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ANNA MELIKYAN

JURY

being held at the Strelka Institute for Media,

Architecture and Design. Renata Litvinova was
sharing theories about the influence of biochemistry
on human emotions. Huge crowd was in attendance.
Some of the people gathered there didn't quite realize
the movie was being made. That movie turns out to
be Anna Melikyan's «About Love». They came to listen
to the famous actress, asked her questions and took
whatever she said at face value. This situation speaks
volumes about Anna Melikyan'’s style, with her ability and
willingness to be both a sceptic and an advocate for the
same things. What's crucial about her, is that her irony
always remains kind.
Among such «things» is, for example, her view of
Moscow - the city of «great expectations», the castle
from Cinderella fairytale - right before the clock strikes
midnight. At the 39th MIFF Anna Melikyan was awarded
the special prize of the city mayor «For creating an
artistic image of Moscow in cineman. It is indeed true,
it's hard to come by a contemporary Russian film that
would be more Moscow-like and at the same time
less conventional in its depiction than «About Love»
or «Star». Melikyan'’s version of the city is far off the
photoshopped images from a glossy magazine - the
way Moscow is often presented: all these private houses
on Rublevka, ubiquitous monstrous glass-and-metal
buildings, hipsters, yuppies, pink-haired anime lovers,
glamorous ladies etc. Melikyan's perspective strives to
discredit all of the above (most of all - the unreasonable
pathos and vanity). Everything the director wants to say
about, for instance, the suddenly increased popularity
of contemporary art galleries, is compressed in just one
question addressed to the protagonist in «Star»: «Are
you absolutely positive you're going to die in December?
| need to know because | don't have anything to exhibit in
December». Curiously, ironic as they are, Melikyan'’s film
are always kind, vital and ever-optimistic, and the viewer
never stops feeling it — even when it contradicts the plot,
like in «Mermaid».
Life-asserting at all the times, Anna Melikyan is vitality
incarnate. Her original vision and intonation secured the
success of her early features «<Mars» and «<Mermaid»,
which got the attention of the Berlinale. Time has
passed6 but this hasn't changed. Melikyan's first features
made it seem that she resembles Alice, the protagonist
of «Mermaid». And the years that have passed since,
as well as Anna Melikyan's new films, proved that the
mentioned features of her style remain true and firm

Marina Bolt

O n a hot summer day in 2015 there was a lecture

Hiopu / AHHa M.e-J'IVIHFIH

ELLLE PA3 NPO JIOBOBb

apKkuM gHem 2015 roga
Ha «CTpenke» cocTonA-
nacb nexkums. FrepounHs

PenaTbl JlutBMHOBOM Oenunack
TEOpUAMU, KaK BUOXUMUA BNAET
Ha 4yBcTBa. Cobpanocb MHOro
niofen. Cpem HUX Bbinu 1 Te,
KTO He BMOJHE 3Harl, YTO CHIUMa-
eTcA KMHO — «[1po NtoboBb» AHHBI
MenuKkaH. OH1 NpUwKn nocny-
LaTb 3Be3/y, 3aaBasiv BOMpoCh,
NPUHUMANU «mnypry» repovHu 3a
4uCTylo MoHeTy. B aToln ManeHb-
KOW XMTPOCTM — BCA AHHa Menu-
KAH C ee FOTOBHOCTbLIO CoYeTaTb
POMM 1 anosoreTa, ¥ UPOHUYHOIO
CKernTMKa B OTHOLLIEHUN OHUX U

HoM CoBeTa no OTBETCTBEHHOMY l0BENTNP-

TeX e ABNeHW. YTo BarKHO: ee
MPOHWA BCeraa octaeTcA 4o6poi.
TaKuM «ABNEHMEM» MOMET
OKa3aTbCA, Hanpumep, MockBa B
ee BOCMpUATAM ropoda BonbLLmMX
BO3MOMHOCTeW, ABopLa AnA
30MyLLKM HaKaHyHe Toro, KakK
HayHyT 6MTb Yackl. Ha npoLuniom
MMK® AHHa MenuKkaH nonyymna
cneunpus mMapa «3a cos3daHue
o6pa3a MoCKBbI B KMHOWCKYC-
cTBe». [lencTBuTensHO, TPYAHO
HalTV HOBOE KMHO, KOTOpOE
6bI110 6bl 601€E «MOCKOBCKUM»,
yemMm «|_|p0 Mo60Bb» UK «3Be3-
Aa». Ho TpyaHo HalTu 1 YTo-ToO,
4TO 6OMbLLIE pa3BeHYMBAET 3Ty

OTGOTOLLIOMMEHHYI0 KAPTUHKY U3
rMAHLEBOro HypHarna — To, Kakol
MockBa xo4eT KasaTbcA. Bece 3u
py6neBckme aaum ¢ QUANMMUH-
CKUMM CIyHKaHKaMK, NpoCTpaH-
CTBa M3 CTeKa U LWANdoBaHHOIO
MeTasnna, KoTopble BO3BOAATCA
TYT U TaM, YBIEYEHWUA XUMCTEPOB,
ANNKU, aHUMELLHVKOB C PO30BbIMU
BO/I0CaMU, AOPOrMX JaMOYeK 13
"'YMa etc etc. Bcé 310 (a B nepsyio
ovepenpb — nadoc, ropaplHA) pas-
HOCUTCA B MyX M Npax, KOMMpo-
MEeTUPYETCA, YHUUTOXAEeTCA MNo-
MUHYTHO (a B OCTPOXapaKTepHoW
«Hape3ke» «[1po N60oBb» — NoYTU
1 B BYKBanbHOM CMbIC/1e MOMU-
HYTHO). Bcé, 4To perkumccep cumta-
€T HY*KHbIM COOBLLIUTB, HanpuUMep,
Npo MOAY Ha «ranepeun CoBpeMeH-
HOMO MCKYCCTBa», BOM/OLLLAeTCA B
BOMPOCE K reporHe «3Be3dbl»: «A
Thl TOYHO YMpeLLb B iekabpe? A
TO MHe B [ieKabpe BbICTaBNATb He-
Yero». [lapagoKc B TOM, YTo Aare
NpW TaKOM KOHLLEHTPALIMM MPOHUN
GUneMbl MenuKaAH He TepAloT
[06pOThI YCMELLIKK, BUTaNIbHOCTU
M KaKoro-TO BCECOKPYLLIAOLLLErO
OMTUMM3Ma, KOTOPbIM He 0CTaB-
NIAET 3pUTenA, fare Korga 31o
NpAMO NpOoTMBOPeYUT Gabyne,
KaK, Hanpumep, B «Pycarnke».
AHHa MenuKAH — K1BaA 1 Bceraa,
B KaXK[1OM KaJpe yTBepraaioLLan
HW3Hb. VIMeHHO 3To, Henmocpea-
CTBEHHOCTb B3rN1AAa Ha MUP
W MHTOHaLMW, CTasno rnaBHOM
ceHcaumelt «Mapca» n «Pycan-
KW», ee nepBblx 60MbLLIMX pabor,
Cpasy NpUBMEKLUMX BHUMaHWe
oTb0pLLMKOB BepnnHcKoro
KuHodecTmsana. MNpoLunu rofgsl,
HO 3T CBOIMCTBA He 3aMyTHUINCh
1 He noTepAnn ceerectu. Mocne
nepsbIX GUIBMOB Ka3anocb, 4YTo
perkuccep B CBOEM B3rTA4e Ha
KWMHO YeM-TO MOXoMa Ha Anucy,
repouHio «Pycanku», B ee B3rnAage
Ha Mup. Ho rogel 1 HoBbIe paboThl
MoKa3asnu, YTo 3TW KayecTBa AHHbI
MenrKAH 1 ee pemmnccepcKom
MaHepbl 0611a4al0T 4ONr0BEYHO-
CTblo, TBEPAOCTLIO U «Mobean-
TeJIbHOCTbIO».

MapuHa Boam
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| n3penus c cobniogeHMeM BCex 3TUMECKUX U
aKonoruyeckux HopM. B 2013 rogy B pam-

HoMy 6usHecy (RJC). &ﬁ‘}f ;
PocKoLuHble cepbrvt 13 6enoro 30/10Ta 2% ‘gﬁ
ZIEMOHCTPUPYIOT BUPTYO3Hyio paboTy toBe- !y;; ¢
/IMPOB, MaCTEPOB 10 JIUTLIO, OrPaHILMKOB U &5 T £ 2

Kax npoekTa «[yTeLLecTBure K coumansHo NONMpOBLLUMKOB. Bnarogapa nx nckyccray (? & -5:

OTBETCTBEHHOW POCKOLLIM» Ha 66-M KaHH- MOMHO HaC/aMaaTECA HEOOLIKHOBEHHON 345 b T

CHOM KuHodecTMBane 6bina NpeAcTaBneHa  KPacoToil M B1IECKOM [paroLeHHbIX KaM- & » Ar A *
b A :

KancyrbHan Konnekums Green Carpet.
VKpalLeHu1s 3Toi KonneKLmMmM cosgatotca
B *KeHEeBCKMX MacTepckux Chopard u3 30-

Hel: 70 rpyLLeBUOHBIX OpUNNIMAHTOB ',!j‘-‘-: ;\ .
BecoM 13,49 KapaTa, AOMOSIHEHHbIX “,ﬁq ATK
6punnMaHTaMy Kpyrmon orpaHKy

noTa, uMeltoLiero ceptudurat Fairmined, OrPaHKKN «MapKu3». - ;{"" gF i .}, f % ﬁ”_}' e

NOATBEPHIAIOLLMIA, YTO OHO A06bITO B CO- '3.%:" .‘:-"5';{@_ S fj’i‘*} 4 $ '

OTBETCTBMM CO CTPOruMM TpebosaHAMM K Onbra Kabo otana npepnovuTenne &7, A s =N

3aLLWTe OKpYHaloLLIEN cpefibl M YCIOBUAM  UMEHHO 3TUM CepbraMm, JOMOoHUB i ﬁ . - - .ﬁ(f’ S
\ ' Tpyza. [MpoucxorpeHue bpunnnaHToB UX He MeHee POCKOLLIHOW MOABECKOM ‘.:'; : R /

rapaHTMpoBaHo NpousBoauTeNieM — yne- U3 Kosnekuum High Jewellery.



