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Xamu-AnexkcaHap Jrkyposuy Bowuiex Mok
TpyaHO CHWMaTb IOKYMeHTaNbHbIA  BarHo MMeHHo B MackBe ckasarb,
GWIbM 0 YEroBEKe, KOTOpOro 4TO Mbl HE NOMUTYKM, @ XYLOMHUKM.
B dnbie Her. Wojciech Pszoniak
Hadzi-Aleksandar Djurovic In Moscow it's very important
It's hard to make a documentary to make it clear we're artists
about someone who does not and not politicians.
appear in the film.
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train from Moscow to Sverdlovsk. Twenty-

five hours passed very quickly, as all day
long, making pauses only for a snack, an elderly
lady in my compartment was re-telling the plot of
the Indian film “A Life of Devotion”. | had already
seen the movie, but the interpretation of the lady
was absolutely spellbinding. She gave a very
detailed and emotional account of love, parting,
motherly feelings and the devotion from the film’s
title.
There was nothing extraordinary in this episode.
Indian cinema was essentially all but the most
popular entertainment in the Soviet Union. There
were very few American movies; French and
Italian films did make their way to the Soviet
screens, but in small doses and after strict
censorship; but there was always about a dozen
Indian films every year (although due to color film
deficit Bollywood movies circulated in black-
and-white, like the above-mentioned “A life of
Devotion”).
This popular love began in late 50’s - early 60's,
when the Soviet audience saw “The Tramp”. To
say Raj Kapoor - the director and lead actor -
was loved, would be putting it too mildly. He
was worshipped and adored, all his films ran
in Soviet cinemas, and “The Tramp” got three
rounds of distribution in the USSR, which was
unprecedented. In late Soviet times everyone
knew who Raj Kapoor was. The mention of his
name was enough for people to start smiling and
humming “Awaara Mu” (meaning “I'm a tramp”)
— the main theme of the film 63 million people in
the USSR watched.
And then we learnt the famous Indian filmmaker
had a big family, and his brothers and children -
Shashi, Shammi, Rishi and others - also directed
films and starred in them, and we'd even seen
them!
Randhir Kapoor, the classic’s oldest son, was
less known to the Soviet audience. However, 23
of several dozen films where he starred became
box-office hits in India. Veterans of the Moscow
Film Festival probably remember “Henna”, which
he directed and edited. It tackled the problems in
the relationships between the Muslims and Hindu
in a traditional Bollywood form. At the time, it
seemed very exotic and far from the Soviet reality.
Now Randhir Kapoor is the head of the company
that his father had founded. But Raj Kapoor
did more than just laying the foundation for a
family film business. In his movies, he set up
a frame of canons and regulations which has
defined the development of Bollywood for the
past 50 years. It has become the only cinema
empire that can possibly defy Hollywood: the
audiences in Southeast and Central Asia and
Arab Middle East take to these films with a
greater enthusiasm than to Californian works.
It was of course Raj Kapoor who aroused this
interest, but without constant supply and quick
response to fast-changing demand keeping the
audience’s attention for such a long time would be
impossible.
And this is obviously due to Randhir Kapoor,
whom we are happy to welcome again in Moscow.

Sergey Lavrentyev

O nce in the middle of the 70’s | was taking a

Miopu / Panpxup Kanyp,

CTAPLLWM CbIH

cepeaunHe CeMUOECATbIX
B rofoB A exasn B noesae

MockBa — CBepanoBCK.
[Baguatb NATb C NLLHWM YacoB
MPOLLSIM He3aMEeTHO, MOTOMY YTO
BCe HEeBHOe BpeMsA (C TpemA
nepepbiBaMM Ha noedaHue
TPAAMLMOHHBIX ANYEK BKPYTYIO)
6abyLLKa-coceiKa Mo nnauKapT-
HOMy BaroHy nepeckasbiBana
cofepraHue MHOMCKOro dunbma
«[pegaHHoCTby». KapTuHy A yre
BWAEN, HO 0TOPBATLCA OT paccKkasa
66110 HEBO3MOMKHO. C YyBCTBOM, C
TOJNKOM, C PacCTaHOBKOM MOBECTBO-
Bana 6abynsa o nobsu 1 pasnyKe,
MaTEPUHCKMX NMepermMBaHnAX U
ToW camolt NpedaHHOCTK, YTo bbina
BblHECEHA B Ha3BaHWe KapTuHBbI.
B 3TOM 3nm304e COBETCKOM HIM3HM
He 6bII0 HAYero yANBUTENBHOTO.
MHauitckoe KuHo B CCCP 6bino
e[1Ba N He rMaBHbIM HAapOAHBIM
passneyeHmeM. AMepUKaHCKMX
GUIBMOB MOYTU He bbI1o, dpaH-
Lly3CKMe 1 UTanbAHCKME 403Mpo-
BasmCb 1 LieH3ypHO Npenapupo-
BaNUChb, @ UHOMMCKUX GbISIO OKOMO
necatn exkerogHo. (Cnpaeseanu-
BOCTW pagu cneflyeT 3aMeTuTb,
4TO 6ONNMBYACKAA NMPOAYKLMA TaK
e pesanack 1 B anoxy geduumta
LIBETHOM NNEHKN TUparKMpoBanach
Ha YepHO-6€em0i4, KaK BblLLeyNoMA-
HyTanA «[TpeaHHOCTb».)
A Hadanack 3Ta BceHapoaHaA
MioboBb Ha pyberke NATUOECATLIX-
LLIeCTUOECATLIX FO0B, Koraa

Ha COBETCKMe 3KpaHbl BbILLIEN
«bpopaara». Ckasatb, UTo persumcce-
pa W UCNOHUTENA [MaBHOM ponu
Pamr+a Kanypa B CCCP no6unu,
3HaYUT He cKasaTb Hudero. Ero
60roTBOPUIN, EMY MOKIOHANCS,
MOYTW BCe ero NIEHTbI MOKa3bl-
BasIUCb Ha COBETCKMX 3KpaHax, a
«bpopaAra» — HeBmaaHHoe aenol-
npuobpeTancA AnA npokata B
CCCP 1puabl. HMKoMy He Hago
66110 06BACHATD, KTO TaKoM Pagy
Kanyp. [JocTtatouHo 661510 Npous-
HECTW ero UMA — 1 LA 03apAnCL
YNBIOKOR, 1 NI0AW, arKe He Crbl-
LaBLLIMe HAYero Mpo A3bIK XMHOM,
NMpUHMManMcb HaneeaTb «ABapa
My», UTO B MepeBOe 03Hayasno
«Bbpopasra A» 1 ABNANOCH CTPOYKOM
13 rNaBHo NecHn dunbMa, KoTo-
pbln B CoBeTckoM Colo3e MocMo-
Tpeno 63 MUNIMOHA YeOoBEK.

A noTtoM Mbl y3Hanu, ytoy Camoro
[nasHoro MHguiua ecTb 6onbluas
ceMbsA. Y70 ero 6patba 1 oeTn
TOME CHUMAIOTCA B KUHO, CTaBAT
GUNBbMBI. MHOMME M3 HUX Mbl Aiarke
Bugenu. bpart LWaww, 6pat LLamu,
CblH Pun...

Panaxmpa Kanypa, ctapLuero ceiHa
KaccyKa, MaccoBbIN COBETCKUM
3puTeNb 3HaN MeHbLLIe, XOTA 13
HECKOJbKMX OECATKOB KapPTWH, B KO-
TOPbIX OH UCMOMHWA [T1aBHbIE POIN,
[OBafLaThb TPU CTasn KacCOBLIMM
xutamu B IHOMW. A BOT CTapOoMuUsbl
MockoBcKoro dpecTvBarna OoHHbI
MOMHWTL ero NMPOAIOCEPCKYIO U

perUCCEpCKyto paboTy «XeHax, B
TpaauLMOHHOM 6onnuByacKom Gop-
Me MOBEeCTBOBABLLYIO O C/TOMHOCTAX
OTHOLLIEHW MHAYCOB M MyCySIbMaH.
HacKonbKko HaM 3To Toraa Kasanocb
3K30TWYHBLIM W JaneKMM OT oTeye-
CTBEHHbIX NpobneMmL..
HbiHe PaHaxmp Kanyp Bos-
rnaBnAeT GUpMy, OCHOBaHHYIO
ero BeSIMKMM oTLOM. BripoyeMm,
Pagy Kanyp 3anoumn ocHoBbl He
TOJIbKO COBCTBEHHOIO CEMENHOMO
K1MHOBUM3Heca. B cBomx neHTax oH
€o3[an cBof KaHOHOB U YroMe-
HWIA, MO KOTOPBIM BOT YHKe MosiBeKa
CTpeMuTesnbHO W BypHO pa3BuMBa-
eTcA bnucTatensHbIi Bonnveyn
— e[MHCTBEHHaA pervoHaneHan
KMHOMMMepus, 6pOCKBLLAA BbI30B
lonnuneyay. tOro-BoctouHaaA
CpeaHana Asus, apabckume CTpaHbl
BnurkHero BocToka — Ha Bcex 3Tux
FUFaHTCKUX TEPPUTOPUAX NEHTHI,
CHMMaeMble B bombee cMoTpATCA €
60/bLLMM BOOAYLLIEBIEHNEM, YEM
n3genva KanupopHUiLEeB. B aTowm,
HECOMHEHHO, «MoBUHEH» PamK
Kanyp. OgHako 6e3 KawaoaHeB-
HOrO «MpPUCMOTPa», 6e3 YeTKOro
pearvpoBaHuA Ha MeHALLMECA
3anpockl 3pUTeNsA yaepHaTh 3T0
BHWMaHMe 6b1110 Hbl HEBO3MOMKHO.
BoT B 3TOM-TO — O4eBMAHaA U
6e3ycnoBHanA 3acnyra PaHaxupa
Kanypa, KoToporo Mbl C pagocThio
M CHaCTbEM BHOBb MPUBETCTBYEM
Ha MOCKOBCKOW 3eMrie.

Cepzeii JlaspeHmeoes



HEHLLUUHA,

KOTOPAA MNMOET

HKYPC
MOWLLME BALLIMAKI (PEESHTITE
OBUVKI)/ PEX. PALOCITAB CIMACOB

OnrapuA Haxo4mack Moz OKKyMNaLMen OrpoOMHyIo
YaCTb CBOEM MCTOPWM: Mao KTo B EBpone TaK rno-

cTpafan. 34eck bbino Bee: 1 NoTepA rocyaapCTBeH-
HocTv Ha 500 neT, 1 BpeMeHa, Koraa rocyAapcTBeHHOCTb
(popmMaribHO MpoLBeTana, a MeHUTLIM apTCTaM pacchina-
JIUCb OTKPBITOYKYM C TporaTenbHoM noanucsio «Baww Tomop
HuBKoB». B «otoLLyx balliMaKax» ecTb GoH: 3To 6e3
yMorky bonTatoLiee paamo. Koraa Codua nog Hemuamm,
paauo bnaroroseitHo yrnoMuHaeT [UTnepa; Koraa HacTy-
MaeT 3pa «HapOAHOM pecrybrnK», B X0 UAET TOBapWLL,
CranuH. B cueHax 13 Halwmx gHel, DEMOHCTPUPYIOLLIMX
yracaHvie KomnosuTopa 3ayapaa KasacaHa (oH e 3ayL-
Ka 1 BeponomHbIi ApMAHIH), GOHOM MaYT peropTarvi o
Bu3uTe B bonrapuio npesvgerTta CLUA. Karapin MoreT
CUMUTATb 3TO LLIYTKON UM He LLIYTKOW; B LIESIOM e HaLLIn
[JHW NMOKa3aHbl TOX 3M0X0N, KOraa KarablA, MOMET, Ha-
KOHeLl, y3HaTb NpaBay. CTapblin KOMNO3WUTOpP AeHb 33 AHEM
NPUXOAMT B 3[aHMe C MpaYHbIMM SIbBaMK Y BXOAA, HTOBbI
YWTaThb JOCkE Ha cebA (Kak Ha 0B beKTa) 1 Ha MOKOMHYI0
¥KeHy, U3BECTHyIo nesuUy JTuto BaHoBy (KaK Ha areH-
Ta — 1 370 cloprpu3). B nepepbiBax cTapuk MbeT, pblaaeT,
CTPenAeT B MOPTPET HeHbl 1 MOAYMBIBAET 0 BLICTPENE B
cebr, HaUrPbIBAET HA MMAHMHO MEeNIoAMM UX MOMIOAOCTU U
3a0aeTcA BOMpocoM: «KTo Thl, JTnA?».
Y clorkeTa 0 TOM, KaKue CTpadaHuA JOCTaBIAIOT HepTBe U1
BbIHYYKOEHHOMY «Manady» nayubi MoBaaKy CrieLiciy»o,
6oraTan TpaauumMA B COBPEMEHHOM BOCTOHHOEBPOMENCKOM
K1HO. B 3TOM «[MoloLLine 6alLiMaKn» He OOMHOKM Jare
B HblHeLLHeM KoHKypce MMK®. CHavana KareTca, 4to
¢dunem Pagocnaea Cnacosa BnosiHe «B TpeHaex. Monogyto
nesuLly JInio Ha4MHaIoT MPeccoBaTh BCKOPE MOC/e OKOH-
YaHmA BTopol MpOBOIt — 33 MHTEPEC K «yMaAHNYECKOMy»

