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Moe ceroHALLHee OLLyLLEHMe —
anoKaNTUYECKOE.

1 0ueHb Miobto MaTpeLLek!

I'am a big fan of Russian dolls!
The major feeling | recently have

is apocaliptic.
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FRED
BREINERSDORFER

JURY

Fred Breinersdorfer wrote 12 novels and a number of
short stories and plays, while his most known works are
his scripts for movies, TV movies, TV-series and shorts.
He received world renown as a writer and co-producer
for «Sophie Scholl: The Final Days» when the movie was
nominated for the 2006 Academy Award (Best Foreign
Language Film). His newest feature as writer and
producer, «13 Minutes» directed by Oliver Hirschbiegel,
premiered at the 2015 Berlinale and is already sold
around the world. Upcoming is Fred Breinersdorfer's
version of «The Diary of Anne Franks.

- As we know, the history knows no “if"s. But what
do you think would have happened if Georg Elser,
the protagonist of your film “13 minutes”, had really
killed Hitler?
Fred Breinersdorfer: | think the Second World War
would have been different as not only Hitler but also
Goebbels and Goering would have disappeared from
the political stage. | doubt the country leaders of the
“second grade” would have started such a large-scale
war. France and Britain would have joined the war, but
USSR and Germany would have been satisfied with
dividing Poland according to the Molotov-Ribbentrop
Pact. The situation where there are Nazis in Central
Europe and communists in the East would have
stabilized. The regimes wouldn't have been strong
enough for the Cold War. Eventually they would have
disappeared, but in a completely different way. We in
Central Europe would live now in a very racist system
with strong economy.
- What did you learn about Elser? It might be
difficult sometimes to ignore the legends and try to
find some new truth. Was it difficult for you?
- Some people believe he was narrow-minded, only
focused on one thing. And he was young, he loved
freedom, loved women. Gradually he became a thinking
man who knew exactly what was going on. And it was
not so difficult to see what would happen because it was
just 20 years since the First World War at that time! The
memories were still fresh. And then the Nazi regime
started creating a propaganda machine. What they did,
they didn't do in secret. They presented themselves
as heroes, we can see it in the film. They didn’t enter
Czechoslovakia or Austria in silence, they did it like
heroes. They didn't bomb Guernica secretly. And if you
remember the First World War, you must have this fear
it will happen again. Elser’s four uncles, his father's
brothers, were killed in the war.
And what interested me.... You know, my parents
were Nazis. My father was part of the SS and fought
in Donetsk. And all my parents learnt in the Second
World War was that Germany was defeated by Jews,
Americans and communists. This is what | heard as a
child. This is why | was so interested in what Elser had
done. | wanted to realize what this simple guy saw that
my parents couldn't or didn’t want to see.
- | don’t want to sound cynical but it seems you
tried to make this film entertaining. How did you
find the balance between talking about such an
important subject and filling the film with energy?
- The thing is, history itself is suspense. You can make
up anything, but what history invents is always better.
We had a wonderful director and actors, a great crew,
that's why we were able to make a very dynamic film
that keeps the audience in suspense all the time. And
I'm very proud of being part of this crew.

Interview by Peter Shepotinnik

Hiopw / Opepn bpaitHepcaopdep

MHEHUA CTOPOH

®ped bpatiHepcdopegep Hanucan
0seHadyame pPOMaHOB, 02pOMHOE
YUC/I0 PACCKA30G, MeampasibHeIX
neec, a bosbuie 8cezo U3BecmHe!
MHO204UC/TeHHbIE e20 CUeHapuu K
KUHOQUITbMAM, MesieBU3UOHHLIM
KapMUHaM, Cepuasiam U KOPomKo-
Mempadickam. Muposyio u3gecm-
HOCMb eMy NPUHEC/Io e20 y4acmue
(8 Ka4ecmae asmMopa cYeHapuA U
conpodiocepa) 8 kKapmuHe «[locneo-
Hue dHu Couu LLlonne», Komopas
66110 HoMUHUPOBaHa 8 2006 200y Ha
«OcKap» KaK ayqwud UHOCMPaHHBIU
¢unem. [NocrnedHas Ha ce2o0HAWHUL
OeHb e20 paboma, «13 MUHym>,
bbi1a 8nepasle npedcmassieHa

Ha bepnuHcKoM KuHopecmusase

U BCKope BbIXo0um 8 NPOKam no
acemy Mupy. Cnedyioujum cyeHapuem
BpatiHepcdoppepa, Komopeil by-
dem 3KPAHU3UPOBAH, CMaHem e20
sepcusa «[JHedHUKa AHHbI DPaHK».

- Kak usBecTHo, UcTopusa He
3HaeT cocnaraTefibHOro Ha-
KnoHeHus. Ho yto cnyuunocb
6b1, ecnu 6b1 Bal repou Mleopr
3Anb3ep («13 MUHYT») Bce e
ybun Mtnepa?

®ped BpaliHepcdopep: A
ZyMalo, Bropaa M1poBas BoiHa
6bia 66l Opyror, MOTOMY YTO

CO CLieHbl coLLen 6bl He TOMbKO
TWTnep, HO U Apyrue «BoXaW»:
lepuwHr, le66enbc... A cOMHeBaloChb,
4TO pyKoBOOMTENN BOoMee HU3KOro
paHra cMoru 6bl pa3BA3aTb CToMb
MacLUTabHyIo MMPOBYIO BOVIHY.
[ymato, orpannimnock 6bl BOMHoOM

¢ AHrnven n OpaHunei, l'epManmA
1 CCCP ynoBnetBopunce bbl Ha
nakte MonoToBa-PrbbeHTpona, 1
CUTyauus, Korga B LieHTpe EBponbl
daLumcTbl, a Ha BocToke — KoMMy-
HUCTbI, CTabUM3KnpoBanach 6Gbl.
MorHO NpeacTaBuUTh, UTo 06€e CK-
CTeMbl bbINIM HeJOCTATOYHO CUSbHBI
[071A XONOAHOM BOMHbI, MO3TOMY
norn6am bel, HO C COBEpPLLIEHHO
OpYruM pe3ynsTaTtoM. B pesynb-
TaTe, B LleHTpansHon EBpone Mbl
6bl MMM B 04eHb PACKUCTCKON
CUCTEME, XOTA Y SKOHOMUYECKM
MoLLHor. Buaumo, Tak.

- Yro0 BBI CMOrNM y3HaTL 06
3Anb3epe? BbiBaeT TPyAHO OTKa-
3aTbCA OT NIereHf U JOKOMNaTbCA
Ao npaeabl. Bam 6b1no TpyaHo B
3TOM OTHOLLUEeHUN?

- Ectb nerenaa, 4to oH 6bin He-
CKOMBKO OrpaHUYEHHBIM, 3aMKHY-
TbIM Ha oHoW Lienn. Ho Ha camoMm
[nene oH 6bIN MonodbIM, Tobun
YKEHLLIMH, cBO6OALY, NOCTENeHHO Ha-
Yan npespaLLaTbCA B AyMaloLLEero
4erioBeKa, KOTOPbI XOPOLLIO Mo-
HWUMar, YTo NpomMcxoamT. He Tak-To
TpyAHO 66110 NPeaBUAETb, YTO MPO-
n3omgeT, notoMmy Yto nocre Mepsor
MWPOBOW BOMHbI MPOLLISIO BCEro-To
20 ner. MNamATb bbina ceera. A
KOrda HALWMCTCKMIN PEHMM Havan
CO3[aBaTb CUCTEMY MponaraHasbl,
OH He fienan 13 3Toro cekpeTa. Ha-
LMCTBI BbICTaBNANM cebA repoaMM:
Mbl BUAMM 3T0 B PpusibMe. OHU He
BTOpranmcb B 4exocnoBakuio Uin
ABCTPUIO YKPAAKOW, — OHX BOLLN
Ty[a KaK repou, OHU He CKpbIBann

60M6erKY epHUKM... A ecnu Thl
NOMHULLb [NepByio MUPOBYIO, Thl
ZOIHeH BoATLCA, YTO 3TO CIy4MTCA
CHoBa. Anb3ep noTepAn Ha lNepson
MUPOBOM YeTBepLIX AAAb, 6paTbeB
ero otua.

A 4To 0COBEHHO MHTEpPECOBAso
MeHA... Bbl 3HaeTe, Mou poautenu
6b171 HaUmcTaMu. Moii oTel ciy-
wun B CC. OH BoeBan B [loHeLKe.
W BCe, 4TO MOW pOaUTENN BEIHECTTN
13 yraca Bropoit MupoBoi, — 310
yto lepMaHuio nobeannu eBpeu,
KOMMYHUCTbI, aMepuKaHLbl. Bot
YTO A Criblan pebeHKoM. MNoaTomy
MeHA TaK UHTepecyeT To, YTOo
caenan 3nb3ep. A XoTen NoHATb,
YTO TaKOro BUAEN 3TOT MPOCTOM
napeHb, 4ero Mom MaTb U oTeL, He
BMOENN UMW He XOTeNV BUAETb.

- He xo4y nokasatbcA LUHUY-
HbIM, HO Bbl MbITANIUCb cAeNaTb
¢unbM pasenekatenbHbiM. Kak
Bbl CYMeJIM PacKpbITb 3Ty 04eHb
Cepbe3Hylo TeMY — U 0[HO-
BPEMEHHO HamnoHUTb GpUIbM
3Hepruen?

- Bce geno B ToM, 4to Ccama
WCTOPWA — 3TO cacneHc. Tbl
MOMeLLIb NPUaYMaTh YTO YroAHO,
HO 1CTopuA Bceraa n3obpetaeTt
nydLue. Y Hac bbin 3aMevaTesibHbIN
perkuccep, NpeKpacHbIe aKTepbl.
O1nuHaa komaHga. [oaToMy Mbl
CMOIMM cAenaTb O4eHb OUHaMnY-
Hbli1 GUIBbM, KOTOPBIN OEPHUT
3puTensa B NOCTOAHHOM HanpAwe-
HUK. U A 04eHb roprKyCh, YTO bbiN
4acTblo 3TOM KOMaHb!.

