3AHWA/ HABETS 0 OKTABPb, 2
15:15 MAMUHBI LLNVABHA / MAMINY SHPILKI 3BE3OA 1 1530 MNOT/THE RAFT LK, 1
15:15 FPAHMLIA / FRONTIERA 3BE3MA, 1 1545 MAY/MIAU OKTABPb, 7
15:15 CEKC, CTPAX M TAMBYPIEPbI / SEKS, STRAKH | GAMBURGERY 3BE30A, 1 16:00 HEBUOMMAA HUTb / RUNANUBANDHA OKTABPb, 11
1530 #MOCKBA - PYAVIAH / #MOSCOU - ROVAN OKTABPb, 8 1615 LUAPHOXOV - HKENTBIV MEC / SHARNOKHAI - ZHYOLTY PYOS OKTABPb, 4
1600 IMMOHAL/ LEMONADE OKTABPb, 4 1630 BEHMKAMEH, UMV AHEBHUK AEBCTBEHHMKA / BENJAMIN OU LES MEMOIRES D'UN PUCEAU OKTABPb, 9
16:00 HEPKENAHHAA / A TOLONC OKTABPb, 10 1630 HOYEBHMKM/NOMADS OKTABPb, 10
1615 3AABMEHVE/ ANONS OKTABPb, 7 1730 NOMHBIE MPU3HAHMA / FALSE CONFESSIONS LK, 1
16:15 MELIBE/b V1 KYKNA / L'OURS ET LA POUPEE OKTABPb, 9 1800  HADEMOA/NADEZHDA OKTABPb, 5
1630 3EMNA/ERDE LK, 1 1800  CAPA/SARA OKTABPb, 5
16:30 VMINPOB3ATOPHI / JAM OKTABPb, 11 1800 TAVIHA AHPU MKA/ LE MYSTERE HENRI PICK OKTABPb, 8
1630 YFOJIOK KOPOTKOMO METPA. O5PA3bI PEANIBHOCTI / SHORT FILM CORNER. VISIONS OF REALITY  OKTABPb, 5 1800 3MWOEMMA. BOHMO3EPO / EPIDEMIVA. VONGOZERO OKTABPb, 1
1730 [EHb COBbI (COBA NOABNAETCA AHEM)/ IL GIORNO DELLA CIVETTA WNMIO3WOH, 1 1830 BTOVCKAX BENAYMA / IN SEARCH OF GREATNESS OKTABPb, 2
1800 AHATOMMI KPYMHOB. OH BbI / ANATOLY KRUPNOV. HE WAS OKTABPb, 2 1830 MOPAMEYTAHUI/ ALMODOZASOK KORA 1
18:00 KAMKAH / KAPAN OKTABPb, 1 1845  HOH-OWKILH /DOUBLES VIES OKTABPb, 7
1800 YEMMVOH /BIZIM IGIN SAMPIYON OKTABPb, 8 1845 OV, Bbl, FYCM.../ O, VY, GUSL... OKTABPb, 10
18:15 MOfIbBA / VEDREBA OKTABPb, 10 18:45  CALUMH AL/ SASHIN AD OKTABPb, 9
1845  OYAPOBATESHAA NTYHBA / ADORABLE MENTEUSE OKTABPb, 9 19:00  CblHbl JAHMM/ DANMARKS SONNER OKTABP, 4
1845 XPOHWKY *KU3HM / TIMELIFE OKTABPb, 4 1900 XYLWEB. MOTOP UAET! / KHUTSIEV.MOTOR IDJOT! TIOKMOHKA, 1
1900 [VIKME/WILD - LIFE, DEATH AND LOVE IN A WILDLIFE HOSPITAL LK, 1 \g5  HEBABLIBAEMAR BECHA B 3ABBITOM [IEPEBHE / OKTABPb, 9
PRANVERE E PAHARRUAR NE FSHATIN E HARRUAR