THE SINGING SHOES /

PEESHTITE OBUVKI

0] 7ZSIMEN DIR. RADOSLAV SPASSOV

throghout the most part of its

history. There's hardly another
country in Europe that has suffered so
much. It lived through a 500-year loss of
sovereignty as well as the times when
officially the sovereignty thrived yet
renowned actors would receive postcards
with touching signature “Yours, Todor
Zhivkov". The radio’s constant prattle
serves as a background in “The Singing
Shoes”. When Sofia is taken over by the
Germans, the radio speaks of Hitler;
when the time of the People’s Republic
of Bulgaria comes, it quickly switches
to Joseph Stalin. The modern scenes
depicting composer Edward Kazasyan
(also known as Edushka or “Treachorous
Armenian”) slowly fading unfold to the
sound of reports on the US President’s visit
to Bulgaria. You can take it as a joke — or
not. Generally, modern days are supposed
to be the time when everyone can at last
learn the truth. Day after day the elderly
composer comes to the building with the
entrance guarded by grim-looking lions to
read the dossiers on himself (as an object)

Bulgaria has experienced occupation

you, Lia?”

and his deceased wife — famous singer
Lia Ivanova (as an agent, which comes

as a complete surprise to him). Between
these visits the old man drinks, shoots at
his wife's portrait and toys with the idea of
shooting himself too; performs the songs
of their youth on the piano and asks the
same question again and again: “Who are

The modern Eastern European cinema
has a rich tradition of stories about the
sufferings the special services' ways

penepTyapy v BoobLLe 3anagy. [eByLLKy, M3MyYeHHyo
TPYOOBLIM larepeM, [OHMUMAIOT 6aHa/bHBIM LLIGHTAHOM, U
BOT yrKe JlvA, pblaan, NOAMMCHIBAET JOKYMEHT O TOM, YTO
6yneT HdopmatopoM crielcny 6. Ho npm aToM YeM danb-
LLie, TeM 6orbLLIE HAPACTaET OLLyLLieHME, YTO B «[1otoLLMX
faLLMaKax» He XBaTaeT KaKoro-To [T1aBHOMO 371IEMeHTa 3ToM
BOCTOYHOEBPOMENCKOM KMHOTPAAMLMM. V13y4an MbinbHble
nanku bonee ABYX 4aCoB 3KPAHHOMO BPEMEHMU, «3ayLLIKax»
He 06HapyHMBAET (N0 KpaliHel Mepe, He PacKPLIBAET 3pu-
Tes0) HAYEro, YTO FOBOPWIIO Bbl 0 pearnbHbIX Aefiax areHTa
Babbl MapTbl, oHa e Hepu. Perkmccep ocBoboraaeT cBoko
FepOVHIO OT TAMECTU MOPasbHOMO Bbibopa: NoAnmucas
[I0rOBOP C AbABOJIOM, OHA HE PYLLIMT YyHme Cynbbbl — 33
VICKIIOYEHNEM, MOMKET BbITb...

Kasanock 6bl — BCe BrosHe HeBMHHO. YenoBeK B cepoM
coobuuaet babe MapTe, 4To el He Hafo PBaTLCA Ha
3anag, — v OHa M3BeLLaeT Myra 06 3TOM AKOOLI CBOEM
peLLeHunm, K ero 6onbLuol gocage (OHW B Luare oT
3aBeTHOM rpaHuLpl). 3aTeM 3afaHune MeHaAeTcA, 1 Jlua

cause to the victim and the reluctant
hangman. In this respect the film is

not unique even in this year's MIFF
competition program. At first it might
seem Radoslav Spassov's movie is well
part of the trend. Lia, a young singer, gets
under pressure soon after WW2 for her
decadent programme and interest in the
West in general. Worn out by a labour
camp, the woman gives in to blackmail
and signs a paper to confirm she’ll be
their agent. However, the further the story
unfolds, the clearer the feeling is that the
Eastern European tradition here lacks
some important element. After looking
through dusty files for more than two
hours of screen time, Edushka doesn'’t
discover, or at least so the audience is

led to believe, anything that reveals the
details of Mother Martha, or Neri's real

MIFF JdHILY  maner B «oktAGpe»

KoMaHayeT cynpyry: nepebupaemca s [P B OPT.
MOKHO MOHATb €ro «CerofHALLHeex» 6eLLeHCTBO: Bbl-

ACHMIIOC, YTO BCIO MW3Hb MM MaHUMyNMpoBana Aae He
¥eHa, a roc6e3onacHoCTb... BipoueM, ¢ atum JnA npe-
KpacHo cnpaBnAeTcA 1 6e3 cneucny 6. «3ayLLUKar, no
CyTW, He MMeeT NpaBa rooca, BCeraa 0CTaeTcA B TEHM
M3BECTHOW NEBULIbI M TOSBKO M3peaKa CTPaAaeT, uTo 3a-
rybun TanaHT pagm ponu LoyMeHa. /ICTOK 3Toro, MoeT
6bITb, B TOM, YTO B AeBYLLUKY-J1Mt0 OH Brto6uncs, 6yayum
MasbHMKOM, U «MOAPACcTan» Nof Hee OeCATUNETHE, — U,
KCTaTW, TeMa NO34HUX OTHOLLEHWI HEMOLLIHOW HEHLL-
Hbl C HE CTapbIM eLLie MyXUMHOW, KOTOPbI pacnpaBnAeT
KpbI/IbA, BriepBble MPUMEpUB posib MAepa, ABNAETCA
OHOW U3 APKUX NIMHWI 3TOro dUnbMa... MorHO N 06-
MaHyTb BpeMs B 6paKe, 1 YeM OHO BydeT MCTUTb, MyCTb
1 MO Mefioyu, MoBCeJHEBHO? — 3TO C/ieflyeT NPU3HaTb
rMaBHOM NapTuei «[ooLmx 6allMaKoB», OCTaBMBLLEN
mecTHoMy KI'B porb 63K-BoKana.

HUzope Casenves

cases. The director relieves his character
of the moral choice: having signed the
contract with the devil, she doesn'’t ruin
other people’s lives. Except maybe...
Everything appears pretty innocent. A man
in grey informs Mother Matha it would be
better for her not to long for the West, and
she tells her husband about “her” decision,
much to his disappointment, as they're
just a step away from the border. Then
the task is changed, and Lia says they're
moving from GDR to West Germany. It's
easy to understand why he’s livid now:
it turns out all his life was governed not
even by Lia but by the state security
services. Although Lia doesn't really
need the services. Edushka has no say, is
always in the shadow of the great singer
and only sighs now and then, mourning
the fact that he refused his talent for the
role of a showman. The reason is probably
that he fell in love with Lia as a boy and
was “customised” for her for a decade
- and actually one of the most vivid
storylines in the movie is the theme of
the late relationship between an old weak
woman and a man who is still youngish
and spreads his wings, assuming for the
first time the role of a leader. Is it possible
to deceive time in a marriage? And what
will its petty yet everyday revenge be
like? This is the main part of “The Singing
Shoes”, with the security services only
playing the role of the background singers.
Igor Savelyev



Mbl N3 OHKA3A

) SKCLEEHTPUKW (EXCENTRYCY, CZYLI PO SLONECZNEJ STRONIE ULICY) /

PE)-H. AHYLLI MAEBCKIIA

Ta KapTWHa Npo MOMbITKY KPaCUBOM MU3HU

MPUMbIKAET K COBETCKOW/POCCUIMCKOM TpaamLmm

ropasgo 6osbLue, YeM K eBponelickom. Kak
3T0, MOMKET BbITb, H/ CTPaHHO, YUUTLIBaA GeTULLM3IM
QHITIMMCKON peyn, APKO-KpacHbI «Ponnc-poncy u
TOMHbIN MOTUB «CepeHapbl IyHHOro cBeTar. M Kak 3To,
MOKeT 6blITb, HY AMKO (BbIN0 6bl) 4NA CaMUX repo-
€B, KOTOPbIE ¥MBYT B coLLarepe He TaK AaBHO U He
MCNbITLIBAOT MO 3TOMY NoBoAy BocTopra. HoBocTk 0
ToM, uto CCCP 3anycTun B KocMoc cobary, MopoaaeT
JLLb HeJOyMEeHHble YXMbINIKU U LUYTOYKW B OyXe, YTO
B CNleAyIoLLMiA pa3 U Haf3upaTenA BMecTe C Hel 3a-
nycTAT... TpaguLumio MOXKHO YCIOBHO Ha3BaTh «[]}Ka3 u
6opbba ¢ HUM». [ae NpobneMHble 06pasLbl HaHpa,
Bpoae «ltubl» KnuHta UctByna, B KOHEYUHOM cyeTe He

MMeIoT B BUAY CONPOTUBIIEHUE Cpefbl CaMOii My3blIKe.
B coBeTcKOM e TpaanLmm fare 3anakupoBaHHbIe
«Becenble pebATax rae-To 3a BCeit CBOEN UCTEPUYHON
pafocTbio 6bITVA AepPHaT NOATEKCT: Aa3s paspeLumnu!
Ho HeHaponro. [lanee fecATMneTMA eMy NpeabABNAIU
Te e 06BUHEHUA, 4To U B dunbMe AHyLIa MaeBcKoro:
BCe 3T0 Yy Aoe, TIeTBOpHOE; Bonpoc «C KeM Bbl, Ma-
CTepa KynbTypbl?» BCeraa 3sy4asn rpoMye TpOMOOHOB U
cakcodoHoB. M otaensHol Tpaamumei Ha 3To pobroe
«MbI U3 grKaza» HaKkNaObIBAeTCA KUHO, NOCBALLEHHOe
OTTenesn, 3aMeTHaA YacTb 06pa3LLOB KOTOPOro KaK
pas o0 Npo6MBaHWM POCTKOB PasHOro «ByprKyasHOro»
MCKYCCTBA CKBO3b COLIPeanncTUYeCKuii acansrt.