Uumepaoio aen llemp LienomuHHuK



[MPOCTAA UCTOPUA

ROEIEE BYOb MAVHBKOW (KIMI WA 1IKO) / PEXK. MAMO O

CTO CMPABUTLCA C LeSIbIM KI1acCoM B HauasbHOM

LUIKOME: OZMH YKe MULLIET JIl060BHbIE 3aMmCKN,
ZPYroi MOYKeT onmncaTbCA NPAMO NMocpean YpoKa, Tpe-
TUIM 060MaeT 3a4aBaTh KaBep3Hble Borpock!. CryLlaTe
npernoaaBaTenis He XOUET, MOXOHeE, BOOOLLIE HUKTO, a
NpaBoM BLINTW B TyaneT BO BPeMA 3aHATUI 06A3aTesb-
HO [OMMKHbI BOCTOMB30BaTLCA BCE MOrofoBHo. [a K
TOMY Ke, MPUXOAMTCA 0TOUBATLCA OT BEYHO HE[O-
BOJIbHbIX YEM-TO POAMTESIEN: TO He TaK MOCMOTpeS Ha
y4eHUKa, To 6e3 [0CTaTOYHOr0 YBareHWA 0bpaTuics
K MasblLLly, @ TO U BOBCE HYYHO NMPUHMMATb Mepbl, Mo-
TOMY YTO OMaBLLIME CO LLUKOMbHBIX [epeBLEB NTeNecTKM
CaKypbl CO3AaloT 6ecriopAaoK Bo ABOPe Mo COCeCTBY.
Monofoi yuuTens He 3UTCA, He BNadaeT B UCTEPUKY,
He oT4amBaeTcA. OH OTKPLITO M C 06€30pYHMBAIOLLIEH
YNbI6KOM MPU3HAET CBOU MPOMAXK, 130 BCEX CUN
MbITAeTCA BbINOMHWUTL BCe 6e3yMHble TpeboBaHuA. OH
OT BCEM AyLUM X0YET NOMOYb CBOMM yYeHMKaM, HaMBHO
roraras, 4To 0fHO ero nosBMeHne B JOMe 3aCTaBuT
OTHYYMMA U3MEHUTb CBOE OTHOLLIEHWE K MasbYMLLIKe, a
Korda efBa AepHaLLMINCA Ha HoraX MbAHBIA MyHYUHa
3ax/onbIBaeT ABepb Nepes ero HOCOM, He MPOABUB
HUKAKOr0 YBaXKEHUA K CIHCII0, — TaK 1 OCTAeTCA oLLia-
paLLeHo CToATL Ha ynuLe.
CTapyLUKy, CTpagaioLLyto Ha4anbHbBIMU GopMamm
JeMeHLMM, BEHIMBO (3TO e Bce-Taku AnoHuA, a
He CaHKT-MeTep6ypr), HO *eCTKO OCTaHaBIMBaeT
NpoAaBLLMLIA Ha BbIXOAe W3 CyrnepMapKeTa 3a To, YTo
Ta 3a6blna onaaTUTh NOKYMKY. BbeTcA B UCTepUKe Mno-
TEPABLUMIA KNIOY OT floMa MajlbuMK-ayTUCT. ManeHbKas
[0YKa MPeKpacHo 3HaeT, YTo ecnv CANAeT YTO-To He
TaK, MaTb KaK CieflyeT OTpyraeT ee, a [IoMa MOMET
eLLe 1 13buTb. HeT, Monofan HeHLwMHa BoBCe He
CaAMCTHKa 1 YOOBOMLCTBMA OT Mo60EB He nosyyaeT. B
KaKOM-TO MOMEHT 3aHeceHHas /1A yaapa pyKa 3acTbl-
BaeT B BO3yXe, U HeHLLUMHA, PaspblaaBLUMCh, H6esUT
B BaHHylo, rae, 4aBACk C/Ie3aMu, CyL0POHHO CHUMaeT

BEING GOOD /

KIMI WA [IKO
WEEAMEN DIR. MIPO 0

| | avMHaoLLIeMy npenogaBaTtesito COBCeEM He Mpo-

3anACTbE CO ClIelaMM OMOrOB OT CUrapeT — NaMATb 0
ee COBCTBEHHBIX «<MUTbIX» POAUTENAX.

Hacunue noporpaeT Hacunue. Kak e pasopBatb 3T0T
MOPOYHBIA Kpyr? [1a o4eHb NpocTo: 406po AOSHKHO
nopoxaaTb [06po, — K TaKOMY HEMOOHOMY HbHYe
BbIBOAY NpUXoamT permccep. [JobpoTa cnaceT Mup.
Ecnn yrK 1 He BCeMy MUpY, TO XOTA Bbl TOMY, KTO PALOM,
MOMOYb HaBEPHAKA MOXKHO. BOT yumTenb 1 AaeT yde-
HMKaM HeobblYHOE 3aAaHKe: MONPOCUTb, YTOBLI oMa
WX KTO-HUOY b KPEMKO-KPEMKo 06HAN (KOLLKK — XOTb
W, BHE BCAKOO COMHEHWA, ABMIAKOTCA YS1eHaMK CeMbM, —
He 3acumMTbIBaIOTCA). McnbiTaB 3To NpUATHOE oLLyLLe-
HWe, MarblLL 3aX04eT UM C KeM-TO MOAENUTLCA, U Torda
XOPOLLIEro Ha CBeTe CTaHeT YyTb 6onbLue. M yTo »e?

EES

MaHEeM B «OKTAOpEe»

Bce LwanyHbl BMUM UCNpaBUNCL, a pebsiTa Tenepb 1o-
BAT Karkpoe CoBo yumTenA? BeizagopoBen ManbymK-
ayTUCT, a y 6abyLLIKM UCHE3NIN CUMITOMBI 6011e3HN?
KoHeuHo, HeT, 1 pebATa BCe TaK e LUYMAT U eXMOHN-
4aloT, HO — KTO CMYLLIAACk, @ KTO HaCynmBLUWCh, Mpu-
3HaeT, YTo a, UM BbIno NpuATHO. U noveMy-To xoueTcA
MOBEPUTb, YTO B HM3HWN UTO-TO YyTb-YyTb M3MEHUTCA K
nyywemy. Muno O TBep40 BEPUT, UTO B KaKOOM Yeso-
BEKe M3HaYasbHO 3a/10MEH0 UMEHHO [06po, MPOCTO
Mbl MOYeMY-TO 04eHb HOMMCA 3TO MOKa3aTh U CIIULLIKOM
3ab0TUMCA 0 TOM, YTO O HaC NOAYMaIOT OKPYHHaloLLME,
HepeaKo NMPUHOCA B MEePTBY «MMUOXKY» braronony4ue,
a TO M CHaCTbe CBOMX BIIN3KMX.

Mapus TepaxonaH

beginner teacher has a hard
Atime dealing with a whole class

of primary school children:
one is already writing love letters,
another can pee right in the middle
of the class-room, the third enjoys
asking tricky questions, no one seems
eager to listen to the teacher and
absolutely everyone feels bound to
use the legitimate right to leave for
the toilet. To top it off, he has to fight
off constantly dissatisfied parents with
their complaints: the teacher’s overly
attentive gaze scared her son, the
teacher was not polite enough when
addressing her boy, the teacher must
do something about the sakura petals
which make the yard next door look
untidy. The young teacher does not
get angry, hysterical or desperate. He
openly acknowledges his blunders
with a disarming smile and tries to

do his utmost to meet the impossible
requirements. He is sincerely eager
to help his students, naively believing
that his visit alone will make a step-
father change his attitude to the little
boy, but when the thoroughly drunk
man slams the door in his face, the
sensei remains standing in the street
utterly puzzled.

An elderly woman suffering from the
initial stage of dementia is politely
(after all this is Japan and not St.
Petersburg) but firmly stopped as she
is leaving the supermarket with the

groceries she has forgotten to pay for.

An autistic boy is hysterical because
he has lost the key from his house.
A little girl knows perfectly well that
for the slightest misbehavior her
mother will tell her off and probably
beat her when they get home. The
young woman is not sadistic though,

slapping her daughter does not give
her pleasure. At some point the arm
raised to deliver a blow freezes in
mid-air, and the woman rushes to the
bathroom where, choking back tears,
she clutches her wrist with cigarette
marks — the memory of her own
“sweet” parents.

Violence gives rise to violence. How
can one break the vicious circle? The
answer is simple: good must give rise
to good. This is the unfashionable
conclusion the filmmaker arrives at.
OK, so we can't save the entire world,
but we surely can help someone next
to us. So the teacher gives his students
an unusual assignment: they are to go
back home and get somebody to give
them a hug (cats, though undoubtedly
part of the family, sadly do not count).
Having experienced this pleasant
feeling, the child will want to share it

with somebody else, and the world
will become a slightly better place.
So? Have all naughty children become
perfect students eager to catch the
teacher’s every word? Has the autistic
boy recovered? Has the old lady
stopped showing symptoms of her
ailment? Of course not. The children
are as noisy and derisive as ever, but
shyly and sullenly they acknowledge
that yes, the experience was pleasant
for them. And for some reason you
are tempted to believe that our world
will indeed become a little bit better.
Mipo O is convinced that every human
being is inherently good, but somehow
we are afraid to disclose it and are too
worried about what others might think
about us, often sacrificing the wellbeing
and even happiness of our nearest and
dearest for the sake of the “image”.
Maria Terakopyan



3ABTPA BEbIJIA BOUHA

RETEEYE® MUNBIA XAHC, OPOTOW METP / PEM. ANEKCAHAP MUHOALSE

€ C/IMLLUKOM NefJanvpys Temy
cotpyaHuyectea CCCP u Peiixa
repes Ha4anoM BolHbI (TaK YTo
POCCUMCKME YNHOBHUKM OT KyNbTypbI
nyranucb 3ps), Anekcanap MuHgan-
3€, CKopee, CTaB1T BOMPOC O Npupoge
OVIKTaTypbl BOOOLLLE, TECHO CT/ETAET B
CBOEN KapTWHe NpefyyBCTBUE 60NbLLION
KPOBW — U CTUJIUCTUKY «Breped, 6osbLue
YyryHa 1 cTanu», KOTOpon Abllan eaga
JIN He BECb COBETCKUI KMHeMaTorpad tex
net. MNpaBaa, B COBETCKOM KMHO 3T0 6bIN10
CBA3aHO C TeNAYbel PafocTbio ObITUA
1 VICKpEeHHEeN POMaHTUKOM «epTBbl
pagv gena». B «<Munom XaHce» ot aton
CTUSIUCTUKM OCTaIOTCA TOSIbKO BarOHETKM
1 cepble KOCbIHKU 3aBOAYaHOK: «60/1b-
LLIOK NPOEKT», Haf KOTopbIM paboTaioT
B €IMHOM MOPbIBE W YeTbIpe HEMLLA,
1 ThICAYM PYCCKUX, JIULLIEH He TOSTbKO
POMaHTUKM, HO M NOHUMaHKA Lenei. HeT,
GaKTUYecKan-To Liefb ACHa: BbINIaBUTb
ONTUYECKOE CTEKS10, — HO He 3MOLIMO-
HaslbHaA; TeM He MeHee, IMaBHbIN UH¥Ke-
Hep, OTTO, BCE e UCMbITLIBAET CUSIbHbIE
3MOLMU, KpYLLIA MYTHbIE KpUCTasIbl. 3TO
MHTEPECHbI BOMPOC — MOYeMY, U 3TO
TOJSIbKO Ha4asno BOMPOCOB, CBA3AHHbIX
C YeTBEpPKOM, KOTopas To AepeTcs, To
06HMMaeTcA 6e30 BCAKOM HeMeLKoM
caepKaHHocTu (MeTp B ee MU3HU y4a-
CTBYET Maso, HO NPUCYTCTBYET «Ha hoHe»
B [IOBOJIbHO MHTEPECHBIX aMnslya, OauH
pas, KareTcs, Jare B Kadvectse bora).
Bor, cKarkeM, [a, — noveMy TaKan bypHas
peaKums (XxoTA Foe-To K cepeanHe
NpOroBapMBaeTCA: [Oe-To 3TUX HEMLEB

HOYT OETH, CEMBM), — HO 3TO e He UX
POAMHA, He UX 3aBOf, U He UX «bonbLue
YyryHa 1 cTanu». Mbl cTynaem B 30Hy
TeM, HaMEKOB, CUMBOJ10B, PUCYIOLLIMX
YETBEPKY 3aCTPABLUMMU rOe-TO «MEHAY»,
B 6e3BpeMeHbe. OHM HEeTBepdo 3HaloT,
YTO TYT Y 3TUX PYCCKMX MPOUCXOOMUT — HY
[a, Bpofe, BCloZy WLLYT BpeauTenen
(NponsHOCUTCA C yCMELLIKOW, paBHOOYLL-
HOM, KaK 0 HoBOCTAX ¢ AnbaebapaHa, a
Korga «Munbi XaHc» B3pbIBaeT neYb 1
0CTaHaB/IMBaeT 3aBof, Mo 3TOMY MOBO-
Jy LapuT HEMbICIIMMOE /1A TOM 3MOoXu
npexpacHogyLume). OHu 30ech Yyrue,

WM TYT CMOKOMHO, [arKe CIIULLKOM: TO U
€10 OKa3bIBAeTCA, YTO KTO-TO MOHUMAET
WX peYb, XOTA OHU MPUBbLIKAW FOBOPUTL B
TOJINe MPOMKO, KaK B MyCTON KOMHarTe.