1000 TWHLLIME OWTTbMb| OECTUBATIA BT UK. BbIBOP CTYIIEHTOR / MOKMOHKA, 1

BEST OF VGIK FILM FESTIVAL. STUDENT'S CHOICE 1930 OCTPOB FOJ0AHbIX MPU3PAKOB / ISLAND OF THE HUNGRY GHOSTS LK, 1
19:15 KOMY M1Tb XOPOLLIO / DENE WOS GUET GEIT OKTABPb, 7 20:30  [VKAATPYLLIA/ AHLAT AGACI OKTABPb, 8
19:15 MWAHWCT OT BOFA / GOD OF THE PIANO OKTABP, 11 21:00  B3BECUBLUMICA BAPALLIEK / LE MOUTON ENRAGE OKTABPb, 9
19:30 MVPAHB HEATIONA / LA PARANZA DEI BAMBINI OKTABPb,S 21:00  BPEMATOOA/SASONG VNMIO3WOH, 1
2000 YTWLA/LALECTRICE M1 21:00  MPOM3BELEHVE GE3 ABTOPA / WERK OHNE AUTOR OKTABPb, 1
2100 AHATOSIAVI KPYIMHOB. OH bl / ANATOLY KRUPNOV. HE WAS LK, 1 21:15  XPOHMKM PTYTW / QUICKSILVER CHRONICLES OKTABPb, 2
21:00 MAHTA P31/ KRABEN RAHU OKTABPb, 10 21:30  [I0CHES51/LEDOSSIER 51 1M1
21:00 MA0T / THE RAFT OKTABPb, 2 21:30  3EPHO/BUGDAY OKTABPb, 7
2100 TPEHWHI IMYHOCTHOMO POCTA / THE SECRET OF A LEADER OKTABPb, 9 21:30  3MMHME TEP3AHUA / HABETS 0 LK, 1
21:30  XAPAL3IOKY / HARAJUKU OKTABP, 11 21:30  POCCUICKOE KMHO. MEPCMIEKTVBBI / RUSSIAN CINEMA. PERSPECTIVES OKTABPb, 5
21:45 HE JII0BM MEHA / LOVE ME NOT OKTABPb, 8 2200 MECTHAA KPACKA / TINTA BRUTA OKTABPb, 4
2200 [I0AT/BORC 1 2200 YTWLA/LALECTRICE OKTABPb, 9
22:00 MAMEHBHOE KPACHOE MIATBE / IN FABRIC OKTABPb, 7 2215 AMCT./ALICET. OKTABPb, 11
22:00 MEPENETHBIE MTWLIbI/ PAJAROS DE VERANO OKTABPb, 4 2359 MCTUTENM: BOVHA BECKOHEYHOCTI / AVENGERS: INFINITY WAR OKTABPb, 2
2200 CHACTAMBYMK MIOYAHO / LUCKY LUCIANO OKTABPb, 9
2215 KPACHbII / ROJO OKTABPb, 5
23:59 MCTUTEN: 3PA ATTLTPOHA / AVENGERS: AGE OF ULTRON OKTABPb, 2 Tr - TPETBAKOBCKAATANEPEA LUK — LIEHTP [JOKYMEHTAJIEHOTO KUHO

PEOKOIEMUA: UrOPb CABE/TbEB /ACA KONMOOWMHEP / OfbIA APTEMBEBA / EBA KPAYC / WITbA KOMbINOB / HUKWUTA KAPLIEB / MUXAMIN KYKIH / CEPTE AJIEKCEEHKO / EBFEHWIA MOMOB/

NETP LUENOTUHHWK NEPEBOLbI: KMPA TY/TYMOBA / MAPVA TEPAKOMAH ®OTO: FTEHHAON ABPAMEHKO / ANEKCEN IOLLIEHKOB / ANEKCAHPA NMOMUBA BEPCTKA: MAPUA PEBAKHA
MAKET FA3ETbI: AMUTPUM METENKMH / OJblA NIbHAHARA



41 MOCKOBCKMIA MEXXIYHAPOHbI /A KMHO®ECTWUBAJIb NPOBOAUTCA MNPU NOAAEPHKKE
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41 MOSCOW INTERNATIONAL FILM FESTIVAL IS HELD WITH THE SUPPORT
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