[epoun AHyLLIa MaeBCKOro He 3HAOT HAKAKOW oTTene-
1IN, U B 3TOM CMBbICJIE KOHTPACT C NPOMBITOCTLIO HE63,

MOJOA0CTbIO NL, etc GUBMOB Ha Ty e TeMY U Mpo
TOT e 1958-1 o4eHb 3aMeTeH. Cepble 1 nacTesnbHble
TOHa NpeBanupyioT B Kafpe, He pasbaBnAeMble fare
MUKOHCKKUM «Ponnc-poicom», KoTopbii ®abuaH
— TPOMOOHMCT, MeNoMaH 1 BOEHHbI SMUMPaHT —
MPUBO3UT M3 AHITIM, MOKUHYTON pagy PoauHbI — K
BceobLLeMy U3yMeHuio. [Neproanyeckm 3HaKoMble
HaYMHaIOT BbIMbITLIBATL Y HEro, FAe ¥e ero naTpuo-
TW3M, MOYEMy OH, YCIIOBHO FOBOPA, He MapLUMpYeT B
YecTb 1 Mas, a ycnbiwas «MoA poauHa — My3blkay,
06MMHAIOTCA, HO HUKOMY He MPUXOAUT B FOSI0BY, YTO
BEPHYTbCA PaayM CO3AaAHMA ArKas-6aHAa v 6bIso Bbic-
UMM aKToM natpuoTusMa. B ropoake, no KotopoMy He
0YeHb MNOHATHO — 58-1 310, unu, TaM, 30-1 rod, — ero
OKPYHaIoT MpayHble GUrypbl, M CECTPa 0[eBAETCA KaK
CTapyxa v XoauT KaK cTapyxa He TONbKO NOTOMY, YTO Yy
Hee OTKPbINIM paK. A KaKanA UM MOXKET bbITb OTTeneb,
€CJTN OHM TOJSTbKO HeJJaBHO OKYHYNIUCb BO BCe Mperie-
CTU? — AOHOCHI cocefielt, MPOBEPKY NMPOMUCKM...
®abuaH ToNIbKO pas BblAAET pa3apareHue, Korga
TpebyeT 0T NoSIbCKOro oduLLepa TAMOKHU NOMbITb
PYKM, Nperae YeM 6patb PyHTbI CTEPSIMHIOB B
BuAe B3ATKW. Bce ocTanbHoe BpeMA OH OTPELLEHHO
TangbluuT, YTO [OKa3 BHe NOUTUKK. Bo3MorkHo,
MaeBcKkuin YyTb MPOHW3MPOBa, Koraa Hasgan
dUNbM «3KCLEHTPUKMY», MOTOMY YTo Aare DabuaH
[EeMOHCTPUPYET pblbUii TeMMNepaMeHT: ecnu bl
OH U ero 6aHga ewe 1 66U IKCLLEHTPUKAMK, 3TO
661510 6bI yrKe CNULIKOM AnA ropkoMa. Mogecra, ero
My3a, TOXKe AeMOHCTPUPYET C/ILLKOM HeeCcTeCTBeH-
Hble, He opraHuyHble e YyepTol la femme fatal. 3To
BUAHO BCeM, KpoMe DabuaHa, 1 ero 4OHMMAIOT BO-
npocoM «KTo oHa TakasA Ha caMoM fene?», XoTA Bce
no obe cTopoHbl 3KpaHa NPMMepHO [orafblBalOTCA.
B 3TOM uyBCTBO Mepbl 3TOM KapTUHLI. 3TO AaneKo He
nepBblil MOSILCKUM GUNBbM Ha TEMY TOFO, KaK CreL-
CNY*6bl OMNyThIBANWN [OCTOMHBIX NIOAEN NTUMKOMN
nayTvHon, o6KkaabiBanu nosyLwKkamu. Ho AxyLw
MaeBCKUIA, HUKOIO U HUYero He Ha3blBaA NPAMO,
CMOT CMYCTUTb 3TO Ha YPOBEHb MOACO3HATENbHOI0
oLLyLLLeHUA, ABUKEHNA, elBa 3aMeyeHHoro 6o-
KOBbIM 3peHueM. TeM caMbIM U36exaB NnaKaTHou
NNOCKOCTM 1 fobaBuB focToBepHOCTU. EMy, BO3-
rnaBvBLLIEMY MOJIbCKUIA COI03 KMHEMaTorpapumcToB B
camble rlyxue rofbl BOEHHOI0 MOMOMEHMA, XOPOLLO
[OJTHKHO 6bITb 3HAKOMO 3TO YYBCTBO: OCTOPOMKHOCTb.
Uzopeb Cacsenves




O JIOWALOAX U NNI0OAX

HOHKYPC

OHVMEHTAJ'II:HOFO K/HO

24 CHETA / PEXK. MUXAWTT BAPBIHIH

epre — AKYTCKUM KOHeBOA, 3a-

HMMaIOLLMIACA CBOUM PEMECTIOM

B 0HOM 13 CaMbIX HENpUCno-
CobreHHbIX /1A 3TOM0 MEeCT Ha 3eMre.
He npocTo B 3anonspbe, HO U nocpeau
neca, BOanu oT Bcex noceneHun. Tam,
roe 3MMoK TeMrepaTypa MOXKeT [0-
cturatb 71 rpagyca Huxe Hyna. U3 Bcex
6nar uMBMIM3aLMK y Hero — pauus, aa
HEeMHOI0 KepocuHa B namne. CtapeHb-
KW FPy30BWK, Ha KOTOPOM OH [Ba pa3a
B FOf] €3[M1T B HAaCeNEHHbIV MyHKT 3a
npogyktamu. [loM, roe ero mecaAuamm
woeT cemba («Korga A nepBbIi pas
yBUAEN CbiHA, OH BrepBbIe 3aCMEeASICA,
Korga npuLLen Bo BTOPOM pas — OH YrKe
BCTan v noLuen»). HeckosnbKo 3aTepsaH-
HbIX B Jlecax [JOMUKOB — 6a3s, raoe MoMHo
nepexaatb Henorogdy. MNapa nomoLw-
HWMKOB — U3 TeX, YTO MpUeXxanu Ha napy
MecsLeB, 60/iblUe He BblAeprHUBaIoT.
OneHbA ynpsarKa. W HakoHeL, rnaBHoe,

Jero BCeM ero *usHu — TabyH noluagen.

24 cHera, TO eCTb 24 3UMbI — CTOJIbKO
net Ha3zag Ceprer npuHAN peLleHve
nocBATUTL cebA niobruMomy aeny. Pac-
TBOPUTLCA B Npupoge. Hy Kak pewuumn, —
cTapLume 6paT 1 cecTpa K TOMy BpEMEHM

Y€ 3aKOHUMIIU LLKOJTY U Nepeexany B
6osbLUMe ropoaa. A ManeHbKoro Cepe-
Y poauTenu BblOepHYIN 13-3a NapTbl
€O BTOPOr0 Kiacca v 0TnpaBuin B Niec.
«f ¢ pgeTcTBa NOCTOAHHO KOro-To 3anpA-
ran, oOuH pas Jame cobcTBeHHyto coba-
Ky», — BcnoMuHaeT Cepren. [nAagA Ha ero
3apasuTesibHYI0 YIbIOKY, MOHUMaeLLb:
peLueHune poguTenen — ogHo. Ho oH u
caM HUKorga 6bl He peLuun oCTaBUTb
No6UMBIN Niec, BECb 3TOT TaUHCTBEH-
HbI MUP, NPOHU3aHHbIN 06bIYaAMM ero
rpeaKoB. B KoHLe KoHLL0B, Npo6oBan
e Cepreii NpoBepHYThL TOT e PUHT C
co6cTBeHHbIMU AeTbMU. Huuero He Bbl-
wno. OguH B apmuio yiwen. Bropoi we-
HUNCA U Nepeexarn Nobnunke K No4AM.
TpeTba BOT-BOT NOCTYNMNA B yHUBEPCU-
TeT. OcTanbHble eLLe COBCEM MasieHbKUE,
HO HafeMapl Ha HKX y camoro CepreA He
TaK MHOr 0.

B dunbMe nokasaH rog ns Koveson

M HECTMOKOMHOM W13HM KoHeBoaa. OT
60/1bLLOIO CHeronaga v Hevesnoe-
YECKMUX MOPO30B K KOPOTKOMY JeTy C
HaLMOHasbHbIM NPa3gHUKOM, COMpo-
BOXOAIOLLMMCA a3apTHBIMU CKaYKaMu.

K neTHeit Xe pobibarnke Ha peke JleHe. U

MIFF JdHILY  maner B «okTAGpe»

06paTHO K BeCHe — To ecTb eLLe bonbLue-
My CHery.

YOVBRAIOT He TONbKO Mer3au U dak-
TYPHbIE, MOKPbITLIE JIeAAHON KOPKOW
LLUKYPbI *}KUBOTHBIX, HO U TO, C KaKnM
apTUCTU3MOM CrPaBAAETCA C Nl0BbIMM
TPYOHOCTAMU MMaBHbIV repoit. B ogHoM
3 caMbIX KOMUYHBIX 3Mn3o40B Ceprevt
BO BPEMA KOPOTKOIO NOCTOA A0Ma Npu-
HUMaeTCA [OUTb KOPOBY M3 COCeHEro
Asopa. CHavana ciLIKoM ToponuTeA

C BbIMEHEM, MOTOM U BOBCE YyTb He
MCnopTWN BeCb YAOM, NepenyTas Beapa

ANA nepenvBaHnA Mosoka. Ho npu atom
BCe 370 BPeMH, KaK 3ampaBCKuUi aKTep,
OTNMYHO YYBCTBYA, rAe B AaHHbIA MOMEHT
HaXoAWTCA Kamepa. M 4To Hy*KHO cKasaTb
WNK cLoenaTb, YToBbI perkmccep No3we
06A3aTeNbHO 3T0 B3AN B MOHTaX. 3TOT
3¢ deKT ycunuBaeT TouHo NnogobpaHHan
My3bIKa, B KOTOPOW HaLMOHasbHble MOTU-
Bbl NepenseTaloTcA C N0-HaCcTOALLEMY
poKoBbLIM AparBoM. HanpAmyio cooTseT-
CTBYA 1 CAMOBBITHOCTU, U YHUBEPCAbHOM
npupoAe [apoBaHUA rMaBHOro repos.
Hukuma Kapyes

YYMKAA PABOTA / PEXX. AEHNC LLABAEB

- Y Bac ¢puIbM HauMHaeTcA ¢ Toro, YTo repom o06bAC-
HAloT coTpyaHuKkam O®MC, noyeMy OHU XOTAT yexaTb B
Poccuio. Bbl HauMHanu cHuMars ¢ atoro?

Heruc Liabaea: [evictBuTensHo, A MeHHo B OMC repoes
W UCKan. 3T0 NPeACTaBUTENBCTBO MUMPALIMOHHOM CITyHObI
Poccum B [yLiaHbe, 1 TaM 0Ka3anch 04eHb XOpOLLIve,
BMeHAeMble NIoAW. A 1CKan repos Ha 3TUX «MUTYMHIAX», He
3Halo, KaK Ha3BaTb, MOTOMY YTO NII0AM 3aNMCLIBAIOTCA TyAa
3a nonroga, M JaioT ByKBarnbHO 3 — 4 MUHYTHI [/1A TOT O,
Y4TGBl OHM MO Y6eanTL coTpyAHMKa OMC, 3a4eM 1M
Hy*{HO exaTb B Poccuio. W BOT OHM paccKasblBaloT, Kak OHU
Nio6AT Poccuio He MoryT 6e3 Poccuu. OHW BbiKkNaabiBaloTcA
32 3T 3 — 4 MUHYTbI MaKCUMarbHO, 3TO /1A HUX 04eHb
BarHbIA MOMEHT. TaM A HaLuen Dapyxa, XoTA, YeCTHO ro-
BOpA, ClleAnn eLLe 1 3a APYrMU «KaHauOaTaMy» B repou,
noToMy 4to QPapyxa Nocagnnm B TIOPbMY U BbIMYCTUM
Yepes nosroga no aMHUCTUM K 9 Maf, XOTA CPOK Bbl1 TpK
rofia. MHe KarKeTcA, ecnvt bbl €70 He OTMYCTUAM — 3TO BbI10
bl pYroe KUHO.

- B KakoM-To cMbichie To, yto aenaet ®MC - 310 KuHo-
npo6bi?

- [1a, Ho Ha camoM fiene oHW cobYpaIoT Niofel, KoTopble
MO Bkl aAanTUpoBaTLCA B Poccuu, U CTapaioTcs 3To
[enartb Mo 3aKoHy 1 AeNCTBUTENBHO YeCTHO. M camm
MUIPaHTBI HACTPOEHBI Ha TO, YTOBLI BECTU Ce6A 3aKOHHO.
Ho Bce paBHO, KaK TombKO OHM NpuesKatoT B Poccutto,
CTaKMBAIOTCA C NMapadoKCaMu: MO 3aKOHY OHU JOMHHbI

B TeYeHWe Helenv 0GopMUTL perncTpaLmio. To ecTb OHM
MONy4aloT HaNpaBfeHWe B YyXKolt ropog, HAKOMO TaM He
3HaIOT, M UM Hy¥KHO 33 He[esTio Y KOro-To MPOMnMCaTkCA.
HWKTO e He NPOonMLLIET K cebe YyHoro YenoBeKa 13
CpenHein A3un. OHu cpasy BeINadaloT 13 paMoK 3aKoHa B

MOMYKPUMUHATBHYIO CPeLly, KOMy-TO [Al0T B3ATKM, KTO-TO
1M [lenaet 31 bymaru, 1 BCé — OHW Cpasy B 3TOM CUCTeMe
Ha4MHaIOT CyLLIECTBOBATb BHE 3aKOHa.

