MaHeXK B «OKTAbpe» / manege in «octyabr»

M OBCKMIA
MEXIYHADOHBIA
KWUHO
dectmsans
19.06-28.06.2014

Jly Kactens Vropb YronbHuKoB

MHe B Mockee noHpaeyinock Ml He roToBVM HAPOL K BOIHe,
6orbLLE, YeM NOHPABMIOC Obl Mbl FOBOPVM O HaLLIe MCTOpUK.
8 Holo-Vlopee. Igor Ugolnikov

Lou Castel We are not trying to prepare

| enjoyed Moscow more than the peaple to war, we're merely
| would enjoy New York. talking about our history.

3UMHAA CITAYKA
Pexk. Hypu bunbre [ennaH

WINTER SLEEP
Dir. Nuri Bilge Ceylan




Hiopu / AMup Jlabakw

KUHOIJ1A3

PUK... B Bpasunuu ero ysHaiot Ha ynuuax — npe-

| ( VHOBe[, MeHeXep, NMPOAIOCEp, PEHICCED, UCTO-

MOe Bcero, bnarogapA MoCcToAHHOM Nepeaade o
[IOKYMEHTasIbHOM KMHO Ha 0BLLieHaLMOHabHOM «KaHane
Bpasuny, B KoTopoit oH NpeACTaBnAeT paboTsl Bedy-

LLWX KWMHeMaTorpamcToB co Bcero ceeTa. Kpome Toro,
HEYTOMUMBI AMUP BELET KOMOHKY 0 KHO B «DorbA Ay
CaH-IMayny», oiHOW 13 CaMbIX aBTOPUTETHLIX FA3eT CTPaHbI.
[NonTopa OecATKa HaNMCaHHBIX MM KHUI MOCBALLIEHb
CaMbIM pasHbIM MPob/1IeMaM U NepcoHaniaAM, MHOM pas He
MMEIOLLIMM HMKaKOro OTHOLLIEHWA K KHeMaTorpady.
[lBarKapl OH 11 caM nonpo6oBar cebA B perkumccype.
EcTecTBeHHO, Kak [loKyMeHTanucT. Mepsyio paboTy AM1p
J1abakm NoCBATIN CBOEMY COOTEHECTBEHHWKY, PEHCCEPY
3nayapao 3cKopenty, aBTopy 3HAMEHMTOrO «YPoKa JobBM.
[ebioT oKkazarncs yaadHbIM, 1 HECKOMBKO NeT Hasag,
Jlabakwv NpefcTaBuN Ha Cy 3pUTeNA NOPTPET 3HAMEHUTOMO
FONNaHACKOro JoKyMeHTanmcTa Voprera eTa.

Ho masHoe, KoHeuHo, dectnans. B 1996 rogy Amup
J1abakw opraH130Ban MerayHapoaHbIi KuHodecT Bab

B CaH-IMayny c npvMeyarensHeIM HazBaHueM «E tudo
verdade» — «Bce 310 NpaBAay, C 04HOW CTOPOHbI OTChINaB-
LLIMM 3HATOKOB UCTOPUM K 3HAMEHWUTOMY HE3aBEPLLIEHHOMY
6pa3unbcKoMy NMpoeKTy Benvkoro OpcoHa Yannca, a ¢ apy-
o — AeKNapupYIoLLIMM 3CTETUYECKYIO NMPOrpamMMy CBOEro
PYKOBOAMTENA, IMaBHOMO OTOOPLLIMKA W NeperoBopLLMKA.
ByKBarbHO 33 HECKOBKO N1ET $eCTUBaIb 3aBOEBaST MEX-
[yHAPOAHbI aBTOPUTET, MPUBLIYHBIMU CTaNM MOJHBIE 33Tkl
1 BU3UTHI 38634 MMPOBOro KinHo. Oectueans B CaH-Tayny
(X0TA Tenepb OH NMpoxoauT eLLle B Pro-ae-HaHeipo n B
cTonuue, ropofe bpaswnua) cymen cratb AApoM, cobupas-
LLIMM BOKpYT cebA Bcex Ntofel, Tak U MHade CBA3aHHbIX C
[OKYMEHTasTbHbIM KMHO B Bpasunii: UTo BarHO, He TOMbKO
PEHMCCEPOB, HO M TEX, OT KOTOPbIX 3aBUCUT COCTORAHME
WHOYCTPUM — MPOAIOCEPOB, MPOKATUMKOB, PyKOBOAMTENE
TefeKaHanoB, HypPHaNMCTOB, MOMUTUKOB. MOXKHO C yBe-
PEHHOCTbIO CKa3aTb, UTo ecrn bl He pecTuBarb «Bce 3To
MpaBAa», HbIHELLHWIM BNeYaTNAIOLLMIN 1 CTPEMUTENBHBIN
B3/1€T JOKYMEHTaSIbHOM MHAYCTPUM B ABYXCOTMUIVOHHOM
CTpaHe Mor bbl TaK W1 0CTaTLCA HECOLIBLLIEICA MEYTOM.
HasepHoe, oTclofa 1 MerayHapoaHbIi aBTOPUTET CaMOro
Amvipa J1abaku: ero 3HaHWAM 1 He3yrpeyHoMy BRyCy [0-
BEPAIOT AaNeK0 OT HblHeLLIHeRN GyTHoNbHOM METPONOML.
OH NOCTOAHHO B pa3be3aaXx — YATaeT NEeKLMK, y4acTByeT

B paboTe CambIX MPECTUHKHBIX KUHODECTVBANEN MMpa.

CblH, JTync ®enune, noLLen no cTomnam oTLa W B 3TOM rogy
3allMLLGeT AUNoMHyto paboTy. YTo xapaKTepHo — no

TBOp4ecTBy [3u1rv BepToga.

leopauii Monodyos

AMIR LABAKI

JURY

mir Labaki is a film expert, manag-
Aer, producer, director and historian.

In Brazil, he is even recognized on
the streets - thanks to the program he
hosts on the national television, in which
he presents documentary films from all
over the world. Amir also has its own col-
umn contributed to cinema in one of the
country’s most reputable newspapers. He
is the author of more than a dozen books
dedicated to personalities and topics that
go beyond the world of cinema.
Labaki also has filmmaking experience
himself, as he directed two documen-
taries movies. His debut film was about

his famous fellow-countryman Eduardo
Escorel, the director of «A Lesson in
Love»; Labaki's second movie was also
a portrait of an artist, this time — Dutch
documentary filmmaker, Jargen Leth.

In 1996 Amir Labaki founded an inter-
national film festival in Sdo Paulo that
was named «E tudo verdade», meaning
«it's all true», which on the one hand was
a reference to Orson Welles’ unfinished
Brazilian project, and on the other hand,
symbolized aesthetical preferences

of its director, chief programmer and
negotiator. It took just a few years for
the festival to gain the reputation on an

international scale, enough for regular
participation of the most reputable
filmmakers in the world and constant
full houses. The S&o Paulo film festival
(although now being also held in Rio de
Janeiro and Brasilia) became the core
event that traditionally gathers all people
who are involved or interested in Brazil-
ian documentary cinema - not only the
directors, but also the people responsi-
ble for the business part of the industry,
i.e. producers, distributors, TV networks'’
directors, journalists, politicians, etc. It is
safe to say that had it not been it not for
the «E tudo verdade» festival, the current

rise of documentary cinema in Brazil
might never have happened.
The festival's reputation goes hand in
hand with the repute of Amir Labaki him-
self. His impeccable taste is well known
and trusted far beyond his home country,
as he is always «on the road», giving
lectures and participating in international
film festivals all over the world. His son
Luis Felipe has chosen to follow his
father’s steps and is going to defend his
graduation thesis later this year, which
is in a very telling way dedicated to the
great documentary director Dziga Vertov.
Georgy Molodtsov
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THE AVIAN KIND /
JORYU INGAN
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3 MOPOLbI MEPHATBIX (JORYU INGAN) / PEXK. CVH EHCKK

a Jln 3Hxo oxoTATCA MHOMMe,
3 HO A€ OH — He 3HAeT HUKTO.

Mo ero Borne TO0 1 Aeno B
pasHbIX YacTAX cBeTa Nponaga-
10T *EHLLIMHBI. YXOOAT 13 CeMbH,
a nocre NpUCLINAIOT Mo NoYTe
OferAY, NN4YHbIE BELLM, [LOKYMEH-
Tbl U CONMPOBOAUTESIbHbIE MUCHMA.
B nmcbMax nuLyT, 4To ¢ HUMK BCe
XOPOLLIO M UCKaTb MX He credyer.
PoacTBEHHMKM NPONaBLLUKX MO-
[103PEBaloT ero B PeNMrMo3HoM
30MOMPOBaHNM HeHLLWH. OHK
06beAMHAIOTCA B Fpynny, YTobbl
HaKOHEL, HaMTW 3TOTO «Iypy».
M3BecTHbIN NucaTens — MUCTep
KuM — yrKe nATHaUaTh NeT uueT
nponasLuyto HeHy. OH garke ycnen
NPOCNaBUTECA POMaHOM O CBOMX
nepermBaHuax. K HeMy npuxoaut
[eByLLKa, yTBeprKAAIOLLLaA, YTO OHa
3Harna ero eHy 1 MOXeT NOMOoYb
ee Hantn. OHM OTNpaBNAIOTCA B Mo-
X0[, BCTPEYAIOTCA C rpynnmMpoBKOi
paccepr<eHHbIX POACTBEHHMKOB,
KOTOpbIE 3aKa3bIBaIOT MUCTEPY

Kumy nomck Jn 3nxo.

H{eHLLMHbI Mo BCceMy MUpy, HO npe-
nMyLLLecTBeHHO B I0HOM Kopee,
CTPEMATCA MOKMHYTH He TONbKO
CBOW *UMNLLLA U CEMBU, HO U CBOM
Tena. Mx uenb — ctaTb NTULAMMW.
[1nA 3T0ro oHW NPOXOAAT TeCTbI

Ha MPOYHOCTb KOCTeW 1 0XKUOAI0T
BCTPEUM C TPABHMKOM, 3aTeM C
OXOTHUKOM, a Nocne — ¢ camum Jn
3HX0, KOTOPbI FOBOPUT, YTO Yepe3
NATHaALUAaTb N1eT OHW BbINYMNATCA U3
ANLa U CTaHyT cBO6OOHLIMM.
[eTteKTnB, Nputya 1 GaHTacTU4e-
CKUIA GUNbM, e repov npoasu-
raloTCA K LIeNu, Kak NepcoHarm
Urpbl OT TOYKE K TOYKe, — 3T0

TPW Hambonee APKUX HaHpa, B
KOTOPbIX CYLLIECTBYET COBPEMEHHOE
IO*KHOKOpEeWCKoe K1HO. A3naT-
CKMe aBTOpbI Y¥Ke OaBHO 3aHANM
BedyLLMe No3uLMM Ha MUPOBOM
K1HoonMMMe, 1 duneM «M3 no-
poabl NepHaTbIX» permccepa CuH
EHcvKa Mor 6kl CTaThb OTAMUHBIM
npvobpeTeHNeM AN1A KMHOMPO-