Ho uHTepecHee, 4TO TOYHO TaKWM e
AnbpebapaHoM okasbieaetcs Peiix. OTo-
PBaBLUMCH OT MUTNIEPOBCKOM [epMaHuy,
OHW OTMYCKAOT TOYHO TaKME e PaBHO-
JYLUHbIE LLYTOYKM NPO TaMOLLHMWe Mo-
pAaku, HCOAM n daKenbHble WecTBUA.
Yexas B CCCP, oHu 6yaTo TaK U He y3Hanm
[0 KOHLLa, YTO CNTy4MII0Ch TaM, Ho, napsA
Haf 30eLUHeN *U3HbIO, KaK B Bo3ayXe,
He y3Hanu 1 Toro, 4To TyT. 3aKkpaabiBa-
€TCA MbIC/b, 4TO TaKasA OTCTPAHEHHOCTb

- eMHCTBeHHaA GopMa Toro, YTobbl, Kak
MUHUMYM, «HE Y4acTBOBaTb, HE COCTOATHY
B MEP30CTAX 3MOXU U NMPUMEPHO Aorafbl-
BaTbCA 0 ee UCTUHHOM NiuLie. 3abaBHo,

YTO repMaHCKan YeTBepKa OKa3bliBaeTcA
B 3TOM CMbIC/Ie «CBEpXUeioBeKaMmn»
(obnagatensaMu cusbl, He4OCTYMNHOM
ZPYrvM), HO BOBCE He TaK, KaK 3T0 uMena

B BUAY HALMCTCKanA MOE0NornaA Uu fawe
COBETCKOE KMHO 0 YyryHe 1 CTanu.
3a 310, KOHEYHO, MPUXOOMUTCA NNaTUTB,
1 YETBEPHY «MITOLLMT» TaK, YTO BbIMUBYT
He BCe: UX MPUCTYMbI, $o6UM, MaHuK,
WCTEPUKM, MOCTYMKW, HE MOCTYMKM 06-
JIYaloTCA B Yepeay an13040B, Koraa
Kaaoro 6yATo BpaLLlaeT, KaK LUecTepeH-
KY, HO BCE OHM Pa30MKHYTbI 1 OBUHYTCA B
pasHble CTOPOHbI U C PasHOW CKOPOCTbIO.
Co6CTBEHHO, KaXKeTCs, UTO 3TOMY PUTMY
nopaaetcA v MuHaaase, NoToMy YTo
OfHW €0 3MM304bl HANMOMUHAIOT HOBOE
MPOYTEHME KNACcCUYECKUX CLIEH, Apyrye —
rary, JoxoAsALLmMe A0 XYNUraHCTBa, TPETbM
— UCKIIOYUTENBHOM KpacoTbl KapTuHbl (KTo
6bl MOI MoJyMaTb, UTO 3puTenia crocobeH
[0BECTV [0 3KCTa3a MPOoLIecC YMaKoBKM
OnTUYeCKoro cTekna). Ho Bce 310 MHoro-
obpasvie Co30aeT CNarKeHHY CUMQOHWIO,
KOTOpYI0 HEBO3MOXKHO pa3o6paTb Ha
COCTaBNAIOLLIME UM [0 KOHLA pacumdpo-
BaTb. MoHO HaknagbiBath TpadapeTsbl. K
npuMepy, oaHa U3 «duLLEK» ITOM CUMPO-
HUM — TO, YTO KaMepa OTHLE3MHAET B CaMbIi
HEOMUOAHHbIN MOMEHT, U AeTanu nos-
HOr O MJlaHa BOPYr NPeobparKaloT CMbICI
CLIeHbI UNW ee HaCTPOeHUe, MpUYeM, Yallle
BCEr0 ¥ECTKO COMBAIOT HAMETUBLLMICA
6bino nadoc. Ecnv HanomuTs TpadapeTt
WCTOPUYECKWMI, TO 3TO TaKOM 0Tbe3[ Kame-
pbl oT pyberka 30-x — 40-x, oka3asLuerocA
YyOOBULLHBLIM M0 06e CTOPOHbI MPaHMULbI.
Ecnu HaknapbiBaTh TpadapeT punocod-
CKUI, TO A AarKe 6otoCk NPearnoNnoHUTL
— OT Yero OTbE3MHAET Kamepa.

Uz0pb Cacenves

- Bbl BnepBble caenanu uctopuyeckum
¢dunbM. Kak 1 noyemy Bbl OTKpbIIU ANA
cebA 3ToT HaHp?
AnexcaHdp MuHdadse: A LLen no NMHUM
COBCTBEHHBIX OLLIYLLIEHWI 11 SMOLIWIA.
Korga Ha MeHs HeOTBPaTUMO HafiBUraeTCA
YTO-TO, A BOJIHYIOCH U HE 3Halo, YTO 3TO.
Ho Hekan naHeTa no uMeHn BoitHa Ha
MeHA HaaBuraeTcs. B 3ToM cMbicne — A
3KPaHU3MPOBAN CBOW OLLIYLLIEHMA, CEOA.
Y70, COBCTBEHHO, BCEraa M Mpoucxoamio
CO MHO, MOTOMY YTO MO-LPYroMy Al He
yMeto. A paboTan UHTYWUTMBHO, Korda nucan
CLieHapWi, a BOT Ha CbeMKax BbINo yrKe
flerye, MOTOMy YTO A BCE MOHUMATT.
- A KaK 4yBCcTBOBanM cebA Ha CbeMoY-
HOW niowaaKe HeMeLKue akTepbl? OHK
nonanu B BaLly BOJIHY?
- Ha cto npoueHToB. CoBepLLeHHO
HEeOMMAaHHO UM OKa3anack 6M3Ka HaLla
POCCUIMCKanA CLiEeHapHaA 3amuch, yHe
KaHyBLLIaA B fIeTy: peMapo4HaA 4acTb. OHK
HWKOr A paHbLLe C Hel He paboTanu. OHK
66 3TUM HEBEPOATHO BO36YHKAEHbI, OKa-
3a/10Cb, YTO MM HY*HbI 3TV peMapKu: TaM, B
lepMaHuK, OHM paboTaloT MO «/IECTHULLAMY,
B TaKOM, CKarKeM, UHAYCTPUATbHOM KMHO.
B 3TOM OTHOLLIEHWN Y HUX XY¥Ke, HYeM Y Hac.
MHe cpa3sy BcnomHunca Oner ViBaHoBKY
Bopucos, koTopbil FoBopWn MHe: «He
B3yMal youpatb peMapKu. 31o Moe. 31o
MO X11e6».
- B ¢puHane dunbma XaHc BcTynaer B
pAgbl conaat. OH Begb Mor 3TOro He
denatb? 3HaA, YTO eCTb TaKaA CTpPaHa,
KOTOpas X0Tb HEMHOIO CTana AJif Hero
poAHoN... A oH Bo3BpaLLaeTca Tyaa
y6uBatb.
- OH BO3BpALLIeTCA NoHEeBOsIe, MOTOMY YTO
MpenyyBCTBYeT GaTanbHOCTb, eAVH-
CTBEHHbIM 13 BceX. CHapA 3TOM BOMHbI
YHe pa3opBasicA B ero rpyau, nostomy
OH TaK CTpaHHO cebA BefeT, He OTBEYAET
B3anMHoCTbI0 [peTTe... OH cHoBa mpu-
€3MaeT Clo1a, MOTOMY YTO 3TO YHKe ero
1cxop, Hem3berHoCTb. Ha caMoM fene, A
Korda-To YWTan BOCMOMUHaHNA HEMELIKOro
TaHKICTa, KOTOPbI Bbe3rKan B ManeHbKui
FOPOLOK M 3HaN BCe YMKLIbl, MOTOMY YTO
eLLle HeJaBHO Y4acTBOBasl TaM B COBMECT-
HbIX YHEHWUAX 1 XOZWN MO 3TUM YIMLAaM Ha
TaHLbl, K AeBYLLKaM... MeHA KombHyo 310
OLLLyLLIEHMe: 3Ta NepemMeHa y4acTu.
Humepaoio senu Aca KonoduscHep
u lMemp LLlenomuHHuK



MAJTEHbKUI

50J1bLLON YENOBEK

OW/IbMOB
[OPA [JEBCTBEHHOCTW (FUSI) /

PEH. LATYP KAPA

HKanA «[opa gesctBeHHocTU» [arypa Kapu ¢
rPOMafHbIM TAXKEN0BECHLIM NpoTaroHncToM Oyasu
(NoHHap MoHCOH) — GMbM CKPOMHBIIA 1 LLEMALLIAN,

MBo3ab nporpamMmsbl Berlinale Special, koTopbiii Mor
BOJSIHE YKPACUTb M OCHOBHOW BEPIMHCKMIA KOHKYPC.

Ho 3aypsaaHanA Ha paBHOAYLUHbIN B3rMA4 UCaHACKasA
KWHOpPEasnbHOCTb, HO FePON, IULLIEHHBIA SKCKITI03UBHOM
XapaKTepHOCTW, Tenepb NPUB/IEKAIOT TOSBKO GecTvBarb-
Hble MapryHanum.

[Oaryp Kapu pogunca v seipoc Bo ®paHuum, y4nnca s
LaTCKOW KMHOLLIKONe, e ceiiyac 06yqaeT peruccype.
lepoit ero BTOpoW KapTWHbI — AEBCTBEHHVIK, NepeLuar-
HYBLLIMIM COPOKaNeTMe U HUBYLLIMIA C MaMoW, ropasgo
6onee 60I1KOI, YeM CbiH. K TOMY e — UMeloLLell Beceno-
ro 6ongpeHaa, KoToporo oHa 6OUTCA YNyCTUTL U3 BULY.
W — B KOHLLE KOHLLOB — TepsieT.

®y[3u CIYHUT HOCUIBLLIMKOM B 6araxHOM oTgerie-

HUM asporopTa. Ero »usHb pacumcrieHa HenaMeHHbIM
pacrnopsaaroM. No NATHMLAM OH 3aBcerfaTtal TacKoro
pecTopaHa, rfe HYKora He pa3Hoo6pasuT MeHIo, Npea-
noymMTas ogHamabl U3bpaHHoe 611100 U He UCKYLLIaA
€BOM BKYC. [1beT OH UCKIIOUMTENIBHO MOIOKO, HO MPUBbIY-
KM 3TOM0 OFPOMHOI0 (aKTYPHOI0 YesT0BEKa C HEXHOM
JyLLON HMKAK He CBA3aHbI C ero «orpaHUeHHOCTbION.
PackpbliBaeTtcs oH (a Nopoit 1 B3pbIBaeTCA) HEOMKUAAHHO
W ecTecTBeHHO O/1A cebs. XOTA A BbIXOOOK HyeH
noBog. PaboTHVKM aaponopTa peLualoT NOKOHYUTL C AeB-
CTBEHHOCTbIO IPy34MKa-006psKa. 3a3bIBaloT Ha MYMKCKYIO

BEYEPUHKY MPOCTUTYTKY, U3 JTyYLLMX, KaK UM BUAUTCA.
®ya3u rpoMUT [O6POXOTOB, BNE3aIOLLMX He B CBOE

eno. A oTgaeTca MUMbI Fpy34MK MHOW CTPacTU — Urpe

B BOMHYLLIKY. Ero napTHepoM B 3Tol oTayLLMHE, B buTse
TaHKOB C CONAAaTMKaMu1 Ha obeleHHOM CToJ1e, BbICTyraeT
HEMOJIO0M COCe[l, TOME HeNaloLLWii pa3BendTb UCTIaHa-
CKYI0 CKYKY. M1 npocTo-HanpocTo NoaeHHyo pyTuHY.
KasKeTcA, YTo ¥M3Hb «OeBCTBEHHOW ropbl» pacnmcaHa
Harepep, He YrpoXKaeT X0Tb ManenLLInMK NnepeMeHa-

Mu. Ho BOpyr nosiBnseTcA B ero foMe HoBasA CoceaKa,
[eBOYKa J1eT LLECTU-CEMU, C KoTopoid Oyasu, YMcToMy
LUTATE, NIErKo U NPUATHO obLuaTeeA. C Helt oH urpaeT

B BOMHY, ee KaTaeT Ha MaLuuHe. Ho niogu-To nogo3spu-
TeNbHbl. He BepAT B 6eCKOPLICTHYIO OpYHKOY, @ MOMET, U B
nio60oBb. Gyasu BUANUTCA NegodUIOM U BbiHyHaEH 06b-
ACHATLCA B NONMLMK. Ho ucnaHackue MeHTbl He MAMOTHL.
He nopfanvce NorHbIM HaBeTaM.