— B KaKoM1 cTeneHu gnA Bac 3ToT GpuIbM He TONbKO Npo
TaAXWKOB, HO U NPO PYCCKUX?

— MHe xoTenock NOMbITaTLCA YBAETH HAC UX Masamu. MHe
KaMKeTCA, 3TO 0YeHb UHTEPECHO.

- ¥ Bac 6bina Takaa npo6nieMa, YTo BOT Bbl BUAWUTE, C
KaKMMK TPYAHOCTAMM CTaNIKUBAIOTCA BaLLW repou, U
X04eTcsl NOMoYb, HalTH, AaTb? Unu Bbl 3Ty «onuuiox»
OTKJI04aNW U NOHUMANK, YTO Bbl HE JOMMKHbI BMe-
mBaTbeA? MNo-yenoBeyecku Bbl BMELLMBAIUCh B UX
cyab6y UK HeT, 1 6bIn N TaKoi UMNYNbe?

— 370 COMKHbIN BOMPOC. [JOKyMEHTANNCTLI PeLLIaioT ero
BCIO HU3Hb. CTOWT Nn cnacaThb repoA? YecTHo rosopA, o
CUX MOP He Mory 1A cebA 0TBETUTL TOUHO. TO €CTb, TOYHO
HYKHO CHUMaTb, HO MNP 3TOM HYKHO M MOMOTaTb repoio,
MOTOMY YTO, EC/IW Thl HE MOMOHKELLIb B 3TOM CUTYaLMK,

TO JarbLLie y TebA NPOCTO OCTAHOBATCA CEMKM, MOTOMY
YTO eCIM Thl He MOCTYMULLIL MO-YeNOBEYECKN, Fepoit TebA

6onbLLe He ByaeT nodnyckaTb K cebe. Y MeHA bbin Takol
3nm3of (OH He BoLLen B duribM), Koraa oty Papyxa 3alLe-
MWITO PYKM CTPOUTESTbHBIMM NTecami, BbIS1o 04eHb 60TBHO.
I, 4eCTHO roBOpPA, He 3HaeLLlb, KaK NOCTYMULLIb B 3TOM
CUTyaLmm. A NocTynun creayioLLM 06pasoM: OTCHAN 6 Ui
7 ceKyHZ, NoToM bpocurca eMy noMoratb. Ho 3To Kak 6bl
WHTYWUTMBHO Nony4umnock. CAOMHO CKa3aTb, Kak MOCTyNMLLb
B OpYroW, He CTOMb 3KCTPEHHOM cuTyaLmm. He 3Halo.
- A Bbl NpogonKaeTe 06LLaTLCA CO CBOMMU FepoAMU
3a npegenamu ¢punbma?
— [a. OTHOLLEHWA COXPaHMINCh, XOTA... A He 3Halo,
MPaBUIILHO ST COXPaHATL OTHOLLIEHWA € repoAMK. Ho
Mo-4e/10BeHECKM, MHE KarKeTCA, NpaBuibHO. B nocnegHni
pa3 Mbl pasroBapvBany Hegento Hasag. [pAMo ceivac
Y HWX CHOCAT 3TOT 3aMeyaTesbHbIA [OM, KOTOPbIA Y HUX
€CTb, «HE3aKOHHOE CTPOEHMEY, U OHW BBIBOAAT BCE, YTO OT
Hero ocTaeTcs, B UMCcToe nose B Kanyrckyto obnacts. Tam
HaYHYT CTPOMTL HOBYIO HK3Hb. V1M 300pOBO AOCTAETCA...
Ho 370 y*Ke pa3Be YTO 4717 HOBOMO KMHO.

Unmepaoio senu Acsa Konoduxcrep u lMemp LLienomuHHUK




3OJ'I OTAA JINXOPALKA

AJIbHBIE NOKA3bI

3EMJ'IF| OBETOBAHHAA (ZIEMIA OBIECANA) / PEXK. AHMKEN BAOA

OPOK O[INH rof CryCTA — 3TOT BblAAIOLLMICA GUITbM

CHOBa Ha 3KpaHe MOCKOBCKOro MeayHapoaHOro

KunHogecTuBana. OTMeYeHHas 30/10TbIM MPU30M
9-ro MMKO, «3eMnis obeToBaHHasA» 060LLIa 3KpaHbl
BCEro MMpa, HOMUHMPOBanach Ha «OcKap», MPOAOSTHKaeT
HUTb U ceiyac: KCTaTu, HOBYIO pedaKLMIo NOSLCKUM
KNacCuK, OTMETVBLLIMIA B 3TOM rofly AeBAHOCTONETUE,
coenan ywe B XX BeKe — nepeMoHTUpOBas HEKOTopble
cueHbl. «H{nBbIM» Ha3biBaeT ¢punbM 1 Boruex MiloHsK,
CbIrpaBLUWIA B HEM OJHY W3 [T1aBHbIX Pofiel. 3puUTenaM
38-ro MockoBcKoro pecTBasns OH pacckasan, YTo B
MonbLue K HeMy U ceroHA NOAXOAAT Ha ynuLe Monofble
T0AM, KoTopble CMOTPAT «3eMJl0 06eTOBaHHYIO» U y3Ha-
10T ero CrycTA CTOJIbKO NET.
Bowiuex MWoHAK Npuexan Ha HbIHEeLLHWA GpecTuBanb Kak
UCMOJTHUTESb OOHON U3 posiei B KOHKYPCHOM GuiibMe
(«3KcLeHTpUKM» AHyLwa MaeBcKoro). KoHKypcaHT, Takike
npuyLeaLLIniA Ha NoKas Lweaespa Baigbl, 6611 yrnoMaHyT
MMLLIOHAKOM KaK «perunccep, KOTOPbIN TOXE PEKOHCTPYM-
pyeT CTapyio 3Moxy», 1 3T0 6bi1 He CJTy4alHbIM NOBOPOT
TeMbl, NOTOMY YTO MMeHHO aTMochepe 6bina noceALLeHa
OCHOBHafA YacTb pa3roBopa aKTepa co 3putenamu. Bo-
nepBbIX, aTMocepe B LLUIMPOKOM CMbicnie: «HacTo bbiBaeT
TaK, UTO Ye C MOMEHTa NPOYTEHUA CLIeHapUA YyBCTBY-
eTcA aTMocdepa Toro ¢pusbMa, KoTopeii co3faetca. MHe
MOBE3/10 B MWU3HW: HECKOJBKO pas A MpUHUMan yJactve B
CbeMKax GubMOoB, Koraa NMoHWUMan, YTo 34eck U cervac
BO3HWKAET YTO-TO NpeKpacHoe. CrycTA MHOMo NET Mbl
roBOPUIIM 06 3TOM C TEMU Y4ACTHUKaMM CbEMOK «3eMIn
06€eTOBaHHOW», KTO CErofiHA }WB, U BCE CXOAUNUCH B
TOM, YTO Kam[bl1 YyBCTBOBAS: 3T0 HYAET HEYTO UCKIIO-
yuTenbHoe. YecTHo roBopA, A XoTeN ceryac MoCMoTpeTb
Havano W yiTu, 0fHaKo 0CTascA B 3as1e, MOTOMY YTO
MeHA CHoBa 3axBaTura atMocdepa dunbMa, B TOM Yncre

1 aTMocdepa CbeMOK: OHa COXPaHWUNach, OHa OencTyeT
Ha 3puTens».

B y3KoM cMbiciie «aTMocdepax» roBopuIoch 0 CTapoit
MonbLue, o Tov Jlog3u, KoTopoit, No cnoBaM lNwoHsKa,
6onbLue He cylecTByeT. «MOMHO cKaszaTb, PUbMOM

Mbl COXpaHWUK cTapyto Jlofi3b, NoToMy YTo GabpuuHble
MalLLMHbI, KOTopble Bbl BUAUWTe, paboTtanu ¢ 1880-x, 1

B 1970-x eLe BMonHe cnpaBnAnucby. BelcTynaswme
3pUTENY NPU3HaBaM, YTO, KOHEYHO, CEroaHALLHME
TEXHOJI0rMM NO3BOJIAIOT BOCMPOU3BECTM BCE, YTO YrogHO

(1 no retTo B «[MMaHucTe» MonaHcKK TpYAHO CKasaTb, YTo

3T0 AeKopaLMA), HO TO, YTO Ha 3KpaHe BCe NOLJIMHHOE,
[JeWcTByeT 0cobbIM 06pasoM. Mo criosaM MioHsKa,
JeKopaLym 3a4eNCTBOBaHbI JLLb B OAHOM ManeHbKom
cLieHe.

OfHaKo 3T0 He eAMHCTBEHHBIN apryMeHT, NO3BOJSIUBLLINMA
apTuCTy 3aABUTb, YTO «3eMnA 06eToBaHHas» — peHoMeH
nMeHHo 70-x rofoB. «Bo3MorHO, 3TOT PuribM aKTyasneH,
MOTOMY YTO MOKa3bIBaeT, KaK PaaMKanbHO NPOUCXOAMIU
nepeMeHbl B NMOMUTUYECKOW M SKOHOMUYECKOM HU3HU
MonbLuwm, Korga HacTynan Kanutanusm. OgHaKo OoMHKeH
3aMeTUTb, YTO B YCIIOBUAX CErOAHALLHEro Kanuranms-
Ma TaKoM GUNbM He Mor bbl 6bITb CHAT». MaH MwoHAK
1Men B BUZY AIBHO He [ieKopaLinm 1 TexHonoruu. U ato
€CTecTBeHHO, NOTOMy YTo «3eMsiA 06eToBaHHaA» — He
KapTWHKM C NPAHWUYHBIMU JOMUKaMU, @ NO-TIPEHHEMY
0CTpOe 1 NofIeMUYHOE BbiCKa3blBaHUe.

HUzope Cacenves

KAHHUBAJIbI

EBPOMENC

A 3MOOPUA: MEXSY PAEM 1 ALIOM

B TMXOM OMYTE (MA LOUTE) / PEX. BPIOHO JtOMOH

MOTPA TO UNU MHOE dpaHLy3CcKoe

KWHO, He MPOMYCTUTe B TUTPaX MoYTU

06A3aTesbHOe YNoMVHaHKe peroHa
wnu genapTtameHTa. Ensa nv He KarabIn
dpaHLy3CKMIA PUNBM NoTyYaeT YacTb
cBoero GprHaHCUPOBaHMA U3 MECTHOO
6loHKeTa, U TakuM obpasoM BcA OpaHumnA
OKa3bIBaeTcA 0TobparKeHa Ha KHeMa-
Torpaduyeckoin KapTe — ot bpeTaHu fo
AxBuTaHWUM 1 oT Anb3aca Ao lMpoeaHca. Ho

HE TaK YK 4acTo «eHUIA MecTa» UCMoSib-
3yeTcA He NPOCTO KaK JobaBKa K bioareTy
¢unbMa, a KaK 3aKBacKa ero atMocdepbl 1
XyOOHECTBEHHON KOHLLEMNLMWM.

[evcTBue KapTuHbI «B TUXOM omyTe» pas-
BopaumBaeTtcA B HopMaHauum. BonblumH-
CTBO CBOWX MPEMHMX GpuribMoB BptoHo
[toMoH nponncan B pogHoM ropoge bavio-
ne 1 nctopu4eckoM pervoHe Onanapus;
HeMnofaneKy, B TOM Xe denaptameHte Hop

- Ma-pe-Kane, pasbirpbiBaeTca 1 gencTame
KOMe[WHO-AETEKTUBHOMO MUHUCEpUa-

na «Manbliw KeHkeH». PaHHWe GpunbMbl
peruccepa «HusHb Uncycar, «Menoseu-
HOCTb», «®naHapua», NOCTaBeHHbIe,

B OCHOBHOM, C HerpodeccuoHarbHbIMU
UCMONTHUTENAMU-HATYPLLIMKaMK, runepepe-
anUCTUYHBI, B HUX MHOIO MPaYHOo CeKca U
XMypbIX Ner3aren cesepHon OpaHLmK.

