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MHe roHpaBumock ObiTb Al He fenaio B GrnbMe HUKaKUX
PEKVICCEPOM, HO OrEpaTOpCKyHo «TocraHwit», @ MpocTo

pabory A b0 bonbLLe. PaccKasblBalo 1CTOpHI.
Mercedes Laborde Ferzan Ozpetek

| liked being a director, but | like My movie has no messages;
cinematography more. just tell a story.

eyepeno. Xonogano. Ho roctu KpacHom

[OPOXKM 40 MocKoBCKOro KuHode-

CTMBANA C/I0BHO W He MOYyBCTBOBANMU
BHYLLMTENbHOM Pa3HULLbl MEXKAY UIOHEM U
anpesieM: HaroTa CnuH 1 AeKosbTe ocTaBannchb
TOYHO TaKMM e YCTONYMBLIM NPU3HAKOM
LUMKapHbIX AAMCKUX TyasieToB, YbW obraga-
TeNbHULLbI CJTIOBHO AOMWUOANNCE BO3MOMHOCTU
coenatb cendu c MpesugeHToM pectuBans
HukuToM MuxankoBbIM, a ecniv CoBceM Mnose-
3€eT — TO C YneHoM iopn Hactacben KnHcKu.
CKBO3HOW TeMOW BbICTYMNIEHWI NMPAKTUYECKN
Bcex — u MNpe3sngeHta MMK® Hukutel Muxan-
KOBa, 1 BeayLmx — Nropa BepHuka u Arnam
TapacoBol, pasyMeeTcs, cTan obunen pectu-
Basif, 0 KOTOPOM 60oJiee YeM KpacHOpeUunBo
HanoMuHan [OKYMEeHTasbHbIN KanengocKon,
CTaBLUMIA GOHOM BLICTYMEHNA CUOBOI Napsbl
6paTtbeB BapaaHsaH. B HocTanbrniyeckoM Kiu-
rne, 03By4€HHOM 3HaMeHUTOM necHen MuKasna
TapvsepameBa «My3blka» B UCMONHEHNM
Banepuu J1aHcKon, MenbKanu nuua BeIMKUX
MacTepoB — oT ®egepuko Oennunnum go Cepres
BoHpaapuyka, ot MwteaHa Cabo fo KeeHTuHa
TapaHTuHo, ot Onera AHKoBcKoro oo [Ix<eKa
HuKkoncoHa. 3aknountenbHon dasoi npen-
CTaBJIEHWA TPeX HIOpY CTano TpaaMLMOHHOe
Bpy4eHue 30n0ToM Lenu MNpeacenatento wiopu
OCHOBHOIO KOHKYpCa — UTaJIbAHCKOMY Mpo-
Atocepy lNaono Oenb Bpokko.
BnpoueM, B 0XBaTMBLLEM BCEX OLLYLLIEHUM
HaCcToALLero NpasgHMKa CKBO3WNA LLeMALLLe-
rpyctHas HoTa. MNpu3 3a BKNaf B KMHeMaTo-
rpag 6611 BpyYeH NMoKMHyBLLIEMY Hac He-
[OaBHO BenuKoMy aKkTepy Onery MNaBnosuyy
Tabakosy — ero nepeganv Naeny Tabaxosy,
TanaHTIMBOMY NPOOJIKATENI0 aKTEPCKOM
OuHacTun. A utanbaHckuin permccep ®epsaH
O3neTek, NpeAcTaBnAA cBo ¢ubM «Heanonb
nop neneHow», C rpycTbio 1 651arogapHoCTbIo
BcroMuHan Buttopuno TaBraHu, MOKMHYBLLIETO
cel MUp HECKOJIbKO AHel ToMy Ha3ag. A Bedb
Korga-To, Bpofe 6bl — coBceM HegasHo, B 2002
rogy, OH NoJsly4asn Ha 3ToM e cueHe [MaBHbI
npu3s MMK® 3a sKkpaHu13aumio TONICTOBCKOMO
«BocKpeceHuAy...
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OT BCEFO CEPALIA NASTASSJA

JURY

PUTUKN 1 3pUTENN MOTYT
Hno-paaHOMy OTHOCUTBCA K

KarOOMy U3 OSIMHHOMO Cru-
cKa dmnbMOoB C y4acTneM Hacta-
CbW KUHCKK, HO B 0JHOM BCe OHM
HaBepHAKa CoOMAyTCA: AOCTAaTOYHO
O[JHOI0 ee MPUCYTCTBUA Ha SKpaHe,
4T0bbI UM BbIN JOCTONH BHU-
MaHUA. 3T0 0 Hel BbiNo oaHaKabI
CKa3aHo: «B Hel coyeTaloTcA
3aragka [petbl [ap6o, nHTENNEKT
Kapon JloMbapa 1 14yBCTBEHHOCT
M3apunuH MoHpo». PegrocTHoe
coyeTaHue Heobbl4alHOM KPacoTl,
aKTEepCKOro TanaHTa, 06aAHUA 1
CNoCco6HOCTM BbIbUPaTh Te Npo-
eKTbl, B KOTOPbIX BCe 3TO HanaeT
[IOCTOMHOE BOMJIOLLIEHWE, 0be-
CNeymnnun e penyTaumio UHTpUryto-
LLIeM aKTPUChI, MPUTATMBAIOLLIEN
BHVMaHWe 3puTenelt U B Havasne ee
Kapbepbl B 1980-¢e, 1 Teneps.
Bo3MorkHO, MoHaYany perumccepoB
MPVBNEKanu ee HeyHaA KpacoTa
W yamMBUTENbHOE 06aAHME, HO B
TO HKe BpeMs 1X HaBepHsAKa Ben
NPodeCccHoHanbHbIA UHCTUHKT,
MOMOraloLLi pacno3HaTh UCTUHHOE
JapoBaHue. W ecnn KTo-To 13
PerKINCCepOB W MbITAsICA BCEr0 NULLb
3KCMyaTMPOBaTb €€ BHELLHOCTb,
TO Y} CaMa aKTpuca noctapanach
C/IoMaTh paMK1 MPeAnUCHIBAEMOrO

impressions from Nastassja Kinski's films,

but they will undoubtedly agree on one thing:
her mere presence is enough to make a film worth
watching. As was once noted, she possesses
«the mystery of Greta Garbo, the wit of Carole
Lombard, and the sexuality of Marylin Monroe».
The unique combination of beauty, acting skills,
charisma and talent to choose the projects that
compliment her best have secured her reputation
of a star ever since she began her career in the
1980s. What at first attracted filmmakers was
probably her beauty and charm, but her genuine
talent could not have escaped a true professional's
attention either. And even if initially some directors
might have tried to exploit her beauty, the actress
did her best to break out of the directors' limited
vision.
A former model, Nastassja debuted on screen
at the age of 14 as a mute girl in Wim Wenders's
The Wrong Move. Later on they cooperated to
produce road movie Paris, Texas that paved her
way to Hollywood. There she started by playing in
Francis Ford Coppola’s romantic musical drama
One from the Heart and demonstrating her feline
grace in Paul Shrader’s horror Cat People, in which
her vampire-like character Irene struggles to
overcome her animal instincts.
Her father named her Nastassja Aglaia, after two
characters from Dostoevsky’s Idiot (following

Critics as well as viewers may get mixed

el amnnya. «JTloAn-KoLKu», rae ee MpeH PomaHoM lNMonaHcku 1 npuHecLuan his footsteps, she named her own kids Alyosha
BoiBLLIan Mofenb, HacTacka MblTaeTcA NO6OPOTL CBOE BPOHK- el «3010ToM rMobyc»). Ponn B and Sonja), and this must have pre-determined
neboTrposana B 14 neT B ponu [EeHHOe NPOoKNATUE 3BEPUHOMO «JTlo6oBHMKax Mapun» AnapeA her fascination with sophisticated female roles.
HeMoW [ieBYLLIKM B dUSibMe CBOErO MHCTUHKTa. KOHYanoBCKOro 1 «YHUHEHHbIX U Nastassja says she likes screen adaptations of
cooTeYeTBEHHWKa BrMa BeH- [MyTb K BCe Boree CoMHbIM, OCKop6eHHbIX» (B MapTHepcTBe C books (her first role in an adaptation was Tess
aepca «J1orHoe gBurkeHnex. A HEOAHO3HAYHbLIM PONAM Bbin KaKk HukwuTo MnxankosbiM) AHapeA in Roman Polanski’s screen version of Thomas
HeyaVBUTENBbHO, YTO OHW BHOBb 6ynTo npegonpeaeneH MMeHaMu, 3wnan nokasanu NoYTU OeTCKylo Hardy's Tess of the D'Urbervilles, which brought
BCTPETUNCH HA CbEMOYHOM OaHHBIMU el OTLIOM B YeCTb ABYX 6e33alLMTHOCTb M 3arafjoyHyio her a Golden Globe). Andrei Konchalovski's Maria's
nioLlagxe poya-mMyBu «[lapui, repovHb «MamoTa» [JoctoeBcKoro HEMoCTUHMMOCTb ee reponHb Lovers (based on Andrei Platonov’s Potudan River)
Texac», OTKpbIBLLErO elt [opory B — Hacracbu 1 Arnan. (A notom u — Ka4yecTBa, KOTOpble accoLMmpy- and Andrei Eshpai’s The Insulted and Humiliated
FonnuBy/, YTO6bI CHATLCA B POMaH-  OHa Ha30BET CBOMX AeTei AneLleit  10TCA C 06/IMKOM CaMOM aKTPUCHI, (where she played with Nikita Mikhalkov)
TUYECKOM My3blKarIbHOM dubMe 1 CoHein.) HactacbA roBopurT, 4To CKasaBLLel 0 cebe: «A xoTena bbl demonstrated the childlike vulnerability and
Op3Hcurca Qopga Konnonsl «OT NIOBUT CHUMATBLCA B IKpaHU3aLm- 6bITb NTULEN UK peiboit. [onyboe, mysteriousness, which she shares with her
BCero cepua» 1 cbirpatb posib, AX XOPOLLMX KHUT (MepBoli bbina KaK Bofda, Hebo... 3Ta yMUpOTBO- characters: «If | were an animal, | would be a fish
TaK OpraHWMYHO OBLIMPLIBAIOLLYI0 ee  «T3CC» — 3KPaHHaA BEPCUA pOMaHa  PEHHOCTb M KpacoTa OKeaHa, ero or a bird. It's the peace and beauty of ocean, the
KoLLIaYbio rpaumio B ncuxonornde-  Tomaca Xapam «Tacc n3 poaa MOSYanmMBbI A3bIK...». silent language of it...» the actress says.
cKoM Tpunnepe lNona LWpengepa O'3pbepBunneit», NoctaBneHHan HuHa LeipryH Nina Tsyrkun
CHOPARD OTMEYAET JTYYLUNX

PETWIA pa3 NoapAL OBENMPHO-4acoBaA KoMra- NaBCKWIA») NpeACTaBNAET COBOM MU3ALLIHYIO Harpaay