MHAD,LI,ATb

12-11 4EJ10BEK
(DEN 12. MANN) / PEX. XAPAJIb LIBAPT

MBEPCMOHHAA aKUMA ABeHaaLat 6opLos
COMPOTUBNEHUA Ha CeBepO-3amnage OKKyNMpo-
BaHHOW HaumcTamMm HopBerum 3aKkaH4mBaeTcA
naveBHO, OarKe He BMOJIHe Ha4aBLUMCE: OAMHHAALATb
M3 HMX OKa3bIBaIOTCA B PyKax rectano, a 0auH — B
NefAHOM apKTuyecKol Bode. AHy boncpyay yaaetcAa
YCKOMb3HYTb OT NpecnefoBaTesnel, KoTopble YyBepeHs!,
YTO HUKTO He CMOT Bbl BbIFKUTb NMocpeam nedAaHoro
dbopaa 1 fobpatseA o bepera. 3apy4mBLIMCH Moa-
[OEPHKOM COYYBCTBYIOLLIEr0 MECTHOMO HaceneHus,
Borncpya nbiTaeTcA BeIOPATLCA C OKKYMMPOBAHHOM
TeppuTOopWK B HelTpanbHyto LLiBeluio, He noao3peBas,
YTO yCcnen 3anony4nTb cebe 3a04Hyl0 Heme3nay B Buae
LOTOLLHOro rectanoBcKoro oduuepa Kyprta Crare,
KOTOPbI B OTNINYME OT CBOMX MOAUYMHEHHBIX NOO0-
3peBaeT, YTO Y «BEHAALIATOr0» BCe e 6bln LLaHC Bbl-
YKWTb, M OOEPHMMO MbITaeTCA JOKa3aTb CBOK NPaBoTy.
Boncpyay e npuxoauTca NpaKkTUyYecKkn B ByKBansHOM
CMbIC/e Mporpbi3aTh cebe NyTb K CBO6OE YePEe3 CHE-
Hble 6ypW 1 3aBarbl, NePUOANYECKM NO HE0HXOAUMO-
CTW oTpe3as cebe oYepeHOM Nanew, Ha Hore.
OurnbM ronnaHaCcKoro pernccepa Xapaneaa Lisapta
BLINOJIHEH B *KaHpe BOeHHoro survival-tpunnepa. Ero
6AKaNLIMIA ero cobpaT Mo Ayxy 3T0 CTPaHHbLIM 06pa3oM
— «MecTb» Kopanu ®apo, XMT NPOLLOrogHero KMHO-
dectvBana B TopoHTo. CTpaHHLIM 06pa3oM — MOTOMY HTO
dopmansHo dunbmsl Gapo 1 LiBapTa npAMo nepneH-
OVKYNAPHLI Apyr Apyry. B kapTnHe ®apo — KUCNOTHO-
¥KenTan NyCTbIHA W oHaA GNIOHAMHKA B HAKHEM 6erbe U
C BUHTOBKOW, B d1nbme LiBapTa — paBHOZYLLHbIN C130-
CepbIt apPKTUHECKMIN NeN3ar 1 CypOoBbIM HOPOUYECKUM
MYUMHA B MapKe U € Nbikamu. [o-HacToALLeMy pogHUT
«12-ro yenoBeKa» 1 «<MecTb» He CTONBKO MAENHO
611M3Kasn cLieHa ransiloLMHOMEHHOr0 «3aneymBaHna» paH
B MOXOAHbIX YCIOBUAX, CKOMbKO XapaKTepHbI ApaliB 1

THE 12TH MAN / DEN 12. MANN

==\ DIR. HARALD ZWART

sabotage operation by twelve
resistance fighters in the north-
west of Nazi-occupied Norway

beginning properly: 11 of them end up

in Gestapo's hands, and the 12th in the
icy Arctic water. Jan Baalsrud manages
to escape from his haunters, who don't
believe anyone can survive after a swim
in an icy fjord and reach the shore. After
securing the support of the sympathetic
locals, Baalsrud tries to leave the
occupied territory and reach neutral
Sweden. He doesn't suspect, however,
that he's earned personal Nemesis in
the form of diligent Gestapo officer Kurt
Stage — who, unlike his subordinates,
suspects that the 12th man had a chance
to survive and is obsessed with the idea
to prove he's right. Baalsrud at the same
time has to force his way to freedom by
tooth and claw through snowstorms and
drifts, from time to time cutting off yet
another toe.

Dutch director Harald Zwart's film
made in the genre of a survival thriller,
and weirdly enough, its closest
counterpart seems to be Coralie
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6eCKOMMPOMUCCHOE 3CTETU3ATOPCTBO, C KOTOPLIM 3a-
neyaTneHo BCe NMPoMCXoaALLLee Ha 3KpaHe.

Pefkue OyLUHble MHTEPbEPHbIE CLIEHbI, B KOTOPbIE
NepCoHarm HabUBaKOTCA [0 KPUTUHECKOTO Mepe-
HaceneHwA Kaapa, LiBapT TacyeT ¢ ycTpeMneHHbIMU

B 6ECKOHEYHOCTb Mer3arkamu, Ha doHe KoTopbIX, B
OCHOBHOM, MPOUCXOAAT 3/TOKSTI0YEHNA HOPBEHCKOIO
[mBepcaHTa. boapbit 3KLLH (0cobeHHo XopoLLa B
3TOM OTHOLLIEHWM 3aMOMMHAIOLLLAACA CLieHa C OneHA-
MW) MOMELLIAeTCA B CBOEMO POAA CKA304HYI0 CUCTeMY
KoopAmHaT. HecMoTpA Ha To, 4To «12-11 YenoseK» —
6e3ycnoBHo, beHeduc urpaioLLiero boncpyna axktepa
ToMaca ynnectaga, YeM danblue, TeM 6onblue ero
repoi obpactaeT BrosHe cebe CKazo4HbIMM MOMOLL-
HWKaMu, KoTopble TO W [ef0 NepeTacKuBaloT ero 13
O[HOrO yr7a 3KpaHa B Apyrow.

OtHowweHna Boncpyaa ¢ ero 3a04HLIM 3aKAATHIM Bpa-
roM 13 [ecTano TaKMe OKPYrKeHbl HeCKObKO daHTac-

MaHEeM B «OKTAOpEe»

Maropu4ecKkmnM opeosioM: ToMac lynnectag v oHa-
TaH Pu3 Maitepc daKT1yecKkm BCTpeYatoTcs B eAMHOM
NPOCTPaHCTBe Kaapa NWLLb oaHarabl, MUMOXOLOM.
Bropoi1 pas, Korda repov BNIOTHYO MOAXOAAT K
KOHPOHTALMKN — MPOHMYHAA 1 OOHOBPEMEHHO 6e3 fy-
PaKOB HaMpsAMKeHHanA CLieHa, NponcxoanALLan B ambape
nof KydaxTaHbe Kyp. TeMa crly4aliHoCTH, 13 KOTOpoW
BblpacTaeT ¢paTym — Tema, Bo3BpaLLaioLanca K Pu3
Maeitpcy puKkoLLeToM 13 dunbMa «Maty-MonHTy, cae-
NaBLLIero ero B CBOE BPeMA 3HAaMEHUTLIM — OThIrPbI-
BaeTcA LiBapToM C HOpaMYeCKOM HEBO3MYTUMOCTHIO,
onpaBAaHHOM caMom peanbHoCTbio. ctopma «12-ro
YeroBeKa» — UCTOPWA BNOHe HacToALLero AHa bonc-
PYAa, W, KaK 3aBeLLiaeT OTKPbIBaoLLAA cleHa dunbma
LiBapTa, BCe caMoe paHTacT14ecKoe B Heit — NpaBaa:
W CHeX{HaA neLLepa, U nanbLibl, ¥ CAMOOTBEPH{EHHbIE
HOPBEMLbI, 1, MaBHOE, — OfIEHN.

Onvza Apmemoesa

Fargeat's «Revenge» - the hit of the
Midnight Madness program at 2017
Toronto Film Festival. Oddly - because
receives a deplorable ending without ever  at first, formal glance Fargeat's and
Zwart's films are polar opposites.
French Fargeat sets her film in the
acid yellow desert under the scorching
sun, accompanying it with a young
blonde in the underwear, armed with

arifle. Zwart puts a severe-looking
Nordic man in a parka in skis amidst
the cold grey arctic landscape. What
really brings «Revenge» and «The 12th
man» together is not the ideologically
similar scenes of hallucinogenic healing
in the absence of any civilization but
rather the characteristic drove and
uncompromising anesthetization of
everything captured by the camera.
Zwart alternates rare stuffy interior
scenes filled with characters cramming
the frame to the brink with endless
landscapes that serve as a background
for the Norwegian guerilla fighter's

trials and tribulations. Vigorous action
scenes (one of the best being the scene
with reindeer) are placed in the virtually
fairytale reality. And although «The 12th
Man» is undoubtedly the sole triumph
of Thomas Gullestad (cast as Baalsrud),
the further on, the more fairytale
helpers his character receives. Together
they drag him from one corner of
the screen to another. Baalsrud's
relationships with his Gestapo arch-
enemy are also surrounded by a certain
phantasmagorical halo: Thomas
Gullestad and Jonathan Rhys Meyers
in fact only meet in the same frame
once — and almost in passing. The
second time they approach a chance
of confrontation is an ironic and at the
same time intense scene that takes
place in a shed with chickens clucking
in the background.
The idea of chance that turns into
fate ricochets to Rhys Meyers from
the film that once made him famous,
and is played out here with Nordic
nonchalance, which is justified by the
reality itself. The story of the 12th man
is the story of real life Jan Baalsrud,
and as Zwart's opening scene claims,
even its most fantastic elements
are true: the snow cave, the fingers,
the selfless Norwegians and - most
importantly, the rendeer.

