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ALEXANDER
ADABASHYAN

JURY

he jury at film festivals is usually
Tformed according to the guild sign.

The presiding officer is the director.
The company should be composed of
representatives of other cinematographic
specialties — an operator and an actress, a
designer and a producer...
Alexander Adabashyan could have been
commissioned to be a sole referee. After all,
he is a director (the charming French tape
«Mado, poste restante»), and a screenwriter
(Mihalkov classics of the late seventies), and
an artist (innumerable examples), and an
actor.
And here’s where it gets really interesting.
The sensitive, smart, educated, intelligent
Adabashyan lives in our spectator
consciousness as a brilliant performer of
episodic roles, in each of which he gently
mocks these human qualities. He tells us that
in real life softness and sensitivity sometimes
do not bring happiness , and sometimes
education and intelligence not only do not
save us from humiliation and insults, but also
cause the execution of unseemly acts.
Of course, the wide-scale Russian audience
may not remember the name of the
wonderful artist, but you don't need too
much imagination to imagine such a picture,
for example.
Nikita Mikhalkov's small masterpiece «Five
Evenings» is on TV once again. A small,
but important chief engineer Timosfeev,
performed by Adabashyan, appears on the
screen. And then the average Mary shouts to
her husband, who's dawdling in the kitchen:
«Honey, come quickly! Here he is. Here he is!
The small, touching one. | feel so sorry for
him. Oh, | love him so much!»
People's love for artists manifests itself
in different ways. There is adoration of the
«star» - cries, hysteria, savoring the details
of their personal life. Such love passes
quickly. Hundreds of «stars» light up on the
cinema horizon and soon fade away to give
way to a new star, just as short-lived.
Adabashyan is not a «star». He is an Artist
with a capital letter; when he plays his parts,
and when he writes his lyrics, and when he
creates a visual image of a film, and when
the film is set up.
Human-orchestra. Human-art.

Sergey Lavrentyev

As screenwriter Alexander Adabashyan,

who previously worked on film sets as a
production designer, made his debut in the
1973 film almanac. However, his first major
work as script author was «Unfinished

Piece for the Player Piano» (1977) - a film

by Nikita Mikhalkov based on works by
Anton Chekhov. Re-appropriating Russian
classics became the «hobby» of Adabashyan's
filmmaking career: he subsequently turned to
Chekhov's legacy («Dark Eyes», 1987), Bunin
(«Sunstroke», 2014), Goncharov («A few days
from the life of Oblomov», 1979), Turgenev
(«Fathers and Sons», 2008).

Hiopu / Anekcanap AnabalubaH

MPOOECCUOHAII

I0pU Ha KMHOecTMBanAX
06bI4HO GOPMUPYIOT MO
LIEXOBOMY MpPU3HaKY.

MpencenarensCTBOBaTL HAASIEHMUT
perkmccepy. KoMnaHuio eMy O~
Hbl COCTaBWTb NPeACTaBUTENN NHbIX
KMHeMaTorpadu4ecknx cneLm-
anbHOCTel — onepaTop W aKTpuca,
XYOOHHWK 1 mpogiocep...
AneKkcaHapy AgaballbaHy BriosHe
MOKHO BbI1S10 BBl MOPYYUTE €ANHO-
NNYHoe cyfencTeo. Beab oH 1 pe-
Huccep (NpenectHo-$paHLy3cKas
neHta «<Mago, [o BocTpe6oBaHMA»),
W cLieHapwmCT (MMXanKoBCKanA
KJ1aCCMKa KOHLA CEMMOECATBIX), U
XYOOMHUK (NpUMepam HeT Yncna),

M apTuCT.

N BOT TyT-TO — CaMoe MHTepecHoe.
YyYTKUIA, YMHbI, 06pa30BaHHbIN, UH-
TeNNUreHTHbIM AfaballbAH HMBET B
HaLLleM 3pUTENBCKOM CO3HaHUM KaK
6nmcTaTenbHbIN MacTep aNU304n-
YeCKUX ponen, B KarOom U3 Ko-
TOPbIX OH MAMKO MPOHU3MPYET Hafg
3TUMM YeNTOBEHECKMMM KayeCcTBaMu.
[MoKa3biBaeT HaM, YTO B pearbHow
MM3HN MAKOCTb U YYTKOCTb NMOPOWN
He MPWHOCAT cYacTbA, a MHoraa ob-
Pa30BaHHOCTb W UHTENIUIEHTHOCTb
He TOMbKO He CMacaloT OT YHUHKeEHWUI
1 0CKOpbneHui, Ho 1 obycnasnu-

BalOT coBepLLeHWe HebnaroBnaHbIX
MOCTYMKOB.

KoHe4Ho, MaccoBhbI 0TeYeCTBEH-
HbI 3pUTE/Ib MOXKET HE MOMHUTb
daMunuio YyecHoro apTmucTa, Ho
He Hy*KHO 06/1aaTb C/IMLLIKOM YK
6oraTbiM BoObparkeHneM, 4Tobbl
npeacTaBUTL TaKkyto, HanpuMep,
KapTUHY.

Mo TeneBm3opy B 04epeHoM pas
MOKa3bIBAIOT MafIeHbKUIA LLie-
neBp Hukutel Mmnxankosa «[1Atb
BeYepoB». Ha aKkpaHe BO3HMKaeT
Heb60MbLLION, HO ITaBHbIA UHMKe-
Hep TuModeeB B UCTOSTHEHMN
ApnabawibaHa. M TyT we cpeaHe-
cTaTucTuyeckan MapbuBaHHa 13
TpeTbero Noabe3aa KPUUUT MyHy,
3a[epr<aBLUeMycA Ha KyxHe: «BaHb,
BaHb, nau ckopent! Bot oH. BoT oH!
ManeHbKWi, TporaTenbHbIN TaKoM.
Hanko ero. 0x, KaK A ero nobio!».
HapoaHaa nioboBb K apTucTam
npoABnAeTcA No-pa3Homy. buiaeT
060rKaHue «3Be3Mbl» — BOMMU, UC-
TepuA, cMakoBaHWe noapobHocTen
JIMYHOM M3HW. TakanA NnioboBb
6bICTPO NpoxoauT. CoTHU «3Be3»
3aropaloTca Ha KMHOHeHOCKIoHe

W BCKOPE racHyT, YTobbl yCTYNUTh
MeCTO HOBbIM, CTOJ1b e HeJonro-
BEYHbIM.

ApnabalubaH — He «3Be3aa». OH
WUMEHHO ApTUCT ¢ 60NbLLION BYKBbI.
 Koraa urpaeT cBow ponu, 1 Kor-
[a NULLET TeKCThI, U Korga co3naet
BW3yabHbIA 06pa3 dunbMma, 1
Korfa 3T0T ¢pUNbM CTaBUT.
YenoBek-opKecTp. Yenosek — Mc-
KyCCTBO.

Cepezeli Jlaspenmoes

Kak cyeHapucm AnexcaHop Ada-
bawebAH, npexcde pabomaswul Ha
CbeMOYHbIX NJIOUA0KaxX G Kaye-
cmae Xy0oMCHUKA-NOCMAHOBU4UKA,
deblomuposarsn 8 KUHOa/IbMaHaxe
1973 200a. OdHaKo nepaol e2o
6onbwol pabomol 8 Ka4ecmae
asmopa cyeHapusa cmana «HeoKoH-
YeHHaA Nbeca 0717 MexaHUYeCcKo20
nuaHuHo» (1977) - ¢unem Hu-
Kumel Muxankosa no Momusam
npoussedeHuli AHmoHa Yexoaga.
lNepeocmeicieHue pycckol Kaaccu-
KU €MaJsio «<KOHbKOM» MBop4ecmasa
AdabawbAHa-KUHOpaMamypaa:
8nocs1edcmauuU 0H HeOOHOKPAMHO
obpawasica K Hacnedulo Yexoaa
(«04u yepHvble», 1987), byHuHa
(«ConHeyHbil yoap», 2014), loH4a-
poaa («HeckonbKo dHel u3 Acu3HU
U.N. 06nomosa», 1979), TypeeHeaa
(«Omuysi u demu», 2008).



ETKWU

® 3BE3[A4M (KAIKEN SE KESTAA) /

PEX. BVUCA KOMCO-KAHTTUIA

Be34a4n», MrpoBoi AebioT PUHCKOMO [JOKYMeH-
(( 3TaJ'IVICTa Buckl Korco-KaHTTunbl, nperge Bcero

— 04eHb aCKETUYHOE KUHO. Peskiccep 13ALLHO
pacnpaBWsICA C 33aTKaMm BTOPOCTEMEHHBIX JINHUM, Kark-
[af 13 KOTOpbIX MorTia bkl CTaTb OCHOBOW /1A OTAESIbHOro
60rbLLOro GpunbMa. 370, HaNPUMEP, CUTYaLMA, Koraa 3ATb,
yCreLLUHbIM apXMUTEKTOP, MMeEeT OTHOLLIEHME K CHOCY ioMa
TeCTA — oMy, KOTOPbI CTAPVK MOCTPOWST CBOUMM PYKaMi
1 0 KOTOPOM Cyrpyra apXUTEKTOPA MAYET Kak 0 POAOBOM
rHe3e. CKonbKo dpeiiamnsmMa B 3Toi cuTyaLmu. TecTb U
TeLLla aKTVBHO NMPOTECTYIOT, UX — YTIMPAIOLLIMXCA — 3ani-
XVBAIOT B MOMMLIECKYIO MALLIMHY, U B 3TOM CUTYaLIM OHM
ropasao 6osbLLe MOXOM Ha KaKMX-TO XMW, NEPCOHM-
GULMPOBaHHBIM MPOTECT MOXM, YeM KydKa CBUHIEpOoB
cpeaHWX NeT, KoTopble ABMMaloT B «3Be3a4ax» Cexcyarnb-
Hylo peBostouMio. Mnm, Hanpymep, Takol MOBOPOT CloMeTa:
MCTOSET, KOTOPbIM MaAYUT-MAAYUT Ha MPOTAMKEHM
Bcero GpunbMa, Bce-Taku CTpeniAeT. 3anyraHHble noapocT-
kv 12 — 13 NeT 0o3penn [0 MeCTV CTapLLIER/TaCcCHUKaM-
arpeccopam W1 3aTacKMBaIoT MX BOMaKa Ha CTPOMKY [1A
pacrpaBbl. BbiCTpesn 3ByumT Nperae, Yem 3putess ycre-
BaeT pacciabneHHo NMopasMbILLIATE O TOM, CKOSTBKO TaKMX
«aKTOB MEeCTU» KOHYaeTcA MNLLMKOM. BoraK ronH1KoB
paHeH. CKo/bKOo GrIbMOB MOCTPOEHbI Ha ApaMaTUYHOM
MCTOPWM TOTO, KaK KPYTO POKOBOW BBICTPES MEHSAET HM3Hb
MOAPOCTKOB, U/ He MOAPOCTKOB, BbIHYOEHHBIX Tenepb
nycTUTLCA B 6era, Wim UTo-To TaKoe. «38e34a4n» — He U3
3TWX GUNBbMOB. MoCIeACTBUIN Y BBICTPESA POBHLIM CHETOM
HUKaKMX, 1 KareTCA Jarke, YTo B 3TOM eCTb KaKkaA-To
PeHMCCepCcKan U3OeBKa.
[Npu 3TOM KaK pa3 rmaBHanA (edMHCTBEHHAA?) CloKeTHasn
JIMHNA MOYKET MOKa3aTbCA CMOPHOM — HO TeM U MNI0[0T-
BopHa. [pynna nofel cpeaHUX NeT, suTeneit NpoBmH-

STAR BOYS /

KAIKEN SE KESTAA

COMPETITION
DIR. VISA KOISO-KANTTILA

LMasnbHoro ropoaKa, MepuoanYeckn yCTpamnBaeT Opriu.
[Mo ToMy, 4TO B COCTaB 3TOM MPYNMbl BXOQAT apXUTEKTOP
1 CKYNbNTOP, Mbl MOXKEM [0raflaThCA, HTO 3TO MecT-