HwA Chopard ctana napTHepoM 1 oduLMansHeIM 13 NMO30/I04EHHOMN ML — OFMBLLIYIO KUHOTINEHKY,
t0BeIMPoM MOCKOBCKOMO KMHOGECTUBANA — lobu/ei-  MpUHUMaIoLLLYt0 GopMy MpeKpacHoro Aepesa. Ellle
Horo. Bce Harpagbl MMK®, paspaboTaHHble 4HO ofHoM crielpansHol npemmeit — Chopard Talent
COMPe3naEHTOM 1 KpeaTuBHbIM AnperTopoM Chopard  Award — erKerofjHo 0TMeYaloTCA CaMble ApKWE MOMO-
KapornuHoit LLloidene, n3rotosneHs! BpyyHyto [ble apTUCTbI.
B LLBEMLIAPCKMX MacTepcKux bpeHaa. B nepsyio Ha LepemoHnm otkpbimia 40 MMK® no KpacHoi
oyepe[b 3T0 MPK3bl KOHKYPCAHTaM — «30110TOM U KOBPOBOW [JOPOHKKE MPOLLIIN 3BE3[bI, Ybi0 KPaCoTy U
ceMb «CepebpaHbix» CeATLIX [eoprues. Elue oauH 3MeraHTHOCTb NOAYEPKHYIM U3bICKaHHbIE 0BENMP-
«3onoToi CeAToM Meopruii» Bpy4YaeTcA 3a BRI B Hble n3genuA Chopard. Onbra Kabo npegnoyna
MMPOBOI KinHemaTorpad. Ha B4epaLLHe LiepeMoHUM  MoaBecKy 13 Komnnekuun High Jewellery v cepbru
naypeaToMm 3Toi NpeMUm Gbifl 06BABIEH BENMKMI 13 Konnekuum Green Carpet, EkatepvHa Bornkosa —
aKTep U pexkmccep Oner TabaKos — nocMmepTHo. Ha- cepbrvt Mercury, AHHa CHaTKHa — CEpbIv 13 KOMeK-
rpagy oTua Ha cLieHe nonyyun lNasen Tabaxos. L Temptations. Ynenbl riopu Maono denb Bpokko

CneumaneHbIi npus «3a NoKopeHue BepLLMH akTep- 1 [JoH CaBaar Beibpanu yackl 13 konnexumin L.U.C
CKoro MacTepcTBa» («Bepto. KoHctaHTH CTaHmc- Chrono One n L.U.C XP u3 6enoro 1 po30Boro 3o/10Ta.




OUIIEM OTKPHITIAA

YCKOJIb3AIOLLIASI KPACOTA

HEAMOSb MO NESEHOM (NAPOLI VELATA) / PEXK. ®EP3AH O3METEK

WSIbM UTaNbAHCKOI0 PEXMUccepa TyPELIKOro
q) npoucxoraeHva Qep3ara 03neTexa Haum-

HaeTCA C 3aTaKTa: U3 KBapTUPbI, K KOTOpOW
BeLeT rONIOBOKPYHUTEIbHAA KoBaHasA NecTHMLA K
MPaMOpHbIe CTYMNeHbKM, BbIGEraeT MysUMHa, B CNn-
HY eMy CTpesiAeT HeHLUMHa. BbinycTus Bcio 060iiMy,
YKeHLLMHa 0bopaymBaeTcaA 1 BUOWT CTOALLYIO B
[OBEpHOM MpoeMe OeBo4Ky. «Heanonb nog nene-
Hol» BymeT ee uctopuelt. AopuaHa (3aMevatesnbHasA
[»KoBaHHa MeLiLloAOpHO) — COPOKaneTHAA, TUxan
1 CO CTPAHHWMHKOM B IMa3ax HeHLLMHa — paboTaeT
MaTosoroaHaTOMOM W HKMBET, B OCHOBHOM, BHYTPEH-
HE HM3HbIO, MOKa He BCTPEYaeT CI0BHO CoLLef-
LUEero ¢ 0BII0MKKM HEHCKOro poMaHa toHoLLy (Anec-
caHapo bopri). lOHoLLa oKa3bIBaeTCA TanaHTIMBLIM
N060BHUKOM, U KOrAa Ha crieyioLLnit e AeHb OH
ncyesaeT, AgpuaHa 0b6bACHUMO paccTpavBaeTCs.
HasBaHue «Heanonb nog neneHo» — oTchINKa K
yovBUTENbHOM CRynbnType diy3enne CaHmapTu-
HO «XpWUCTOC MOA MAaLLaHULIEN», KOTOPYIO MOMHO
yBWAETb B HeanonuntaHcKkon kanenne CaH-Cesepo.
ToHKoe MpaMopHOe MOKPLIBaso, YKpbIBaloLLiee Teno
CHATOro ¢ rpoba XpucTa, 6onblue Nod4epKUBAET,
YeM CKpbIBaeT. YenoBeK 1 ero MpamMopHaA MacKa
HaMepTBO CBA3aHkbl, HO BMECTe C TeM C/I0BHO OT-
OenATcA Apyr oT Apyra B ABYX pa3HblX, CAMOCTOA-
TesIbHbIX FepoeB. 3T0 OTHOLLIEHUA FTOdMaHOBCKOMO
MepcoHarka v ero TeHW UM ForofeBCKOro Maopa
1 ero Hoca. O3MmeTeK MOCTyNaeT TaK e: OH pacLle-
NAET CBOUX FrEPOEB, MHOMMT WX, NMOTOM MOKa3blBa-
€T, KaK OHW CIMBAIOTCA B 0AHO. AZlpWaHa BuIrmAauT
TOYHO TaK Xe, KaK MaTb, a UMA ee CKNaablBaeTcA
13 MOYTU TeX e BYKB, YTO U UMA yBNEKLLIErO ee
toHoLLKW, AHOpea, — 1 K HeMy TeMa [BOMHMYeCTBa
TOXKe OTHOCUTCA.
Heanonb, KoTopbiit B dunibMe O3neTeKa CTaHOBUT-
CA NOSTHOLIEHHbIM, e[Ba /1 He [MaBHbIM repoeM,
C/TOBHO MPOBOLMPYET CBOWX HUTENE, MpoBepAeT
WX — [OCTOMHBI SV OHW TYT UTb, MO CTaTb JIU OHU
CBOWM COCEIAM — aHTU4YHbBIM NpKU3paKam? 3noxm
3[eCb He CMeHAIOT APYr APYra, OHW COCYLLLeCTBYIOT
napanneneHo. CTatyu B My3ee apxeonoriu, rae

AHppea HaszHauun AgpuaHe ceuaaHue, BolrmAgaT
TaKUMU e HMBBIMK, KaK NoCeTUTeNn, a brimskoe
[OblxaHne Besysua cnocobcTByeT 300poBoMy daTta-
NN3MY: Kar bl CTaKaH NIMMOHAAA MOMET OKa3aTb-
CA OTPaBJIEHHbIM, @ MOXO0[ B My3€ell — MOCIEHUM.
O3neTeKa He CNULLKOM yBNeKaeT noctpoeHne aoe-
TEKTUBHOM UHTPUIK, 1 KOTAa 3anyTaHHas UCTopusA
NpUBNNHKaeTCA K pa3BA3Ke, OH JOBOJLHO AEMOH-
CTPaTMBHO TEPAET K Hell uHTepec. Mopasno npu-
CTasibHee OH C MOMOLLIbI0 TOHKOM, YMHOM aKTpUChl
MeLLIoAKOPHO BCMaTPUBAETCA B CBOKO TEPAIOLLIYIO
PaCcCyLoK, HECMOCOBHYI0 yAepHHaTbCA B rpaHMLLax
O[HOM IMYHOCTM repouHIio. Bripodem, 1 npaeaa:
KaKaA pasHWLLa, KTo KOro ybus, ecnin Bce Heanonm-
TAHCKNE HKUTENU B 3TOM d)VIJ'IbMe — HMBble, MepTBble
Wnn BoobparkaeMble — 6osiee Unu MeHee TeHn?
Enena CMonuHa

IMLF= dRELILY maner B «okTAGpe»

NAPLES IN VEILS /

NAPOLI VELATA

OPENING FILM
DIR. FERZAN OZPETEK

ff-beat: a man runs out of an apartment to a vertigo

inducing iron stairs, while some woman shoots him in the
back. Having emptied the magazine, the woman turns around
and sees a girlin the doorway. Naples in Veils is this girl's
story. Adriana (played by wonderful Giovanna Mezzogiorno)
is a 40-year-old quiet woman with some «weirdness» in the
eyes, who works as an autopsist and lives primarily an inner
life - that is, until she meets a dreamy young man (Alessandro
Borgh), seemingly straight out of a chicklit. He proves himself
a gifted lover, and when he disappears the day after Adriana is
understandably upset.
The film's title — Naples in Veils - refers to Giuseppe
Sanmartino’s sculpture «The Veiled Christ» exhibited at
Sansevero Chapel. The delicate marble veil covering the body
of Jesus reveals more than it conceals. The person and his
marble mask are forever bounded, but at the same time both
evolve into two different, separate characters. This is the sort
of «relationship» Hoffmann's character had with his shadow, or
Gogol's one - with his nose.
Ozpetek is doing the same: he «dissects» his characters,
multiplies them and then shows them conjoining into a single
entity. Adriana looks exactly like her mother, and her name
consists of almost the same letters as the name of the man she
fell for — Andrea (and the theme of duplicity concerns him too).
Naples in the film becomes a full-fledged character that almost
turns out to be an actual protagonist. The city seemingly
provokes its inhabitants, putting them to a trial of sorts - are
these people really worthy of living here, worthy of the grand
ancient ghosts they all live next to? Different eras don't alternate,
they exist side by side here. The statues from the archeological
museum where Andrea sets up a date with Adriana look just as
alive as the visitors. And the familiar breath of Vesuvius makes
for a healthy fatalism: every glass of lemonade can turn out
poisoned and every trip to museum could be the last one ever.
Ozpetek doesn't care much for building up the mystery plot,
so when this complex story comes close to the resolution, he
ostensibly loses all interest in it. Instead, he focuses on Giovanna
Mezzogiorno's character who is losing her mind, unable to hold
on to just one personality. That seems fair enough though: does
it really matter who killed whom when all Neapolitans - dead,
alive or imaginary — seem to turn into shadows?