HoBbIi1 BUpar B brorpadum 3actapenoro 4eBCTBEHHM-

MaHEM B «OKTAOPEe»

Ka — NOAAPOK Ha ieHb POXKAEHUA: abOHEMEHT B LLIKOY
TaHueB. CMyLLIEHHbIN 4A0A 3HAKOMUTCA C HEMOJI040M
TETKOW, M3HYPEHHOW 06LLLeN HECKMayX0oM CBOEM MU3HM.
OHa pa3srpebaeT MycopHble 0TX0AbI, CTbIAACh CTOSb
He ¥KeHCTBEHHOM y4acTu. A MeYTaeT oHa NpoJaBaTb
uBeTbl MK Wwokronag,. OgHako Oaryp Kapu HMKaKom
CEHTUMEHTaNbHOCTBIO 3pUTENel 1 CBOMX NEPCOHaXeN
He OywmT. He 3aBnekaet. bnaropoHan coepraHHOCTb
YyBCTB, CaMO NACTUKM GUIbMA JIMLLIAET MPOCTEHBKUM,
Ka3aroch 6bl, CIOXKET MesloApaMaTU4eCKMX NeperpysoK.
M nnebeicKoit HacTbIpHOCTY.
C mycopwmuen ®yasu, no amnnya doH KunxoT, nporget
KoJl0ccasbHbIN NyTb BHYTPEHHEro 0CBobOMAeHWA OT
CBOMX GpycTpaLmi 1 OOMHOKOCTU. A [/151 3TOr0 COBCEM
HeobA3aTesieH Xannu-3H4. 3aTo HeobXxoaMM UMIYSLC K
NPobyHaeHuIo BHYTPeHHWX pecypcoB. Mpuyem nioboro
yenoseKa. 06LIKHOBEHHOMO, 0AHAKO — HE OPAMHAPHOIO.
3apa A6dynnaesa

LlETbIPE

B O,DI/IHOL{ECTBE (SOLOS / PEMXX. H(OAHHA J'IOMBAP,DI/I

TO BTOpaA PEMMCCEpCKan

KuHonpoba nepyaHKku HoaHHbl

JTombapau. Mepean ee KapTUHa
Ha3blBarack «B foMe», bbina [JoBObHO
ycreLuHa, nosy4una MHoro gect1Barb-
HbIX Harpag, HO B KMHOTeaTpax npoLusa
6bICTPO U He3aMeTHO. DurbM, paboTa
Haf, KOTOPbIM 3aHANA HECKOLKO JIET,
B KOTOPbII 6bINI0 BIOMEHO CTONBKO
JyLLIEBHBIX 1 PU3NYECKUX CUTT, Yepes
HeLienio NpoKaTa KaHyn B HebbITve.
370 ropbKoe YyBCTBO KUHOPEHMCcce-
pa oTpedieKc1MpoBaHo B KapTuHe «B
ofvHoYecTBe». B Heln yeTBepo repoes —
HKEHLLIMHA-PperKMccep U TPOe MyHUMH, ee
COTPYOHWKOB U Apy3eit. Bcem HeMHoro
3a TpMaLaTh. BMecTe oHM chenanu KMHo
1 Tenepb efyT Yepe3 OMKyHITM Mo AepeB-
HAM, 4TobbI HecrnaTHO NoKasbIBaTb ero
noAAM Ha 60NbLLIOM HayBHOM 3KpaHe.
IMo gopore oHW HenpecTaHHo 6osTaloT —
060 BCceM Ha CBeTe, B TOM YMCTIe 0 CEKCE,
Y HEMHOTO O KMHO.
MbI 3HaeM 3HHOE KoNMYecTBo GMILMOB
B *aHpPe «KUHO 0 KNHO», HO 3TOT — OAWH
W3 cambIx OpuriHanbsHbIx. HejaeHo B
Poccuu nokasbiBanu TypeLiKyto NeHTy
«[MoyeMy A1 He TapKOBCKMIA?»: 3TOT BO-
npoc 3afaBan cebe MoNoLoM Pernc-

cep, BUOALLMI CHbl U3 «CTankepan,
HO BbIHY¥OEHHbIN CHAMaTb JeLleByio
3aKasyxy. HeHLLUMHa-peruccep 13
¢$unbma JTombapam noJo6bHbIX BOMPOCOB
He 3a[1aeT, OHa HaxoauT BO3MOXHOCTb
LIS CAMOBbIPaKEHWA U [lare Heob-
XOAMMBIN MUHW-BI0MKET [J1A 3TOrO.
[pama HacTynaeT Ha criefytoLLieM 3Tare,
1 BOMpoc GpopMynmpyeTcA MHaue: KoMy
Hy*<HO aBTOPCKOE HE3aBMCUMOE KWHO,
NIALLEHHOE PEKIaMHOW NMOAOEPHKM U
naTpoHama Npodecc1oHanbHbIX AUCTPU-
6yTopoB?
Moxopn no nepyaHCKUM OyKYHIIAM
3aBepLUaeTCA [J1A YeTBEPKY repoeB
Ha MUHOPHOW HoTe. KMHO oKkasanock
MOYTU HUKOMY He HYXKHbIM, 3a MecAL,
rope-npoKaT4MKK1 cobpanu YenoBek
cTo 3puTenei. BeuepoM Ha nonsHe
OHM Pa3BOPAYMBAIOT 3KPaH U CMOTPAT
¢$1nbM cBOEV TEMION KOMMaHWew: 3To
0[MHO4YeCTBO BYETBEPOM NpeBpaLLiaeTcA
B MOYTW CaKpanbHbIM puTyan. TakoBsbl
OHU — repou COBPEMEHHOI0 aBTOPCKOMO
KuHematorpagda, y KoToporo Bce MeHblue
1 MeHblLLIe 3puTenel, Bce MeHbLLEe MecTa
B KMHOTEATpaX, — M KOTOPOe, KarKeTcA,
ymupaeT. Ho 370 Beib TOSIbKO KaeTcA?
Enena lnaxosa

«HKocMoc Kak npegdyscTBUe» AnekceA Yuutens,

Bcro Hepdeno o 28 uioHA Ha KaHane [0OM KINHO,
TeMaTnyecKoM KaHane «udposoro Tene-
ceMeicTa» lNepBoro KaHana, peTpocrneKTVBa
dunbmoB-npusepos MMKO. 3putenn [1OM KMHO
YBUOAT NydLLme GunbMbl pecTrBans pasHbix eT. B
adupe OM KNHO: «bpatba Kapamasossl» VBaHa
[bipbeBa ¢ Mmnxannom YnbAHOBLIM B [T1aBHOM POSN,

«WanuTo-woy» Cepresn JTobaHa, «[yTelectue ¢ fo-
MaLLH1MM ¥MBOTHBIMU» Bepel CToporkeBoit, «[lanata
N26» KapeHa LLIaxHa3apoBa 1 apyrve dunnbMbl «30510-
TOM Konnekumm» MMKO.

NPOrPAMMA HA CAUTE WWW.DOMKINO.TV



3EPKAJIO
[1)14 'EPOEB

olZn1N\(e]= HACITEOHWKA /
PEH. BITAOVMUP XOTUHEHKO

a HoBbIl ¢duNbM Bnagummpa XoTUHEHKO, KoTo-

pbliA, HECOMHEHHO, CTaHET CObbITUEM B poC-

CUMCKOM KMHO, CJIOMHO MNUCaThb peLeHsuio. 31o
MOMWMO TOr 0, YTO TPE3BOM aHANITUKE BCEraa MeLLaeT
pPafocCTb y3HaBaHUA, B JAHHOM CJlyyae — 3allKannBaio-
LLLaAA, MOCKOJBKY PEMCCep METKO Nomnas B Camyto TOUKY,
B HEPB POCCUMCKOM AeNCTBUTENIbHOCTU. [locMOoTpeB 4o
¢UHaNBHbIX TUTPOB, MOHUMAELLb, YTO 3TOr0 GUIbMA He
MOIT10 He bbITb, OH poaunca 13 atMocoepbl BceobLLero
0opa B 6eCKOHEYHbIX TOK-LLI0Y, MHOr006pasHbIX «Maeo-
JIOMMYECKMX» Pasrmaro/ibCTBOBAHWM, 3By4aLLIMX CEroaHA
13 Kaxkaoro yTiora. Bce 3To cryctunock HacTosbKo, YTo
«HacnegHuKku» ByaTo NoABUIUCH CaMU, CMPECCOBaHHbIe
13 BO3[yXa, KaK re-To B ropHbIX MOpoAax npeccyetca
anmas. Bo-BTopbix, caMa popMa «aHTubaonmKa,
MCMosIb30BaHHasA 3f1ecb XOTUHEHKO (CbeMKM dunbMa o
Ceprum PapgoHerKcKoM 6binu npuypoyeHsl K 700-netuto
CBATOr0), MOPOXKAAET HenaHWe NUCaTb «aHTUPELLEeH-
3U10%, TEKCT, KOTOPbIV TaK e JIerKo onpoKuabIBan bbl
CaMM 3aKOHbI ¥aHpa. «MOoKHO 6bIN0 CHATL 0 MUTUE
npenofo6HOro MHOFOMUITIIMOHHBIN Br1oK6acTep, Ho
B HEM He 6blis10 6bl OTBETOB Ha BOMPOCHI, KOTOpbIe
aKTyarbHbl 41s HblHeLHel Poccum», — CKpoMHO 1 6e3
3aTeil 06BLACHAET PEKUCCEp B MHTEPBLIO, Y MPOAOSTHKaET:
«Hecnpocta 700-netve Ceprua PagoHercKoro coBnano
CO C/IOMHbBIM MepUooM B UCTOPUM HaLLIe CTPaHbI.
MHe KaeTcA, B 3TOM COBMNaeHWUN eCTb HEKWIM BbICLLINIA
CMBbICT». TOUYHO 3TW e CrI0Ba NMPOM3HOCUT C 3KPaHa
O[H U3 repoeB. 3T0 YHKe «B-TpeTbWX»: byKBasNbHO BCe,
YTO MOYKHO (M Hesb3f) CKa3aTb, B CaMOM PUIIbME YrKe
nporosopeHo. OH NpefesnibHO BepbareH, Aa, K ToMy e,
adopurCTUYEH: KaKEeTCA, YTO PErINKN HEBO3MOMKHO He
BbIMWCbIBATH U HE LIUTUPOBATb, U CAMWUM TEKCTOM U3
¢$u1nbMa MoMHO 6b110 Bbl CKasaTb ropasfo 6onbLue 1
TOYHee, YeM TEKCTOM 0 dUibMe.
CaMu cnoBa, pUTopuKa, BOMMOLLEHHbIE B HUX MOE0-
noreMsl, Mrpa co LWTaMnamm MaccMema 34ech TaK
Ba*KHbl, YTO Ha BTOPOM M1aH OTXOQUT, KarKeTcs, Be,

