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BaguM Mepensman tOnms bobrosa
[lare 10 CaMbix YepcTBbIX iodeit  CeroaHA Boe MeHbLLE NPOCTPaHCTBa
VMHOITIa MOMHO [0CTYHaTbCA 0CTAETCA [1/1A TOr0, YTOObI TBOPUTL
Vadim Perelman Yulia Bobkova
Even the most callous people can ~ These days there is less and less
be reached space for creating art

Unas, 3To NecTpo», — Morya 6bl cKasaTb B
(( M 3TOM cJly4an Jama, MpUATHaA BO BCEX OT-

HOLLIEHMSAX, AaMe MPOCTO NPUATHON, ecrn
6bl MM NOCYACTIMBUIIOCh YPBaTb AePULMTHLIA BUNETUK
Ha oTKpbITMe 39 MMK®. MegHbin MNMyLLIKWH, CKNOHMB
nyQoBYI0 FONOBY, KarKeTCA, 40CafoBa Ha To, YTo Bce
camoe UHTepEeCcHOe NPOUCXOAUT 3a ero CNHOM.
A 3a CrMHOM KnaccuKa NPoOMCcXoAMIo BCe To, 3a YTO Mbl
nobuM oTKpbITe MMK®: KanpusHas noroaa, Mope
DedUInpyIoLLMX CHACTNIMBbIX «pyCcanoK» 1 obsa3aTenb-
HbII aTTPaKLMOH NoKoneHuaA #: cendu-3oHa ¢ HUKK-
ToM MyxanKoBbIM, KOraa Karabli NOAHABLUMIACA NO
KpacHOW [OpPOKe CHUMTAET CBOMM [0JIFOM 3aneyatneTb
B BEYHOCTW KpPaTKUA MU 6B/IM30CTH C NMPe3naeHToM
MMK®.
CToNMYHbIe «pyCaku» — CyLLIeCTBa BOO6LLe Henpu-
TA3aTeNbHble. HMKakaA norofa He MOMET OMpaYunTb
WX MPa3gHuK, U, KaxeTcs, CITyYnChb BAPYr B UiOHe
cHeronag, 6yps unu, He aav 6or, BCeneHCKUi noTon,
LlepeMOHUA OTKPBITUA He OCTaHeTCA 6€e3 LLIMKapHbIX
JeBYyLUEK B MNaTbAX A0 NAT.
MoKa «pycanku» TOMHO Yrbl6annchb, HUKaK He [eMOH-
CTPUPYA CBOEro OTHOLLEHWA K MOrOAHBLIM YCIIOBUAM,
rpoyne MeyTanu o conHue. MoeT, M03TOMY OTKpbITUE
MMK® npoLwuno B UTanbAHCKoM cTuse. OToaBas AaHb
npeKpacHon Utanum, Harpagov 3a BKNag B KMHO-
WCKYCCTBO peLUnIv OTMETUTb «UTaNibAHO Bepo» DpaHKo
Hepo. A OpHenna MyTu ygoctomnnach crnewmanbHoro
HoMepa B CBOI0 YeCTb OT Cyrnep3Be3/bl POCCUIACKOr0
rnamypa.
Bermno ocMoTpeB CNMCOK YNeHOB Hiopy, pe3naeHT
Comedy Club nonbiTanca 61ecHyTb 0CTPOYMUEM,
3aABMB Ha BECb 3aJ1, B KOTOPOM, Meay NPOYMM, Haxo-
OUITUCh 3aCTTyXKeHHbIX KMHeMaTorpaductel: «OpHensy
MyTu niobnio, a Apyrux A He 3Hato». AnbbepT Ceppa,
BMpoYeM, TOXe efjBa i1 10 CUX Nop 6bl/1 3HAKOM C
necHAMK AnekcaHgpa Pessebl. Tak 6narogapa MMKO
[OBYM TanaHTIMBbIM JI0AAM BbINas YHUKabHbIN LLAHC
MO3HaKOMMUTLCA C TBOPYECTBOM Jpyr Apyra.
CMeLueHue cTunelt — pUpMeHHbIn NoyYepk MocKoBcKoro
KuHodecTuBansa. [locTaToyHo B3MAHYTb Ha NECTpyio
KOHKYPCHYI0 NporpamMmy, rae HoBbiv GubM JaBHO
BCEM U1 BCe [joKa3aBLuUero Pyctama XamMgaMoBa KoHKY-
PUPYET C NpeKpacHbIMKU paboTaMu MosioblX KMHeMa-
TorpaducToB 13 bBanrnageLwu, lfepMaHum u Pecny6ivku
Kopes. B3rnaHyTb — 1 U3yMUTbCA LUMPOTe U cBO6OE
MOCKOBCKUX HPaBOB.

MapuHa bonm

HAUTE JOAILLERIE

BbiCoK0E 10BEMPHOE HCKYCCTBO peKriava

ByTtuku Chopard
Mocksa: LUYM; TpeTbakoBCkMit npoesfn, 9
KyTtysosckuit np-1, 31; Bapsuxa Luxury Village
C.-Metep6ypr: ONT; Coun: «<PoanHa Mpanp Otenb n Cna»

Ten. 8 800 700 0 800
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Hiopu / OPHEJTNA MYTU

BYOYLWIEE - 3TO XEHLWWNHA

ondyanca 1976 ron. MaccoBebiit
Hcosercmm KUHOMPOKAT npes-

CTaBNAN coboto HEYTO YHbIIoe
1 npaBunbHoe. Ha wiporkodopmar-
HbIX 3KpaHax ABWrannCh TaHKOBbIE
OMBU3WK L@ NOMbIXMBa TRYH0UKOM
Munenwnin MeHepanmucenumyc. Ha
3KpaHax pa3MepoM MoMeHbLLIE KO-
TOCUIIUCb KOJXO3Hble MofiA, pabouyne
MnaBuUIn CTasb, yyeHble fenanm
OTKPBITUA. IHOrd@ YTo-TO NEenoch 1
nnAcanock. [are niobosb MMena Me-
cTo bbiTh. Mouenyv nog 6epesxamu.
W eopyr!.
[MOMHI0, KaK, OKa3aBLUMCh MPOe340M
B CTOMIULIE U NOCMOTPEB B KMHOTEATPe
«Mup» koMegmio Mapuro MoHndenm
«HapoaHbiit poMaH, A 6kl abconioT-
HO y6erdeH B TOM, UTO QUM «Mpo-
CKoYM» Mo HeJocMoTpy. Y7o ero
CKOpO 3anpeTAT. CHUMYT. 3aKpoloT.
Beb 370 6bln1a He NPocTo KoMe-
IMA Npo Nto6oBb. [11A coBeTcKoro
YeroBeKa, KOTOPOro TLLATENBHO 0be-
peranu oT BCAYECKOro «pa3Bpatan,
3T0 6bI/1a HEBEPOATHO, HEBO3MOMKHO,
HEBLIHOCMMO 3POTUYECKanA KoMeaus.
Korga B nepecTpoiiky 4oBenoch
YBUOETb OPUrMHATTBbHYIO BEPCUIO

KapTWHBI, BEIACHWUOCh, Y4TO COBET-
CKMe MacTepa «pefaKkTUPoBaHKA U
y6nfArKa» B Hell He TaK YrK MHOMO 1
cokpatvnu. [a v cama mnctopma npo-
CTOHApPOOHOMO pOMaHa Ha ucxofe
BOCbMWAECATLIX yHKe He MoKasanach
YeM-TO CBepXbecTecTBeHHbIM. Ho
Toraa, B CEMbECAT LLIECTOM, MALA,
KaK 1oHbIM MuKene Mnaymgo B capae
3aBanmBan AeBYOHKY Ha Mof, «Co-
B3pUTENN» HE BEPUIIW IT1a3aM CBOWM.
[eB4oHKa Ta bblna Monogown,
030pHOM, 6840BOM 1, B 0TIYME OT
MPUBbIYHBIX HAM FepPOUHb, KAKON-TO
HacToALe. OHa MeyTana He o Mno-
BbILLIEHWW YAOMHOCTM CKOTa M AarKe
He 0 MoneTax B KOCMOC, — O JI6BM.
[MpryeM, o Tolt camolt 3eMHO Nio6BM,
B KOTOPOW €CTb MECTO He TOJbKO CO-
BMECTHOMyY Tpyay Ha 6n1aro nobrmon
POAMHBI, HO Y 3POTUHECKM HaCNarK-
OEHUAM TOMKeE.

Mb! 611 MOparKeHsbl, oLLIapaLLeHsb! 1

3amMoMHMAM 370 UMA — OpHenna Myt

He Benukoro Yro ToHbALILIM, KaK
Bceraa 61McTaTesnbHO ChirpaBLUero
3[eCb MaBHy0 Porib 06MaHyToro
MY}Ka, @ UMEHHO ee — CBOEHPaBHY0 U
TpOraTesbHyt0, POCKOLLIHYIO U MUMYIO.

W, oymaeTca, Yepes YeTblpe rogda 31a
BCeHapoaHas NtoboBb chirpana He
MoceHIol0 Posib B MPUMAaLLEHWN aK-
TPpUChI CTaTb NapTHepLUen [KaHKap-
no [J¥aHWnHM B drnbMe CoBETCKOro
Knaccuka puropua Yyxpas «HHnsHb
NpexKpacHa».
Ay Korfa eLLe Yepes napy net Mo-
CKOBCKMIM KMHObECTVBASb MOKa3an
BHe KOHKypCa «3aboiHyto» Komeamio
KacrennaHo v Nunono «YkpolueHne
CTPOMTMBOI0», BbINI0 04EBUAHO, HTO
NEHTY NO3BOSAT YBUAETb LLIMPOKMUM
COBETCKMM MaccaM. Beab 3geck re-
pouHA OpHensbl, CTaBLLel elLie bonee
3dderTHOR, eLLie bonee cobnasHu-
TenbHoW, ellle 6onee 06BOPOHKUTESb-
HOM, MOOYMHAET cebe HenoanMa 1
KEHOHEHaBWCTHMKA, CbirPaHHOMo
cammM ApuaHo YeneHTaHo, npe-
6bIBaBLUMM TOrAa Ha NKe NonynAp-
HOCTW.
OHa BCe TaK e M0ofa 1 BeNMKo-
nenHa, pasBe YTo HEMHOMo CMeHWna
amnnya. Tenepb @paHyecka Preen-
1, U3BECTHaA MMUPY Kak OpHenna
MyT1 — UneH HIopW HaLLero KUHo-
npasgHuKa.

Cepzeli /laspeHmeoes

ORNELLA
MUTI

JURY

looked like a dreary and righteous

organism. On the wide screens armored
regiments moved forward and our dear
Generalissimo smoked his pipe. On smaller
screens crops were ripe on kolkhoz fields,
the workers smelted iron, the scientists
made discoveries. Sometimes somebody
sang and danced. Even love made an
appearance now and then. Kisses under
birches.
And then suddenly!..
Once on my way through the capital |
watched Mario Monicelli's <Romanzo
Popolare» in the «Mir» theatre and was
absolutely sure that it was only through
some negligence that it was screened.
That it would be banned soon. Pulled out of
distribution. Closed down. It was not merely
a comedy about love. For the Soviet viewer,
who was so thoroughly protected from
any «dissipation» this was an impossibly,
incredibly, unbearably erotic comedy.
When in the Perestroika years | watched
the original version, | noticed that Soviet
masters of «editing and dubbing» did not
wreak too much havoc. At the turn of the
80s the story of the popular romance did
not seem so extraordinary either. But back
then, in 76, Soviet viewers could not believe
their own eyes when they watched Michele
Placido throw a girl on the floor in the barn.
The girl was young, mischievous, impish and
unlike our familiar female characters she
felt real. She did not dream about raising
the milking of cows or about space flights
but about love. Moreover, she dreamt about
very earthly love which implied not only
common labor for the benefit of the beloved
motherland but erotic pleasures as well.
We were dumbfounded, overwhelmed and
remembered the name — Ornella Muti. Not
the great Ugo Tognazzi, who brilliantly
as always played the leading role of the
cuckolded husband, but her, the willful
and touching, gorgeous and charming girl.
Probably this national love was a weighty
reason when four years later the actress was
invited to be Giancarlo Giannini's partner
in the film by the Soviet classic Grigory
Chukhrai «Life Is Beautiful»
And when a few years later the over-the-
top comedy «The Taming of the Scoundrel»
by Castellano and Pipolo was shown in the
out-of-competition section of the Moscow
Film Festival it became evident that the wide
Soviet audience would be permitted to see
the movie. In it Ornella, who had become
even more striking, seductive, fascinating,
dominates the hermit and misogynist played
by Adriano Celentano himself who was at the
height of his popularity.
Years have no power over our beloved
actress. She is as young and remarkable
as ever. Only now she appears in a different
guise. Today Francesca Rivelli known
throughout the world as Ornella Muti is the
Jury member at our Festival.