Haf TBOPYECKaA 3MWTa, @ MOMKET U «MCTEGIULLIMEHT» B
LUMPOKOM cMbiche. [perae Bcero, nobornbiTHa Ta edsa
X He MPUHYHOEHHOCTb, KOTOpaA BUAHA B HEKOTOPbIX
13 3TUX NIOAEN, KOrda OHM CKUABIBAIOT ofderay. To, UTo
[eTV OKa3blBaloTCA KOHCepBaT/BHeE, YeM KX poan-
Tenu (CbIHOBbA apXUTEKTOPA W CKyMbnTopa — Beca n
Kapno — aKkTMBHO NPOTWB TaKOro YBIEYeHWA, IoMalo-
Lero nx CE’MbI/I), B NpuvHLUMNe, He HOBOCTb ON1A KMHO.
CXOMMIA KOHGMKT NOCTAPEBLUMX «LLIECTUAECATHUKOBY
(B ©BpOMEMCKOM CMBICTIE), He PacTepABLLIMX KyparKa, 1
UX YHBITBIX-CEPbE3HbIX AeTel 0bbirpaH B LIeNoM pAde
GUNBMOB, HO €CTb M UHTEPECHBI HioaHC. OBbIYHO 3TO
KWHO (perKumccep, 3puTesib) Ha CTOPOHe CBO6OA0MI0OMBLIX
MEHCNOHEPOB. 34ECh He — IK30TUHECKUIA Mecce O

IMLF= dRELILY maner B «okTAGpe»

Pa3PYLLMTENBHOCTI CEKCYarbHOM PeBOMIOLIMK («CEKCY-
anbHasA KOHTPPEBOMIOLMAX!), BeINaZ NPOTUB TOrO, YTO
MOYTU YHe KaHOHW31POBAHO.
«3Be3aa4m» GUbM Ha3BaH NOTOMY, YTO aCTPOHOMMA —
X0661 Becbl: OH HEMHOMO OTB/IEKAETCA OT [OMALLIHMX
HeypAAWLL, TONbKO BCMATPVBaACh B MOBEPXHOCTL JlyHbI
Yepes Teneckon. VctopusA, KoTopyto pacckasbiBaeT Korico-
KaHTT1na, NosHa NosTM4eCcKnX CUMBOJIOB: BOT, HarpUMep,
3Be3/a M3 GONbIr MeQSIEHHO YrJTbIBAET MOA MOCT. 3T0
GrNBM HaYancA ¢ Toro, YTo KONAZYIOLLME MOAPOCTHY,
nepeofeBLLUMCh BOSIXBaMM, 3aCTaloT CBOVX POAUTESEN,
KOTOPbIe SKCMEPUMEHTUPYIOT He MPOCTO, a 06N1a4MBLLMCE
B KaKue-To TOru: TO CTb HaM ABNEH KOHGINKT paHHMX
XPUCTWaH W NPECHILLIEHHBIX MO3OHWX pUMIAH. B utore
3Be30aum yNnbIBaloT B HUKYAA, @ Mepes 3TUM MbiTa-
I0TCA YHUYTOMMTB CBOMX MOMYMbAHBIX, MONYronbIX, He
BEPALLIMX B CEPLE3HOCTb MPOUCXOAALLIErO «MPeAKOB».
MMeHHo: oTpuLiaHVe Cepbe3HOCTU — KaK YepTa NMOKoMeHA
TOrAaLLHMX «OTLIOB». Cepbe3HOCTb NPUPaBHMBANACh MMM
K MOpanM3atopcTsy, KOCHOCTK, 371y. OTcioaa U «/1erKoCTb B
MbIC/IAX HEOOBIKHOBEHHAA», KOTOPYHO, BEPOATHO, OTTOPra-
€T 1 persunccep Bces 3a CBoMMM 13-1eTHUMM, HO TakUMU
Cepbe3HbIMU MePOAMU.

HUzope Casenves

tar Boys» is the live-
((Saction debut of the Finnish

documentary director Visa
Koiso-Kanttila. First of all, this is highly
austere film. The director gracefully
disposed of the incipient subplots,
each of which could be developed into
a separate movie. For example, such
is the situation when the son-in-law, a
successful architect, is involved in the
demolition of his father-in-law’s house,
which the elderly man built with his
own hands and which the architect’s
spouse mourns like the loss of her
nest. So much Freudism here. The
father and mother-in-law actively voice
their protests, dig in their hills but are
nonetheless dragged into the police car.
In this instance they resemble hippies,
the personified protest of the epoch,
much more than a bunch of middle-
aged swingers who advocate «sexual
revolution» in «Star Boys». Or take this
plot twist: the gun, which appears on and
off throughout the movie, finally fires.

The intimidated teenagers of 12-13 years
of age are finally ready to take revenge
on their aggressive seniors and drag
their leader into a construction site for
carnage. The shot is heard before the
viewer has time to ponder about the
number of similar fruitless attempts

at revenge. The leader of the gang is
wounded. There are so many movies
constructed around the dramatic story
of the fateful shot, which drastically
changes the lives of teenagers or

adults who are now forced to escape or
something like that. But «Star Boys» is
not one of those movies. The shot has
absolutely no consequences, and it even
seems like some sort of the director’s
mockery.

The main (and only) plotline may seem
controversial, which makes it more
fruitful. A bunch of middle-aged citizens
of a provincial town have orgies from time
to time. Since an architect and a sculptor
are among the group members, we can
conclude that they are the local creative

elite, or «establishment» in a broad

sense. The first peculiarity that attracts
our attention is that some of them seem
almost pressured when they take off their
clothes. The fact that children prove to be
more conservative than their parents (the
sons of the architect and the sculptor -
Besa and Karlo - are resolutely against
this form of hobby, which threatens their
family life) is nothing new in cinema. A
similar conflict between the now aged
«people of the 60s» (in the European
sense) who still retain some of their
bravery, and their dull and serious children
has been central to a number of films, but
here we have an interesting twist. Usually
such movies (the director, the audience)
side with the freedom-loving pensioners.
But here we have the exotic message
about the destructive powers of the sexual
revolution («sexual counter-revolution»!),
an attack against something that has been
almost canonized.

The title of the film refers to astronomy,
Vesa's hobby. He can take his mind off

family troubles only by peering at the
lunar surface through the telescope.
The story, told by Visa Koiso-Kanttila,
is filled with poetic symbols: for
example a tin-foil star slowly drifts
under the bridge. The film begins
with an episode when teenagers go
caroling dressed as Magi and find their
parents experimenting, clad in some
sort of togas. That is, we observe a
conflict of early Christians and world-
weary late Romans. In the long run
the astronomers drift nowhere, but
before that they try to eliminate their
half-drunk half-naked «ancestors» who
cannot believe the seriousness of what
is happening. The denial of seriousness
as a characteristic feature of the
generation of «fathers». At the time
they equaled seriousness to moralizing,
stagnation, evil. Hence the amazing
thoughtlessness, which the director
evidently rejects, like his very serious
13-year-old characters.

Igor Savelev



O HAM ObI 30 JIET CINMYCTAH

OBbIYHBIV YEJTOBEK (BOTONGSARAM) / PEX. KM MOHXAH

a geope 1987 roa. [leTeKTuB «HaeHON»

ceynbcKor nonnumMm CoOHYMH pyTUHHO N0~

BUT MOXUTUTENEN OBOLLEN U BCAKYIO Me-
KYI0 OKONTOKPUMUHANBHYIO LLIENYXY, BbINMBAET C
NpUATENEM-XypHanMcToM, 6e335106H0 NOKPUKMBaET
Ha ¥eHy, NeperKnBaeT, YTo Haf CbIHOM-UHBaNIMOO0M
M30eBaloTCA CBEPCTHUKM, U YUUT NPUCTABNEHHOIO K
HeMy HOBMYKa-OeTeKTMBA OeNIMKaTHO NynuTb Nog4o-
3peBaeMblX TeslepOHHLIM CNPaBOYHMKOM. OOHaMH Obl
nocne pAgoBoro 3ageprkaHna CoHunHa BbI3blBaeT
K cebe HOBaA LUMLLIKA B OpraHax rocyfqapcTBeHHoi
6e30MacHOCTU 1 NepedaeT eMy MoJIHOe J0Cbe Ha ape-

HEHHBbIX 611ar, CKOJBKO OT MX HEOXMAAHHOM 651M30CTH
— BOT ¥Ke 0HO, TOJIbKO YTO He 6bIs10, a Ternepb TObKO
PYKY NPOTAHM, UMK [arKe He NPoTArnBan — CaMu, Kak
M3BECTHO, MpedsioarT U camMu BCe AaayT.
lpexonageHuWe YecTHOro, Ho daTanbHO HeCYacTIMBO-
ro AeTeKTnBa [oHXaH *MBOMWUCYET BCEro HECKOSbKM-
MU KpYMHbIMU Ma3Kamu — 6e3 U3NULLECTB, BPOYEM.
Hanblue geno genaet yxe GU3MOrHOMMKaA aKTepa
CoHa XéHuy, KoTopbli 4N1A Ha4ana 3aKoBbIBaeT cebn
B YepHbIN 0pMLManbHbIA KOCTIOM, 3aTeM - B YepHbIA
Kybu4ecKuii aBToMobUb, U NULLO ero brnie K ce-
peavHe dunbMa BOpYr NpUobpeTaeT HexapaKTepHYIo

O/1A Hero paHee 3K3UCTEHLMANBHYIO YINOBaTOCTb.
B KayecTBe oTae1bHONM 3CTETUYECKOM KaTeropun B
«06bIMHOM YesioBeKe» BbICTyrNaeT MarncTpasbHO Bar-
HanA 4nA KopencKoro KMHeMaTtorpada B LesioM TeMa
edbl. He cuntan cueH, o4eBMaHLIM 06pa3oM NpU3BaH-
HbIX HAaABWUTb Ha 3pPUTESIbCKUIM HepB, HanbosbLuel
3MOLMOHANLHOM CUIOWM B KapTuHe 06n1afaloT anu-
300bl, TaK UJIM MHaYe CBA3aHHbIe C ynoTpebrieHneM
MULLM — OT HEMHBIX CLLEH C y4acTueM, KxM, 6aHaHoB
1 dpprKageneK B Hauane 4o AyLlepasampaioLLmx
MOMEHTOB C J1arLLIOW M CynoM 65imKe K KoHUy. [oHxaH
KOHLLENTyasIbHO BbICTABAET Ha NEPBLIV MaH B
KapTuHe BbITOBOE — TO CaMoe «06bl4HOEe». IMEeHHO Tak
XapaKTepusyeT cebA B GpuibMe NepcoHa, npeacka-
3yeMo nposABnALMI ceba Hanbonee reponyHeckUM
o6pasoM: nHora ocobeHHOe porKAaeTcA U3 UHOMBU-
OyanbHOCTW, MHOOA — 3TO CYyMMa «06bIYHbIX» Niodei.
Onv2a Apmemoveaa

CTOBAHHOI 0 — BLIACHAETCA, YTO TOT, KaEeTCA, BUHOBEH
B CeMHafuaTh ybuiicteax. CoHuMH oTnpasnsAeTca
cobupatb AokasaTenbHylo 6a3y Ha nepsoro B Kopee
CepuiiHoro yburiLly, Ho YTO-TO B 3TOM UCTOPUM He JaeT
eMy nokoA. Korfa HacTbIpHbIV OpYr-HypHANUCT NpA-
MbIM TEKCTOM CO06LLIaeT eMy, YTo Aeno chabprKoBa-
HO ero Ha4yanbCTBOM, COHYMH YXOAMUT B OTKa3: HOBble
BbICOKOMOCTaBJIeHHbIe ApY3bA Tenepb 30BYT ero
BbINMUTbL C COBOM, AAPAT MaLLMHY M 06ELLAT onnaTuUTh
OnepaLmIo CblHY; HU3Hb, KArKETCA, HaNarKMBaeTCA, 1
peLuaTb BONPOChI MOPaJIbHO-3TUYECKOro TOJKa Co-
BCEM He X0YeTCA — HO, KOHEYHO, MPUAETCA.
HebtoTHbIN ¢punbM Kuma lMNMoHxaHa oTinyaeT yamsu-
TeNbHaA MHTOHALMA: HA4aBLUMCh KaK JIerKoMbIC/1eH-
HaA NosMLENCKanA KoMeuA C ApaKkamu, LWBLIPAHWUAMM
npeaMeTamMu 1 NpbIrKKaMKU Mexay 6ankoHaMmu, Kap-
TVHa B KaKOW-TO MOMEHT NpeBpaLL,aeTcA B 3aUTbIn
HEOHOBbLIM CBETOM W [OXKAEM TPUISEp C ybuiicTBamm
MOJIOTKOM W CLieHaMW MbITOK, a Nof GpuHan 1 BoBce
BbIpacTaeT B ApaMaTUyeCcKoe NoJIOTHO 0 cyabbax
poAuHbl. «O6bIYHbBIA YeNOBEK» He TOMBKO OBUraeT-