«B TxOM oMyTe» — 6onee conHeYHoe,
«a4Hoe» KMHO, OCBELLIeHHOe MCKpaMu
foMOpa: MOXHO CKa3aTb, YTO 3T0 KO-
CTioMHaA BepcuA «Manbiwa KeHkeHa».
lMapa nonuLencK1x MHCMEKTOPOB B Ayxe
Jlaypena 1 Xapaw, cnoeHo 3abpeaLumx

W3 C3MCTUKA, 3aHATa NMOUCKOM 6e3 BeCTU
NponaBLUMX JaYHWKOB. XOTA CrienoMy Bua-
HO, re 3aceny NPeCTyNHUKK: 3TO CEMeVIKa
3BeponofobHbIx abopureHos bprodopos,
[N 0TBoa 71a3 NpoMbILLAAoLLmX cbo-
POM MWW 1 NepenpaBoi HealoLLmX BO
BpeMA Npunvea (MHoraa XpyrKkuX AamoYeK
W [XKEeHTNIbMEHOB NPOCTO 6epyT B oXarnKy

W NepeHocAT Yepes Bofy). YTobbl Obi1o 4o
KOHLa NOHATHO, Bptodopbl — KaHHMbanb! 1
MOYTM He CKpbIBalOT 3TOro. A Mo cocef-
CTBY C H/MW B MCEBOEMUMETCKOM JOMe
CbEe3}KaETCA Ha J1eTo ceMeltka boraTbix
BbiporkaeHLeB BaH MeTeremMoB, cnoBHo
€O3[aHHbIX /1A TOro, YTObbI BbITh Che-
JeHHbIMU U NepeBapeHHbIMU B HeJTyOKax
npocTontoavHoB. BaanMHoe BneveHune
MOPasibHO Pas/IOKMBLLIEr0CA NpaBALLLe-

o Knacca 1 u3Ha4anbHO aMopasibHOro
HapoJa HaxoQuT CBOIO Ky/IbMUHALWMIO B

VHTPUIKKe, KOTOPYIO 3aBOAMT NOXOHMUIA Ha
60/10THYHO KPbICY KAHHMOANBCKUI ChIHOK C
TUHEVOKEePOM MN1aBaloLLero nosa — npo-
[YKTOM WHLIECTa B ieKa[IEHTCKOM CeMeitKe.
He daKT, okasanack nm bbl ¥u13Hecrno-
COBHOM 3Ta NPUYYLINBAA, HECKONBKO
TAMKeN0BaTaA KOHCTPYKLMA, eciin Obl
[IOMOH He HalLien AnA Hee HanosHeHHYo
BO3/yXOM NpupogHylo cpefy. ®unbm cHAT
Ha 6epery 6yxTbl CaH-MuLuens ¢ ee 3bi6y-
UMMM MECKaMK1, MUCTUYECKUMU MPUIMBaMM
1 oTMBaMu. Ha stoM doHe obpeTatoT ceoto
OpraHuKy ¥ CyMacLLefjLLIe HaHpoBble
nepenagsl, 1 BKpanneHua camoro 6e36a-
LLIEHHOr O rpoTecKa. /IMeHHO B TaKOM Kilio-
Ye paboTaloT NPUMALLIEHHbIE PEHUCCEPOM
HawwoHankHble 38e3bl — ®abpuc JTykuHK,
Banepwusa BpyHu-Tenecku 1 NOHOCTbLIO
yXofALaA B oTpbIB HtonbeT BuHoLu. A
Befb eLLie HeaBHoO [IIOMOH KNAMCA, YTo He
MOXKET cebe No3BONNTb B3ATL UCTONHUTE-
NeR, NPOHKUBAIOLLIMX JarKe 33 NATbOECAT
KWUJTIOMETPOB OT MecTa CbEMOK, NMOTOMY
YTO Y HUX, BUOMTE JI1, He TOT aKLeHT. 3aTo
[vaee [Oecnpec, urpaioLwpmii noauuencKo-
[0 MHCMEKTOPa-KOs06Ka, TO U ero Tepsito-
LLiero paBHoOBECKE M CKaTbIBaloLLIerocA ¢
LIOHbI, U3BACHAETCA Ha TAaKOM JIOKa/IbHOM
JvareKTe, uto dpaHLy3sam 6e3 cybTUTpoB
€ro NpOCTO-HanpocTo He NoHATL. OctaeTcA
NofoHAaTh 04epefHoro npoekTa [roMoHa
— Mio3uKna o HaHHe o'Apk! - roe oH HaMe-
peH cMeLLaTb NPOdECcCHOHaNOoB U MECTHBIX
HaTypLumKoB 13 Hop — lMa-ge-Kane.

Enena lnaxosa



KOPOJ1b TOBOPUT

CMNELAJIbHBIE NMOKA3bI

KOPOJTEBA (THE QUEEN) / PEX. CTVIBEH ®PW1P3

O[HOV CTOPOHbI, MacTep-

knacc CtveeHa Opup3a Ha 38

MocKoBcKoM decTuBane rpe-
BpatuncA B obcyaeHue «Kopone-
Bbl», CaMOM M3BECTHOM ero paboTbi:
nporpamMHbIin aupexktop MMKO
Kvpunn Pa3noros Bo BCTyNUTeNbHOM
cno.e yBA3an decTBarbHbIA MOKa3
¢ 90-neTveM 3arnaBHOM repouHu, Aa
1 T0, YTO KapTWHA BbILL/A Ha SKPaHbI
[eCATb NIET Ha3af, He YMeHbLUUO0
Mbl/T MOCKOBCKUX 3pUTeNen, UMeB-
LLIMX K PEHMCCepY MUITIMOH BOMpPO-
coB. C ipyroit CTOPoHbI, TeMa ¢puiibMa
no3Bonuna cobecejHMKaM Nerko
OTOWTH OT cMepTU [uaHbl K TeRYLLIMM
HOBOCTAM, HaNpUMep — K BO3MOM-
HoMy BbIxody Benvko6putaHim us
EBpocoto3a. PedepeHaym npuiien
TOJSIBKO YTO, 1 AMOLMM BbINW CBEHU —
KaK Y 3puUTenel, TaK 1y peruccepa.
CHauana oH nbITancaA OTLLYTUTLCA.
«BalLia nepBan peakumaA Ha HOBOCTb
0 pedepeHayme?» — «Bbl U camu
BUauTe: A cpasy npuneten B Mockay.
A oymato, o4eHb MHorve cooTeYe-
CTBEHHWKM Celtyac 3aBUAYIT MHE».
[anee ®pwup3y NpuULLNIOCHL FOBOPUTL
cepbe3Hee, B TOM YMCTIE U B KITloYe,
CBA3AHHOM C KMHOMPOW3BOLCTBOM
(MHorve bpuTaHcKue drbMbl GUHAH-
cupyloTcs GpaHLLy3CKUMM Npogtoce-
paMu, U eCiiv reonosnUTUKa NOBUAET
Ha 3Ty CXeMy, «3T0 ByaeT KaTacTpo-
¢a»). HakoHeL, cobbITvA 6binn Npu-
BA3aHb! K 00HO 13 TeM «HoponesbI»,
a MMEHHO — K LLIATKOMY MOJIOHEHUIO
6pUTAHCKOM MOHapPXMKM Ha pybeske
BeKoB. [IPOTUBHWUKOB MOHapXUW,
KOTOpble 0¥MAaeMO HaLLINCh B 3aMe

AHMAD TEA

AHMAD TEA
NPEOCTABJIAET

(KcTaTn, 310 6bINM rocTn U3 daHuu,
UMeloLLeN cBoto Koponesy), pup3
0caaun TeM, YTO BbICMEAN arbTepHa-
TUBY B BUAe NPAMOW BNacTV Hapoaa:
«[MocnegHWe HECKOJBKO CYTOK Mo-
Kasaru, 4To Hapop 6e3yMeH B CBOMX
peLueHusAX... HUKTo He oxmaan,

YTO N0 AOMAET [0 TaKOro KOHLLA.
[eincteutensHo, Enusaseta Ha poHe
3TOr0 peLLieHUA NoTepAeT YacTb
CoepnvHeHHoro KoponescTBax» Co-
YyBCTBYME, CUMIMATUSA K KOPOJieBe UMK
oTpuLiaHue ee obpasa — Ta auarnek-
TU4ecKan nNpobnema, opeos KOTopoK
conpoBoaaet u ¢punbm 2006 roga, 1
Dpup3a KaKk XyOoHHUKa, 1, BUOUMO,
BCHO OPUTAHCKYIO MHTENIMIEHLIO.
TorbKO YTO PEUCCEP TO JIN B LLIYTHY,
TO IV Bcepbe3 Y6erOan MoCKOBCKUX
3puTenedn, Yto «ecnm brarofapA Moe-
My GunbMy Bl MOSIOBUIN KOporeBy,
TOrJa Al COBEpLLIEHHO NPOBANNNICAY,
HO BOT yKe Np16aBui COBEPLLIEHHO
cepbe3Ho: «Hy*KHO MPoBeCTU rpaHn-
Ly MeXKay KOposieBOM U ee CEMbEN.
KoHcTuTyumoHHas (ga v niobar)
MOHapXUs — KaK MHE KarKeTcs, 3T0
HenpaBwibHO, HO KOposeBa AfiA Hac
KaK MaTb». M nocne atvx cno. 3an
3aanoaupoBan.

CobcTBEHHO, CaM (UM JarKe 0To-
LLIe Ha BTOPOM MaH B AMCKYCCUAX O
JVKOBMHHOM [J1A1 pYCCKOro 3puTens
WHCTUTYTe MoHapxuu (xoTA CTuBeH
Opup3 A3BUTENBHO MApPUPOBaAJT, YTO
POCCUAHAM-TO KaK pas Hevemy yame-
natbeA). Kameten, pexmccep dare
3naT1poBan nybnmKy, Koraa npepbi-
BaJ1 MOTOKW BOCXMLLLEHHBIX C10B («A
KaKoW BarKHbIM 06pa3 poCKOLLHOMO

onensl..») pennvkamu Bpoge: «Ecnm
Bbl YBUANTE OJIEHA C pa3BETBIEHNEM
poroB 6onee 40, TO 3T0 3Ha4UT, YTO
oneHb Hemorof. M Koponesa Toe
6blna HeMorofa. 310 To, YTO KX
o6beauHseT». Karketcs, Opup3 He
6bl1 HACTPOEH FOBOPUTL CEPLE3HO,
W KOrfia ero crpaLumvBarnu, Hanpu-
Mep, 0 TOM, KaK LLIfIa COBMECTHas ¢
XeneH MvippeH pabota Hag 06pasoM,
oTBeyas: «Mbl ¢ XeneH 3HaKOMbI €
Koponesoi net 60. Tbl BCTpeyaeLLb
ee Kamapblii pas, Korga 06/13biBaeLlb
MapKy. KaKan yy TyT pabota Hap,
06pasom».
Kcratu, UMeHHo 3TOT OTBeT, B pAQY
Lpyrvx npubayTok («A To4HO 3Hato,
yto Tonu Bnap cospan, uto He
cMoTpen ¢puibM. Ho Mbl ye 3HaeM,
YTO OH YacTo rOBOPWI HEMpaBay»),
MOATBEPHKOAET BrievatneHue, Yto
CtvBeH Opup3 — YesIoBEK 3aKpbIThIN,
XYOOMHWK, He FOTOBbIV BMYCTUTb 3pn-
TesA B CBOK TBOPUECKYIO MacTepCKylo.
Macka 6anarypa o4eHb emy B 3TOM
riomoraeT. Hazio 6biTb FOTOBEIM K
QHITIUACKOMY I0MOpY, UTO6bI MOHATb,
Korga Opup3 WwytuT (Ha3biBas «Ko-
ponesy» CBOMM BapuaHTOM «/BaHa
lpo3Horo» Jii3eHLLTeHa), a Koraa
roBOpUT cepbe3Ho. Hanpumep, ero
BOCXMTUN BONPOC U3 3ana: «Heywenn
He Hao 6bl1o NosyYaTh paspeLleHve
CHVMMaTb GWUNBbM 0 JeViCTBYloLLIeN
KoponeBe?». Korga yepes MUHYTY ero
CrpOCUNK, «KaKoBa PeaKLMA poccuit-
CKOrO 3pUTeSIA Ha BaLLl GUIbM», OH
OTBETUN: «Bbl TONBKO YTO CAIbILLIANN
3Ty peaKLmion.