YTO TPAAMLIMOHHO CHMUTAETCA [T1aBHBLIM AA KMHO. 3TO U
BU3YyasibHbIN pAg: XOTUHEHKO MaKCUMasbHO YnpoLLaeT
3aadyy, NPaKTUYeCKM He BbIBOAA AelCTBUE U3 OQHOM
CKPOMHOW [ieKopaLmu, [a 1 Bce Npouure 3puTesibHble
06pasbl, Bpode bbl «CoYHble» (Bpoae Yyyen AuHo-
3aBPOB U CBALLEHHMKA Ha UX (OHE), KarKyTCA 34echb
MasiocyLLecTBeHHbIMU. 3To 1 paboTa ¢ obpasamu: 3a
repoAMM 3aKpernsieHbl Macku, U COenaHo BCe, YTobbl
6€3 NINLLHKX «YCNOMHEHM» 3TO TaK M 0CTaBanoch (1
Mbl MOXKEM HETBEPAO0 NMOMHUTb, KTO TyT Bnagumup,

a Kto [epMaH, 1 y Koro 4To 607UT, HO M3HaYasnbHO
3HaeM, YTO 3TOT — NPOdeCCUOHANBHBIN «MaTPUOT»,

TOT — «MOJIUTOSIOM», U 0CO60r0 «pasBUTUA» He byaeT).
HaKoHeL, 370 1 ynpoLLeHHbI HAaCToJIbKO, HAaCKOJbKO
370 BOO6LLe BO3MOMHO, ctoxeT. K 700-netuio Ceprua
Pa[ioHeCcKoro CH1UMaeTCA oYepeHOoe TeNeBU3MOHHOE
TOK-LLOY, /151 apXMUTEKTYpbl KOTOPOr0 CaM CBATOM, Ha
CaMOoM Jiefie, He BaeH: OHO COBMPAETCA U3 roTOBbIX
6/10K0B, KaK 13 KyOMKOB, U3 NPaBUIIbHBIX CJIOB O Ha-
POZHOCTW, AYXOBHOCTU U MaTPUOTU3ME, PaCcCyHOEHUIA
0 TOM, «3a4eM 370 (MCTopUYecKan NpaBaa) AETAM» U

jent

Hapofy BoobLue, U3 Bonnei 06 YkpavHe, nauotusma
rNaMypHbIX neBuYeK (B posin vox populi) ... Mpo-
[OMHKaTh 31eCb MOXHO (1 Xo4eTcs) 0o becKoHey-
HocTu. [lanee 3aKpy4mMBaeTCA UHTPUra, U3 KOTOPOW,
MOMWMO NMPOYEro, Mbl MOXKEM CAENAaTb BbIBOS, YTO
TEeNeBU3UOHLLIMKN — B CUAY CBOEro npodeccuoHasnb-
HOro LMHU3Ma — boniee Apyrvx crocobHbl K HEKOM
pereHepaumn. K yMeHuio MUroM NoAcTpoUTLCA MO
U3MEHYMBBIA MUP (NPUYEM 3TO B PaBHOM CTeneHn
KacaeTcs KaK KOHBIOHKTYPHOCTH, TaK M CNoco6HOCTM
K NMPO3pEeHUI0-NEepepoHKaeHmio). MoreT, moToMy, YTo
OHU eXKejHeBHO BUAAT rpybyto M3HaHKY AeKopaLuuii:
ny651Ka BOCTOPHKEHHO PYKOMJIELLLET, TOSIbKO Koraa e
MOKa3bIBalOT KAPTOHKY «ANNIOANCMEHTbI».
[oBopUTb, UTO XOTUHEHKO pa3BMBAET 34eCk TpagMLUMIo
«Penetnumm opkectpa» OennmHu, 6b110 6bl IMLLHAM;
CTOMT CKa3aThb JINLLb O 3aKOHOMEPHOCTU, KOTOPaA Bbl-
CBEYMBAETCA CXOACTBOM [BYX KApPTUH: MaKcMMaribHoe
YMPOLLIEHE TOT0, KOK CKa3aHo, CriocobHo JOBECTU TO,
4MO CKa3aHo, 10 MaKCUMarbHOMN MTY6UHBI.

Uz0pb Cacenves

AHI'EJ1 UCTPEBJIEHUA

OWJ1bMBI, KOTOPbLIX 3LECH HE BbIJ10
KIYB (EL CLUB) / PEXK. ITABJT0 JTAPPAH

a OKpamHe YMTNIACKOro FropoaKa

CTOMUT MpaYHOBaTbIN 4OM,

KOTOpbIi HAacenAloT YeTBepo
HemMonoabIX CBALLLEHHWUKOB U 0fHa
MOHaLLKa. Takol pacKknag B MOHACTbI-
pe — ec/i1 3T0 MOHACTbIPb — HECKOJTBKO
CTpaHeH, Ho 3T0 caman MasieHbKas
CTpaHHOCTb B KapTuHe Mab6no Nap-
pauvHa. CBALLEHHUKM He MOJIATCA, He
MCTA3aI0T CBOIO M/0Th, OHU XOTb U He
POCKOLLIECTBYIOT, HO BCE e YXUTPAIOT-
CA COBCEM HEeMMoX0 WTb, NonNuBaThb
KpacHoe BUHL,O ¥ 3apabaTtbiBaTh Ha
cobaubux berax.
BcKope B 4OM NpUXOAUT eLLe OAuH
CBALLLeHHUK, oTel, J1lackaHo. C ero
nosBNEHNEM Ha4YMHAIOTCA Npobiembl:
6opopartbii bpoasara, okonasLUMICA

B6IM3K CTPAHHOMO fOMa, FPOMOBbIM
rONOCOM KPUYMT Ha BCIO OKPYry, YTO
oTeL JlackaHo B AeTCTBe pacTiui ero.
370 — 3aBA3Ka CKaHJana, B LieHTpe
KOTOPOIrO HACTOALLMM 3NUTHBIN «KITy6»

LiepKOBHbIX MPEX0BOAHWNKOB, KOTOPbIX
BaTukaH oTnpaBun noganblue ot
CBOMX [11a3 U JEPHUT Nog ANCTaHLUM-
OHHbIM HAa30pOM.

JlappavH 6epeT 3a ocHoBy 60/bLLON
CTUJb €BPOMENCKUX KITaCCUKOB U
CJIOBHO OMYCKAaeT ero B KUC/OTY.
«Kny6» HarnoMuHaeT abcypamucTckue
npuTYn ByHI03NA 1 Ny4dLLYyio U3 HUX

- «CKpoMHoe obasHue bypryasum».
Pa3ymeeTcs, 0CcTpue KpUTUKM Hanpas-
NEeHO Ha BNIACTHYI0 BEPXYLLKY LIEPKBMU,
KOTOpas MOKPLIBAET FPEXU CITyHU-

Tenen KynbTa U GaKkTUYeCcKM nnoeT
Ha cTpajaHuA ux wepTs. Pactnutenu
OKas3blBaloTCA B OHOM U TOM e No-
POYHOM Kpyre CO CBOMMMU HepTBaMMu,
6yayuvm passpaLleHbl U KOppyMMn-
pOBaHbl, TaK YTO UCTOpPUA ¢ bopopa-
TbIM 6POAAroM HAYMHAET OTAANIEHHO
nepexsikaTbea ¢ ABYMA OPYrrMU
6yHI03N1eBCKMMU LLeeBpamMmn — «Bupu-
AMaHon» 1 «TpUcTaHoMm».
Bopopau no cytn onuueTBopAeT He-
YUCTYI0 COBECTb «CBATLIX OTLLOBY; Mbl-
TaACb PacnpaBmUTbCA C HAM, OHU XOTAT
M36aBUTLCA OT Tep3aloLLMX BOCTOMU-
HaHui. Ho TLeTHO: nocsie UcnbITaHHO-
ro COTPACEHMA KOHCTPYKLMA LLepKBU
BOCCTaHaB/MBAETCA B CBOEN He3blbne-
MocTu. Pactnutenn no-npexHeMy npe-
6bIBaIOT B O[HOW CBA3KE C epTBaMu,
W B KOHCTaTaLMu aToro dakra 3a-
KIoYeHa ybuicTBeHHan UpoHus. Bot
OH — TOT A3bIK, HA KOTOPOM CBOBOAHBIN
XYOOMHWK [O/KeH pa3roBapmBaTh C
KrepuKkanamu, He 60Acb 0CKOpPbUTL
YYBCTBa UCTUHHO BEPYIOLLIMX.

Enena lnaxoca



MTES -

KOHKYPC JOKYMEHTAJTbHOI O KMHO

3EMJ/TA KAPTESEW (CARTEL LAND) /
PEX. M3TTb0 XEVIHEMAH

P . .ﬁ;

ou4b. Jlyum ¢ap BbIXBaTbIBAIOT

13 TeMHOTbI Fpynny fllofen B

MacKax. MIx pyKkoBoauTenb Ha
nepegHeM nnaHe 6ygHUYHO coobLua-
eT: «Mbl BapuM MeT». U npogosniKaeT:
«Mbl 6yneM genatb 3T0 4o Tex rnop,
MoKa 3To yrogHo 6ory». CueHa, Ko-
TopanA Kyda opraHuyHee CMOTpenach
6bl B 0JHOM 13 3N13040B cepuana
«Bo BCe TAMKME», OTKPLIBAET Mo-
BECTBOBaHWE 0 KPOBOMPOJSIUTHOM
6opbbe MUPHOTro (XOTA C TeYeHUeM
¢dunbMa 310 onpeaesieHne CTaHOBUT-
cA Bce 6onee KOCBEHHbIM) Hacene-
HUA NPUrPAHUYHOI0 MEKCUKAHCKOMo
ropoAKa C OKKyNMpOoBaBLUMMU
OKpecTHOCTU HapKoKapTensamu. Moka
oduuManbHble BNacTM C TeJlesKpaHoB
YTIOMaT MO3ru usbuparenei npo-
naraHgow, }uUTenu ropoaa cuuTaT
peasnbHble noTepu.
MpuroToBneHue u cOLIT aMmdpeTa-
MMHOB NPOBOLMPYET Xaoc U Nnosce-
MeCTHble Ye/l0BeYeCKue HepTBbl.
TaK HauMHaeTcA UCTOpUA NoABMEHUA
MEeCTHOI OpraH13aL/M1 cCaMo3aLLUThI.
Mo cyTM — 06bI4HBIX [O6POBOLLEB.
B cBoel rpargaHCKOM U3HU OHU
3aHATHI BrosiHe 6ygHWYHON paboToi:
TOproBeL, B cyrnepMapKeTe, Mexa-
HMK B MacTepcKown. A B BbIXOAHbIe
BbLIXOOAT Ha peid NPOTUB HapKo-
ToproBueB. OauH U3 UX NMAEepPoB — U
OJMH U3 HEMHOTMX, KTO HEe CKpbIBaeT
CBOEro Nnua, — NPOCTOM CeNbCKUM
Bpay, PeLUUBLLMI B3ATb B PYKU BUH-
TOBKY W 3aHATLCA TEM, YeM [OMKHA
3aHuMaTbeA nonuuma. Mpu 0bunmm

MaHEM B «OKTAOPEe»

NepCoHaKen U CIOHETHbBIX JIMHUNA,
¢unbM B NepByto ovepeb — XPOHU-
Ka rpaOaHCKOro ConpoTUBIIEHUA
WMMEHHO 3TOro NoYTeHHOro cenoro
OMKEHTNIbMEeHa C MbILWHbIMKU YcaMu 1
LUMpoKonoson wnsanon. HakoHel,
Mo Ty CTOPOHY rpaHuLLbl CBOUMM
[0BOAAaMM Ha 3TOT cHeT AeNnATcA
aMepMKaHCK1e NOrpaHNYHUKK — Cy-
poBble NMapHU C NIerKon HebpUTOCTbIo
N TAXKENON aMyHULLMEN.
Bce BMecTe 370 NpeBpaLLaeTca
B OT6OPHbIV NCUXOSOrNYeCKUI
Tpunnep B nyywnx Tpaguumax «Co-
JIOMeHHbIX NncoB» CaMa [MeknHna.
C oaHoM nonpaBKon: Ha 3KpaHe
pasfaeTcsa He TPECK MUPOTEXHMKMK, a
CBUCT peasbHbIX Mynb. BeccTpaluHo
HbIPAA B ryLLy Nto60l NepecTpenky,
Kamepa noabuvpaeTcs BNPUTLIK K
repoAM 3Tol cMepTesibHOM 60pbObI
3a cBob6ofy, paBeHCTBO U 6paTCTBO,
KOTOpble KarKabl U3 HUX NMOHUMaEeT
CTOsb No-pasHoMy. [oBceMecTHan
[OBOMCTBEHHOCTb 3aJa4 U MOTUBa-
LW, Korga 3alliMTHUKN OepeBeHb
CO BpeMeHeM Bce 6osiblue HaunHa-
10T HAaNOMWHATL UX 3aXBaTYMKOB,
- boraTan no4sa 4nA coLmanbHoi
OpaMbl C OTKPbITLIM duHaNoM. B Hem
6bIBLLME HAPKOTOProOBLblI OKa3bIBa-
I0TCA MNOMMOLLEHHLIMU 0bULMATbHBI-
MW BNIacTAMM — TaK, YTO Ternepb OHU
CMOryT COBMELL,aTb NpUroToBsieHWe
MeTa co cny*K601 rocynapcTay, — a
CaMblli HEMPUMUPUMbIV NOeanucTt
OKa3blBaeTCA 3a peLLeTKOMN.