CA OT YaCTHOT O K r106anbHOMY, HO 1 y6eauTenbHO
LEMOHCTPUPYET, KaK 0AHO gaTanbHO NpouspacTaeT U3
apyroro. 350 B KapTuHe lNoHxaHa — He ¢punocodckan
BEJIMYMHA, @ CaMaA YTo HW Ha ecTb bbiToBaA. 3110 TyT
POMLAETCA He CTOSBKO U3 HenaHNA 0bblOeHHbBIX HK3-

HEJ'IIOEOBb

OW/1bMOB
CEMEI{IHbII/I BIOMKET (LECONOMIE DU COUPLE) /
PEH. IOAXM JTADOC

il

[1Ba He Y6aloKaB 3puUTenA Ha Havarlb-

HbIX TUTPaxX CU-MUHOPHOM Mpenoan-

et Baxa, permccep Voaxum Jlagoc
TYT e ByauT ero, okyHaA B 6LITOBYXY
C OETCKMM MUCKOM W1 3BOHOM MoCybl.
MpovcxopfsLLee Ha 3KpaHe Bbi3bIBAET
couyBcTBMe K repoto (Cegpuk KaH), yctano
OnuMpaloLLieMy rosoBY Ha JIOKOTb 33 CBOMM
MOYTU YHe BbIBLLIMM NUCBMEHHBIM CTOJIOM,
B MOYTM YKe ObIBLLEM [JOME, OTKYa ero
CTapaeTcA Bbl*WUTb 0X1afeBLLIaA nocsne
15 net 6paka eHa (Bepenuc beo).
B3B8 cebn B pykW, My UOET MbITb
MAMKME NATOYKU [oYeK-61M3HELLoB, OAHA
13 KOTOPbIX MO3MKe yCTaMu MiafeHLa
chopMynupyeT KitoYeBoii Boripoc dunbMa:
«A npaBaa, 4YTo Tbl He TaKol boraTbi,
KaK MaMa?» ana BTOSIKOBLIBAET, YTO
60raTcTBO — 3TO HE TOJILKO AeHbIU, HO 1
3MoLK, ApY3bS, MbIC/IU, MPOYUTaHHbIE
KHWUIW, 0HaKo Aawe pebeHoK KaTero-
PUYECKM OTKA3bIBaeTCA NMOHMUMATb 3Ty
Zemaroruio.
L'économie du couple, «3KkoHOMWKa cynpy-
¥KECKOW Napbl» — OPUrMHabHOe Ha3BaHue
dunbMa o TOM, KaK MeNoYHO CYUTAIOTCA
pa3BoAALLMecs Cynpyru, cTapasck noge-
NIATb He TONBKO AHM 06LLEHUA C [ETbMY,
HO W MOJIKUN B XONOLAUIBHWKE, 1 ovepea-
HOCTb UCMOJIb30BaHWUA CTUPaNbHON MaLLm-
Hbl. B 04WH 13 KyNbMUHALMOHHBIX MOMEH-

TOB FepOMHA B LLIOKE 06HapYMHMBaeT, 4To
MY} Cbesl BECb ChIp U3 XON0AUIBHMKA, U
TOT, OCKOp6JIEHHbIN, LIBLIPAET Ha CTON Me-
NoYb, HAaNOMWHasA, YTo MMeHHO bnarogapA
€ro TanaHTy apXUTEKTopa BbIpoCna pbl-
HOYHaA CTOMMOCTb [JOMa, KOTOPbIN HeHa
cymnTaeT CBOMM. Hernb3s cKasaTtb, YTo ee
BOJTHYIOT TOJ/IbKO 3KOHOMUYECKME BOMPO-
Cbl, ¥ 33 [PY*KECKMM YHMHOM OHa BrojIHe
WCKpeHHe HeLOyMeBaeT, NoYeMy ropsa4vo
NIOBUMBIN MY} TaK ell orpoTUBES, 0OHAKO
1croBeb NpepbIBaeT NosBMeHWe Cynpyra.
YceBLUMCH 3a 06LLMIM CTON He3BaHbIM
rocTeM, OH U3eBaTe/bCKU TpebyeT chipa
1 C AEMOHCTPATUBHbIM Y0BOSILCTBUEM
Ha4MHaEeT ero NMoXupaTb.
MenaHxonuyHana npentoavAa baxa cHoBa
pasfaetcA B cepeaunHe ¢punbMa, Koraa
Cynpyru ne4vanbHo Xo4AT B MoslyMpaKe
1o AoMy: TO OOMH 3a1e3€eT B MOKa eLle
06LLMI XONOAWIIBHUK, TO [PYroi, 0AHaKO
WMHTUMHaA X0N0ANIbHAA aMNoYKa He
NpOJSIMBAET CBETA Ha TO, KaK NoaenuTb
«COBMECTHO HaKMTOEe MMYLLIECTBO» U
Zouepeit. Mnawyume (@ uHorga, Haobo-
poT, nonagaioLupe B 6011bHULY) [eTH
CMocobHbI HeHado/ro MesloApaMaTUHeckm
NPUMUPUTL POAUTESNEN, HO B UTOe TaK U
0CTalOTCA MWL NMOBOAOM AJ1A Pas/IUYHbIX
KanbKynALMN 1 MaHUNYNALWA.

Jludus Macnosa



NMPU3PAKU CBOBO bl

VIYSEEA MPU3PAKM CMA3NA (LES FANTOMES D'ISMAEL) /

PEH. APHO LETJIELLEH

- B Bawem ¢unbme TpyaHo nposectu
rpaHULLy MeXay peanbHoCTbio U paH-
TasueMn.

ApHo LenneweH: MHe xoTenock, 4Tobbl,
C O[JHOW CTOPOHbI, 3pUTENb UCTBITEIBAN
PacTepPAHHOCTb, HO C PYroW — 4Tobbl OH
He 3anyTanca. /iHoraa, Korda YmTaellb
POMaH, UCMbITbIBaELLIb YAO0BOMLCTBYE OT
TOro, YTO OTAAELLLCA Ha BOMio aBTopa. Ho
B TO e BPeMA BaM XO4EeTCA, YTobbl BaC
MPOBENM Mo 3TOMy NabUPUHTY W B Mo-
CnefHelt cLieHe BCe Hbl MPOACHWNOCH. Kak
MHe Y*aTb BCe 3TV UCTOpUM 40 OAHOIO
dmnbMa? Kak paccrasaTb MaKcMarbHO
NOHATHO? Beb BCe UCTOPWM 04eHb 3ary-
TaHHble. [MaBHOe — YMeTb ACHO BbIparKaTb
CBOW MBIC/IW, [IarKe KOra CIoMeT 3amyTaH.
MHe KarkeTca, repomHa LLapnotTsl [eH-
c6yp B NoCneaHew cLieHe BCe MPOACHAET.
OHa roBopwT: «*{13Hb MPOCTO Cy4MIace
€O MHOW». Bce 3T1 nepcoHarun Mormu
0TKa3aTbCA OT MU3HM, HO B KAKO-TO
MOMEHT UM MPUXOOUTCA 3aHOBO HaYMHaTb
HuTb. Kak roBopuT VcMaanb, rmasHbIii
repow, CBOen HOBOW HeHe, «A CHoBa J0S1-
YKEH HaYaTb HUTb». 3TO KIIOYEBOE CI0BO
— CHOBA, CHOBA, CHOBA. MPUHATb HU3HB U
HaumHaTb ee 3aHoBo. Cnosa Cynbeun —
3TO 0Y€eHb MPOCTOE BbICKa3bIBaHWE O M3~
HW 1 MPeKPacHOe 3aBepLLEHNE UCTOPUM.
- Y70 NpuBHecna B ero *usHb CunbeuA
1 yTo 3abpana us Hee Kapnotrta?

ApHo [enneweH: Kapnotra pa3buna ero
cepALe. MoreT BbITb, eMy 1 HpaBUIOCh

6ObIT BAOBLOM. Y HEr0 pasBuMIICA BKYC K
0T4YaAHWI0. B 3TOM ecTb 4T0-TO JeTcKoe.

A nctopua VicMaana u Cunbsun MHe
KareTCcA 0YeHb TporaTesibHoOM. VM yixe

He [BaLaTh M Aare He Tpuauats. MM
ropasgfo 6onblue. [1a, Kar el MoreT
OLUMBUTLCA B MI0OBM, HUYErO CTPALLHOTO,
KaKune-To LeCATb SIeT HuM3HW. Ho yepe3
[ECATb NET OHW YrKe byayT HEMOMOAEIMU.
[nA HKX 370 NocnedHWiA LWaHC HavaTb
HOBYIO HU3Hb. ECn oHM ero ynycTAT,
€C/I1 He CMOTYT HKWTb APYr C APYroM,

OHW MPOCTO Pa3pyLUaT CBOM HU3HWU. MHe
6bIN0 MHTEPECHO, YTO 3TOT BTOPOIA LLIAHC
OKa3bIBAETCA AN1A HAX MOCIEAHUM.

— A KaKoBa B 3TOM «HOBOMW HU3HWU» pPOSib
KapnotTbl? Kakas oHa, KaKou Bbl ee
no4yscTBoBann?

MapuoH Komutisp: A 6bl ckazana, 4to MHe
NPeLCTaBUICA LLIAHC ChIrpaTh HEMo4TU-
TenbHOCTb M cBobofy. Koro 6bl A HU Mrpa-
N3, TAKOr O A eLLie HUKOMAa He YyBCTBOBAsa.
Kapnotra no-HactoALLeMy cBoboaHa, a

TO, YTO MELLIAeT e/ CTaTb OKOHYATENBHO
CBOBOAHOM — BCe 3TO OHa paspyLLaeT.

- Ho a1a cBo60oAa - B KaKoM-To cMbIcie
— [enaeT My41TeNIbHOM }U3Hb ApYrux
mopen?

Mapuor Komudisp: MNo-MoeMy, Yenosek
MOMHOCTLI0 cBOBOAEH, KOrAa OH OTKa3bIBa-
€TCA OTOMAECTBNATL Ce6A CO CBOUM UMMA-
¥KEM B IMasax Apyrvix NI0Aei, v Aare co
CBOWM UMUIMKEM B MPeLCTaBeHMM CaMoro

- YacTb 3T0ro0 OLLYLLLEEHNA NOJHON CBO-
60pp! ocTanack ¢ Bamu nocne ¢punbma?
MapuoH Komutisap: A v3roxsio n3 ceba
MOW ponn. A He Xo4y C HAMM OCTaBaTLCA.
Her, A1 ux nio6sio, Ho A Xo4y BbITb Coboi
CTOMPOLEHTHO. ToUHee, A X KaKUM-TO
06pa30oM coxpaHsiio, HO TaK, CJI0BHO MOM
PONM — MOW AABHWLLIHWE MoApyri. A He
TaK, C/TIOBHO 3TO YaCTb MeHs, larke ecyn

A CYNTaIo, YTO Mbl eANHOE LieNoe, Aare
€C/IN B 3TUX repOMHSAX BCE PABHO LOMHKHA
6bITb YACTUYKA MEHS, B KAKOM-TO CMbICTe.
Ho VX HWM3Hb He NpuHaONeHUT MHe. A
Korza posib ChirpaHa — BCe, KaK oTpe3arno.
CpabatbiBaeT MoA TAra CHoBa CTaTb Camoi
coboit. /1 BcA paboTa, KoTopyto A npoaena-

na, YTobbl, HAKOHeLl, NoMobUTL CebA TaKow,

KaKas A ecTb. YTobbI MWPHO yXMBaTbCA C

cebsA. Bot uTto Takoe nonHaA csoboda.