Sergei Lavrentiev

I t was the end of 1976. Soviet distribution
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OISV NIRRT BAXYBATIN. 3ABEPLLEHME (BAAHUBALI 2: THE CONCLUSION) /

PEMX. C.C. PAOHAMOYIINA

BOWH, @ TaKrKe Hac/eqHbIN MPUHL, KOposieBCTBa

Maxuimati. Moka ero 6pat banna BMecTe ¢
OTLLOM MbITAIOTCA CMIECTU KOBAPHYIO MHTPUIY, KoTopan
6bl NoMecTvna Ha TpoH banna, baxybanu otnpasnAeTcA
MyTeLLIECTBOBATb MO KOPO/IEBCTBY B KOMMNAaHWW BEPHOMO
cnyrv Kattanna. B noesake Baxy6ann MoMeHTanbHo
BMELLIMBAETCA B ApaKy C pa3boiHMKaMu, KOTOPbIX OH, He
0CoHBeHHO HanpAraAck, pa3bpackiBaeT Mo fiecy, oaHOBpe-
MEHHO M0 YLLM BMIobNAACE B MECTHYIO MPUHLIECCY. Ta ToMe
60I1KO [epeTcA Horamu v opyayeT MeYoM, HO He yMeeT
METKO CTPENATb M3 NyKa CPasy HECKOMbKUMM CTPenamu, v
OT 3TOr0 CUIBHO PACCTPaMBAETCA. [1pOBEPHYB MPY MOMOLL
KaTttanna cnorHOCOUMHEHHYIO OrepaLmio Mo 3aB0eBaHMI0
MPUHLECCHI, BRIOYaIOLLIYt0 B cebsA 0X0Ty Ha KabaHoB ¢
KOMEeCHWL, U [UTMHHBIN My3bIKabHO-TaHLEeBasbHbIA HOMep,
repoi cobupaeTcA Be3TH AeBYLLIKY 06PaTHO 1 3HAKOMUTb
C MaMoW. 3puTento, 3HaKOMOMY C MEePBOI YacTblo 3noneun
«Baxybanu», 30eck [OMHKHO YrKe CTaTb TPEBOMHO: B GUHA-
ne nepsoro puibMa KaTranna npusHaeTcA CbiHy cBOero

0 MapeHapa baxybanu — cunad, HenpeB3oMaeHHbIN

NOZOMeYHoro, Tore Baxybanu, YTo MMeHHO OH MHO O J1eT
Ha3ag youn ero oTua.

0 bonnueynckomM bnorbactepe «baxybanu. 3aBepLLeHME,
BC/Mef 3a CBOMM MNpefLLIecTBeHHUKOM «baxybanu. Hauano»
MOCTaBMBLLIEM PEKOPZ, B HALWIOHANEHOM MpoKaTe, He Mo-
TY4aeTCA rOBOPWTL MHaYe, KaK B MPEBOCXOHOM CTeneHm

— He TOMbKO W3-3a KonoccarnbHbIX cbopoB. Kak 1 o6a ero
3ar71aBHbIX repos, CbiH 1 oTel, baxybanu, cMeTatoLLWe Bce
Ha CBOEM MyTv — GECTONKOBLIX BPAroB, CTaTyw W Mpoune
APXUTEKTYPHbIE COOPYHEHNA, 3 TaKHKe CIIOHOB, — GWnbM C.
C. PagrkaMoynu nogMuHaeT nog cebA 3puUTena npumepHo
C NepBbIX He KaapOB 1 AarbLLE KPETKO JEPHMNT 3a Habpbl
[0 Camoro KoHua. [arke cneunduyeckiin gpamarypri-
YECKW MpreM — [elCTBME BO3BPALLIAETCA B HACTOALLIee
BpeMmA 1 NMPOJOMHKaeT COBLITUA NepBOro GuibMa NuLLb 3a
nomnyaca o GpyHarna, ocTanbHble A4Ba C IMLLHM Yaca npeq-
CTaBNAOT COBOM MraHTCKMI GraLLbeK, — He Bbi3biBaeT
HeZoyMeHWA. A KaK eLLe MOHO PACCKasblBaTb MCTOPUIO
repos, KOTOpbIA [epeTcA ¢ BparaMu, CToA 0OHOBPEMEHHO

Ha [Byx byiBonax?

—

IMLF= dRELILY maner B «okTAGpe»

KuHo Pagramoynu — rpoMKoe, ApKoe, HanopuCToe, Co
BCeX CTOPOH CBEpKaloLLie-XpIioKaloLLiee, 1 OJHOBPEMEHHO
nofKyratoLLe YepHo-Henoe: 406P0 30eCh UCKITIUUTENb-
HO XOpOLLIee, 3110 — *ene3HOBETOHHO, Ha CTO NMPOLEHTOB
nnoxoe. OTCyTCTBME NOMYTOHOB W pa3yxabucTan bpyTans-
HOCTb HOPOBAT YBECTW KMHO B CTOpoHY «300 cnapTaHLeB»
CHaipaepa, Ho ypaBHOBELLIMBAIOTCA He MeHee BecKoMmpo-
MWCCHOW MenoapaMaTU4HOCTbI0. HacToMbKo, YTO KapTuHa
6anaHc1pyeT Ha rpaHn KOMUKCOBOW 3CTETUKM W MbISTBHO
onepbl.
3Ta B HEKOTOPOM POfe YHMKamNbHaA 3CTETMKA OTChINAET
He TOJIBKO M He CTOSTBKO K KIACCUYECKWM 6OMMBYLACKWM
XWTaM, CKOMBKO K TOMy BecLieHHOMY, Nony3abeiToMy
OLLIyLLIEHMIO POZIOM U3 €TCTBA, YTO BCe 3[eCh «B3arnpaB-
ay». A cuna «baxybanm», 6e3ycrioBHo, B MpaBae — CBOeW
COBCTBEHHOM 1 HEMOBTOPUMOI, e Kopabnu Nerko
B3MbIBAIOT B BO3yX B 0651aKe BOsLLEe6HOM po30Boit
MblAK, Fepou, He 3a4yMbIBaACh, NMPOXOAAT CKBO3b OMOHb
1 OTMaXMBAIOTCA OT CTPerT, a CI0HbI PA3NeTatTcA B CTO-
poHbl. 06CyrkaaTh 3T0 3NMYECKoe AeMCTBO B NMPUBLIYHBIX
3CTETUHECKMX KaTeropuAX 1 TePMUHAX MOMHO, HO BPAL,
M Hy¥HO: KapTuHa C.C. Pagyamoynu CinLKoM obe-
30pYHMBAIOLLIE OMEPUPYET MaKCMMAasbHO abCoMOTHBIMM
MOHATUAMM. HeCTb NpeBbILLIE *M3HW. [Jpaku € y4acTvieM
6YMBOMOB W CIIOHOB — 3T0 KpacvBo. CMepTb NoberaaloT
nio6oBb u [oH CHoy.

Onv2a Apmembesa

BAAHUBALI 2: THE CONCLUSION

OEENINEISMY, DIR. S.S. RAJAMOULI

marendra Baahubali is the crown

Agrince of Mahishmati kingdom,
nd the strongest and most skillful

warrior in it. Unknowingly to him or the
adoring Mother Queen, his brother Bhalla,
together with his conniving father, is
trying to come up with the plan to take
the thrown. Accompanied by his loyal
servant Kattappa, who has been taking
care of him since he was a child, Baahubali
travels throughout the kingdom, trying
to get to know it better. While on this trip,
he, first, gets into a showdown with some
bandits whom he casually throws around
like toy soldiers, and then momentarily
falls in love with the local princess, who
is also a fearless warrior, whose only
flaw is the inability to aim with more than
one arrow at a time. Baahubali conspires

with Kattappa to win the affections of the
princess - the process includes hunting
down wild boars using chariots and a
prolonged musical/ dancing sequence. As
he finally gets the girl, all seems to be set
for him to come back and introduce her to
the Mother Queen. The viewers, familiar
with the first film, know that won't go
smoothly: at the end of «Baahubali: The
Beginning» Kattappa confesses to the son
of Baahubali (also called Baahubali) that
he was the one who killed his father many
years ago.

Grandiose Bollywood blockbuster
«Baahubali 2: The Conclusion», which,
just as the first part — «<Baahubali: The
Beginning» — set a groundbreaking record
at the national box-office, calls for talking
about it only in the superlative degree.

And not only because of the extraordinary
numbers it scored. Like both its
protagonists, the father and son called
Baahubali, who blaze through everything in
their path — enemies, statues, architectural
structures and, sometimes elephants —
S.S. Rajamouli’s film captures the audience
right from the start and refuses to let go
till the very end. Even a quite unorthodox
narrative structure, in which the story
comes back to present time and follows
up on the events of the first feature only

in the last half hour of the film, while the
other two hours are dedicated to a gigantic
flashback — seems absolutely adequate.
How else on Earth would you tell a story of
a person who fights enemies while riding
two bulls at a time?

Rajamouli’s film is loud, bright and self-
assertive, and at the same time comes

off as touchingly black and white: the

good is good here, and the bad is very,

one hundred percent bad. The intentional
lack of undertones and the boisterous
masculinity reminds of Zack Snyder’s

«300», but get outbalanced by the
uncompromising melodramatics of the
plot. So much so, that the film poises in
between the comics’ aesthetics and the
soap opera.
The unique aesthetics of the film is
reminiscent not only of classic Bollywood
hits, but also of that almost forgotten
feeling straight from childhood - that
everything happening on screen is real.
And «Baahubali» does remain true to its
own reality — the one, where a boat can
easily float in a cloud of magical pink
dust, characters go through fire without
a shadow of a doubt and wave arrows
aimed at them aside, while elephants shy
away from them in fear. Talking about
this epic showdown using any common
film analyses seems unnecessary, as
Rajamouli’s film operates in touching
absolutes. Honor stands above life.
Fighting enemies utilizing bulls and
elephants looks cool on screen. Death can
only be survived by love —and Jon Snow.
Olga Artemyeva
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KYMA MEHA / PEXK. BAOVIM MNEPEJTBMAH