-I-ne film by ltalian director Ferzan Ozpetek starts with an
0

Elena Smolina



0 J1I0O4AX U BOI'AX

WASIEEA NEPBAA PEOOPMATOPCKAA LIEPKOBb
(FIRST REFORMED) / PEX{. MOJT LUPELEP

on LLipegep — HekorAa nocToAHHbIN cLieHapycT MapTuHa Cropcese

(1 «TaKeUCT», 1 «BeLLeHbIi BbiK», 1 «[locneaHee UCKyLLIEHWe

XpucTa» HammcaHbl M) — 1 KNaccyK, U MapriiHan aMepyKaHCcKoro
KMHO. CIIULLIKOM CTPACTHbIM, CIMLLIKOM YBeYeHHbIM B0roncKaTenbCTBOM,
CIILLIKOM 033604EHHBIN 3K3UCTEHLIMANBHEIM TPar13moM. BoamorkHo,
0TCI0fa €ro perynApHble KOHGMKTBI C MPOAICEPaMM HaHPOBOMO KIHO,
KoTopoe LLipenep npespaLLiaeT B HeYTo myboKo Yydoe fonnmeyay (ero
«[JOMUHWOH», MpVKBEN «/3roHAIoLLIero AbABONA», NepecHMan PeHHn
XapnwH, a ybpaTb MMA C TUTPOB LLUMMOHCKOIO 3KLLIHA «YMUPAIOLLIMIA CBET»
He MO3BOMWN TOMBKO HECTKU KOHTPAKT CO CTyAured). «[lepeaA pedopma-
TOPCKaA LIepKOBb» — HE3aBUCKIMbI MPOEKT, FAe H1YTO He cTecHAeT LLipe-
[lepa B UCronb30BaHMM MOTVBOB (1 06pa3oB) BpeccoHa ¢ beprmaHom u
[peitepa ¢ TapKoBCKUM. HMKTO He HaBA3LIBAET «MpaBUbHbIX», Heped-
NEKCVPYIOLLIMX 1 NobeauTeNnbHBIX repoeB — B 3TOM GuribMe CTPaZaloT BCe,
KpOMe, pa3Be YTo, OTMEHHOI KaMUTaMCTUHECKOM CBONOYM, B13HeCMeHa
¢ naloLLiet pamunmert Bank. XoTA clorkeTy, fepHalLieMy B MOCTOAHHOM
HanmpArkeHW, [oNNMBYA MOXKET 3aBMA0BATL: 3Ta CypoBaA Apama Sierko 1
HEOMWAAHHO NEePEeXOAUT B BbICOKOBOSIETHEIN TPUIEP.
A HauYMHaeTCA BCE TaK MacMypHO, MeSIEHHO W MeYarbHo, YTO O Tpuiepe
1 MbICIM He BO3HUKaeT. BoT npenogobHeii Tonnep (ero urpaet BHe-
3arMHO NMOB3POC/IEBLLINIA, OTKa3aBLLIMIACA OT CBOETO 0BLIYHOI0 06aAHNA
BEYHOI0 NMoApPOCTKa VTaH XoyK), CBALLIEHHWK C apMeIICKOWM BbIMPaBKOW
(33 Nneyvamu — rofdbl C1y*KObl BOEHHBIM Kanes1iaHoM), KOTOPbI 3axo-
[MTCA B PAKOBOM KalLlfe, He OTPLIBAETCA OT BYThUTKM U MOCSIe MOXOPOH
CblHa-COMAAaTa YrHe He 3HaeT — BO YTO BepuTb. B Bora — TouHo HeT; oH
mporoBeayeT peaKyM MPUX0orKaHaM Ha aBTonunoTe, a 1 3abpeatot
B €ro CKPOMHY!O LIepKOBb B OCHOBHOM TypuCTbl. BoT Mapus, mpoctan
MPOBVHLMaNLHaA ameprkaHKka (AMaHaa Ceiidpua edsa vt He BriepBble
3aABNAET 0 cebe KaK 0 3pesioi aKTpKCe), KOTOPYIO CUTLHO 3ab0TUT NCK-
XWHeCKOoe COCTOAHME MOJIOA0rO MyMa: MaiK, SKONor-aKTUBIACT, YTpaTun
OCTaTKM Bepbl B BO3MOMHOCTb YiTy{LLITL MUP 1 HaCTamBaeT Ha abopTe.
Mapua xoueT, 4tobbl Tonnep BpasymM1n 3abnyaLLero, v TOT COraLlaeTcs,
1 roBOPUT HECKOHEYHO BEPHbIE CN0BA: A3, BOCMTLIBATL AeTel B HaLLeM
MUpe — MOYTU HeMOCKIbHaA 3334, BCE OKPYHaloLLiee 3aKOHOMEPHO
MOBEpPraeT HaC OTHAAHME, HO HM3Hb W €CTb Kaye Meray OTHafAHMEM U
Haperaow, 6e3 ofHoro He bbino bkl Apyroro. TonsbKo MyapocTb Tonnepa
Mponagaet BTyHe: My Mapuu napKyeT MaLLIMHY B 1ecy, OCTaeT Apo6o-
BVK W CBOZWT CHET C HEBLIHOCUMOW HW3HbI0. O caMoybuiicTae 3aymaeTcaA
1 Tonnep — 3a4eM HaaTb, NoKa TebA MPUKOHYMT omyXxonb? TombKo, B OT-
Nndve 0T Maiikia, MOKOHUMBLLIETO C COBOM B MHAMBIOYANEHOM MOPAIKE,
Tonnep 3axo4eT NpMXBATUTL Ha TOT CBET U BasiKa, KOTopkIN OAHOM pyKOM
BblAeNAET AeHbr PenMrMo3HoM opraHn3aLmm, a Apyron TpaBuT OKpYry
ANOBUTBLIMA OTXOLAMM...
Cnacervie anAa Tonnepa LWpenep Haget B BUTansHom nnotv Mapum. Ho
1 6e3 POCKOLLHOIO B CBOE MCKPEHHEN BYNbrapHOCTV XaNMi-3HAa, Harno-
MVHaIOLLIEro 0 TOM, YTO CoBCeM HefaBHo LLipenep BbimycKan nposoKaLm-
OHHO Pa3sHy3[aHHbIA K1Y-Hyap «KaHboHbI», «[lepBan pedopmaTtopcKan»
HWYYTb He CKITOHHA K AenPeccuit: 3TO KMHO COEMaHO 04eHb KPerKom
PEMINCCEPCKOM PYKOM. PyKol HenoBeKa, KOTOPOW He COMHEBAETCA B
cBoevt Bepe. Bepe B KuHo.

Badum PymkogcKuli

F.

T

AViE® M0 JIEOHA (EL ANNO DEL LEON) / PEXK. MEPCELIEC JTABOPLE

€0H TaK 1 He NOABUTCA Ha 3KpaHe, He-

CMOTPA Ha TO, YTO ero BCe-TaKk MOMKHO

Ha3BaTb «3armaBHbIM FrepoeM»: OTCYTCTBYA,
OH fJoBrieeT 1 Hag Onasvielt, U Haf 3puTeneM
Karwayio MuHyTy. [1a, JTeoH ymep BoceMb MecALLEB
Ha3ag. TeM He MeHee, CPefCTBa KMHO NO3BOSIAOT
MHOrO€, a y4uTbIBaA TO COCTOAHWUE, B KOTOPOM Ha-
xopuTca OnaswsA, BOT-BOT MOKAMKYTCA YMECTHLIMU
BOCMOMMHaHUA 06 yMepLLEM My}e U Npo-
cTpaHHble dnelwbaku. Ho HeT. Mbl aare TofKoM
He paccMoTpuM ero nvua: poTorpadum yayt
MEJIbKaTb JILLIb Ha 3aAHMX NaHax, NPeMae YeM
WX MOMpSAYYT B KOPOOKW, @ rosioC MOKOMHOIo CO-
TPYT ¢ aBTOOTBETUMKA. [1pn 3TOM OnaBumA TONLKO
OfHaabl NO3BOSWT cebe KpaTKO 3aryiaKatb, a
BC& oCTanbHoe BpeMs byLeT coXpaHATb Had-
MeHHOe BbIparKeHWe NnLA C JoJ1ei HEKOToporo
HefoyMeHuA.
B nepByto o4epeab NosTHOMETPaKHbIV OebioT
Mepcepfec Jlaboppe MHTepeceH KaK pas 3Ton
CYXOCTbIO 1 3KOHOMMEN — KaK 3MOLMI Ha 3KpaHe,
TaK W XyAOMEeCTBEHHbIX CPeACTB AJ1A UX BOMIO0-
LeHunA. O camoM rMaBHOM peruccep coobLuaeT
KaK bbl Meray fenoM. BaHoe «MenbKaeT»
rae-To BOANW, TOrAa KaK nepBble MiaHbl [0y,
CTaTU4HbI U HEMHOO HEPBO3HbI, MOTOMY YTO,
Kawetca, OnaBws BOT-BOT B30pBETCA M byaeT
CTpaLLHa B APOCTU. BripoueM, 3T0ro Mbl Tak u
He YBUIMM, He CYMTaTh e 3a BCMbILLKY APOCTU
MOMbITKY MO6MUTb CTEKNA MaLLMHbI 6eCTaKTHOM
POACTBEHHULBI MM Noapyru. MpocTo B Ty po-
JecTBeHcKylo Houb Onaswa nepebparna BuHa.
PorxkpecTBo — eLLe ofHa NpoayMaHHaA MenoYb:
€J104KM Aa r'MpnAHTbI MOABATCA B Kafpe BCero
[Ba-Tpu pa3a. CoobLLMB HaM BCE, YTO MOJIOHEHO,
0 KaHOHe «POKOECTBEHCKON UCTOpUM» (B HaYane
repou JOJIHHbI ObiTb HECYACTHBI, HO 3aTeM B WX
HKM3HM HAYHYT NPOMCX0aUTL Yyaeca), 3TW AeTanu
PYCTHO-MPOHUYHO NOBEAAIoT 06 eLLie ofHOM
HeCTbIKOBKe: B POXOeCTBO — HeCycBETHaA Hapa.