HUzope Casenves

MIFF JdHILY  maner B «okTAGpe»

Bbl VI7IJJET-E, A OCTAHYCb! (VI IDITE,
JANECU!) / PEX. XAOHKIN-ANNEKCAHOP
OHYPOBUY

eruccep Xagu-Anekcanap [Jwyposud noa-

HUMaeT OHY U3 CaMblX BOSBHBIX MOSIUTUHECKMX

npo6nem EBponbl 3a nocnegHue 15 neT: 310 BoiiHa
Ha BankaHax 1 caMonpoBo3rmaLleHHanA He3aBUCUMOCTb
KocoBo. Ho 13 Bcero 3anyTaHHOro Kny6Ka KpoBaBbIX
NPOTUBOPEUMIA BbIOMPAET TONBKO 0OAHY TEMY — 3aXBaT
an6aHCK1M HaceneHneM TPaAULIMOHHBIX XPUCTUAHCKMUX
CBATbIHb. «Bbl ynaeTe, A 0CTaHYCb» — 04HOCTOPOHHMI
pacckas o Tex 6efiax, KoTopble UCMbITano NPaBOC/IaBHOE
ZyxoBeHcTBo Cepbun 3a BpeMA KoHGNMKTa. YTo Heyam-
BUTENBHO — GUIbM HaMpsAMylo OCHOBaH Ha «XpPOHMKax
HOBOI'0 KOCOBCKOO PacrATUA» 3a aBTOPCTBOM MUTPOIMO-
nuta YepHoropckoro AMouioxus.
Y nogo6Ho 0HO3HaYHOM NO3ULMM aBTOPa eCTb Kak
04eBUOHbIE MUHYCBI, TaK 1 NJtockl. C 04HOM CTOPOHBI, 3TO
BO3MOHOCTb [AaTb 06CTOATENBHO BbICKa3aTbcA 0AHOM
13 CTOPOH KOHMMKTA. U K 4eCTU onpoLLEHHbIX CBALLLEH-
HUKOB W €MUCKOMOB, OHW 3TOM BO3MOMHOCTBIO BOC-
M0/1b30BasIMCb MaKCUMasbHO KOPPEKTHO 1 ybeauTesibHO.
Onupasck B CBOMX [JOBOAX He CTOJNBKO Ha onvncaHue
YHKaCoB NePEeRUTON BOMHbI (XOTA 6€3 MYTKWX KaapoB C
UCTepP3aHHbIMU CBALLEHHOCTTYXMUTENAMMU He 060LL10CE),
CKOJIbKO Ha nctopumto Kocosa n Metoxuu. Mepeuncnan
TO BHYLLUMTESIbHOE KOJIMYECTBO XPUCTUAHCKUX CBATbIHb,
KOTOpbIe PacrosioxeHbl Ha 3TuX 3eMniAax. C apyroin
CTOPOHBbI, NofobHaA Nofaya OCTaB/IAET 3a CKobKamu
C/ILLIKOM MHOT0 JeTanew, Kotopble npusenu B 1990-e K
MaccoBbIM KPOBOMPOSIUTUAM U HE 3aKOHYMBLLIEMYCA MO
Ccell AeHb CIIOMHENLLIEMY reonoIUTUHECKOMY KpU3UCY.
lMo-HacToALLEMY KUHO HAaYMHAETCA BIMKe K KOHLLY.
Koraa B BoCoMMHaHWAX cepbCcKoro AyX0BEHCTBa, CIly-
KaLLLero B XpUCTUAHCKMX XpaMaXx , OKa3aBLUIMXCA BOPYT
Ha TeppUTOPUM NMpeMMYLLLECTBEHHO anbaHckoro Kocoeo,
NPOMeSIbKHET HEKTO MunoLw.
OBbI4HbIN NIECHUK M OXOTHWK, BbIXOAEL, U3 3TUX MECT,
OH C [1eTCTBA YBJIEKANCA HaLMOHabHLIMU CEPOCKUMM UH-
CTpyMeHTaMu. YTnn NaMATb NpefKoB, BOAWT POBECHUKOB
1 Tex, YTo noMmagLLe, Ha cnyby B xpaMbl. 0bnagan
3apa3uTenbHOM YNbIGKOM Y YMEHWEM BbIXaHUBATb K-
BOTHbIX. B 1999, yrKe nocne oKoHYaHWA crieLionepaumm
Muccum OOH, MunoLwu oKkasanca cpeam Tex, KTo HaoTpe3
OTKa3aJsIcA 0CTaBUTb POAHONM AOM U yexaTb B Cepbuio. 3a
YTO W MOMNAATUICA HU3HBIO.
U xoTA uctopum MunoLua ToxKe HeJOCTaTouHO, YTobbI 40
KOHLLa BbIpa3uTb BCIo M1y61HY U ApaMaTniHocTb barkaH-
CKOIO KOHQIWKTA, B €ro ecTe (To camoe - «Bbl yiaeTe, a
Al 0CTaHyCb») OKa3bIBaETCA Kyaa bonbLLe NpaBbl, YeM B
apXMBHbIX Kappax U3 TeIEHOBOCTEN, peyei NONUTUKOB U
[J0JIrUX PacCKasoB CBALLEHHWKOB.

Hukuma Kapyeas



THE ECCENTRICS.
ON THE SUNNY SIDE
OF THE STREET /
EXCENTRYCY,

CZYLI PO
SLONECZNEJ

STRONIE ULICY

COMPETITION
DIR. JANUSZ MAJEWSKI

Janusz Majewski’s feature about the striving

for a glamorous life seems to be much closer to
Soviet/ Russian film tradition than to European

one - in spite of the dominancy of English speech,
the bloody red Rolls-Royce, the heart-felt refrain
of “Moonlight Serenade”, and the resentment the
characters, who aren't exactly excited about living
in the realm of a socialist country, would feel. The
news of the USSR succeeding in sending a dog into
space, provoke nothing but jokes along the lines of:
who are they going to send next — a jail warden?..
This tradition can be formally referred to as “jazz
and the ongoing battle against it". Even unorthodox
examples of this tradition, such as Clint Eastwood’s
“Bird”, at the end of the day don't really imply the
society's antagonism towards the music itself. The
Soviet tradition is different though; even super-
polished “Jolly Fellows”, under all its excessive
jolliness, sports a certain subtext: jazz is finally
allowed! Not for long though... In the years to come
jazz would still get constantly accused of the same
“sins” as in Janusz Majewski’s — “being alien and
harmful by default”. The classic rhetoric of “whose
side are you on?” always sounded louder than
trombones and saxophones. Another part of this
tradition is the cinema of the Thaw, the best exam-
ples of which are dedicated precisely to the sudden
blooming of the “bourgeois” art through the social
realistic pavement.

The characters of “The Eccentrics” don't experi-
ence the Thaw, which makes the contrast between
Majewski’s film and other movies covering similar
topic or the very same year of 1958, abundantly
clear. Grey and pastel colors prevail in the visuals
here, and the situation cannot be changed by just
one dandy Rolls-Royce that Fabian — a trombone
player, music lover and war emigrant - brings back
from England, where he had previously left for
from his homeland. People around are constantly
inquiring where the hell Fabian's patriotism is and
why he isn’'t willing to march in the International
Workers' Day parade, and get upset with the
response “My music is my homeland”, failing to
realise that coming back home to create a jazz-
band was Fabian’s most genuine act of patriotism.
In the town which looks like it could be both 1958,
or 1930, he's surrounded by gloomy people, and
Fabian's sister doesn't only dress and walk like an
old woman because she has recently discovered
she has cancer. And what kind of a “thaw” can they
expect, realistically, if the “best” part of the Soviet
reality, like being reported to the police by neigh-
bors, or government control over residence permit,
had just begun?..

Fabian only gives in to his temper once — when he
demands the Polish customs officer to wash his
hands before receiving a certain sum of pounds as
a bribe. Most of the remaining time he spends dully
harping on his idea that jazz should remain out of

politics. And it seems like Majewski was being iron-
ic in titling his film “The Eccentrics” — even the most
unorthodox among his friends Fabian is pretty laid
back. Modesta, his muse, also seems a bit unnatu-
ral with her exaggerated femme-fatale attitude,
which is pretty obvious for everyone except Fabian,
as he is constantly met with the question - who
this girl really is? — even though, the answer also
comes off as pretty obvious for both the characters,
and the audience.
And this is where the unique common sense of the
authors comes in - as this is not at all the first film
telling the story about secret services corrupting
decent people and tricking them straight into their
traps. Majewski though, manages to make this plot
less formal, but more elegant and graceful, which
also helps the story to be plausible and relatable.
After all, this is the man who headed the Filmmak-
ers Union in Poland in the roughest years of martial
law in the country - discretion is a quality that
should be expected of him.

Igor Savelyev

24 SNOW

NTARY COMPETITION
DIR. MIKHAIL BARYNIN

Sergey is a Yakut horse breeder in one of the least
suitable for this occupation areas on Earth. As if
living in the Arctic circle wouldn't be enough, he
chose a place right in the middle of a forest. Winter
temperature here can reach -71 degrees Centi-
grade below zero. The modern conveniences he
has access to are very limited: a radio and some
kerosene in his lamp; an old truck he drives twice a
year his old truck to the nearest settlement to get
food; a house where his family is waiting for him
for months (“First time | saw my son, he laughed
for the first time; the next time | saw him he was
already walking”). Several huts buried in the heart
of the forest huts where he can wait out a storm. A
deer sleigh — and his life-time commitment: a herd
of horses.

24 snows — that is, 24 winters ago, Sergey im-
mersed in nature and devoted himself completely
to the job he loves. Strictly speaking, it wasn't his
conscious decision: his older brother and sister had
finished school by that time and moved to big cities.
So his parents took him out of his second school
year and sent him to the forest.

“Even as a child, | was constantly harnessing ani-
mals, once | even harnessed my dog”. His smile is
so sincere that it leaves no doubt: it wasn't his par-
ents’ decision that led him to this life. He himself
would never leave his dear forest, this mysterious
world that still remembers the rites and traditions
of his ancestors. After all, Sergey did try to do the
same thing to his own kids, but to no avail: one
son conscripted to the army, another got married
and moved closer to the civilization, his daughter is
preparing to enter a university, and although other
kids are still quite small, Sergey doesn’t have much
hope about them.

The film depicts one year from the horse breeder’s
nomadic life: from thick snowfalls and extreme
temperatures, through a short summer with oc-
casional highlights like fishing on Lena river or a
national holiday with races, to a spring that will
bring even more snow.

Landscapes in the movie are indeed breathtaking,
animal skins covered with a thick layer of ice are
curious to look at, yet what is truly fascinating is
Sergey's unexpected artistic talent. In one of the
funniest episodes, during his short stay at home he

starts milking his neighbour’s cow. At first he's too
hasty and then almost spoils the entire yield when
he confuses the buckets for milk. But despite the
fuss he behaves like a true actor, feels very natural
in front of the camera and seems to have a clear
idea what to do and say to make the frame irresist-
ible for an editor.
This is accompanied by well-chosen soundtrack,
where folk motives meet rock-n-roll drive — which
reflects perfectly the main character’s unique and at
the same time universal talent.

Nikita Kartsev

THE PROMISED
LAND /
ZIEMIA

OBIECANA

AL SCREENINGS
DIR. ANDRZEJ WAJDA

Awarded the Golden Prize at the 9th Moscow Film
Festival, “The Promised Land" has returned to its
screen 41 years later. Since then, this outstanding
film has been shown all around the world, got nom-
inated for Academy Award, and has continued its
triumphant march to this day. In the 21st century
the Polish director, who has turned 90 this year, has
made a new version of the movie, re-editing some
scenes. Wojciech Pszoniak, who played one of the
leading roles in the movie, also says the film hasn't
lost its popularity: he told the audience that in Po-
land, young people still watch it and recognize him.
Wojciech Pszoniak has come to this festival to
represent one of the competition films — Janusz
Majewsky’s “The Eccentrics. On the Sunny Side of
the Street”, where he starred. He said the director,
also present at the screening of Wajda's master-
piece, “re-creates the time gone by too”; the Q&A
session mainly revolved around the atmosphere of
“The Promised Land".