Hukuma Kapyeas

POOVUHA

HOHI-(YP? OKYMEHTAJIbHOI O KMHO

IOHBIV MATPUOT (A YOUNG PATRIOT) /
PEH. Y XAMB/Hb

oTpAcaloLan uctopua B3pocnieHna 19-netHero

Yrkao YaHbTyHa, Aporo natpmoTa He TOsb-

KO CBOEM CTpaHbl, HO U KOMMYHUCTUYECKOM
napTuu. UcTmHHBIM onnoT nageanos Bennkoro Mao.
QOubM — KNaccM4ecKuii poMaH BocnutaHus. ToNbKo
poJib BOCMUTAHHWMKOB UCMOJTHAET caM repont. HUKaKumx
KOMMeHTapueB 3a KafpoM, HMKaKoM NoL4TacoBKU
KaZpoB. TofbKo NEPCOHAX — OOMH U TOT Xe repoi
— HaeZMHe CO CBOVMMM MbICIAIMU. 3a YyTb bonblue,
4YeM NoJITopa Yaca 3KPaAHHOro BPeMEHU Mbl YBUANM
NPUMEpPHO YeThbIpe FoJa U3 ero ¥U3HK, 3a KoTopble
OH ycreeT NnonacTtb B yHMBEPCUTET (NepBbIM B CBOEN
60/bLLO CeMbE), B Ka4ecTBe BOJSIOHTepa OTNPaBUTLCA
YUYUTb ManeHbKUX OeTel B 0TOANIEHHYI0 MPOBUHLMIO,
JIMLLINTBCA [0Ma, BNIM3KUX POLACTBEHHMKOB U MepBbIX
WUNI03UNA.

[MaBHaA Haxo[Ka peruccepa, ero K4eBom XyLorKe-
CTBEHHbIV NpueM — 3To caM Yrkao. TouHee, UCKpeH-
HOCTb W CTPacTb, C KOTOPOW OH BpocaeTcs Ha 3aLuTy
cBomx uaeanos. OHaKo yKe B CaMOM Havasne ¢unbMa
3as10¥eHa, Kak MMHa 3aMeJ1IeHHOro AeNCTBUA, caMan
06bl4HaA 6aHKa KoKa-Konbl. KOHbIM NaTpMoT, oaeThlt B
BOEHHYI0 ¢popMy, pbAHO pa3MaxmBaeT rocynapcTBeH-
HbIM Qn1aroM, YeKaHUT NPaBUTENbCTBEHHbIE O3YHMU

1 necHu. Ho cTout eMy oToiTV OT MecTa ny6nMyHo
OEeMOHCTPaLMK, KaK OH U3BNEKaeT U3 KapMaHa Ty
camylo rasupoBky. OH MOBTOPAET 04HY 3a Apyron
¢dpasbl 0 TOM, Kak OeoorMyecky BpeaHo pacnmeaTb

aMepUKaHCKUIA HaNUTOK BO BPEMA NaTpUOTUYECKOrO
[eicTBa, 0HaKo BblbpackiBaTb 6aHKy He TOPOMUTCA.
C KarKabIM ro[ioM, CTaNKM1BasACh CO BCe HOBbLIMU
peanuaAMU *u3Hu coBpeMeHHoro Kutas, Ykao obHa-
py*uBaeT B cebe Bce 60/iblLie BONPOCOB K NpaBuUTesb-
cTBy. KareTca, eLlle YyTb-4yTb — 1 OH NPeBpaTUTCA B
pbAHOro onno3suumoHepa. Ho HeT, B ¢purbMe He nget
peyn o NosIHOM pasoyapoBaHuu. U K dpuHany Ykao
He nepecTaeT 6bITb KaK IOHbIM, TaK U NaTpMoTOM. BoT
TOSIbKO CaMO 3TO YYBCTBO CTAHOBUTCA rMy6rKe 1 061b-
eMHee.

Kak pexuccep Bcrogy cnegyeT 3a CBOUM FrepoeM
BMAEOKaMepOoM, TaK IOHbIN Y¥Kao He BbiNycKaeT n3
pyK ¢poToannapart. Bce 3To npeBpalaet ¢puIbM B Ha-
6nioaeHve 3a HabnogateneM. Ho ecnu mbl (Bcneq 3a
peruccepoM [y XabuHeM, akTyasibHbIM 1 XOPOLLO
WN3BECTHbIM KMTANCKUM JOKYMEHTASIUCTOM) TaK U
0CTaHeMCA CTOPOHHUMU CBUOETENAMM NOpa3nUTesib-
HoW TpaHcdopMaLmm YxKao, To B ero pyKax (1 B ero
rono.e) — nogsiMHHoe byayuiee Kutas. CTpaHbl, YbiM
NaTp1oTOM OH cebs No-rNperKHeMy UCKPeHHe CYUTaeT.
Hukuma Kapyeas




MY GOOD HANS

COMPETITION
DIR. ALEXANDR MINDADZE

In his film Alexandr Mindadze doesn’t put too much em-
phasis too much on the delicate matter of the USSR and
Reich cooperation before the beginning of WWII (proving
that Russian bureaucrats were losing their sleep in vain
over this), but instead tries to convey the premonition of
the morbid “there will be blood” feeling, as well as the
reminiscent of the Soviet cinema of that time. It should
be noted though that in classic Soviet war films the same
aesthetics was directly tied to opportunistic joy of living
and the genuine romanticism of sacrificing yourself for
the “greater good”. In “Good Hans" this stylistic mostly
exists in a form of recognizable factory trucks and the
grey headkerchiefs of factory girls: all the while the big
project that thousands of Russians and the four German
protagonists are all engaged in, lack either romanti-
cism or even a clear understanding of a goal. No, the
formal goal is quite clear — simply to burn-out optical
glass - but not the emotional one (even though one of
the characters, Otto, becomes clearly emotional about
crashing opaque crystals). It is a captivating ques-

tion — why exactly that’s the way things are - but this
also marks the starting point for many other questions
regarding four German protagonists, who fight and hug
each other without any sense of traditionally expected
from Germans reserve (Pyotr doesn't really take part in
these characters’ lives, but is constantly in the back-
ground playing the most unexpected roles - one time, he
even seems to be playing God).

So, the question remains, why such an emotional reac-
tion because of some crystals? After all, it's not their
home, not their factory, not their professional exploit! All
we end up having is a bunch of allusions, hints and sym-
bols suggesting these four have been tragically stuck
somewhere “in between” where time doesn’t matter or
runs its traditional course. They aren't really sure what's
going on with these strange Russians - all they're able
to make out of it is that saboteurs are suspected to be
working undercover at the factory. But every conversa-
tion regarding this comes with an obvious sense of irony
- as if this concerns something very distant, like news
that came from Mars; and when “their good Hans” blows
up the furnace and stops the factory’s work, it is met
with absolutely unimaginable for those times starry-
eyedness. They remain strangers here, although they feel
absolutely safe — at times even too safe, as it turns out
there’s always someone who understands what they're
talking about — and all of them are used to talk out loud
always, as if they were alone in an empty room.

The curious thing is, they start perceive Reich in the same
way — as if it was some distant planet. Having spent some
time away from the Nazi Germany, they start making
apathetic jokes about the country’s course, NDSAP and
torchlight processions. Having departed for the Soviet Un-
ion, they seem to have never fully realized what happened
with their homeland, but neither had fully engaged in what
was going on here. It almost seems as if such intentional
distancing is the only way to avoid even tangentially
participating in the horrors of the era. Ironically, these four
Germans come off as something like “superhumans” - but
not at all in the way Nazi ideology had implied.

But being “superhumans” comes with a price, of course,
and so the four protagonists suffer so much that not all
of them will make it to the final credits: their hysterics,
fears, phobias and doings come together in a kaleido-
scope of episodes that make it abundantly clear that all
four of them don’t correspond well to each other, as they
are moving in the opposite directions. It seems as if Min-
dadze has caught up with the same rhythm as well, as
some of the scenes look like new iterations of classic ep-
isodes, some come off as sort of vulgar gags, and some
become pure imagery magic — | mean, who would have
thought that the process of packing optical glass could
be so painfully beautiful? But all these multicolored parts
come together in synch as a whole work of art that can't
- and shouldn’t be — analyzed piece by piece. All you can

do is apply different stencil plates to it. For example, one
of the peculiar things about the cinematography style
here is that the camera tends to zoom out at the most
unexpected moments, giving the audience a sudden full
realization of the wide shot's details, often changing the
perception of the scene in general. If you try to apply a
metaphorical stencil place of history to that — it can be
perceived as the authors’ zooming out from the edge of
30s and 40s, which turned out to be too horrifying not to
try and turn away. But if you try to apply a metaphorical
stencil plate of philosophy here, I'm afraid to even try to
guess what the camera zooms out from.

Igor Saveliev

- This is your first historical film. How did you dis-
cover this genre for yourself?
Alexandr Mindadze: | was following my own feelings
and emotions. When something’s imminent, | don’t know
what it is and get nervous. There was a planet called War
moving towards me. So in this sense | transferred myself
and my feelings onto the screen. Which is actually what |
always do, because | simply cannot do it any other way.
When | was writing the script, | did it intuitively, but on
the set it was much easier, because | knew what | was
doing.

- And how did German actors feel on the set? Were
they on the same wavelength with you?

- Yes, 100%. Quite surprisingly, they felt comfortable
with the specific feature of the Russian scriptwriting

that has long since sunk into oblivion: stage directions.
They had never worked with them before and were quite
excited. It turned out they needed them as in Germany
they work in, so to speak, industrial cinema. In this
respect their situation is worse than ours. | thought at
once about Oleg Borisov, who once told me: ‘Don’t even
think about deleting the stage notes! They're mine! My
daily bread!’

- In the finale, Hans joins the army. But he didn’t
have to do it, right? Knowing there’s a country that
feels at least a little bit like home to him. But he
returns there to kill.

- He returns against his will, as he’s the only one who
senses this fatality. The bomb of this war has already ex-
ploded in his chest, that's why he behaves in such a weird
way, can't reciprocate to Greta, for example... He comes
back because it's inevitable, it's his destiny. In fact, | once
read the memoirs of a German tank driver who was
entering a little town and already knew all the streets,
because only recently he had taken part in common drills
and walked the same roads for dancing parties, to see
girls... | was interested in this concept, this change of his
fate...

Interview by Asia Kolodizhner and Peter Shepotinnik

VIRGIN MOUNTAIN /

FUSI

8 1/2 FILMSH
DIR. DAGUR KARI

Dagur Kari's “Virgin Mountain”, with its corpulent
protagonist Fusi (Gunnar Jonsson), is simple but at the
same time heart-wrenching. The highlight of the Berli-
nale Special program would have been a true gem of the
Moscow Film Festival competition program too. But it
seems no one but the festivals are now attracted by the
dark (for an indifferent viewer) atmosphere of Iceland
and a character that at first glance can't boast of any
particularly exclusiveness.