KaT4YMKOB B Niobolt eBPONENCKOM
CTpaHe. 30ecb HeT Bbi3blBalOLLIEN
Q3MaTCKOM 3KCLEHTPUKM, HO B
N36bITKe — aKTyaslbHble LMBUIN3a-
LMOHHbIE NMpo6sieMbl, BOMHyIOLLME
BCe YenoBeYecTBo. CTpemieHme K
OAMHOYECTBY U HE3ABUCUMOCTU B
NMPOTMBOBEC KM3HW B Meranonmce
Cpeam NoCTOAHHOM KOMMYHUKaLMM
¢ cebe noo6HbLIMK, OMACHOCTb
6bITb He MOHATHIM U, B KOHLIe
KOHLIOB, €CTECTBEHHOE HeNaHune
4yBCTBOBATb CebA camuM Cobon.
HWKTO He MoX<eT 6bITh B 6e3onac-
HOCTW, W HET Ha NjlaHeTe MecTa,
rae YenoBeK 6bis1 6bl MOTHOCTHIO
npegocTasneH caMomy cebe.
B Buae NTULbI FEHLLMHA MOMeT
cTaTh [06bIYEN TOr0 He OXOTHMKA,
4TO NpwBen ee K J1n 3Hxo, nnn aun-
Kux 3Bepelt. EcTb BEpOATHOCTb, YTO
OHa He ycneeT HacnaamTbCA CBoel
HOBOW MW3HbIO, M MOfbl OMMAAHMA
3aKoH4YaTCA HUYeM. Ho Kakan pas-
HULA, B KaKOM BUE aaTb?
Enusasema Cumbupckas

knows where he is. Because of him, from

time to time women vanish all over the
country. They leave their families and then send back
home their clothes, personal belongings and letters
assuring they're perfectly fine, and there's no need
to look for them. The disappeared women's relatives
suspect him of zombifying women. They form a
group to find the evasive guru.
Mr Kim, a famous writer, has been looking for his
wife for 15 years. He has become famous for a novel
describing his sufferings. A girl comes to him claim-
ing she’s known his wife and can help him find her.
They set on a journey and come across the group of
angry relatives, who commission Mr Kim to find the
eerie kidnapper.
All over the world, and above all in South Korea,
women strive to leave not only their dwellings but
also their bodies. Their dream is to turn into birds. To
do this, they pass a test on bone firmness and meet
a herb master, then a hunting master, and finally Lee
Eun Ho himself, who will tell them 15 years later
they'll hatch from an egg to become truly free.
Mystery, parable and sci-fi movie, where characters
travel from one location to another, like characters
in a video game, to achieve their goal, are probably
three most popular genres of the modern Korean
film. Asian authors have long been standing their
ground in the world cinema. Shin Younshick'’s film
‘The Avian Kind' would be a valuable asset for
distributors in every European country. There's no
aggressive Asian eccentricity, but relevant problems
of civilization are in abundance: the film touches upon
such issues as longing for independence and solitude
as opposed to a life in a big city, the impossibility to
avoid constant communication with other people,
the danger of being misunderstood, and, after all, a
natural desire to be yourself. No one can feel safe,
and there’s no place on Earth where a person can be
left completely on their own.
As a bird, a woman can fall prey to wild animals
or that same hunter who brought her to Lee Eun
Ho. There's also a possibility she simply won't have
enough time to enjoy her new life, and years of wait-
ing will result in nothing. But does it really matter if
they're waiting anyway?

M any are hunting for Lee Eun Ho, yet no one

Elizaveta Simbirskaya




CLAUDE LELOUCHE

VIP

- For many years you've been bringing new works to the
Moscow Film Festival. This year you brought the movie
‘We Love You, You Bastard’. Everyone mentioned the
exceptional beauty of this film. So does cinema have to be
beautiful?
Claude Lelouch: | wanted to show the beauty of the present.
Imagine, | invite you to the cinema, and if you come ten
minutes after the film starts, it's no big deal. But if | ask you to
leave ten minutes before the film ends, it'll probably be the last
time you go to the cinema with me. And that's what | wanted
to show: life is like a movie. We come when it begins, but
we're forced to leave before it ends. Yet it will go on regardless
of whether we still take part in it or not. Right now | want to
make movies explaining that we have to enjoy the day we live
in. That's where the death motive stems from in ‘We Love You,
You Bastard': death makes us think about our present.
- That's why the contrast between the characters’
happiness and sudden tragedy they face is so sharp, right?
- The thing is, in real life we constantly watch happy moments
alternating with sad ones. And more often than not tragic
events occur when everything goes better than usual, when
everything seems perfect. Life is alternating joy and sorrow,
and this is exactly what | want to show. We don't expect
anything to happen, we share happiness with our families. But
suddenly we hear a command ‘Cut!’, and we can't do anything
to change it.
— This command to stop is present in many of your films,
but it seems in ‘We Love You, You Bastard’ for Jaques it's
especially shocking.
— You see, it's important to succeed not only in life but also
in death. Jaques succeeded in death, because death allowed
him to do everything he wasn't able to do in life. Look: only
his death was able to unite the family, gather together all the
women he loved, and it was the only way for him to say sorry
for the suffering he caused them in life.
- Is it an important topic for you?
— Certainly. The main trait of this character is that he loves
women. He is what he is, he has what he has all thanks to the
women. Actually, the same goes for me as well. | think | know
much more about women than men: to my eye, women are
stronger, smarter and better than men. The main character
loves women and worships them. That's what my film is
about.
- Who is your character like? You? Or Johnny Halliday? If,
of course, you meant him to play the role from the start.
— This character resembles both Johnny and me, it's the
story we both share. Actually, there are quite a lot of things
we have in common: we've had a lot of women, we both
have a lot of children, we've known success and failure. |
think this film describes our lives, shows us overcoming
difficulties in relationships with our women and children.
Johnny and | are more or less the same age, we can say
we grew up at the same time and experienced the same
situations...
- The motive of counterparts is indeed very important,
and in ‘We Love You, You Bastard’ this counterpart for
the main character is the eagle that lives near his house.
— Of course, the eagle is Jaques himself, as every person
has a totem animal, an animal that might represent them.
Besides, the eagle in this film sees everything, just like
Jaques, and it's an allegory of photography, because Jaques
is a photo artist. When we see the sceneries, we don't know
whether it's the eagle or the man looking at them. A man can
feel the power of beauty and space too. At the same time, it's
a reference to God, who's also up there somewhere, watching
everything from above. | believe animals play a very important
role in our life: they are silent witnesses, they watch and see
everything, and in fact they know absolutely everything about
us. | think this was the way for me to pay tribute to our friends,
who are in a way God's good spies.

Interviewed by Igor Saveliev

VIP / Knop Nenyww

YCKOJIb3AKOLLAA KPACOTA

- Ha npoTsaeHun MHorux net
Bbl NpUBO3UTe Ha MocKoBCKUI
KuUHo¢ecTMBasb CBOU HOBble
¢unbMbl. B 3TOM rogy MocKoB-
CKUe 3puUTenu yeuaenu «Msoi
Tebsa niobum, Mep3aBeL»: GUNbM
MCKJIOUMTENIbHO KPacuBbIiA, 3TO
Bce oTMeyanu. KuHo fomxHo
6bITb KpacuBbIM?

Knod Jlenyw: A xoTen nokasatb
KpacoTy HacTosLLero. BoT npep-
CcTaBbTe cebe. A NpumalLiaio Bac B
KWHO, M eClM Bbl MpUIeTe Yepes ae-
CATb MUHYT MOC/e Hayasa CeaHca,
TO HWYero cTpaLuHoro. Ho ecnm A
MOMPOLLY BacC YITX 3a AeCATb MUAHYT
[10 KOHL3, TO Bbl, BEPOATHO, 60rbLLIE
CO MHOW B KMHO He nongete. V1 BoT
YTO A XOTES NOAYEPKHYTh: MU3Hb —
KaK GrnbM. Mbl MpUxoamM K Hadany
GWIbMa, HO BbIHYHOEHb! YX0OUTh
[0 ero 3aBepLueHnA. PuibM Be
paBHO bydeT NPoLoHKaTLECA, y4a-
CTBYEM Mbl B HEM WK HeT. Celtvac
MHe X04€eTCA CHUMaTb, FOBOPUTH

0 TOM, YTO HaJ0 HacnamdaTbCA
HaCTOALLMM. VIMeHHo oTciofa B «Mel
TebA NobuM, Mep3aBeLl» — TeMa
CMepTU: CMepTb 3acTaBnAeT Hac
33[yMaTbCA 0 HACTOALLIEM.

- MoaToMy Bo3HMKaeT TaKow pes-
KU KOHTPACT MeXay cHacTbeM,
KOTOpOE TOJIbKO YTO UCMbITbIBaNU
repou, — v 0bpyLUMBLLENCA Ha
HUX Tpareguen?

— A B *{M3HM Mbl MOCTOAHHO BUOMM
CMeHy CYaCTTIMBLIX M HYT Ha
neyasnbHble, NpuyeM 0cobeHHO
Tparnyeckue cobbITVA NMPOUCXOOAT,
Korga y Hac Bce MAET nydLLe, YeM
06bI4HO, KOra BCe MPeKpPacHo.
HM3Hb — 3T0 NOCTOAHHAA CMeHa
CYaCTbA W ropsA, COBCTBEHHO, 3TO A

1 XO4y MOKasbIBaTh B dunbMax. Mel
He OFKMOaEeM, YTO YTO-TO MPOMU30it-

[ET, Mbl CHACTMBLI M paflyeMca
BMECTe CO CBOEW CEMbEW, HO BAPYr
3BY4MT CIIOBO «CTONM», U Mbl He
MOMEM Ha 3TO MOBMUATb.

- 370 CNOBO «CTOM» TaK WU UHa-
Ye NpUCYTCTBYeT BO MHOMMUX Ba-
LKnX GpunbMax, HO KaxeTcs, YTo
B «Mbl Te6s nio6uM, Mep3aBeLi»
OHo 3By4uT An1A Haka, rmaBHoro
repos,, 0Co6eHHO BHe3arHo.

— 30€Ch 3Ha4YMMO eLLie BOT YTO:
O4eHb BarKHO MpeycneTb 1 B
CMEpTU, @ He TOMBKO B HM3HW. HaK
rnpeycren B CMepTH, NOTOMY YTO
MMEHHO CMepTb MO3BOAWNA My
cLienarb To, UTO B HKM3HM eMy He
yaaBanock. [locMoTpuTe: TONBKO
yMepeB, OH CMor 06 beAVHUTL BCIO
CeMblo, CobpaTb BMecTe CBOUX
JI0OUMBIX MEHLLIMH, U TONbKO TaK
OH ByaTo 6Bl CMOT MOMPOCUTL Y HUX
MPOLLIEHWA 3a Te CTpaaaHuA, KoTo-
pble AOCTaBNAN UM B HU3HN.

— 370 BarkHadA TeMa and Bac?

— Bbe3ycnosHo. MMasHoe B MoeM re-
poe — TO, YTO OH JIOBUT HEHLLIMH, TO,
YTO OH BCero fobunca 1 chopmu-
poBariCcA KaK IMYHOCTL 6narofapa
HeHLLMHaM. CobCTBEHHO, CO MHOM
TaKan e cuTyaumA. A cumTato, Yto o
YHEHLLIMHAX 3Hato ropasio bosblLle,
YEM O MyHHYMHAX: Ha MOV B3MMAL,
YKEHLLIMHbI Xpabpee, CMenee, OHK
4acTo ropaso JyuLLe MyHUMH.
[epOW CITYHMT HEeHLLIHAM, oUT
WX, BOCTIEBAET, — 3TOMY M MOCBALLIEH
MO GUSEM.

- Ha Koro ke Toraa noxox BaLl
repon? Ha Bac? Unu, Mo:keT
6bITb, Ha }oHHU Xonnuges, —
€CJI1, KOHeYHo, Bbl NUCANN pofb
cneuuanbHo nog Hero?