OpvHoKMMK HouaMu OnaBuvA MaeTcA nogsie
BEHTU/IATOPA — HO, PasyMeeTcs, He TOSbKO OT
Kapbl. Cpeay Opyrnx KpacHoOpeUMBbIX MenoYen
— MaLLWHBI, OFHW KOTOPbIX MOCTOAHHO MEJIbKaIoT
3a NoJyrNpo3pay4HbIMM LLITOPaMU UX ¢ JleoHoM
KBapTUpbl Ha LIOKOSTbHOM 3Taxke. KameTcs, uto
30ecb, Ha GpoHe 3aTopMorKeHHo OnaBuK, KTo-To
[BUMKETCA, KTO-TO eCTb. ByaHWYHO NofcBeYeHHbIN
JIIOMUHECLLEHTHBIMM NlaMraMuy KonyMbapuid, B
KOTOPOM MOIOT M0J1, MOXOXK Ha «KrafouLLIeH-
CKUIA MOKOM» NMPUMEPHO TaK ¥Ke, KaK YHapKoe
apreHTUHCKoe PopectBo — Ha Popectso, 1 no
ceKyHaHoMy anu3ogy (Onaeua npuwna, yeuaena
KaKUX-To Ntofiel, yberKana) Mbl MOHUMAaeM, YTo
OHa HU pasy 3a BOCEMb MeCALIEB He 3acTaBuna
cebA NpnbnmsuTLCA K Morune JSleoHa.
CobcTBeHHO, rMaBHbIM BbI30BOM 1A co3MaTe-
nelt drnbMa 6bIno BbiNenuTb 6eHedUCHyIo ponb
«HEHLLWMHbI Ha FPaHX HEPBHOO CPbIBa», KOTOpas
BHeLUHe abcosioTHO crioKowHa. MpuymrHol noytn
He MPOABNAEMbIX BHELLIHE NepeMeH CTaHOBUTCA
Jliocys, poYb JleoHa oT nepBoro 6paka, KoTopan
BbI3bIBaeT Y BAOBbI CHa4asa noAassiAeMble C
TPYLOM BCrbILLKM GeLLEHCTBa, a NMOTOM HEKoTopoe
nogobue niobeu. [leBoyYKa-noapoCToK cripaB-
NAeTCA ¢ NoTepelt UIMEHHO TaK, KaK CrpaBnAIoTCA
[JeTu: NpoBOLMpPYA B3pocsbiX. HeHLmHa He
YNaBNMBAET, rae KOHYaeTcA Kenanue Jliocum
NPOBOLMPOBATh AasbLLe 1 HAUMHAETCA Tensoe
YYBCTBO K «Madexe», pearvpyeT He TaK, Heco-
BMafeHVe peakLyin CTaHOBUTCA OHOM 3 TeM
¢unbma. Ho raBHbIM MOTUBOM BCE e 0CTaeTcA
pacTepAHHOCTb 1 HEKoe NOYTU-NpeaaTensCTBO,
COBEpLUEHHOE MOKOMHBLIM My*{EM 3a0HWUM YMC-
noM. MoHAB, YTO HUKOMY Henb3A BepuTb, OnaBuA
«OCBODOOMOAETCA» M BOT YHKe, KareTcA, roToBa
MOBEPUTL CKYYHOBATOMY, HO eLLe HE CTapOMy
My*urHe-puanTopy. Mapagokc? [da He 6onbLumi,
YeM KpOMeLLIHaA *apa B PorpaecTso.

Uzope Cacenves



EI0 3BAJIN POBEPT

e 0l21[0)= MOETO BPATA 30BYT POBEPT 1 OH MOMOT
(MEIN BRUDER HEISST ROBERT UND IST EIN IDIOT) / PEXX. QTN TPEHHT

- Mepoit Bawwero ¢punbMa, B KAKOM-TO CMbICNe, «3aLu-
KneH» Ha dunocodum 1 0bnagaet 601bLUIMMK 3HAHUA-
MU B 3Toi o6nacTu. Bam npuLunock Kak-To cneuuanbHo
roToBUTbCA, YTOBbI CO3AaTh 3TOT 06pas?

@unun IpeHuHe: Korga A Ha4an roToBUTLCA K 3TOMY
GUIBMY, UHTYULMA MHE MOLCKA3ana, YTo HYMHO cobupaTh
MaTepuaribl 0 MOMCKax UCTUHLI, 0 prnocodum, 1 s NPocTo
MopasurcsA, Koraa Havan no-HacToALLEMy YMTaTb Gro-
codo.. CBoboga ¢punocodum, Korga oHa roBopuT Tebe:
«Ceyac Mbl MPOCTO MOPa3MbICTIMM 06 UCTUHE, He 3a[yMbl-
BaACh, Ky[a 3T0 Hac NpMBedeT», — 3Ta cBo60oAa Konoccasb-
Ho pacKpenoLlaeT. Dunocodus — eaUHCTBEHHaA 06/1acTb
LMBUIM3aLMK, e CTABATCA BOMPOCH! 1 NMO3BOSIEHO [aBaThb
Ha HUX Tio6ble OTBETHI, KOTOPLIe NPUAYT B ronoy. O6bIHHO,
Korza Mbl 331aeMCH BOTPOCOM, B HEM Y¥He 3a10HKeH OTBET,
Mbl 0653aHbI MPUIATM K KaKOMY-TO MO3WUTUBHOMY €10 Baph-
aHTy. A drnocodmA oveHb paavKanbHa, OHa MOMKET AaTb
OTBET, YTO BCe abComIoTHO beccMbicreHHo. Mnu yto Bee

coteopeHo Borom. nm yto nioam — MPocTo pabbl MypaBLEB.

[1OTOMy YTO C TOYKM 3pEHNA MypaBbA JII0AM CyLLIECTBYIOT
TOMBKO 1A TOro, YTOBkI CarKaTb AepPeBbS, Y KOTOPbIX HUBYT
MypaBby.

- To ecTb Bbl He CTOPOHHUK TEOPUM, YTO YESIOBEK —
BeHeL, TBopeHua?

- A1 6l He 3aABNIAN Tak 0AHo3HaqHo. Mprpoaa rosopuT: «A
npegnarato Tebe NpoCTPaHCTBO /1A TOro, YTOObI Thi Gbi
YenoBeKoM. [0TOB /M Tbl MPUHATL 3TO MPOCTPAHCTBO NoA
CBOI BNaCTb?». W, KOHEYHO, A CYWTal0, YTO LIMBMIM3aLMA
He roToBa MPUHATBL 3TO MPOCTPAHCTBO. Mbl TONBLKO M Aena-
€M, YTO ero paspyLLaem.

- ®unocodua MoXeT AaThb 060K BapuaHT 0TBeTa,
KaK Bbl ceryac cKasanu. MoxHo in npo Baw ¢punbM
CKa3aTb, YTO 3[4eCb BO3MOMEH JIl06011 BapuaHT pas-
BUTUA cloxKeTa?

- 1A MeHsA KoY K pa3BA3Ke NIEHNT BO ¢ppase ogHoro

13 JOCOKPATMKOB: «KaK MOXKET UCHE3HYTb TO, YTO MMeeT
MPaBO Ha CyLLIeCTBOBaHWe ?». I B 3TOM ecTb NpeayyBCTBME
rHana, Ho NycTb ANA 3pUTeNei 3T0 OCTAeTCA 3arafiKoi.
BripoyeM, Ha ypoBHe ClorKeTa Tore MOXHO [orafaThC, HTo
MPOV30MAET C IpUXOM 1 PobePTOM: KIIoHYOM ABIIAETCA WX
B3aVMHaA arPecCUBHOCT, TO, KaK BbICTPO OHM NEPeXoaAT
oT 65130CTY K arpeccum. Mepef HaMK 04eHb PaavKarnbHble
JIMHHOCT, Y Mbl HE 3HAEM, YEro OT HUX HOaTb B Ceflyto-

LLLYIO MUHYTY.
- UcTopua 6paTtbeB cBA3aHa ¢ UCTOpUet B3pocieHUs.
HacKkonbKo 6bina BaxHa AnA Bac 3Ta TeMa?

IMLF= dRELILY maner B «okTAGpe»

- A 6l Ha3Bar 3T0 TEMOI He B3pOoC/eHws, a 6era BpeMeHM.
Korga Tbl ManeHbKMi, To MeyTaeLLb NosyYuTs BOAUTENb-
CKMe NpaBa, BbIPACTW, HAKOHEL-TO BbIKMHYTL KoY OT
POOUTENBCKOr0 JOMA W 3aHMTb B CBOEM KBapTupe. Ho Kak
TOSBKO Thl BCE 3T0 0BPETAELLb, Thl, B CYLLIHOCTW, MbiTa-
eLLIbCcA 3aMe/I1Tb BpeMA. BcroMyHaeLLb, Kak XOpOLLIo
6bITb PEGEHKOM, U BOT Thl YHKe FOTOB HUTb B ManeHbKOM
130/MPOBaHHOM MUPKe — B COBCTBEHHOM MPOCTpaHCTBe-
BPEMEHW, KaK 3TO MPOMCXOAUT Y MOMX repoeB-6/IM3HELI0B.
OHw BOATCA BpeMeHU, XOTAT HABCErAa OCTaThCA B TEKYLLIEM
MrHOBeHWW. BceM niodAM X04eTCA HaBcera ocTaTbCcA 4oMa
- Y4T0 Dbl OHM HW BKNaAbIBaNM B NOHATHE «40M». Ham He
X04eTCA YyBCTBOBaTH e 6e33aLLMTHEIMU. Mbl BCe XOTUM
OCTaHOBWTb BPEMA W OCTATLCA Fe-TO, FAe Korda-To Geiin
CYaCTIMBbI — TO €CTb B MPOLLIIOM.

Humepaoto senu Aca KonoduscHep

u lMemp LLienomuHHuK

J'IVHA MAPK

XYI'O (HUGO) / PEXK. BOVILIEX KIVIMAJIA

3naeK, NeHCMoHep 13 NoSIbCKOM

M{M3Hb CTapbIM aTTPaKLWIOHaM
W NlyHa-napKam, ronas B nosie 3pexHue
KuHeMaTorpaducToB ciyyaitHo. OHM 1c-

caenartb peKBU3UTOM OnA TeanaanoH

Ha NonbCKoM aHanore Avito. 06bABe-
HWe, nofaHHoe Jae He [3naexoM, a

€ro CocefjoM, NOTOMY YTO CaM «KOpOJib
JlyHa-NapKoB» He YMeeT MoJ1b30BaThCA
KOMILIOTEPOM, MHTEPHETOM W BOT 3TUM
BceM. HeobXxoanMocTb paccTaThbes ¢ flio-
BUMBIMM Hene3AKaMu — He rmaBHaA beda
neHcuoHepa. Y Hero Ha pyKax oKasarsnca
BHYK, AeBATUNETHWI Xyro. OTeL, Manbyiu-
Ka, STHUYECKMI KUTaeLl, CKpbIBAeTCA OT
€BPOMeNCKUX MUrPaLIMOHHBIX BRacTen
roe-To B cnaHum, BCé 3anyTaHo U COX-
Ho. [131aeK yunTca 3aMeHATb pebeHKy
0TLLA, NapannenbHO CParanch C ApYruMu
BJTACTAMM — CNy*K6aMM ONeKyHCTBA U CoLL-
3awmTbl. HepaBeHcTBO cin B 3Toi 6opbbe
Nnoa4epKMBaETCH TakUM TparnveckuM
«BHE3KPaHHbIM» (aKTOM, YTO [T1aBHbIN

repoi He [OMWI A0 NpeMbepbl B MocKee.
MPOBUHLMM, YyAaK, MOCBATUBLUMIA  TOT PeLKWM Cryydai, YTO «TT1aBHbIN repoi»
He COBMaJaeT C «3armaBHbIM», Co34aTesu
GunbMa 06 BACHAIOT TeM, YTO UMEHHO
MaJlb4MK OKa3asics TeM KaTasv3aTopoM,
Karnu CNCaHHbIe Kauenu-Kapycenu, YTobbl  KOTOPbIM MOMOT «pPacKpbITECA» Heslloau-
MOMy CTapyKy, 1 Boo6LLie, UMeHHO Xyro
MOCTaHOBKW, U HAaTKHY/UCb Ha OGBABIIEHME  — «TPOLOJIHKATESTb HU3HUY.