Dagur Kari was born and raised in France and graduated
from a Dutch film school where he now teaches direct-
ing. The main character of his second film is a virgin in
his forties who lives with his mother. Incidentally, she’s
much more adventurous than her son and has a merry
boyfriend she’s afraid to lose - but eventually does
nevertheless.

Fusi works as an airport luggage handler. His life is
strictly structured. On Fridays he invariably goes to a

Thai restaurant and invariably makes the same order,
preferring the dish he chose once and for all and avoiding
temptations. The only thing he drinks is milk. However,
the habits of this huge man with a sensitive and tender
heart have nothing to do with narrow-mindedness. He
opens up, or sometimes explodes, in unexpected yet
very natural ways. Although such revelations require an
excuse.

His fellow airport employees decide to put an end to

the big and kind-hearted guy'’s virginity. They throw a
men-only party and try to “treat” Fusi to the best — in
their opinion — a prostitute. Fusi starts a fight with the
“well-wishers” who stick their noses in other people’s
affairs. He has a passion of a different kind: recreat-

ing WW2 in miniature. His companion in following the
battles between soldier and tank models on the kitchen
table is an elderly neighbour who also wishes to disperse
boredom and distract from routine.

It seems the future of this “virgin mountain” is clear and
won't demonstrate even the slightest changes. But then
a new neighbour moves in his apartment block — an
eight-year-old girl, and for Fusi, who remains a true child
inside, talking to her is a real pleasure.

He plays mock battles with her and drives her in a car,
but people always think the worst. They don't believe in
pure friendship - or indeed pure life. They suspect Fusi
of being a pedophile, so he has to give an explanation to
the police. But Icelandic police officers are not stupid and
don't believe slander.

The life of an elderly virgin has an unexpected twist
when he is given a card to a dancing school as a birthday
present. There the embarrassed man meets a middle-
aged woman who is sick and tired of the general mess
her life’s in. She is a cleaner and is ashamed of such an
unfitting for a woman job. She dreams of selling flowers
or chocolate.

But Dagur Kari doesn't stifle his characters and his
audience with excessive sentiments. Noble emotional
and structural reserve allows the director to avoid cheap
melodramatic effects and lowbrow cheek. The cleaner
will allow Fusi, a totally Quixotic character, to embark
on a long quest of liberating from his frustration and
solitude. And this quest doesn't require a happy ending.
What it does require is an impulse to awake his inner
resources. And that is true for all of us — ordinary yet
unique.

SOLOS

TROPICAL EUPHORIA
DIR. JOANNA LOMBARDI

Zara Abdullaeva

This is the second feature film of Joanna Lombardi, a
Peruvian director. Her first movie “Casadentro” was
quite successful and received awards at many festivals,
but its screenings in cinema went practically unnoticed.
The film that took its author so much time, physical and
psychological effort to make, sank into oblivion just one
week after the cinema premiere.

The director’s bitter ended up being reflected in her new
film “Solos”. There are four main characters: a female
director and three men, her friends and coworkers, all

in their thirties. They've made a movie together and are
now travelling through the jungle from one village to an-
other to show it free of charge on a big inflatable screen.
Along the way they chat about everything — a bit about
sex, and a bit about cinema.

There are plenty of such “films about films”, but this is
one of the most original ones. A Turkish movie “Why
can't | be Tarkovsky?" has recently been shown in Russia;
this is the question a young director asks himself as he
dreams of scenes from “Stalker” but is forced to work on
cheap commissioned projects. The female director from
Lombardi’s film doesn’t pose such questions to herself,
she finds a way to express herself and is even able to get
the necessary - quite scarce — budget. The drama awaits
at the next stage, and the question sounds differently:
who needs indie cinema that is not advertised and has no
support of professional distributors?



The four characters’ travel through the Peruvian jungle
ends on a low note: it turns out practically no one is in-
terested in the film. In a month, the unfortunate “distribu-
tors” weren't able to attract more than a hundred viewers.
In the evening they unfold the screen and watch the film
in their warm company of four; this solitary screening
turns into an almost sacred ritual. Such are the heroes

of the modern indie cinema that gets fewer and fewer
viewers, less and less screenings, and seems to be dying
altogether. But that's just how it seems, isn't it?

SUCCESSORS

81/2 FILMS
DIR. VLADIMIR KHOTINENKO

It's hard to write a review for Vladimir Khotinenko's
new film that will undoubtedly be very significant for
the Russian cinema for several reasons. First, because
rational analysis is obstructed by the joy of recognition,
which in this case goes off scale, as the director hits the
very nerve of the current Russian reality. Getting to the
final credits, you realize this film was simply bound to
happen. It was born as a result of endless talk shows
and their idle shouting and “ideological” rhetoric which
can be heard today on every corner. Their concentration
got so high “Successor” practically appeared out of thin
air, created by pressure like a diamond in the rock.
Second, because this film is, so to speak, an ‘anti-
biopic’, as one would expect the movie designed to mark
the 700th anniversary of a saint to do it in a slightly
different way. This makes you want to write an ‘anti-
review’ that would also break all the genre rules. ‘We
could tell the saint’s story by shooting a multi-million-
dollar blockbuster, but then it wouldn't have posed
questions relevant for Russia,” explained the director,
adding, ‘It is not by chance that Sergius of Radonezh's
700th anniversary happens in such a complicated period
of our history. | see some higher meaning in it.’ One

of the characters also says these exact words. Third,
because everything that can be said is already said in the
film itself. Everything is verbalized to the extreme and
quite aphoristic. One can't help writing the lines down for
future reference, and the text taken from the film would
be much more precise than any text written about it.
The words, rhetoric, ideologemes, playing with media
clichés are so important in this film that everything
which is traditionally believed to be important in cinema
somehow moves to the background. That is the case
with the visual images: Khotinenko makes the job

easier for himself by basically keeping the action within
one small set. All the other images which might at first
seem very juicy, like a priest with dinosaur dummies in
the background, end up being quite insignificant. That

is also the case with characters: they all act according

to a certain pattern and continue to do so until the end.
We might confuse Vladimir and German and forget what
exactly is the problem with each of them, but we know
one is a professional “patriot” and another is a “political
scientist”, and there’s not much development in this
sense. At last, the plot is also simplified to the extreme.
To mark the 700th anniversary of Sergius of Radonezh,
anew talk show is being created. It's built out of ready
blocks: high-flown speeches about national identity,
spirituality and patriotism, speakers proving vehemently
that children in particular and people in general do

not need “this historical truth”, pompous words about
Ukraine, idiotic glamour pop stars representing “vox
populi”... The list can go on forever. Then the plot
thickens, letting us make a conclusion that because of
their professional cynicism, people who work on TV adapt
to new circumstances better than anyone as they are
both opportunistic and able to see the light and amend
their ways. Maybe that's because every day they see the
reverse side of the shining set: the audience only applauds
when they are shown the sign telling them to do so.

It would be unnecessary to say that in this film
Khotinenko continues great Fellini's tradition of

“Orchestra Rehearsal”. It's enough to point out the
rule derived by the two films: simplifying the way
of expressing something often makes the meaning
especially deep.

THE CLUB /

EL CLUB

NG PICTURES
DIR. PABLO LARRAIN

Igor Savelyev

On the outskirts of a Chilean town there’s a dark house
inhabited by four elderly priests and a nun. That seems
to be quite a strange situation for a monastery - if
indeed it is a monastery, but that almost comes out as
normal comparing to the rest of Pablo Larrain’s film. The
priests do not pray or mortify the flesh, and although
they can’t boast of any particular luxury, from time to
time they enjoy a bottle of red wine and make some
money on dog track.

Soon another priest turns up at the house - father
Lazcano. That gives rise to certain problems: a bearded
tramp loafing around the house screams blue murder
that Father Lazcano seduced him when he was a

child. That’s the beginning of the scandal that centers
around a true elite “club” of sinners from the Church
whom Vatican has sent away and keeps under constant
observation.

Larrain takes European classic’s grand style and, so

to speak, immerses it in acid. “The Club” resembles
Buriuel's absurdist parables in general and the best of
them - “The Discreet Charm of the Bourgeoisie” - in
particular. Of course the strongest criticism is pointed
against the Church leaders, who cover up the clergy’s
sins and basically don’t give a damn about the victims’
sufferings. The corrupt seducers wind up in the same
vicious circle with their victims, and the story of the
bearded tramp starts resonating with two more of
Bufuel's masterpieces, “Viridiana” and “Tristana”.

The bearded guy in fact impersonates the guilty
conscience of the priests; by trying to get rid of him,
they really try to escape the torturing memories. Butin
vain: after a shock, the church stays as unshakeable as it
was. The seducers and their victims remain in the same
boat, which is deadly ironic. And this is the language a
free artist should use to talk to the clergy without being
scared they'll hurt the feelings of true believers.

CARTEL

LAND

DOCUMENTARY FILM COMPETITION
DIR. MATTHEW HEINEMAN

In the middle of the night, headlights illuminate a group
of people in masks. In the foreground, their leader
explains matter-of-factly, ‘We're cooking meth’. And
adds, ‘We're going to do it while there’s still God’s will to
it". The scene that would look much more natural in one
of the episodes of “Breaking Bad” is the beginning of the
story of a cruel fight between the peaceful (although this
definition becomes more and more relative throughout
the film) residents of a town on the Mexican border
against drug cartels that have occupied the surrounding
territories. While the official government brainwash the
voters with propaganda streaming from TV screens, the
residents of the town calculate their losses.

Cooking and distribution of amphetamines led to chaos
and casualties. This was how the local self-defence
organization appeared. In their “peaceful” life these
people have mundane jobs, like a shop assistant at a
supermarket or a mechanic at a car shop. However,
during weekends they embark on a raid against drug

manege in «octyabr»

dealers. One of their leaders — who also happens to
be one of the few that are not afraid of showing their
faces — is a doctor who has decided to take up arms and
start doing something that usually is the responsibility
of the police. There are many characters and plot lines
in the film, but first and foremost it's a chronicle of the
resistance put up by this respectable gentleman with a
thick moustache and a wide-brimmed hat. At last, on the
other side of the border American frontier guards, tough
unshaven guys sporting heavy guns, will also share their
opinion on the matter.
Combined, all these elements make a rare psychological
thriller that keeps up the spirit of Sam Peckinpah’s
“Straw Dogs”. Only one thing's different: it is not
pyrotechnics but real bullets piercing the air on the
screen. Bravely diving in the heart of any skirmish,
the camera comes right up to the heroes of this cruel
fight for liberty, equality and fraternity — the notions
that each of the characters understands differently.
Total ambivalence of the tasks and motives, when
the defenders of the villagers start resembling their
occupants more and more, offers rich soil for a social
drama with an open finale. Ex-drug dealers become part
of the official government and can now combine making
meth and serving the country — and the most passionate
idealist winds up locked behind the bars.