— 3TOT NEpCOHarK MOXOM M Ha
[IHOHHM, 1 Ha MeHs, TO eCTb 3T0
obLan An1A Hac uctopus. Y Hac ¢

[I*KOHHM B MPWHLMNE MHOro 06LLIe-
[0: Mbl MO3Ha/N MHOIUX HKEHLLIWH,
Yy Hac y 060Mx MHOI0 feTelt, Mbl
3HaNM M yCriex, U COKPYLUMTESbHBIA
npoBan. MHe KarKeTcA, 3TOT UM
OMUCLIBAET HaLLIY HM3Hb: TO, KaK Mbl
npeoaoneBan TPYAHOCTY B OTHO-
LUEHWAX C HEHLLMHAMM, C ETBMM...
Mbl Beib MOYT 0AHOIO BO3pacTa ¢
[I*HOHHM, MOMHO CKa3aTb, YTO Mbl
BMECTE BbIPOC/M M MPOLLINIM Yepe3
CXOMME CUTYaLMN.
- TeMa ABOHMKOB O4eHb BaKHa,
U, Kctatu, B «Mbl Te6a nobum,
Mep3aBeL,» TaKUM ABOWHUKOM
repos OKasbIBaeTCA OpeJl, HUBY-
LLMIA BO3JIE ero AoMa...
— KoHeuHo, open — 310 cam Mak,
MOTOMY YTO Y KarK[oro YesloBeKa
€CTb KaK BYATO TOTEMHOE HU-
BOTHOE, W/IN HKMBOTHOE, KOTO-
POro Mory10 bl 3TOr0 YenoBeKa
XapaKTepu30BaTh U ONIMLETBOPATL.
N Kpome Toro: open B 3ToM ¢puribMe
TaK e BUOWT BCe, KaK Hak, n B
3TOM TaKas anneropua doTorpa-
Gy, Beab HaK — GOTOXYLOHKHUK.
Korza Mbl CMOTPWM Ha neli3aru, To
He 3HaeM, Yelt 370 B3rAg — opra
UM YESIOBEKA, KOTOPLIM TaK e
YyBCTBYET KPacoTy W MPOCTPaHCTBO.
B 70 ke BpeMmsA 370 HameK Ha bora,
KOTOPLI TOMe Haxo4uUTCA rae-To
BbICOKO ¥ BCE BUOMT... BoobLue,
A MOry CKa3aTb, YTO HKMBOTHblE
B HaLLe MU3HM UrPaIoT 04eHb
BarKHYI0 POJTb: OHM TaKue 6e3MonB-
Hble CBUAETENN BCEro, OHW 33 HaMu
HabnioaatoT, Bce BUAAT W BCe 3aMe-
YaloT, M0 CyTW — BCE 0 HaC 3HaioT. To
€CTb, HABEPHOE, TaK A eLLle XOTen
OTAATb JOMHKHOE HALLIMM OpY3bAM,
KoTOpble ABNAIOTCA TakMMU J06pbI-
MM LUINMoHamm bora.

Unmepasio aen Uzope Cacenves



PAU. JTIOG0Bb

[REIEEE BCE BKJIOYEHO (ALLES INKLUSIVE) / PEXK. IOPUC EPPU

LLIe POCKOLLIHBIX BA0B MOpA U NiAra. Matepuanu-

30BaAHHOMO CYaCTLA: «HKM3Hb Yaanack». BoaMorHo,
«TepanuA» Tak1MK1 KOMeaWAMM NP0 OTMYCKa, ManbYMLLIHK-
K1 1 Me[10Bble MeCALIbI HANPAMYI0 CBA3aHA C TeM KyILTOM,
B KOTOpbI BO3BEEH APKUIA, LLIYMHBIA OTAbIX B 3aMOPCHMX
cTpaHax. MrnnuoHs! Mo ael BRanbIBAIOT TOMBKO 3aTeM, YTo-
6bl co3aaTh cebe ABe HeflenM TPOMUYECKOro Pad, rae «Bce
BKITI0YEHO», U YK TaM-TO Ha[0 MOKYParKUTLCA, OTOPBATHCA
3a BCe MecALbl BECMPOCBETHOM HU3HW...
KapmHa Jopuc [eppyv TanaHmBo MUMUKPUPYET Nof
obanTenbHYI0 «NNAKHYI0 KoMeauio». Bo-nepsbiX, 30eck
€CTb NEPCOHarM YarIMHCKOro MacLLTaba 1 cuibl, Npu
0JHOM MOABEHMM KOTOPbIX Ha 3KPaHE HEBO3MOMHO He
BMacTb B UCTEPUKY. 3TO, Mperkae BCero, AeBYLLKA MO UMeHU
3nnn (Haga Yinb): cBOero repos co CXoMMMM MpobiemMamm
YexoB 0603Ban «TpuaLATh TPM HECHACTLAY. YeM cunbHee
CTpafaeT HecyacTHanA 3N, TEeM CUIbHee CMeX 3puTens,
MOTOMy YTO BCE ee MHOIOC/TOBHbIE MeperKBaHIA, Mo-
CBALLIEHHbIE MyX4MHaM, paboTe 1 MaTepw, BCe ee YHUMKN
y 3epKana, — 3To Bepx rpoTecka. Bo-sTopeix, Jopuc Oeppu
3aeiCTBYET HAboP CTapbix J0OPLIX KOMEAMIHBIX MPUEMOB
— KOHEYHO, 6e3 TopTa B /ILIO, HO, HANPUMEP, C MyHUYMHOM,
NepeofeThIM B HeHLLMHY. MoKHO 6610 Bkl BO3pasuTs,
YTO ¥KM3Hb TPaHCBECTUTA B COBpeMeHHOM EBpone — 310
yrKe UTo-To 60ree 1nW MeHee BOLLIE[iLLIEE B KOSEI0, a He
CMNOLLHOe «Xa-Xa-xa» B Ayxe «TeTyLLKM Yapnes». Ho TuHa
(no Apyroit Bepcun, TM) HE MOMKET OMpeaeUTLCA, KTO
oHa (oH), durypupyeT To B Napuke, To 63, 1 TeM poraaeT
HEeKOoe KONMYEeCTBO KOMUHYECKMX CUTyaLmin. HakoHeL, pas-
HOMO POAA «CryYalHble COBMafieHWA», KOrAa repov BOpyr
OKa3bIBaOTCA B 0HOM MeCTe Yepes TpMaLaTh JET, U ToMy
nofo6Hoe, BO3MOMKHbI IWLLIL 6€3 NMPeTeH3MM Ha peani-
CTU4HOCTb, — TO €CTb B UIPe, — TO eCTb B Pa3B/ieKaTeslHoi
KoMeamuW. KaK 1 NonHbIl Yyaec duHan.
Kak TakaA koMeamA — GUbM XOpOLL, HO, KareTCA, UHTe-
pecHee OH MMEHHO TeM, YTO 0TYaCTW IULLIb MacKUpyeTCA
rnop TaKoe «OTrnycKHoe yBeceneHuey. CoBEpPLLIEHHO MHOMO
MacLLTaba, HanpuMmep, durypa VIHrpya, rmasHol repouHi
(6eHedmcHaA porb briecTALLel XaHHeope InbcHep).
Kakoe 6bl pabyrneHoe 6e3ymute € Helt HWA Npomncxoauno (4a
XOTb HE06Y3[aHHbIM CEKC C APYrM HEMELIKMM MeHCUoHe-
POM, UMEIOLLINI Lienbio pa3paboTatb NpoorneprpoBaHHbIN

y«OTI'IYCHHbIX» KOMe[u MaBHoe MpaBuio — no6onb-

CYCTaB, C OHOBPEMEHHbIM PACMEBAHMEM KTAaCCUYECHIX
poKk-6annag nog ruTapy, 4a BCe 370 eLLie U 3a feHbrk),

- VHrpma BuantcA Gurypoit nMeHHo Tparudeckoit. Mo
KpaiHeit Mepe, YK Kyda bonee UCKpeHHe TParn4ecKow,
4eM ee [104b, PACcCKa3bIBAOLLIAA O CBOMX HeCHaCTbAX Ha
JIN4HOM POHTE KarKoMy CTONGY.

BreyamAeT v eakan catvpa, KoTopan, Ka3anoch bbl,
HWKaK YK He MOMET ObITb 3aABNeHa B fTerkoi «KoMeaum
npo NNAXK». [enan Buf, YTo CHUMAET TaKylo KoMeaumio

1 BoObLLe CrieflyeT MeHcTpumMy, Hopuc [eppy rotosa
MOTAraThCA CO CHOBOM 1 HOHKOHPOPMMCTOM YTbPUXOM
3aignem — B becrnoLLagHOM pasaeBaHM CTapeloLLmX, 3a-
MABIBLLKX HMPOM €BPOMeeK v eBponeiLeB, GUKCMPOBAHN
1X OTBPATUTENBHBIX TaHLIEB W MUMHACTUK. [1oCkIn MOHATEH:
perpecc. /160 caMble APKWE 1 CO4HbIE Kaapbl MOCBALLe-
Hbl He KPacoTam MopA, a BCMOMUHaEMbIM CEMULECATBIM,
JVKOMY OTZBIXY XMW, MOOABIM, KPAcUBbLIM W MOSTHOCTHIO
0BHaMeHHbIM loAAM. CaM KyfbT COBPEMEHHOIO eBpO-
MelcKoro oTabIxXa (M, LUMpe, COBPEMEHHOI eBPONeNICKO
MU3HU: B CLieHaX 13 BepnvHa perunccep HeHaBA34YMBO

gt
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yMUTCA Haf OPMATOM HOBOM FOPOCKOM CHY/BMTYpbI)
Nosy4aeT 34eChb TOPTOM B JINLIO.
A maBHOe, YTO permnccepa BosTHYeT GUNocodCKIMIA BOMPOC:
33 BCE N B *M3HM HA0 NNaTUTh, U €C/IM «BCe BRITIoYe-
HO», TO 3@ Yel CHET BKITIOYEHO. 3TOT BOMPOC 3BYYUT Aare
B re0MNoSIUTUHECKOM CMbICT e, aapecysAch apprKaHCKOMy
MWMPaHTY, KOTOPIN, BIPOYEM, A3bIKaM He 06y4eH 1 He
NOHWMAET UPOHWM NOMMUNONO TypucTa lenbMyTa. Ho B
OCHOBHOM, KOHEYHO, 3T0 €BA3aHO ¢ MHrpma. CaMoyBepeH-
HaA MEeHLLIHA, KOTOPas MOPXasa Mo HM3HW: MUMOSET-
Hble pOMaHbl — fTerkue HaPKOTUKMN — BEYHOE CHaCTkE...
BOPYT — NOTPACEHHO Y3HAET, YTO BCe 3T0 GbI/I0 OryladeHo
YYHUMM HU3HAMM 1 CIIOMaHHBIMK cyabbamu. [pyran 6ol
He onpaBWnack OT TaKOMO LLIOKA, — HO He MIHrpuz, KoTopas,
CTUCHYB 3y6bl, MPOAOTHAET ObiTb CaMO CYACTTIMBOM,
HUTEINCKM CUMBHOW, BHELLIHE 6e33a60THO, akTUBHEE
BTAMMBaA B 3TOT CTWIb HU3HM OCTasbHbIX. U NpaBaa, — yero
Y Tenepb. [poexaB Ha KPacHbIM, He TOPMO3UTb e MOTOM
Ha 3eNeHbIN.