Olga Artemyeva
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OWJ1bMBI, KOTOPbLIX 34ECH HE BH10

MPO®ANIT (PROFILE) / PEXX. TUMYP BEKMAMBETOB

orga «[lHeBHOM fo3op» TuMypa

BekMambeToBa MHOr0 NeT Ha-

3af noKkasanu Ha bepnuHane,
MHorue B Poccum cnvcanu 31o Ha
decTvBanbHy KOPPYMNMPOBaHHOCTb
W FPOMKO YAUBIANNCH: KUHO-TO YUCTO
KOMMepyecKoe, 3a4eM UM? OKasbiBa-
eTcA, bepnnHcK1e oTOOPLLMKK bbin
JanbHOBMAHEE 0TeYeCTBEHHbIX NPo-
KaTumKoB. [oKa y Hac BekmaMbeToBa
CYUTanu rypy MEMHCTPUMA U KPECTHBIM
0TL,OM «bnoKbacTepa No-HOBOPYCCKM,
B EBpone u LLITatax MOMHUAM 0 HEM KaK
06 aBTOpe HoBaTopcKoro «[leLuaBap-
CKOro BajibCax, 3KCNepuMeHTaTope U1
perunccepe coumanbHoro KUHo. B atom
KayecTBe OH W BEPHYIICA B KMHO MNocrie
KOMMepYeCcKoro ¢puacko ruraHTo-
MaHcKoro «beH-Typa», cHATOro UM B
lonnueyge. «Mpodaiin» — KoMNaKT-
Hoe, TaKOHWYHOE, SMOLIMOHASBLHO U
WHTENNEKTYasNIbHO HaCbILLLEHHOE KMHO,
NpuHATOE B TOM e bepnunHe, Ha caMoM
NnosIMTU3MPOBaHHOM decTuBase B MUpe,
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c BocToproM. [Mo6eauTb B 3pUTeNbCKOM
KOHKypce nporpamMmsl «MaHopaMan (a
Zpyroro TaM HeT!) — pefiKas yecTb. [nA
POCCUIICKOO perKuccepa HecrbIXaHHas.
BrpoyeM, BekMaMbeToB ye U He
POCCUAHWH, @ HACTOALLMI KOCMOMONT.
MonynApu3npoBaHHbIM UM dopmat
screen life — 6e3ycnoBHoO, HOBOe C/TI0BO
B KOMMEpYECKOM KMHO, — BriepBble 6bi
ucnpobosaH B LLITaTtax, roe repoem
60Kc-oduca cTan ManoblogHeTHbIN
xoppop «Y6paTtb U3 gpysen» (bekmam-
6eToB 6bIn ero npogiocepom). Beé peit-
CTBME Pa3BOPa4MBaNoCh Ha MOHUTOpE
KOMIbIOTEPa, U, TeM He MeHee, BblIo He
0TOpBaTLCA. A MOXKET, UMEHHO M03TO-
My? He cnuLwKoM nu cunbHa Hala
NPUBA3AHHOCTb K FaXeTaM, BHYTpU
KOTOPbIX HAXOAMUTCA HaLLIa ¥M3Hb, NNY-
HoCTb, Cyabba? 3ToT BOMpoC — B OCHOBE
dunocodcKoro noucka, KOTOPoMy TaK
WU MHa4Ye NocBsALLeHbl GUIbMbI screen
life, KaKylo 6bI *aHPOBYIO 060M04UKY OHU
HU UIMUTUPOBASIU MPU 3TOM.

«Mpodaiinx», B KoTopoM BekmaMbeToB
y¥e 1 npoftocep, U CoaBTop cLEeHapwus,
W peumccep, Aenasnca Ha aHITIMMCKOM,
KOMaHfa 6blna MeayHapoaHou, a
JelcTBMe pa3BopaymBaeTca Memay
Cuipweit u JloHgoHoM. 3Mu (ceBepoup-
nangka Banuu Keiin, urpana, B yactHo-
CTH, B «M3roe-ouH») — HypHanucTKa-
dbpunaHcep, NpeanoxmBLLAA pefaKkTopy
BbIUPbILLHYO TeMy: MoMMaTh Ha

YHuBLa BepboBLLMKa gesyLlek 13 UM
(opraHu3auma 3anpetueHa B Poccum).
Bunane (Wasapg Jlatnd) — npegmeT ee
oxoTbl. OHa cMblna MakuAXK, Hagena
Xnaab, 06y4mnacb HeCKOSbKUM
¢dopmMynaM Ha apabCcKoM U CTPOUT K3
cebs HeBUHHOCTb. OH, KaxeTcs, BepuT
KakOoMy C/T0BY — WJIM CaM NbITaeTCcA ee
noanoeutb? OH y cebA, Ha nose 6oA u
pAOOM, CTpenAeT B BO34yX U3 «Ka-
NaLUHUKOBA», Pa3be3HaeT Ha [OPOrux
MaLLMHaXx 1 3abpacbiBaeT HOMM Ha CToN
B YYXKOM, BEPOATHO, 0CObHsKe. Y Hee

B JloHAoOHe — oMb, TyMaH, pasapa-
YeHHbI 6ondpeHA, nnaTa 3a KBapTUpy
W Mo6UMBII Nec, KOTOPOro NPULLIIOCH
BPEMEHHO MpOorHaThk U3 JoMa: XapaM.
Facebook, youtube, email, Bce Meccen-

i Vel e i

[¥epbl, CKalin 1 gpyrve Buabl CBA3M
— OHM OTOENAIOT NloAer Apyr oT Apyra u
COeAMHAIOT, HeB3MPaA Ha MPOCTPAHCTBA,
A3bIKOBbIE U KyNbTYpHble bapbepebl. U3
HUX, KaK U3 K1pnn4mKoB, BekMaMbeToB
CTPOUT ApaMaTypruio CBoew KapTuHBI
- uctopum 06 «obMaHe 0O6MaHLLMKa,
BrnosHe B ayxe Monbepa, Mapueo u
KoMeOuu desb apTe (MpaBaa, ckopee
MpayHoi, YeM cMeLLHol). Bedb B oKo-
LLIeYKe CKalna TBoe COBCTBEHHOE NULLO
3anpocTo NpeBpaTUTCA B MacKy: riaBHoe
npaBuIbHO NOCTaBUTL CBeT. [o3ToMy
«lMpodaitn» — He TONbKO 06 OTHOLLEHMAX
B 3MOXY MHTEpHeTa. 370 eLLe U GUIbM o
TOM, KaK MeHAeTCA OMTUKA KUHEMaTo-
rpada B XXI Beke.
MoKHO CMOTpPeTb CO CTOPOHEI, @ MOMHO
nonpo6oBaTh TaK ¥WTb U CHUMATb
camoMy. IHTepaKTMBHOCTb — eABa Nn
He caMas cunbHas cTopoHa ¢unbMa, aa
1 Bcero KoHuenTa screen life. Bo3amork-
HO, MO3TOMY 3pUTENN CO BCEro MMpa
TaK BHUMaTesIbHO, 3aMepeB, CMOTpeu
«[Mpodaiin» Ha npeMbepe U B puHane
BCTPETUIIU BbILLEALLIEr0 Ha CLieHY aBTo-
pa oBauuen.

AnmoH [JonuH

L |

)-KEH UHA Nno4d BJINMAHUEM

paMaTypru4ecKumin Koy aBTopel

GunbMa Halwnm B BeCbMa 0T-

KPOBEHHOM MHTEPBbIO, KOTOpPOe

omu LIHamaep 3a rog oo cMepT Aana

¥ypHany Stern B cna-oTene 6peToHCKo-
ro ropofa KnbepoHa. 3aoHo HallencA
1 KITI0Y M306pasmnTenbHbIN: MHTEPBbIO
conpoBordanock dotoceccuen, 1
YepHo-6enble cHMKK Pomu LLHalaep,
O[1HV U3 MOCNeAHWX, CTanv OCHOBOW
CTWUNEBOrO pPeLLeHus GubMa.
Mapw BoMep oKasanace naeansHom
WCMONHUTENBHALER ponn PoMu «3anoxm
3aKaTan, Kora ee xap13Ma u1 KpacoTa,
MO-NperHEMy MarHeTUYeCKNe, TPOHYTHI
npedyyBcTBMEM H6nmM3Koro KoHua. Co-
CTOAHWE GPYCTPUPOBaHHOWM, Ha FPaHU
HEpBHOIO CPbIBA HEHLLIMHbI He B Nafax
C MMPOM 1 co6o, 3110yNoTPebnAoLLEN
arnKorosieM 1 NCUXOTPOMHBIMKU Cpes-
CTBaMU, NepefaHo aKTPUCON oYeHb
TaKTUYHO, U B TO e Bpema 6e3 BCAKOM

maeanu3saumm: NpPocTo OTIMYHaA, Ha
NATEPKY, aKTepcKaA paboTa.

PoMu npubbIBaeT B 0Tesb B COMPOBO-
HOEHWUM NOAPYIM OETCTBa, NpeaaHHoM,
HEMHOr0 PEBHWMBOWM W MOL03PUTENBHOM
Xunbgel, C HAMEpeHWeM 0TAOXHYTb U
NpWBECTU B NOPALOK HepBbI, pacLua-
TaHHble Yepeon 3aMyreCTB, Pa3BOLO0B
1 Hey[auHbIX MOMOSBOK. Ee nnyHan
HWM3Hb CTasa NaKkoMow NuLLen ana
Mpeccbl, HO ee UMMAXK B epMaHnM 1 BO
@OpaHumM CyLLIeCTBEHHO pa3finyaeTca.
Bo ®paHumio oHa cberkana oT BnacT-
HOW 1 peBHWBOWM MaTepu, a IMaBHoe

— OT cnlafikoro obpasa aBCTPUINCKO
nMnepatpuubl Enmsasetsl (Cucen),
KOTOpbIN cyfpba e HaBA3ana C HOCTU.
Tam, Bo ®paHuumu, LLIHanaep neperuna
TpaBMaTUYeCKyio JI060BHYI0 MCTOPUIO C
AneHoM [1enoHOM, HO TaM e cbirpana
CepuIio APKMX, HEPeaKO MPOBOKATUBHBIX
porneit, obpena cTaTyc eBponencKom

2AaRselpiEennIshl=sl4is TP [OHA B KMBEPOHE (3 TAGE IN QUIBERON) / PEXK. SMUJTA ATED