HU3Hb KAK CMEPTEJIbHAA
BOJIE3Hb, NEPEOAIOLLIAACA
[10JIOBbIM MNYTEM

KOHK

ORYMEHTAJIbHOI O KMHO

YXOL (THE DEPARTURE) / PEX. JTAHA YMICOH

€o60M1 BCIO MOIO HM3HB.

aHa YWICoH — M0/1010/ aMepUKaHCKUI
' I peruccep, KoTopas FPOMKO 3aABUNA
o cebe aeboTHLIM PprnbMoM «[lo-

cne Tunnepax. [ropar Tunnep — oguH 13
CaMblIX U3BECTHbIX (M KPUTUKYEMbIX) Bpayen,
MpaKTUBOBABLLIMX abopThl Ha NO3AHeN cTaaum
6epeMeHHOCTH M0 MeAULMHCKUM NPUYMHAM,
— 6bin 3acTpeneH B Mae 2009 roga. Yéuiicteo
Tunnepa ToNbKo CUrbHEee 3a0CTPUIO 3Ty U
6€3 TOro HaCKBO3b KOHGIIMKTHYIO TEMY.
Brtopoit ¢punbM YnncoH BeIrmMAAUT NOHOM
NPOTMBOMOJOMHHOCTLIO MepBoro. Mecto
JevicTuA — aanekana AnoHus. Mepoii — 6ya-
OVCTCKUI MoHax. Ho moBecTBoBaHMWe CHOBa
CTPOWTCA BOKPY TPYAHOMO BOMPOCA O TOM,
KOMY Ha CaMOM fiefe NPUHAO/IENMT YenoBe-
YecKan #u3Hb? Bnpase nn YenoBeK eguHO-
JIMYHO pacropAaThCA cBoel cyabbon? [eno
B TOM, YTO MOHaXx BOT YKe OKOJ10 [ieCATHU J1eT
BO3[T1aB/IAET CBOEOOPa3sHbIN LIeHTp peabunu-
Taumu Nioaen, CKIOHHbIX K Cyuuuay.
LleHTp — paboTa x/10MnoTHanA, pyTUHHaHA,
OTHVMMaIOLLLAA BCe Cubl 6e3 ocTaTka. 50
n1ceM B ieHb, BOCEMb HEOTBEYEHHbIX Bbl-
30BOB, PacnMcaHne KOHCYMbTaLMi 1 BCTPeY
Ha MecAL, Briepe,. [1py 3TOM BHeLLHe Bce
NPOUCX0AUT C HEBO3MYTUMBIM CTIOKOMCTBM-
eM. [NaBHbIN repom HY pasy He NOoBbILLAET
ronoc. 3aTo 3anpOCTO MOMKET PaCCMEATLCA BO
BpeMs pasroBopa rno TenedoHy ¢ ouepeaHbIM
pa304apOBaBLUMMCA B HU3HU HAPKOMaHOM.
Wnu HeHaponro 3agpeMatb NpAMO BO BpemA
TaKoro pacckasa. 3a 3T0 ero U LieHAT — 3a
HemnocpefCcTBEHHOCTb, YMeHWe 3acTaBUTb
ZpYyroro YesnoBeKa ynblbHYTLCA. 3a TO, KaK OH
cnywwaert. Kakue nogbupaet cnosa. EMy ro-

IMLF= dRELILY maner B «okTAGpe»

- A Bbl, ApHO, 0CTaBuM B cebe 4To-TO
OT repof-KuHopeuccepa? Bbl yyB-
cTBYyeTe cebA B YeM-TO NMOXOMHMUM Ha
Ucmasna?
ApHo [lenneweH: TONBbKO B TOM, 4TO
MHe HpaBUTCA BCE MOTOBUTL K CheMKaM
3apaHee. MHe xo4eTcA, 4TobbI BCe BbINo
naearnsHo, Koraa Bce cobepyTes. A Bot
TOMBKO TOrAA MOMHO UMIMPOBU3NPOBAT,
MPUBHOCKTb YTO-TO HOBOE, HaX0QMUTb HO-
Bble Kpackm. [103ToMy MHe, Kak 1 Vcmasnio,
npuxoamTcA pabotaTe MHoro. A BCTato
04eHb PaHO M JTOMKYCh 04eHb MO34HO, Ha
COH OCTaeTcA YeTblpe Yaca. A Bceraa pag
BMOETH 0OUMbIX aKTEPOB, U HE X04y
0OKa3aTbCA HeMOAroTOB/EHHbLIM, KOra OHM
MOABATCA Ha MOLLAAKe.

Hrmepasbio senu Aca KonoduxcHep

u lMemp LLienomuHHUK

BOPAT: «f NOTePAN BKYC K *U3HW». «[loTepan
paboTy». «Y MeHA NpocTo 60JbLLE HET CUT».
BHeLuHee criokoncTme gaetca Henerko. Cyoa
no obcnenoBaHuio, y MoHaxa npobsieMa ¢
cocyaamu. 06bACHAA AnarHos, Bpay NpuBo-
OUT HECKOMBKO MeAMLMHCKMX MPUYMH, caMan
BepHas 13 KOTopbIX — 6aHasnbHbIV CTpecc.
ELue 661 — 04HO [eN0 rOBOPUT NOCTOPOHHEMY
YesioBeKy, YTO Yy Hero Bce ByaeT XOpoLLOo, YTo
OH He MOKET paccTaThCA € HU3HbIO0, MOTOMY
YTO 3T0 06A3aTENBHO MPUYUHUT 60JTb €ro
6113KkuM. Ho Kyna TpyaHee cripaBuTbCA C
C06CTBEHHbLIMU NeperMBaHUAMU. Xynu-
raHcKoe AeTCTBO, MpoBefeHHoe 6e3 oTua.
Kak cnefcteue — arpeccus no 0THOLLEHUIO
K BHELUHEMY MUPY KaK eMHCTBEHHbIN
crnocoboM camonpeHTUdUKaLmmn. dpaku.
Wrpa B pok-rpynne. besbalueHHan e3fa Ha
MoToLuKIe. Bce byHTapcKoe npoLunoe 3Toro
MWPHOIO MOHaxa bb1110 0AHO CNIOLLHOM
MOMbITKOM CNPaBUTLCA C MAPOM, B KOTOPOM
OAVH 3a ApYrvM MOKOHYUIM C COBOM TpU
67IM3KMX YenoBeKa: 4AOA U BOe O[HOKIAacC-
HUKOB.
«CaMoe TpyOHoe B 1x caMoybuiicTBax ana
MeHSA 6bIS10 — MX NOJTHAA HEOMUOAHHOCTb.
Bce Tpoe Kasanucb MHe 3HeprndHbIMU, U3-
JIyYaloLLMMK YBEPEHHOCTb J1I0AbMU, KOTOpPbIe
BCera bblnv OKpyKeHbl OpY3bAMU».
3arafiKa cMepTu Tex TPOUX — TO, YTO [0 CUX
rnop He JaeT NoKoA MoHaxy. Ee He ycnokoAT
HW YMUPOTBOPAIOLLME NEN3aM, HU MOSIUTBA,
HW CMeX ManeHbKoro pebeHKa. Ho Korga oH
roMoraeT ApYruM, KarKeTcA, Ha MrHoBeHue
€My 1 CaMOMy CTaHOBWTCA Nerye.

Hukuma Kapyes



JIOPUA

ENOTENORTVAIEIEN CITABA (SLAVA) / PEXK. KPUCTVHA FPO3EBA, METP BBITYAHOB

aTMpuyecKan TparmkoMeams o
TOM, KaK 10p0oMBLIN Hene3Hoao-
POXHBI 06X0A4MK C 25-1eTHUM

ctarkeM (CtedaH [deHono60oB) HyTb He

moMeLLIan 3KCTpaKopropanbHOMy Omo-

[I0TBOPEHWIO Ha4anbHULbI Nnap-oTaena

MUHUCTEpPCTBa TpaHcrnopTa (Mapruta

loLleBa), Ha3bIBAETCA B YECTb 3HAMEHW-

ThIX COBETCKMX 4acoB. [epoit He NpocTo

XPaHUT MX KaK O0CTaBLLYyloCcA OT 0TLa

PEeNVKBUIO C JapCTBEHHOM MPABUPOBKONM,

HO W NeAaHTUYHO CBepPAET Mo TenedoHy
B MOOBWHE AEBATOMO Kar4oro yTpa.
KpoMe «CnaBbl», 06X044MK N0OUT pas-
Be UTO CBOEr0 CePEHbKOro KpomuKa 1
Maro KOHTaKTUPYET C APYrUMU HIUBLIMA
CyLLIeCTBaMK, MOKa OOHa Akl He Ha-
XOOMT Ha NYTAX U3PAOHYI0 ropy AeHer.
He BOyMbIBaACk, UIMeET N1 OTHOLLIEHWE
HaxofKa K NpocsyLLaHHOMY YTPOM Mo

TeNIeBU30pY CIOMETY 0 Hefle3HoA0-
POHKHOM KOPPYMLIWK, Fepor Bbl3biBaeT
noaVLMIO, YeM JOMOSTHUTENBHO MoA-
TBEpHAAET penyTaumio 6narkeHHoro
JAepeBeHCKOro Aypayka. 3atem ero
HM3Hb CXOOUT C PENbCOB: NpUobpeTA
cnaBy cymacLUefLLero beccpebpeHnka,
OH M0 Hefopa3syMeHuio nnLaeTcA «Cna-
Bbl», CMBOJIU3UPYIOLLIEN OTIIaHEHHbIN
MEXaHW3M ero MUHMMaIbHOMO B3anuMo-

[enCcTBIUA C COLMYMOM, B KOTOPOM OH
CIYHHUT KPOLLIEYHLIM BUHTUKOM.
BpalueHue 3Tx BUHTUKOB BOMIrapCKuia
permccepckmin TaHgem lNetp BeinyaHos
1 KpuctuHa NposeBsa yre nccnenosan
B ApaMe «YpoK», Iae, KaK 1 B «Cnase»,
3BOH MOHET, KOTOpble POHAET Mo-
NaBLUM B 6e3BLIXOAHYI0 CUTYaLMIO
«ManeHbKUin YenoBeK», HAaNOMMHAET 0
TOM, OT KaKOro HUYTOMHOMO KONNYecTsa
METaNIMYECKMX KPYKOUYKOB MHOraa 3a-
BUCUT YesioBeYecKan cyabba. Ho 31o He
CTOMbKO KPUTUKA COLMAnbHOM CUCTEMBI,
CKOMBbKO HacMelLLIKa Ha 0bLLeM HecTo-
KoM abcypaHOCTbI0O MUpoycTpoicTBa. Ha
BOMpPOC pasobnayaloLLiero Koppynumio
HypHanucTa: «Kak Tbl 06bACHAELLIb
npousolleiiee?» y KOCHOA3bIYHOMO
06Xx0Q4MKa, 06bI4HO 06X0asALLEerocA
6eccBA3HBLIM MblYaHMEM, HEOMMOAHHO
BbICKAKMBAET YMHOE C/TI0BO «MEHTaNN-
TeT», XOTA e4Ba /M OH BKNaAbIBaeT B
HEero KaKoM-TO CMbICTT, KpOMe COBCTBEH-
HOro 6eccUnMA YTo-NMOO NMOHATL U 06b-
ACHUTL. B «YpoKe» mpuMepHo ¢ Takom
e dbaTanmcTnyecKom MHToHaLmen
Haxo4ALLIAACA YHKe 3a rpaHblo 0TYanA-
HUA YYUTENbHULLA FOBOPUT YYEeHWKaM:
«B HU3HM CrlyYaeTca MHOMO CTpaHHbIX
BeLLe», 1, Moranyi, 06Xxod4mK corna-
cunca 6bl C Hel, YTO Kene3HOL4oPOoHHbIe
NyTW HEUCNOBEAUMBI.