HUzope Casenves

THE WHOLE SHEBANG /
ALLES INKLUSIVE

@0)YZSIIEN DIR. DORIS DORRIE

T-we main rule of the so-called «holiday
comedies» states: the more awe-
some seascapes and beaches, the
better. Seascapes and beaches represent
materialized happiness: the pinnacle of
success, so to say. Possibly the «thera-
peutic» effect of such comedies that are
all about holidays, get-togethers and
honeymoons, is directly linked to the
cult of flashy and boisterous vacations

in overseas countries. Millions of people
slave themselves day and night with

the only goal of ensuring two weeks of
tropical paradise for themselves, where
«everything is included» and you have to
enjoy yourself, go rampant to compensate
for months of dreary life.

Doris Dorrie’s film skilfully imitates a
charming «beach comedy». First of all,
here we see characters of such scale
and impact that can only be compared

to those of Chaplin's — they only have to
merely appear on screen to send you into
hysterics. The most spectacular of such
characters is a girl named Apple (played
by Nadja Uhl) - Chekhov once referred to
this sort of people as «33 misfortunes».
The more poor Apple suffers, the more
the audience laughs, because all of Apple’s
exuberant lamentations about her mother,
work and men are utterly grotesque.
Secondly, Doris Dorrie uses the inventory
of good old comedy aesthetics, excluding
a slap in the face with a tart, but including
aman dressed as a woman. One could
argue though that the life of a transvestite
in modern-day Europe is quite a common
thing and not something to laugh at. But
Tina (or Tim) cannot decide who she (or
he) is. She appears in a wig and then
without one, giving rise to a series of
comic situations. And then there are also

accidental coincidences and the characters
finding themselves together in the same
place thirty years later, which are accept-
able only claim-free of being realistic, i.e.
in a playful comedy.

In terms of the genre, this is a first-rate
film, but it is also interesting in the
sense that it only pretends to be a plain
entertainment. The character named
Ingrid (brilliant Hannelore Elsner) is of

a different magnitude. No matter what
insanities she is involved in (take the
unbridled sex with another German
pensioner aimed at training the new joint
after the surgery) Ingrid comes across
as quite a tragic figure. At least she is
much more sincere than her daughter,
who recounts her personal failures to
everyone around her.

The witty satire, which can hardly be
expected in a light beach comedy, is also
impressive. While formally pretending

to be making a mainstream comedy,
Doris Ddrrie can actually easily compete
with the snobbish nonconformist Ulrich
Seidel in ruthlessly revealing the essence
of elderly, overweight Europeans, and
their disgusting dances and gymnastics.
The most colourful episodes of the film
contain not beautiful seascapes, but

the memories of wild partying of happy
naked people. The cult of European
vacations itself (and in a wider sense, of
modern European life) gets slapped in
the face with a tart.
Most importantly the director is preoc-
cupied with quite a philosophical question:
do we have to pay for everything in life?
And if «everything is included» then who
pays for it? This question is asked in a
geopolitical sense as well, when it is ad-
dressed to an African immigrant who is
not well versed in languages and does not
get the irony of the elderly tourist Helmut.
But mainly it has to deal with Ingrid’s char-
acter, the self-assured woman, who has
fluttered through life passing romances,
drugs and eternal happiness, until she
realizes that all of it was paid for with
other people's lives and broken destinies.
Someone else would've never recovered
from such a shock. But Ingrid is different.
She clenches her teeth and goes on being
the happiest, strongest woman, a carefree
lady who draws others into her lifestyle
with an even greater enthusiasm. There
is nothing to lose — once you've driven
through a red light, you will probably never
stop at the green one in the future.

Igor Saveliev



Ji0an 1 3BEPU

8 2 O/ IbMOB ,
0 OLLIAOAX 1 MOAAX (HROSS [ 0SS) /
PEXK. BEHEAMKT 9PAIAMCCOH

a npocTopax JiyyLuei cTpaHbl Mupa, Uc-

NaHaMK, pasbirpbiBalOTCA UHTEPOAUM U3

¥M3HU KOHHO3aBOAYMKOB, NPEANPUUMYMBLIX
a/IKOroJIMKOB, POMaHTUYECKU HACTPOEHHbIX BLOB,
6e[10BbIX TYPUCTOB M NPOYUX NpeacTaBUTENeN
MecCTHOW dayHbl — Bce 3TO Ha IMa3ax Heu36bIBHO
MYyZpbIX, HO NMPUHLMMMASIBEHO HEe OCYOAILLMNX He-
nenoe YenoBeYecTBO JioLLafen.
Pexkunccep beHeQMKT ApNUHICCOH Korga-To urpan 'y
Jlapca ¢oH Tpuepa, 1 B COBCTBEHHOM €ro peruc-
CepcKoM febtoTe BpeMeHaMu BO3HWKAET OLLy-
LLieHWe, 6yATO NepcoHaXKm OKyTaHbl B 06/1a4K0 U3
BOJILLE6HOM NblbLbl CNeLMpUYecKoro NapcoBCKoro
loMopa. BripoyeM, mpuHUMNManNbHLIA 3a30p B MeH-
TanuTeTe AATCKMX U UCNAHACKUX PaboTHUKOB UC-
KycCTBa 6bi/1 Kak pa3 XopoLLIO MOKa3aH B TOM CaMoM
¢dumnbme Tpurepa ¢ y4acTveM 3pMHICCOHa, U 3a30p
3TOT B 06LLMX YepTax bonee-MeHee yKnaabiBaetca
B NpuWcyTCTBUe Slolageit. [laxe opurnHanbHoe Ha-
3BaHWEe KMHOKapPTUHbI — «J1owwaam B Hac» — BblOaeT
B aBTOpax ONTUMMCTOB, [OMYCKAIOLLMX, YTO «B HAC»
B NMPUHLMMNE eCTb YTO-TO 6ECKOHEYHO XOpOoLLIEee U1
nobpoe.
«0 nowagAx v niogsax» Boo6LLLE CYLLLECTBYET Ha KOH-
TpacTax. [pakTUYeCKU NONHOCTHI0 UFHOPUPYIOLLLMIA
WHTepbepbl U CHATLIN Ha HaType, pUIbM CMOTPUTCH,
C O[iHOW CTOPOHbI, HEOXMAAHHO KaMepHbIM, C Apy-
OV e — pa3MblKaeT U 6e3 Toro HeoHBATHbIE UC-
NaHACKWe Men3aru Kyaa-To B BeYHOCTb. B kapTuHe,
OTKPbIBAOLLLEACA HECKOJbKO TPAarMKoMUYECKUM, HO
OT TOr0 He MeHee JyLlepasanpaloLLIMM pOMaHCOM
611aroBoCNUTaHHON NMPU30BO KOBLITKU-0TINHHULbI
W XyN1raHa-cKakyHa, JIloau UCTIONHAIOT pUTyasibHble
MN/ACKU BOKPYT C HenenbiMU BNo6/1eHHOCTAMMU,
MPOCBET/IEHHBIMU [TYTNOCTAMU 1 BCEOOLLMMM Noa-
rMAALIBAHWUAMU B GBUHOKbL. U cpeun HeomaaHHo
MHOMOYMCTIEHHBIX /1A KOMEAWM Tparuyeckmnx
WHLMOEHTOB — TOPHECTBO UCTUHHOW YesloBeYecKoi
pagoCcTy HacTynaeT POBHO B TOT MOMEHT, Koraa rmy-
Mble SI0AY NPeKpaLLaloT NPUTBOPATLCSA, YTO YTO-TO
BOO6LLE MOHNMAIOT B 3TOM MUPE 1 MOTYT BECTU CebA
pasyMHo, 1 ynoJobnAoTcA, HaKoHeL, YyAecHbIM
¥KMBOTHbIM, NacyLLMMcA BoKpyr. KpacoTa - B rmasax
CMOTpALLeW Ha Teba nowaau. B nioboi HenoHATHOM
CUTYyaLMuu — AyMait, KaKk 6bl NocTynuna TBoA BHY-
TpeHHsA nowagp. Jlowaab — B Npe3naeHTbI.

Onv2a Apmemoveaa

OOHAMOb! B MPOBUHLUN

NPOTPAMMA POCCUVICKOT O KHO

KOMBUHAT «<HALOEXOA» / PEXK. HATAJIbA MELLIAHHOBA

- Kak pogunacb nges cHumatb
¢unbM nmeHHo B Hopunbcke?
Hamanea MewaHuHoaga: 3Ha-
YanbHo A XoTena CHUMaTb TaM
[LOKYMEHTasbHbIM GUBM Mpo
pabounx. Y MapuHbl PasberkkunHol
TaKoW 6bIn NPOEKT «H — pabouminy,
1 A XoTena Ha 3aBof MonacTb,
NpeacTaBnaAn, KaK A MPUXOXKY 1 BCe
npeKpacHo cHMalo. [oToM cTano
MOHATHO, YTO 3TO HEBO3MOMHO,
HUKTO He MyCTUT Ha 3aBof, ecnu
TO/MBKO A He Byay CHUMATb Mo 3a-
Kasy «HopunbcKoro HUKenA». Ho

Al U3y4ana ropof o4eHb MoTHO,
06LL1anack C HUTENIAMU B UHTEPHE-
Te, YMTana, CMOTPENa, U MEHA OH
MaHun.

MbI moexanu ¢ HanucaHHbIM CLie-
HapwvieM B Hopunbck: «A npaBAa,
yto...» — «HeT». U Bce, Bbibpocunn
HanuncaHHoe B Kop3uHy. OH NpaBaa
0611a4aeT KaKoW-To AMKOMN aHepre-
TUKOW, KOTOPaA, C OOHOM CTOPOHbI,
0YeHb KeCTOKanA 1 pa3pyLualoLLian,
a C Apyrol — nputAraTenbHan, Kak
KOCMUYeCKan YepHan aplpa.

- Bbl noHnMaeTe Tex niogen,
KoTopble He ye3}aloT oTTyaa?
Kak Bbl cunTaete, noyeMy oHu
ocTatotcA?

- Y Hac «xnonyLKoi» paboTana
HopWIbCKan AeByLLKa. Mbl eit
roBOPWM: «Hero Tbl TYT CUAWLLIb,
[awa? Tol e aKTPUCOM Xo4ellb
6bITb, BOT, fJaBaii». OHa roBOpUT:
«HeT, 3To TaK cTpaLLHo, Tak Aane-
KO, MaTepPWK, KOMY A TaM HYMHa...

Y MeHs TyT Apy3bA, poauTenu,
KBapTWpa...» OHa CTOUT KonenKku,
3Ta KBapTMPa, Y Hee BU M3 OKHa
BOT Ha 3TW TPY6kI, HO AeBYOHKA
HOpPMasbHO MUPUTCA C 3TUM MPo-
CTPaHCTBOM.

TaM TonbKo NPOAYKTHI C MaTeprKa
npvBo3AT. Ecnn HeneTHanA noroga
- B ropofe ronod Ha4mHaetcA. Ho

HET OLLIYLLIEHWA, YTO Thl MpUe3Ka-
elLb, 1 TaM MyCTbIHHOE W1 pa3py-
LLIEHHOE YTO-TO.

- Bawua repouHs, Ceeta, caMa
BCe BPeMA XO4MUT C 3TON KOM-
naHuewn, KOTOpYI0 HEHaBUAMT,

M HaXxoQUTCA B 3TOM 3aMKHYTOM
NpoCTpaHCTBe, HO TeopeTuye-
CKM — MOYKHO NpeAcTaBUTb, YTO
y CBeTbl MOryT 6bITb Kakue-To
BO3MOHOCTU NO-JApYroMy no-
CTPOUTb CBOIO ¥U3Hb? [pyroro
NPOCTPaHCTBA Mbl HE BUAUM,
TONbKO, MOMKET 6bITb, POKYCHUK
Bbl6MBaeTcA U3 obLyero paga.