3Be3/bl, bnaroaapa [denoHy npuenexna
BHWUMaHWe caMoro JTyknHo BucKoHTY,
KOTOPbIN an el CbirpaThb Ty e camylo
EnnsaseTy coBepLLeHHO Ha OpyroM
XyLOHECTBEHHOM YPOBHE B dubMe
«Jliogsur». B FepMaHum we LWHan-

Jep No-NperHeMy accoLmMmMpoBani c
KyKOMbHOM CUCCI, M 3TO MOCTYHMI0
MPUYUHOMN ee KOHAIMKTOB C HEMELIKOM
npeccoit. TeM He MeHee OHa cornacu-
nacb AaTb MHTEPBLIO 471A NOMYIAPHOMO
M34aHnA HypHanucTy Mmnxasnio 0prcy.
MpoTeKumio eMy coctaBun doTorpad Po-
6epT Jlebek, cTapbii MOKMIOHHUK Pomu,
[0aBHO W 6IM3K0 3HABLLMIA aKTPUCY.
BmecTe ¢ 3TMMM ABYMA NepcoHaramn B
KapTWHY BXOAWT TeMa LIHUYHBIX Meaua U
«BTOPOW [peBHeNLLIEN» — HYPHASIUCTCKOM
npodeccum. Mrxassb UMen ambuLmm ro-
nuTobo3peBaTena, Ho Ha4anbCTBO COUNO,
YTO eMy JlyuLLIe yOAeTCA PacKpyYMBaTb
3Be3[ Ha CeHCaLMOHHbIe MHTEPBbLIO, U OH

MPUCTYNaET K 3TOM MUCCUM C KOBApCTBOM
3anpascKoro criefosatena. Harmumaet
Ha caMble 6011bHbIe TOUKK. [py6o, Ho Mpu
3TOM W30LLIPEHHO BNE3aET B CIIOMHbIE
OTHOLLIEHWA UHTEPBLIOMPYEMONA C ee
MaTepblo, aKkTpucon Margon LLIHanaep, 1
C NPO61EMHbIM CHIHOM-MOAPOCTHOM.
Po6epT BHyTpeHHe BO3MyLLIEH LIMHWU3MOM
KOJIern, Ho leBaTLCA eMy HeKyaa: UHTep-
Bbi0 1 oTOCECCHA NOMNHHBI BbITh CAeNaHbI
BO 4TO 6bl TO HM CTarno. B TeveHure 3Tux
Tpex OHel YeTBEPO repoes rynsioT Mo
KYPOPTHOMY rOPOZIKY B MEHCE30HBE,
3arMAObIBaIOT B NMPUMOPCKMIA PECTOPaH,
rZe OnyCTOLLIAIOT, KarKeTcA, BCe 3anackl
LLIAMMaHCKOr0, 3HAaKOMATCA C MECTHBIM
bpurKoM, oernammpytoLLM cTuxm (LeHn
J1aBaH), 1 BHOBb BO3BPALLIGIOTCA B OTESb,
YTOObI MPOAONHKUTE UHTEPBBIO. PoMM
Nep1oaNYECKM MbAHEET, MbITAETCH, HO Tak
W He PeLLIaeTCA NMoroBopmTb Mo TenedoHy
C CbIHOM, a JlebeK Monb3yeTcA KarabiM
MOMEHTOM, YTOBbI 3amneyateTs ee oT-
KPbIBLLMECA 3MOLIMM 1 MPEBPATUTL WX B
rnpeKpacHble poToKaapsl. KyneMyHaLmei
CTaHOBUTCA BbIxo Ha Beper Mops: Pomu
C PVCKOM CJ1IOMaTb HOTY MPbIraeT Mo CKa-
nam, No3vipyeT nepes Kamepoii, KOTOpO
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¢unbMorpadum Mypara [io3rioHorny ecTb

KapTuHa ¢ Ha3BaHueM «lloyeMy f He Mory

cTaTb TapKOBCKUM?», U Jae ecnu 6bl He 3TO
HanoMuHaHue, 0 TapKOBCKOM BCe PAaBHO MOMKHO
6b1510 66 BCMOMHUTB. [leno Aaxe He B KaKoii-To
KOHKPETWKe, XOTA U B Hell ToXe. TaK, Ha CMeHy
«HaCTOMYMBOCTU ABNOK» U3 «/BaHOBa AeTCTBa»
3eCb NPUXOIUT «HABA3YMBOCTb anesibCUHOBY
B He-6e30651a4HOM [eTCTBe, 0TPOYeCTBE, Aa U
YHKe 3pesiocTH TypeLKnX NoApOCTKOB U BbIBLUMX
noApocTKoB. [epecnenbiMy anenbcMHaMK NOJHbI
ZepeBbA ¢ppyKToBOro caga CaxuHbl — MaTepu repoes
(BepHee, BCe e NULLb 0AHOM0 U3 HKX). Jllo6onbITHO,
YTO NepBas M NocNefHAA NoMbITKa CbecTb anenbCUH

npeanpUHUMAETCA Ha 3KpaHe Wb B CAMOM KOHLLe
3TOr0 He C/IULLIKOM AMHaMuUYHoro ¢unbMa. Bee
oCTanbHOe BpeMs anesibCUHbI NPOCTO NagaloT ¢ Ae-
peBbEB — 3/10BeLLe, HEOKMAAHHO, nyrawLe. Tak, B
NepBOM e Kagpe-abcTpaKLmK, NpedLlecTBYioLLEM
TMTPY «Xaned», ovepeHoOM anenbCcuH NagaeT B KO-
nofeL, K NOKOMHUKY, MOKOWHMK OMKMBAET, CMOTPUT B
3an 1 ynelbaetcs.

U 370, M aHHOTaLMA, OHa e Gernblii Nepeckas clore-
Ta (Maxup obHapyu1BaeT B [lOMe MaTepu YesioBeKa,
KOTOpbIV NpeCTaBAeTCcA peMHKapHaLmen ero no-
rnbLuero elle B AeTcTBe bpaTa), KarkeTcs, fe30pu-
EHTUPYIOT 3puUTeNA — BO3MOMHO, Ha 3TO perunccep u
paccuuThbiBan. KarkeTca, YTo MUCTUYeCcKas cocTaBnA-

MaHEM B «OKTAOPEe»

loLLlan B aTMocoepe dunbMa HeusberHa. Ho MMeHHo
ee Myparty [io3rioHorny yaaetca nsberatb. Passe
YTO MpaYHbIM, MOYTU FOTUYECKUM OPEOJIOM OKPYHEH
cam Maxup — NOCTOAHHO YTO-TO CMYTHO MPUMOMU-
HaloLWMi (TaK YTo Mbl 6BICTPO HAYMHAEM pasnnyaTh
Ha ero 4yesie KaMHOBY MeYvaTb), YTO-TO CYpoOBO NOA0-
3peBaloLLuii M GpoaALLMIA TO cpen Moru, To cpeau
¢dpyKTOBbLIX AepeBbeB. K ToMy e, Maxupa Havanu
HacTUraTb anunenTUYecKne NpMUNagKM, OKasaBLUMeCcH
CUMMTOMOM OMyXOJI1 MO3ra — TO eCTb, BEPOATHO,
npeaBecTHUKOM CKOPO CMepTU.
B npoTrBOBEC 3TOMY, €ro caMo3BaHkIi 6paT, To ecTb
HoBbIM Xanegd, NvLIeH aare TOJIMKU To MpayHomn
Harpysku, KoTopas, Kasanock 6bl, JOJIHKHA COnpo-
BOXOaTb BCE, YTO CBA3AHO C «PEUHKApHaLUAMU,
«MPOBOAHUKaMW» U MPOHUMU «MeauyMaMmn.
3TOT HenyTeBbI XpOMOW NoNyMHBanug obnagaet
BHe3arHbIM KOMeAUNHbLIM 06aAHMEM U MOXKET Ha-
noMHUTL repoes lNbepa Puiapa, 4to He BAMKeTCA
¢ 06LWMM HacTpoeHueM dunbMa. 3To 3acTaBnAeT
KapTuHy 6anaHcMpoBaTb Ha FPaHK Yero-To NoYTH
CMELLHOro M NoYTu cTpaluHoro. CMeHa nosyToHoB
NMPOMCXOAMT HEYNIOBMMO, farKe Korga pedb He uaet
HM 0 KaKOW MUCTUKe: BOT Mbl yMUniAeMca Xaneody,
KOTOPbIN KOMWUYHO MbITAETCA HANTU CBOIO «AEBYLLIKY
6e3 agpeca» (oH paboTaeT ybopLUMKOM B BosibHULLE
1 NepebpocucA ¢ Helt napoit cfios). BoT Mbl, KaK
6bl OYHYBLUMCH U CTepEeB YrblOKyY, BUOWM, KaK OHa
6ercTBOM crnacaeTcA OT ero npecnefoBaHud, U no-
HMMaeM, [10 KaKoi CTeneHu 3ToT pybaxa-napeHb U
He3[J0poB, U OOUHOK.
Lenana cBol $uIbM MeauTaTMBHLIM U dunocod-
CKUM 3penuiieM, Mypart [o3rioHorny ctapaetca
MaKcMMasibHO NepeKnioYaTe PerucTpbl: CAenaHo
BCE, YTObbI 6bISI0 He BaXKHO, YTO 0AMH bpaT caenan
C APYIYM U ABAIAETCA NIU TyT KTO-IM60 Ybein-nnbo
pevHKapHauwuel Ha camoM Jene (ans aToro B
nepBOM Crlyvae NnoABeLUNBaeTCA HeJOrOBOPeH-
HOCTb, @ BO-BTOPOM, Ha060pOT, UHTPUIY BYOHUYHO
pasbAcHAT). KarKeTcsA, Mbl yre NoYTV NoABeeHbI
K MbIC/IW, YTO Ha QpoHe cTapocTu, cMepTH, 6onesHn —
He BaKHO, B3anpasgy /Y KTO-TO Yel-To CbiH U 6par,
MOTOMY YTO «BO3bMEMCH 3a PYKM, ApY3bs, 4TOb He
nponactb NooAMHo4YKe». Ho 1 TyT peruccep Bopyr
06MaHbIBaeT 0MaaHWsA, 0TNpaBMB Ha JHO Kosloaua
W 3Ty 3pUTESIBCKYIO UIITIO3UI0 TOMKeE.