Jludus Macnosa

OTEJIEWU ,D,VLIJE

MYSIIERA POOEH (RODIN) /
PEX. HXAK IYAOH

- Bbl UrpaeTe BennKoro ckynbnropa, To ectb TBOp-
YecKyIo JIMYHOCTb, paboTaloLLylo B COBCEM [pyrou
cdepe, Hexenu Bbl camu. Bbl oLy TUnK KaKylo-nnbo
napannenb Mexay UCKYCCTBOM KMHO U UCKYCCTBOM
CKYNbNTYPbI, Musonucu?

BeHcaH JTuHAoH: DUbM MOXHO CPaBHUTL CO CKyJb-
ATYpOW, CO3AaHHOM CKyNbNTOpPoM (A roBopio 0 Make
[lyalioHe), KOTOpbI NENUT XyAOMHMKA, KOTOPbI TOXKeE,
B CBOIO 04epefb, CKyNbnTop... Ho, MOMeT 6biTb, 370
XYOOMHUK CHUMaET APYroro XyOOMHMKA, KOTopbIn
MrpaeT XydorHWKa... MHe KarkeTca, Hak [yaroH cHAn
dunbM o ceoeit paboTe. PofeH aenaeT co CRynbnTy-
paMw TO e, YTO permnccep ¢ GunbMaMm 1 aKkTepamu.
Persmccep pyKoBOAWT akTepaMm — NOMAM TyAa, CKarKm
370, BO3bMU CTaKaHbl, BEPHUCE. 3TO MOAENN.

- Nouemy ¥ak [dyaiioH Bbi6pan MMeHHO 3TOT Nepu-
oA B ¥usHu PogeHa?

- He 3Halo, a apyroit 6bi1 661 HTEpecHee? B aToT
nepvog OpaHLy3cKoe rocyaapCTBo BnepBble 0bpaTtnio
Ha Hero BH1MaHue, 1 B 310T nepwog Ortoct PogeH no-
3HaKkomunca ¢ Kamunnoit Knogens, KotopaA pabotana
B €0 MacTepCKoM KaK y4yeHuua. [1o 3Toro MOMeHTa OH
b1 coBepLUEHHO Hen3BecTeH. CHUMATb QUM O reHnK
1 TONBbKO O TOM Mepurope, Koraa OH 6bi Heun3BecTeH —
3TO MOXOHKE Ha JTOMb. 3T0 CNOMHO. CIIOMHO CHMATB
GunbM 0 YenoBeKe, KOTopbI Bbl 3HAKOM CO CTOSTBKUMM
MEHLLIMHaMU, CLLenasn CTOMbKO LLeeBpOB, Bbl TaKMM
6ONBLLMM, CUMBHBIM, OTPOMHBIM, FKECTOKWM, HEYTOMM-
MbIM PaboTHUKOM. W BOPYI Bbl MOKArKeTe ero TakuM,
KaKWM OH Bbln o Bcero atoro? 310 byaeT cTpaHHo. A
ecnv BbIBPaTh TOT Meprog, KOrAa OH YHe CTan CTapbiM, 1
Kamunna Knogenb coctapvnacek, okasanack B nedebHm-
Le... NMorkasatb npocTto PofeHa ¢ ero *eHom 1 CbIHOM?
HeT, MeHHo B TOT Nepu1og, KOTOpbI Mbl Bblbpanu, oH

6l Ha BbicoTe. [Meprof pacLBeTa XyAoHHMKa — MeIy
40 1 60 rogamu. [1nA 3puTenA BarkeH MOMEHT, KOraa OH
nenut banb3aka, bese, korga ero BriepBble 3aMeTUNV B
CTpaHe, Korda oH no3HakomuncA ¢ Kamunnoi Knogens,
nogpymnca ¢ MoHe, Ce3aHHOM...

- Kakoro Banb3aka oH xoTen cnenutb?

- Y Hac nepef rnasamu yre 3aKOHYeHHaA CRyIbTypa.
Y70 A Mory 3aech cKkasaTb? 3T0 Hayano CoBpeMeHHOM
CRyNbNTYpbl. OH He XOTen NenuTb 06bIMHOro NUcaTens,
KOTOPbIX BCErAa M306parkaloT 04AMHAKOBO — CUOALLMMM
B 6O/bLLMX Kpecnax C NepoM B OJHOM pyKe W YepHWIb-
HWLieR B Apyron. HeT, oH xoTen nokasatb banb3aka

C 6ONbLLUMM HMBOTOM, MNOTOMY YTO, KaK FOBOPUTCA B
GUnbMe, B HEM «CrpATaHbl» ABe C MOMIOBUHOM ThiCAYM
nepcoHarei. /1 B xanate. 310 reHmaneHo. Movemy
lMnKkacco pycoBan HeHLLWH ¢ TpeMA Hocammn? VHoraa

Mbl BUOMM MUP TakM, @ OHW, 6OMbLLIME XYLOMHUKM,
OpyruMm. Yron 3peHunsa pasHbit. OHV BUAAT OanbLue,
BWOAT 4TO-TO Apyroe. PofeH paboTan He TaK, KaK
Bce. Ero Metoq KasancA ctpanHbIM. OH Mor caenatb
CKYMbNTYPY, @ MOTOM — y¥e Y FOTOBOM — YTO-TO OT-
pe3atb Unn gobasnTb. HeBepoaTHo. Korda oH Ao 3Toro
nondymanca? Bo cHe, Bo BpeMA yTpeHHero npobyae-
HMA? Kopga? OH paboTtan ABa MecALa, a MoToM B 04HO
MpeKpacHoe yTpo FOBOPUT: HET, MHe 3T0 6osibLLe He
HpaBuTCA. A MOTOM, CMYCTA FoAbl NI0AM B My3eAX roBO-
pAT: «KaK KpacmBox. [a, Ho peLleHWe BbIN0 He TaKUM
YK KpacKBbIM. BOT 3T0 MHe HpaBUTCA B XYOOMHHMUKaX.
OHW 4TO-TO TaKoe AeNnatoT, YeM NOTOM BECb MMP BOC-
XuLaeTcA. Bce BenvKme XyOoHHUKN — cymMaclueLLme.
Uumepaoio senu Aca KonodusxcHep
u lMemp LLlenomuHHUK




BEJ1bIE HOY U

EYOIENOZNVAIEIE M0 TY CTOPOHY HALEM B! (TOIVON TUOLLA PUOLEN) /
PEM. AR KAYPUCMAKN

Ku KaypusacMAku gaBHo

CTan Ky/bTypHbIM repoem

Ouunanguu. Kueonuca-
TeneM ee ¢pnopbl U dpayHebl, ee
dv3nonorum 1 aHTpononoruu,
ee pedneKcoB 1 HpasoB. Brnpo-
YeM, ero GUNbMbI — He TOJNBKO 0
¢rHHax. OHW oOpraHW4HO BNUCaHbI
B eBPOMEeNnCKyIo KyNbTypy, U He-
[JapoM B YMCrie [aBHUX NPOEKTOB
KaypucMarm uncnurea «0gumc-
cen». A MokeT, cupuey, Kaneg,
repoit ¢punbMa «lo Ty cTopoHy
Hagemabl» — 3TO U eCTb coBpe-
MeHHbIV Oguccer, npoLlealni
Yepes UCMbITaHWA, [OCTOMHbIe
Mudonormyeckux repoes [pes-
Hen peunn?
Mup yHUKanbHOro GUHCKOro
persuccepa COXpaHWUIICA B CBOEW
LeNbHOCTU U PApUTETHOCTM — KaK
nocnegHU oCTPOBOK N'yMaHU3Ma,
TYT V¥ HUKaK He 0601TUCE 6e3
3Toro 3atepToro crosa. OcTpoBOK
ABIAETCA B BUAE pecTopaHa Ha
OKpaunHe XeNbCUHKK, B KOTOPOM
paboTaeT HECKOJSIbKO TUMUYHBIX
nepcoHamen Kaypmcmarm, Ko-
TOPbIX, KaK 1 0CTanbHbIX FepoeB
¢vnbMa, UrpaloT akTepbl, XOpOoLLO
3HaKOMbIe M0 ero NpeHUM
paboTtaMm. K KonieKkumMm MecTHbIX
XapaKTepoB fobaBnAeTcaA YyKaK
B N1LLe BereHLa U3 CUpUIACKoro
Anenno: oH NbiTaeTcA neranu-
30BaTbcA B OUHNAHAUK, HO NO-
ny4aeT 6l0pOKpaTUHECKUIA 0TKa3,
CKUTAETCA Mo YNIMLUaM, CTaHOBUTCA

MULLEHbIO aTaK PacUCTOB U BbIMKM-
BaeT (Hagonro nu?) 6narogaps
NoAfeprKe XOpOoLUNX JloaeN.

Yo 370 3a nogn? 06bIYHO
KapTuHbl KaypucMAky HacensioT
«MapruHanbl B MapruHanbHom
CTpaHe» — 0QULMaHTKK 1 Npo-
OaBLUMLbI, MycOPOCHOPLLMKM U
LuaxTepbl, BOOUTENN TPaMBaeB

W TpannepoB., NPOKIUHaKLLMe
cBolo paboTy, Kora oHa ecTb, U
NPOK/IMHAIOLLLME KU3Hb, KOraa 3Ty
paboTy TepsioT. Peruccep oKy-
TbiBaeT HEBO3MYTUMOW NO33MeNn
YCUNIUA CBOUX FrepoeB BblpBaThCA
M3 NieHa yHaTU4eckux besbix
HoYel U YHbINbIX aNTKOFOJTbHbIX
yBeceneHun. OH He genaet us
3TWX repOeB MOHCTPOB, HO He
[enaeT U3 MOHCTPOB repoeB, CHU-
YKanA reponsM UPOHUEN, OTKPLIBasA
B GMHCKOM XapaKTepe CKpbITbIN
TeMMepaMeHT, CMOHTaHHOCTb,
toMop. M3, Kazanock 6bl, 3eneHoi
TOCKM KaypucMAKK BbICEKaET Lie-
NbI NPOH3UTENBHbIN CMIEKTP CO-
CTOAHUM ¢MHCKoM ayLim. OKasbl-
BAETCA, OHa Ha MHOI0e CrocobHa.
M Ha Becenoe 6e3yMcTBO, 1 Ha
HEXHOCTb, U Ha MOJIHbIN MpaYHOM
peLIMMOoCTM BbI30B cyabbe.
MMeHHo «4enoBeKy oKpaunHbl» Ka-
YPUCMAKM ropasfo Nydle 1 ybe-
auTenbHee, YeM NpeacTaBUTENAM
KUHOUCTEBNULLIMEHTa, yaanocb
co3faTb 06pa3 ManeHbKoro Yeso-
BeKa, CTpafaioLLero B 60/1bLLOM
rnobannsmMpoBaHHOM MUpe — OT

MapruHana-QpuHHa, 3an1BaloLLEero
TOCKy anKoronem, fo obesno-
NEeHHOro CUpUMILLA, OKa3aBLUerocs
o Ty CTOPOHyY Hagewabl. Kay-
PUCMSAKU — 3TO LieSibHasA XyOoMe-
CTBEHHanA BCcesleHHas!, B KOTOPOM
CKa3Ka y*uMBaeTcsa ¢ Tpareauei,
Mesnopama c KoMefauen, 1 Bce 3To
nepennaBnfeTcs B COBPeMeHHOM
KuHoMudonorum — cBoero poaa
«Opguccee» XXI BeKka.
KaypucMAKkmM pacckasbiBaeT aTy
COBPEMEHHYI0 CKa3Ky, He CTeCHs-
ACb HW 60N, HU CEHTUMEHTaSb-
HOCTU, He 60ACH MOBTOPATLCA
(cynobbe 6ereHua bbin NocssALLeH
ero npenblayLmn dunom «aep»),
1 OaKe no3BonAs cebe MeHee
TOHKWI, YeM 06bI4HO, IOMOP
(TaKoBa cLeHa npeobpasoBaHuA
¢MHCKOro pectopaHa B «ANoH-
CKUIA» cyLun-6ap). DupMeHHas
HMBONMWCHAA NanuTpa pemccepa
(CMHWI 1 TEeMHO-KpaCHbIN LiBeTa),
6opoaaTble poKepbl C HoCTasb-
rMYEeCKUM penepTyapoM, OCTOBbI
Kopabne B NopTy, 30BYyLLME B
60/1bLLIOE NNaBaHbe, U, KOHEYHO,
rec, yTellaloLLmMi repos, 3anu-
3blBaIOLLIMIA €r0 paHbl, -- BCe 3T0
3aaeT TOT HEMOBTOPUMBIN TOH, TY
rnybuHy cocTpafiaHus, KoTopble
ZenaioT KaypucMAaKu 0OHWUM 13 Mno-
CNeHUX NOAJIMHHBIX FyMaHWUCTOB-
POMaHTUKOB HalLLlero BpeMeHU, He
KOMMPOMETUPYIOLLMX 3TO 3BaHUe
LLeypPHOM NMONTUTKOPPEKTHOCTBIO.
AHdpeli lMnaxoe