First — the atmosphere of the film itself and the
environment on set. “It often happens that you can
feel the atmosphere of the future movie as you
read the script. | was lucky: several times dur-

ing the shoot | could realize something great and
significant was being created right in front of my
eyes. Many years later we talked about it with the
remaining members of “The Promised Land”, and
everyone agreed they had anticipated something
great then. To be honest, at first | just wanted to
watch the beginning and leave, but eventually
stayed, because the atmosphere of the film and the
shooting captivated me. It hasn't lost its power and
still affects the audience”, Pszoniak said.

Second - the atmosphere of old Poland, that

+.6dz which, according to Pszoniak, doesn’t exist
anymore. “l think it's possible to say this film pre-
served the image of t old £4dz, because the factory
mechanisms in the film had been operating since
1880’s, and in 1970’s, as you can see, were still
performing their function pretty well. And although
modern technologies allow to create on screen ba-
sically anything (so that, for example, you'd never
suspect the ghetto in Polanski’s “The Pianist” was
shot in a studio), the audience admitted that the
fact everything shown in the film was real produces
a unique effect. According to Pszoniak, the set was
used in only one scene.

However, this was not the only argument which
enabled the filmmaker to call “The Promised Land”
a phenomenon of the 1970s exclusively. “Perhaps



this film is still relevant because it shows how radi-
cal the changes in Poland’s political and social life
were at the advent of capitalism. However, | have to
say such film won't be possible in the modern capi-
talist world.” he said. Naturally Mr Pszoniak didn't
mean set design or technology, as “The Promised
Land” is not an idyllic picture but a poignant state-
ment that has remained relevant to this day

Igor Savelyev

THE QUEEN

SPECIAL SCREENING
DIR. STEPHEN FREARS

On the one hand, Stephen Frears’ master-class at
the 38 MIFF curiously turned into the discussion

of “The Queen” — probably the most famous of
Frears’ works, the festival screening of which

Kirill Razlogov, the MIFF program director, tied

in his opening statement to the 90th anniversary
of the titular character (notably, the fact that the
film was first released ten years ago, didn’t reduce
people’s interest for it, so they showered the
director with questions). On the other hand, the
film's plot allowed Frears and his audience to drop
the topic of the tragic death of Princess Diana in
1997, and switch to the more pressing questions

- most importantly, to discussing Brexit, since

the referendum had just happened, and both the
director and the people in the audience had a lot of
say about it.

At first, Frears tried to pass it as a joke. “What was
your initial reaction to the referendum?” - “Well,
you can see for yourself that | flew to Moscow
immediately. | think a lot of my fellow countrymen
are now quite jealous of me”. But further on,
Frears talked on a more serious note, among other
things, about the effect these events might have
on film industry, as many of British films are being
financed by French producers, and if geopolitics
were to affect this system, it would lead to an utter
disaster. Also, the recent events are tied greatly to
one of the major themes in “The Queen” - i.e. the
precarious position of the British monarchy at the
turn of century. Surely enough, there turned out to
be monarchy opponents present in the audience
(ironically, they came from Denmark - the country
that has a queen of their own), but Frears scored
them off by making fun of the alternative in the
form of direct authority of the people: “The last few
days demonstrated that the people can be mad in
their decision... No one expected an ending result
like this one. It is true, though, that as the result
of this decision the Queen is very likely to lose a
part of the UK". The sympathy for the Queen or
denouncing of her image is precisely the dilemma
that has been closely tied to the film ever since
2006 - as well as Frears himself, and probably all
British intellectuals. One moment Frears is trying
(seemingly joking) to convince the Muscovites that
if they came to like the British Queen courtesy of
his movie, he feels as if he totally failed. The next
thing you know - he is absolutely serious and
saying: “We need to distinguish the line between
the Queen and her family.  Constitutional - or
any other form of — monarchy is not right in my
opinion, but we still see the Queen as a sort of our
adoptive mother” — getting a round of applause
from the audience.

Basically, the film got outshadowed by the
discussion of the prospects of monarchy, even
though Frears made a sarcastic remark stating that
Russian people shouldn't really be that astonished
by the existence of such “outdated” concept. It

looked as if the director was trolling the audience
to a certain extent, as, for example, he interrupted
the compliments - “That wonderful image of a
deer is very important for the understanding of the
film!” - by cool, laid-back responses: “If you see a
deer with more than 40 antlers, it means it’s quite
elderly. The queen was elderly too. This is what
they have in common”. Apparently Frears wasn't
inclined to be serious. For example, in response
to the question about his collaboration with Helen
Mirren on her character, he said, “Helen and | have
known the Queen for 60 years at least. You meet
her every day as you lick a stamp. Why on earth
would we need to work more on her character?”
However, this response, as well as other jokes
(“l know for sure Tony Blair lied when he said he
hadn't watched the film. But we are well aware he
often said things that weren't true”), prove right
the impression that Frears is quite reserved and
the kind of an artist who is not ready to let the
audience in his creative workshop). And the mask
of a jester comes in very handy. One should be
familiar with English humor to tell when Frears
is joking (like calling “The Queen” his version of
Eisenstein’s “lvan the Terrible”) and when he’s
serious. He was delighted by the question “Did you
need a permission to film the Queen?” And when
a minute later he was asked how the Russian
audience reacted to his film, he replied: “You've just
heard their reaction”.

Igor Savelyev

YOU LEAVE,
I'LL STAY!/

VI IDITE,

JA NECU!

DOCUMENTARY COMPETITION
DIR. HADZI-ALEKSANDAR DJURQVIC

HadzZi-Aleksandar Durovic tackles one of the

most sensible political issues in Europe of the

last 15 years: the Balkan Wars and Kosovo self-
proclaimed independence. The topic he singles

out from a bloody tangle of contradictions is the
Albanian takeover of Christian temples. “You
Leave, I'll Stay!” is a one-sided depiction of the
trials and tribulations Serbian orthodox clergy
went through during the conflict. This comes as no
surprise, as the film is based on “The Chronicles
of the New Kosovo Crucifixion” by Metropolitan
Amfilohije of Montenegro.

Such one-sided position has obvious advantages
as well as inevitable shortcomings. On the one
hand, it gives one side of the conflict an opportunity
to present their part of the story. To give credit
where credit is due, all of the interviewed priests
were very correct and convincing. They based
their stories on the history of Kosovo and Metohija
rather than vivid descriptions on the atrocities

of the war (although a few frames of mutilated
priests did make its way to the screen), and listed
multiple Christian shrines on these lands.

On the other side, such approach means leaving
out too many details that resulted in bloody
conflicts in the 1990s and a grave geopolitical crisis
that hasn't been overcome to this day.

The key story, however, unfolds in the second half
of the film, when Serbian clergy from Christian
temples which suddenly became part of mostly
Albanian Kosovo mention a person called Milos.

A simple hunter and gamekeeper, he'd been

MIFF dAILLY manege in «octyabry

interested in Serbian national instruments since
childhood. Respectful of his ancestors’ memory,
he would bring his peers and younger children
to church for services. He had a charming smile
and a gift to cure animals. In 1999, when the
UN mission’s special operation was over, Milos
refused to leave his home and move to Serbia. This
decision cost him his life.
Anlthough even Milo$’s story is not enough to
express all the cruelty and terror of the Balkan
crisis, his decision — “You leave, I'll stay” - is much
more telling than archive news footage, politicians’
speeches and priests’ long tales.

Nikita Kartsev

GREATER

THINGS

8 1/2 FILMS
DIR. VAHID HAKIMZADEH

Vahid Hakimzadeh's debut left quite a resonant
echo. It's an “independent film” in its original,
almost forgotten sense. It instantly evokes
true cinematic magic, which alone can see the
miraculous in everyday routine. The audience of
“Greater Things” are all lost and charmed travelers,
just like the characters. The former move through
smooth mesmerizing frames while the latter
plunge through globalist time-space.
People of mixed and barely identifiable national
and cultural background find themselves in
Tokyo (representing any modern metropolitan
city). Failed communication due to the language
barrier for a long time has been the only thing the
residents seem to share. The director studies this
postglobalist world as if it was outer space, where
stepping out of your bubble and meeting with
other people resembles attraction and repulsion of
molecules.
A respectable Japanese couple (she is a designer,
he is a artist) live in a cubic glass house and are
going through a relationship crisis — as stylish as
their futuristic residence. A Lithuanian mixed-
wrestling champion works in Japan on contract
and is a something like a local sightseeing because
of his height and strength. A young architect
has come to Tokyo with no clear purpose and in
search of shelter is now navigating its streets,
alleys, stores and more extravagant locations, for
example, a psychological help centre where cute
cats assist in restoring the local residents’ mental
stability.
“Greater Things” is a minimalistic and very tangible
depiction of feelings typical for any migrant, or
maybe any person in the modern world. The
characters are homeless, they're losing their
roots, they feel homesick in the absence of any
real home, they move from place to place and can’t
identify themselves fully with anything anymore.
Vahid Hakimzadeh achieves this effect not only
through his inherent sense of rhythm and frame
but also by using subtle humour and a rare talent
to notice how absurd life can get sometimes. This
is why his meditative film is far from being boring,
as opposed to many other abstract slow films that
have become a common thing at world festivals.
“Greater Things” have a very different background.
If they resemble anything at all, that must be
Jacques Tati's absurd stories, or, to even greater
extent, Jarmusch’s early works, whose characters
also sparkled with inimitable vitality and
outworldliness.

Evgeny Gusyatinski



EISENBERG Paris — KocMemuyeckul

U napdromMepHeiti bpeHod, npedcmassisio-
wjud NPOOYKUUI B CE2MEHME «JTIOKC».
OcHosaH Ho3e AtizeHbepzom 8 2000 200y.
@yHOameHmMaseHoU ocHOBol
EISENBERG Paris Aasisemcsa pecosiio-
YuoHHaA 3anameHmosaHHaa Dopmyna
Trio-Moléculaire®, komopas axodum

8 COCMAB BCeX KOCMeMUYECKUX NPOOYK-
mog bpeHoa.

B 2001 200y KoMnaHUA 3anycmusia caoio
nepayio JIUHUIO No YXxo0dy 3a Koxcel, 6
ocHoge Komopou nexcum Qopmyna
Trio-Moléculaire®. YHukaneHasA 3ana-
MeHMOBAHHasA popmyrna codepicum
Mpu NPUPOOHbIE MOJTEKY/TbI, KOMOpebIe,
pabomas 00HOBPeMeHHO, BOCCMAHAB/IU-
8amM Koxcy, 3apsxcaom ee 3Hepauel u
HacLILaom KUC/I0pOOOM.

HHo3e AlizeHbepe, ocHosameris
EISENBERG Paris — eduHcmaeHHsIU
aBMOop Kaxcdo20 apoMamMa POCKOWIHOU
Koniexyuu L'Art du Parfum.
YyscmaeHHeIt Mup apoMamos cmart
ecmecmaeHHbIM NPOJosIceHUEM e20
068U K Kpacome.

[epasil u Kynbmossld apomam «J'OSE»
(8 nepeaode ¢ ppaHyy3CKo20 «F cMelo»)
6oi1 abinyweH 8 2002.

B 2011 Mo3e sbinycmun pocKow-
Hyto KosiieKyuto apomamoas L'Art Du
Parfum - nepasili 8 Mupe pesosio-
YUOHHbIU KoHYyenm, 0bbeduHuswul
8bicoKoe Mckyccmao u lMapgpomepuio.
N3secmHbIl bpasunecKul xyo0oic-
HUK Xyapec Ma4yado cman mem, Kmo

EISENBERG

PARI

EISENBERG

BON/IOMUJT 8 KAPMUHAX ¢usiocopuio
apomamos Ho3e AlizeHbepaa, co30as
0/1A Kaxcdo2o U3 nap¢rmMo8 omoesib-
HYI0 KaPMUHY.

Konneryusa L'Art du Parfum cocmoum

u3 10 uceHcKux u 5 mysicckux apoma-

“REUM

moas, Kaxcdbil u3 Komopbix obnadaem
CU/TbHBIM XaQPAKMEePOM U YHUKA/TeHOU
ucmopueli Co30aHUA.

EISENBERG Paris 3xcK/1103usH0 nped-
€mas/ieH 8 cemu Ma2a3uHos J1'3myare
U 8 UHMepHem-mMaz2a3uHe letu.ru.
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EISENBERG Paris is a luxury skin-care,
fragrance and make-up brand founded
by José Eisenberg in 2000.