BoKpyr dopMyn1poBKuM «co3patenm»
TOXe 06HapyMIach HeKan HeoJHO3HaY-
HocTb. OunbM B MocKBe npeacTaBnAn

He Bonuex KnuMana, a Mateyw Banga

— aBTOp CLieHapwA, oneparTop W npogtocep
(, KeTaTu, BHYK AHIrKen Bangpl). Kak
CNe[10BaJo M3 ero c/10B Ha hecTUBasnLHOM
npecc-KoHpepeHLMm, Meay CoaBTopaMu
BO3HMKJ10 Pa3HOrmiacue, KOTOpoe HOCUIOo
BO MHOMOM «TEOPETUYECKUIM» XapaKTep:
re NPOXOAAT MPaHNLbl [JOKYMEHTaNbHOMo
KWHO 1 B KaKOoW CTeMNeHu ero co3aatesb
MOKET No3BOUTbL cebe BMeLLIaTLCA B 3a-
neYvaTeBaemMyto UM peasnbHOCTb.

IpaHuLLbI ¥aHpoB B «Xyro» BoobLLe
MOLBWHHbI, HAaNpUMep, aBTopbI BBENU

3N1EMEHT UrPOBOT0 KWMHO, MPUITIacuB B
KayecTBe MHCMEKTOpPa MO Je/aM Heco-
BepLLEHHONETHUX aKTpucy. Ho Takue Mo-
MEHTbI OHU 06 BACHUIN HE0HXOOUMOCTHIO.
PeanbHbI MHCNEKTOP 3aMpeTun CHUMaTb
cBoM «gonpoc» [13naeKa, ogHaKo yaanoch
3anucatb 3ByK — M aKTpKca B TOYHOCTU
MOBTOPWIA M BOMPOChI, U MHTOHALMM.
MpaBaa, [3naeK, BO3MOHHO, He BroSIHe
BWOEN 3TW MPaHuLibl, MOTOMY YTO He Urpan
B CBOMX OTBETaX M peakLmsX.
[NpaBo JOKyMeHTanMcTa Ha BMeLLaTeslb-
CTBO — [IMCKYCCMOHHBI BOMPOC C boratoi
uctopueit. Matey Baiga obMoneuncs,
YTO MepBble Norofa CbeMok [3naex
NpvBbIKan, peLLascaA Ha JoBepue, U MoBo-
POTHbLIM CTa/l MOMEHT, «KOFAa OH MOHSI,
YTO Mbl TOME MOXKEM eMy YTO-TO AaTb, a
He TOMbKO M0/b30BaTLECA TEM, YTO [aeT
OH». B yacTHoCTU, KMHeMaTorpagucTb
MOMOITIM eMy HalTW Bpaya: «Mbl nocunTta-
JW, YTO 3TO He HapYLUWT JOKYMEHTaNbHOM
KOHLIenumm». [anblue mexay coaBTopamm
BO3HWKIIN Goree rMy6oKve ANCKYCCUM 0
TOM, YTO 3HAYMT ObiTb [JOKYMEHTANWUCTOM.
B utore Mateyw Bainga, otkasasLumcs ot
no3uumMu Habniopatens, 25 anpena bynet
He B KuHo3anax MMKO, a B nonibckom
cyge. OH BbICTYNuMT B Ka4ecTBe cBUAETENA
Ha CnyLIaHWAX 06 yCbIHOBNEHUW Xyro:
«Peluaetca ero cyasba. A 6yay rosopuTtb
0 Xyro. [13uaeKa bonblue HeT, Ho HaLl
(GunbM CTaHET ero rofocoM.

HUzope Cacenves



HA BOVHE

KAK HA BOUHE

A COFIPOTVIBHEHVI
OOKCTPQT (FOXTROT) /

PEM. LLIMY3J1b MAO3

- B BalueM ¢punbMe nepeMeLLIMBaIOTCA 3aKOHbI 06bI-
ZeHHOW ¥KU3HU U BoMHbI. Kak BaM yganoch B paMKax
ciorkeTa «DoKcTpoTa» GOKyCUPOBaTBLCA He TONBKO Ha
BOEHHoM TeMe?

LLiMyane Mao3: Korfa A cCHYMan «apMewvcKylo» YacTb
rnbMa, MHe 6bIN0 BarKHO, YTOBbI oAM NOYYBCTBOBAM:
rnepeq HMM BOBCe He KOHKPEeTHas pearibHocTb. MoTomy
YTO MHe BbISI0 HEMHTEPECHO CHUMATb PeANNCTUYHBIN
dunbM o peanbHoM brioknocTe. 1A MeHA 6/10KMoCT — 310
06pas anaT14Horo 1 HepBO3HOIO OBLLIECTBA, UCKaMeH-
HOTO MMPOBOCTIPUATISA, KOTOPOE MOPOHKAEHO CTapbIMUA
MCMXONOMMYECKMMM TpaBMaMu. A Hagelock, 3puTeio
MOHATHO, YTO 3TOT GU/IbM — OFHA CMIOLLHAA anneropus,
OH He «Mpo BOVHY». VHaYe 3puTesib yNyCcTUT ero CyTb.
OnacHoCTb TaKoro bYKBasIbHOrO MOHWMAHWA CyLLIECTBYET,
MOTOMY YTO B M3panie TeMa apMum — KpaliHe LLeKoT-
nvBaA. Ecim 6bl A CHAN GUIbM 0 MOIMLMM, HUKTO Obl He
roBopus: «B M3pannbCKoi NonmMuUMM Ha caMoM fere...»

A Korfa KacaelLLbCA apMUK, Tbl JOMHKeEH BbITb KpaliHe
OCTOPOMEH.

- B TaKoM cniyyae, He cTpalLHO Ny BaM 6b110 NO3BONATL
cebe MpoHUMIo B TaKol 6onesHeHHol AnA obLuecTBa
Teme?

— Het, noToMy 4To Mot durbM — 3To Nperae Bcero ¢pu-
nocodcKan rofoBosioMKa. 310 UCTopuA 06 OTLLE U ChiHE,
KOTopble HaxoOATCA BOANeKe Apyr OT Apyra, HO, HeCMO-
TpA Ha 3TO paccTosAHWe, BMAIOT Ha Bepy Apyr Apyra. A
nocTaBu cebe 3aaqvy UCCe0BaTb PA3pbIB MEHOY TEM,
YTO Mbl MOMEM KOHTPOSIMPOBATb, M TeM, YTO He MoKopA-
eTCA Halllei BnacTu. A cumTalo, YTo MPOHWA BCerda uaet

PALOM C BepoOW B CBOE MpefHa3sHaueHwe, C OLLyLLIeHWEM,
YTO Tbl MOCTYMaeLLb MNPaBUIbHO U NOTUYHO.

- lMpu npocMoTpe «DoKcTpoTa» co3paeTcA oLyLe-
Hue, 4YTo GpMNBM cCHUMAaCA 6obLue MO HaUTKIO, YeM Mo
[JeTanbHo NponvcaHHoMy cLieHapuio. 310 Tak?

- [1a, BepHO: 3aMbicen, KOTOPbIM POAMICA B MOEW rofoBe,
6bin1 B 6OMBLLIOM CTeMNeHW BU3yarnbHbIM. A yBUAEN KapTUHY,
KOTOPY!O Iepou MOBECUITN B CBOEI KBapTVIPe, U yBUOEN
Xa0C, KOTOPbI B KAKOM-TO CMbICIIE YCTOANCA, 0bpen
perynapHyto CTPYKTYpY... A He CHMaIo HaTypanmcTUyecKoe
KMHO, MOE KWHO 60fIbLLIe OTParKaeT AyLLIEBHOE COCTOAHE
repoeB. 370 KHO, FAe 3pUTeNbHbIN PAL — HeoTbeMIeMan
4acTb uctopum. [lase oauH B3rmAQ Ha KBapTupy Malikna
[OMHKeH AaTb HaM Maccy MHpopMaLmm o Maiikne. Jarke
KapTWHa Ha CTeHe.

- To ecTb Cio}eTHOI 0CHOBbI NepPBOHAYaNbHO, MOXHO
CKasartb, He 6bino?

— Bbin cyyalt, KoTopbild CNOABKM MeHA CHATb 3TOT GUIEM.

Mos fo4b 6bina B To BpeMaA cTapLuernaccHuuen. OHa
HMKOrAa He Nnpockinasnacb BOBPEMA, U, YTOOLI OHA He
0ro34arna B LLIKOIY, Karabli pa3 Npuxoauioch Bei3biBaTb
TaKcu. 370 BNeTano B HOMNeeYKry, 1 A NepexrBar, YTo nioxo
ee BOCMnTbIBato. O,D,HaH(,D,bI A Benen e exatb Ha aBTO6yC6,
KaK BCe OCTasbHbIe, M eCiiv OHa OMO34AeT B LLKONY — MyCTb
Hay4M1TCA Ha FOPBLHKOM OnbITe, YTO Hao NMPOCkINaTLCA BO-
BpeMA. K LLKoMe LLen MapLUpyT HoMep NATb. W BOT 4ovb
nobesxana Ha OCTaHOBKY, a A Yepe3 nos4aca ycsibilan no
paauo, YTo B aBTobyce HoOMep NATL NogopBan cebA Teppo-
PUCT, OECATKN J'HO,D,el;I norv6nu. A nbitanca J03BOHUTBCA
[0 Oo4epun, HO COToBaA CBA3b OTKOYMIACh U3-3a Nepe-
rPy3KuK. Na3a O[MH YacC UCMbITan CTOJIbKO, CKOJMbKO He NC-
MNbITbIBas 3a BCE BPeMA BOVHbI. Liepe3 4ac [404b BEPHYacb
[ZioMoi. OKkasanock, OHa He ycrena Ha 3ToT asTobyc. Ecrn
6bl He BbIN0 3TOro NOTPACEHNA — He Bbl0 Gbl « DOKCTPOTaY.
Humepaoio senu Aca KonoduxcHep
u lMemp LLlenomuHHUK

nond 3JIEKTPUYECKUMMU

OBJIAKAMU

EIERIE MCCIC XA (MADAME HYDE) / PEXK. CEPH{ BO30H

- HNoBonbHo cMenoe pelueHune - cae-
naTb repouHei Xoppopa LUKOJIbHYI0
yuuTenbHuLy.

Cepsic Bo3oH: 310 6bina naeA Axcenb
Ponep, ¢ kKoTopoit Mbl BMecTe nuncanu
cueHapuit. Mbicnb 6bina nprMepHo
TaKafn: ecnn Bbl MII0XOM y4uTESb, HO 3TO
NPOOOMKAETCA He rof, U Aae He fde-
CATb, @ TPUALATL NATb JIET, 3TO 3HAYMT,
YTO ec/nt Bbl Bbl XOTb KaK-TO MOMTIN 13-
MEHWTLCA, 3TO Bbl ye NpounsoLuno. Ho
ceryac yre CIMLLKOM MO34HO CTaHo-
BUTLCA XOPOLLIMM yYUTENEM eCTeCTBEH-
HbIM NMyTeM. Tak YTo nocne Bcex 3TUx
JIET XOPOLLMM y4UTEIEM MOMHO CTaTb
JIULLb B pe3ysbTaTe HeeCTeCTBEHHBIX,
CNyYanHbIX M3MeHeHN. HyrKeH KaKon-
TO HEeCYaCTHbIN Ciy4Yait, 4To-To U3 pAda
BOH BbIxogALLee. / ¢ Haluel reponHen
3TO MPOUCXOAMT.