IMLF= dRELILY maner B «okTAGpe»

yXo/[

8 OUIbMOB HEHLLIHA, KOTOPAA
VLIJJ'IA (ANG BABAENG HUMAYO) /
PEX. JTAB INMAC

- HackonbKo repouHsa ¢unbMa — Mopauma — noxor<a Ha
Bac? Bbl y3HaeTe cebA Ha aKpaHe?
Yapo CaHmoc: B 3T0M 1 €CTb CMBIC aKTEPCKOro UCKYC-
cT8a. Bbl M He JomKHbI 6bITb CO60M Ha 3KpaHe. Bbl [OMHHbI
MepeBoNsIOTUTLECA B MEPCOHAaMa, KOTOPOro MrpaeTe. Bl
[OJMHKHbI BbIMALETb, KaK OH. Bbl camy JoMnHHbI OTOMTU B
CTOPOHY, 3Ta UCTOPKA YrKe He MPOo Bac, a Npo Toro nepco-
HarKa, B KOTOPOTO Bbl BObIXaETE HM3Hb. A He MepermBalo,
Korfa BbIAMKY CTapOiA, HEKPACWBOM, HECOBEPLLIEHHOM.
- 371a ponb Bce elue Bnageet Bamu?
— YPOKM, KOTOpbIE MPULLINOCH Bbly4MTb MOEMY MEPCO-
Hary, OCTanMCb Y MeHA B AyLue. Mbl KaK JItoav Karabii
[LleHb 6opemcs 3a cBol BeIbop. M ecriv Bcerga cMoTpeTb
Ha NpaBWbHYK0 CTOPOHY HM3HW, 3TO MPUHECET M10AbI.
MHoroe MOMHO peLLITL NpY MoMOLLIM [o6poThl. [arke
€CJIM 3TO KaKMe-To BalLM CrlydaliHble Jobpble Aena. 31o
61arocioBeHe, 3T0 NMPUHOCUT B BaLLly AyLLly HEYTO Mo-
3uTKBHOE. [ 3T0 HaBCeraa 0CTaHeTCA Y MeHA B yLue. He
CTOWT LenfIATLCA 3a MpoLLioe. Ha HeM MOMKHO YU TECA, HO
MOTOM HyKHO MOTW AanbLue. [lyxoBHbIA NyTb, MPOaeH-
Hbli [opaLwelt, HaLLen oKWK B MoeM cepfLe.
- Bbl urpaere cpasy gse ponu...
— [a, y MeHA pasHble 06nm4bA. 3T0 [OBOSLHO CIOMHAA
33favya, 1 A Aare cnpocuna J1asa, yBepeH i1 OH B CBOEM
BbI6OPE B OTHOLLIEHWM MeHA. A cripaLLvBasa MHeHWe CBOWX
konner. OH cKasar, YTo «BOT MMEHHO: 3TO MAcKMPOBKa,
3T0 He Thl caMa. M Kora Thl B 3Tl Macke, Tl JOMKHA
MPOCTO CTapaTbCA GbITb APYrol, HO MOZ MacKol Tl BCE Ta
e lopauwA. Tel HUKorAA He CTaHeLLb PeHatoi. Tbl mpocTo
MPUKMOBIBAELLIECA €10 YACTO BHELLIHE, MOTOMY YTO TBOA
Liesb — MeCTb». [1ocrne Takmx 06BACHEHWIA A CTana MeHblLe
BOJTHOBATLCA MO 3TOMY MOBOAY.
— Bbl Bo BceM cornacHbl co CBOUM NepcoHameM?
— Mbl HecKorbKo pa3 o6cyHaanm Bee ¢ JlaBoM. A npocTo
X0Tena yOoCTOBEPUTLCA, UTO TPaHCLEHAEHUMA ecTb. 3T0
MOBOPOTHbI MOMEHT, M CBA3aH OH C TeM, 4TobbI fienatb
[106po. MeHA NMpUBMEKo AyXOBHOE MyTeLLlecTBue
repouHU.
— Mo»KHO N1 cKasartb, YTto lopauus ceATan?
— 370 Lierb, KOTOPYIO Mbl CTaBWM MNepes coboi Kak nioau. U
He MOTOMY, YTO XOTUM CTaTb aHreslamMm: Ml MPOCTO XOTUM
CcTaTb 60nee XopoLLMMM ioabMU. Hapetock, UTo LieHHOCTb
MPOLLIEHWA 3aCTaBUT YeN0BEKa MOHATh, YTO MOKOWM B AyLLie
[aeT BO3MOMHOCTb 06peCTU LIeSIbHOCTL HECMOTPA Ha BCe
TO, Yepes YTo NpULLNOCk MPorTU. CyLLIHOCTL YenoBeKa
OMPEefEenAeTCA He TEMU, KTO eMy HaBpeaWsT, KTO obun nnm
He niobun ero. Mbl oNHHbI HAMTU B cebe LieSbHOCTb, a
3T0 BO3MOKHO, TOMBKO KOrAa Y Hac B cepLie Mup. Mup e
BO3MOKEH, €C/T1 Mbl OCTaBWIW MPOLLISIOE B MPOLLIOM. Mbl
130 BCEX CW/ CTapaeMcs BULETb KPacoTy BOKPY CebA.
Unmepaoio senu Aca Konoduxcrep u lMemp LLienomuHHUK




ORDINARY PERSON /

BOTONGSARAM

MAIN COMPETITION
DIR. KIM BONG-HAN

It was 1987. A detective of the «reliable» Seoul police,
Seong-jin routinely catches vegetable kidnapper and

any small near-criminal guppies, drinks with a friend -
ajournalist, yells dispassionately at his wife, worries that
his disabled son is mocked by his peers, and teaches a
new detective trainee how to gently beat suspects with
aphone book. One day, after an ordinary arrest, Seong-
jin is summoned by a new big shot in the state security
agencies, who hands him a full dossier on the arrested
person — it turns out that he seems guilty of seventeen
murders. Seong-jin is sent to collect evidence on the first
Korean serial killer in history, but something in this story
doesn't seem right to him. When a hysterical journalist
friend informs him via text that the case was fabricated by
his superiors, Seong-jin goes into refusal: his new high-
ranking friends now invite him to drink with them, give
him a car and promise to pay for his son’s operation; Life,
it seems, is getting better, and he doesn't want to solve
moral and ethical issues - but, of course, he will have to.
Kim Bong-han's debut film is distinguished by an amazing
intonation: beginning as a frivolous police comedy with
fights, airborne objects and jumping between balconies,
the film at some point turns into a neon-lit and rain-filled
thriller with murders and hammering scenes of torture,
and towards the finale turns into a dramatic canvas about
the fate of the motherland. The «ordinary man» not only
moves from the particular to the global, but also convinc-
ingly demonstrates how one fatally develops from the oth-
er. Evilin Bong-han's work is not a philosophical measure,
but a domestic one. Evil here is born not so much from the
desire of everyday life’s benefits, but from their unexpect-
ed closeness - here it is, a moment ago they weren't here,
and now just stretch out your hand, or do not even stretch
it yourself — as you know, they will offer and then hand it
over themselves.

The downfall of the honest, but fatally unhappy detective,
Bong-han paints with only a few large strokes — no frills,
however. Then the work is done by the physiognomy

of the actor Son Henchu, who first chases himself into

a black official suit, then into a black cubic car, and his
face closer to the middle of the film suddenly acquires

an uncharacteristic formerly existential edginess. As a
separate aesthetic category in the «ordinary man» the
main issue for Korean cinema is the general theme of
food. In addition to scenes that are obviously designed to
put pressure on the viewer’s nerve, episodes in one way or
another related to eating — from tender scenes involving
hams and, um, bananas and meatballs in the beginning to
heartbreaking moments with noodles and soup towards
end. Bong-han conceptually puts forefront the most «or-
dinary». This is how the hero characterizes himself in the
film, a character that predictably manifests himself in the
most heroic way: sometimes the unique is born out of in-
dividuality, sometimes it is the sum of «ordinary» people.

AFTER LOVE /
L'ECONOMIE

DU COUPLE

8 %2 FILMS
DIR. JOACHIM LAFOSSE

Almost lulling the viewer on the initial credits with the
Bach’s prelude in B minor's minor, director Joachim
Lafosse immediately wakes him up, dropping him
into everyday life with a child’s squeals and the clatter

of dishes. What is happening on the screen rouses
sympathy for the hero (Cedric Kahn), who wearily
leans his head on his elbow at his almost-ex desk, in
an almost-ex home, where he tries to survive a wife
(Berenice Bejo ) who has grown cold towards him
after 15 years of marriage. After collecting himself,
the husband goes to bathe his twin daughters, one
of which will later formulate the key question of the
film: «Is it true that you're not as rich as mother?»
The father asserts that wealth is not only money, but
also emotions, friends, thoughts, books read, but
even the child categorically refuses to understand this
demagogy.
L'économie du couple, «economy of a married cou-
ple» — the original name of the film about how petty
divorcing spouses are, trying to divide not only the
days with the children, but also shelves in the refrig-
erator, and the order of using the washing machine.
In one of the climactic scenes, the heroine discovers
that her husband ate all the cheese from the refrig-
erator, and he, offended by her reaction, throws some
small change on the table, reminding his wife that it
is thanks to his talent as an architect that the market
value of the house that his wife considers her own
has grown. We can't say that she’s concerned solely
about the money issues; at a dinner with a friend
she’s genuinely distraught that her beloved husband
irritates her to no end. Her husband’s mocking ap-
pearance interrupts her sorrowful musings.
Bach’s melancholic prelude again disturbs the mid-
dle of the film, when the spouses walk sadly in the
around the house. One of them opens the refrigerator
door, as though hoping that the light from it would
illuminate the right answer, but it only visually divides
their «jointly acquired property» and daughters. The
dancing (and sometimes, on the contrary, ailing)
children can briefly melodramatically reconcile their
parents, but in the end they remain just an excuse for
various calculations and manipulations.

Lydia Maslova

ISMAEL'S GHOSTS /

LES FANTOMES
D'ISMAEL

MASTERS
DIR. ARNAUD DESPLECHIN

- It is hard to differentiate between dream and reality
in your movie.

Arnaud Desplechin: | wanted the audience to feel diso-
riented on the one hand, but not to get lost on the other.
Sometimes when you read a novel, you are pleased to be
carried away by the author. At the same time youd like

to be guided through the maze and to have all the loose
ends tied up. How can | compress all those stories in one
film? How to narrate coherently? All the stories are very
complicated. The essential thing is to express yourself
clearly even if the plot is intricate. | think in the last scene
Charlotte Gainsbourg's character makes everything clear.
She says: «Life just happened to me». All these characters
could have repudiated life, but at a certain point they have
to start life anew. Just as Ismael, the protagonist, says to
his new wife, «l must start life anews. It is the key word —
anew, anew, anew. To accept life and start it anew. Sylvia's
words are a very simple pronouncement on life and a nice
conclusion to the movie.

— What did Sylvia bring into his life and what did
Karlotta take away from it?

