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Hiopu / Oeprarpo Cokonosuy

CHUMAETCA KNHO

H npuneTen Ha MoCKOBCKUI
O dbectrBanb 13 MUpa, o3apeH-

HOMO Marn4ecKMM peanm3MoM.
A npwuneTes, cpasy e 3aroBopus ¢
decTmBanbHoM TPMbYHBI 0 ropoae
MakoHgo — ropoge, UCTOPUA KOTOPOro
pacckasaHa HaM B reHWasnbHOM KHure
«CT0 neT ogmHouyectsa». Ha camom
nene, o Bosiwe6HoM MakoHao Mabpu-
3nb Fapcna Mapkec n1can BCo CBot
HM3Hb — B «[1anor nnucTee», B paHHUX

Kak MoXKHO 3aMeTUTb lare Mo TakuM
CKyrbIM cnoBaM, OepHaHgo Cokono-
BWY — Yes0BEK, KOTOPbIM NMpearnoYnTaeT
6onblue OepraTh B cebe, He packpbiBan
My6rInKe BCE KapTbl: OH He Ha3Ban Jare
GamMuUnni OBYX HepPa3yyHbIX Permc-
cepoB. He nozpo6Hee 6bin ero pacckas
1 0 BPYrOM MPOEKTE, 3aKOHYEHHOM
HaKaHyHe noe3aKu B MockBy:

- Ceityac Mbl HaxoaMMCA Ha CTagmm
nocTnpofaKLLHa, cobupaemcs nped-

CTaBUTb HaLl ¢MIbM Ha KUHodecT1Barne
B CaH-CebacTbsAHe. 370 Uctopusa o
CeMUIECATLIX Fofax, 0 BOEHHOM Bpeme-
HW B ApreHTuHe, UcTopus NiobBM ABYX
Niofei, KoTopble y4acTBOBaNM B 3TWX
BOEHHbIX COBBITUAX.

Cpeau dunNbLMOB, CNPOAICUPOBAHHBIX
®epHaHao CoKonoBWYeM 1 B pasHble
rofbl No6bIBaBLUMX B POCCUMIMCKOM
npokare, — «TeMHanA CTopoHa cepaLa»
(1992), «Bronetra otnpasunack Ha

Hebeca» (2011), «TaHro Ha OBOUX»
(1997), «Cocep» (2009). Y MHOrUX 13
3TUX dUNbMOB, — a Beero 3a 20 net Co-
KOMOBWY BbICTYMNWI NpoAtocepoM bonee
CEMUOECATN KapTWH, — bbina bypHas
decTuBanbHaA Hu3Hb («TeMHan cTo-
poHa cepALa» Korga-To ctana nayyum
dmnbMoM dectnBana B MoHpeane, a
TakrKe nony4mna npussl OUMPECA B
[aBaHe), HO OHa, B OCHOBHOM, He Bhbl-
X0Auna 3a npefesnsl naTMHoaMepuKaH-
CKOMO MMPa N MCMaHOA3BbIYHBIX CTPaH.
[Nperae BCero aTo MoHO 06bACHUTL
TeM, uto 1 ®epHango Coxonosuy, 1
€ro eAMHOMBbILLINIEHHWKM — 6onbLLMe
NaTpMOThl NIaTUHOAMEPUKAHCKOI O KUHO.

paccKasax CopoKoBbIX FOA0B... «C Ha-

3eMHbIX reorpaduyecKkmnx KoopamHat

MaKoHO0 NepeKoyyeT Ha rMybuHHbIe
OYXOBHO-HPaBCTBEHHbIE Napaniieny,

CTaHeT No6OBHOM NaMATLI0 AeTCTBa,

KaK LLIENKa, 3aKpyTUTCA B BOJOBOPOTAX

McTopum, HanbeTcA KoNOOBCKOM CUMOM

WN3BEYHBIX HAPOAHBIX TPAAWLIMIA, CKA30K

1 CyeBepui, BNUTAET B cebA 1 «CMex

CKBO3b C/1€3bl», U CN1e3bl CKBO3b CMEX

BonbLuoro Mckycctea, v 3aryaut yaa-

POM KOJI0KOS1a YesioBeYeCKoM NaMATh:

“MarO0Ha0, NOMHM MakOHOO0!"». Tak

Hanwucan o6 3ToM BosILLIEOHOM TOMo-

HVMe NepeBoaYMK U NUTepaTypoBes

Banepwi1 CtonboB. A BOT 4To pacckasarn
®epHango CoKonosmY B NepBbiit AeHb

cBoero npebbiBaHWA Ha MOCKOBCKOM

decTvBane — 0 CBoeM HOBOM MpOeKTe:

- ByKBanbHo BYepa Mbl 3aKOHUMN

CHUMaTb dunbM. Ero cHuMaloT aBa

perunccepa, KoTopble Bcerga paboTatoT

BMecTe. 3To ipaMaTmnyecKan Komeaun

0 nmcatese, KOTOpbIA NOy4KN Npe-

MWIO 1 BO3BPALLLAETCA B CBOW POLHOM |
ropof — MakoHzo. Bbl NOMHUTE, YTO 3TO

Ha3BaHWe YacTo 1cronb3osan labpuanb I|I
lapcuna Mapkec. M Haw repoi, nuca-

Tenb NepersMBaeT TaM Kakue-To HoBble |
CBOM UCTOPUN...

FERNANDO SOKOLOWICZ

JURY

the world filled with magic realism. And once

he came, he immediately started talking about
Macondo - a town Gabriel Garcia Marquez’ great novel
“One Hundred Years of Solitude” was set in. Actually,
Marquez spent his whole life writing about Macondo
—in “Leaf Storm”, in early short stories he wrote in
the 40s... “From the earthly geographical coordinates
Macondo will travel straight to spiritual ethic parallels, it
will become a cherished childhood memory, like a sliver
it will spin in the whirlpool of the Great History, it will
absorb the magic power of ancient national traditions,
fairytales and superstitions, it will absorb laughter
through tears, and tears through the laughter that the
Great Art brings us, and it will ring like a Great Bell of
the human memory: ‘Macondo, remember Macondo!'.
That's what Valery Stolbov, a famous translator and
literary historian, said once about this magic toponym.
And here's what Fernando Sokolowicz said on the first
day of the Moscow Festival about his newest project:
‘We literally just finished making a film. The directors
who made it are always working together. It's a

I I e came to the Moscow Film Festival straight from

dramatic story about a writer who just got an award
and comes back to his native town, Macondo - you
probably remember this place name from Gabriel
Garcia Marquez’ works'.

As one can probably conclude from this remarque,
Fernando Sokolowicz is a man who prefers to keep
his thoughts to himself and not lay all the cards on
the table, so to speak! Sokolowicz didn't appear more
talkative while speaking about his other project, the
principal filming for which was also finished not long
before the producer’s visit to Moscow:

‘We are now in the stage of post-production, and we
are going to present our film at the San Sebastian
Film Festival. This one takes place in the 70s, during
war time in Argentina, and it is a story about the love
of two people who participated in this war’.

Among the movies produced by Fernando
Sokolowicz that made its way to Russian cinemas
are “The Dark Side of the Heart” (1992), “Violeta
Went to Heaven” (2011), “Tangos Are for Two” (1997),
“The Man Next Door” (2009). Many of his films — and
through twenty years of his career Sokolowicz has

CoKomnoBuMY He TOfNbKO BO3ITaBNAET ap-
FEHTUHCKYI0 AccoumaLiie NpoaCcepoB
ay[MOBK3YyanbHOM KyNbTyphl, — 4Oroe
BpPeMA OH 6bl/1 Npe3MaeHTOM aHano-
rm4Hon Accoumaumm ctpaH MEPKO-
CYP (ApreHTuHa, bpasunua, Ypyraai,
lNapareai, BeHecyana). HeooHoKpaTHO
6bIS1 YIeHOM Hiopy decTuBarnei B
CaHTbAro, borote, Manare, YanbBe,
Jepunae... [arke No MHTEPBLIO, KOTOPLIE
®epHango CoKonoBuY AaBan apreH-
TUHCKMM W KONYMOUIACKM KaHanam,
MOMHO 3aK/1I04MTb, YTO OH HE BUOUT
0COBbIX KYNBTYPHbIX MPaHUL, BHYTPU
J1aTnHcKoM AMepuKM 1 fare ncnaHoA-
3bI4HOMO MPOCTPaHCTBA.

B KarkOOM M3 NepeymcieHHblx BollLe
GUNBMOB eCTb OTCBET Maru4eckoro
peanu3ma: MosI0[0M MO3T ULLIET HKeH-
LLIMHY, CMOCOBHYI0 N1eTaTk, a BCTpeYaeT
CMepTb B *EHCKOM 06/1MYbe; apreH-
TUHCKWIA NeBEL, MEHAETCA He TOSTbKO
rO/10COM, HO W AyLLIO CO CBOMM bornee
3HaMeHUTLIM Konero; B oMe, no-

‘L cTpoeHHoM Jle Kopbio3be, ogHaab!
noABNAETCA TAMHCTBEHHOE OKHO... YTO
370, KaK He BEpPHOCTb 3aBETaM He-
[aBHO MOYMBLLIErO, HO BEYHO HMBOIO

i Mapkeca?
Uzope Casenves

produced more than seventy movies — experienced
successful festival history (“The Dark Side of the
Heart” was awarded as the best film in Montreal,
and got a FIPRESCI prize in Havana), but mostly in
the bounds of Latin American and Spanish speaking
countries. It can most probably be explained by
the fact that Fernando Sokolowicz and most of his
associates are genuine patriots of Latin American
cinema - as Sokolowicz is not only the president
of the Audiovisual Culture Producers Association,
but for many years he was the head of a similar
organization, Audiovisual Producers Association
of Mercosur (which covers the cultural activities of
Argentina, Brazil, Uruguay, Paraguay, Venezuela).
On multiple occasions he was a Jury member of
festivals in Santiago, Bogota, Malaga, Huelva, Lleida,
etc. The interviews that Sokolowicz gave Argentinian
and Columbian channels, state clearly that he doesn't
recognize borders inside Latin America or other
Spanish-speaking countries.
And every one of his films bears a trace of magic
realism: a young poet searches for a woman who can
fly but meets Death instead; an Argentinian singer
switches voices and souls with his more successful
colleague; a mysterious window appears in a house
build by Le Corbusier... If this isn’t the faithful
following the footsteps of the deceased, but truly
ever-living Marquez, | don't know what is.