Uzope Casenves

yOaeTcA 3aneyameTb LapM, 6e33a60T-
HOCTb W 3rOM3M FepOUHMU.
o vpoHWK oHa nosTopuna cyabdby Cuccn
— YKEHLLWHbI-NereHadpl U KynbTypHOro
deHoMeHa. Kak v EnvzaseTa ABCTpuiicKan,
Pomu LLIHaaep BcKope nocne KMbepoH-
CKOro anu3oaa byaeT ybuTa — ToNbKO He
BbICTPeNoM daHaTWKa, @ HeBbIHOCKMBLIMM
NOTEPAMM, CaMOW CTPALLIHOM U3 KOTOPbIX
CTana Henenad rvberb cbiHa (OH Hano-
PONCA Ha Hefe3Hble NpyTbA orpabl). Kak
1 Cuecem B Actpun, Pomm LLIHamaep craHeT
B0 MpaHUMM — 1 0THaCTV B FepMaHmm —
[leKopaTVBHOI KynbTOBOM GUrypoit: 06enm
NOCBALLEHb! KHUM, U30eNnA CyBEHWUPHOM
WHOYCTPWM U BOT, HaKOHeL, GrbMbl.
KaptuHa 3munnmn Ated obxoamTca 6e3
rMyBOKOMBICTIEHHBIX BEIBOOOB W Hpa-
BOYYeHM. [larke UMHMYHLIN *ypHanmncT
MOKa3aH HeOAHO3HAYHO W B KAKOM-TO MO-
MEHT MPOHWKAETCA YA3BUMOCTLIO CBOEN
MoTeHUManbHOM HepTBbl. BeiBoabI MOMHO
MPW HenaHumM U3BMeYds, HO GUITBM HU Ha
YeM He HacTamBaEeT, COXPaHAA MMMPeccu-
OHUCTUYECKIA apPOMAT TPEX OHEl HU3HN
— MHOMAA MyYnTeNbHBIX, MHOMAA MynbIX U
MbAHbIX, HO BCE PaBHO CHACTIMBbIX.

EneHa lMnaxosa
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KOHKYPC
MOXBAJSTBHOE CNTOBO HUYEMY (SLATKO

0D NISTA) / PEX. BOPUC MUTIY

UH HUKTO

OI-(VMEHTAJ'II:)HOFO K/HO

BTOp dU1nbMa bopuc MuTy ABHO ofjapeH TakuMm

BeCbMa Mose3HbIMU /1A HaLLIero BpeMeHUW Kave-

CTBaMM, KaK MPOHWA 1 omTMmaM. Ero «Moxsana
HYEeMy» — 3TO TaKoe XyNMraHCKoe NofdparkaHue cpasy v
3pasmy PoTTepmamMcKomy, 1 TeppeHcy Manuky (1 6onblue
— [OKYMEHTaNbHOMY KMHO B NMpuHLmne). OT nepsoro
OH N03anMMCTBOBaN GOPMy M TOT CaMbli NMOAKYMaloLLMIA
JlyKaBbI TOH NoBeCTBOBaHMA. OT BTOpPOro — TAry K
MO3TUYECKM 0B06LLIEHWAM U MOHMMaHWE 3eMHOTO LLiapa
KaK eMHOr0 *MBOro opraHmaMa. C Tor MULLb pasHuLLen,
410 TaMm, rae y Manuka — napanuayioLLian cepbe3HOCTb
1 3MM4ecKoe AbixaHve BCceneHHow, y Mutia — nogyep-
KHYTO NlerkoMbiciieHHanA My3bika Tiger Lilies 1 6apxaTHbii
3aragposbIn rosoc rmu Mona.
[NaBHbI repoit — To camoe Huuto — Bonel perkmccepa oT-
MpaBnAeTCcA B NyTeLLecTBUe BOKPYr cBeTa. Emy npeacrout
MpeofoseTb BOCEMb MOPHbIX XPEOTOB 1 BOCEMb MOPENA.
o nyTn Hnuto coctaBnAeT CBOM MyTeBbIe 3aMeETKW,
CBOEr0 pofia 6OPTOBOW HypHaJI, B KOTOPOM NMPUOABIIAET K
YBUOEHHOMY TM4HbIe BrieYatieHuA. 30eck B paBHOl Mepe
HaOETCA MECTO U NIMPUKE, U MPOHW, U dunocodum. Tak,
HaCMOTPEBLLIMCb HA MUPOBbIE KPAcoTbl, HUYTO B MKy 13-
BECTHOMY M3peyeHnio Teogopa ADOpHO BonpoLuaeT: «Kak
MO CJTyYUTBECA XOMOKOCT MOC/E MO33UN?».
OtaenbHble dparMeHTbl pasaenfeT YepHbll 3KpaH ¢
BblYypHbIMU 6EMBIMM HAAMMCAMM — MPUBET Ha 3TOT pa3
YrKe HeMoMy KuHo. Kazanocs 6bl, BCero NnLLb eLLie oaHa
OCTPOYMHafA BbIXOIKA, HO MMEHHO 3Ta BCeAaHOCTb GuibMa
B KaKOM-TO MOMEHT Ha4MHaET paboTaTb emy BO Bpef.
[NorbiTKa cobpaTb B 0HOM MecTe cpasy Bce 3dppeKTHble
Kaapbl (B d1bMe MCMosb30BaHL! MaTepUarnbl ar 62
OMepaTopOB-A0KYMEHTANIMCTOB, PabOTaBLLMX MO BCEMY
MWPY), KaK W HenaHwe BbiCKa3aTbCA Cpasy Ha BCe TeMbl
(NONUTMKA, OTHOLLIEHNA MyHUMHBI 1 HKEHLLIHBI, CMbICTT
¥KU3HU, HAKOHELL), Pa3MbIBAIOT UOEHTUYHOCTE PUIBMA.
[a, y peruccepa ectb CBOV B3MMAR, HO €CTb /N Y HEro
BuaeHne? Ecnun coBceM rpybo — CTOWT N CKaTb BO BCEM
3TOM KaKOM-TO CMbICT UK CriedyeT NPOCTO pacciabuTsca
1 NosyyaThb yA0BOMLCTBYE?
Kak 6kl TaM Hu 66110, «[ToxBana HudeMy» ocTaeTca LuTyY-
HbIM MPOV3BEAEHVEM, Hel NMOTeHUMar ropasao 6osbLue
TOW LLYTKW, Ha KOTOPYIO, CYAA MO Ha4asIbHBIM TUTPaM,
TOSBKO W MpEeTeHAyeT aBTop. Beab HK4TO — 3T0 TO, YTO 3a-
MOMHAET 6e3 OCTaTKa BCE MPOCTPAHCTBO MeMOY KaMepo
1 HabMoaeMbIM 06BEKTOM (MEN3areM Ui repoem).
Mesay 3KpaHOM U1 3puTeneM. HU4To — 310 TonbKO Npuma-
LLIEHMWE K apanory. BoobparkeHuio, MbILLeHMIO. A yrke B
HaLLlel BnacTv npespaLLatb HuyTo B Heyto nim Her.

Huxkuma Kapyeas

NOJSIETHI BO CHE W HAABY

CZOINENIOLE! CNYTHUK OMUTEPA (JUPITER HOLDJA) / PEXK. KOPHEST MYHLPYLIO

- YT0 NoATONKHYNO Bac K co3ga-
Huio «CnyTHUKa lOnuTepa»?
Kopxen Myndpyyo: Y MeHsA
BCcerga 6bIBaeT Kakoe-To npef-
4YBCTBME, OLLYLLIEHNE — KaKMM
6ynet Mol cnefyloLmii GueM.

A NbiTalocb cocpegoTo4NTLECA Ha
3TOM MpeayyBCTBMM 1 MPaBUIbHO
«paclumdposaTb» ero. Ha ceit pas
A He MOr OTAenaTbcA oT GeHoMe-
Ha noneTa: MHe 04YeHb XOTeNoCh
BKJIOYUTB CLEHbI NoneToB. [AnA
MeHA 3Ta TeMa 3Ha4UT 0YeHb
MHOrO. [TOMHIO KHUIMW PyCCKOro
nucatenA AnexkcaHgpa benAesa,
«Cnenoi nonet» u apyrue. A npo-
yuTan ux, Korga MHe buio net 13
— 14. ToMHI0, A cnpalumnean ceba,
BEPIO A UM HeT B TO, YTO YesIoBeK
MOMeET neTatb. B 3ToM duneme
TOME eCTb HEBUHHOCTb, HAUBHOCT,
KaKoe-TO JeTCKoe OTHOLLIeHWe

K nonetam. [1a, YenoBeK MOXKeT
netatb.

- TeM He MeHee, ClOXKeT BaLlero
¢dunbMa MorXKHO HasBaTb peanu-
CTUYHbBIM.

— CoBepLUEHHO BEPHO. 3TO 04eHb
3eMHOM GUIbM, B HEM MHOTO
peannCTMYHbIX CLieH. Ho BCE e 310
BbIMbICES, 3TO He JOKYMeHTalbHoe
KMHO, He coLpeanusM. Mbl Bbl-
6panu aHp Tpunnepa gencraus,
Hay4Hyto GaHTacTUKy, HO NocTapa-
JINCb BCE 3T0 XUTPOYMHO Mepe-
MelaTtb. B Poccum 3amevatenbHble
TPaAMLMM B 3TOM OTHOLLIEHWU.
Hay4Ho-¢daHTacTnyeckmne dunbMbl
TapKOBCKOro — 3T0 He NPOCTO Hay4-
HaA daHTacTMKa. To e My Hac. 3To

CKopee colmanbHas Agpama C Cuib-
HbIM NOIUTUYECKMM MOATEKCTOM.

— Bbl MHOrO roBopuTe 0 poccuii-
CKOM NUTepaTypHOM U KUHeMa-
Torpaduyeckon Tpaguuun. B
3TOM KOHTeKCTe, HaBepHoe, He
cnyyaeH Bblbop Mepaba HuHugse
Ha rnaBHyio ponb?