Uzabeno KOnnep: Y MeHs yrxe bbin
ponu yumTenbHUL,. Hanpumep, st urpana
YYUTENBHULLY My3bIKU, CIN MOMHUTE.
Ho 3Ta yuntenbHuua — ocobeHHan. OHa
cnaboxapaKTtepHas, HO BHe3arnHo o6-
peTaeT cBepXcrnocobHocTW. A He BrosHe

cornacHa ¢ CepkeM, 4To oHa nnoxas
yumTENbHMLA, MOTOMY YTO OHa BEPUT
B CBOI0 MUCCKIO. 3TO 3aMevaTesbHbI
dunbM 06 obpazoBaHuu. O Nepefade
3HaHW. TakoBa ee MUccKA. Elo NoMblka-
10T BCE YHEHWKK, KOTOpble He pa3denAT
ee Bepy B LieHHOCTb 06pa3oBaHuA. U

BCe e OHa HaXxOAMT OOHOr0 YHeHMKa,
YTOb6bI NepeaaTb eMy CBOW 3HAHWA U
CBOIO BEPY B 3HaHWe.

— J3T0T ee KPU3UC KaK negarora,
cnabocTb, Ugeanusm — npegMet AnA
cocTpajaHuA 3puTena Unu matepuan
[nAa Kkomegun?

Cepc bo3on: OHa Tparnyeckui
nepcoHark. CHayana 6bin Kakmne-To
CMeLLIHble MOMEHTI, HO fanblle, 0Co-
6eHHo B nocneaHue 15 MUHYT, KoMeaum
coBceM He ocTaeTcA. [nA MeHA duHan
FPYCTHbIN, Aare TparuyHbli. Hanpu-
Mep, NocneaHaAA CLEeHa, B KOTOPOM OHa
CHOBA MbITAeTCA YeMy-To Hay4UTb PebAT,

HO Y¥Ke He MOMKET 3TOro cenathb, Jare
du3nyeckun. OHa npocto nagaeT. OHa
MblTaeTcA He 4aTb YracHyTb OyXy npe-
rnofaBaTesbCTBa, Ho 3T0 6e3HaAEMHO,
MOEeT BHyTpeHHee pa3pyLleHume. bonb-
LLIAA YacTb 3a6aBHbLIX MOMEHTOB CKOH-
LieHTPMpOBaHa B NepBoit YacTh GpunbMma.
MHe HpaBuTCA cMeHa peructpa. Takyto
CMeHy TOHaNbHOCTU MOMHO BUOETH B
pyccKmx dpunbmax. A BoobLLe nobio
GUNbMBI TaKMX PEXKMUCCEPOB, KaK Anek-
canap Maueper, 0numi PainamaH, Bopumc
BapHeT, ®puapux Ipmnep. A HegasHO
MOCMOTpeST ero HeMHOI0 CTPaLLHbIA
GUNBbM NPO KynakoB. MHe HpaBWTCA, YTO
B PYCCKMX GUIbMax MHOMO MeCeH.
Uzabene IOnnep: MHoroe B *13HM
KaMETCA N CMELLHBIM, U FPYCTHBIM
o[IHoBpeMeHHo. B 3ToM punbMe ectb
HEWCTOBCTBO, 04YeHb MHOMO OCTPOYMUA,
YTO-TO HeCTaHOapTHOE, U B TO e camoe
BPEeMA YyBCTBYETCA My6UHA Neperm-
BaHWiA. KpoMe Toro, dunnbM yKopeHeH B
abCconoTHO 3110604HEBHOM KOHTEKCTE.
370 MCTOPWA O CMELLIEHUN Pa3HbIX COLM-
anbHbIX CIOEB U 0 MPOBIEMHBIX LLIKONAX,
06 y4eHMKax, KoTopble paBHOAYLLHbI K
y4yebe, K NonyyYeHmio 3HaHWiA. Tak YTo, B
onpefeneHHoM cMbIciie, B dunbMe ecTb
CTOMPOLEHTHO-NoAUTUYecKanA naeA. OH
04eHb MHOI0 FOBOPUT O HallieM obpase
YHU3HN.
Uumepaoio senu
Aca Konodusxcxep u lMMemp LlenomuHHUK



IMLF= dRELILY maner B «okTAGpe»

YULLMI NOLAPOK B YeCTb lobunen —

BO3MOMHOCTb Y3HaTb 0 «l0bU-
NIApe» YTo-To HoBOe. TaKol mo-
[Aapok caenan MockoBcKoMy
KnHodectmanio gpoTorpad 13
HurkHeBapToBCKa Bnaam-
Mup KpacHuKoB. 3Be3n
MMHK® oH cHuman ¢ 1965
roda — v Ha NMpOTAXKEHUM
nonyseka. B pegakumm «Ma-
HeXKa» pasaarnce 3B0HOK —
1 TaK HEOHMOAHHO Mbl 0Bpenk
«BbINaBLLME» CTPAHWLbI 13
6orateliLLiel nctopu MocKoBCKO-
ro KMHodopyma. BpAag nm octanmcs
Opyrvie oTocBMOETENECTBA, HanpUMep,
e[MHCTBEHHOO BM3uTa BepHapao bep-
Tony44m Ha MMK® - B Mockee 1977 roga
CEHCALMOHHO MoKasanu «XX BeK», 1 BpAL
JIX KTO-TO 3aMOMHWIT Ha TOM e decTuBane
10HYI0 (PaHLLy3CKyI0 aKTPMCY MO MMEHU
M3abenb Onnep. Bcé 310 — 1 MHOroe Apy-
roe — COXpaHunochb AnA uctopum bnarona-
pA 06beKTUBY Bnagmmmpa KpacHukosa.

1. Oner Bugos, 1967 2. Puta TawwuHreM, 1969 3. bepHapgo Beptony4uu, 1977
4. Mackanb 06be 1 M3abens HOnnep, 1977 5. Anbbepto Copau, 1977

6. Bnagnmup loctioxuH v Banepuit MNpueMeixos, 1989

7. AHHa Benen, 1987 8. Wawwn Kanyp, 1977




WITHOUT LEON /
EL ANO DEL LEON

COMPETITION
DIR. MERCEDES LABORDE

Despite being the titular character, Ledn will never make it
to the screen; but even in his absence, he looms over Flavia
and the audience. He died eight months ago. But cinema
is a generous medium, and Flavia's grief suggests we'll be
flooded with lengthy flashbacks and detailed memories
of her deceased husband. But we're in for a surprise. We
won't even have a proper glance at Ledn'’s face; his pictures
will remain in the background before being packed and
sealed in a box, and his voice will be deleted from voice-
mail. Only once will Flavia crack and cry; the rest of the
screen time her face will look haughty, and a little puzzled.
Mercedes Laborde’s feature debut is interesting first of
all by virtue of this succinct economy of both emotions
and the means of their expression on screen. The director
reveals the key points by details, almost by accident. The
important flashes in the distance, while the foreground is
long, static and a little nervous, because Flavia seems to
burst every second, showing the worst of her wrath. Well,
we won't see it anyway, if you don't consider an attempt
to break the tactless friend’s car an outburst of anger. She
just had too much to drink on that Christmas Eve.
Christmas is yet another thoroughly thought through
detail: Christmas trees and fairy lights only appear on
screens once or twice. These details hint at a Christmas
Story canon: at first everyone's unhappy, and then a mira-
cle comes into their life — and then with a sad irony reveals
another inconsistence, as Christmas is extremely hot.
Flavia spends lonely night at a fan — and not just because of
heat. Other telltale details are cars flashing their headlights
on the semi-transparent curtains of their flat on the ground
floor. With Flavia, catatonic in the background, they create
an impression there’s something moving, something alive
inside. A quiet columbarium, lit by prosaic fluorescent
tubes, resembles traditional Christmas serenity as much
as hot Argentinian Christmas the Christmas we're used to.
A short scene of Flavia coming there and fleeing in terror,
frightened by strangers, allows us to deduce she has never
in eight months approached Ledn'’s grave.
The challenge for the creators seems to have been creat-
ing a character of a «xwoman on the verge of a nervous
breakdown» who at first glance looks absolutely calm.
The reason that triggers barely perceptible to a careless
eye changes is Lucia — Ledn’s daughter from his previous
marriage. At first she the widow reacts to her with barely
suppressed flashes of rage — and then with a faint resem-
blance of love. The teenage girl copes with her loss just like
kids tend to do: by provoking adults. The woman fails to
see where Lucia’s desire to provoke her ends and a warm
feeling towards her «stepmother» begins, her reactions are
undue, and this becomes one of the film's themes. But the
main motive is still her perplexity and the sense of pyk hus-
band betraying her in retrospect. Flavia realizes no one’s to
be trusted, which sets her free — only to be on the brink of
trusting a dull middle-aged estate agent. Sounds paradoxi-
cal? Not more than scorching heat on Christmas day.

Igor Savelev

HUGO

DOCUMENTARY COMPETITION
DIR. WOJCIECH KLIMALA

Dzidek, a retiree from Polish province - a weirdo who dedi-
cated his life to old amusement parks and roller coasters -
became a focus of filmmakers' attention by accident. They
were looking for written-off carousels to use as props for
stage play and bumped into an ad at the website — Polish
equivalent of craigslist. The ad wasn't even submitted

by Dzidek - his neighbor did it for him, because Dzidek
doesn't know how to use a computer, Internet and all that
stuff. But having to say goodbye to his beloved metalware
is not the biggest of Dzidek's problems. He unexpectedly
becomes the guardian of a 9-year-old grandson Hugo. The
boy's father, an ethnic Chinese, is currently hiding from
European emigration services, and everything is just too
complicated right now. Dzidek is learning to be a father
figure to the boy while having his own fight with authorities
- the Polish social services. The imbalance of power in this
situation is emphasized by the fact that the man didn't live
to attend the film's premiere in Moscow.

This is the rare case of the titular «character» not being the
same as the main one, and the authors of the film justify it
by saying that the boy is the «catalyst» of the narrative that
helps the recluse old man to really open up.

The word «authors» also comes with a certain sense of
ambiguousness in this case. In Moscow, the film is pre-
sented not by Wojciech Klimala but by Mateusz Wajda - the
screenwriter, cinematographer and producer (and who is
also Andrzej Wajda's son). According to his statement at
the press-conference, the co-authors had disagreements
regarding the boundaries of documentary cinema and the
limits documentary filmmakers should or shouldn't stick to
in meddling in the reality they are capturing.