Igor Savelyev
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REEEYES APMU HIMBA! (ARMI ELAAY) / PEMK. IOPH [JOHHEP

LLIAeT 3pUTENIo KNaccueckuin baronuk. Ourpma

«MapUMeKKO» [OCTAaTOHHO M3BECTHA U CYMTAETCA
HaLWoHaneHeIM JocToAHneM GUHAAHAWM (1 MyCTb CTo-
POHHWIA 3pUTESb, HE 3HAKOMBIN C ee CIIaBHOM UCTOpUEN,
CKOpee YBAMKET YBUAEHHOE CO CTUEM [OMALLIHEMO
Tekctuna IKEA nnu gare United colors of Benetton).
MoyeMy 6bl He paccKasaTb UCTopuio cosparenelt GypMbl-
[OCTOAHMA: OT 6e3yMHOM naen cynpyros Patvo (cynpyr,
npaBAa, NpeacTaeT B AOBO/BHO HEMPUIMIALHOM BUAE) —
Yepes MHOrOUMCIEHHbIE Heya4mM 1 NPoBasbl, — KOpoYe,
Yepes TepHWM K 3Be34aM. BrionHe yBA3bIBAETCA C TaKoM
3apayelt M Ha4ano, B KOTOPOM HaM 6eccTpacTHo pac-
CKa3bIBaOT HAPOUMTO-CKPOMHYIO Brorpadmio reporHU,
ApMu. HacTonbKO CKPOMHY0, 4TO BCMOMUHAETCA Ha3Ba-
HMe KHUMM O JTeHuHe: «[1pocCT, KaKk npasaan.
Ho perkmccep noutu cpasy pasbrBaeT 3ToT HaMeueHHbIN
6bI10 KaHOH: HaAeHHOE UM peLLIeHre He TO YTO Bbl Co-
BCEM «HOBOE» W «HeCTaHAapTHOe» (HOBBIM OHO He Bbio
1 Bo BpeMeHa «[lorsunnaAy). CKopee, Takoe peLLieHe
cevac MCnonb3yIoT BCe YalLle — 417 AEKOHCTPYKLMM Ka-
HOHa, TOro, YTO 3aKOCTEHENO B CTaHAAPTHOM MPOYTEHWN
(TaK, HanpuMep, Tom Ctonnapp «nepenmcbIBaeT» «AHHY
KapeHuHy»). BbinAuvBaHme CLieHMYeCKo YCNIoBHOCTY,
1rpa c oTCyTCTBMEM AeKopaumi, byddoHaaa: Bce 310
He ToMbKO He faeT 3ambicry ViopHa [oHHepa noexatb
M0 3apHKaBneHHbIM penbcam NaTeTu4eckoro banonmka
«BeNMKol fovepyt OuHNAHOMM». OHO peLLaeT 1 YmcTo
cnyrebHble 3a0a4n. iaea nokasatb «Bcio 61orpaduion
CpeCTBaMu COBPEMEHHOIO KMHO, TO €CTb HE CepUasbHo,
He NadoCHO UM MeNoapaMaTHHO, — AOBOMBHO CIIOMHHA,
B TOM YMCTIE W TeXHUYeCKW. A acTeTuKa byddoHabl,
KapTOHHbIX AeKopaLmii 1 abcypa No3BONAET Nerko, 6e3
LONTUX «PeanmcTUHeCKX» NEPEXOAO0B, NepecKaKmBaTL
C 0HOr0 3NM30a pearnbHo cyapbbl Ha Apyrov — 6o
KMOYHY HU4ero He CTOUT MrHOBEHHO CTepeTb C nua
YNbIBKY 1N CTepeTb MM, Kpome Toro, 3To No3sosAeT
AKTpuice 1 Perkumccepy BOPYr BbIATY 13 NaBWIbOHA U,

CO,D,HOPI CTOpOHbI, KapThHa MopHa [oHHepa obe-

neperypmBan Ha COMHBILLIKE, MOPaCcCyAaTh O JIMHHOCTH
repouH: «ApMK, y TebA TaK MHOTO L.
Ho rmaBHaA 3agaqa KNoyHafbl, KOHEYHO, B YHUUTOMEHWM
napagHoro MAHUa (M60 TPYOHO FOBOPUTHL O «HALWMO-
HarnbHOM [OCTOAHWW» C TaKUM HEBOOBPA3MMbIM Mo-
POIOHOBbIM MAPUKOM, KaK Y J1eeHbl — MaBHOM CNoaBuH-
HULBI ApMK). 3TO OTKPBIBAET JOPOrY Y CAMOVPOHM MO
LLIMPOKOMY KpYry TeM, KOTopble MPUHATO BOCTIPUHMMATL
CO 3BEPUHOM CEPbE3HOCTLIO. 3TO, HANPUMEP, Tema «ApMM
KaK 3HaMA GEMUHM3Ma: MOHATHO, UTO ee He 13berKaTh,
HO MOXKHO Pa30M CHATb BCIO MATETUKY, MOKa3aB «MyH-
CKoe 06LLIeCTBOY, AaBALLIee Ha APMM, BCEIO ULLIb KaK
obnapatene TeCTUKyN (4NA Yero BO3BOAMTCA YCII0BHaA
cayHa). MoHATHO, yTo 3a 30 neT GUHAAHAWA NofdycTana
OT Npe3uaeHTa KeKKoHeHa, HO 3TOT JOCTOMHbIN ChiH
HaLuW He faBan NMoBOAOB 4/1A CBOero XX cbe3aa, To
€CTb W HaCMeXaTbCA Haf HUM 1 ero BpeMeHeM, BpoLe,
HenpuMYHO. Ho MOMHO BEIHECTU Ha cLieHY byTadop-
CKUI TENEBM30P, KOTOPbIA CMELLIHO TapaXTUT, KaK OATeS:
KekkoHeH, KekKoHeH, KeKKoHeH.
KnoyHafa MoMeT CTaTb NpeKpacHoi MeTadopolt CKpLITOi
TParM4HOCTU Cyapbbl, @ UCTEPUHHO-TOCTELLIHaA CMeHa
MaCOK — aieKBaTHbIM NOPTPETOM HEOPAVHAPHOM JIMYHO-
€T (KoTopaA BOMM3M, KaK M3BECTHO, HacTo — HEBBIHOCKMA
1 ManocuMnaTdHa). LLnpoTta gyLum TyT e cMmeHAeTcA
YHECTOKOCTHIO K 6IIM3KMM, KPeaTuB — UCTEPUHHOCTHIO U
YNPAMCTBOM, 65IM30CTb K CyMLMAY — BHE3aMHLIM /1A BCEX
«BOCCTaHWeM 13 nermnay. AKTprca ycTaeT oT Masiono-
HATHOM, MPOTUBOPEYMBOI MACKM 1 BCE YaLLle BbIXOOUT
MOKypUTL. YcTaeT 3putens. OT ApMu ycTatoT Bce (BKMto4anA
ee caMy), 1 3T0, MOMKanyw, caMad LieHHaA HaxoaKa:
CMocobHOCTL NepeaaTh, KaK HwuBas Benvkan JTndHocts
HaumHaeT MeLLaTb Aeny Benunkoi JInuHOCTM 1 cBOEMy e
napagHoMy o6pasy. lNepenaTs OLLYLLiEHWE BCEVI CBUTH,
HaYMHAIOLLIeV LLIEMTATbCA 3a CMIVHOM ELLIE FUBOMO KyMi-
pa. B KoTopbli1 pa3 Mbl MOYKeM ybeauThLeA B He3blbneMo-
CTU UCTUHBI: BCEM CMOKOMHEE, KOrAa KyMVp MepTB.

Hzope Cacenves
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ARMI ALIVE! /
ARMI ELAA!

0]Y/ZSIHEY DIR. JORN DONNER

expect Jorn Donner's new film to be a classic biopic.

Marimekko company is quite well-known and
considered to be one of Finland's national treasures (and
let anyone not familiar with its glorious history think about
home textiles of IKEA or even United Colors of Benetton).
Indeed, why not tell a story of the Ratia couple (the husband
is presented as quite an unpleasant guy though), the
founders of the national treasure, and their mad idea, of their
many falls, of their way per aspera ad astra, so to speak.
In this light, the dispassionate retelling of the deliberately
humble story of Armi, the main character, seems to be quite
in place.
However, the director almost immediately breaks the
rules of the canon. His approach is not exactly ‘'new' and
‘non-standard’, and wasn't even new in times of 'Dogville’.
On the contrary, this approach is used nowadays more and
more often to deconstruct the canon, the traditional, ossified
interpretations (like, for example, in Tom Stoppards's “Anna
Karenina"). Relativity of the action, toying with the lack of
stage set and buffoonery prevent J6rn Donner's idea from
going along the rusty rails of the pompous biopic of the
“glorious daughter of Finland”. Even more so, they serve a
strictly practical purpose. The idea to represent a biography
by means of the modern cinema, which is to say, avoiding
the pompousness or melodrama typical for soap operas,
is quite difficult per se, from the technological point of view
included. And here the buffoonery esthetics, cardboard set
and the general atmosphere of absurd allows the authors to
jump from one episode of the real story to another without
the long realistic passages, as easily as a clown wipes away
the smile and washes away the makeup. Moreover, it allows
the Actress and the Director to leave the pavilion suddenly
and discuss the image of the character over a cigarette in the
sun: 'You have so many faces, Armi!'
But clownery is mostly designed, of course, to get rid of
the glamour, as it's hard to talk seriously about a “national
treasure” if you're wearing a ridiculous foam wig, like Leena,
Armi's main associate. It also creates multiple possibilities
of speaking ironically about many topics that are usually
approached with deadly seriousness. One of them is, for
example, Armi as the beacon of feminism: this topic can't be
avoided, but all the pompousness is dissipated at once by
showing the male society oppressing Armi as nothing more
but a herd of testicle-bearers (a special sauna is built with
this purpose). Finland certainly got a tiny bit tired of the 30
years of Kekkonen's presidency, but as this worthiest son of
Finland did nothing particularly reprehensible during his rule,
it seems somewhat inappropriate to mock him and his era.
Still, why not drag on stage a TV set that, like a woodpecker,
will rattle all the time: 'Kekkonen, Kekkonen, Kekkonen'?
Buffoonery can become an accurate metaphor of the hidden
tragedy of life, and the hysterical change of masks - an
adequate portrait of an extraordinary persona (which, as
is well known, is often quite unpleasant and downright
unbearable in real life). Generosity is accompanied by cruelty
to the family, creativity — by stubbornness and hysterics,
suicidal mood is followed by sudden rising from the ashes.
The Actress grows more and more tired of her contradictory
and unclear mask and more and more often walks out for
acigarette. The audience grows tired. Everyone grows tired
of Armi, including Armi herself, and that is the real gem: the
ability to demonstrate how a living Personality is getting
in the way of the same Personality's cause and its shining
image. To show the “court” starting whispering behind the
back of their living idol. For the umpteenth time the old truth
proves right: there's much less trouble for everyone when
the idol is dead.