—lMNopaboTaTb ¢ MepaboM — MosA
[0aBHAA MeyTa. Korfa A Bnepsble
yBuaen ero B dpunbme «bymark-
HbI conaaTt» Anekcen [epMaHa-
MnafLLUero, MHe ero repow
roKasasicA NoTpAcaloLLmM, Tpora-
TenbHbIM. A BCE BpeMA cneamn 3a
HWM, 3a ero paboToi. A npegnaran
eMy HebonbLLyio posib B «<benom
6ore», Ho OH 0TKa3arncs. MoToM A
rocnan eMy cleHapuii «CnyTH1Ka
tOnuTepa», rae Npeanoxun emMy
rMaBHylo0 posib AoKTopa. A 6bin
04eHb paf, KorAa OH COrmacuiCcA.
OH noTpAcaloLLMit aKTep, 3aMe-
YaTesbHbIN YeToBEeK, HacToALLaA
3Be3[a B JTy4LLEeM CMbICIE C/I0Ba.
[1nA MeHA YecTb paboTaTh C HUM,

1 ero y4acTtue 6osbLUOR Nloc ANA
bunbma.

- Kak Bbl camu noHumMaeTe 1o
OTHOLLEHME K 4yay, KoTopoe
AEeMOHCTpupyeT B punbMe repoi
Mepaba Hunugse?

— HokTop LLTepH He BepuT B Yyae-
€a, HO X0Tes 6bl BOCMOSb30BaTLCA
UMW OnA cebs, 04eHb LMHUYHO,
MpocTo cAenaTb Ha 3TOM AeHb-

rn. Ero 6or — geHbru, ycnex. OH
HUKOrO He NIoBUT. Y Hero ecTb Nofa-
pyra, Mto6OBHMLA, HO OH He yMeeT
No6UTh. Ho ApbfH, aHres, yuuT ero

3TOMy. M B KOHLLE, B CAMOM KOHLLE,
OH BCE MOHWMAET, OH HepTByeT
cobolt paam nio6BM.
- Bbl Ha3zBanu ¢unbm «CnyTHUK
lOnuTepa», Ho He KOHKpeTU3Upo-
BaJiM, 0 KAKOM U3 ero CMyTHUKOB
maeT peyb. Kakoi us Hux Baww?
— EBpona, KoHeuHo He. Korga Mel
[aBanu HaseaHWe Hallemy dunbMmy,
Mbl XOTefIM AaTb NOHATb, YTO 3TO
€BPONeNCKNIA GUIbM 0 HaLLleM
eBpOonencKoM Kpuauce. Ho B To
YKe BpeMsA — 3T0 04eHb MO3TUYHBIN
dunem. CnyTHUKK ONKuTepa oYeHb
MO3TWYHBI, HO MO BCE e EBpona.
- B TakoM cnyyae, 4TO HOBOIO BbI
X0TuTe cKasaTb o EBpone?
— 370 04eHb CNOXKHbIN Bonpoc. B
EBpone cepbesHbIi KpM3unc, Ho
[OJMKEH CKa3aTb, YTO B HEM Al BUMKY
HeKylo Hagewady. KakaA Hagewada
MOKET ObITb Cpeam TbMbl? Mbl
JOMKHbI CHOBA CNpOCUTL cebA,
YTO 03Ha4aeT AnA Hac EBpona, 4To
3HaYUT 6bITb eBponeneM? bbiTb
HpaBCTBEHHbIM? BbiTh YenoBe-
KoM? Kak HaM pa3bupatbeA ¢
cobcTBeHHoOM UcToprein? EcTby
Hac oTBeTbl UNu HeT? [JoNMHb! Mbl
MOMeHATb CBOEE OTHOLLIEHME K
EBpone nnu HeT? Kak B nocnegHem
dpase pmnbMa, Koraa ManeHbKuin
Manb4uK roBopuT: «[lopa, He nopa,
A nay co Asopar. 310 dpaKT. HMKTO
HUKOrJa He CrpaLLUmMBaeT, FOTOB N
Tbl. Ho Yygeca cnyyatoTea, U K HAM
Hafo npucnocabnmeaTheA. To e
OTHOCUTCA U K KpU3UCaM.
Uumepaoio senu Aca KonodusxcHep
u lMemp LLlenomuHHUK
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1. Bum Bengepc, 1989

2. MapuHa Bnagm, 1973

3. Mapywuka JeTtmepc, 1987

4. [I'woBaHHa Pannu, 1975

5. U3abens IOnnep, 1991

6. JluHa BepTtMmionnep, 1985

7. MapuHa JlageiHuHa, 1983

8. Mabpwanb Mapcua Mapkec, 1987

®oto Bnagnmumpa KpacHukosa



HALEF

COMPETITIONJS
DIR. MURAT DUZGUNOGLU

Murat Diizgiinoglu's filmography includes a film called
«Why can't | become Tarkovsky?» But even without
this reference, Tarkovsky would spring to mind. It's
just that instead of apples from «lvan’s Childhood»
here we see oranges, scattered across Turkish teen-
agers’ early years. The orchard of Sahina, mother of
one of the characters, is also full of overripe oranges.
Curiously, the first (and last) attempt to eat an orange
will be made at the very end of this slow-paced
movie. The rest of the time, oranges just fall down,
unexpected, ominous, and frightening: in the very first
scene, before the title «Halef» appears on screen, an
orange falls down a well on a dead body, making it
come alive, look at the audience, and smile.

This scene, as well as the film's annotation (Mahir
finds a man in his mother’s house who introduces
himself as a reincarnation of his brother, who died

as a child) seem to disorientate the audience, which
is probably the director’s intention. The element of
mysticism in the film seems inevitable, but Murat
Diizgiinoglu skillfully avoids it. Mahir is surrounded by
a dark, almost gothic aura as he floats through vague
memories and suspicions (which suggest an inter-
pretation of Cain and Abel story) and wanders among
fruit trees and graves. Soon he also develops epilepsy
which turns out to be a symptom of a brain tumor -
and therefore a harbinger of death — but he is the only
more or less mystical character in the film.

By contrast, his so-called brother, new Halef, is totally
deprived of any mysterious gloom that tradition-

ally accompanies reincarnations and psychics of any
kind. This awkward, almost disabled man is donned
with unexpected comic charm and reminds Pierre
Richard’s characters, which contradicts the general
atmosphere of the film. Thanks to this, the film
lingers on the border between funny and creepy. Nu-
ances interchange almost imperceptibly, without any
hint of supernatural: first we're moved by the sight of
Halef trying to locate his «girl without an address»,
with whom he chatted during his shift as a janitor in a
hospital. And then we see him stalking her, and wake
up, and the smile disappears from our faces when we
realize the extent to which this guy is sick — and also
lonely.

While making his film philosophical and meditative,
Murat Diizglinoglu tries to switch registers as much
as possible: it ceases to matter whether anyone is

an incarnation or what one brother might have done
to the other. In the first case, the intrigue receives

a pretty mundane explanation, and in the second,

the story is covered by a veil of understatement. We
come very close to the idea that with the old age, ill-
nesses and death approaching, it doesn’t matter that
much who is your real son or brother, because only
by sticking together can we survive. But then in an
unexpected twist the director sends this illusion down
the drain as well.

Igor Savelev

PROFILE

MISSING PICTURES
DIR. TIMUR BEKMAMBETOV

Years ago, when Bekmambetov's «Day Watch» was
screened in Berlin, many Russians attributed it to the
festival's corruption and voiced their surprise at the
purely commercial movie for some reason attract-
ing the festival's attention. But the Berlin’s selection
committee turned out to be far more forward-think-
ing than the Russian distributors. While we hailed
Bekmambetov as a mainstream cinema guru and the
godfather of the New Russian blockbuster, Europe
and the US remembered him as the creator of inno-
vating «Peshavar Waltz» and experimenting director
of the social cinema. It was in this capacity that he
returned to filmmaking after gigantomaniac «Ben-
Hur» that he filmed in Hollywood had failed. «Profile»
is a compact, succinct, emotionally and intellectually
rich film. Berlinale, the most socially oriented festival
in the world, was ecstatic: winning in the Berlinale
Panorama Audience Awards is an honour, and for a
Russian director — an honour previously unheard of.
Bekmambetov is not, strictly speaking, an exclusively
Russian director but rather a citizen of the world.
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Screen life, the new for commercial cinema format
that he popularized, was first tested in the States,
where a low-budget horror movie «Unfriended» that
he had produced yielded incredible box office. The
action develops entirely on the computer screen — and
you can't take your eyes off it, perhaps for this very
reason: aren’'t we too addicted to the multiple gadgets
that contain our life, our identity, our destiny? This is
the question of the philosophical search that screen
life films are dealing with, regardless of their genre.
“Profile», which Bekmambetov co-wrote, produced
and directed, was filmed in English with an interna-
tional crew. It is set between Syria and London. Amy
(played by Valene Kane, who was previously cast in
«Rogue One») is a freelance journalist. She offers

an editor a foolproof plan: use a live bait to catch a
man who recruits women for ISIS (the organization is
banned in Russia). Her prey is Bilal (Shazad Latif). She
washes off her make-up and puts on a headscarf. She
learns several phrases in Arabic and plays innocence
incarnate. He seems to be believing her every word

- oris he on a hunt too? At home in Syria he drives
expensive cars, shoots in the air from an AK and rests
his legs on a table in a mansion that most certainly
doesn'’t belong to him. At home in London she
breathes in fog and rain, deals with her increasingly
annoyed boyfriend and drives her pet dog away from
home to comply with the Muslim law.

Facebook, YouTube, email, messengers, voice record-
ers, Skype and other means of communication divide
people — and connect them, despite the distance,
language and cultural barriers. They serve as bricks
for Bekmambetov to build a story from - a story of
cheating the cheater, in the spirit of Moliere, Marivaux
and Commedia dell’arte (of a darker kind though — be-
cause properly positioned lighting will turn your face
in the tiny skype window into an ominous mask). So
«Profile» doesn't only deal with human relationships

after the advent of the Internet: it also reveals how the
21st century has changed the cinematographic optics.
You can remain an observer or try living and filming
like this for real. Interactivity is one of the strongest
suits of this film — as well as the screen life concept

in general. Probably this explains why the audience

in Berlin held their breath at the first screening of
«Profile» and met its creators with ovation.