- [a. Beapb y Hero Tore nober ot
peanbHOCTU — 3TO ero yBreyeHme
boKycaMm, MonbITKa OpraHM30BaTh
CBOI0 *U3Hb KaK-TO MHTEPECHO

B TOM MeCTe, rfe Bce J0BOSIbHO
YHBISO.

TaM HeT Bbibopa cpefbl. Ecnn B
MocKBe Tbl MOXKeLLb 06LLaThbCA

C TeMU WK C 3TUMM, BbIBUpaTb
CYBRYNBTYPY TaKyio UK CAKYIO, TO
TaM ecTb NIWLLb BOT TaKanA Ky4ka Mo-
nofbIX niofei. 3To 04eHb ManeHb-
KW ropog. Kyaa 6bl Thl HX MoLLer,
Be3/e Bce Apyr Apyra 3HaloT. Mbl
XOAMAM MO YULLAM, BCE C NepBoi
YKe MUHYTbI MOHAMN, YTO Mbl He
MecTHble. OHM e Bce 300poBa-
toTCA Apyr ¢ apyrom. HeT Beibopa
— nostoMy CBeTa ocTaeTcA B 3ToM
KoMnaHuW. Kyaa oHa nonget? Pas-
Be YTo B 6onee AypHble KOMMaHUu.
- C yeM BaM 6bin0 cnoHee
Bcero? B MaccoBbIx cueHax, B
cueHax Ha 3aBoge? U 6binu nu y
BaC MUHYTbI MOJIHOIO OTYaAHUA,
Korga Hu4Yero He nosny4vanocb?
Unu HaobopoT: «Kak Bce 3g0po-
Bol..»

— Ml o4eHb [0Mro He Mormu
yTonute Hagto. Ham HUKTO He
nomoran. Vi3HavanbHo nnaHnpo-
Basiock, YTO y Hac byayT cnaeTb

MYC-HMKM Ha OHe, 1 BoobLLe
KaK-TO CTPaxoBaTb MM3Hb aKTPUCHI,
HO Mbl He HaLLIM 06LLero A3bIKa
€ «HOpPWNBCKMM HUKENEeM», U HaM
HUKTO He cTan noMoratk. Y Hac 6bin
O[VH-eQMHCTBEHHbIN BO4O0Ma3,
KOTOPbIN MccnedoBasn aHo, U BCe.
MNorogHble ycnoBusA 04eHb JOATO
He [aBanu 3Ty CLEHY CHATb. Y MeHA
6b110 KpaiHee oTyanAHwe. MNpen-
CTaBbTe: AeHb [0 BbIEeTa, Y BCeit
rpynbl yXKe Ha pyKax buneTsl,
Hac yre CunbHO JocTanuy Tpebo-
BaHWAMM, YTOObI Mbl MPERPaTUIN
CbeMKW W ye3ranu oTcloaa, — U Mbl
He MOMKeM CHATb KITIOYeBYIO CLIEHY B
¢unbme. To cBeT yLLen, To noroaa,
TO BbIAICHAETCA, YTO aKTpUCa He
YMEET TOSIKOM MNaBaTb, 1 TO, YTO
Mbl 3apaHee nNpuayManu, He pabo-
TaeT, HaM HUKTO He MOMOraer...
B nocnegHuin aeHb Mbl cHManu. Y
Hac ecTb BCEro NWLLIb 0aMH 6k,
MOTOMY YTO Y HaC HET BTOPOIo KO-
cTioMa. Mbl MoKa byeMm ero cyLLnTb
— YMOET COoMHLe, a Ha 3aBTpalliHee
yTpo buneTsl. A onepatopy roBopio:
«Ecnm HenpaswnbHo cpaboTaellb
Kamepoi — ybbio TebA NpocTox». Tam
0Y4eHb CNOMHOE ABUHKEHNE KaMepbl.
A ¢ HUM peneTVpyio 1 BUHKY, YTO OH
HEe MOMKET 3aMOMHUTb H14ero. Mel
ellle pa3 NpoxoduM, PeneTupyeM,
elLle pas, eLLie pas... Y MeHA ye
NINLLO TaKOe, YTO MOHATHO, YTO A
Bcex yobio. 1 notom: «MoTop!» Bee.
[ymalio, ecnv Ml ceyac He CHUMEM,
TO NPOCTO ocTaHemcA B HopunbcKe
OMATb, @ Y HaC e HeT feHer, Bce
3aKoH4MNoCk. M, Bpoae Kak, Bce
CX0[MTCA, NOoMy4aeTcA oauH-
€VHCTBEHHBI Oy6rib, Mbl CMOTPUM
1 BblabIXxaeM: Bce, CHATO. OgHUM
Zy6neM Krioyesyto cLieHy. KoTopyto
Mbl YeTbIpe AHA He MOMTIM CHATb.
Uumepaoio senu Aca KonoduscHep
u lMemp LLlenomuHHUK



AOO0JITAA CHACTJIMBAA -KU3Hb

== NEIEEREA NEPBOE SIETO (O PRIMEIRO VERAOQ) /

PEH. APMAHO MEHIELL

epeL HaM1 TOT pedKui ciyya,

KOrZia masHble JOCTOMHCTBA 3a-

MeyaTesbHoro GurbMa OTHPLIBAKOTCA
3puTentio nocTeneHHo. bonee Yem nocre-
NeHHO. JTnLLIb 6nrKe K cepeinHe KapTUHbI
Tl HAYMHAELLIb CMYTHO [OrafibIBATLCA: UTO
BCe 3T0 3Haumno. K KOHLLy TebA NpoHMMaeT
UCTOPUA, YBUAEHHAA M MOHATAA KaK bbl
33HUM YMCIIOM: KaK, BrpoYeM, 1 bbBaeT
B MU3HU.
[NpouncxodALLiee Ha 3KpaHe TOMe KarKeTcA
MoHaYany ecriv He CnyyvarHbIM, To Mano-

amoLmn. Murers 1 3abenb 3HaKOMATCA Ha
3aHATUAX B aBTOLLIKOSE, U X OTHOLLIEHMSA
pasBuvBatoTcA 6yaTo B Tpaamumax XIX Beka:
nepBble PobKMe YNbIOKK, NepBble HEBUHHbIE
NPOrYSKK, AONTO MPOMMBAEMBIE MOYTU
[ETCKMe 061abl, ClIOBOM, KOCHOA3LIYHbIN
«KOH(DETHO-OYKETHBIN Neproy, 3aTAHYB-
LUMICA NOYTM Ha BeCb DUMBbM. VX MOXKHO
661510 Bl 3aM0A03PUTh B IMOLIMOHASEHOM
6e0HOCTW, ecrvt Bbl POBHO TOT He NlyHaTU-
YECKWIM TEMNEePaMEHT He IEMOHCTPMPOBa-
IV BCe OCTalbHbIE: ApYr<ecKanA BevepuHKa

C Nanatkamu Ha bepery BbIrAaUT KaK
YrofHo (TULLIMHA, HACTOSbHBIE MIMpbl,
3acTerHyTble Ha BCe MyroBuLbl CTPOrve
IOHOLLIM 1 AIEBYLLIKM), HO HE KaK [pYH<ecKas
BeYepuHKa. Yrke ayMaelllb: <410 Bbl OHM
[enanu, ecnv bkl He cobaray. K 0baATenb-
Homy nabpagopy CMuKy — ncy Murens

— BCe Y¥Ke KMAAI0TCA KaK K CnaceHuio ot
YHBINIOCTM CBOE0 ObITUA: TUCKAIOT, UMPaloT,
NOYTV UrHOPWPYA COBpaTLEBR-TI0LEN.

Bce 370 coenaHo ana Toro, Ytobbl y
3pUTENIA CIIOMMIOCH MOHMMaHWe: cobaka
3[€eCb — He AeTalb M He YTo-To BTOpOCTe-
neHHoe. HaobopoT, BCce NpUcyTCTBYlOLLME
B Kape SItou nocTeneHHo CTaHoBATCA
CTaTVYHBIM GOHOM /1A HACTOALLIEN UCTO-
pym: Murens 1 nca, pAaoM C KOTopbIM
loHOLLIa, MoJTy4aeTcA, MPOoBes BClo CBOI

MIFF dAILY mane B «okTAbpe»

W TyT Tbl BCMOMMHaELLIb: Mperae Yem
Murenb 1 13abenb Haseanum apyr apyry
MMeHa, [eBYLLIKA CrpoCcKra MMA CobaKm

— CMUK, C KOTOPBIM Mbl MO3HAKOMUINCH
MepBbIM, 1 OKa3bIBAETCA T1aBHbLIM FepPOeM.
MsA 1 Bo3pacT: «CKosbKo 3To, eC/v Nepe-
BOAWTb Ha YenioBeyecknin?» — «80 neT». Mbl
MOHMMaEM, YTO 3TO 3HaUMT. Muresns — He
MOHMMAET, UTO YaCTb €ro HM3HM (3 OH
rnoKasblBaeT V3abesb 1 BUOeo3anmcs 13
CBOEro JeTCTBa: PeBEHOK — U LLIEHOK) roTo-
Ba YT, He 0CO3HaeT W AMKOCTL (ec/m BAY-
MaTbCA) 3TOM CUTYaLWM: C OOHOM CTOPOH!,
00bIAEHHOCTb, MOTOMY YTO COBAKM HKMBYT
HeOo/ro, [ U B KOHLIE KOHLIOB, Befib 3T0
He YerioBeK, a C Apyroi CTOPOHb! — CaMbll
6113Kuin gpyr. MOHATHO, YTO PUKOLLIETOM
3TO YOAPWT W MO OTHOLLIEHWAM C [eBYLLIKOM.
370 He HaCTOMbKO KPerKue OTHOLLIEHMA,

3HauMTENBbHLIM. Pa3roBopkl 3a CTONIOM — 0
ene. PasroBopbl BO BpeMA POMaHTUYECKOM
MPOMYSIKM — CMYLLIEHHBIE — HW O YeM, KaK
3T0 1 GbIBAET MEMK Y 3aCTEHUMBLIMU IOHO-
LLIel 1 [eBYLLIKON — HO B «<HEOTECaHHOM»
peansHOCTW, @ He B KMHO. B MI3HKM Bonockl
GeHOM cyLLaT HECKOMBKO MUHYT. Ha aKpaHe
3TO [eNaloT POBHO Te HE HECKOMBKO MUHYT,
6ECCMBICTIEHHBIX W CTAaTUYHBIX (KaMepa
yaLLle BCEro HernoaBMHHa).

370 BA3KOE TEYEHME HM3HM B [1e6I0THOM
dunbme Aoprato MeHelua (OH e mc-
MOMHUI [T1ABHYI0 MyCKYIO POSTb) CITYHUT
cBepx3aaade: NoABECTM 3pUTENA K MbICTU
0 HeCoBepLLIEHCTBE MMpa Niodei. [epon n
npaeaa 6yaTo 3aMoporKeHbI, enle ABMratoT-
CA MO HM3HW, KaMKETCA, YTO 3aCThbINM U WX

CO3HATESbHYI0 HU3Hb.