O n the one hand, the audience had every right to

Igor Savelyev
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Bop4YecTBO ApyTioHa XayaTpAHa npeacTas-

nAeT cobolt obpaseL, YUCTON KMHEMATO-

rpaduyeckol GopMbl, B paMKax KOTOpoK
3TOMY apMAHCKOMY peruccepy yoaeTcA Bblpa-
3UTb KECTOKMEe NPOTUBOPEYUA COBPEMEHHOMO
Mupa. B ero punbmax oTparkeHa TpyoHas cyabba
ApMeHMMU: IKOHOMUYECKUIN U NCUXONOTNYECKUN
cTpecc, coumasnbHoe pacciioeHue U 6egHoCTb,
nocneacTeMA CTPALLHOIo 3eMNeTPACeHUA,
Me3THUYeCcKne KoOHPNMKTLI Ha KaBKa3e, BoMHa
3a criopHyto TeppuTopuio HaropHbiii Kapabax,
npob6sieMbl yTBEpPHKOEHUA HE3aBUCUMOCTHU U
MoJ1000M OEMOKpaTUM.
B dunbmax XavatpaHa «KoHg» v «Benbii
ropon», MOABMBLLMXCA €LLe Ha U3fieTe COBET-
CKOM 3Mn0oXu1, BO BpEMEHa NepecTpomKy, yiKe
oLLyLLLaeTCA NpevyyBCTBUE 3TUX TEKTOHUYECKUX
caBuros. B aTux ¢punbmax BUAEH KOHGANKT
Meray NOeonorm4ecKUMm KnuLle n peansHom
¥U3HbIO MPO6/IEMHBIX FOPOLOB U PEFMOHOB, KO-
TOPYIO PEMMCCEep OTCNEKMBAET C TLLATENIbHOCTbIO
OOKYMEHTanucTa U NpUCTPacTHOCTLIO Mo3Ta.
Ero paboTbl CoMMANCL Ha CTbIKe peannsMa u
bUKLMK, OOKYMeHTa U daHTasuu.
370 TeM 6onee oTHOCUTCA K dUNbMy «BeTep 3a6-
BEHWSA», e [OKyMeHTaNbHoe KMHO-HabnoaeHe
CMJIETEHO C BOJIbHBIM MepenoXeHneM bubnei-
CKOW TeMbl «byOQHOro CbiHa» — C 0THEe340M,
CKUTaHUAMU, FOPbKUM BO3BpaLLEeHUEM apMsAH
Ha UCTOPUYECKYI0 POAMUHY. 3TOT GUbM [EMOH-
CTPUpPYETCA Ha cneumanbHOM rnokase K 60-netuio
peruccepa, KOTOpbIV TaKKe y4acTeyeT B paboTe
HIOPU JOKYMEHTaNbHOr0 KOHKypca. C Tex nop oH
yCnen CHATb eLLe HECKOJIbKO KapTuH, BKOYaA
HefaBHiolo — «BeckoHeYHoe 6ercTBo, Be4Hoe
BO3BpaLLEeHMe», FAe CHOBA, YXKe Mo KoTopoMy
KpYry, MPOKPY4YNBAETCA CIOMET C apMAHaMMU, Mo-
KUHYBLUMMW POOHYIO0 3€MJTI0.
MNocnegHAA nnocracb, B KOTOPOM Mbl y3HaNM
ApyTioHa XauyaTpAHa: oH — ocHoBaTesb U BOOX-
HoBuTeNb MeayHapogHoro KMHodecTMBana B
EpeBaHe «3onoToi abpukoc». M 3ToT ero npoeKkt
OKa3aJsicA He MeHee YCMneLUHbIM.

AHdpeli lMnhaxoe

TIOPEMHbIVA POMAHC

5% 5 [:¥=® MOPE W JTETAIOLLIAA PbIBA (DARYA VA MAHI PARANDE) /

PEH. MEXPOAL TAOAP3ALE

uneM Mexpaana Madapsage

MOMHO OnmcaThb KaK «Jo-

6poe KWHO 0 KoJIoHUM ANA
HEeCOBEpPLLEHHOETHUX», U YHKe 3TO
camo no cebe HeormaaHHo. Mg
Hasaf B MHTEPBbIO Halllel rasete
[3B1a MakKeH31 06bACHAN Ha3Ba-
HWe cBoero ¢pubMa «MeyeHbIn»
MMEHHO TeM, YTo B AHMINM I0HbIM
NpecTynH1KaM genaioT ocobyto
NMOMETKY B [JOKYMEHTaxX: CYUTAETCA,
YTO OHM Kyfja onacHee CTapLUmx
«Konner». ToT punbM 6bls1, KCTaTy,
06 oTLE 1 CbiHe, BMeCTe npe-
6biBaloLLMX 3a peLueTKon. OTely,
IxcaHa, Manb4unKa, 3a ropecTHoM
HKU3HBIO KOTOPOro Mbl HablogaeM
B KapTuHe «Mope 1 neTatoLan
pbi6ax, TakMHe HaXoOUTCA B 3a-
KMIOYEHUN, HO rae-To TaM, 3a
KagpoM. B octanbHOM e — nosHan
NPOTMBOMONOMHOCTb, U HE TOSIbKO
«MeyeHoMy», @ MHOMMM-MHOTUM
¢dunbMaM 06 yrkacax TiopeM ana
noapocTKoB. Bpoge 6bl, 1 Bce Npu-
BbIYHbIE 3/IEMEHTbI Ha MecTe: CTan-
Ka MeCTHbIX OTMOPO3KOB NpeccyeT
«J10XOB» B CTOJIOBOM U B JYLLEBOW,
Cpeau CTapLLero Ha4yanbCcTBa ecTb
NoyTU caamucTbl (HEKTO FOCNOaMH
LLladapu npeacTaeT MECTHBIM UcHa-
ObeM afia), To 1 [eNo BCMbIXMBalT
[paKK, a 3aTouUKY, KaK BbIACHUMIOCh,
MOMHO cenaThb faxe u3 3ybHom
LLIeTKM, — 1 nocne pasobnaveHus
3Toro goKyca nogpocTKaM npum-

XOAMTCA YNCTUTL 3yDbl C MOMOLLIbIO
nansLa u conu.

OpfHaKo [o6po, Kak HU CTpaHHo,
3aMeTHo npeobnagaeT: U B 3a-
BELEHUWN, KOTOpOe BCE e MPUHATO
Ha3blBaTb He TIOPbMOA, @ MPOCTO
LleHTpoM, 1 B camoM dunbMe, B
KOTOPOM MHOIO CJ1e3 U NeceH, Npu-
YeM crie3bl 4acTo IbITCA NOTOMY,
4TO BCe, OT Mara A0 BennKa, pac-
TpOraHbl NecHAMU. A eLLie — YTO-To
3HaKoMoe, NoYTM PoAHOe HaLleMy
3puTenio ecTb B TOM, U3-3a Yero,
Co6CTBEHHO, M pasropesics BeCb
Cbip-60p: B 0AWH NpeKpacHbIi
[OeHb HaYanbCTBO Y3HAET, YTo B
LleHTp BOT-BOT HarpsiHeT NpoBep-
Ka. CnefyeT KnaccuyecKan cueHa:
«fA cobpan Bac, 4To6bl COOOLNTL
npeHenpusTHeLLee U3BeCTUE, K
HaM efieT peBu3op». B poccuiickom
Tpaguuum — OT TIOPbMbI M apMUn
[0 3aBoja — nocre 3T0ro npu-
HATO KPacwUTb TPaBy, HO B UPaH-
CKOM ¢unNIbMe OrpaHN4MBaIOTCA
€rKeJHeBHOM NOKPACKOW CTeHb,
KOTOpYI0 MOPTUT TO NIV BaHZan, To
v 6yaywmi Mukacco (aTy npespu-
TesnbHYI0 KIMYKY BpocaeT, KoHeu-
Ho, ynoMaHyTbIN cagucT LLadapwm).
[ne-To Ha ropusoHTe MasAYaT 1
¢$rHaHcoBbIe pacTpaTbl Havasb-
CTBa, KOTOpble BOT-BOT BCKPOIOTCA.
B o6LLeM — Bce 3HaKoMo.

M BMecTe ¢ TeM, rnyboKo BTOpo-
cTeneHHo. Ha To, 4To ¥M3Hb Npo-

TeKaeT 3a KoJlioYel MPOBOIOKOMN,
KaK-To nepecTatoT 0bpalLaTth BHU-
MaHWe — 1 Te Nefaroru, Kotopble
WCKPEHHE XOTAT NOMOYb 3aryraH-
HOMY JXCaHy, U UX BOCMIUTaHHMKW,
YLLK KOTOpPbIX BCKOpe yaaeTcA
pacTonuTb, U 3puUTenb. TopbMa
BOOOLLe CTAHOBUTCA YCIOBHOCTbIO,
NpWUYEM U Ha YPOBHE TOrO, YTO YEM
nanblue — TeM 6onee cBobo-
HO BCe HaYMHaIOT LLaTaTbcA rae
YroQHO 1 B KaKOe YrofHO Bpems
CyTOK. YeM panblue, TeM 6onblue
KapTuHa Mexpaana Madapsape
ZpeindyeT K CBET/IbIM UMMpeccuo-
HUCTCKNM MasKaM, K MosTycHaM,
NMPOCTOPHBIM — BO BECb 3KpaH —
rony6bIM nei3aram, fare K aHu-
MaLMOHHOMY «bUBEMY B GUIibMe>.
B KaKoM-TO MOMEHT KarKeTcA, YTo
MeTadopa MHTepecHee HaHasb-
HOro npoyTeHus ¢pabyrbl, a CO4HO
CHATaRA «*U3Hb KPACoK» — TAryYee
CTeKaHWe aKBapenu B CIMBHOE
0TBEPCTUE, ABUHEHME PbIOKK
1 KPOJUKa, 0TreYaTaHHbIX Ha
CTeHax C NOMOLLIbIO YITIA U CbIpor
KapTodesnHbl, — NOYTU CaMOLIeH-
Ha. [pryeM K 3ToMy OLLYyLLIEHMIO
NPUXOAMUT M caM IXCaH, KOTopbIN,
KaKeTcA, COBCEM NnepecTan pasnu-
YaTb FPaHULLbI HAPUCOBAHHOIO UM
MopA 1 MaTepuasnbHoro Mupa. Hy
a noyemy 6bl U HET, eCNv MaTepu-
anbHbIN MUP — TIOPbMa.

Uzopeb Casenves




NJ10XOU XOPOLLUUWN YEJTOBEK

CRENZNAEEESRORTETS PAVCKUE KYLLIW / PEXK. AJIEKCAHZP NPOLLKMH

- B HoBoM dunbme AnekcaHgpa lMpolLKMHA Bbl
urpaete 3u10Ba: MOMKHO CKa3saTb, YTO 3TO Ky/IbTOBbIV
repovi ceMUMaecATbIX...

EszeHuli LjbizaHoa: Ha Mot B3rnAg, oH He Bbin repoeM.
370 BCe-TakM Mbeca COBETCKOMO BPeMeHH, Koraa cyLLe-
CTBOBAsI0 NPEeACTaB/IEHNE O COBETCKOM repoe, KOTOpbIn
[LONHEH 6bIN 6bITb MPUHLMANATBHBIM, CUTTBHBIM, HYecT-
HbIM, 1 T.4. 3110B TaKoBbIM He ABNAeTCA. OH YenoBsek, B
KOTOPOM eCTb C11aboCTH, OTCTYM/IEHMA OT 3TOrO KaHOHa.
OH, B 06LLieM, YeNOBEK HEMpPOCTol. W Koraa nbeca bbina

HanuvcaHa, OHa OKasasnachk Ha Nosike, W Koraa bbin CHAT
dunbM («OTnycK B ceHTABpe» Butanua MenbH1KoBa),
OH OKas3aricA Ha nosike. KoHCTpyKTOpCKoe 6iopo 13
BapHayna, onvcaHHoe B 3Toit Nbece, NOAano Hanoby B
LIK, To ecTb, B 06LLieM-TO, Ha Bamninnosa HacTydanu. B
WX NPeACTaBNeHWN — BbICTaBUTb MX B TaKOM CBETE TOXE
661110 NOANOCTLI0. [Tbeca HUBET, CyLLIeCTBYET, 3U0B
CyLLIeCTBYET, aBTopa A IMYHO 0YeHb Niobto, MO3TOMY —
ec/nv Bbl NpeasIoKeHNe ChirpaTh B e 3KpaHM3aLmMm MHe
caenan He Anexcanap AHatonbeBnY MPoLLIKKH, — A bbl