Arnaud Desplechin: Karlotta broke his heart. He might
have liked being a widower. He developed a taste for
despair. Itis a bit childish. As for Ismael and Sylvia’s story,
I think it is very touching. They are no longer twenty, not
even thirty. They are much older. Everyone can make
mistakes in love, that's all right, some ten years of your

life. But in ten years they won't be young anymore. For
them it is their last chance to start life anew. If they let it
slip by, if they can't live with each other, they will destroy
their lives. It seemed interesting to me that this second
chance is their last.
- What is Karlotta's role in this new life? What is she
like? How did you feel her?
Marion Cotillard: I'd say | had a chance to play imeverence
and freedom. | played many parts but | never felt like that.
Karlotta is really free and she destroys everything that
prevents her from being totally free.
- But in a sense this freedom makes the lives of other
people rather painful.
Marion Cotillard: | think a person is truly free when he
refuses to identify with the image others have of him
and even with the image he has of himself. That's real
freedom.
- Have you retained part of this sense of total freedom
after the shooting?
Marion Cotillard: | chase my roles away, | don't like to
stay with them. | do like them but | want to be myself, |
don't want to retain anything of my roles. Actually | do
keep them but as though they were my old friends. Not as
a part of myself, even if | think that we are a single whole,
even if | think that these characters should have some
part of me. But their life does not belong to me. And when
the shooting is over, then it is over. Period. It's my urge to
be myself. And all the work | have done to love myself the
way | am. To always live peacefully with myself.
- And what about you, Arnaud? Have you retained
something of the character of the director? Do you feel
like Ismael in any way?
Arnaud Desplechin: Only in that | like to prepare every-
thing for the shoot beforehand. | want everything to be
perfect when everybody comes to the set. Only then can
improvisation start, only then can new ideas be born,
new colors found. That is why |, like Ismael, have to work
hard. | get up very early and go to bed very late, which
leaves me four hours of sleep. | am always glad to see my
beloved actors and | don't want to be unprepared when
they come to the set.

Interview by Asya Kolodizhner

and Peter Shepotinnik
THE DEPARTURE
ARY FILM COMPETITION

DIR. LANA WILSON

Lana Wilson is a young American filmmaker who
loudly announced herself with the debut film «After
Tiller». George Tiller — one of the most famous (and
criticized) doctors practicing abortions at a late stage
of pregnancy for medical reasons — was shot in May
2009. The murder of Tiller only intensified this already
controversial topic.

Wilson's second film looks like the complete opposite
of the first. The scene of action is distant Japan. The
hero is a Buddhist monk. But the narrative is again
built around the difficult question of who actually owns
a human life? Is he entitled to manage his own destiny
alone? The thing is, is that the monk has been heading
a kind of rehabilitation center for suicidal people for
about ten years.

The center is exhausting work, routine, it takes away
all his energy without a trace. 50 letters a day, eight
unanswered calls, a schedule of consultations and
meetings a month in advance. At the same time
everything seems to be happening with unabashed
calm. The main character never raises his voice. But
at the same time he can easily laugh during a phone
conversation with another drug addict, who's lost faith
in life. Or doze off for a while during his story. For this
he is appreciated — for his quirkiness, the ability to
make another person smile. For the way he listens.
For the words he chooses. They say to him: «l have



lost the taste for life.» «l lost my job.» «l just do not
have the strength anymore.»

External calm is not easy. Judging by his check-up,
the monk has a problem with his blood vessels.
Explaining the diagnosis, the doctor gives several
medical reasons, the most true of which is banal
stress. Still — one thing tells an outsider that he will be
all right, that he cannot give up his life, because it will
certainly hurt his relatives. But it is much more difficult
to cope with their own experiences. Rough childhood,
spent without a father. As a consequence, aggression
towards the outside world as the only way of self-
identification. Fighting. Playing in a rock band. A crazy
ride on a motorcycle. All the rebellious past of this
peaceful monk was one continuous attempt to cope
with a world in which one by one three people close to
him committed suicide: an uncle and two classmates.
«The most difficult thing in their suicide for me was his
complete surprise. All three seemed to be energetic,
confident people, who were always surrounded by
friends».

The mystery of the death of these three is something
that still haunts the Buddhist monk. It will not be
reassured by the pacifying landscapes, the prayers

or the laughter of a small child. But when he helps
others, it seems, for a moment, he feels a little better.

GLORY /

SLAVA

EUPHORIA OF THE FRINGES
DIR. DIR. KRISTINA GROZEVA,
PETAR VALCHANOV

«Glory» is a satirical tragicomedy about a slightly
deranged railway worker (Stefan Denolyubov) who
almost stops the railroad’s chief of PR (Margarita
Gosheva) from being artificially inseminated. The
movie's original title «Slavan is a tribute to a Soviet
watch brand, a specimen of which the hero has a
fixation on. The watch in question used to belong

to his father. His obsession with the watch is such,
that every morning at 9 a.m. he calls the time bureau
to check the accuracy of their time to the second.
Besides the watch all the ranger really cares about
except his small gray rabbit; besides him, the man
rarely comes in contact with other living creatures,
until he finds a large sum of money on the railway
tracks. Not giving it a second thought (maybe that
the money had something to do with a news story
that morning about railroad corruption) he calls the
police, cementing his reputation as the village idiot.
Then his life goes off the rails: his reputation of a
lunatic Unmercenary causes him to lose his «Glory»,
which symbolized the well-functioning machine of his
mutual disinterest with society, of which he is but a
small bolt.

The rotation of these bolts was already depicted

by the directorial tandem of Petar Valchanov and
Kristina Grozeva in their movie «The Lesson» . There
the clang of small coins likewise interrupts the

quiet peaceful life of a «small person», reminding
viewers of how much a human life can sometimes be
influenced by these useless pieces of metal. This is
not so much a criticism of the social system as much
as a mockery of the general cruel absurdity of world
order. The tongue-tied railroad worker answers

a justice-seeking journalist's question with an ill-
worded response including the word «mentality»

, though he most likely doesn’t even understand

the full meaning of it, aside from his own failure to
understand or explain the situation around him. In
«The Lesson» a school teacher, already past the
border of despair, with a similar fatalistic intonation,

tells her pupils: «A lot of strange things happen in
life». Probably the ranger would agree with her, that
mysterious are the ways of the railroad.

Lydia Maslova

THE OTHER SIDE
OF HOPE /
TOIVON TUOLLA

PUOLEN

EUPHORIA OF THE FRINGES
DIR. AKI KAURISMAKI

Aki Kaurismaki has long been a cultural hero of
Finland. A celebrator of it's flora and fauna, it's
physiology and anthropology, it's reflexes and mores.
However, his films — not only about the Finns. They
are organically inscribed in European culture, and it
is not without reason that among the long-standing
projects of Kaurismaki is the Odyssey. Or maybe the
Syrian Khaled, the hero of the movie «Beyond Hope»
- this is the modern Odyssey, who passed through
trials worthy of the mythological heroes of Ancient
Greece?

The world of the unique Finnish director has been
preserved in its integrity and rarity — as the last
island of humanism, there is no way to do without
this withered word. The island is in the form of a
restaurant on the outskirts of Helsinki, in which
several typical characters of Kaurismaki work,

who, like the other characters of the film, are actors
familiar to us from his previous works. A foreigner is
added to the collection of local characters; a refugee
from Syrian Aleppo: he tries to receive refuge in
Finland, but receives bureaucratic refusal, wanders
around the streets, becomes a target of racist attacks
and survives (for how long?) thanks to the support of
good people.

What kind of people are they? Usually Kaurismaki's
films are inhabited by «marginals in a marginal
country» — waitresses and saleswomen, garbage
collectors and miners, tram drivers and trailers,
cursing their work when they have it, and cursing life
when they don'’t. The director shrouds in unruffled
poetry the efforts of his heroes to escape from

the captivity of the lunatic white nights and dull
alcoholic amusements. He does not make monsters
out of these heroes, but he does not make heroes
out of the monsters either, reducing heroism by
means of irony, revealing in Finnish characters a
hidden temperament, spontaneity, humor. From

the seemingly green melancholy of Kaurismaki, a
whole piercing spectrum of states of the Finnish
soul is carved. It turns out that it is capable of a lot;
for gay madness, tenderness, and a full, gloomy
determination to challenge fate.

It was the «man of the outskirts» Kaurismaki

who was much better and more convincing than

the representatives of the film establishment,

who managed to create the image of a small man
suffering in a large globalized world - from a
marginalized Finn, pouring alcohol into distress, to
a disadvantaged Syrian on the other side of hope.
Kaurismaki is an integral art universe in which a
fairy tale gets along with tragedy, melodrama with
comedy, and all this is remelted in modern film
mythology - a kind of «Odyssey» of the 21st century.
Kaurismaki tells this modern fairy tale, not being
embarrassed by either pain or sentimentality, not
being afraid to repeat (the fate of the refugee was
devoted to his previous film «Le Havre») and even
allowing himself a less subtle than usual humor
(this is the scene of the transformation of the
Finnish restaurant into a «Japanese» sushi bar).
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manege in «octyabr»

The director's painterly palette (blue and dark
red), bearded rockers with a nostalgic repertoire,
skeletons of ships in the port, calling for a great
voyage, and, of course, a dog comforting the hero by
licking his wounds - all this sets the one unique tone,
the depth of compassion that, makes Kaurismaki one
of the last genuine humanist romantics of our time,
who do not compromise these titles with political
correctness.

Andrey Plahov

RODIN

DIR. JACQUES DOILLON

- You play a great sculptor, an artist who works in
an area totally different from yours. Did you feel
any similarities between the art of cinema and the
art of sculpture and painting?
Vincent Lindon: Our movie can be compared to a
sculpture created by a sculptor (I mean Jacques Doil-
lon) who is making the portrait of an artist who is in
turn a sculptor. But, may be it, is an artist filming an-
other artist playing an artist... | think Jacques Doillon
made a movie about his own work. Rodin did with his
sculptures what the director does with his movies and
actors. The director directs his actors — go there, say
this, take a glass, come back. They are models.
— Why did Jacques Doillon choose this period in
Rodin’s life?
— I don't know. Would another period be more
interesting? During this time the state noticed him
for the first time, during this time Auguste Rodin met
Camille Claudel who was his apprentice. Up until
that time he was completely unknown. It is like a lie
to make a movie about a genius at the time when
he was unknown. It is difficult. It is difficult to make
a movie about a man who knew so many women,
made so many masterpieces, was so big, power-
ful, enormous, cruel and tireless. And suddenly you
show him the way he was before all that? It would
be strange. And if you choose the period when he
was old and Camille Claudel was old and was in an
asylum. To show Rodin with his wife and son? No,
during the period that we chose he was at the height
of his career. The artist blooms between 40 and 60.
The audience is interested to see the moment when
he models Balzac, Bizet, when he is noticed in the
country, when he meets Camille Claudel, makes
friends with Monet, Cézanne...
- What Balzac did he want to model?
— We know the finished statue. What can | say? It is
the beginning of modern sculpture. He did not want
to model an ordinary writer who is always depicted
in the same way - sitting in a big arm-chair with a
pen in one hand and an inkpot in the other. No, he
wanted to show Balzac with a big belly, because, as
he says in the film, two and a half thousand charac-
ters «are hidden there». And in the night-gown. That
was brilliant! Why did Picasso paint women with
three noses? Sometimes we see the world in one
way and they, great artists, see it differently. The point
of view is different. They see further, see something
different. Rodin worked like no one else. His method
seemed strange. He could make a statue and then cut
something off or add something to the finished figure.
Unbelievable. When did he invent it? In his dreams,
while waking up in the morning? He could work for
two months and then one fine morning he would
say: no, | don't like it anymore. And then, years later
people in the museums exclaim: How beautiful! Yes,
but the decision was not all that beautiful. That's what
| like about artists. They do something that the whole
world later admires. All great artists are insane.
Interview by Asya Kolodizhner
and Peter Shepotinnik



1. 3cTenb ApTioc

2. Onbra ApteMbeBa

3. ®eHap Axmag

4, Ceprewt Coronos, xopmencTep AKafeMnyeckoro
aHcambnA necHu 1 NAcKKU Poccuiickoi ApMum
mMeHun A. B. AnekcangpoBa