The company is known for the use of the
Trio-Molecular Formula in its skin care
products, and for its L’Art du Parfum
concept. The Trio-Molecular Formula

is a patented technology discovered and
developed by the founder. This formula
contains three molecules existing in
nature which can help regenerate,
energise and oxygenate the skin.

José Eisenberg is the sole creator of
each fragrance of his luxury and unique
collection. Because he has always

been in love with Beauty, perfumes are
naturally an integral part of his sensory
world. The first perfume «J'OSE» (which
means «l dare» in French) was launched
in 2002.

L'Art du Parfum is the first unique
concept in the world which links

Art and Perfume. It was launched

in 2011. Juarez Machado, famous
Brasilian artist, became the one who
could visualise the philosophy of Jose
Eisenberg's fragrances. Guided by Jose
Eisenberg step by step, Machado created
paintings for L'Art du Parfum line.

L’Art du Parfum consists of 10 women
and 5 men fragrances, and every
fragrance has its own unique character
and story of creation.

EISENBERG Paris is exclusively
represented in Letoile stores and on
letu.ru.

1. Kupunn CepebpeHH1KOB
2. CbeMoyHanA rpynna ¢punbMa
«CoBpeMeHHbI MPOeKT»
3. Bnagnmup XoTrHeHKo
4. Pe3a Mupkapumm
5. Oasug Npueko
1 MaccuMo PaHbepum
6. CabuvHa EpemeeBa



MIFF JdHILY  maner B «okTAGpe»

27 UIOHA / JUNE, 27 28 UIOHA / JUNE, 28
12:00 BPATbA / BRODRE OKTABPb, 2 12:30 CEMEMHOE [IENO / A FAMILY AFFAIR OKTABPb, 2
12:15 NOOLLME BALLIMAKWM / PEESHTITE OBUVKI OKTABPb, 1 13:00 PA3POM HEMELLKMX BOVCK MO/ MOCKBOW / RAZGROM NEMETSKIKH VOYSK POD MOSKVOY ~ OKTABPb, 5
13:30 [I0H YXKY: MOPTPET MO3TA / DONGJU OKTABPb, 6 13:45 [AJIEKAA FOPA TAHBCIOH / YAO YUAN DE TIAN XIONG SHAN OKTABPb, 8
14:15 KOHKYPC KOPOTKOMETPAHBIX ®UIbMOB / short film competition OKTABPb, 5 13:45 MYTELLECTBME C OTLIOM / NEULICH DIE REISE MIT VATER OKTABPb, 6
14:15 COHMTA / SONITA OKTABPb, 2 14:30 WEPOHMM BOCX: BOOXHOBMEHHbI [IbABO/IOM / OKTABPb, 4
i JHERONIMUS BOSCH, GERAAKT DOOR DE DUIVEL
17:30 3BOHOK/ THE CALL OKTABPb, 5
- — 14:30 COBPEMEHHbIVI MPOEKT / DET MODERNA PROJEKTET OKTABPb, 7
14:30 KPACHbIV FAONIAH / HONG GAOLIANG OKTABPb, 4 - -
14:30 POKOBAA KPACOTA / ZKAZA KRASOU UK, 1
14:30 XYOLIAA U3 HEHLLUMH / CHOE-AG-UI YEO-JA OKTABPb, 7
14:45 KOHKYPC KOPOTKOMETPAXHBIX ®MIbMOB / SHORT FILM COMPETITION OKTABPb, 5
15:00 24 CHETA/ 24 SNEGA LLOK, 1
15:00 CYACTITMBAA HW3Hb / JEUL-GEO-WOON IN-SAENG OKTABPb, 9
15:15 IKCLIEHTPUKW / EXCENTRYCY, CZYLI PO SLONECZNEJ STRONIE ULICY OKTABPb, 1 -
15:15 [HEBHMK MALLIMHCTA / DNEVNIK MASINOVODE OKTABPb, 1
15:15 [NIA3A BE3 JIMLA / LES YEUX SANS VISAGE OKTABPb, 8
16:00 [LAQIOWKM-FAHTCTEPbI / LES TONTONS FLINGUEURS OKTABPb, 8
16:00 KOBAXWI3E / Kobahidze OKTABPb, 9
16:30 [BALLATb [IBE / TWENTY TWO LUK, 1
16:00 HALOEXOA /SO-WON OKTABPb, 6
- 16:30 IKCLIEHTPUKM / EXCENTRYCY, CZYLI PO SLONECZNEJ STRONIE ULICY OKTABPb, 11
16:00 COBJ1A3H / CORKI DANCINGU OKTABPb, 11
16:30 TEHb LLUAMICCO / CHAMISSOS SCHATTEN OKTABPb, 6
16:15 MOHIOJTbCKAA HAHHA [1"APK / JOHANNA D'ARC OF MONGOLIA OKTABPb, 10
16:30 [104b/ DOKHTAR OKTABPb, 10
16:30 CEMEVHOE [IENO/ A FAMILY AFFAIR OKTABPb, 2
— - 16:30 BEFEMOT / BEI XI MO SHOU OKTABPb, 2
16:45 BOJIbLLIMHCTBO OBUTAIOLLMX 3OECH AYLL / AZ ITT ELO LELKEK NAGY RESZE OKTABPb, 4
16:45 YEJIOBEK-LLBEMLIAPCKI HOM / SWISS ARMY MAN OKTABPb, 7
16:45 PA3BJIEYEHUE / ENTERTAINMENT OKTABPb, 7
16:45 LENALOVE / LENALOVE OKTABPb, 4
17:00 OOMA FOPIEEB/ FOMA GORDEEV 1 -
18:00 MAMATb 3ABBEHNA / QUASE MEMORIA OKTABPb, 1
17:00 [OCMOXA B. MCTOPUA HEHLLUUHBI U3 QEBEPHOVI KOPEW / LOK, 1 -

! MADAME B., HISTOIRE D'UNE NORD-COREENNE 18:00 XOPOLLIAA HKEHA / DOBRA ZENA OKTABPb, 5
17:30 PAV HA 3EMJTE / JANNAT ALA'ARD OKTABPb, 5 18:30 NYCTOE MECTO / PUSTOE MESTO OKTABPb, 9
17:30 XEQW / INHEBEK HEDI OKTABPb, 5 18:30 CYACTbE / SCHASTE OKTABPb, 9
17:30 TUBETCKAA MECHb J10BBW / KANG DING QING GE OKTABPb, 8 19:00 A-KYBA /YA - KUBA 1
18:30 LIEHTP MOEIO MMPA / DIE MITTE DER WELT OKTABPb, 11 19:00 MEHA 30BYT HYAMYM, MHE 10 JTET 1 A PABELEHA / OKTABPb, 8

! ANA NOJOOM BENT ALASHERAH WAMOTALAGAH

18:45 POCCUVCKOE KMHO. MO[L M BEK / Russian cinema. year and century OKTABPb, 9

19:00 OXOTHMKM 3A NPUBUOEHNAMM / GHOST BUSTERS UK, 1
19:00 KOHEL, / THE END OKTABPb, 1

19:00 CbEPAHEBAIA / SIERANEVADA OKTABPb, 7
19:00 Bbl YUIETE, A OCTAHYC! / VI IDITE, JA NECU! OKTABPb, 2

19:00 CUBMPCKWE 3APUCOBKM / SKETCHES OF SIBERIA OKTABPb, 10
19:00 BPATBA / BRACIA LUK, 1

19:00 MATHYC / MAGNUS OKTABPb, 2
19:00 TEHb LLUAMMCCO / CHAMISSOS SCHATTEN OKTABPb, 6

19:15 MOIOLLME BALLMAKW / PEESHTITE OBUVKI OKTABPb, 11
19:15 POCCUVCKOE KMHO. FO[L M BEK / Russian cinema. year and century 1

19:30 BESTAA [IEBYLLIKA / WHITE GIRL MOCKBA, 9
19:30 OPAHLY3CKW KAHKAH / FRENCH CANCAN MOCKBA, 9

20:00 APTEHTMHA / ZONDA: FOLCLORE ARGENTINO OKTABPY, 6
19:30 HALLIA HATALLIA / NASHA NATASHA OKTABPb, 4

21:00 28:94 MECTHOE BPEMA / 28:94 TEGHAKAN ZHAMANAK OKTABPb, 5
19:45 OTES1b «MPOBJTEMCKW» / PROBLEMSKI HOTEL OKTABPb, 10

- 21:00 KPOBABBIE BMBHW / KROVAVYE BIVNI OKTABPb, 1

20:45 [10POrA K MATEPU / ANAGA APARAR JOL OKTABPb, 8

21:15 MOJTYAHWE MOPA / LE SILENCE DE LA MER OKTABPb, 10
21:00 KO3HW / LA MACCHINAZIONE OKTABPb, 11

21:30 BPATbA / BRODRE LAk, 1
21:00 YIOJTIOK KOPOTKOMO METPA / SHORT FILM CORNER OKTABPb, 5

21:30 KE-[bl / KE-DY MMOHER, 1
21:30 3BA HE CMUT / EVA NO DUERME MOCKBA, 9

21:30 CTONKHOBEHWE / ESHTEBAK MOCKBA, 9
2145 O0XOTHMKM 3A NPUBUOEHNUAMU / MNOHEP

: GHOST BUSTERS (COKOMBHMKN), 1 21:45 AKT MATHUTCKOTO. 3A KYJIUCAMU / THE MAGNITSKY ACT - BEHIND THE SCENES OKTABPb, 8
2145 11 MUHYT/ MMOHEP (NAPK 21:45 JINMB / DANS LES LIMBES OKTABPb, 2

’ 11 MINUTES TOPbKOr0), 1

21:45 MPEOBPAXEHWUE / PREOBRAZHENIE OKTABPb, 4
22:00 TEHWUI / GENIUS OKTABPb, 1

2145 ATTECTAT 3PEJIOCTH / MUOHEP (NAPK
22:15 3ABTPA/ DEMAIN OKTABPb, 2 ! BACALAUREAT FOPBKOI0), 1
2215 MAMA 11 IPYTVIE CYMACLLEALUME POLCTBEHHUKM / OKTABPb, 10 22:15 BCTPE4HOE TEYEHME / CHANG JIANG TU OKTABPb, 6

. ANYAM ES MAS FUTOBOLONDOK A CSALADBOL

22:15 KOPO/b W LLYT / WANG-UI NAMJA OKTABPb, 9
22:30 TUKKYH / TIKKUN OKTABPb, 7

22:30 XESIbMYT BEPIEP, AKTEP / HELMUT BERGER, ACTOR OKTABPb, 11
22:30 NYTELLECTBME C OTLIOM / NEULICH DIE REISE MIT VATER OKTABPb, 4

23:59 B TWXOM OMYTE / MA LOUTE OKTABPb, 2
22:45 CYACT/INBAA HIN3Hb / JEUL-GEO-WOON IN-SAENG OKTABPb, 9
2300 XEJIbMYT BEPEP, AKTEP / HELMUT BERGER, ACTOR OKTABPb, 6 L;Ktpﬁéhﬂgcfgx@ Eﬁ&?fﬂoro KUHO
23:59 B OAVHOYECTBE / ASSOLO OKTABPb, 8

PEOKOIEMUA: UMOPb CABE/IbEB /ACA KONMOOWMHEP / OfTbIA APTEMBEBA / EBA KPAYC / W/TbA KOMbINOB / HUKWUTA KAPLIEB / AHOPEW LLMIONEB / MAXAWUI KYKMH / METP LWENOTUHHVK
NEPEBOAbI: KMPA TYJTYMOBA / MAPWA TEPAKOMNAH ®OTO: ANEKCEN I0LLIEHKOB BEPCTKA: MAPVA PEBAKVHA MAKET FA3ETbI: AMUTPU METENKMH / OfTbIA JIbHAHAA



38 MOCKOBCKWIA MEXYHAPOLIHbIN KMHO®ECTWUBAJIb NPOBOAUTCA MNPU NOAAEPHKKE
MWUHUCTEPCTBA KYJIbTYPbl POCCUMCKOW GEEPALIA
38 MOSCOW INTERNATIONAL FILM FESTIVAL IS HELD WITH THE SUPPORT
OF THE MINISTRY OF CULTURE OF THE RUSSIAN FEDERATION

CMOHCOPbBI 38 MMK® / 38 MIFF SPONSORS
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