MIFF JdHILY  maner B «okTAGpe»

cKazan: «M3BuHUTE!». BolnTW B AWanor ¢ noctaHoBKaMu,
C GUNBMOM, KOTOPBIN Y¥Ke CYLLLECTBOBAY, — 3TO MOCTYMOK.
A AnekcaHgp AHaTonbeBUY CKa3ar, YTo NPUHLMAKANLHO
He ByeT 6paTb BaMMUNOBCKMIA TEKCT, YTo 3T0 byneT
KWMHO MO OpYroMy 3aKoHy, 1 Ananor byget He ¢ Bamnu-
NOBbIM, @ CO BpEMEHEM — C MOMOLLIbIO BaMMWIOBCKOIO
repon.
- Bbl Bce-Taku ynotpebnsieTe C/I0BO «repom».
- Mbl NpUBLIKNM QyMaTb, YTO COBETCKOE Bpems BbiNo
04eHb HECBOBOAHBIM, M 3[eCb 6bINO LieHHO, YTo 3KroB —
3TO YesI0BeK, KOTOPbI U3 TOr0 BPEMEHU HEMHOTO Bbina-
naeT. OH TakoW HeMHOro epLUMCTLIA. OH 04eHb apuCcTo-
KpaTW4eH 1 CMOTPUT CBLICOKA Ha MPOCTPAHCTBO BOKPYT.
[MPOLUKUHCKMIA 3110B — NpOLLe, 3T 6bINO CO3HATENBHOE
peLLeHve. Ero Bne4amAioT 1 yBNeKaloT 04eHb Npo-
cTble Belwy. OH 04eHb NPoCTo AN1A cebA peLuaeT: Mexay
paboToit, KOTOPYIO OH He XO4EeT AenaTh, U MPOrynKoi No
MapKy B XOPOLLy0 Morofy OH BbIGUpaeT BTOPOE, BOT U
Bce. [1oToMy 4TO B C/10Be 0X0Ta [ABa CMbIC/a: eCTb 0X0Ta,
Korza yb1BaloT, a eCTb 0X0Ta KaK HesnaHue, U BOT B
KaKOI-TO MOMEHT OH PELLaeT, YTo OXoTa.
Ecnu 661 He AnekcaHap AHaTonbeBwy, A 6bl, MOBTOPIOCH,
He PeLLMCA Ha TaKylo 3aMeHy, HO MHe 6bl0 MHTEPECHO
CTOMKHYTLCA C ero onbIToM. [POLLKWH feCTBUTENBHO
repoit Toro BpeMeHU, 1 370 NModapoK Cyapbbl — 06LLaThCA
C TaKUMU NioAbMU: BOT U MO MacTep, INeTp OomeHKo,
TOYKE repoit Toro BpeMeHn. MHe 6bI1o MHTEPECHO, YTO
caM [pOLLKMH MOKeT CKasaTb Npo 3unoBa.
- Monyuunoce, 4To ceiyac BbIXOQUT cpasy TpU
¢dunbMa c BalMMM rMaBHbIMU FreposiMU, — TOMUMO
«Parickux KyL», 310 KapTUHbI Bacunua Curapesa u
AHHbI MenuKaH. YTo obiero Mexay sTUMU TpeMsa
COBpeMeHHUKaMH, BalLMMKU repoAMnu?
- MHe BCIO *W3Hb FOBOPWIN, UTO A COBETCKMI Frepolt 13
GunnbMa Npo LLeCTMAECATHUKOB, MO, CTPAHHO, YTO Bbl
MOYTU He UrpaeTe COBPEMEHHWKOB, @ UrpaeTe nioden
TOro BpeMeHu: «KocMoc Kak npedqyBcTBue, «[etn
Apb6ata»... YeCTHO roBOps, MHe CIIOMHO CyauTb, He 3a-
LyMbIBAsICA HUKOMAA. A He YyBCTBYI0 33 CO60I MUCCUM
CbirpaTb COBPEMEHHMKaA. A NPOCTO 3Halo, YTO ecnu
BEPULLb B CyLLIECTBOBaHME KaKOro-nbo NnepcoHara, To,
3HAYWT, OH eCTb 1 MY MOMHO COMEPEKMBATD.
Uumepaoio sena Aca KonoduxcHep

TPAOOUK

@=le]={0)n{g Y NVI=1[®)]= TOTO 1 EIO CECTPLI
(TOTO SI SURORILE LUI) / PEX. ATEKCAHP HAHAY

'0TO M €ro cecTpbi» — peaKuit
(( Ta MOYKET, U BOJILLEOHbIN

Mo HbIHELLHWUM BpeMeHaM
cnyyan. KnHo npAMoro KoHTaKTa ¢
peanbHOCTbIo, KOTOPOE Pa3fBUIaeT ee
rpaHuLbl 1 6eCLLyMHO NPOHUKAET 3a
ee TANKENYI0, HEeCTKYI0 NOBEPXHOCTb.
HeBecoMblii JOKyMeHTasbHbIV UM,
npeoosieBatoLLMin CO6CTBEHHYIO
baKTypy, AOBONBHO 3KCTPEMASIbHYI0
1 6onee YeM apdexTHylo. B 0bLLEM,
HMKaKWX LUTaMMoB, KOTOPbLIMK YpeBaTa
COBpeMeHHas [OKYMEHTaNIMCTUKA, 0Co-
6€eHHO ecnn peyb MAET 0 Hesleranax u
ayTcanifepax.
AnexcaHgp HaHay cHuMan ¢punbm
NATHaALUATb MeCALEB, MPAKTUYECKU He
paccTaBanAch C FrepoOAMM — LibIFAHCKOM
CeMbel HapKoannepoB N HAPKOMAHOB,
¥MBYLLEW B TpyLL06ax B 04HOM U3
ropofos PyMblHuW. Mama ManeHbKoro
ToTo onATb 3a peLUeTKo 3a TOProB.sIlo
reponHoM. Oxunpaan — c HeTepneHneM,
607110 1 6€3 YKOPU3HBLI — ee BO3Bpa-
LeHuA, ToTo NPOBOAUT AHU U HOUM

BMeCTe C AByMA CTapLUnMK ceCTpamu,
a TakKe MaMUHbIMU 6paTbHMVI nnx
nogenbHMKaMK, KOTopble nepnognye-

CKU 3aBaIMBAlOTCA B UX HKUJULLLE C TEM,

YTOObI MOMYYUTb UITN MPUHATE OYepes-
Hylo [03Y.

lNoka Mbl NporkmBaeM ¢ ToTo 3T NAT-
HaauaTb MecALEB, C HUM U ero CeMbei

ycrieBaeT NPOM30MTU Macca Bcero, HO
HU 0QHY U3 3TuX Tparegu HaHay He
NpeBpaTUT B KylIbMUHALMIO, He CHUMET
KPYMHbLIM MSIaHOM, He MoKaXeT B 106.
JInyHble, ceMenHble, coLmanbHble
KaTaKkNu3Mbl, y IPYrUX PEXUCCepoB
CTaBLUMe Obl OTAENBHBIMUY GUSTbMaMy,
pacctynatotca y HaHay, utobbl BhicBe-
TUTb 6onee pyHOaMeHTanbHylo, 6onee
NPO3payHyto «aApamy HU3HU» —

B YEXOBCKOM CMbICJIE CJI0Ba, He Npu-
BA3aHHYI0 K 06CTOATENBbCTBAaM — Npouc-
XOMOEeHUIo, MOMOoKeHUI0 B 0bLLecTBe,
MEeCTY noJ COJHL,EM, KoTopoe —

1 ManeHbKui TOTo yHKe 3T0 MOHUMaeT —

CBETUT He ANA Kamwpaoro. Barag HaHay
npencnosiHeH HeCeHTUMeHTa IbHOM
HEMHOCTU M He 3HAIOLLLEr0 CHUCXOMK-
[OeHUA couyBCTBUA, 1 bnarogapa sToMy
cynbba ToTo NnLaeTcs Ha aKpaHe
cBoel ¢paTanbHOCTU — eLe 0HOro Nn-
TepaTypHOro LUTaMna, CyLLecTBYIOLLIEro
JIMLWb B rf1a3ax CMOTPSALLEro.
HU3Hb KaK }M3Hb. TaKas e, KaK y
OpYyrux, 1 04HOBPEMEHHO HEMoBTOPU-
Masi, He TpebyioLLlas BMeLLaTeNbCTBa,
KaK 60¥ecTBeHHOI0, TaK M NPOCTO CTO-
poHHero. YA3BUMas He TONbKO B CUITY
CBOEW TOTaNbHON HEYCTPOEHHOCTU, U B
TO e BpeMs abCconioTHO caMofocTa-
ToYHaA. MPOHWKHYTaA HKBOI NI060BLIO
1 MeUTOW, He YBUTLIMU OTHaAHKEM U
y¥acoM. Bce peno, Kak Bcerga, nuilb B
OTHOLLIEHUM U TOUKe 3peHus: HaHay, He
noTepAB AUCTaHLUN, KaKUM-TO YyO0M
YMYLPUICA NepecTynuTb HeBUANMYIO,
HO BCeraa CyLLecTBYIOLLYIO FpaHuLly
Mexay HabnoaarteneM u Habno-
[aeMbIM 1 jarKe, BO3MOXKHO, yBUaen
¥U3Hb ero rnasamu. Her, oH, pasyme-
€TCHl, He BTOpraeTcs B peasnbHOCTb U
X0 cObbITUIA, HO CaMo poXaeHUe ero
¢unbMa, besycnoBHo, BAUAET TYT Ha
COCTOAHME M BOOOparkeHue repod — He
TONbKO B Kaape, HO 1 3a ero npegena-
MU, YHe HeoTIMYMMbIMK OpYr OT Apyra.
EszeHuli lycamuHckul



KOPOTKUE

BCTPEYU
FOHRYPCHORDTHOME PAHOTO KfHD

TKpbIBaloLLLasA NporpaMMy KapTUHa peruccepa

ApTiopa TabioTo «[perkge» BOBNEKaeT Hac B

anokanunTuyecKkoe byayliee, B KOTOPOM Ha
3emse npeobnagaioT poboThl, a Nloax OKasbiBaeTcA
BWZOM Ha IpaHu UCYe3HOBEHUA. 13-MUHYTHBIN GUIbM
OKas3bIBAETCA MoJSIOH HeBepbHanbHbIX KMHOHAX0A0K:
KaK repoK, MasieHbKWIM MarnbYuK, pasbpacbiBaeT 3a
coboWi CBeTALLMECA LLAPWKM, YTOObI He MOTepATLCA B
TEMHOTe, KaK TporaTeslsHO CTPOATCA ero OTHOLLEHWUA
C MaHeKeHaMW, 0NIMLLETBOPAIOLLMMU, 04EBUAHO, YMep-
Lmnx poguTtenen... KoHeuyHo, MOXKHO NpuapaThCcA K
06pasy aHgpounaa, HanomuHatoLero LLTypmMoBuKkoB
13 «3Be3HbIX BOWH», HO B 3TOM $unbMe camoe rnaB-
Hoe — B COO6LLeHUM: HECMOTPA Ha PasvYnA Meay
Hapogamu, NyTb K MOHMMAHMIO BCErAa BO3MOMKEH.
«MeTo BefieHUA HabnogeHUA CHalNepoM, B CBOIO
oyepefb, paccKasblBaeT UCTOPWIO HAEMHOMO YOUIALbI,
KOTOPbIM [OJIHKEH 3aCTPESIUTL OAHOI0 pecnexTabens-
Horo toHoLy. Ho pyTMHHOe 3agaHue nepeBopaymBa-
€TCA C HOT Ha roJ10BY, KOrda CHawnep NoHWMaeT, YTo
YepTBa 1 caMa cobupaeTca NoKoHUMTL ¢ coboi. Ko-
penckui perkmccep Kum lOHxa BenvKonenHo Bnageet
YYBCTBOM TaMMHIa U YyTbeM Ha AeTanu, MacTepCKu
pa36aBnAa MOMeHTbI cacreHca YepHbIM oMopoM. OH
paccKasbiBaeT UCTOPUIO MPAKTUYECKM LIENIMKOM Yepes
06BEKTUB CHaMMNEPCKOWM BUHTOBKM.