04eMy-To Yy BCero, YTo CBA3aHO ¢ ¢pundaKoM,

cBoeobpasHana Mudonorus. Y Bcero, 4to

cBA3aHo ¢ dundaxoM, B MaccoBom KynbType (OT
cepuasnoB [0 AeMOTMBATOPOB) 060CTPEHbI KOHTpa-
CTbl — «BOTaHCTBa», HEXM3HECTIOCOOHOCTH, «He OT
Mupa cero», GaHaTUYHOW YNepToCcTV B HAaYKy, OCTPOM
CeKcyanbHoi 03abo4eHHOCTU... «Kynu MeHa» Baguma
MNepenbMaHa HaumMHaeTcA ¢ uuTaTthl U3 benuHckoro,
NMPOU3HECEHHOM 3KCLEHTPUYHOM CTyOeHTKoM Ppundaka
KaTtel, cMbIcn 3TOM AeKknaMauum — Yto U3-nof nepa
CyLleHoro Lapa «6oTaHoB» OT GpUIIONIOrnM, OKasblBa-
€TCA, MOITI0 BbIATU CJTOBO «OPruf».
KaTs 1 ¥uBeT Ha 3TOM KOHTpacTe, rae BCé — ¢ Haa-
pbiBoM. Ecniv dunonorus, To Xogacesud (B nonbiTKax
06BACHUTD 3NTUTHBIM MPOCTUTYTKAM, KTO 3TO, OHa Ha-
NMOMMWHAET KyNbTOBYIO COBETCKYIO KMHOrepouHio Tocio
KucnmupiHy, ¢ NbiNnknM naeanusMoMm nonasLUyo B
MUP MeLLLaHCKMX «aHu1c»). Ecnn XogaceBuy, To cpasy
rpaHT Ha U3y4eHue ero apxmeoB B [Mapu. Ecnm rpaHT
B [Mapu, To HeNpeMeHHO 0TKa3aTbCA, KaK LLYKLUWH-
CKWI YyauK, YTO6bI BCE KPYTWIIM NanbLeM y BUCKA.
PBaHyTb BMECTO 3TOM0 TO J1M K LUeXaM B IMUpaThl,
TO JIM B 611aT-XaTy Ha KaKkUX-TO CTPALLHbIX MOCKOB-
CKUX OKpaunHax. M ga: ecnv CTONIKHOBEHME C HU3HbIO,
KOTOPY!O paHblLe He BuAena us-nof Kpbina 6oratoi
MaMoYKM, To 3To ByeT CTOSIKHOBEHWE HaUBHOCTU
TpexsieTHero pebeHKa ¢ runepTpodUpoBaHHbLIM 3510-
[eNCTBOM HerofneB-CyTeHEpOB.
CiorKeT MafeHWA HaMBHOMO AWTA B KECTOKOM MUpe
- U3ntobNeHHan TeMa KNacCuKK, oT TOSICTOBCKOMO
«BocKkpeceHua» 0o anuroHckmx pomaHos Bce. Kpe-
croBcKoro: EneHa AkoBneBa urpana geByLUKY TaKoro
nnaHa B 3KpaHU3aumu ero «leTepbyprckux TamH».
OHa e — BOT M MOCTWK — Urpana 3arfiaBHylo repouHio
B «MHTepaeBoYKax», eLle coBeTCKOM durbMe, CBA3b
€ KoTopbIM B «Kynu MeHA» o4eBmAaHa. HoBble reponHn
PYCCKOro KMHO Toraa BbILLIM B MPOBOKALMOHHO-
MeTadopuryeckoM amniya: Mbl — B bopaerne.
B «Kynu MeHs» — BarHas feTanb B 06MaHe Hau-
BHOCTM: HAa CaMOM [efle HUKaKOM HanBHOCTK HeT. He

cny4arHo npoctoBatan Jlnsa ns PoctoBa, noHavany
06511MBas npe3peHreM «y4eHyio oypy» Katio, Hegoy-
MeBaeT — MoYeMy Ta He 3ax0Tes1a CnacTUCh C NaHe-
nu. KaTa oTwy4nBaetcsa: «MHe ckasanu, 4To Lemnx
cUMnaTUYHbIN». Ha camoM gene — e, ropasgo 6onee
pacyeTIMBOK, YEM OHA XOYET Ka3aTbCA, 3aX0TeN0Ch
MUCCNenoBaTh 3TO «4HO» — KaK MapUHKCKMe apxmBbl Xo-
Jacesuya. Minu BeICTYNUTL B ponv 3arafoyHol ambl
CepebpsiHoro Beka, MOToMy YTo aTMocdepa KyboB, B
KOTOPbIX NMPOCTUTYTKU KOPOTAIOT BPEMSA 3a LUaMMaH-
CKMM 1 KOKauHOM, 0TBEYaeT 3TOMy ropasfgo 6onblue,
YeM NbinbHbIe ayauTopun pundaka.

OKasaBLUMCb B TECHOM — [0 Npeaena — «CeMbe»
JeBYyLLIEK 3cKopTa, KaTA He cneLunT BepHyTbCA B
MPEHHIOI0 *U3Hb, MOTOMY YTO 06HapYyKUBaeT 34echb
eLLe 0HY BO3MOXHOCTb — YNPaBnATb MAPOM, eABa Nn

He KonpgoBaTb. KaK 3To HU cTpaHHO AnA 6ecnpaBHbIX
CYLLIECTB, KOTOPbIX BNACTHbIE MYK4YMHbI U36U1BAIOT
Yepes pas. TpygHo NoHATbL, YTo AaeT KaTe TaKylo BO3-
MOHOCTb, HaBEPHOE, BCE-TaKM KyNIbTYPHbIN Gara:
CMocobHOCTb BBIKPUKMBATL CTPOYKM XodaceBuya B
rnpouecce U3HaCUI0BaHUA U CTaBUTb 6U3HECMEHOB
B TYMWK, CMEHAA MacKu NIUTepaTypHbIX repouHb. Ho B
KOHLLe KoHLLoB KaTa npocunTbiBaeTCA, Morybms cBoMx
nopyr, Karaylo U3 KOTopbIX, Ka3anoch 6bbl, ye
noYTV NoJBesia K oCyLLecTB/IeHUIO JETCKOM MeyTbl.
TaK TorKe 6bIBAET: Bepa B CBOK UCKIIOYUTENBHOCTb
W BCEBNacT1e HepeaKo NoABOAUT NO-KPYNHOMY B
CaMbli OTBETCTBEHHLI MOMeHT. KaKk kBannouumpo-
BaHHbIV NUTepaTypoBe[, BasloTHaA NpocTuTyTKa Kata
OO0N¥KHA 6bl11a 3T0 NMOMHUTB.

Uzope Casenves




BPAT

RERYEE NPEVCMIOOHAA
(UNDERVERDEN) / PEX{. OEHAP AXMA/]

eHap AxMaf, poavBLLMIACA B YexocnoBaKkuy,

BblpocLLUMI B [laHNW, HO NpUHAANEeKaLLnA K

MPaKCKOM KymnbType, CHAN GUIbM 0 COKPOBEH-
HoM. MMeloTcs B BUIY He 6ecHMCieHHble FOHKM Ha
MOTOLIMKIAX No HoYHoMy KoneHrareHy, nepecTpeniku
B 6aHOMTCKMX MPUTOHAX, TPYMbI, Tpynbl, TPYMbl. 3TOT
nnact GpunbMa NoKareTcsa NoYTU POAHBLIM [N1A TEX,
KTO BbIPOC Ha KIaCCUYEeCKUX FOIMBYLOCKUX H0eBUKaxX
90-x, rae repon-oAMHOYKa IMXO MCTU BCEM MIIOXMM
MapHAM CKOMoM, He 0cob60 3aMopa4MBasch Mo Noeoay
Bblbopa cpefCcTB UM KaKoN-HUOYAb TaM «CNe3UHKK
pebeHKa». Peyb 0 TOM, KaK LLaTaeTcA 3eMsA nof Hora-
MM [ae Y TeX IMUrPaHTOB, KTO «Bblbpanca B Niogn»,
obecrieunn cebsA BceMy aTpMbyTaMmn KPacMBOM HU3HU
1 3a6blIS1 — KaK NoHaYasy KaXeTCca — YPOKW YnuL, no-
Havany HeapyHenbHbIX K YyXaKaMm.
B «[pencnogHeit» ecTb Knio4eBo MOMEHT, Ka3anocb
6bl, BOBCE He CBA3aHHbLIN C BpyTanbHOM paKTypoi
OCHOBHOM YacTu dubMa. MoxHO farke cKasartb,
YTO 3TO OAMH U3 PeOKNX CNOKOMHBIX MOMEHTOB O/1A
rnaBHoro repos — 3auna, pecrnexktabensHoro Xupypra.
YéuiicTBo MnagLlero bpata-HeynavHuKa (a BNpoyem,
noyeMy HeyaauHuKa, GunbM NoaBOAUT Hac K MbICIN,
YTO TaK BbIHYKAEHb! HUTb e[1Ba JSI1 He 60JIbLUMHCTBO
13 «4yux» EBpone MonogbIx niofel) cotpAacaeT Mup
3auna, B KOTOPOM, Ka3anoch Hbl, TaK XOpOLLO BCE
YCTPOEHO 1 pacniaHUpOBaHO — BM/10Tb [0 CKOPOro
porkaeHuA nepeeHuUa. M BoT nocne noxopoH 3ang
OKa3sbIBaeTcA B AoMe poauTenent. [ope He CIULLKOM
MOTPACIIO CTapUKOB, MO KpavHel Mepe, oTeL, NPo4osI-
¥aeT cupeTb nepen TeneBn3opoM (61IMHKHEBOCTOYHAA
HOBOCTHasA KapTWUHKA) W NpUBLIYHO BYXTETb 0 TOM, YTO
JlydLLle He BbICOBbIBATbCA, He pacCKasbiBaTb NOMLMM
mvwHero. 3ang cpeiBaetcA. OToepruBaeT LWToOpy:
nocMoTpw, 3to [aHua, a He Wpak, Tbl 3geck TpnaLaTb
JIeT NPOXWA, @ NPOJOJIHKaeLLb PacCyKAaTh KakK...
MorKHO CKasaTb, YTo 3T0 bbinM NocnefHUe Yachl U AHU

Bepbl 3anaa B NoULIMI0, 3aKOH, BEPXOBEHCTBO MNpaBa,
EBpony 1 BoT 370 BCé. [1bITaAck caMoCToATeSIbHO Ha-
KasaTb youiL, bpaTa, YyBCTBYA U JIMYHYIO BUHY, OH CO
CTPaHHOM NIErKOCTbIO 0TKA3bIBAETCA OT BCEr0 Nepeymnc-
NEeHHOro, TO eCTb CO3HATENbHO rybuT ceds.