The boundaries of genres are flexible in Hugo. For instance,
the authors insert a live-action element into the narrative

by bringing an actress to play the part of the juvenile justice
officer. Such moments are justified by the needs of the
production though. The real inspector prohibited to film her
interrogating Dzidek, but they were able to record the sound,
and the actress was able to copy both the questions and the
intonation. It stays unclear though whether Dzidek himself
discerned these boundaries as he doesn'’t appear to be act-
ing in his answers and reactions to questions.

The right of documentary filmmakers to tamper with
reality is has a long history of heated discussion. Mateusz
Wajda mentioned that for the six months of filming Dzidek
was adjusting and learning to trust, and the turning point
seemed to be the moment when he realized that the film-
makers were also able to give him something in return - as
opposed to only using what he was giving. For instance,
the filmmakers helped him to find a doctor: «We thought
this wouldn't contradict the concept of documentarys». This
was followed by more profound discussions about what it
means to be a documentary filmmaker. In the end, Mateusz
Wajda rejected the role of a beholder and as the result, on
April 25th he won't be present at any MIFF screenings but
instead in Polish court. He will be taking a witness stand at
the hearings regarding Hugo's adoption. «His fate is on the
table. And | will be talking about Hugo. Dzidek is no longer
with us, but our film will become his voice.»

Igor Savelev

MY BROTHER'S
NAME IS ROBERT
AND HE IS AN IDIOT
/ MEIN BRUDER
HEISST ROBERT

UND IST EIN IDIOT

8 2 FILMS
DIR. PHILIP GRONING

o

- The protagonist of your film has a fixation of sorts on
philosophy and possesses extensive knowledge on the
subject. Did you have to prepare in some special way
to create this character?

Philip Gréning: When | started preparing for this film, |
followed my intuition and started gathering materials
on the searches for truth, on philosophy. | was truly
amazed when | started reading works on philosophy.
Philosophy's freedom, when it tells you «Now we'll
simply think of truth without bothering where it might
lead us» indeed sets you free. The very engine of our
society makes us all the time think of our goals: how
to get to the airport, how to film a show. We move
from stage to stage, thinking of quicker ways to

get to the next stage, but don't think of where these
stages will eventually bring us, as if it didn't matter.
Philosophy is the only area of civilization where you
pose questions and are allowed to give any answers
that occur to you. Usually, when we ask ourselves

a question, it already contains an answer, we need

to reach some version of it. But philosophy is very
radical, it can reply that everything is pointless. Or that
everything is God's creation. Or that people are nothing
but ants’ slaves. Because from the ants’ point of view,
people exist merely to plant trees for ants to live at. So
philosophy gives you a lot of freedom.

- So you don't support the idea that a man is the
height of creation?

-l wouldn't be so straightforward. Nature tells us: I'm here.
I'm here, and | offer you the space to be happy, to be human.
Do you agree to accept sovereignty over this territory? And

| think, of course, that civilization is not ready to control the
space that nature offers. We do nothing but destroy it.

- As you've just said, philosophy can give you any
answer at all. Can it be said that your film's plot can
also develop in any conceivable way? Or can the
audience guess what will happen?

- For me, the key to the ending lies in what one of the pre-
Socratics says: «How can the thing that has a right to exist
disappear?» And this gives you a pre-sentiment of the final,
but let it remain a mystery to the audience. Still, the plot
itself can also give you an idea of what will happen to Erich
and Robert: the key is their mutual aggression, the fast shift
from intimacy to aggression. They're very radical, and we
don't know what to expect from them.

- The brothers’ story is about coming of age. How
important was this theme for you?



-l wouldn't call it coming of age, rather the flowing of time.
When we look in the mirror, we try to look younger than we
are. And when you're a child, you dream of getting a driving
license, grow up, throw away the keys from your parents’
house and live in your own flat. But the moment you obtain
all that, you try to make time run slower. You remember
how great it was to be a child, and next thing you know,
you're ready to live in a tiny isolated world, in your own
time and space continuum, like my twin characters. They're
afraid of time, they want to stay in this very moment. Eve-
ryone wants to stay at home forever, whatever they mean
by the word «home». We want to feel vulnerable. We all
want to stop the time and remain in the time when we were
happy - which means, in the past.

Interview by Asya Kolodizhner and Peter Shepotinnik

FIRST REFORMED

MASTERS
DIR. PAUL SCHRADER

Paul Schrader, once Martin Scorsese’s scriptwriter (he
wrote scripts for Taxi Driver, Raging Bull, and The Last
Temptation of Christ), is a classic and a maverick of
American cinema at the same time. His passion, obses-
sive searches for God, and constant preoccupation with
tragedy and existentialism must have provoked his regular
clashes with genre cinema producers, which had Schrader
alienated from Hollywood (Renny Harlin had to re-shoot
his Dominion: Prequel to Exorcist, and only a strict contract
with the studio prevents Schrader from removing his credit
in The Dying Light).

In the indie production First Reformed Schrader enjoys

full freedom to use Tarkovski's, Bresson's, Bergman's and
Dreyer’s motives and images. He does not feel obliged to
use «righteous» characters that don't engage in reflection
and always win: this film makes everyone suffer, except
maybe the abject capitalist pig, a businessman with a bark-
ing surname Balg. Hollywood can't help but admire the plot
that is able to maintain constant suspense, as this severe
drama unexpectedly turns into an intense thriller.

The beginning is so gloomy and slow it in no way suggests
the later transformation. Reverend Toller (played by Ethan
Hawke), a former military chaplain, coughs his cancer-
stricken lungs out, drinks like a fish and loses his faith in
God after his son dies. He continues preaching, almost in
an auto-pilot mode, but his congregation is scarce anyway
and mostly consists of tourists. Maria (played by Amanda
Seyfrid, who proves to be a serious dramatic actress), an
ordinary provincial American, is worried about her young
husband’s mental condition. Her husband Michael, an
environmental activist, wants his pregnant wife to have an
abortion and doesn't believe he can make the world a better
place. Maria asks Toller to make her husband see reason,
and he agrees. Bringing up kids is an almost impossible
task in the modern world that causes nothing but despair,
but what is life if not swinging from despair to hope? One
cannot exist without the other, he says, but his wise words
fail to make any effect on Michael, perhaps because both,
the priest and his parishioner, toy with the idea of commit-
ting a suicide as an ultimate way to end this unbearable life.
Unlike Michael though, who thinks about killing himself,
Toller is eager to kill Balq for good measure, as the busi-

nessman’s habit of giving money to a religious organization
while poisoning the local lands with toxic waste seem rath-
er duplicitous to him. The way to salvation is Maria... The
vulgar happy ending reminds of Schrader’s recent kitsch
The Canyons, but even without it, First Reformed is not
depressing. This movie is made by the hand of a talented
director whose faith in the art of cinema never falters.
Vadim Rutkovsky

FOXTROT

EUPHORIA OF RESISTANCE
DIR. SAMUEL MAOZ

- It's very interesting to see laws of ordinary life
intertwine with laws of war. What helped you focus not
only on the military aspect within the plot?

Samuel Maoz: When | was filming the «army» part of the
film, I wanted to make people feel they weren't seeing
one particular checkpoint. | wasn't interested in making
a realistic film about a checkpoint. For me, a checkpoint
is a miniature image of the society, apathetic and tense,
of a distorted world view that stems from old traumas —
very serious psychological traumas. | hope the audience
understand this film is entirely allegorical, it is not a «film
about war». Otherwise the audience will miss the point!
There is a danger that the film will be taken at face value,
because army is a very delicate issue in Israel. Had | made
a film about police, for example, no one would have said
«lsraeli police is actually different...» But you have to be
extremely careful when talking of the army.

- Weren't you scared of being ironic about such a painful
topic?

- Not at all, because as far as | myself understand the film,
it's first of all a philosophical puzzle. It is a story about a fa-
ther and son who are far away from each other but are still
able to influence each other's faith. | entrusted myself with
a difficult task: to explore the gap between things we can
control and things that are beyond our power. | am certain
irony always goes hand in hand with the faith that you have
a mission, that you're doing the right thing, the thing that
makes sense.

- While watching Foxtrot, you can't get rid of the feeling
it was filmed following intuition rather than a detailed
script. Is that so?

- Yes, it's true. The concept in my head was visual to a great
extent. In my creative process, the visuals always help to
develop the concept, but here the concept came up because
of the visuals. | saw the picture that the characters hung in
their apartment, and then saw the chaos that has settled in
and acquired a fixed shape... | don't make naturalistic films,
my movies are more about the characters' state of mind.

In these films, the visual is part and parcel of the story. One
glance at Michael's apartment should tell us a lot about
him. Even the picture on his wall.

- So there was no plot originally?

- There was an incident that inspired this film. My daughter
was in high school then. She just couldn't get up on time, so
I had to order the taxi for her, otherwise she would be late.
It was expensive, and also | was worried | was a bad father.
Once | told her to take the bus, just like the rest of students.
And if she's late, so be it, let her learn from her own experi-
ence she has to get up on time. She had to take the bus
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number 5. So she ran to the bus stop, and half an hour later
| heard on the radio a terrorist had blown himself upin a
bus number 5, killing dozens of people. | tried to call her,
but there was no reception, too many people were trying
to reach their friends. In an hour, she came back home. It
turned out she had missed this bus. She even was running
after it, but the driver didn't wait for her. Had it not been for
this incident, there would have been no Foxtrot.