PA3BO[

(NESSUNO SI SALVA DA SOLO) / PEXK. CEPOIHO KACTE/TATO

MO-UTAJIbAHCKU

OUJIEM SISz HVIKTO HE CTACETCA B OLVHOYRY

Tema cynumpa Takre Bo3HUKaeT B «CHEXHOM ucTo-
pumn». HeBEpOATHOM KpacoThbl NeM3axn u aMoLmm
repoA CKnafblBalTcA B AyLLepasampaloLLyio no-
XOPOHHYI0 MeCHb, KoTopan B dUHane HeoKMOaHHO
HanoJIHAETCA HageH oM.

Poccuio B KOHKypce npefcTaBnaioT cpasy Ase paboTbl:
«AHTMBMpYC» CBeTnaHbl Ikcdopa n «KapToHHBIN
YenoBek» Japbu EMenbAHOBOMN.

B ceKpeTHOM MHCTUTYTe BeAeTcA paspaboTka
BaKLMHbI OT BUpYCa... onno3uuum! CHATLIN B ¥aHpe
MOKbIOMEHTapW — 1 B TO ¥e BPeMA PeLLUTENbHO
BbICMEVBAIOLLIMIA 3TOT MOAHbIN NpyeM (KaMepbl TyT
yCTaHOBMeHb! Aare B KabuHKax TyaneTa), — «AHTU-
BUpPYC» OKa3blBaeTCA paboToK, NpoTecTyloLLLEN NPOTUB
BMeLLaTeNIbCTBa NpaBuTenbcTBa Poccun B rpamaaH-
cKue cBoboabl. Cutyauma gosoamTca oo abeyppaa:
BUPYC NpuLLen 13 EBponbl, @ YUHOBHUKM 306parkeHbl
nvuemMepamu (HanpuMep, PEKTop YMTaeT CTyAeHTaM
MopaJib, XOTA Yy Camoro rnpunpsATaHa Lenas byTbinKka
BOJKM U Liefblii NopHoxypHan!). HeBo3MoHo B 3Tow
CBA3W He BCMOMHUTBL 0 beccMepTHOM [rKoparke Opy-
3N1/1e, HO IMaBHoOe — TO, KaK BbICTpo HaLum cBoboAb
MOTYT 6bITb MPUYUCTIEHBI K NAaTONOMUMN.

«KapToOHHBIN YenoBeK» TaKMHe UCMONb3YeT A3bIK anse-
ropui. Ml BUAUM GUrypy, Boipe3saHHyto AeTbMU 13
KapTOHa, NyTeLlecTBIE KOTOPOW C MPOHUE KOMMEH-
TUPYeT peanum poccuickoro obLuecTsa. MepsbIi NaaH
B YepHO-6esbiX Kpackax CMMBOU3MPYET [ETCTBO,
riocrieytoLLIMI Nepexof K LBeTy NpeacTaBnAeT coboin
BCTYT/1EHWE BO B3POC/YI0 HM3Hb — C aJTKOr0JIbHbIMM
BO3/IMAHNAMM, apecTamu, AeTbMU U, HaKOHeLl, Hen3-
6er<Hoi1 cMepTbio.

He o6oLuna nporpamMmMa BHUMaHWeM U TeMy no68u

U ceKca. B BeHecyanbckoM punbMe «EBa» reponHa
NPEKNOHHOr0 BO3pacTa BHOBb OTKPbIBAeT ANA cebA
pagocTb Nto6BK M POMaHTUKK. 3Ta KpacuBasa UCTo-
puA NoAKynaeT TOYHOCTBIO JeTasiel, paccKasbiBaA
UCTOPUIO HEHLLMHBI, }M3Hb KOTOPOI MeHAETCA nocse
BCTPEYM C MMMNO3aHTHBIM He3HaKoMueM. OHa HaJeHeT
KpacuBble MaTbA, AeNaeT MaKUAMK U 3aHOBO OTKPbI-
BaeT GYHKLIMOHANbHbIE BO3MOMHOCTW Npe3epBaTuBal
[arke 3aBepLUaACk Ha FOPbKOM HOTe, GUNIbM OCTaeTCA,
nperae Bcero, MMMHOM JTi06BU, KoTopas, KOHEYHO,
He nMeeT Bo3pacTa. OuHckaA KapTuHa «Mucc 3axpa»
paccKasbiBaeT UCTOPUIO XONOCTAKA, KOTOPbLIN pabo-

TaeT Ha /1eco3aroToBUTENbHOM 3aBOfE U YBEPEH, YTO
Hallen B MHTepHeTe poAcTBeHHyto ayLly. Ho n3bpaH-
HULLa ero cepALa *M1BeT B MpaKe 1 HaumnHaeT obLue-
HUWe ¢ NonbITKK adepbl. HecMOTpA Ha 370, MyX4MHa
reponyecKu NonbiTaeTcA BOCCOEAMHUTLCA C BO3SIO-
6neHHol. HakoHed, aeictere MynbTounbeMa «Cekc n
Hanorm» pa3sBopavnMBaETCA B BbIMbILLIIEHHON CTpaHe
Kpabwitagr, roe ons nevyeHvs suMHel aenpeccum
TpagMLMOHHO Mcnonb3yeTcA nopHorpadua. O4eHb
CMeLLHaA KapTMHa HeMEeLIKO-LLUBeACKOro NPOV3BoA-
cTBa 0bopaunBaeTCA CaTMPOI Ha Halle obLecTBo.
PasHoobpa3swe TeM, KaHpOB U 3CTETUYECKUX
NpUeMoB, KOTopble AEMOHCTPUPYIOT 3TU QUIIbMBI, B
oyepenHoM pa3 yberaaeT B TOM, UTO KOPOTKOME-
TParKHOE KMHO CMoCo6HO Mo 3¢ eKTUBHOCTU BO3-
[eNCTBUA CONEPHUYATL C UHBLIM BbICOKOBIOAKETHBIM
MOJIHbIM METPOM.

Mammeoe Ped

amepHan UCTOpUA, pasbirpaH-  PasroBOPHOIO ¥aHPa, KOTopbIi
HaA B UTanbAHCKOM GunbMe ¢ 6bI M36paH pernccepoM 1A 3Toi
MOYTY aNOKaANUMTUYECKUM Ha-  UCTOPUM.

3BaHWEM, UHTEPECHa, Kak MUHUMYM,
ByMA ocobeHHocTAMU. Bo-nepBbix
— UIMEHHO CBOEN KaMePHOCTbIO:
caMa upes Toro, YTo BCe OCHOBHOE
JevcTBue 6yfeT pasbirpaHo AByMA
aKTepaMu, CULALLMMU 33 PECTOPaH-
HbIM CTOJIMKOM, @ «pa3Ho06pasuUTb»
KaZp 6yayT Npu3BaHbl TOSIbKO
bneLwwbaKku, KareTca AA KUHO NoY-
TV 6e3yMueM. [IMHaMM3M KapTuHbl
Ceporkuro Kactennuto onposepraeT
3TOT, Ka3asochb bbl, Hene3HbIN
3aKoH. Bo-BTOpbIX, — 1 TYT Aeno

Kak pa3 B Cepamo Kactennuto, a
TaKKe B NPUIMAaLLEHHbIX UM A3MUHe
TpuHka n Pukkapgo Ckamapyo, —
3Ta KamepHasnA UCTopKA co3aaHa
3B€34aMW eBPOMNENCKOro KUHO,

TO eCTb TpeMA NpodeccoHanamu.
WcTtopua passegeHHow napbl [a3Ta-
Ho 1 [lenua, KoTopble BCTPETUUCH
B pecTopaHe, 4tobbl 06cyauTh
«paboyme MOMEeHTbI» BOCMUTaHMA
[BYX CblHOBel (a 3a04HO — CHOBa
YNPeKHyTb Apyr Apyra U HayaTb
BOPOLLIUTH MPOLLIOE), pasbirpaHa

1 «KaK Mo HoTaM», U 6e3 danb-
LUMBBIX HOT, YTO CJTOMHO AN TOro

37a NpocToTa Aare MOMET He-
CKOJILKO pasgparkaTb, MOTOMY YTO
«CYacTnvBbIN GUHa» B KAKOW-TO
CTeneHW NpeayrafbiBaeTcs, eciv
He CKa3aTb — HEOTMEHMM, KaK

B MCKYCCTBE KNaccuum3Mma, rae

BCE KECTKO CTPOMTCA MO 30J10-
TbIM ceyeHuAM. [laHbio Knaccuke
BbIMMIAQWT U ABIEHWE MYOpPOro
CTapyKa, KOTOPOMY 0CTanoch He-
JL0J1r0 HUTb, HO KOTOPGIN (BMecTe

C *KEHOM) UCTOYAET TaKylo BUTaSb-
HOCTb U — 0JHOBPEMEHHO — HUTEN-
CKYI0 MyApOCTb, YTO 3TO BbIMMAOUT
[Jae ype3MepHo. lNapa cTapuKos,
KOTOPbIE XOXOYYT U LienyioTcs, U
OHa byKBanbHO BUCHET Ha HEM — Ha
HOYHBIX yuuax BeuHoro ropoaa,

— BbIIAOMT HACTOJIbKO ANKO O/1A
POCCUICKOrO 3pUTENA, YTO EMY
Bropy 3aAyMaTbCA U MoaneTb
cebs — 3a CBOW CyX0i1 U HYOMOPHbIN,
3acTerHyTbIM Ha BCe MyroBuLbl
YKIa[ MW3HW; HaM, KOHEYHO, 3a
UTaNbAHLAMM He YrHaTbCA B OTKPbI-
TOCTU W SMOLIMOHANBbHOCTH, 0AHAKO
n [astaHo ¢ [enven cMoTpAT Ha
CTapVKOB CO CMEChIO HeLOYMEHUA U



BPAI'
OBLLUECTBA

CBOBOHAA MbICTb
CITIZENFOUR: NPABA CHOYOEHA
(CITIZENFOUR) / PEX. JTOPA MONTPAC

OVH U3 [MaBHbIX OKYMEHTaNbHbIX XU-
TOB rofda, naypeart npeMun «OcKap»,
«Citizenfour» — nocnefHAs YacTb TpMUNOrUM

Jopel MowTpac («Mos cTpaHa, MoA cTpaHa», «KnAar-

Ba»), NoceBALLeHHoM AMepuKe nocne 11 ceHTAGpSA.

QOunbM He TOJIbKO MOBECTBYET O HEU3BECTHbIX

paHee obcToATeNbLCTBaX NoABNeHNA 3aBapaa

CHoyneHa KaK nybnuyHoi ourypel — npegartens po-

OVHbl M 6opLa 3a NpaBa YenoBeKa. 3Ta JIeHTa, KaK

CTAHOBUTCA ACHO Tenepb, BO MHOFOM — rnpeaTeya

TeX OTKPOBEHMI, KoTopble 6bIBLUMIA MPOrPaMMWCT,

cotpyaHuyasLummn ¢ AHB, BeiBanun Ha ronosy Bcero

LMBUIIM30BaAHHOIO MUpa.