TyT MOXHO OUCKYTUPOBATL O MCUXOSIOMMYECKON
[JOCTOBEPHOCTU: MOKET JIN 3MOLIMOHASBbHO 3peibiit
MYMUMHa NOHKEPTBOBATL HEHON U pebeHKOM (OHM
6YLyT *UTb, HO yKe 6e3 Hero) pagu MecTu, Korga u
6paTa yrKe He BepHyTb. Ho 3T0 CTaHOBUTCA MOHATHBIM,
€C/nv NoYyBCTBOBaTb HecTabunbHocTb 3anaa. Ewe

[0 Tpareuu oH, yrnbl64MBbLIN JOKTOP M NpeacTaBu-
Tenb UcTebnuLIMeHTa (MoxoAbl B MOAHbIE ranepeu

He 0TMEHSAIIOTCA U NOC/1e MOXOPOH), FOTOB COPBAaTbCA
Ha KarkgoM. [Npobrema He B HEM JINYHO, @ B TOM, YTO
Jare fy4llve NpeacTaBUTeNIM AUacnopbl Hagpbl-
BalOTCA Ha «MyTU HaBePX», U B 3TOM CMbicie 3ang,

He COBCEM He Ha paBHbIX C *KeHol. CTUM efBa i1 He
e[MHCTBEHHaA 34eCb 0NIMLETBOPAET «KOPeHHYlo EBpo-
ny» U He MOMKET MOHATb, YTO MPOUCXOAUT C MYHeM, C
KOTOPbLIM OHW [0 CUX NOP FOBOPUIIM HA OOHOM A3bIKE.
YTo KacaeTcs «nyTu HaBepXx» (a 3aTeM — CTpEMUTENb-
HO — 06paTHo BHU3), To eHap AxMaj BOMJIOLLAET 3Ty

IMLF= dRELILY maner B «okTAGpe»

meTadopy 6yKBasbHO M Aare HacToM4MBO. HacTonbKo
3HauUTEsIbHbI CLieHbI B IMdTaXx, Ha NIeCTHULAX, Ha-
CTOJILKO AIBSIEH KOHTPACT NeHTXayca B CaMOM MOAHOM
HebocKkpebe KoneHrareHa 1 FpA3HbIX KOMHATYLLEK B
MoA3eMHbIX Fraparax.
DeHap AxMap BoobLLie He CTECHAETCA KaKoM-To
6YKBaNbHOCTU, [larKe CTapOMOLHOCTM — HanpuMep, B
TOM, KaK rycTo 1 6e3 Clopripu30B Np1BA3aH K KapTUHKe
cayHaTpek. [1aBan 3putensM cMMBOJ1, OH JOBOAWT ero
o anodeosa, 4o TOro, YTo NPOCTO YHKE Hemb3A He 3a-
MEeTUTb: HaNpUMep, NMoYTU MOJIHOEe OTCYTCTBUE Noaen
Ha ynuuax Meranonuca. Mctutesb, KOHeYHo, npeano-
YMTAET HOYHYI0 0XOTY (a YTO6bI BblAEepHaTh 3TO Noce
[eypCTB Y OMepaLyoHHOro CToNa, 0bKanbiBaeTcA
KaKOoMN-TO APAHbI0), HO U 3TO He 06bACHAET MpaYHo
MycToTbl BTOPOro nnaHa. Ee B KaKon-To cTeneHu
06bACHUT «OTCyTCTBME EBPOMBI» KaK CUCTEMBI LiEH-
HOCTeln, 3aKoHa U ero, 3anga — 1 cooTe4eCTBEeHHUKOB,
— MeyTbl. TeM He MeHee, [aeT NOHATb PeXMccep, 3To
6bin ero, repos, BbIOOP: ocTaTbCA B NeHTXayce, bonee
WU MeHee He 3aMeTUB rnoTepw bpata, Unu HavaTb
CTPEMUTESIbHO CMYCKaTbCA BHU3.

Uzopb Casenves

I'IPM3PAH OlEPbI

[OKYMEHTAJTbHOI O KNHO

OHEPA (LOPERA) / PEX. HAH-CTEQAH BPOH

a3BaB cBOM ¢pWIbM MaKCUMasbHO

npocTto 1 6e3nuyHo — «Onepa»

(BEpcUsA Ha3BaHUA O amepu-
KaHCKOro NpoKara 1 To MHpopMaTuBHee
— U3 Hero, K MpMMepy, MOMHO cpasy
MOHATb, YTO AeJ10 NPOUCXOANT UMEHHO
B MapuKe), LWBeMLAPCKUI pexnccep
Han-CredaH BpoH YeTKo 0603Ha-
4un cBoto nosuumio. B atol nctopum
OH — Habniogatesb. BHuMaTenbHbIn
NMOCTOPOHHWUIA, KOTOPOro YAUBWUTEbHBIM
06pa3oM He 3amMeyaloT HU B KabuHeTe
OMPEKTOPa, HU 3a KyNiMcaMu, HW B pene-
TULMOHHBIX 3a51ax BO BPEMA 3aHATUMN.
Ha BpeMs cbeMoK punbMa npuLnocs
HECKO/BbKO Pe30HAHCHbIX TEPPOPUCTU-
YeCKUX aTaK U, Kak MUHUMYM, 0fHa
KpynHas 3abacToBKa, 3aTpoHyBLUaA
Bcto OpaHuuIo U CopBaBLLAs HECKOSBbKO
cneKTarknen MNapurcKon onepbl. Yrke
He rOBOPA 0 BHYTPEHHWX Pa3HOMMacKAX
Meay 6aneTHOM Tpynnowm un ee pyKo-
BoauTteneM beHxaMeHoM Munbrbe
(6biBLLINIA NpeMbep Hio-MopKckoro

6aneta v My Hatanu Mopt™aH), KoTo-
pble NpuBenu K oTcTaBKe BeHkaMeHa
B Havane 2017 roga. Kaxkgoe s atnx
COBBITUIA TaK UMK MHAYe NPOMESTBKHYIIO
B GUbMe, HO UMEHHO YTO OTONIECKOM,

61MKOM. HY Ha 0AHOM M3 HUX peruc-
cep He 3a0CTpAeT BHUMaHWe.

3pech B NpUHLMINE HEBO3MOMHO Bbl-
[ennTb KITloYeBoe CobbITUE, CIOHKETHYIO
NIMHWIO UK NaBHoro repos. B npo-
CTpaHcTBe PUNIbMa 0AUHAKOBO BaMKHbI
avpeKTop onepel, CtedaH JluccHep,
BO3rnaBuMBLUMI [1apuKcKylo onepy
nocrie HecKoJbKUX feT paboTbl B Jla
Crana. 3aexaBLUni Ha NpeMbepy npe-
3uaeHT OpaHcya OnnaHg. TonbKo YTo
B3ATbI B TPYMNNy MONOAOM BOKanUCT

Mwuwwa TuMoLLieHKo, pogoM u3 OpeH-
6ypra («3To oYeHb faneko, ABa Yaca
Néta oT MocKBbl»). HacToAwwmi suBon
6bIK — aKTep B 0OAHOM W3 CMEKTaKIIeN,
CO CBOEN TPyAOBOM AUCLUMNIIMHON
(«paboTaTb He 6onee 10 yacoB B
neHb»). CuenneHHble B 0gHO Lienoe
[Ba TaHL,0pa, TAXKEeNOo Abluallye nocne
peneTULmMn — He B CUNax HX pa3oM-
KHYTb 06BATWA, HY CKa3aTb Apyr Apyry
1 cnoBo. CoBceM ioHble My3blKaHTb,
MbiTaloLLLMeCs YNPaBUTLCA CO CKPUMKOMN.
Y¥Ke cocToABLUMECA apTUCTbI, CBOMMM
nocTaBneHHbIMW 6acoM 1 6apuToHOM
[oroBapvBaloLLMecs B aHTpaKTe 0 Mo-
xo4e B 6ap. Y6opLumLbl, NpUBOAALLME B
MopsAAOK 3an nocse npeacTaBiaeHus.
«Onepa» bpoHa — He KOHLEpTHbIN
¢vneM, He oaa b6aneTty. 3aeck HeT
npuabIxaHu nepeg, 0gHON U3 caMbIX
BNMATENbHbIX 6aNeTHbIX CLieH Mupa.
KaK HeT a3MoUMOHanbHbIX paKkypcoB,
MOHTaMa 1 nnaHoB. Pexuccep byaro
HaMepeHHo noa6upaeT aNn304bl TUXME,
noYTH pyTuHHbIe. OrierMaTMyYHO 0TBOOA
KaMepy B CTOPOHY He TOJIbKO OT OrHel
1 6PUNNIMAHTOB, HO U OT 3aKYNUCHBIX
CKaHOanoB v MHTpur. OctaBnAnA Ha cyq,
3puTenen cteneHHoe, 6yqHUYHoe, Nog-
JIMHHOE TeYEHME HU3HU.

Hukuma Kapyea



B JIYHAX COJIHLA

8 /2 OW/1bMOB
CETb (GEUMUL) / PEX. KM KMLYK

T0 6b1 HY roBopunv 0 Kum Kuayke, oH 60s1b-

Lion MonogdeL,. Bnepsble nonas Ha KpynHbIv

- BeHeumaHckuit — dectrBans B 2000 rogy,
KOPEMCKMIA perMccep 3acTaBus 3aKaneHHyio ny6anky
TepATb CO3HaHWe Ha cBoeM ¢unbme «OcTpoB». HoBaa
KapTuHa «CeTb» ToMe, Kak 1 «OcTpoB», HauMHaeTcA
C KaapoB pbIbHOW NOBNM, 0AHAKO HANPacHO *AaTb B
HeW U30LLPEHHOM KeCTOKOCTH, KoTopor KM BoLuen
B UcTopuio KMHOo XXI BeKa. H{eCToKoCTb 34eck ecTb, HO
6e3 0C06EHHOM U30LLPEHHOCTM.
Yike B nopy cBoux nepsbix Tpuymbos Kum Knagyk
npefcTaBas Mo3TOM HAaCUMWA, CHUTaA ero He Mpo-
CTO ¥KM3HEHHON HEM36EHOCTbI0, HO MI0A0TBOPHOM
GOopMoi1 HeNOBEYECKOr0 KOHTaKTa, B pe3yrkTaTe
KOTOPOW POMOAETCA «4TO-TO HOBOE». HekoTopkle ero
KapTWHbI, TaKK1e, HanpuMep, Kak «Agpec Hem3BecTeH»,
UMeloT HeABYCMBIC/IEHHBIN MONIUTUYECKUIA, NIeBOpa-
AvKanbHbIM npuen. KuM Knayk Bceraa BeicTynan
NpPOTMB MUIUTapU3Ma U aMEPUKAHCKOro BOEHHOMO
npucytcteuA B I0xHon Kopee. bnaropogHsie Tpagu-
LMK KOPEMCKOM KyNbTYpbI, C €ro TOYKM 3peHud, Oblm
YHUYTOXKEHbI AMOHCKOM OKKyNaLmen, rpaxmaaHCcKom
BOWMHOM 1 aMepUKaHCK1M BMeLLaTenbCTBOM. [1o noso-
Zy OpYroW, CeBepOKOPECKOM CTOPOHbI KOHGJIMKTA OH
HanpAMYI0 He BbICKa3bIBasICcA.
BbicTpenvBaBLLUMIA B Ha4ase Hy/neBbIX ABYMSA, a TO U
TpemA punbMamm B rof (0AWH U3 HUX, «PeanbHbIl Bbl-
Mbices», y4acTBoBan B KoHKypce MMK®) 1 cHabrKaB-
LU UMK BCe IMaBHble GecT1Banu, oH BAPYr HAJoNro
3aMonyan 1, 06UHKEHHBI HEMOHUMaHWEM, YAANUICA
OT Mupa. ToMy Hemarno crnocobcTBoBanM NoATpas-
nmBaBLLne KM KnayKka KUHOKPUTUKK, Koperckue, 1
He TosbKo. EMy BMeHANWCL B BUHY 3KCnnyaTauma Ha-
CUNWA, AMOLMOHaNbHLIN Nadoc 1 OTCyTCTBUE ry6oKOM

KuHeMaTorpaduyecKon KynbTypbl. Bnas B TBopYecKuii
KpW3MC 1 Aienpeccuio, oH NpoBen rod-apyroi B 4obpo-
BOJIbHOM M3rHaHWW B KaKOM-TO LLIasialLLle, a NoToM
BEPHY/CA B KMHeMaTorpad — 1 He 3paA. Mo-nperkHeMy
ero Clo¥KeTbl Bpofe bbl NerKaT Ha MOBEPXHOCTH, HO Ha-
XOAMT UX NMOYEMY-TO OH, @ He KTO UHOM.

«CeTb» — pUNIbM 0 CEBEPOKOPEICKOM pbibaKe, Yel
[A0M 1 30Ha NPOMBICAA PacronoeHbl HernoJanexy ot
rpaHuubl. B ogHO npeKpacHoe TyMaHHoe yTpo BUHT
NOAKM 3aryTasca B CETH, U TI0AKY yHecs0 B [0-

Hyto Kopeto, NpAMO B Narnbl TaMOLLHKX CMeLCTyKb.
EQnHcTBEHHaA MeyTa repoA — BepHYTLCA [OMOM K
No6MMOiA ¥eHe M [oYKe, HO U3 CeTU BparKAe6HbIX
MAE0sI0r i MPOCTOMY YesloBeKRy BbiNyTaTbCA, yBbI, He
cBeTUT. U BO3BpaLLieHne Ha POJMHY YiKe He BepHeT
eMy OLLLLIEHWA CHaCTbA — NYCTb UIMI030PHONO.