5. Mpuropuii Jlnbepran

6. CbeMouyHas rpynna ¢punemMa «Kynm MeHsa»

NATUAN /

NYYLUUM U3 M POB THE BEST OF ALL WORLDS YT
ANPENBCKM COH A/IMHOM B TPV FOJA SUMMER BLOOMS 443
MPEMCTIOOHASA DARKLAND 4,07
KyMv MEHA BUY ME 3,99
FKETTAA YKAPA YELLOW HEAT 3,69




IMLF= dRELILY maner B «okTAGpe»

25 UIOHA / JUNE, 25 26 UIOHA / JUNE, 26
09:00  KAPM OTMOPOXEHHbIN / THAWED CARP OKTABPb, 7 09:00  MELLOK BE3 IHA / MESHOK BEZ DNA OKTABPb, 7
13.00  BOSILUEEHARA PEKA/ KOTHANODI OKTABPb, 5 13:30  YXOH/THE DEPARTURE OKTABPb, 2
13:00  BANATIAVIKA LIOY / TOTAL BALALAIKA SHOW T 1330 CTUTIbHAA LUTYYKA / A CLASSY BROAD OKTABPb, 7
1200 TPOGEN,/ TROPHY OKTABPb, 2 1330  KOPOMEBA TAHLIA / DANCING QUEEN OKTABPb, 4
13200 POXOMKMIA/ YAVUILYN HUN OKTABPb, 9 1330 CBOPHK KAHALICKOM AHUMALIM / CANADIAN ANIMATED SHORTS COMPILATION ~ OKTABPb, 11
13:00  OWThM BE3 HABAHVA/ UNTITLED UAK 1 13:30  YTOCKPIBAET THMA / HEI CHU YOU SHEN ME OKTABPb, 8
1330 CAMOYBUVILIA/ A DEATH IN THE GUNJ OKTABPb, 4 13:45  HOBIE COCE/M, CTAPAA BPAMK/IA / LA VIEJA QUINTA OKTABPb, 5
1330 EBPOMA/ EUROPA OKTAEPb, 8 13:45  YEMMMOH / CHAMPION OKTABPb, 5
1330 KOPOTIEBATAHLIA/ DANCING QUEEN OKTABPb, 10 13:45  CYBBOTHUM CEAHC / SAMEDI CINEMA OKTABPb, 5
1245 BOTTAA TPOTVIKA ST FIHHA  TEPEPLBE OYTSOTSHOTO WA / OKTABPb, 7 13:45  TUXAR HOYb/ XIAO CHENG ER YUE OKTABPb, 5
13:45 0,370 BOMLUEBHOE YYBCTBO / OH WHAT A WONDERFUL FEELING OKTABPb, 5
1415 MYMUMHA, TIADALMAV HA Ir0-BOCTOK / HOMBRE MIRANDO AL SUDESTE OKTABPb, 11 1345 RAR A JTOENI0 TEBA/ COMO YO TEAMO OKTAGPb, 5
1430 3EPKATIO/THE MIRROR i 13:45  KAK POK[AETCA CTPAX / IN THE ORIGIN OF FEAR OKTABPb, 5
1500  KOCMUYECKVE TYPUCTbI / SPACE TOURISTS LK, 1 1430 RAPEHMHA M A/ KARENINA & OKTAGPb, 9
15:45  YHMH/THE DINNER OKTABPb, 5 15:00  HbIO-MOPHCKAS BECCOHHMLIA / SLEEPLESS IN NEW YORK LK, 1
16:00  NM3BABIHAC OT IVKABOTO / LIBERAMI OKTABP, 2 1530  TEMHAA CTOPOHA CEPOLIA / THE DARK SIDE OF THE HEART OKTABPb, 10
1615 10r/SOUTH OKTABPb, 10 1530  BOEBAA MECHA/MUKOKU OKTABPb, 11
1615  OJAMOEMY OTLIY/ GUK JE SHI JANG OKTABPb, 9 1545 _ BTOPOE «fi»/ ETERGS EGO OKTAGPb, 7
1630 OBbIYHbIN YENOBEK / BOTONGSARAM OKTABPb, 1 1600 CMEPTENHOITTOBOPOT/ U TURN ORTABPb, 4
1630 KYPOUKA PABA/RYABA, MY CHICKEN OKTABPb, 8 1600 BOEBORA/ VOEVODA OKTAGPD, 8
16:45  CEME/HbIA BIOKET / LECONOMIE DU COUPLE OKTABPb, 7 1630 HEMPUMETHBIA YESIOBEK / AN INSIGNIFICANT MAN OKTABPb, 2
1645  NOCAEQHYE BELLM / LE ULTIME COSE OKTABPb, 4 1630 CENOW/SELFE ORTABPb, 1
17:00  JIVYLLWIA U3 MAPOB / DIE BESTE ALLER WELTEN KocMoc, 1 1645 CHPYTIRA/ SKRIPKA ORTAGPb, 5
17:00  PEKBMEM 0 FOCTIOME 0. / REKVIJEM ZA G. J 1 1645 OTBEPHEHHLIE / LES MISERABLES OKTABP, 5
17:00 HESAROHHLIE /ILEGITIM LK, 1 16:45  TO, 4TO HUKTO HE BUTMT / TAS, KO VINI NEREDZ OKTABPb, 9
1700 WOEATBHBIA YBUILA / A TOKELETES GYILKOS OKTABPb, 11 1645 TVCTOTA/VAClD OKTAGPb, 5
18:45  CITABA/SLAVA OKTABPb, 5 1645 CIIYLUAVI MOIO KOMAHZY / BATALLION TO MY BEAT OKTABPb, 5
19:00  KOJIAYHBA / THE LOVE WITCH LUK, 1 1645  YEPHBIVI KPYT / SIYAH CEMBER OKTABPb, 5
19:00  MOCNEOBPA3bI/ POWIDOKI 1 17.00  3TOT LATKWIA MUP / STILL TOMORROW LK, 1
19:00  MHETTTAR HHAPA / SARI SICAK KocMoc, 1 17:30  3BE3JAYM/ KAIKEN SE KESTAA KoCMo, 1
19:00  YXOR/THE DEPARTURE OKTABPb, 2 18:10  AHPEV - FOMOC BUHA / ANDRE - THE VOICE OF WINE 3BE3MA, 1
19:10  TIMHCKA / PINSKY 3BE3OA 1 1830 HACTOALLUME [IPY3bA / BEY YAAR OKTABPb, 7
19:15  AH/PEV - FONOC BUHA / ANDRE - THE VOICE OF WINE OKTABPb, 4 1830 EMTBASA AP/ LA BATTAGLIA DI ALGER ORTABP, 11
19:15  WCTOPMA HALLEFO IOMA / ULI JIB IYAGI OKTABPb, 10 1830 SEACT/ THE CHEKIST ORTABPb, 10
19:30  3BE3JAUM/KAIKEN SE KESTAA OKTABP®, 1 1900 V1 W3BABM HAC OT JIYKABOTO / LIBERAMI LK, 1
1930 YCTOPVRACA ;‘gﬂ"&gg’g IKNOII OPAR TIOBYNA, LA HE BHILAA SAMYM/ OKTABPb, 11 19:00 AP OTMOPOMKEHHBI / THAWED CARP OKTABPb, 1
1930 MPU3PAKV UCMA3MIA / ISMAEL'S GHOSTS OKTABPb, 7 19:00 _ MEPBLIN yqf"TEﬂb/ THE FIRSTTEACHER OAKET, 1
2o BOLAV CAYAP. KAPTIO FWATATIMA, BCE GTEHHA HUGHH OKTREPD. 9 1900 HACTORLA OKTABPb/ 1917 - DER WAHRE OKTOBER OKTABPb, 9
ACQUA E ZUCCHERO - CARLO DI PALMA: | COLORI DELLA VITA 19:00  OBbIYHbI/ YENOBEK / BOTONGSARAM KoCMo, 1
2000  CUBMPUATA/SIBIRIADA OAKET, 1 1915  [10M/HOME OKTABPb, 4
2000 TIPAMOYOMEHVIE / BIPEDALISM $JE1§TKFIP]0— 19:15  PACKATIEHHbIV XAOC / A HELLISH CHAOS OKTABPb, 2
19:30  FREETOROCK/FREE TO ROCK OKTABPb, 5
20:30  PEHLLWHA, KOTOVPAH N iws BABAENG HUMAYO OKTABPb, 8 1950 DELRUM DELRUN r—
20:30  OTPULIATENbHBIV KMHOEPOV/ BADMAN 3BE3MA, 1 2000 BOMLLEEHAR PERA KOTHANOD) P—
2130 HOHKYPC HOPOTHOMETPAHLX OWTSMOB. HACT 2 / SHORT FLMS COMPETITION2_OHTASPE, 5 0 WL UNEVE R
2130 \OPMAN. THE MODERATE RISE AND TRAGICALL OF ANEWYORKFDER o K 2130 3AMOCTOM /BEYOND THE BRIDGE KoCMOC, 1
2145 MYCTAHT / MUSTANG OKTABPD, 11 2130 TPO30BOV MEPEBAJ/ WUTHERING HEIGHTS OKTABPb, 11
2200 PUCK/RISK TAPAMK. 1 2145 120 YAAPOB B MUHYTY / 120 BATTEMENTS PAR MINUTE nr, 1
2200 WAPIKONI: CEOPHUK KOPOTKOMETPAYKHIX OUI-MOB KOPEHHBIX HAPOLIOB KAHAbI / OKTAEPS, 10 2200 V3PAHEHHBIE CEPIILIA/ INIMI CICATRIZATE OKTABPb, 4
WAPIKONI NATIVE CANADIAN FILMMAKERS SHORT FILMS COMPILATION 2000, 700N/ On, LUGY AP 1
22:15  3TOT LIATKWI MIAP / STILL TOMORROW OKTABPb, 2 2200 BETBE HOW/ BELYE NOCH) OTABPb, 5
22:30  MPUKTIOYEHWA MEOBEASA BPUTCEN / BRIGSBY BEAR OKTABPb, 4 2200 AHA,TOGOBS MOA/ ANA. MON AMOUR OKTABPB, 9
22:30  MOTY CTOPOHY HAEMMb! / TOIVON TUOLLA PUOLEN OKTABPb, 1 HOPMAH: YMEPEHHBI B3N1ET Y TPATVECKOE NATEHVE ORTABPL.7
2230 3A MOCTOM / BEYOND THE BRIDGE OKTABPb, 7 2230 HbIO-IOPKCKOMO MOCPEHMKA / NORMAN: THE MODERATE RISE
. AND TRAGIC FALL OF A NEW YORK FIXER
22:45  OAHTACTUMECKAR MEHLLMHA / UNA MUJER FANTASTICA OKTABPb,9 723  MONOROM TORAP  LE REDDUTABLE re—
2230 AHEBALL HETP/| AM NOT YOUR NEGRO OKTABPb, 2
2245  3AMEHA/REPLACE OKTABPb, 8
2245  BABOYKM / BABOCHKI OKTABPb, 5

Tr - TPETBAKOBCKAA TANIEPEA
LAK - LEHTP OKYMEHTAJIBHOI 0 KMHO
Nr - NETHAW NMOHEP B NAPKE MOPbKOI0

PEOKOIEMUA: UMOPb CABE/bEB /ACA KONMOOWMHEP / OfTbIA APTEMBEBA / EBA KPAYC / W/TbA KOMBINOB / HUKWUTA KAPLIEB / AHOPEW LLMIONEB / MAXAWI KYKMH / METP LWEMOTUHHWK
NEPEBOAbI: JAPBA MOPO30BA / MAPUA TEPAKOMAH ®OTO: ANEKCEM IOLLIEHKOB / FEHHALMIN ABPAMEHKO BEPCTKA: MAPWA PEBAKMHA MAKET FA3ETbI: AMUTPUM METENKIH / ONTbIA JTIbHAHASA



39 MOCKOBCKMIA MEXYHAPOLIHbIN KMHO®ECTWUBAJIb NPOBOAUTCA MNPU NOAAEPHKKE
MWUHUCTEPCTBA KYJIbTYPbl POCCUMCKOW GEEPALIA
39 MOSCOW INTERNATIONAL FILM FESTIVAL IS HELD WITH THE SUPPORT
OF THE MINISTRY OF CULTURE OF THE RUSSIAN FEDERATION
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