OunbM HaYMHAETCA C eMOHCTPaLIMKM CaMblX MepBbIX

3aWmMPpoBaHHbIX COOBLLEHWI, KOTOpble 3ABapA,

CKpbIBasAcb B HOMepe oTenA rae-To B FOHKOHre,

nocnan Jlope, 4To6bl NpMBREYbL ee BHMaHve. B

O[HOW M3 PennK OH TaK 06bACHAET CBOE peLle-

HUe 06paTUTLCA MMEHHO K Hel: «3To He A TebA

Bbl6pan. Tbl cama MeHs Bblbpanax. 06bACHAA 3T0

rocy0apCcTBEHHOWN CNEKKOM, YCTaHOBMIEHHOM 3a

MorTpac nocne BbiIxoda ee npedblayLLMX GUIILMOB,

aHanU3npyLLIMX OeNCTBUA aMePUKaHCKUX BnacTen

B Upake v l'yaHTaHaMmo. Tolh caMoi CexKom, KoTo-

pyto AHB B 06x03 6330BbiX KOHCTUTYLIMOHHbLIX NpaB

TalHO YCTAHOBWO He TOJBbKO 3a NiogbMU1, NoJo3pe-

BaeMbIMU B rOCY[apPCTBEHHBIX MPECTYNIEHNAX, HO U

COBEPLUEHHO ClyYalHbIMU rpaykaaHaMu AMepuKU 1

BCEro Mupa.

OTtnpaenAa nepsble NMcbMa Jlope 1 ypHanucTy

«The Guardian» MmenHy MpuHBanbay, 3aBapa pac-

CYMTBIBA He TOJIbKO Ha UX NpodeccuoHasnbHble

KayecTBa, HO M Ha JINYHYIO 3anHTepecoBaHHOCTb. U

nonan B TOYKY.

MHTepeca. A NoToM, paccTaBLLMUCh C
NOXWSI0M Napov Ha NpegpaccBeT-
HbIX Y/IMLLAX, OHW OMyCKaloTCA Ha
CTyneHu xpama v MonATcaA. Kamepa
OTBbE3MKAET: Mepef, HaM1 He XpaM,
a Mysel coBpeMeHHOro NCKyCCTBa.
CuMBONNYHO.
Ho TaKwx ynblboK perkuccepa,
NOC/aHHbIX 3pUTENI0 BHE3AMHO,
B ¢MSIbME HEMHOT0: OH LIeSIUKOM
CTPOMTCA Ha OFMOAEMOM, TUMWNY-
HOM, MOHATHOM Kpyre npobsieM Jiio-
[eW, He CyMeBLLMX COXPaHUTb 6paK
Ha nopore NPec/oByTOro KpM3uca
cpepnHero Bo3pacta. «[ToHATHOM» —
BaKHOE C/I0BO B 3TOM pAfYy, NOTOMYy
yto Kactennuto cgenan uctopuio
NOAYEPKHYTO «HaAHALMOHANBHOM,
To ecTb 65113Kol BceM. «He cyMeB-
LUMX COXPaHUTL BpaK» BaXHO TOXKeE,
notoMy yto [astaHo n [enua, Kak
BbIFICHUII0Ch, COXPaHUU HeYTo 60-
lee BaXKHoe — AyLLEeBHYI0 61M30CTb.
A MoHeT 6bITb — 1 Nprobpenu. B
TaKoe TpyQHO NOBepUTb, YU TbIBaSA,
CKOJbKO 06MaHOB, pa3oYvapoBaHUM
1 NoTepb NPULLIOCh UM Nepe-
HWTb, — HO pa3Be He B TOM BbICOKasA
MUCCKA KUHO? — 3aCTaBUTb Hac
noBepuTb.

Uzope Casenves

.

Cenvac, korga nMa CHoyaeHa cTano HapuuaTtesb-
HbIM, @ MacLTab BCKPbITbIX UM HapyLLEHUIM YacTHOM
FKM3HU U3 CTaTyca CeHCaLMM NepeLLsio B KaTeropumio
obuiero MecTa, «Citizenfour» BeIrAQUT He cToNb-
KO LLINMWUOHCKMUM TPWUINIEPOM, CKOJIBKO KaMepHOM
ApaMoM. 3anepTbii B YeTbIpeX CTeHax, HU4eM He
npuMeyaTenbHbIM 29-NeTHUN NapeHb, Yben Npo-
deccroHanbHoM 06A3aHHOCTbIO [oNTMe rodbl Obi1o
0CTaBaTbCA B TEHW, BAPY CTAHOBUTCA CaMblM 06-
CyOaeMbIM YesloBEKOM B Mupe. U Tenepsb, cnenys
COOCTBEHHDIM e MHCTPYKLMAM, NociefoBaTeslbHO
ornacaeTcs Bcero: y4ebHol NoXapHon TpeBoru,
3BOHKOB aMUHUCTpaTopa, deLleK, HOYyTOYKOB,
Ban-dan.

Yero B punbMe HeT — TaK 3TO TON TULLIMHBI, KO-
Topan 0OCTaTOYHO OLICTPO BEpHYNach Ha MecTo

MIFF JdHILY  maner B «okTAGpe»

FPOMKUX 06/TUYUTENBHBIX MEOYHAPO4HbLIX KOH-
depeHUMit M MoBceMecTHOM 6opbbbl 3a 6e3onac-
HOCTb YacTHOW ¥uU3HWU. CHoyAeH nosy4nn poccun-
CKMI1 NacnopT 1 060CHOBAsICA CO CBOEN AeBYLUKOM
roe-To B MockBe. AMepMKaHCKMe KMHOaKageMUKU
caMuM ¢paKToM BpyyeHus npeMun «Ockap» dunbmy
0 HEM MepeBesiv ero U3 paHra Bpara rocygapcrsa
B KyJIbTYypHOro repos. [iunnomartel 3arnagmnm
ocTpble bl 3a 3aKpbITbiMK ABepAMU. CMU no-
CTeNeHHO NeperSIIYUIUCL Ha bornee aKkTyasbHble
Tembl. Ho duHan ¢unbMa, B KOTOPOM yiKe He
CHoyQieH *ypHanucTaM, a OHW eMy BblaloT HOBYIO
nopuuio OTKPOBEHMI, — HacTpauBaeT Ha NPo4os-
¥eHue. o BceMy BbIXOAMT, YTO 3Ta BOMHA eLLie He
OKOHYeHa.

Hukuma Kapyes




HARUTYUN
KHACHATRYAN

JURY

Harutyun Khachatryan's works are an example of
pure cinematographic form, in which the Armenian
director is able to express strict contradictions of
the modern world. His films reflect the difficulties
Armenia has been going through: economic and
psychological crises, social stratification and poverty,
consequences of the terrible earthquake, ethnic
conflicts in the Caucasus, fights over the disputed ter-
ritory of Nagorno-Karabakh, the problems connected
with proclaiming independence and establishment of
young democracy.
One can already feel the presentiment of the future
tectonic moves in Khachatryan's films “Kond” and
“White Town" that appeared before the very end of the
Soviet era, during perestroika. These films depict the
conflict between ideological clichés and real life of
problem towns and regions that the director follows
with a documentary-like thoroughness and a poet’s
affection.
They are even more obvious in his film “Wind of Ob-
livion”, where a documentary observation intertwines
with a free interpretation of the Biblical story about
the prodigal son that features departure, wandering
and bitter return of the Armenians to their ancestral
land. This film will be shown at the special screening
dedicated to the 60th anniversary of the director, who
is also a member of the documentary jury. Since then,
he has made several other films, including the recent
“Endless Escape, Eternal Return” that once again
touches upon the subject of the Armenians who have
left their homeland.
The latest facet of Harutyun Khachatryan's personality
we learn about is being a founder and inspirer of the
Yerevan International Film Festival “Golden Apricot”.
And this project turned out to be equally successful.
Andrei Plakhov

THE SEA & THE
FLYING FISH /
DARYA VA MAHI
PARANDE

COMPETITION
DIR. MEHRDAD GHAFARZADEH

Mehrdad Ghafarzadeh'’s film can be described as a
kind-hearted story about a juvenile prison, which is
quite a surprising format in itself. A year ago in an
interview published in our newspaper David Mac-
Kenzie explained the title of his film “Starred Up” by
the fact that in England young offenders get a special
mark in the documents as they are considered more
dangerous than their older “colleagues”. That film told
a story about a father and a son who met behind bars.
In “The Sea & the Flying Fish”, the main character
Ehsan’s father is also in prison, but remains out of
the frame. However, the film is the exact opposite

not only of “Starred Up” but of many films about the
horrors of juvenile prisons. In “The Sea & the Flying
Fish” all the traditional elements seem to be in place:
a pack of thugs bullies the “losers” in the canteen or
in the showers, the management includes almost
sadistic figures (Mr. Shafari is the local incarnation of
evil), fights break out, and even a toothbrush is turned
into a hand-made knife — although after this comes

to light, the kids will have to brush their teeth with a
finger and salt.

But strange as it may seem, the good prevails - both
in the institution, which is called not the prison but

the Centre, and in the film in general, which is full of
tears and songs. Tears, by the way, often appear as a
direct effect of the songs, because they move young
and old alike.
All the commotion starts after the management
learns an inspection is coming to revise the centre.
After that, in Russia all the officials would rush to
paint the grass a brighter green. In the Iranian film
they come to nothing more than daily painting the
wall which is spoilt either by a young vandal or by
a future Picasso (it is of course aforementioned
Shafari who gives the young offender this disdainful
nickname). There is also the risk the management’s
financial malpractice will become known.
However, this fuss seems quite secondary. The fact
that this is all actually happening behind the bars
ceases to matter for everyone - the teachers, who
sincerely want to help Ehsan, the wards, whose
hearts will soon soften, and the audience. The prison
becomes very relative, to the extent that soon all
the “inmates” start loafing around wherever they
want. Mehrdad Ghafarzadeh's film gradually drifts to
impressionist touches of light, doze, blue spacious
sceneries and even an animation film within film. At
some point the metaphor becomes more interesting
than the plot. The sappy “life of colours” — watercol-
ours slowly flowing to the drain, a duck and a rabbit
printed on the wall with coal and a potato — acquires
a value of its own. And Ehsan shares this feeling too.
It seems he stopped seeing the difference between
the sea he paints and the material world. But why
not when the material world is a prison?

Igor Savelyev

EARTHLY EDEN

AL SCREENINGS
DIR. ALEXANDR PROSHKIN

- In Alexandr Proshkin’s new film you play Viktor
Zilov, who can be called a cult figure of the 70s...
Evgeniy Tsyganov: To my eye, he was no hero.

After all, the play dates back to the Soviet era, which
had a clear concept of a true Soviet hero - strong,
honest and principled. Zilov is not like this. He has
weaknesses and is different from the canon. He's not
simple, really. So when the play was finished, it ended
up shelved, and Vitaly Melnikov’s film “September
Vacation” based on it was also shelved. The Barnaul
engineering office portrayed in the play complained
to the Central Committee of the Communist Party.
Basically, they grassed on Vampilov. In their opinion,
depicting them like this was also a nasty thing to do.
The play lives to this day, Zilov lives, | personally like
the author very much, so if anyone but Alexandr Pro-
shkin had offered me a role in the screen adaptation
of the play, | would have said “No”". It takes courage
to start a dialogue with the theatre productions and
the first film. And Alexandr Proshkin said he wouldn't
use Vampilov's text on purpose, as the movie would
have a different concept. It would be a dialogue not
with Vampilov but with time — through Vampilov's
character.