B ¢unbmax Kum Knpyka Bcerpa ectb cunbHoe BHY-

TpeHHee HanpAkeHue. B HUX Bcerga 3Ha4MM nerisar:
BOJa, 3eMJf, Jlec, ropbl, HO NpY 3TOM Kak 6yaTo He
XBaTaeT BO34yxa U Bo3HMKaeT 3¢ deKT Knayctpodo-
61n. BosamorkHo, notoMy, Yto Kopes, TeppuTopuasnbHo
W TaK He caMas 6osibLLanA 13 CTpaH, pacceveHa Ha aBe
4acTu, U MePCOHaXKMN perkuccepa YyBCTBYIOT cebA TaK,
CJTIOBHO HaxXOAATCA B KIeTKe.
CerofHs, ocobeHHO noce TparnyecKom UCTopum ¢
3aMy4eHHbIM B CeBepHolt Kopee aMepuKaHCKUM CTy-
[EHTOM, accoLmaLmaA ¢ KneTkow paboTtaeT B onpepe-
neHHylo ctopoHy. OgHako AnA Knum Knuagyka oHa
nMeeT 6onee LUMPOKUIA dunocopckuii cMbic. [ns
€ro TParnyeCcKnX repoeB HM3Hb — 3TO U CTb KIeTKa,
13 KOTOPOW MOXHO BbIPBATLCA TOJSIbKO C MOMOLLbIO
cMepTu. U yeM npekpacHee KOPEMCKUI Nen3ar, Tem
MyuuTENIbHEE Ha ero $poHe YyBCTBO TECHOTI.

Enena lMnaxosa

NOOPAHKU

OWJ1bMBI, KOTOPbLIX 3[ECH HE BbIJ10

CEPOEYHbBIN KAMEHB (HJARTASTEINN) /
PEH. TYTMYHAOYP APHAP I'YIMYH[ICOH

- «CeppeyHblii KaMeHb» — Ball fe-
610T B NONHOMETPaXKHOM KMHO. Kak
poauncA 3ToT GUNbM, U Kak Bbl CaMu
onpegenseTte — 0 YeM oH?

TymmyHdyp ApHap [yoMyHOcoH: [InA
MeHA 3T0 GUSIbM KOHTPACTOB, BO MHOMMX
acreKTax: NpmMpoaa O4eHb KpacuBas — HO
TaKMe HeCToKanA U OnacHasA, OTHOLLEHWA
MEM Y ManbY1KaMm U OKPYHKaIoLLIMMA
WX B3POCSIbIMU NI0ABMU O4EHb UHTUM-

Hble — HO Mpu 3TOM Be3ranocTHble. M A
[lyMalio, 3T0 OTparKaeT KOHTPaCT B3poC-
NEHWA: YeNOBEK NepexoauT U3 M1Pa, rae
He 6bIfo orpaHUYeHUi, B MUp, rae o
Mepe B3pOCSIeHUA A4 Hero ycTaHasn-
BalOTCA rPaHuLibl.

Korga A Hauan nucathb cLeHapui, To
MOHAN, HACKOJBKO B3POCSIbIM A Bbif B
netcTee. A Qyman o ToM, YTo B AeTCTBe
BCe Mbl B1Ae/M ceba B3POCIbIMIA, HO

HacToALLMe B3poC/ible Bbinv AnA Hac
HaCTOMBKO e HEMOHATHLIMM, HAaCKOBbKO
HaLL M1p Bbin Yy OnA Hux. [a, A He
XOTeN B3pOC/eTb, HO 3TO 03HaYarno cBo-
604y OT MPaBWIT UX «B3POCION0 MUPa».
Bce 371 uyBCTBA A BCMOMHWS, Koraa
nvcan cueHapuii «CepaeyHoro KamHs».
A 6bl1 HEMHOIO B LLIOKE OT MPOABUBLLINX-
CA BOCMIOMMHAHWM 13 ETCTBA: OKa3bl-
BaeTcA, A obeLlan cebe, YTo HUKOrAA
He CTaHy TakUM «B3pOoCsibiM». Ho, KaK 1
BCe B3poc/ible, 6bICTPO 3abbifl 06 3ToM
obeLLaHnm.

- Ho noMuMo yHuBepcanbHoro «Mupa
B3pOCJIbiX», 0 KOTOPbIX Bbl FOBOpPUTE,
BaLLUX repoeB «MNPeccylT» AOBOJIbHO
YKeCTKMe HOpMbI 06LLeCcTBa, CTPaHbl, B
KOTOPOM OHU ¥UBYT. ITO MOMKHO Ha-
3BaTb HaLMOHaNbHOW 0CO6eHHOCTbI0?
- B WcnaHanm oveHb 3aKpbiTanA Kynb-
Typa, 0COBEHHO B OTHOLLIEHWM YyBCTB.
Bo BpeMeHa Moero getcTBa MajibyMKaMm
He nonaranock NoKasblBaTb 0CO6EHHO
MHOI0 3MOLMIA. Bbino MHOMO YyBCTB,
KoTopble Hefb3s 6bI10 BbpasnTb. M
MO3TOMY Karabli CMPABANCA KaK Mor:
HarnpuMep, KTo-To yX04W/ Ha npupogy,
nofanblue oT JII0AEN, U NbITaNCA HaNTK
TaM rapMoHMUIo C COBOA.

lMoHMMaeTe, Korga B3poceellb 1 Tofb-
KO OTKpbIBaeLLb B cebe MHOMOe, BCe 3T0
ZOBOJIBHO CIOMHO. W A fyMaio, YTo aKc-
NePUMEHTUPOBATL AJ1A repoeB dubMa,
niofen nux Bo3pacTa — 3T0 HopMaribHo,

3TO Urpa, 3TO He BCEPbLE3, 3TO HUYEro He
3HauuT. A cuMTalo, YTO B LIESIOM B HaLLleit
KyNbType FpaHuLibl MoBeAeHYECKOM Hop-
Mbl, CEKCYaNbHOCTU CIIULLIKOM HeCTKO
yCTaHOBMEHb!, 0BLLIECTBO AUKTYET, KaKnM
Thl [OSHKEH 6biTb. Cetvac 3T npasuna
CTanun MeHee HeCTKMMU, U 3TO eLLle pa3
NoATBEPHIAET, UTO Hallla KynbTypa
0YeHb BIIMAET Ha Hac, 0bpeMeHAET Hac
coumaneHeiMK NpaBunamun. Ho B geTctee
Mbl YacTo yberanu oT aT1x Npaswu, rno-
TOMy YTO Y Hac bkl CBO MUIP.
— 06 3Tux npobnemax Bbl paccyxpaae-
Te ¢ No3ULMKN B3POC/IOro YeloBeKa,
KOTOPbIN y}Ke MHOroe NOHAN, HO Bbl
BeAb He MOHMMasN 3Toro B AeTcTBe.
Bawwu repou — getu. lOHble aKTepbl
NMOHANM BaLll 3aMbicen?
— CaMoe yamBuTENBHOE B 3TOM MPOEKTe
6bI10 TO, YTO Mbl MPOBESIN KAaCTUHT 33
10 MecALeB 0o Havana cbeMok. M 10
MeCALLeB A HAan, YTo pebATa HEMHOro
nos3pocneloT. [loToM BN 1x B Npo-
Liecce B3pocrieHuA. A Tenepsb, CrycTA
roA-nonTopa, Koraa GubM BhILLES, OHW
Y€ NOAPOCTKU. Y MEHA OLLyLLIeHUe, YTO
A 3Han 1X CoBCceM Apyrimu niogemun. [a,
A 6OANCA, YTO ITOT OMBIT PAHUT UX, HO
3TOr0 He CNyYMIoch. YTo-To NonesHoe
4nA ceba oH BulHecn 13 «CepaeyHoro
KaMHA». A 3T0 3Hato, NOTOMY YTO OHM BCe
ellle pafbl, 4TO Y4aCTBOBAsN B 3TOM.
HWHumepaoio cenu
Acsa Konoduxcrep u lMemp LLlenomuHHUK



noan n 3Bepu

B/1D0 PVIA OKPAVHGI®] EL]1 3BEPA (POKQOT) / PEMK. ATHELLIKA XOJITAHZ

- Korpa A cMoTpen Baw ¢unbM, y MeHA 6bino
oLlylleHue, 4YTo A Habnoaalo 3a HacToALen
BolHON. 3T0 ¢pUNbM 0 BolHE?

AzHewHKa XonnaHd: B HeKoTopoM pofe 1 Aa,

1 HeT. Kora BUAULLb, KaK *UBOTHbIE 6eryT, a

B HUX CTPENIAIOT, — @ 3TO pearnbHble Kaapbl, U3
LOKyMeHTanbHoro ¢unbMa 06 oxoTe, — y MeHA
ToMe Bblf10 BrieyaTieHne, YTo A CMOTPIO BOEHHYIO
KWHOXPOHUKY. Ho, 3HaeTe N1, MHe KameTcs,

4TO CerofHaA B HalleM Mupe becrpepbiBHO UaeT
HeKas CKpbITas BOMHA, KaKkue-To MasneHbKue
BHYTPUMONIUTUYECKWE BOMHBI, U NTUHUM GpOHTa
NMPOXOAAT MO pa3HbiM chepaM Hu3HU, pacceKaioT
ux. YTo eLlle MeHs 6ecrioKouT, — B Hallle Bpems
0YeHb JIErKo NoNMTU3NpoBaTh KMHO. Koraga Mbl
HauMHaNM CbeMKM, Halw GWIbM He Bbln NoAUTU-
YeckuM. A ecnin 1 6bin, To nogcnyaHo. Ho cerog-
HA MOSIMTUYECKUIA NOATEKCT BAPY 06HaMMCA.
W A o4eHb 6otock, YTo dMbM ByayT TpaKToBaTb
ynpoLueHHo. BoobLue, Mbl XoTenn CHATb YTO-TO
Bpofe cKasku. MoaToMy Haww ¢unbM 1 cepbes-
HbIR, U He BMoJIHE cepbe3HbIi. Mbl UCXxoanM 13
HeKoM paHTacTUYeCKOM NPeanockUIKU: «A UTo
661710 6bl, ecnu 6b1?..» [laBaiiTe pa3oBbLeEM 3Ty
runotesy. [laBaiiTe NOCMOTPUM, YTO 6bI10 bbI B
TaKoM Mupe.

- B ¢unbMe ectb dpasbl, KoTopble MPOM3HOCUT
3aKagpoBbii ronoc. 3Tn ¢dpasel NpMHagexat
rnaBHOW repouHe unu Bam?

- Bce 31v ppasbl Mbl counHAnm BMecTe ¢ Onbroi
ToKap4yK — NosibCKOM NucaTteNbHULLEel, cob-
CTBEHHO, M0 ee KHure U cHAT «Cnep 3Bepsa».

Tak uTto 3TV dpasbl HanucaHbl Onbrow, Ho To, B
KaKOoW KOHTEKCT Mbl UX NMoMeLLaeM, 1 BoobLLe
noabop KOHKpeTHbIX Gppas AsiA Toro UKN UHOTo
KOHKpeTHOro MecTa B GpunibMe — 370 peluana f. A
YTO KacaeTcA Ux cMblicna dpas... A He yBneKawcb
acTponoruen, A He Bepto BO BCe TO, BO YTO BepUT
MOs I71aBHas repouHs. A ecnv bbl A 1 Bepuna,
TO onpefeneHHo He cTana bbl Aenatb U3 CBOMX
BEPOBaHWUI Te BbIBOAbI, KOTOPbIE AeNaeT oHa.