IN PRAISE
OF NOTHING /

SLATKO OD NISTA

DOCUMENTARY COMPETITION
DIR. BORIS MITIC

Boris Miti¢ is donned with such incredibly relevant
for our time qualities as irony and optimism. His «In
Praise of Nothing» is a mischievous homage both to
Erasmus of Rotterdam and Terrence Malick (as well
as to documentary cinema). From the former, he bor-
rowed the shape and the captivating tongue-in-cheek
narrative tone. From the latter, his tendency to poetic
generalization and his view of the world as a single
living organism. The only difference is that instead of
Malick’s paralyzing seriousness and epic breathing

of the Universe itself, Miti¢ offers ostensibly carefree
Tiger Lilies music and Iggy Pop's velvet voiceovers.
By the director’s will, the protagonist - the Noth-

ing from the title — sets up on a journey around the
world. He will overcome eight mountain ranges and
eight seas. On his way, Nothing will make up travel
notes, a logbook of sorts, describing what he sees.
These notes will allow for the lyrical, the ironic, and
the philosophical alike. Having seen the world’s most
beautiful places, Nothing confronts Theodor Adorno
asking, «<How could the Holocaust happen after
poetry?»

Different fragments are separated by black screen
with fancy white letters — following the tradition of
silent cinema. Just another funny trick — but at some
point the film's omnivorous nature starts to do it
more harm than good. The attempt to gather all the
good footage in one video (the film uses work of more
than 62 documentary cinematographers from all over
the world) and to discuss all topics at once (politics,
the relationships between men and women, the
meaning of life, after all) blur the film’'s own character.
So okay, the director does have his own style, but
does he have an opinion? To put it simply, does he
want to say anything at all — or should we just relax
and enjoy the pictures?

However, «In Praise of Nothing» is a unique piece of




art with a potential far greater that what the director
is aspiring to — at least judging by the initial title
cards. After all, nothing is what fills all the space
between the camera and the object (the landscape or
the character), between the screen and the audience.
Nothing is merely an invitation to enter a dialogue, to
imagine, to think. And it remains up to us whether to
turn this Nothing into Something.

Nikita Kartsev

JUPITER'S MOON /

JUPITER HOLDJA

81/2 FILMS
DIR. KORNEL MUNDRUCZ0

- What made you create «Jupiter's Moon»?
Kornél Mundruczé: | always have a hunch, a
presentiment about what my next film would be like.
| try to concentrate on this feeling and «decipher»

it. This time | couldn't get rid of the phenomenon of
flight. | really wanted to fill the film with scenes of
flying. Flight means a lot to me. | remember books by
Russian author Alexander Belyaev, «Blind Flight» and
others. | read them when | was 13 or 14. | remember
asking myself if | believe that a man can fly. This film
is also full of innocence, naivety, childlike feelings
about flying. Yes, a man can fly.

- Still, your film can be called realistic.

- Absolutely. It's a very mundane film and has a lot of
realistic episodes. Nevertheless it's fiction. It's not a
documentary or social realism. When we thought of
the genre, we chose action thriller and sci-fi, but did
our best to create a sophisticated mixture. Russia can
boast of exceptional traditions in this respect. Andrei
Tarkovsky's science fiction films are way more than
your ordinary sci-fi. The same goes for our film. It's
rather a social drama with a strong political underlying
message.

- You talk a lot about Russian literary and cinema
tradition. The choice of Merab Ninidze to play the
main character fits in very well in this context.

- |'ve dreamt for ages about working with Merab.
When | saw him for the first time, in «Paper Soldier»
by Alexei German Jr,, | thought his character was
wonderful, very moving. | followed his work for
some time. | offered him a small role in «White

Gody, but he refused. Then | sent him the script for
«Jupiter's Moon» and offered him the main role, that
of the doctor. | was happy when he agreed. He's an
outstanding actor, a wonderful person, a true star, in
the best sense of the word. It was an honour working
with him, and he contributed a lot to the film.

- What is your understanding of Merab Ninidze's
character's attitude to the miracle?

- Dr. Stern doesn't believe in miracles but is not avert
to using them to his benefit, in a very cynical way, to
make money. Money and success are his God. He
loves no one. He has a girlfriend, but he is incapable
of love. But Aryan, the angel, teaches him to love. And
eventually he understands it all and sacrifices himself
for love.
- You called the film «Jupiter's Moon» but didn't
specify which moon you were talking about. Which
one of the moons is yours?
- Europa, of course. As we were choosing a name
for our film, we wanted to hint it was a European film
about the European crisis. All four Jupiter's moons
are very poetic, but Europa is my favourite one.
- In this case, what is the new thing you want to
say about Europe? What have you learnt about
immigrants?
- This is a very complicated question. Europe is going
through a serious crisis now, but | have to tell you |
see hope in it. What hope can you find in the dark?
We have to ask ourselves again what Europe means
for us, what being a European means. Does it mean
having high moral standards? Being humane? How
can we deal with our own history? 100, 200, 300 years
of Christian history. Do we have answers? Should we
change our perception of Europe? Just like in the last
line in the film, when a little boy says, «Time or not,
I'm leaving». It's a fact. No one ever asks if you are
ready. But miracles happen, and you need to adapt.
The same goes for crises.

Interview by Asya Kolodizhner and Peter

3 DAYS
IN QUIBERON /
3 TAGE

IN QUIBERON

EUPHORIA OF RESISTANCE
DIR. EMILY ATEF

What inspired the creators of this movie was a
rather frank interview that Romy Schneider gave

to the German magazine Stern in a spa hotel in
Quiberon, Bretagne, a year before her death. It
inspired not only the plot but also the visuals, as the
interview was accompanied by a black-and-white
photoshoot that determined the film's aesthetics.
Marie Baumer is a perfect fit to play Romy of the
«swan song» period, so to speak, when her still
magnetic beauty and personality were shadowed by
the premonition of the oncoming end. She conveys
the state of mind of the frustrated woman on the
border of a nervous breakdown who doesn't get

on well with either the world or herself and abuses
alcohol and drugs, brilliantly and tactfully, yet
avoiding any idealization.

Romy arrives at the hotel with her childhood friend
- the loyal, jealous and suspicious Hilde. She wants
to rest and relax after a number of marriages,
divorces and failed engagements. Her personal

life has attracted a lot of unhealthy attention from
the press, but her image in Germany and the one

in France are rather different. She came to France
after she fled from her jealous authoritarian mother,
and - above all - from the sweet image of Sisi,
Empress Elisabeth of Austria, whose image was
imposed on her ever since she was a teen. There,
Schneider experienced a traumatic love affair with
Alain Delon and played many outstanding and often
provocative roles that secured her the status of a
European film star. Thanks to her relationship with
Delon, she caught the eye of Luchino Visconti, who

manege in «octyabr»

gave her the role of the same Elisabeth — but on

an incomparably higher level — in his «Ludwig».
The Germans, however, continue to associate her
with doll-like Sisi, which leads to conflicts with the
German press. Still, she agrees to give an interview
to Michael Jirgs for the popular magazine - mostly
thanks to the vouching of photographer Robert
Lebeck, Romy's old friend.

These two characters are responsible for bringing
the theme of cynical media and «the second oldest
profession» (that of a journalist) into the movie.
Michael longed for a position of a political analyst,
but his bosses believed he was he had more use
doing sensational interviews with celebrities. He
approaches this task with the cunning of a true
detective, pushing the most painful buttons. His
nosiness in the matters of the Romy’s relationship
with her mother Magda Schneider (also an actress),
and her teenage son is rude yet truly intricate.
Deep inside Robert is outraged by his colleague's
cynicism, but he has no choice: the interview and
the photoshoot have to be delivered at all costs.
The four characters spend the three days walking
across the off-season seaside resort, attend the
local restaurant and empty its Champaign stores,
meet the local freak (Denis Lavant) who recites
poetry, and then return to the hotel to continue

the interview. From time to time Romy gets drunk
and considers (but never dares) calling her son,
while Lebeck never misses a chance to capture her
emotions on camera and turn her bleeding heart
into wonderful pictures. One particular walk to the
seashore becomes climatic: Romy, risking breaking
a leg, jumps from one rock to another, while the
camera captures her as charming, carefree and
totally selfish for posterity.

Ironically enough, she repeats the fate of Sisi, a
legend and a cultural phenomenon. Like Elisabeth
of Austria, soon after the Quiberon experience
Romy Schneider would end up killed — not by
a fanatic's bullet but by unbearable losses, the
hardest of which was her son's grotesque death (he
was pierced by a fence). And much like Sisi did in
Austria, Romy Schneider would become an iconic
figure in France and partly in Germany. They both
have books, merchandise and now films dedicated
to them.
Emily Atef has no time for thoughtful conclusions
or preaching. Even the cynical journalist is shown
as ambivalent and at some point sympathizes with
his potential victim's vulnerability. You can draw
conclusions yourself if you want, but this is not the
film's objective. Instead, it creates an impressionist
sketch of those three days of her life - painful,
stupid and drunken, but nevertheless happy.