Nikita Kartsev

A YOUNG PATRIOT

DOCUMENTARY FILM COMPETITION
DIR. DU HAIBIN

This is a fascinating coming-of-age story of a 19-year-
old Zhao Chantong, a dedicated young patriot of not
only his homeland country but the Communist country
in general, the epitome of Mao’s great ideals. This film
is a classic “educational novel”, only the educating part
here lies on the protagonist’s shoulders. No off-screen
commentary, no cheating with visuals. The film wholly
revolves around its main character and his thoughts.
During about 90 minutes of screen time we will witness
four years of his life — in which he manages to enter
university (being the first to do so in his rather big
family!), volunteer to go and teach small children at a
remote province, lose his home, his relatives and his
illusions.
The main aesthetic tool that the director uses here
is Zhao himself. Or, to be precise, the frankness and
passion with which he insists on defending his ideals.
There is one crucial thing here though: a Coca-Cola
can is planted at the very start of the film as if it was
a ticking time bomb. The young patriot dressed in a
fancy soldier uniform waves the state standard with
genuine enthusiasm and chants the government slogans
and songs - but as soon as he steps away from the
public demonstration, he immediately takes the said
can out of his pockets. He even states, time and again,
that drinking this American soda is in poor spirit —
ideologically, but isn't able to give it up himself.
As years go by, Zhao sees the reality of life in modern
China more clearly and gradually starts questioning the
government’s actions. It seems like he's only one step
away from turning into an actual opposition member -
but no, the film isn’t about descending into desperation.
By the end of the movie, Zhao is still young - and he
is still quite a patriot. What changes is the feeling of
patriotism itself, which becomes deeper and more
complex.
Just like the movie's director who follows Zhao with
his camera, the boy doesn't let go off his photo camera
- turning the film into beholding the beholder. But
if we — the audience (together with famous Chinese
documentary director Du Haibin) can only witness Zhao's
astonishing transformation, the “young patriot” still has
the power to actually transform the future of China - the
country a patriot of which Zhao still considers himself
to be.

Nikita Kartsev



1. BukTtop CyxopyKoB 2. [1aBen Tabakos, Butanui Xaes, AHgpeit MpoLLKuH
3. Mapus Moe3raeBa 4. EneHa Jlagosa 5. Bopuc bepman, Unbaap HaHpapes
6. Aktepbl dunbma «lepov 3na» 7. Maeen KoctoMapos 8. AHa TpoAHoBa, Bacunuii Curapes




24 VIIOHA / JUNE, 24

MaHEM B «OKTAbpE»

25 NIOHA / JUNE, 25

1200 TOTO M EMO CECTPbI/ TOTO S| SURORILE LUI OKTABPb, 2 11:15  MOJIOJEMKb FEPMAHMI / UNE JEUNESSE ALLEMANDE OKTABPb, 2
1215 A-HAPO[/ JE SUIS LE PEUPLE OKTABPb, 5 11:30  [I0POrAS, HE NEPECEKAV 3TY PEKY / MY LOVE DON'T CROSS THAT RIVER OKTABPb, 7
1300  OCEMEHMTE/b / NGUOI TRUYEN GIONG LK, 1 1230 YIOJIOK KOPOTKOO METPA / SHORT FILM CORNER OKTABPb, 5
1400 NAMb3EMAN/ PATCH OF LAND W3O, 1 1245 COH BABOYKM / KELEBEGIN RUYASI OKTABPb, 8
1415 PblBA/BALIK OKTABPb, 8 1300 JIAPUCUHA APTENb / LARISA'S CREW LK, 1
1415 3EMJIA KAPTENEM / CARTEL LAND OKTABPb, 2 13:30  IOHbI/ NATPMOT / A YOUNG PATRIOT OKTABPb, 2
1430 OBJENEHHBIE / IMENA VISNJE OKTABPb, 7 1345  OPJIEAH/ORLEANS OKTABPb, 9
1430 BTIOFOHE 3A MEYTOM / DREAMCATCHER OKTABPb, 5 1345 «MOCKBYY», TIIOBOBb MOS / MOSKVICH IM SER OKTABPb, 7
1430 [IOPOTA/THEROAD OKTABPb, 9 1400 MEHLLIVIHA MOE MU3HI / YKEHATA HA MOS IBOT OKTABPb, 4
1445  LWIJATBAYM/TOLL BAR OKTABPb, 4 1430 TEPOM3MA/LOS HEROES DEL MAL OKTABPb, 6
15:00  JIY3EPbI/ KAPbLIM OKTABPb, 6 1430 BEPHOCTb/ FAITHFULNESS WNTIIO3OH, 1
15:00  TEPOW3MA/LOS HEROES DEL MAL LK, 1 15:00  TOIOLLME B U3THAHMM / CHEURS EN EXIL LK, 1
16:00  JOAMAU YT AOMOI / ATUAT T KbM JOMA WIIO3VOH, 1 15:45  OMYMUMHAX A BOVIHE / OF MEN AND WAR OKTABPb, 2
16:00  BYb NAUHBKOM / KIMI WA 1K OKTABP, 1 15:45  KUTAVICKW M3P / THE CHINESE MAYOR OKTABPb, 5
1615 K I100-TIETVIO KVHO BOTAPUM / OKTABPb, 4 16:00  COBAYbLA *KAPA / HUNDSTAGE OKTABPb, 7
: TO THE 100TH ANNIVERSARY OF BULGARIAN CINEMA - -
. 16:15 MBI XAHC, [IOPOrOM METP / MY GOOD HANS OKTABPb, 4
16:30  [I0POTAS, HE NIEPECEKAV 3TY PEKY / MY LOVE DON'T CROSS THAT RIVER OKTABPb, 2 -
16:15  BY/b NAUHBKO / KIMI WA IIKO OKTABPb, 8
16:45  3BEPUHAA JIOBOBb / TIERISCHE LIEBE OKTABPb, 5 —
16:30  APMMMVBAI/ ARMI ELAAI OKTABP, 1
16:45  OPJIEAH/ORLEANS OKTABPb, 7 - -
16:30  BACCEMH/BACEVHBT OKTABPb, 6
1700 KACCUP/GISE MEMUR OKTABPb, 8 -
16:30  BETMBY/BETIBU OKTABPb, 9
1700 PEKABE3 TPAHMLI/ MEI YOU HANGBIAO DE HE LIU OKTABPb, 9 -
16:45  ChbIHOBLA YXOOAT B 5O/ SONS GO TO WAR WITIIO3OH, 1
1700 MPULIECTBME / THE VISIT LK, 1 .
- 1700 3EMJIA KAPTENEN / CARTEL LAND LK, 1
17:15  CMEPTb B BY3HOC-AVPECE / MUERTE EN BUENOS AIRES OKTABPb, 6
. - 1800  TAPAHOPMATILHAR JIABOPATOPVA XAPYKO / OKTABPb, 5
1800 BACCEMH/BACEMHBT WATIO3VOH, 1 : HARUKO CHOUJYOUGENSHOU KENKYUJYO
19:00  BOJEMBON/VOLEY OKTABPb, 11 1900 TOTOMEO CECTPbI/ TOTO SI SURORILE LUI LK, 1
19:00  IOHbIV MATPUOT / A YOUNG PATRIOT OKTABPb, 2 1900 HOYHOV KOLLMAP / THE NIGHTMARE OKTABPb, 2
1900 MHELL/ KOSAC LK, 1 1900 BCTABAV W BEVCA / FLORENCE FIGHT CLUB OKTABPb, 7
19:00  MMbIA XAHC, OPOOVA METP / MY GOOD HANS OKTABP, 1 1900 MOPE U JIETAIOLLAS PhIBA / DARYA VA MAHI PARANDE OKTABP, 1
19:00  KOCMOJPAMA / COSMODRAMA OKTABPb, 4 19.00  BETEP3ABBEHMWA/WIND OF OBLIVION WNTIIO3OH, 1
19:15 MO TOLLIAA CECTPA / MIN LILLA SYSTER OKTABPb, 10 19:15  JI0BIA, KOO JIOBMLLIb / LOVE THE ONE YOU LOVE OKTABPb, 11
1915 KNY6/ELCLUB OKTABPb, 9 19:15  NASOMMHM / PASOLINI OKTABPb, 8
1930 AHPVICATIA W JIAPUA BETER, IOXAHHA BUIVIVH, MBI BAH [JEP BEPBE/ OKTABPb, 5 19:30  TOPAEBCTBEHHOCTW/FUSI OKTABPb, 9
: ANRISALA AND LIRIA BEGEJA, JOHANNA BILLING, GUIDO VAN DER WERVER
19:30  MWTLIA M OUHVKI / PITZA E DATTERI OKTABPb, 10
19:30  OPA [IEBCTBEHHOCTU/ FUSI OKTABPb, 7
— 19:30  CTUHb!/ MANGE TES MORTS OKTABPb, 6
19:45  PEANBHOCTb / REALITE OKTABPb, 6
2030 KOHKYPC KOPOTHOMETPAMHOIO KHO / SHORT FILMS COMPETITION OKTABPb, 5
19:45  W3THAHHILIA / NIRBASHITO OKTABPb, 8
21:00  NIOUMOEP/ LUCIFER LK, 1
2100 [OABWM/DAVID WITIO3VOH, 1 . . - -
2115 BOMbLLON OTEL, MANIEHBKIM OTELL 1 [IPYTVIE UCTOPUM / CHA VA CON VA OKTABP, 11
2100 BOJMHOYECTBE/SOLOS UK, 1
2130 CITIZENFOUR: NIPABIA CHOY[IEHA / CITIZENFOUR OKTABPb, 2
2115 ATNAHTWOA/ ATLANTIDA OKTABPb, 11
2130 MAHIAPWHBI / MANDARINID OKTABPb, 8
2130 KPWYALLUME / SCREAMERS OKTABPb, 10
: . - - 21:30  PACCBET HAL 03EPOM BAH / VANA TSOVUN ARSHALUYSE OKTABPb, 10
2145 BOMbLLIOV OTEL|, MATIEHBKII OTELL M PYVAE UCTOPUIA / CHA VA CON VA OKTABPb, 4
2130 BE3PAHMLL/ NO BORDERS OKTABP, 1
2145 KPBIMHALL/ KRYMNASH OKTABPb, 6
2145 MA30MMHIA/ PASOLINI an
olus  XVIMTAH/HELLION MUOHEP
: B COKOSTbHMKAX 2200 KPACHOE COMMHLIE / ROTE SONNE WNTIO3VOH, 1
2145 NANANAY NOOHOMMA CKATbI / MISONO UNIVERSE OKTABPb, 6 2200 NANANAY NOOHOMMA CKAMbI / MISONO UNIVERSE OKTABPb, 7
2200 AH/AN OKTABPb, 9 2200 CTPUHIEP/NIGHTCRAWLER OKTABPb, 9
2200 NOCOMMENT/NO COMMENT OKTABPb, 2 2230 KOCMO[PAMA / COSMODRAMA OKTABPb, 6
2215 KUTAVICKUI M3P / THE CHINESE MAYOR OKTABPb, 5 2230 TYPHWP/LE TOURNOI OKTABPb, 4
2215 HALLI 3AMAX/ THE SMELL OF US OKTABPb, 7 2359 3W3EHILTENH B TYAHAXYATO / EISENSTEIN IN GUANAJUATO OKTABPb, 1
2230 BNOMBAJE/IMKELLER OKTABPb, 8 .
AN - NETHUA MAOHEP LK — LIEHTP [JOKYMEHTAILHOMO KHO
2230 HACNEMHMKM / SUCCESSORS OKTABP, 1

PEOKONIEMUA: UITOPb CABEJIbEB /ACA KONTOOVHHEP / ONTbrA APTEMBEBA / EBA KPAYC / UJ1bA KOMbINOB / HUKMUTA KAPLIEB / AJTEKCAHPA AHTOHOBA / METP LLUEMOTVHHWK
NEPEBOAbI: KMPA TYJTYMOBA / MAPWA TEPAKOMNAH ®OTO: ANEKCEN I0LLIEHKOB BEPCTKA: MAPVA PEBAKVHA MAKET FA3ETbI: AMUTPU METENKMH / OfTbIA JIbHAHAA



37 MOCKOBCKWIA MEXYHAPOIHbIN KMHO®ECTWUBAJIb NPOBOAUTCA MNPU NOAAEPHKKE
MWUHUCTEPCTBA KYJIbTYPbl POCCUMCKOW GEEPALIA
37 MOSCOW INTERNATIONAL FILM FESTIVAL IS HELD WITH THE SUPPORT
OF THE MINISTRY OF CULTURE OF THE RUSSIAN FEDERATION
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