Ho B T0 e camMoe BpeMA A 3aMHTpUroBaHa ee
B3rnA40M Ha Mup. A BOCNpUHKMMalo ee BO33pe-
HWA HenpeaB3ATO, C N06OMNbITCTBOM.

— KcraTtu, o repounHe: oT KOro unu oT Yero oHa
npAYeTcA B 3TUX ropax, B 3TOM 3axonycTbe?
— MHe KaxeTcA, oHa npyexana Tyaa B noumc-
Kax gyLleBHOro nokos. MotpebHocT y Hee
CKPOMHbIE: OHa XO4eT HWTb Ha NpUpoLe BMecTe
€O cBOMMM cobaKaMu, Herodaneky oT CBOMX
apyseit. MNo xapakTtepy oHa 3aboTuBa, cTpe-
MWTCA MOMOraTh JIOAAM: TEM, KTO Hy}JaeTcA B
NMoMoLLY, cabbiM, TeM, KTO Ha[NIOMIEH, TeM, KTO
He NMOXOX Ha apyrux. Ecnun 6bl BHELUHWA MUp He
BTOPrcA B €e TUXOE CyLL,eCTBOBaHWe, He nepe-
BepHYn 6bl ee ¥N3Hb, OHa bbiN1a Bbl 066I4HO
HEeMOJ1001 eHLUMHOW, KoTopas cocTaBnsAeT
rOPOCKOMbI M XOAMT Ha MPOrYSKK, UFPaeT co
CBOMMMU cobaKamu, roToBUT BereTapuaHckue
6nioaa, MHorga obLuaetca ¢ cocefamMn. Y Hee
HeT KaKMX-TO HEeBEPOATHbIX UIJTIO3UIA HacYeT ee
ponu B cyabbax MmMpa, oHa NPOCTO BCKUMAET oT
rHeBa, yBUEB HeCTOKoe 06paLleHue C HUBOT-
HbIMU, 3T0 6eccMbicNieHHoe, 6e3yMHOe KpoBO-
nponutue. Beb 0Ha CUMTAET *UBOTHBIX TAKUMU
HKE MUBbIMM CYLLLECTBaMMU, KaK Mbl C BaMU,
HaLUMMK co6paTbAMU, KOTOPbIE UMEIOT NPaBo Ha
OOCTOVHYIO *KM3Hb B CBOEW eCTECTBEHHOW cpefe
06uTaHuA. Ho, BO3MOMXHO, Aae 3TO — 3aBbl-
LLIEHHbIE OXUOAHUA OT MU3HU, MOTOMY YTO HaLLK
B3aVMMOOTHOLLEHMWA C }MBOTHLIMU U1 C NMPUPOLOWA
CKaablBaloTCA N0Xo.
- 370 HacToALLaA repouHA B TpaauLMAX NoJb-
CKOro KUHO, Ye/l0BeK, KOTopbll cnocobeH pas-
PYLUMTb KPenocTHble CTeHbl, KaK U Bbl CaMu.
Al oTHoWYCb K Hel ¢ 60bLUUM 3HTY3Ma3MOM,
XOTA €CTb MHOI0 Pa3HbIX «HO».
- OHa cnoxHan HaTtypa. NpoTuBopeunBasn, 1 aToT
6YHT, 3TOT MATEX NPOTUB PeanbHOCTU — HEYTO
KpaiHe bnaropofHoe, HO KpaiHe onacHoe. 3Ha-
eTe 1, OT MpaBegHOCTM [0 APOCTU — OAMH LUar.
W ot pobpa fo 3na - oauH war. U nepectynutb
rpaHb, oTAenAoLLYi0 406po OT 313, 04eHb JIErKo.
Al Ha cTOpoHe Moel FrepounHU, X0TA, KOHEeYHo, A
He TaKas, KaK oHa. fl HuKorga He caenana 6bl
TOro, YTo AenaeT oHa.

HNumepaoio senu Aca KonodusxicHep

u lMemp LLenomuHHUK

e

IMLF= dRELILY maner B «okTAGpe»

CHOPARD:
NMPU3HAHUE
U TTYTb K CJIABE

MOCKOBCKW MeayHapOAHbIN KMHOGECTVBaSTb U 0BENMPHO-
YacoBaA KomnaHuA Chopard NpofonHKMM COTPYAHUYECTBO, CTOMb
APKO HaYaBLLEeecA B NpoLLioM rody. HanomHmnM, Ha 38 MMKO
6peHa Chopard, cTaBLLMM HOBLIM MapTHEPOM 1 0GULIMATBHBIM
t0BeNIMPOM GecTVBansA, NPeAcTaBu 06HOBNEHHBIN AM3aiH
NpK30B, pa3paboTaHHbIA TMHHO COMPE3UAEHTOM 1 KPEATUBHBIM
IpexTopoM KaponuHoi LLoiderne.

B LuBeLapCKMX MacTepCKMX ObIW M3roToBneHs! 13 3KcKio-
3VBHbIX Harpag, Karaan U3 KoTopbIX CO3[aBanach BpyUHyio
WCKYCHbIMM t0Benvpamu. Harpabl «3a BKNaf B MUPOBOM
KWHeMaTorpad» 1 COBCTBEHHO MaBHbIM NP3 3a Ny4LLIKRA

G1NBM KOHKYPCHOM NMPOrPaMMbl BEINOSTHEHbI U3 MO30/104HHOM0
cepebpa. Tpy Npu3a 3a BKNaA B KUHOWCKYCCTBO Torda Mnosy|mnm
BblOAtOLLIECA MacTepa, NpeACTaBNAOLLME pa3Hble KymbTypbl:
CrmeeH ®pup3 (Benmrobputarus), Kapnoc Caypa (Mcnanms) u
Ceprei Conosbes (Poccyis). Buepa Ha LiepeMoHMM OTKpbITUA 39
MMHK® npemuio ToprecTBeHHO Bpy4nnn ®parHKo Hepo.

[pyran 3Haunman Harpada — cneumanbHbln npus «Bepto.
KoHcTaHTWH CTaH1CnaBCcKWiA» — NMpeacTaBnAeT COBoM OMMBLLIYIO
KMHOM/EHKY 13 NO30/104eHHOM Meau, MPUHUMAIOLLLYI0 hopmy
LBeTyLLero AepeBa. Elo 0TMeYaloT 3a BbiAaloLLMIACA BRNaA B
aKTepCKyIo Mpodeccuio: B MPOLLINIOM rofy YecToBasny MapuHy
Heenosy.

JlereHapHbIv LIBEMLAPCKUM BpeHa NpeACcTaBnaeT Ha decTuBane
1 COBCTBEHHYIO Harpagy ¢ 60raTot MerK4yHapoaHOM UCTOpUen —
npemuio Chopard Talent Award. Ha MockoBcKoM KuHodecTvBane
B MPOLLIOM rofly OHa Bpy4asnach BriepBble: B Ka4eCTBe CaMblX
MHoroobeLLiaioLLmX Mosiofblx akTepos Chopard otMeTvn [dapbio
Examacosy 1 AnekcaHzpa lNana. B Mvpoom MacLutabe ¢ Chopard
Talent Award HaumHanu nyTb K cnase MapwuoH Kotuinap, Oppum
Toty, Jlea Ceirgy.

Ha oTkpbITun 39 MOCKOBCKOIO MerayHapOAHOro KMHOheCTH-
BaJIA M0 KPaCHOM [LOPOHKKeE MPOLLIN 3HAMEHUTBIE aPTUCTBI, Yblo
KPacoTy 1 3NeraHTHOCTb NMOAYEPKHYIM U3bICKaHHBIE 10BENVPHbIE
nznenua Chopard. Cpeay Hvx — OpHenna MyTu, EkatepuHa Pea-
H1KoBa, Erop KopeLukos, AHHa CHaTKWHa, EneHa 3axaposa. 31a
[06pan TpaamLymA GyneT NpodonHKeHa.



DARKLAND /

UNDERVERDEN

MA OMPETITION
DIR. FENAR AHMAD

Fenar Ahmad, who was born in Czechoslovakia,
grew up in Denmark and belongs to the Iraqi
culture, has made the movie about the sacro-
sanct. | do not mean the innumerable bike races
through the night streets of Copenhagen, shoot-
outs in criminal dens, corpses, corpses and still
more corpses. At this level the film will seem
very familiar to those who grew up on Hollywood
thrillers of the 90s where a lonely protagonist
deftly took revenge on all the bad guys in a bunch,
never thinking twice about the means he chose or
the «child’s tears». The message is that the earth
trembles even under the feet of those emigrants
who have made their way in life, who have gained
all the attributes of an easy living and forgotten
(as it seems in the beginning) the lessons of the
street, unfriendly towards strangers.

In «Darkland» there is a key episode almost
unrelated to the brutal fabric of the main part. It
is one of the rare serene moments in the life of
the protagonist Zaid, a respectable surgeon. The
murder of his younger brother thoroughly shakes
up Zaid's world, which seems so well-planned
and organized down to the approaching birth of
the baby. His brother was a loser, or was he? The
film leads us to the conclusion that this is the way
of life that most young people who are «foreign»
to Europe, are forced to adopt. After the funeral
Zaid finds himself in his parents’ house. The event
was not too much of a shock for the old couple,
at least the father still sits glued to the TV (news
from the Middle East) and habitually drones about
not sticking one’s head out and not telling the
police anything extra. Zaid has a breakdown. He
wrenches open the curtains: look, this is Den-
mark, not Iraq, you've lived here 30 years and you
still reason like...

One may say that those were the last hours and
days of Zaid's faith in the police, law, the su-
premacy of justice, Europe and all that. Trying to
take revenge on his brother's murderers himself,
feeling his personal guilt he repudiates all of the
above with surprising ease and consciously ruins
himself.

One can argue about psychological authenticity:
will an emotionally mature man sacrifice his wife
and child (they will go on living, but without him)
for the sake of revenge which will not bring back
his brother. But everything becomes understand-
able when we sense Zaid's instability. Even before
the tragedy the benevolent doctor and a mem-
ber of the establishment (visits to fashionable
galleries continue after the funeral) is ready to
lash out at everybody. It is not that he personally
has a problem. The problem is that even the best
men in the diaspora push themselves too hard

on their way up and in this sense Zaid's posi-

tion is not the same as his wife’s. Stim is almost
the only one in the movie who embodies «native
Europe». She can't understand what is happening
with her husband with whom they had previously
talked the same language. As for the way up (and
then rapidly down) Fenar Ahmad uses a literal
and persistent metaphor. Episodes in elevators,
staircases are so significant, the contrast between
the penthouse in the most fashionable skyscraper
in Copenhagen and dirty rooms in the underground
parking is so telling.

Fenar Ahmad is not ashamed of literalness, even
old-fashionedness, for example in the dense and

predictable soundtrack. Offering a symbol to the
viewers he develops it to the ultimate degree
when you can't fail to notice it. For example, the
almost total absence or people in the streets of
the city. The avenger, naturally, prefers to hunt at
night (to get enough strength after the shift at the
operating table he drugs himself up thoroughly)
and still it does not explain the gloomy deserted
background. It can be explained to a certain extent
as the «absence of Europe» as a system of values,
laws and his, Zaid'’s, and his fellow countrymen’s
dreams. Still the director lets us understand that it
was Zaid’s choice: to stay on in the penthouse and
more or less ignore the loss of his brother or to
start the rapid downward slide.

BUY ME

MAIN COMPETITION
DIR. VADIM PERELMAN

Igor Savelev

For some reason everything connected with the
philological department has its own specific
mythology. In the mass culture everything con-
nected with the philological department (from TV
series to demotivators) is marked by heightened
contrasts: nerds, frailty, starry-eyed youngsters,
fanatical devotion to science, sex-crazed youths...
«Buy Me» by Vadim Perelman opens with a quota-
tion from Belinsky, recited by Katia, an eccentric
student of the philological department. The mes-
sage of this pronouncement is that the dried-up
king of philological nerds could write the word
«orgy».