- But you still use the word “hero”.

- We're used to the idea the Soviet era was a time

of unfreedom, which is why it was so important

that Zilov felt a bit inadequate for his time. He's a

bit cheeky. He's very aristocratic and looks down

on the people around. Proshkin’s Zilov is simpler,
and that was a conscious decision. He's impressed
and attracted by very simple things. He doesn’t have
trouble making decisions: between the work he’s

not too keen on doing and a stroll in a park when the
weather’s fine he will choose the latter. Because you
can hunt for many things: for a duck - or for pleas-
ures. And at some point he decides he’ll be hunting
for pleasures.

If it hadn't been for Alexandr Proshkin, | wouldn't have
plucked up the courage to change the image, but |
was interesting in using his experience. He truly is a

hero of that era, and working with such people was
a real gift. My teacher Pyotr Fomenko is also a hero
of that time. It was interesting for me to hear what
Proshkin can say about Zilov.

- Three films where you play the protagonists
are coming out now - apart from “Earthly Eden”,
Vasily Sigarev’s and Anna Melikyan’s new mov-
ies. What do these three contemporaries, your
characters, have in common?

- All my life I've been called a character of the
films about the Soviet Sixtiers. People say, “It's
weird you rarely play your contemporaries, usually
portraying the people of the Soviet times in films
like “Dreaming of Space” or “Children of the Arbat”.
To be honest, it’s hard for me to say. I've never
thought about it. I don't think my mission is to play
a contemporary. | just know that if you believe in
some character, it means they truly exist, and you
can sympathize with them.

TOTO
AND HIS SISTERS /

TOTO SI SURORILE

LUI

THOUGHT
DIR. ALEXANDER NANAU

“Toto and his sisters” is a rare, or even unique event.
This film is in direct contact with reality; it permeates
through its boundaries and silently reaches its

hard, harsh surface. This weightless documentary
overcomes its own texture, quite extreme and more
than spectacular. To put it simply, it contains no clichés
modern documentaries are fraught with, especially if
we're talking about criminals and outsiders.
Alexander Nanau was filming the movie for 15
months, practically all the time following his
characters — a family of gypsy drug dealers and drug
addicts that live in slums in a Romanian town. Little
Toto's mother is in prison for selling heroin. Waiting
for her — impatiently, suffering, but without a word

of reproach — Toto spends days and nights with his
two older sisters and his mother’s brothers and their
cronies that from time to time pay a visit to their home
to receive a dose.

While we go through these 15 months with Toto, a

lot of things happen to him and his family, but Nanau
doesn’'t make any of these tragedies a culmination,
nor would he make a close-up of it or show it
directly. Nanau draws apart personal, family and
social cataclysms that some other director would
probably turn into a separate film each, to highlight

a more fundamental and transparent drama of life,
which in Chekhov's sense does not depend on real
circumstances like background, social status, or a
place under the sun, which — and little Toto knows it
already — doesn't shine for everyone. Nanau's gaze is
full of non-sentimental tenderness and non-lenient
sympathy, and because of that Toto's destiny loses its
fatality — which is another cliché that only exists in the
eye of the beholder.

Nothing special. Toto’s life is just like the life of other
people, and at the same time unique, asking for

no interference, whether it is divine or mundane.
Vulnerable, and not only because of the mess it's

in — and at the same time absolutely self-sufficient.

It is full of pure love and dream that even the terror
and despair weren't able to kill. As always, everything
depends on the point of view and attitude: keeping
the distance, Nanau was somehow able to cross

the invisible but always a very real border between
the observer and the observed, and perhaps even

to see life through the eyes of the character. No,

he doesn't interfere with the course of events, but



the very birth of his film influences the character’s
state and imagination — and not only on screen but
beyond it as well, in both realities — which become
indistinguishable from each other.

Evgeny Gusyatinski

SHORT FILMS
COMPETITION

The program opens with the French film by

Arthur Tabuteau “Avant”, which brings us into the
dystopian world in which robots rule the Earth, and
people are reduced to an endangered species. The
protagonist is a little boy who struggles to survive

in this world dominated by the machines until one
day he encounters an android face to face. This
13-minute film is filled with original ideas that don't
get conveyed verbally, but merely with aesthetic
methods of cinematography. The way the little hero
throws lit, glowing balls in the dark in order not to get
lost (seemingly reminiscent of the Brothers Grimm’
Hansel), the way the boy tries to communicate with
old department store mannequins who represent his
deceased parents’ figures for him — all of this ends

up branded upon a viewer's brain. One, of course,

can always find something to pick at — for example,
the style of the robot in “Avant’ looks somehow
reminiscent of Star Wars' Stormtroopers, but that
won't stand in the way on delivering the movie's core
message: despite all the difference people might have,
there’s always a way to gain understanding.

The film called “Sniper’s Observation Method” tells a
story of a contract killer, who is hired to murder some
young man. This seemingly mundane task turns into
the sniper’s personal nightmare once he realizes his
victim has obviously set out to do his job for him. South
Korean director Yunha Kim demonstrates an amazing
sense of timing and detail in this film — the moments

of pure suspense get masterfully mixed with excellent
black humor, all the while the whole story is being seen
through the lenses of a sniper’s rifle.

The topic of taking your own life is brought up again in
another South Korean film, Younsik Kim's “The Story
of Snow”. Not being able to overcome the horrible life
tragedy, the hero walks into the mountains planning
to take his life — but the plan gets wrecked in the most
unexpected way. The beautiful scenery combined

with the protagonist's emotional journey, form a
heartbreaking elegy which surprisingly ends up being
filled with hope in the finale.

The world of Russian short cinema is represented

by two films - “Antivirus” by Svetlana Axford and
“Cardboard Man” by Daria Emelianova.

“Antivirus” revolves around a secret scientific research
institute which is busy trying to find an antivirus
from... well, the virus of opposition. Made in a form of
a “found footage” film — and all the while mocking it
mercilessly (even the toilets seem to be equipped with
cameras here!), Axford's film comes off as a protest
against Russia's misconception of civil freedoms -
the freedom to be a part of the opposition, included.
The authors make an emphasize on the zeitgeist of
the current geopolitical and social situation which is
escalated to a highest degree of absurdity here — for
example, obviously the “virus” came from Europe,

and obviously it now threatens all our country! This
movie is reminiscent of many things (including George
Orwell's “1984"), but the through line it seems to set
on delivering is how quickly our freedoms can be
disregarded as a simple medical pathology.

Another Russian film, “Cardboard Man”, also
engages allegories in its aesthetics. We see a
human silhouette that some kinds have shaped

out off a piece of cardboard which travels from one
destination to another. On the one hand, this journey
is a comment on some very specific details of
Russian society. On the other - it also comments on
human existence in general, covering the starry-eyed

childhood, the adulthood with its different forms of
rebellion, and finally the inevitable death.
The program also touches on such topics as sex and
love. In Venezuelan film “Eva” by Francisco Pareja, an
elderly leading lady's life is shaken after she meets
a charming stranger. This film is also notable for its
painfully precise use of the details, showing a woman
who has previously gave up on her life, trying on new
dresses, applying makeup and even rediscovering
functional capabilities of condoms. Even despite the
bitter-sweet finale, this movie is first and foremost
about love that doesn't discriminate any age. Finnish
director Markus Lehmusruusu’s film “Miss Zahra" tells
a story about a chronic bachelor Zeppo, who believes to
have found a soul mate on the Internet, and despite the
fact that his “girlfriend” lives in Iraq and is clearly trying
to involve him into some dubious financial scheme,
insists on making their happy end coming true. And the
action of the German/ Swedish animation “Sex & Taxes”
(directed by Ewa Einhorn and Jeuno Je Kim) takes
place in a fictional town of Krabstadt, where winter
depression is traditionally treated with porn. The film
is an obvious and funny satire on the modern society,
with its obsession with Internet pornography, politics
exploiting the people, while being exploited themselves
- these topics are being ridiculed in the film.
The diversity of themes, genres and stylistics that the
MIFF shorts competition demonstrates, is yet another
proof of cinema in general being one of the major
social and emotional instruments of cultural influence,
and short-films in particular being able to convey
certain things by no means less effectively than some
big budget features.

Matthieu Rehde

YOU CAN'T SAVE
YOURSELF ALONE /

NESSUNO SI SALVA

DA SOLO

CLOSING FILM
DIR. SERGIO CASTELLITO

This Italian film with quite an apocalyptic name is par-
ticularly curious at least because of two of its character-
istic features. First, it's a “chamber” story, and the very
idea that the main storyline might be enacted by two
actors at a restaurant table, with nothing but flashbacks
to enliven the picture, in cinema sounds almost insane.
The dynamism of Sergio Castellito's movie proves this
seemingly unbreakable law wrong. Second, this story is
created by real stars of the European cinema, three true
professionals —Sergio Castellito himself and Jasmine
Trinca and Riccardo Scamarcio. The film centers around
a divorced couple, Gaetano and Delia, who meet at a
restaurant to discuss some questions concerning the
upbringing of their two sons — and on the way exchange
mutual reproaches and rake up the memories. It is
enacted with perfect precision, without a single false
note, which is particularly difficult when you choose to
tell a story entirely through conversations — which is the
case here.

This simplicity might even get annoying, as the happy
ending is not only expected but practically inevitable,
much like the golden section is expected in classic
buildings. Another reference to the classic art is the
appearance of a wise old man who doesn't have long
to live but nevertheless emits (together with his wife)
such vitality (and at the same time wisdom) that it
looks excessive. Elderly spouses laugh, hug and kiss
each other on the night streets of the Eternal City, and
to the Russian audience it might seem so ridiculous
they should really stop for a second to think about

it and probably feel sorry for themselves and their
prudish, stiff, buttoned-up lifestyle. We can't keep

up with Italian open and emotional mentality, but

MIFF dAILLY manege in «octyabry

Gaetano and Delia also look at the elderly couple with
a combination of interest and bewilderment. After they
part at dawn, Gaetano and Delia kneel on the steps of
something that might be a cathedral and start praying.
The camera moves back, and we see it is actually not
a cathedral but the Museum of Contemporary Art of
Rome, which is quite symbolic.

But there aren’t that many surprises the director has
prepared for the audience. In general, the film is based
upon expected and easily understood problems typical
for people who weren't able to save their marriage

on the eve of the infamous middle-age crisis. “Easily
understood” — as Castellito deliberately made the story
international — and therefore relatable for everyone.
And, as it turned out, Gaetano and Delia, who “weren't
able to save their marriage”, managed to preserve
something more important - namely, emotional bond.
Or maybe they managed to make it? It's hard to be-
lieve it if you remember how many frustrations, losses
and deceits they lived through, but what is the mission
of cinema if not to make us believe?