Elena Plakhova
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24 ANPENA / APRIL, 24

13:15 KAK BUTbKA YECHOK BE3 IEXY LUTLIPA B 1OM VHBANIMIOB / OKTABPb, 8
KAK VITKA CHESNOK VEZ LECHA SHTYRYA V DOM INVALIDOV
13:30 OMEPA O MOJTbLLIE / OPERA 0 POLSCE OKTABPb, 4
13:30 BCE 3A OQHOTO... OAWH 3A BCEX / ALL FOR ONE...ONE FOR ALL OKTABPb, 4
13:30 MCKYCCTBO BNALEHNA HOMOM / KNIFE SKILLS OKTABPb, 4
14:00 CMPOCUTE Y CEKCMEPTA / ASK THE SEXPERT OKTABPb, 2
14:30 BbIFOPAHME / BURNOUT OKTABPb, 11
14:30 OOHAM[bI Mbl... / EKA DAWASAKA API OKTABPb, 7
15:00 CTAPbI MOPMEX / OLD MARINE BOY LK, 1
15:15 EE MJ1A3A/ EGE ESA AGA OKTABPb, 10
15:30 BAPTOK / BARTOK OKTABPb, 8
15:30 XAJIE® / HALEF OKTABPb, 1
15:45 HAE3[HWK / THE RIDER OKTABPb, 4
15:45 OTMBITBIE KOCTW / SENKOTSU OKTABPb, 5
16:00 0[] OBE3bAHbI / GODINA MAJMUNA 1
16:00 MHOrO AETEW, OBE3bAHA M 3AMOK / MUCHOS HIJOS, UN MONO Y UN CASTILLO OKTABPb, 2
16:00 CUPOTA/ REN HAI GU HONG 3BE3OA, 1
16:00 BPEMA MATBbI / BPEMA HATBbI OKTABPb, 9
16:15 TPAHATOBbI CALL/ NAR BAGI OKTABPb, 7
16:30 CTEHOM Y PTA / AR PUTAM UZ LUPAM KocMmoc, 1
17:00 XAHA / HANAA LK, 1
17:45 CTPACTb / EN PASSION OKTABPb, 11
17:45 BENbI NMAPOXOL, / BELIY PAROKHOD OKTABPb, 9
17:45 CATAHUHCKOE CEMA / A SATAN FATTYA OKTABPb, 10
18:15 OCEJT/ ASINO OKTABPb, 8
18:30 12-MYEMOBEK / DEN 12. MANN OKTABPb, 1
18:30 HELQYT /L CONTAGIO OKTABPb, 4
18:30 TOXBAJTBHOE CNOBO HUYEMY / SLATKO 0D NISTA OKTABPb, 2
18:45 CMYTHVIK IOMUTEPA / JUPITER HOLDJA OKTABPb, 10
19:00 TOMBKO [1A BALLIMX YLLEM / SUSOTAZS OKTABPb, 5
19:00 HECYACTBE / CALAMITY OKTABPb, 5
19:00 MYUMHbI 3A CTEHOW / THE MEN BEHIND THE WALL OKTABPb, 5
19:00 MYCTb TPYMbI MO3ATOPAIT / LAISSEZ BRONZER LES CADAVRES I0HOCTb, 1
19:00 OT BCEMO CEPLLIA, BALL BEPHbIM MEC / WAUNG OKTABPb, 5
19:00 #HASHTAG / #HASHTAG OKTABPb, 5
20:00 YU NEBYW [IPO3L / IKO SHASHVI MGALOBELI OKTABP, 9
20:00 KPOTKAA / UNE FEMME DOUCE OKTABPb, 10
20:00 MPOCTUTYTKA (YBUTASA HI3HbI0) / PROSTITUTKA L
20:30 UIPA CMEPTU / GAME OF DEATH OKTABPb, 11
20:30 TUTAPA-MOHIOMOML, / GITARRMONGOT 3BE30A, 11
21:15 BHE3AMHO CHOBA CEMHALLIATb / 28 SUI WEI CHENGNIAN LUK, 1
21:30 MPEKPACHBIE JTY3EPbI. 0COBbIA MUP / NUOSTABIEJI LUZERIAI. KITA PLANETA OKTABPb, 2
21:30 MTWLbI TIOKOT B KUTASIW / PTAKI SPIEWAJA W KIGALI OKTABPb, 4
21:30 C OrPOMHOW BbICOTbI / FROM A GREAT HEIGHT OKTABPb, 4
21:45 WHEW / SERKSNAS OKTABPb, 5
22:00 MPO®AW / PROFILE OKTABPb, 7
22:00 KUHOKOBUTEb / AMATOR OKTABPb, 10
22:00 TPV [IHA B KUBEPOHE / 3 TAGE IN QUIBERON OKTABPb, 1
22:10 HOYHOM BOT / NIGHT GOD KocMmoc, 1
22:15 MAJTEHBKWE BIIOBIIEHHBIE / MES PETITES AMOUREUSES OKTABPb, 9

MaHEM B «OKTAbpE»

22:30 YAPJIbCTOH / CHARLESTON OKTABPb, 8
23:.00 [LANEKUE FONOCA, 3ACTBIBLUME HIU3HK / DISTANT VOICES, STILL LIVES OKTABPb, 11
25 ATMPENA / APRIL, 25
12:00 HALLI MATTEHBKWI CEKPET / OUR LITTLE SECRET OKTABPb, 11
12:15 MATNEHBKME BIIOBSIEHHBIE / MES PETITES AMOUREUSES OKTABPb, 9
12:30 OTMbITbIE KOCTW / SENKOTSU OKTABPb, 10
14:00 CINOH CUOMT CTIOKOMHO / DA XIANG XI DI ER ZUO OKTABPb, 4
14:00 NO-ONE / NO-ONE OKTABPb, 7
14:00 NMEPBBIN YYUTENb / GURU GEETHAYA OKTABPb, 2
14:10 12-MYENOBEK / DEN 12. MANN KOCMOC, 1
14:15 HEQYT /IL CONTAGIO OKTABPb, 11
14:30 KOHKYPC KOPOTKOMETPAXHbIX ®IbMOB / SHORT FILMS COMPETITION OKTABPb, 5
15:00 [IPYTAA MATb / ANOTHER MOTHER'S SON OKTABPb, 10
15:00 JIMLIEMEPbI / TEESKLEJAD OKTABPb, 8
15:15 KPACHOE ABJIOKO / KRASNOE YABLOKO OKTABPb, 9
16:00 YY}AA / UNRELATED 3BE3[A, 1
16:00 PUYAPL CMYCKAETCA B A1/ RICCARDO VA ALL'INFERNO OKTABPb, 1
16:30 MEPBEHEL| / PIRMDZIMTAIS OKTABPb, 7
16:30 XAJE® / HALEF KOCMOC, 1
16:30 W CMEX, U CHET C/TABbI MONTYHWMHA / SLAVA'S JOURNEY: SECRETS OF SNOW UaK,1
16:30 CMPOCUTE Y CEKCNEPTA / ASK THE SEXPERT OKTABPb, 2
16:45 W3 HW3HN MAPUOHETOK / AUS DEM LEBEN DER MARIONETTEN OKTABPb, 11
17:15 MPO YPOA0B W JIOLEV / PRO URODOV | LYUDEY OKTABPb, 10
17:30 OOHAXIbI Mbl... / EKA DAWASAKA API OKTABPb, 8
17:30 NMPUTBOPLLIVKI / DE PRETENDERS OKTABPb, 9
18:00 MPEKPACHBIE NY3EPbI. 0COBbIY MUP / NUOSTABIEJI LUZERIAI. KITA PLANETA UK, 1
18:15 KOHKYPC KOPOTKOI0 METPA / SHORT FILMS COMPETITION OKTABPb, 5
18:30 OOENINA / OPHELIA OKTABPb, 1
18:30 BO3BbILLEHWE / VUZVISHENIE OKTABPb, 4
18:45 YTO/TOK KOPOTKOI0 METPA. BUAEHWA BYOYLLEFO / SHORT FILM CORNER. FUTURE PERFECT  tOHOCTb, 1
18:45 ABNEHWE / LAPPARITION OKTABPb, 7
19:00 YACTUNBLLUNKIK / THE CLEANERS OKTABPb, 2
19:30 MHOI0 [IETEN, OBE3bAHA 1 3AMOK / MUCHOS HIJOS, UN MONO Y UN CASTILLO UK, 1
19:30 COBAKA / CHIEN OKTABPb, 8
19:30 CMPOTA / REN HAI GU HONG OKTABPb, 11
19:45 BAMLLHABM / VAISHNAVEE OKTABPb, 10
20:00 ECTb MTb MYMUMHA HEHLLIHA / YIN SHI NAN NU OKTABPb, 9
20:25 MUMMAS / PIMPAL 3BE30A, 1
21:30 MEKTYB, MOA J1I0B0Bb / MEKTOUB, MY LOVE: CANTO UNO OKTABPb, 1
21:30 MOXBAJIBHOE C/T0BO HUYEMY / SLATKO 0D NISTA UK, 1
22:00 UrOJTIbHALIA / PIN CUSHION OKTABPb, 5
22:00 CNYTHWK IONUTEPA / JUPITER HOLDJA OKTABPb, 7
22:00 CLIEHBI 13 CYMPYKECKOW MU3HW / SCENER UR ETT AKTENSKAP OKTABPb, 11
22:15 0B OTLIAX M CbIHOBBAX / OF FATHERS AND SONS OKTABPb, 2
22:30 MOW ALA AHTYAH / MON ONCLE ANTOINE OKTABPb, 10
22:30 HM3Hb U HUYErO BOJIbLLE / LIFE AND NOTHING MORE OKTABPb, 8
22:30 55 LLIATOB / 55 STEPS OKTABPb, 4
22:45 MOJTUTEX / POLYTECHNIQUE OKTABPb, 9

TI - TPETbAKOBCKAA TAJTEPEA
LLOK - LEHTP IOKYMEHTA/IBHOMO KMHO

PEOKONJIEMUA: UrOPb CABE/IBEB /ACA KONOAMMKHEP / ONTbIA APTEMBEBA / EBA KPAYC / UNbA KOMBINOB / HUKUTA KAPLEEB / AHOPEV LUMIONEB / MAXAW KYKWH / METP LLEMOTUHHKK
NEPEBOAbI: KMPA TYNIYNOBA / MAPUA TEPAKOMAH ®OTO: ANTEKCEN I0LLIEHKOB / TEHHAOMM ABPAMEHKO / EBIEHIIA MOMOB BEPCTKA: MAPWA PEBAKMHA MAKET FA3ETbI: AMUTPUA METENKMH / ONbrA NIbHAHARA



40 MOCKOBCKMIA MEXXIYHAPOQHbI /A KMHO®ECTWUBAJIb NPOBOAUTCA MNPU NOAAEPHKKE
MWUHUCTEPCTBA KYJIbTYPbl POCCUMCKOW GEEPALIA
W JEMNAPTAMEHTA KYNIbTYPbl TOPOIA MOCKBbI
40 MOSCOW INTERNATIONAL FILM FESTIVAL IS HELD WITH THE SUPPORT
OF THE MINISTRY OF CULTURE OF THE RUSSIAN FEDERATION
AND DEPARTMENT OF CULTURE OF MOSCOW
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