Katia's life is filled with contrasts, everything is
over-intense in her world. If it is philology, then

it is Khodasevich (her attempts to explain to elite
prostitutes who he had called to mind the cult
Soviet character Tosia Kislitsyna, the ardently
idealistic girl, who found herself in the world of
philistine «anfisas»). It we talk about Khodasevich,
then there must be a grant to study his archives in
Paris. If a grant to go to Paris turns up, it must be
refused by all means, the way Shukshin’s queers
did so that everybody could twist a finger at their
temples. Instead it is best to rush off to sheiks in
the Emirates or to some criminal scary Moscow
suburbs. If it is a contact with life, which she

has never seen before sheltered by her well-off
mother, it will be the contact between the naiveté
of a three-year-old child and the hyper-villainous
pimps.

The story of a naive child’s downfall in the cruel
world has always been favored by classics from
Tolstoy's «Resurrection» to Vs.Krestovsky's de-
rivative novels: Elena Yakovleva played that sort
of girl in the screen version of his «Petersburg
Secrets». It was her (here comes the connection)
who played the protagonist in the Soviet film
«Intergirls», with which «Buy Me» is obviously
associated. Back then new heroines of Russian
cinema presented themselves in a provocative and
metaphorical role: we are in a whore-house.

In «Buy Me» there is an important peculiarity in
the deceit of naiveté: in truth there is no naiveté.
It is significant that the unpretentious Liza form
Rostov, who initially despised the «learned fool»
Katia, can’t fathom why the latter did not want to
escape from the brothel. Katia laughs it off: «They
told me the Sheik was good-looking». In reality
the girl, being much more calculating than she'd
like to seem, felt the urge to study this gutter like
Khodasevich's Parisian archives. Or to play the
mysterious lady of the Silver Age, because the
clubs where prostitutes kill time with champagne
and crack are much more in its spirit than the

dusty classrooms of the philological department.’
Finding herself in the extremely close-knit family
of escort girls, Katia feels no urge to return to her
former life because here she discovers one more
possibility — to rule the world, almost to do magic.
Strange as it may seem when applied to power-
less creatures beaten by men every other time. It
is hard to say to what Katia owes this power, most
probably to her cultural background: the ability to
blurt out Khodasevich's lines while being raped
or to baffle businessmen by changing the guises
of literary characters. But in the long run Katia
miscalculates and ruins her friends, every one of
whom she has brought very close to the fulfillment
of their childhood dreams. It happens sometimes:
the belief in one’s exclusiveness and omnipotence
can let you down at the crucial moment. Being a
qualified literary scholar the intergirl Katia should
have known it.

Igor Savelev

THE PARIS
OPERA / L'OPERA

ARY FILM COMPETITION
DIR. JEAN-STEPHANE BRON

Titling his film as simple and impersonal as pos-
sible — «Opera» (the version of the title for the
American distribution is more informative — for
example, one can immediately understand that
the action takes place in Paris), the Swiss director
Jean-Stefan Bron clearly indicated his position. In
this story he is an observer. An attentive outsider,
who is surprisingly not noticed either in the direc-
tor's office, behind the scenes, or in the rehearsal
rooms during classes.

During the filming of this project, there were
several resonant terrorist attacks and at least one
major strike that affected the whole of France
and thwarted several performances of the Paris
Opera. Not to mention the internal disagreements
between the ballet troupe and its leader Benjamin
Milpier (former premier of the New York Ballet
and husband of Natalie Portman) which led to

the resignation of the latter in early 2017. Each

of these events reflected on the film anyway, but
it was a fleeting glint, not a glare. The director
doesn’t accentuate on any of these events.

Here, in general it is impossible to distinguish a
key event, a storyline or main character. In the
space of the film, the director of the opera, Stefan
Lissner, who headed Paris opera after several
years of work in La Scala, is equally important as
president Francois Hollande who came to the pre-
miere; the young vocalist Misha Tymoshenko, just
accepted to the troop, originally from Orenburg («it
is very far, two hours on a plane from Moscow»); a
real live bull is an actor in one of the performanc-
es, with his own work discipline («no more than 10
hours a day»); the two dancers, joined together in
a single unit, who breathe heavily after rehearsal,
and can't break their embrace or say a word to
each other; the young musicians trying to master
the violin; the old and refined performers, talk-
ing during the intermission in their low bass and
baritone voices about going to a bar; the janitors,
cleaning up the hall after the performance.

Bron’s «Opera» is nor a concert film, nor an ode
to the ballet. There is no worshiping of one of the
most influential ballet scenes in the world. There
are no emotional angles, editing and layouts. The
director as if purposely chooses quiet, almost
routine scenes. Phlegmatically directs the camera
away, not only from shining lights and diamonds,



but also from the behind-the-scenes scandals and
intrigues. Leaving the viewers to judge the steady,
everyday, authentic flow of life.

Nikita Kartsev

THE NET /

GEUMUL

8 12 FILMS
DIR. KIM KI-DUK

Many things can be said about Kim Ki-Duk, but
one thing is for sure: he is an artist. His first time
participating in a major film festival - in Venice - the
Korean director forced the hardened public to faint
during his film «The Isle». His new film «The Net», like
«The Isle», begins with a fishing scene, but there’s
no point in waiting for the sophisticated cruelty that
Kim became known for in the history of cinema of
the 21st century. There is cruelty, but without distinct
sophistication.
Even at the time of his first cinema triumphs, Kim
Ki-Duk was a poet of violence, considering it not
just one of life’s inevitabilities, but a fruitful form
of human contact, as a result of which «something
new» is born. Some of his films, such as «Ad-
dress Unknown», have an unambiguous politi-
cal, extreme-left stance. Kim Ki Duk has always
opposed militarism and especially the US military
presence in South Korea. The noble traditions of Ko-
rean culture, from his point of view, were destroyed
by the Japanese occupation, civil war and American
intervention. He did not directly speak about the
North Korean side of the conflict.
At the beginning of the 2000's he shot two or even
three films a year (one of them, «Real Fiction»,
participated in the MIFF competition) and supplied all
the main festivals with them, until he suddenly fell
silent for a long time and, offended by the universal
misunderstanding of his works, removed himself
from the world. Kim Ki-Duk'’s film critics, Korean and
others, largely contributed to this. He was accused of
exploiting violence, emotional pathos and of lacking
of a deep cinematic culture. Falling into a creative
crisis and depression, he spent a year or two in
voluntary exile in some hut, and then returned to the
cinema - and not in vain. As before, his plots seem to
lie on the surface, but it is he who thinks of them, and
not someone else.
«The Net» is a film about a North Korean fisherman,
whose home and fishery are situated near the border.
One beautiful foggy morning his boat's motor gets
tangled in his fisher’s net and is carried away into the
waters of South Korea and right into the hands of the
special services. His only dream is to return home, to
his beloved wife and daughter, but a simple man can't
free himself from the entangled net of enemy ideolo-
gies. Even his return home would be unable to grant
him the happiness - even the illusion of it.
In Kim Ki-Duk’s films there’s always an intense
feeling of inner tension. The landscape - water, land,
forest, mountains - plays a crucial role, but there's
still the feeling of a lack of air, a sort of claustropho-
bia. Maybe that’s because Korea, not a big country
as it s, is divided in two, making the characters feel
trapped in a cage.
Today, especially following the story of the Ameri-
can student, who was tortured to death in North Ko-
rea, the cage association seems especially relevant.
But for Kim Ki-Duk it has a wider, philosophical
meaning. For his tragic heroes life is the cage and
the only escape is death. And the more beautiful the
Korean landscape, the more intense is the feeling of
suffocation.

Elena Plahova

SPOOR /

POKOT

EUPHORIA OF THE FRINGES
DIR. AGNIESZKA HOLLAND

— When | watched your film | felt like | was
watching a real war. Is it a war movie?
Agnieszka Holland: Yes and no. When | see running
animals who are being shot at and know that this
is documentary footage from a documentary about
hunting, | also have a feeling that | am watching war
footage. But you know, | have the impression that
today some hidden war is going on all the time, some
small political conflicts, cold political wars and the
frontlines pass through different spheres of life cutting
them apart. What else is bothering me? Today it is
very easy to politicize cinema. When we began the
shooting, our movie was not political. Even if it was,
then it was latently. But today the political subtext
has become obvious. | am afraid that the movie will
be interpreted simplistically. We intended to make
something like a fairy-tale. That is why our movie is
serious but not completely so. We proceed from the
fantastic premise: «And what if? Let's hypothesize...
Let's see what such a world would look like».
— In the film some text is read in the voiceover. Do
those lines belong to your protagonist or to you?
— All these lines were written together with the
Polish writer Olga Tokarczuk, on whose novel
the film is based. So those are her words, but the
context, the choice of lines to be read at this or that
point in the movie was determined by me. And as
far as the meaning goes... | am not interested in
astrology, | do not believe in all the things that my
character believes. And even if | did | would never
make the conclusions she does. At the same time
| am intrigued by her world outlook. | take in her
attitude without preconception, with curiosity.
— About the female protagonist. Whom or what
is she hiding from in those mountains, that
backwater?
— | think she came here in search of the peace of
mind. Her needs are modest: she wanst to live closer
to nature with her dogs, not far from her friends. She
is a caring person, ready to help people, those who
need her help, the weak, the broken down, those who
are different from others. If the outer world had not
intruded upon her quiet existence, had not turned her
life upside down, she would have been an average
middle-aged woman who compiles horoscopes, goes
for a walk, plays with her dogs, cooks vegetarian
meals and communicates with her neighbors. She
has no extraordinary illusions about her role in the
destiny of the world, but anger boils in her when she
sees cruelty to animals, this pointless thoughtless
bloodshed. To her animals are living things just like
you and me, our brothers who have the right to a
decent life in their natural environment. But even this
might be inflated expectations because our relations
with animals and nature are not good at all.
- She is a real heroine in the traditions of Polish
cinema, a person who is capable of tearing
down fortress wall, like you yourself. | am very
enthusiastic about her, though there are many
«buts».
- She is complicated. Controversial. She is
protesting, revolting against reality and this is
utterly noble and dangerous. You know, there is but
one step from righteousness to fury. And one step
from good to evil. It is very easy to overscrosstep
the border between good and evil. | side with my
character, but | am not like her. | would never do
what she does.

Interview by Asya Kolodizhner

and Peter Shepotinnik
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manege in «octyabr»

HEARTSTONE /

HJARTASTEINN

NG PICTURES
DIR. GUDMUNDUR

ARNAR GUDMUNDSSON

- «Heratstone» is your debut feature film. How
would you say this film came to be and what is it
about?
Gudmundur Arnar Gudmundsson: To me this is
a film of contrasts in many aspects: the nature is
extremely beautiful, but also harsh and dangerous,
the relationship between the boys and the people
around them is very intimate but also brutal. | think
that reflects the contrast of growing up; a person
emerges from a world without boundaries to a
world where the boundaries slowly close in on him
as he gets older.
When | started writing the screenplay, | realized
how mature | was as a child. | thought about how in
childhood we all thought of ourselves as grown-
ups, but the actual grown-ups were as foreign to us
as our world was foreign to them. | didn’t want to
grow up, but growing up meant freedom from their
«adult» rules. All these feelings came rushing back
when | was writing «Heartstone». | was shocked
by these memories from my childhood; | remem-
bered that | had promised myself not to become an
«adult» like that. But, like all adults, soon forgot
that promise.
— But aside from the universal «adult world»
which you speak of, the characters are also
pressured by the harsh norms of the society and
country, where they live. Would you say that’s s
part of the national identity?
- Island is a very closed-off community, especially
when it comes to showing feelings. When | was
a child, it was not socially acceptable for boys to
show a lot of feelings. Everyone dealt with that in
their own way; for instance, some would go out into
the nature, far away from people, and tried to find
harmony within themselves.
You see, when you're growing up and only starting
to discover a lot about yourself, it's all quite difficult.
And | think that experimenting for the characters of
the film, for people their age is normal, it's a game,
it's not serious, it doesn’t mean anything. | believe
that in general in our culture the boundaries of be-
havioral norms and sexuality are too rigid, society
dictates how you should be. Now these rules have
become less stringent, and this once again confirms
that our culture greatly influences us and burdens
us with social rules. But as a child, we often ran
away from these rules, because we had our own
world.
- You talk about these problems from the position
of an adult who has already understood a lot,
but you didn’t understand this as a child. Your
characters are children. Did the young actors
understand your intention?
- The most extraordinary thing about this project
was that we cast the actors ten months before the
shooting began. And for ten months | waited for
the kids to grow up a little. And then | was able
to watch them grow up in the process. And now,
a year and a half later, when the film is out, they
are already teenagers. | have a feeling that | knew
them as different people. Yes, | was afraid that this
experience would scar them, but that didn't happen.
They gained something useful from the Heartstone.
| know that because they are still glad that they
participated in creating it.