YTOGbI BCE MM 6bIN0 HUMoYeM. 3aeck Adpn-
aHo MeH[eLL OTXOAWT OT MarnUCTPasbHOM
TpaouMLmK, 3anoreHHoM etLie LLlekcnimpom:
MOKa3bIBaTb NepByio No60Bb «Ha PaspbIB».
B 6ecumcieHHbIX COBETCKMX M MHOCTPaH-
HbIX KAPTUHAX C HaAPLIBOM BOMPOLLIANM: «A
€C/I1 3T0 NI060BL?» — U 3pUTeSb CTaparca
He AyMaTb, 4TO Nepes HaMu, CKopee BCETO,
APKarA, HO KOPOTKasA BCMbILLIKA, KOTOPOM
MPEeACTOMT NOracHyTb OT NMEPBOWA e Cy-
YaiHocTW. YecTHo gonycTue 310, AgpraHo
MeHpeLL cMeLLigeT aKLEeHTbI B KPacuBO 1
POMaHTUYHOM UCTOPWM NI0GBM K BOMPOCaM
BEYHbIM — BPOAE MPOLLEHWA He TOMBKO C
IOHOCTHI0, HO 11 C BaXKHBIM OTPE3KOM HU3HU
BoOOLLE.

Uzope Cacenves

NNPEBO -KU3HWU

[UH 13 CaMblX CTPaHHbIX GpU1IbMOB B MporpamMme

HblHeLLIHero MOCKOBCKOro KHobeCTVBansA, — CTpaH-

HbIX BO BCEM, Ha4MHaA C Ha3BaHWA (MMeHHO TaK, BO
MHOMECTBEHHOM Ymcrie). OH CHAT UTAbAHCKM Perumcce-
poM AHgpea Mannaopo B OxHoM KanndopHum, Hedanexo
OT MEKCMKAHCKOM MPaHMLbl, — Tak YTO HaLMOHasbHYH0 Mpu-
HaONEHOCTb KAPTUHLI OMPeLeNTL HeNnpocTo (GopMarnbHO
370 KonpoAayKuma Utanum, CLLIA 1 MeKcukn). MNepcoHarm
FOBOPAT NO-aHITIMIACKK, HO B GMIbME MUHMMYM [Warnoros:
repovHs, *eHa depMepa, MyxoHeMan, a ee My¥K U NATepo
[eTeit U3LACHAIOTCA NPeMMyLLIECTBEHHO Be3 0B, 3ByKa-
MW, BO3rT1aCaMU, HecTaMu, ABUHKEHNAMY, B3rALaMM.
OOHUM 13 MaBHbIX repoeB GubMa CTaHOBUTCA Ne3ar
— YKMBOMMCHaA, HO BbIFMEHHAA 3eMS1A, MO CyTU, MyCTbIHA
C HeBOIBLLIMMM 0a3KCaMK, e PacTyT anensCUMHoBbIE Ae-
peBbA. Bozgenbieath 3Ty 3emnio — afckuii Tpya. Ha gopore
[0CKa C Hagnmcklo: «Monmnch 3a Ao Ob», BOKPY XPOHMYe-
CKaA HexBaTKa BOAbI, 1 BCe 3TO BMeCTe CO3AaeT Brevar-
NeHue, byaTo AeicTBMe NPOUCXOAWT AaBHbIM-AaBHO, BO
BpeMeHa KaKo-H1Oy b 04epeJHOM BENIMKOM Jenpeccum.
370 He TaK, HO 3HaKOB COBPEMEHHOCTU, TUMa COBPEMEHHBIX
MaLLIWH 1A JOEHWA KOPOB, COBCEM HEMHOIO, U B PE3YSb-
TaTe BO3HWKaeT addeRT BHEBPEMEHHO, M1DONOrMHECKOM
peanbHOCTL.
Kak B aHTW4HOM Mude 0 Meiee, xapaKTepbl repoeB He
[eTan13npoBaHbl, 0606LLEHbI M CTATUYHBI. SHHIC, T1aBa
cembit (BpaitaH @. O'BUpH), CypoBLIA MyrKUMHa, Y KOTOPOro
HUKOrAA He CMbIBAETCA 0 KOHLLA MPA3b Mo HOrTAMM,
BKarbIBaET B MOTe NWLLA OT paccBeTa 0 3aKara, a B TeMHoe
BPEMA CYTOK MPOLOMHAET paboTaTh Ha SIo60BHOM GpOHTE,
NpoV3BOAA 1 NMPUYMHOMaA NOTOMCTBO. HeHa, KpuctuHa
(KaTanuHa CaHamHo MopeHo), XonoYeT Nno X03ANCTBY U
CNeauT 3a AeTbMM, BNpoYeM, MPeAoCTaBAA MM CaMUM

BOMKECTBEHHAA JVIQOPVA MEAEWV (MEDEAS) / PEX. AHAPEA MAJTJTAOPO

pacTu 1 BCTyNaThb B CTaAMI0 CEKCYarnbHOro co3peBaHus:
TaK BbIPACTaloT LBETHI B MOMAX, TaK 3peioT anebCuHbl,
COYHAA MAKOTb KOTOPBIX CTAHOBMTCA MaBHBIM MPOOYKTOM
noTpebneHma 3TUx BeHAKOB, YTONAA U FONOM, U Haray
0OHOBPeMeHHO.

KarkeTca, HaHp GrnbMa MOHO oMnpefiennTh KaK nacTo-
panbHylo CUMGOHMIO: BbIN KOrAa-To dpaHLy3CKU drbM

C TaKM Ha3BaHWEM, ero MoKasblBany Ha CaMoM MepBOM
KaHHckoM dectuBane. Ho nactopanbHasa nounnma, npu-
poaHan andopuA «a nA TepeHc Manuk» 0bMaHumBbI: «Me-
[leW» HanWTaHbl KNaycTpodobuelt, CacneHCoM v TPEBOMOM,
HanoMVHaA 0 KapTUHax 3aBapaa Xornepa v GubMax,
CHATBLIX NoA ero BAuAHWeM. Onepatop Yelsn NpBuH He-
[1apoM Bbin HarparkaeH 3a CBoio paboTy: B Hel YyBCTBYIOTCA
NepeocMbICIeHHbIE Ha SKCMPECCUOHUCTCKON aMepyKaH-
CKOW MOYBE YPOKM UTaNLAHCKOrO HEO-HEOPean3ma, B Heit

HanMLo MeTOLO0MOM A COBPEMEHHOIO KMHO, MCCnedyloLLe-
IO YKM3HEHHbIE GaKTypbl Ha MeMbYaiLLIEM MUKPOYPOBHE,
6e3 NadhocHOro ManMKOBCKOro NaHTen3Ma 1 KocM13Ma.
A noToM TpeBora NepeTexaeT B LLYM M APOCTb, MobyHaan
BCMoMUHaTL 0 DOfIKHepe 1 ApYruX KNaccuKax-lorkaHax.
Y10 NpomsoLwuno? [la Hn4ero, CO6CTBEHHO, MM MOYTU HU-
yero. PebeHoK cry4ainHo yBUOES, KaK MaTb M3MEHAET OTLly.
OreL, 3aTaLLmn B MaLLIMHY [OMALLIHEro rca U 0CTaBu no-
rbaTb Ha MblnbHOM opore. [oToM yeHa, B CTpaxe nepes
o4epeaHoi 6epeMeHHOCTbIO, 0TKa3asa Myry B UCMoSHe-
HIW Cyrpy*KecKoro Aonra. M BoT 13 3TX «MOYTU HUYero»
BbIPaCTaeT YTO-TO CTPALLHOE, He [0 KOHL@ MPOACHEHHOE,
Ho Tem bonee HecoMHeHHoe. PacnagaeTtcA cembs, pyLumTcA
naTprapXxanbHbI MUP, HUBLLIMIA BEKaMK MO YCTaHOBSEH-
HbIM penunrvet 3aKkoHaM. 13 coBpeMeHHOr0 YenoBeKa Bbl-
ne3aeT NepBOObLITHBIA MOHCTP, @ POKOBaA HEOBPATUMOCTL
€ro MOCTYMKOB OKa3bIBAETCA CPOAHN aHTUHHON. KTO OHM
- Mepnew, ybuBaioLLMe cBomx geTein? MoyeMy MX MHOM0?
MosKeT, oTeL| OANH U3 HUX, MOXKET, ero UMs — Mepein? lNec
He NorubHeT, OH BEPHETCA B 10M, HO ero Xo3fesa npea-
CTaHyT B COBCEM MHOM BIW[E 1 COCTaBe.

AHdpeli [naxos
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- Kak Bbl npuwwinm Kk TeMe MepBoit MMpoBOIA BOMHBI?
Anekcandp Cokypoa: [nA MeHnA [NepBanA M1poBan — ABe-
HVe 04eHb NapafoKCanbHOE, MOTOMY YTO HUHTO K 3TOMY He
Beno. LLINo passuTiie NPOMBILLIIEHHOCTH, O4eHb XOPOLLIO
paboTana MHeHepHaA MbiC/b Beelt EBponbl (Mbl Toxe EB-
pona, A “Melo B B1AY), ¥ MHOIO Yero CO3AaBanioch COBCEM
He [11A TOro, YTobbI paspyLLaTLCA. HaumHanock passutue
KWHemaTorpada, MopasuTenbHbIA BCM/IECK KyTbTypbl, MO-
[epHa... 310 [enanock BOCTOPHEHHO, TOPOM/IMBO, MHOMAA
MYHKTUPHO... M{UTb, *WTb @ HUTb Bbl — TaKoM Bbin BCieck
BCECTOPOHHETO MHTEPECa K HU3HW, H1 B KOEM CITyqae He

K AecTpyKumm. Bce camble npexpacHble naev BO3HVKanm

B EBpone, 1 Bce camble yracHble CPefCcTBa YHUMTOKEHNA
— TaKe Bo3HMKanm B EBpone. 310 yxacHoe npotusope-
yne Craporo CeeTa 0 YeM-To CBUOETENLCTBYET — He MOry
MOHATb, 0 YeM: TO S 3TO FOBOPUT O CTapeHwm Ctaporo

!

CBeTa, 0 TOM, YTO OH YCTar, — CBULETENBCTBO, MOMKET ObiTb,
CerogHALLHee, N0 OTHOLLIEHIO K MOMIOA0M arpeccBHOCTU
KaK TaKOBOM, HO 3apoANNoCk 3To yxKe Torda. Movemy ¢
TaKVM BOCTOPIOM PYCCKOE 0BOLLIECTBO OTHECOCH K 0OLAB-
NEHWI0 BOMHBI? — 1 He TOMNBKO PyccKoe. MoeT ObiTb, 34ech
MeHbLLIee y4acTue MPUHMMAsO0 MCKYCCTBO, @ He 0BLLIeCTBO:
noManyw, kpome bepHappaa LLloy — HVKTO ¢ TakuM npu-
ITIALOM Briepe[, He NocMoTpen.

ITM MeHsA npuBnekna neeca « oM, rae pasbuBaloTca
cepaLa.

- B lNockunHo Balueli npee oTHeCAUCh € UHTEpecoM?