Interview by Asya Kolodizhner

and Peter Shepotinnik

MRS. HYDE /
MADAME HYDE

SPECTRUM
DIR. SERGE BOZON

- Making the protagonist of a horror film a school
teacher was a very bold decision.
Serge Bozon: The idea belongs to Axelle Ropert, the co-
writer of the film. She thought, if you're a bad teacher, and
you've been a bad teacher not for a year or ten but for 35
years, it means you would have already changed long ago if
you could. Now is too late to become a good teacher natu-
rally. After all these years, you can become a good teacher
only as a result of an unnatural, random change. You need
an accident, an emergency. Which is what happens to our
character.
Isabelle Huppert: | have already played teachers. A music
teacher, for example, if you remember. But this teacher
is special. She's very weak, and then suddenly she gets
superpowers. | don't quite agree with Serge that she's a bad
teacher. She believes in her mission. It's a great film about
education and the process of transferring knowledge. This
is her mission. But she's week, so all these students who
don't share her belief that education is sacred, are mistreat-
ing her. But still, she manages to find one student to pass
on her knowledge and her belief.
- Are her pedagogical crisis, her weakness, her idealism
intended to cause the audience to sympathize or laugh?
Serge Bozon: She’s a tragic character. At first there are
some funny moments, but further on, especially in the last
15 minutes of the film, there's nothing comic left. For me,
the final is sad, even tragic. For example, the last scene,
where she tries to teach the kids, but even physically can't
do it anymore. She literally falls. She does it often. She tries
to keep the teaching spirit alive, but it's hopeless, she's
disintegrating from the inside. Funny moments are concen-
trated in the first part of the film. | like the case shift. You
can see the tone of the film changing in classic cinema, in
Russian cinema. | like such Russian directors as Aleksandr
Macheret, Yuli Raizman, Boris Barnet, Fridrich Ermler... I've
recently watched his slightly scary film about the kulaks. |
like it that Russian films have a lot of songs in them.
Isabelle Huppert: Many things in life are funny and sad at
the same time. This film is reckless, witty, a bit unusual, and
at the same time deeply emotional. Its context is also top
of the agenda. It's a story about social strata shifting, about
problematic schools, students indifferent to studies and
knowledge. So in a way the film is 100% political. It's very
vivid cinematically, full of images, and at the same time very
true and realistic. It tells a lot about our way of life.
Interview by Asya Kolodizhner
and Peter Shepotinnik
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20 AMPEJIA / APRIL, 20 13:30  MECHb [IPEBA/ DARAK YRY OKTABPY, 10
1400 BCTIOMMHAS MHTMAPA BEPTMAHA / MINNET AV BERGMAN OKTABPb, 5
1430 EETJIA3A/EGE ESA AGA OKTABPb, 5 1400 CHPMINASKA/VIULISTI i
1500 MMCCHC XATA/ MADAME HYDE ™ 1415 HALL MANEHBRIAV CEKPET / OUR LITTLE SECRET OKTABP, 4
1500 OBEUJAHUE/ LA PROMESSE OKTAEP, 4 1500 BA/IEC BATBIXAVIMA / WALDHEIMS WALZER LK, 1
1530 OBBATVASMER, EL ABRAZO DE LASERPIENTE OKTAEPb, 7 1510 WCMEX, ¥ CHET C/ABbI MONYHIHA / SLAVA'S JOURNEY: SECRETS OF SNOW I0HOCTb, 11
15:45  BAJIBC BATIBXAVMA / WALDHEIMS WALZER OKTABPb, 2 1515 CHTIBHO MMOBUMAR / MUCH LOVED ORTABPL, 7
1545 [EVONEHME BBEP/ DVIZHENIE WERKH OKTAEPb, 8 1515 [IPYrAS CTOPOHA BCEFO / DRUGA STRANA SVEGA OKTABPb, 2
16:00 MOV AALA AHTYAH / MON ONCLE ANTOINE 3BE3MA, 1 1530 TOAJIEOHA/EL ANNO DEL LEON ORTABPb, 11
1620 CPOUHBIE HOBOCTV/ BREAKING NEWS OHOCTS, 1 16:00  MEPBBIV YYUTENb / GURU GEETHAYA OKTABPS, 10
16:30 [0 JIEOHA/EL ANNO DEL LEON OKTABP, 1 1600 SABIIVAWME/STRAY ORTABP, 1
1645 OTEL|~ [IHEBHVIK OHOM BEPbL/ AFA OKTABPb, 11 16:00  BPEMSAYYIOBMLL/ ANG PANAHON NG HALIMAW OKTABPb, 5
1700 HEANOJIb N0/ NEIEHO / NAPOLI VELATA KOCMOC, 1 1600 MACTEPCKAR / MASTERSKAYA ORTABP, 8
700 HPACABVLA/ GRAZUOLE OKTAEPS, 10 16:20  TAHLYA BMbUIN / RAGHS DAR GHOBA 3BE3MA, 1
1700 COBARA/ CHEN e 16:30  OOKCTPOT/ FOXTROT 1
17:30  3BOHOK OTLIY / AKEGE QONIRAW SALW OKTABPb, 4 1630 ABJIEHME/LAPPARITION KoCMOC, 1
1800 OAHHY U ATIEKCAHTIP / FANNY OCH ALEXANDER OKTABPb, 5 16:45  S/MHVE BPATBA/ VINTERBRODRE OKTABPb, 4
1815 QOKCTPOT/ FOXTROT OKTAEPb, 7 1700 BTIOMCKAX MPA3JHUKA / THE LEISURE SEEKER TVNIA
18:30  XYro/HUGO OKTABPb, 2 1700 CBET/LICHT add
19:00 VIFPA CMEPTV/ GAME OF DEATH BEPE3KA, 1 17:45 BHE3AMHO CHOBA CEMHA[ILIATb / 28 SUI WEI CHENGNIAN OKTABPb, 7
1900 AOEPA LIEMJIUCA/ CEPLIS OKTABPb, 11 1800 /VHA2112/MOON SBESOA. 1
1900 CHPUMAYKA /VIULISTI OKTABPb, 8 1800 MAHWA/MANIC ORTABPL, 2
19:00  HEPELIMTENbHbIV / BAHUCHITHAWADIYA OKTABPb, 10 18:15  BOMIbLIO BOCC/ TANG SHAN DAXIONG OKTABP, 11
1900 55 WATOB 55 STEPS ™ 18:45  MOPTOBIN FOPO/ / HAMNSTAD 1
1900 CIVTAR SPITAK OKTAEPb, 1 1900  OBELLAHME / LA PROMESSE OKTABPY, 10
1930 KPVIC/ KRS T 1900 JIEPKEBOKM / GLI SDRAIATI KoCMoc, 1
2020 PEKOHCTPYKLIMA / RECONSTITUIREA 3BE3MA, 1 19:00  OTELL- IHEBHWK OTIHOM BEPHI/ APA BEPESHA 1
2025 VHEN ) SERKENAS oHOCTE, 1 1900 YY0/STEBUKLAS OKTABPb, 8
si0p MOETO GPATA SOBYT POBEPT /I OH WIOT OKTAEPb, 7 1900 TACTIAP EMET HA CBALbEY / GASPARD VA AU MARIAGE OKTABP, 1
MEIN BRUDER HEIBT ROBERT UND IST EIN IDIOT 1900 XYI0/HUGO LK, 1
2130 MY3bIKA B TEMHOTE / MUSIK | MORKER ™1 1930 MMMNAT/ PIMPAL OKTAEPb, 4
21:30  HKU3Hb M HUYETO BOMBLLIE / LIFE AND NOTHING MORE LK, 1 1945  OBbATVA 3MEA / EL ABRAZO DE LA SERPIENTE 3BE3MA, |
21:30  MOMYAHME APYIYAX / SILENCIO DE OTROS OKTABPb, 2 2030 GAPBAPA/BARBARA OKTAEPb, 7
2130 CEOBMOV KOHTWUHEHT / DER SIEBENTE KONTINENT OKTABP, 11 2045  CIIPOCHTE Y CERCTIEPTA / ASK THE SEXPERT UK 1
2140 CJIOH CUIMT CMIOKOMHO / DA XIANG XI DI ER ZUO MAOHEP, 1 2045 TIOPBMA / FANGELSE T 1
2140 TOCNEQHAA 3AMACH / TO TELEFTAIO SIMEIOMA KOCMOC, 1 2050 MYTh PAKOHA/ MENG LONG GUO JIANG KOCMOC, 1
2130 MEPHBIVIKPYT/SIVAH CEMBER OKTABPb, 5 2100 LAMWTO-LLOY / CHAPITEAU-SHOW OKTABPb, 10
2200 1OPUI. 110 CAIEQAM IOPUA APOHOBMYA / YURI. SULLE ORME DI YURI AHRONOVITCH  OKTSIBPb, 10 2100 JEBMYMVVCTOMHVK / JUNGFRUKALLAN OKTAEPb, 11
2200 MEPBAA PEOOPMATOPCKAS LIEPKOBb / FIRST REFORMED OKTABP, 1 2100 KHA3b W AVEBYK/ KSIAZE | DYBUK OKTAEP, 2
2200 POCCMICKOE KUHO: MEPCMIEKTMBbI / RUSSIAN CINEMA: PERSPECTIVES OKTABPb, 5 2105 TTWLbIMOIOT B KUFATIM/ PTAKI SPIEWAJA W KIGAL 0HOCTb, 1
2230 MYCTbTPYMbI MO3ATOPAIOT / LAISSEZ BRONZER LES CADAVRES OKTABPb, 8 2130 CYACTBE/JOL R —_
2315 3WAMHUE BPATBA / VINTERBRODRE OKTABPb, 4 21:30  KOHKYPC KOPOTKOTO METPA. YACTb 1/ SHORT FILMS COMPETITION. PART 1 OKTABPb, 5
2359 COMMATHI. UCTOPUA 113 PAVIOHA OEPEHTAPU / SOLDATIL. POVESTE DIN FERENTARI  OKTABPb, 2 2130 SHCTIEPUMEHT <PAIYIA» / THE RAINBOW EXPERIMENT OKTABPb, 8
2200 TAHKU/TANKI OKTABPb, 1
21 ANPENA / APR||_, 21 22:30 HACNELHMLBI / LAS HEREDERAS OKTABPb, 4
2230 BPEMAYYOBMLL / ANG PANAHON NG HALIMAW MUOHEP, 1
1230 BAVILIHABM/ VAISHNAVEE OKTAEPb, 7 2300 PAQYTA/UNA QUESTIONE PRIVATA OKTABPb, 7
1300 OJMHOKAR BUTBA TOMACA PUA / THE LONELY BATTLE OF THOMAS REID OKTABPY, 2 2330 HEANOTIb MO MENEHOV/ NAPOLI VELATA OHTRBPS, 2
1300 CAMIOT-7/SALYUT-7 OKTABPb, 8 T - TPETLAKOBCHARA FANEPER
1315 BOCMOMWHAHMA O CONMMIATE / SOLDIER'S MEMENTOS OKTABPb, 1 LUAK - LIEHTP [JOKYMEHTATIEHOTO KIHO

PEOKOIEMUA: UrOPb CABE/TbEB /ACA KONMOOWMHEP / OfbIA APTEMBEBA / EBA KPAYC / W/TbA KOMbINOB / HUKWUTA KAPLIEB / AHOPEW LLMIONEB / MAXAWI KYKMH / METP LWENOTUHHWK
NEPEBOAbI: KMPA TYJTYMOBA / MAPWA TEPAKONAH / HUHA LIbIPKYH ®@OTO: ANTEKCEM IOLLEHKOB / TEHHALMIA ABPAMEHKO / EBFEHWIA NMOMOB BEPCTKA: MAPWA PEBAKMHA
MAKET FA3ETbl: AMUTPUIA METESTKMH / OfTbrA JIbHAHARA



40 MOCKOBCKMIA MEXXIYHAPOQHbI /A KMHO®ECTWUBAJIb NPOBOAUTCA MNPU NOAAEPHKKE
MWUHUCTEPCTBA KYJIbTYPbl POCCUMCKOW GEEPALIA
W JEMNAPTAMEHTA KYNIbTYPbl TOPOIA MOCKBbI
40 MOSCOW INTERNATIONAL FILM FESTIVAL IS HELD WITH THE SUPPORT
OF THE MINISTRY OF CULTURE OF THE RUSSIAN FEDERATION
AND DEPARTMENT OF CULTURE OF MOSCOW

CMOHCOPbBI 40 MMKO® / 40 MIFF SPONSORS
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