Interview by Asya Kolodizhner

and Peter Shepotinnik
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IMLF= dRELILY maner B «okTAGpe»

23 UIOHA / JUNE, 23 1330 TVTAH POSEHBEPTA. HIOPHBEPTCK/E YPOKI / OKTABPb, 5
’ : ROSENBERG'S PLAN. LESSONS OF NUREMBERG
1330 AHA JIIOBOBb MO / ANA MON AMOUR OKTABPb, 7
1515 TUXAAHO'b/XIAQ CHENG ER YUE OKTABPb, 5 1345  BODAV CAXAP KAPTIO [IV NIAIbMA, BCE OTTEHKIA HAASHM / OKTABPb, 8
1515 CYBBOTHU! CEAHC / SAMEDI CINEMA Po— ACQUA E ZUCCHERO - CARLO DI PALMA: | COLORI DELLA VITA
1515 JEMIOH CHAMPION Pa— 1400 BOEHHbIV GOTOMPA® / WAR PHOTOGRAPHER LK, 1
15:5  HOBBIE COCEQW, CTAPAS BPAMK[IA / LA VIEJA QUINTA OKTABPb, 5 1400 ONEPA/LOPERA OKTABP, 2
1515 BPEMA LA VIEHIA/ QUALTY TVE Pay— 1400 WOEATIbHBIV YBMIILA/ A TOKELETES GYILKOS OKTABP, 4
1515 KA POMEAETCA CTPAX) IN THE ORIGIN OF FEAR Po— 1430 ATPEMCKWV COH [/IHOM B TPV TOMA / SHIGATSU-NO NAGAI YUME OKTABPb, 1
1515 0,370 BOMLUESHOE YYBCTBO / OH WHAT A WONDERFUL FEELING OKTABPb, 5 1645 TIAPK/PARK OKTABPb, 10
1515 KAKFTIOBTIO TEBA / COMO Y0 TE AMO Pay— 1500  PACCEKAS BOMMHbI/ BREAKING THE WAVES 1
1530 SABELLAUE) ZAVESTANE PR— 1545  CMBMPUALA/SIBIRIADA OKTABP, 11
1530 A-FATbHA/GILDA NO ME ARREPIENTO DE ESTE AMOR OKTABPb, 7 16:00  TIOEE MHEHII0/ACCORDING TOHER OHTABPb, 8
1600 TAHFO. M3THAHME FAPGENA / EL EXILIO DE GARDEL OKTABPb, 9 1600 KOPOTKO O COPTE /SHORTS ON SPORTS OKTABPb, 5
1600 OBbIKHOBEHHbIM GALLM3M / ORDINARY FASCISM T 16:15  BAJIAIAMKA LLIOY /TOTAL BALALAIKA SHOW OKTABPb, 9
1600 VoM BE3 HASBARVE / UNTITLED PR— 1630 FWMNONOTAM / THE HIPPOPOTAMUS OKTABP, 4
1630 TPEVCMORHAR, UNDERVERDEN OKTAEP 1630 ELBAA OTKPOIO [IA3A/ A PEINE J'OUVRE LES YEUX OKTAEPb, 7
, . . CTOPQHA 6. MIOPTPETHAS ©OTOrPAGHS 31b3b! [OPOMAH / OKTABPb, 2
17:00  NOCAEAHAA M3 HAC/ AKHER WAHED FINA LAk, 1 1645 THE B SIDE. ELSA DORFMAN'S PORTRAIT PHOTOGRAPHY
17:30  ATTECTAT 3PE/IOCTU/ JOL-EOBJEUNG OKTABPb, 10 17:00  NYYLUWI A3 MUPOB / DIE BESTE ALLER WELTEN OKTABPb, 1
17:45  MOCMEOBPA3bI/ POWIDOK] OKTABPb, 4 1700 TIOCHERHVIE BEL/ LE ULTIVE CoSE o
18:00  HOOMEPAUMA/CONGJO OKTABPS, 11 17:30  XVAH MOPEVPA / JUAN MOREIRA OKTABPb, 10
18:00  BAXYBAMW. HAYANO / BAAHUBALITHE BEGINNING KOCMOC, 1 1730 NPEMCTOHFR UNDERVERDEN —
18:30 O EE MHEHWIO / ACCORDING TO HER 3BE3MA, 1 1600 CEPLESHAN HAMEHS / FUARTASTEINN =
1830 CblH COOMM/SON OF SOFIA OKTABP, 8 1805 DELIRIUM  DELIRIUM P——
19:00  CEMEMHbIA BIOZIMET / L' ECONOMIE DU COUPLE LAk, 1 1815  HATOPHAA MPOTOBELb / SERMON ON THE MOUNT OKTABPb, 9
1900 OMEPA/LOPERA OKTABPb, 2 19:00  KOPOTKOMETPAMKHOE KIHO: TAHOPAMA 1/ SHORT FILMS PANORAMA 1 OKTAEPb, 5
19:00  BEMIE HOUM NIOUTATIOHA ANEKCER TPAMMLIBIHA/ THE POSTMAN'S WHITENIGHTS ~ GAKEN, 1 1900 PENBIEM 110 FOCTOME B0/ REKVLEN 226, Po—
19:00  MAPFAPUTKM / SEDMIKRASKY m 00 TPOOER I THOPHY R
19:00  KAPEHWHA M A/ KARENINA & | OKTABPb, 9 915 WUBH UNEVIE ep—
1900 CMEPTL LUIEAXA/DEATH OF THE SHEIK OKTABPb, 5 1930 A-TWIbOA/GILDA, NO ME ARREPIENTO DE ESTE AMOR Kocmoc, 1
19:30  HYMIMMEHA /BUY ME OKTABPY, 1 2000 NEPBBIV YYUTENb / THE FIRST TEACHER OKTABP, 11
2000 PACCEKAA BOJHbI/ BREAKING THE WAVES OKTABP, 10 00 CMEPTENERI IOROPOT /U TURN pr—
2010 CAMOYBUILA /A DEATH IN THE GUNJ 3BE3OA T 000 THENTAA AR/ SARI SICAK —
2030 CMEPTb JIOZOBMKA XIV/ LA MORT DE LOUIS XIV i 2000 HBOPRHCHOE THESO/ NEST OF GENTRY o
2100 OTPMLATE/IEHBIV KHOTEPOM / BADMAN OKTABPb, 4 20:05  CBOPHUK KAHALICKOM AHWUMALIM / CANADIAN ANIMATED SHORTS COMPILATION  OKTABPb, 10
2115 [BOPAHCKOE THE3MO/ NEST OF GENTRY OKTABPb, 11 030 Ior/SouTH p_—
2130 YEPHbIV KPYF / SIVAH CEMBER OKTABPb, 5 20 CABALSLAA e
2130 CHPUTHA/ SKRIPKA OKTABPb, 5 2145 HALE3M0/MAL NOSSO OKTABPS, 9
2130 CIIVLIA/ MOIO HOMAH/LY / BATALLION TO MY BEAT OKTABPb, 5 2200 MPUKMIOYEHWA MEOBELA EPUMCEM / BRIGSBY BEAR TAPAMK, 1
2130 W3PAHEHHBIE CEPOLIA / INIMI CICATRIZATE LK, 1 200 POBEH) RODIN S
2130 OTBEPIKEHHBIE / LES MISERABLES OKTABPb, 5 -
2200 MOCMEDHUV U3 HAC / AKHER WAHED FINA OKTABPb, 4
2130 MYCTOTA/VACIO OKTABPb, 5
2200 PUCK/RISK OKTABPb, 2
2200 KOMAYHBA/ THE LOVE WITCH OKTABPb, 9
2215 TOPTY/PORTO OKTAEPb, 7
2200 CJIEN 3BEPA/ POKOT OKTABP, 8
2230 120YTAPOB B MUHYTY / 120 BATTEMENTS PAR MINUTE OKTFBPb,
2215 TPOOEM/TROPHY OKTABPb, 2
- 2230 TOPOMKCOH, TTIE BbUTM B TIOMCKAX HEHBLLIEHA / OKTABP, 10
2230 CEPLEYHBIM KAMEHb / HJARTASTEINN OKTABPb, 7 : INSAM-EUL CHAJ-A GABON GAESEONG
2300 CETb/GEUMUL OKTFBPb, 1 2230 MAPTAPUTKU / SEDMIKRASKY OKTABPb, 11
2245  COAETCA KOMHATA/ QUARTO PARA ALUGAR OKTABPb, 5
24 VIIOHSA / JUNE, 24 2245 PACCBET FYXMX / DAWN OF THE DEAF OKTABPb, 5
1
2245 MATEHBRWI TPYCTHBIM MATTEYMK / LITTLE BOY BLUE OKTABPb, 5
2245  HKOPMWIELL/ FEEDER OKTABPb, 5
1300 MATA, YMEP [IEQ MOPO3 / DADDY, FATHER FROST IS DEAD m
2245  HEMPUKAAHHAA [IYLUA / WANDERING SOUL OKTABPb, 5
1200 TAHFO. U3THAHME FAPLENA / EL EXILIO DE GARDEL OKTABPS, 11
2245  MONAPOME/ POLAROID OKTABPb, 5
1330 MIOPHBEPT. KPOBABIE [IEHLI V. CYII HATL IPOMBILIEHHIKAMY OKTABPb, 5
: NUREMBERG. BLOOD-DRENCHED MONEY. INDUSTRIALISTS' TRIAL 2245  KYKJIOBOZ/ THE PUPPET MAN OKTABPb, 5
13:30  VHKWH/THE DINNER OKTABPb, 9

Tr - TPETbAKOBCKAA FAJIEPEA
UAK - LIEHTP JOKYMEHTAJIBHOIO KHO

PEOKOIEMUA: UMOPb CABE/bEB /ACA KONMOOWMHEP / OfTbIA APTEMBEBA / EBA KPAYC / W/TbA KOMBINOB / HUKWUTA KAPLIEB / AHOPEW LLMIONEB / MAXAWI KYKMH / METP LWEMOTUHHWK
NEPEBOAbI: JAPBA MOPO30BA / MAPUA TEPAKOMAH ®OTO: ANEKCEM IOLLIEHKOB / FEHHALMIN ABPAMEHKO BEPCTKA: MAPWA PEBAKMHA MAKET FA3ETbI: AMUTPUM METENKIH / ONTbIA JTIbHAHASA
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39 MOSCOW INTERNATIONAL FILM FESTIVAL IS HELD WITH THE SUPPORT
OF THE MINISTRY OF CULTURE OF THE RUSSIAN FEDERATION
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