— 370 6bIN0 camoe 6e30bmaHoe, HTo A Mor Toraa Npea-
NOMUTG JIeHWNbMY, Nocre NpoBana Lenoro pAAA HalLnx
¢ I0pueM ApaboBbIM Cepbe3HbIX 3aMbICIOB: 3TO 6bI0 NATL
VNN CeMb CLIeHapVIEB, KOTOPbIE He MPUHUMANNCL [OCKMHO.
[arke 6e3061aHbIN CLIeHapWi HOMBLLIOY MMPOBOI KApPTUHBI

I

0 TioT4eBe MpoLLe BOCEMb XyLOHECTBEHHbIX COBETOB
1 661N 3aKpbIT. [103TOMY GMIBM MO MOTUMBAM MbECH, KaKk
TOria roBOPUIIX, aHTUBOEHHOM, aHTUOYPHKYa3HOW, KasancA
/1A COBETCKOM LieH3ypbl camoin 6e306maHoM UcToprel.
Ho, K coraneHuio, 1 3Ty KapT1HY BCKOPE 3aKpbln, NOTOMY
YTO, MOCMOTPEB MaTepuaribl, PELLIMIIN, YTO CIIULLKOM MHOMO
3POTUKM, CIIULLIKOM HE3aBUCUMBIA MOHTaM, CITULLIKOM
HE3aBUCUMbII B3MAL Ha XPOHMKY... Bce 6bino Boigyma-
HO: BCAKaA IMYMOCTb, COP, ePeCh, KaKYI0 TONBKO MOYKHO
6110 NPeaCTaBUTb, MO MOBOLY 3TOM KapTUHbI, MOTOMY YTO
TPaAMLMA XyOOHECTBEHHOMO OCMBICTIEHWA MCTOPUYECKOTO
MaTepuana He Gbirna xapaKTepHa 1A COBETCKOO Neproaa.
Y MeHA He 6610 COPATHUKOB KaK Y PersMccepa B 3ToM
TpagumLmm. Mo3ToMy, KOHEYHO, abCOMIOTHOe 3CTETUYHECKOE
HeCOBMafeHue JarKe MaTepuana 3toro GuibMa v anoxu
MPUBENO K MBen KapTUHBI.
- KakuM o6pasoM yaanocb BOCCTaHOBUTbL 3TU MaTepua-
bl U BCE ¥e A0BecTn paboTy 4o KoHua?
— HeckonbKo neT Ml camu MbiTanmck 4ocHATb «CkopbHoe
6ecuyBCTBYE» MOAMNOSEHO, @ MOTOM, C NEPEMEHO BPEMEH,
KI'B BepHyro Ham MaTepuar, KoTopbii bl U3BAT U3 MOH-
TarHON, — YacTb MaTepuana. To, YTo 0CTanoch — Ha 3TOM
caenanu KapTuHy, 3a KOTOPYIO MHE He CTBIAHO, NMOTOMY
YTO Mbl lenarni ee 04eHb UCKPEHHE W C 04eHb 6OTBLLIMM
BHUMaHMeM, 60MbLLIMMM MPETEH3MAMM K CaMUM cebe.
A UMelo B BAY aKTEPCKUIA HALLl COCTaB, KOTOPbII He Bbin
NPodeCccHoHanbHBLIM C TOUKM 3peHWA TPAAMLIM UrPOBOTO
KMHO: A He B3AS MHOTUX M3BECTHBIX apTVCTOB, NMOTOMY YTO
MOHWUMaN NMPEKPACHO, YTO OHW MOMYT CAENaTh, U MHE 3T0 He
Hy*KHO Bbir0. A B3AN Niofei, KoTopble caMu cebA HecIn B
3Ty UCTOPWIO, W, YTO 04eHb BaHKHO — OHU HEC/TM COBCTBEHHbBIE
YesnoBeyecKme Tpareamn. Y Karaoro 13 Tex, KTo CHUMancA
B GWnbMe, B TOT MOMEHT Bbina CBOA NIMYHaA KOMM3UsA: A 3T0
MOHWUMa 1 YyBCTBOBAJT. Y KOro-To 3T0 BbI10 Ha IPaHn arnKo-
ronM3Ma, y Koro-To Ha rpaHy caMoybUIMCTBa, KTO-TO XOTeN
YW U3 Mpodeccum, KTo-To — yexaTb 13 Coto3a, M npouee...
Cnormnacs KoMNaHWA Niofel, y KoTopbIX Bbina NpobremMa
CyabObl: OHM CO CBOEM NMpeaornpeaenieHHoM cyapboi He
XOTeNM cormaLLathcA. 3T0 BHYTPEHHee COnpoTUBIEeH e
0Ka3a/10Cb TOME HYaCTbIO 3aMbICS1a: HEHeNaHWe CormnacuTLCA
C NpeonpeaeneHHOCTLI0 — 3TO 3HaK, CUMBON MOZEepHa,
KOTOPLIY A 04eHb NI61I0. 3TO CTETUHECKOE ABUMKEHNE, K
COMKaneHuio, Normbo Kak pas B pyuHax MepBoit M POBOIA.
UHmepaoio sen cobrop «MaHexca»

OCHOBE HOBOIO ¢VIJ'IbMa AHHbI
MennKAH NeRUT KoHLEeNUmA,

KOTOPYIO MOMHO YK€ Ha3BaTb
K/1aCCUYECKOM: KaK Menu B COBETCKOM
MynbTOUIEMe «BpeMeHCKIe My3blKaHTbI»,
«HaM [1BopLioB 06MaHuMBbIE CBOALI HE
3aMeHAT HUKoraa csobobl». B AaHHOM
cnyyae «CBoAdbl ABOPLIOB» NpeaCTaBeHb
MHOr006Pa3HbIMK YrKacaMu COBpeMEH-
HOW KanuTanmcTudecKkon Mocksbl. Bunna
repos AHgpes CMosIAKoBa, NMPo KOTOPOro
CKa3aHo TOJbKO, YTO OH 3aMMUHICTPA (a
BeCh ero ceid 3abut naukamm baHKHOT
faoctomHcTeom 500 eBpo), 4enCTBUTENBHO
[BOpEL|, a ero CTepBO3Han eHa Puta
(CeBepwis AHyLLIAyCKaIATE) XOYET OTKPbITb
GoHA MOMOLLIM 6OMHKaM TONBKO MOTO-

My, YTO «y BCEX MPUIMYHBIX I0Lei yiKe
ecTb braroTBopuTesbHbIe GoHAbI, BCEX
60rIbHbIX pa306pasiu, 0CTanmcb TONBKO
6OMMM, HALI0 CPOYHO BpaTby». PasymeeT-
A, He BeanA Npw 3TOM, YTO CaMa CKopo
OKaMeTCA B MOMOoHKEHNM 6oMHa (MpoHUMA
Cynbbbl B 3TOM GunbMe B U3BECTHOM
cTeneHu npefcKasyema). B kocMeTonoru-
YECKMX KNMHMKaxX 6oraThiM faMaM aenaioT

«HUHKHIOI TY6Y KaK y []xKomu, BepxHioko
KaK y loxaHCCOH», B aKBapyMe HOYHOMo
Kny6a nnaBaloT HeCOCTOABLLMECH aKTPUCHI
13 MPOBUHLMM, HAAIEBLLIME KOCTIOMbI py-
carnoK, doTorpadsl rmamypHbIX HypHasnoB
MarnioioT $parbLLMBYIO HW3Hb, MOOHbIE
ranepucTsl BblAAIOT HeMoTpe6CTBa 3a Mc-
KyCCTBO, M BoobLLe — Gyprepsl pacTdyda
MONHbl CMepTeSIbHO OMacHbIX TPAHCreHHbIX
HmpoB.. KocTa (MaBen Tabakos) BoccTaeT
MPOTMB BCEr0, BMIOTb 40 3TWX YOUIACTBEH-
HbIX 6yprepoB. 15-NeTHUIM MaKCUMATICT,
OH TLLi@TesNbHO CKPLIBAET, YTO ABNAETCA
«HacneaHbIMM MPUHLIEM, CbIHOM Y0~
MAHYTOr0 3aMMUHUCTPA, M30bparKaeT
POMaHTUKa-Bopa nepes NpOCTOBATHIMM
«pycanKkamu» 13 MPOBUHLMM 1 paboTaeT

B TOM e JIOroBe pa3Bparta Kem-To Bpofe
6apMeHa WM OXPaHHUKA.

B 3710# 1HonnaHeTHOM MocKBe, CMOHTUPO-
BaHHOWM 13 cTanu, ctekna v lowm KyieHko
(B ponu KHo3Be3p! MOLLIM KyLIeHKO Kak
anodeo3a CBETCKOM HW3HM), OKa3bIBAKOTCA,
MOMMMO MepeoeToro B MpocTosioamHa
MPVHLA, 1 3M1aA Mayexa, U 3oyLUKa.
lNpaBaa, «30M0Tble ceyeHus» 0bLLEeMMpPO-

BbIX CKa304HbIX CIOFKETOB 3[€Ch HapyLLEHb.
Ecnu B ckaskax 310 Madexe 06b14HO yro-
TOBaHa He3aBWaHanA cyApba, To PuTa, XoTb
1 cOpOLLIEHHAA C pyBNEBCKOro onMMna,
NPOXOOMT [ONMWI U KPOBaBbI 3BOSTI0-
LIMOHHbI MyTb 1 CTAHOBMTCA efBa /v He

CaMblM YenoBe4HbIM YeN0BEKOM Ha 3KpaHe.

3onywka Mawwa (TvHa Janakuwennm), Ha-
MPOTUB, TOPHECTBOM [OOPOLETENM KaK-TO
He BbIMAAWT. Kak-To TpyaHO CMOTPETL C
BOCTOPIOM Ha MyCTb 1 106pYI0, HO [yPOUKY,
KOTOPaA YNOPHO HaKa4MBAET CUIIMKOHOM
ryBbl, FpyOM 1 NMPOYME YacTU TeNa, HeCMo-

TPA Ha NErkuit ysac oKpyatoLLmnx. (EamH-
CTBEHHOE 3anpeLLeHHOe OTHbIHE CI0BO B
3TOM KapTUHE HEMPOW3BOJIBHO BbIPHIBAETCA
y PuTbl, Korga oHa BuauT Maluy nocne
o4epeHOM NNacTUYecKom onepawmn.) XoTb
NCTopUA 30MYLLIKM W 3aBEPLLIAETCA TaK, Kak
[0MHHa 3aBepLUMTLCA MO BCEM KaHOHaM, K
YMWTbHOM PaA0CTV 3pUTENA MPUMELLIMBA-
€TCA 1 JTOXKKA AerTA, @ MEHHO — OMaceHue:
HEM3BECTHO, YTO eLLie COTBOPUT C coboit
370 NPEeNecTHoe ANTA, 3aMn0sTyUMB CyMKY CO
MHOIMMMM ThICAYaMM €BPO.

Wzope Casenves
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- [eicTBue Bawlero ¢unbMa pas-
BopaumBaeTcA B AHaTtonuu. Kak
npupoJa 3Toro MecTa Hanpasns-
na Bac BO BpeMAl CbeMOK 3TOro
¢unbma?

Hypu Buneee Oxcetinan: Ecnn
YeCTHO, A BOODLLIE He XOTeN CHK-
MaTb GUIbM 3aeck. [1eno B ToM, 4To
3TO MECTO C/ILLIKOM {MBOTMCHO,
CIILLIKOM MHTepecHo. Ho A H1rge He
MOl HalTW NMOAXOAALLMM oTesb. 3gech
MOBCI0AY TYPUCTHI, @ MHE Hy}KHO 6bIro
yeuHeHVe, 0Teb 33 YepTol ropoda.
TaK YTO MPUMLLINOCH paboTaTh 30eCh.
13-3a TOro, YTO MEN3arKM TaK HNBO-
MUCHBI, A CTaparnca 060MTUCh 6e3 HUX.
cnonb3oBan 1x BCEro B HECKOMBKMX
Kapax.

- Moyemy BaLL repoit TaK amaeT
yeavHeHunA?

— OH ero He TaK Y} W HaMaIeT, Ho
3VIMOIA TYPUCTOB 34€eCk Maro, 1 OH
BOJEt-HEBOJEN OKa3bIBAETCA N30-
NIMPOBaH OT obLLiecTBa. Ho oH He
CTPEMMTCA K 3TOMY CreLmanbHo.