CITIZENFOUR

FREE THOUGH
DIR. LAURA POITRAS

Igor Savelyev

One of the documentary hits of this year, Oscar-
winning “Citizenfour” is the last part of Laura Poitras'’s
trilogy (“My Country, My Country”, “The Oath”) on
post-9/11 America. The new film doesn't just reveal
the previously unknown circumstances of Edward
Snowden's appearance as a public figure, a traitor and
a human rights activist. As is clear now, this movie
is in many respects a precursor of the revelations
the former computer specialist working for the NSA
poured on the world.
The film starts with the demonstration of the very first
coded messages that Edward, hiding in a hotel room
in Hong Kong, sent to Laura to attract her attention. In
one of his lines he explains his decision to turn to her:
‘| didn't choose you. You chose yourself." He refers to
the fact the state has kept Poitras under observation
ever since her previous films, in which she analyzed
the government'’s actions in Irag and Guantanamo.
Circumventing the constitutional rights, the National
Security Agency has likewise secretly kept under ob-
servation not only the people suspected of committing
state crimes but also random US citizens and people
from all over the world.
Sending the first letters to Laura and Glenn Greenwald
from “The Guardian”, Edward counted not only on their
professional but also personal interest. And he hit the spot.
Now that Snowden'’s name has become household,
and the scope of infringements upon private life re-
vealed by him is no longer a sensation but a common
place, “Citizenfour” is perceived more as a chamber
drama than a spy thriller. Locked within four walls,
a non-descript 29-year-old guy whose professional
responsibility was keeping a low profile for many
years, suddenly becomes one of the most discussed
people in the world. Now, in consistency with his own
instructions, he's wary of everything: mock fire alerts,
administrator’s calls, flash drives, laptops, wi-fi.
What this film lacks is the silence that quickly replaced
pompous accusatory international conferences
and ubiquitous fights for inviolability of private life.
Snowden has received the Russian passport and set-
tled down somewhere in Moscow together with his
girlfriend. By awarding a film about him with an Oscar,
American Academy transferred him from the category
of an “enemy of the state” to a cultural hero. Diplomats
handled all the moot points behind the scenes. Mass
media gradually switched to more urgent topics. But
the finale of “Citizenfour”, where it's not Snowden
but journalists this time who share a new portion of
revelations with him, implies the story will continue.
Apparently the war is not over yet.

Nikita Kartsev
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1. Uropb BytmMaH 2. Muxann AngawumH
3. Ako6 Ounb 4. AnekcaHgp MuHpanse 5. Anekcangp BeneguHckuin 6. ArimaA'KysHelloBa 7. Ha npocmotpe dunbMa «Asnnta»




MIFF JdHILY  maner B «okTAGpe»

25 UIOHA / JUNE., 25 21:00 JIOUM®EP / LUCIFER LK, 1
’
21:15 BOJTbLLION OTEL, MANEHBKM OTELL, W IPYTUE UCTOPUM / CHA VA CON VA OKTABPb, 11
21:30 CITIZENFOUR: MPABLA CHOYZEHA / CITIZENFOUR OKTABPb, 2
11:15 MOJIOZEMb FEPMAHUW / UNE JEUNESSE ALLEMANDE OKTABPb, 2
~ 21:30 MAHOAPVHbI / MANDARIINID OKTABPb, 8
11:30 [IOPOTASl, HE MEPECEKAW 3TY PEKY / MY LOVE DON'T CROSS THAT RIVER OKTABPb, 7
21:30 PACCBET HAZ] 03EPOM BAH / VANA TSOVUN ARSHALUYSE OKTABPb, 10
12:30 YIOJIOK KOPOTKOIO METPA / SHORT FILM CORNER OKTABPb, 5
P 21:30 BE3 'PAHUL, / NO BORDERS OKTABPb, 1
12:45 COH BABOYKM / KELEBEGIN RUYASI OKTABPb, 8
21:45 MA30/TUHW / PASOLINI nn
13:00 JIAPUCWHA APTESTb / LARISA'S CREW LK, 1
» 22:00 KPACHOE COJTHLIE / ROTE SONNE WNIO3MOH, 1
13:30 {OHbI MATPUOT / A YOUNG PATRIOT OKTABPb, 2
22:00 JIA NA NA Y NOOHOMMA CKAJTBI / MISONO UNIVERSE OKTABPb, 7
13:45 OPJIEAH / ORLEANS OKTABPb, 9
22:00 CTPUHIEP / NIGHTCRAWLER OKTABPb, 9
13:45 «MOCKBWY», JIIOE0Bb MOA / MOSKVICH IM SER OKTABPb, 7
- 22:30 KOCMO[PAMA / COSMODRAMA OKTABPb, 6
14:00 YKEHLLIVIHA MOEY HI3HI / FKEHATA HA MOSA HVBOT OKTABPb, 4
3 22:30 TYPHUP / LE TOURNOI OKTABPb, 4
14:30 'EPOM 3J1A / LOS HEROES DEL MAL OKTABPb, 6
23:59 3M3EHLUTEMH B F'YAHAXYATO / EISENSTEIN IN GUANAJUATO OKTABPb, 1
14:30 BEPHOCTb / FAITHFULNESS WNJTH03MOH, 1
15:00 MOIOLLME B U3THAHWM / CHEURS EN EXIL LK, 1
15:45 0 MYH{UMHAX U BOVIHE / OF MEN AND WAR OKTABPb, 2 26 NIOHA / JUNE, 26
15:45 KUTAMCKM M3P / THE CHINESE MAYOR OKTABPb, 5
16:00 COBAYbA HAPA / HUNDSTAGE OKTABPb, 7 13:00 [IOMMHTMHBOC / DOMINGUINHOS LK1
16:15 MWITbIA XAHC, OOPOrOM METP / MY GOOD HANS OKTABPD, 4 15:00 HOYHOWM KOLLUMAP / THE NIGHTMARE LAk, 1
16:15 BYZb MAMHBKOM / KIMI WA [IKO OKTABPb, 8 15:00 NBAM b POXKOEHHbIA / TWICE WNII03MOH, 1
16:30 APMV HMBA! / ARMI ELAAI OKTABP, 1 17:00 IOHbI MATPUOT / A YOUNG PATRIOT LAK, 1
16:30  BACCEWH/BACEHBT OKTABPb, 6 1700 AIBAC [IOM/IYCh /'L BE WAITING FOR YOU UII03UOH, 1
16:30 BETWBY / BETIBU OKTABPb, 9 19:00 [I0POTAA, HE MEPECEKAW 3TY PEKY / MY LOVE DON'T CROSS THAT RIVER LK1
16:45 CbIHOBbA YXOLAT B B0 / SONS GO TO WAR WINJIO3K0H, 1 19:00 BCE - JTI0B0Bb / BCUYKO E JTIOE0B WNJTI03KO0H, 1
17:00 3EMJIA KAPTESEN / CARTEL LAND LAK, 1 21:00 0 MYMUYMHAX W BOVIHE / OF MEN AND WAR LK, 1
18:00 NAPAHOPMAJIbHAA JTABOPATOPUA XAPYKO / OKTABPb, 5 21:30 MEJBE[b/L'OURS WNT03U0H, 1
: HARUKO CHOUJYOUGENSHOU KENKYUJYO
~ 21:45 HALLI 3ANAX / THE SMELL OF US n
19:00 TOTO U EFO CECTPbI / TOTO SI SURORILE LUI LK, 1
19:00 HOYHOW KOLLMAP / THE NIGHTMARE OKTABPb, 2
19:00 BCTABAW W BEVICA / FLORENCE FIGHT CLUB OKTABPb, 7 27 NIOHA / JUN E, 27
19:00 MOPE U NETAIOLLIAA PbIBA / DARYA VA MAHI PARANDE OKTABPb, 1
19:00 BETEP 3ABBEHMA / WIND OF OBLIVION WNJTI031OH, 1 13:00 MOPE ¥ NETAIOLLIAA PbIBA / DARYA VA MAHI PARANDE LAK, 1
19:15 JIIOBW, KO0 JIIOBWLLb / LOVE THE ONE YOU LOVE OKTABPb, 11 15:00 JIAPVCUHA APTENb / LARISA'S CREW LOK, 1
19:15 MA30/MHM / PASOLINI OKTABPb, 8 17:00 KWUTAMCKI M3P / THE CHINESE MAYOR LK, 1
19:30 'OPA IEBCTBEHHOCTW / FUSI OKTABPb, 9 21:00 APMM HUBA! / ARMI ELAA! LAK, 1
19:30 MUTLA U OUHUKI / PITZA E DATTERI OKTABPb, 10 23:00 [IOPOTA / THE ROAD LAK. 1
19:30 CMMHb! / MANGE TES MORTS OKTABPb, 6
20:30 KOHKYPC KOPOTKOMETPAMHOIO KMHO / SHORT FILMS COMPETITION OKTABPb, 5

JIN - NETHAVI MMOHEP  LLAK — LIEHTP JOKYMEHTA/IBHOMO KMHO

KuHokaHansl «Lndposoro Tene-
ceMeiicTBa» «[lepBoro» npegnaralT
3PUTENAM YHUKaIBbHYI0 BO3MOMHOCTb
y3HaTb BCE 0 IMaBHbIX MEPOMNPUATUAX
dectnBana. 27 n 28 MioHA Ha KaHarnax

pasHbIx NeT. B 3Tu BbIxoAHble 3pUTenu
yBuAaAT «[yTellecTBue ¢ AOMALLHUMU
HUBOTHbIMW» Bepbl CToporkesol,
«KocMoc Kak npepuyBcTBUE» AneK-
cen Yuutens, «LLanuTo-woy» Cepren

MMRKO J]

TOM K/

rﬂaBHbIe npeacTaBUTENU POCCUMN-
CKOro KMHeMaTorpaga Ha KpacHow
DOpOXKKe, TONMbl 3pUTenen, ABeCTu
¢dvnbMoB 13 bonee YeM NATUAECATH
cTpaH Mupa - 37-o MockoBckui
MeayHapoaHbI KMHodecTuBanb

cTan caMo obcyRaaemMon TeMon
npoLuenLwien Hegenu. Beé, yto ocTa-
710Cb 33 KaapoM opuLManbHbIX XPo-
HWK — B cepum penopTarkei MMKO
JlanB 27 v 28 vioHA Ha KaHanax [1OM
KWHO n 1IOM KMHO NPEMNYM.

[0OM KMHO 1 1I0M KMHO MNMPEMU-

YM — penopTarku ¢ KpacHON [OPOHKKM,
3IKCKITI03UBHbIE MHTEPBbIO CO 3BE3aMK,
noapo6bHoCTV co3faHuns GpunbMoB U
0630p caMbIx 06CyHOaeMbIX NPeMbEp.
[10M KMHO npogon 1T noKas peTpo-
crnekTvBbl punbMoB-rnpusépos MMKO

Jlo6aHa u gge neHTbl Kapexa LLlaxHa-
3apoBa: «Kypbep» 1 «Manata N26».

PEOKONIEMUA: UITOPb CABEJIbEB /ACA KONTOOVHHEP / ONTbrA APTEMBEBA / EBA KPAYC / UJ1bA KOMbINOB / HUKMUTA KAPLIEB / AJTEKCAHPA AHTOHOBA / METP LLUEMOTVHHWK
NEPEBOAbI: KMPA TYJTYMOBA / MAPWA TEPAKOMNAH ®OTO: ANEKCEN I0LLIEHKOB BEPCTKA: MAPVA PEBAKVHA MAKET FA3ETbI: AMUTPU METENKMH / OfTbIA JIbHAHAA



37 MOCKOBCKWIA MEXYHAPOIHbIN KMHO®ECTWUBAJIb NPOBOAUTCA MNPU NOAAEPHKKE
MWUHUCTEPCTBA KYJIbTYPbl POCCUMCKOW GEEPALIA
37 MOSCOW INTERNATIONAL FILM FESTIVAL IS HELD WITH THE SUPPORT
OF THE MINISTRY OF CULTURE OF THE RUSSIAN FEDERATION

CMOHCOPbBI 37 MMK® / 37 MIFF SPONSORS
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