- Ho KaeTca, 4To OH BCe paBHO
nbiTaeTcA cbexaTb OT CBOUX 6/IU3-
KUX, OT MeHbl...

- [a, noToMy YTO Nocne onpegenex-
HOr0 BO3PAcTa Thl YrKe He NobuLLib
TaK CUMbHO, KaK paHblue. OTHoLLe-
HWA CTaHOBATCA 04HO06pa3HbIMM. M
60MbLUMHCTBO JIloel eCTECTBEHHBIM
06pa3oM 0Ka3bIBaOTCA OANHOKM-
MM MOCSe OOCTUHEHMA KaKoro-To
Bo3pacTa. [aBHOMy repoto 0Koo
LLIECTUAECATU, U YTO OH MOMKET
caenatb? OH He XO4eT ye3raTb B
Crambyr, noToMy YTo ANA Hero 31oT
ropof HUYero He 3Ha4uT. MoreT
ObITb, Ha MCMXOJIOTMI0 FepoA MOBN-
A710 1 TO, YTO Ha 3TOT GPUNBbM MeHs
BOOXHOBMIN paccKasbl YexoBa.

- A KaKue UMeHHO paccKasbl?

yxoau

— A BoT 310 cekpeT. [pocTtuTe, A 6kl
He X0Ten pa3pyLLaTb OpraHU4ecKylo
CTPYKTYpPY dmnbmMa. Ecnm Bbl Xopo-
LLIO 3HaKOMbI C TBOPHECTBOM Yexo-
Ba, MOMKET ObITb, Bbl UX Y3HAETE, HO
Mbl MHOTO€ U3MeHWK, [obaBunnm
MHOI0 CTpaHHOro. Ho KopHuM pactyT
13 Yexosa. o oaHOMy 13 paccKa-
30B fl XOTeN CHATb GUIbM, HaBep-
Hoe, NeT AecATb. Ho MHe Bce Bpems
Ka3am0cb, YTO A MOKa He roToB.

370 Beb 04EHb C/IOMKHO, MOTOMY
YexoB — 3T0 6OsbLLE, YEM CIOHKET.
Bce geno B ero BocnpuATAM MUPa,
MO3TOMY TaK TAXeNo nepeaaTb ero
B GpunbMe.

- loctae ®nobep oaHarKabl CKasan:
«Mapam BoBapu - 310 A cam». A KTo
U3 nepcoHaxen Ballero ¢punbMa
6nuKe Bcero Bam?

— KoHeuHo, brivike Bcero MHe
repON-MyUMHA, TYPELIKUA UHTENN-
FeHT. Ho 1 YeHLLMHY A TOXe OYeHb
XOPOLLIO MoHMMat0. Ha caMoM Zene,

A CMCBIBas 3TOr0 repos C MoUX
Opy3ei-uHTennunreHToB. dare ero
UMA, AOMH, NMO-TYPELKM 3HAUMT
«PasyMHbI».

- PacckaKute 0 KOHUEenuuu BUHbI.
B BawieM ¢unbMe, X0TA, MOXKET
6bITb, U He caMbIM ABHbIM 06pa-
30M, MHOI'O FOBOPAT O BUHE, B TOM
yucrie U 0 BUHE UHTESIIUreHLMN.
37a TeMa BCMbIBaeT NPAKTUYECKU
B KaXKaoM auanore. Yto sTa BUHa
3HauuT AnA Bac?

— HaM Hy*KHO HaiTu BUHOBATOrO, U
MO3TOMY Mbl CO343eM MOHATHE BUHbI.
[MpobnemMa noporaaeTcA KOHGINK-
TOM MeM[ly NepcoHaramu. Mel

XOTWM HaTU HEKYIO MPUHMHY, YTOBLI
BCTYMWTb B KOHYMMKT C CammmM cobol.
BuHa B 60MbLLMHCTBE Cy4aeB — 3T0
TO, YTO Mbl CaMU cebe NPUOYMEIBIEM.

MIFF dAILLY manege in «octyabry

- A KaKyto uMeHHo Typuuio Mbl
BUOUM B punbMe? MoKeT 6biTb,
B NnpoLiecce CbeMOK BaM yAanoch
OTKpbITb HOBYI0 Typumio? Begb ¢
couuanbHoi 1 gaxe reorpaduye-
CKOW TOYeK 3peHunA TypuuA oveHb
pa3HoobpasHa. Kakyio Typuuio
nokasbiBaeTe Bbl?
— Moo cobcTBEHHYI0. A 04eHb XOPOLLIO
3Halo Nlofel, NoAobHbLIX MOEMy repolo.
f BEIPOC B ManeHLKOM ropodxe, Tak
YTO A 3HAI0 HUTENEN ManeHbKNX Mo-
POZKOB U iepeBeHb, XOPOLLIO 3HAKOM
C MHTeNNMreHLmeNn. B 3Toi Typumm
CMeLLIaNoCh 04eHb MHOM0e, HO 3TO Mof
TypumA. OHa He cUnbHO OTIMYaeTCA
OT TOWM pearnbHoi TypLyn, KoTopyto A
3Halo.
- B BaweM ¢unbMe 60nbluyto ponb
urpatot auanoru. U, HackonbKo
MOMHO CyAUTb, B HUX BblpaxKaeTca
NpOTeCT NPOTUB, C/IU MOXHO TaK
CKasaTb, BUPTYaNbHOCTM MUpa.
KareTca, uto Bce BUpTYanbHo, HU-
YTO HeJb3A Bbipa3uTb NpAMo. U 3tn
[manoru o4eHb rny6oKu.
— A xoTen ncnonb3oBats 6orbLLe
[ZManoroB: 37o bbl10 CBOEro poda
ncnbitaHre. A niobnio ayanoru. B te
BPeMeHa, Koraa A TONbKO Hayar CHU-
MaTb QUIbMbI, eCTeCTBEHHbIE Ananoru
B TYPELIKOM KMHO BCTPEYaIuCch 04eHb
penKo, HU Y KOro OHW He MosTyYasinc.
1 A npuKnagsiBan MHOMO yCUINIA,
YTOBbI HANMCATb ECTECTBEHHBIE AMa-
J10rM Ha YHUBOM A3bIKe yNnLL. A celtvac
3TO MOMKET cLlenaTb Karapli. M MHe
3aX0TesI0Ch M3MEHWUTb CUTyaLmio,
€o3aTb CreLpansHbIi A3bIK KUHO,
MOMET BOblITb, 6oriee NTepaTypHLIN,
KaK B poMaHax... fl xoTen nocMoTpeT,
NOOOMAET NN OH [1A KUHO.
UHmepaoio senu Aca KonodusxcHep
u lMemp LLlenomuHHuK

HYHUE

[KVIE HOYM
METEOCTAHUMA (BLUTGLETSCHER) /

PEH. MAPBIH KPEH

0CJ1e YyTb 3aTAHYBLLIErocA, MPONMTaHHOMO 3CXaTo-

nornyecknuMn oxmaaHmamm 2012 roga, moxoxe,

MPaKTUYECKM BCE MpaYHble CLieHapuK Bbinn Ucvep-
NaHbl, ¥ MOJIOA0€e MOKOJIEHWE eBPOMENCKMX PEMICCEPOB
HEOMMAAHHO 3aHAINIOCh MOMCKaMM HaHpa, TO NMorpyHanAch
B HEOCEHTUMEHTa/IM3M, TO 3arMALbIBaA B MpayHble 3a-
KOYINKM HeoHyapa, To NepeocMbIc/nBan BecTepH. He-
BWOAHHbIV focese pacuseT (M BOCTpe60BaHHOCTb) BCEX
BO3MOMHbIX 1 HEBO3MOMHbIX «HEo» — HanuLLo. MNepBble
NPU3HaKW HaLLIECTBUA *aHpa Habnoganmce yre npo-
LWnbIM fieToM B JlokapHo 1 CaH-Ceb6acTbAHe, HO UMEHHO B
TypvHe, Ha NTOKaNbHO TEPPUTOPUM 3TOMO OYEHb BaHKHOTO
dectviBana, npomsoLLa NosiHaA CMeHa Napaamrmbl.
lMoaTBeprOEHNEM 3PUTENBCKUX JOrafoK CTanu Cnosa
rmaBHoro uaeonora gpectvsana IMaHyanbl MapTuHm: «A
ycTana oT [enpeccuMBHOMO KUHO». U oeicTBUTeNbHO — B
nporpamMme TypuHa 6bI10 Kya MeHbLLIE 3CXaTONIOMN U
€BpoYepHYXM, YeM B HaYarle HoBoro BeKa. Ho He EBpo-
napfiaMeHT e AaBan OUPEKTUBY NOAHUMATL UAEOOr U0
1 3aMeHATb YepHyXy Ha «benyxy»? MpocTo MaATHUK, YyTb
33[eprKaBLLIMCL B KpalHel TOUKe npeaenbHoro Bo3-
MOMHOIO aBTOPCKOIO CyObEKTUBI3MA, MOLLEN BCNATh, U
Tenepb, MOXOME, HACTano BPEMA YNCTOrO HaHpa.
He ocTanacb B CTOPOHE OT aKTUBHO MyTUPYIOLLIMX HaH-
POBbIX MOUCKOB U KapTWHa «MeTeocTaHLMA» aBCTpUMLA
MapBuHa KpeHa, KoTopas ¢ yayBuTeNibHoM )19 aBCTpUM-
CKOIO KMHO NIEMKOCTbLI0 [EMOHCTPUPYET HaM BO3MOM-
HOCTM COBPEMEHHOI0 3KOI0rMYECKOro TpUiSiepa — CToSb
¥Ke MpayHoro, CKosb 1 cMeLLHoro. CuTyauma noyT no
BynrakoBy: TasHWe Nba Ha anbMUMCKUX BEPLUMHAX TauT
B cebe 0MacHOCTb BO3HUKHOBEHWA MyTUPYIOLLIMX KIETOK,
MPOHUKAIOLLMX B YEST0BEYECKMIA OpraHu3M. «PoKoBbIe
ANLA», HABOOALLME YHAC HA Hay4HbIX paboTHWKOB, CTpe-
MUTESIbHO Pa3MHOMAACh, YrPOHaIOT BCEMY YerI0BEYECTBY.

KpeH MacTepuT KapTUHY MO HOBEMLLIUM FOSISIMBYACKUM
CTaH[apTaM — KOMMbIOTEPHaA aH1MaLWA CNoco6Ha OXM-
BUTb Nto6yi0 GYNraKoBLLMHY, KOTOpaA 3acTaBriAeT 3puUTess
BMKMMATLCA B KPECI0 M XOX0TaTb OAHOBpPEMeHHO. CMex
paspaeTcs B 3a/1e [T1aBHbIM 06pa3oM B Tex anM304ax,
Korza HernyTeBbIM U MHGAHTUMBHBIM Y4eHbIM MPUXOOUT
Ha NoMoLL cejoBriacan KopeHactas ocoba — MUHUCTP
no Hayke (Bpurutra KpeH), KoTopan, HeB3upas Ha Bce
npegyrnpexaeHya, BpbiBaeTcA B 3NULLEHTP pasbirpas-
LuercA paHTacMaropum — NoYTH Kak AHrena Mepkerb,
CracaloLLan *ene3HoM XBaTKo KaKyo-HWbyab Mpeumio oT
¢uHaHcoBoro Kpuauca. OTH6OMHBIN MOJIOTOK B pyKax dpay
MuHUCTEPLLIM, BOH3EHHBIM B Ma3HULY CaMOro CTPaLLHOMo
13 MYTaHTOB, 3a/IMBAET 3KPaH KPOBbIO, @ Mbl PAAOCTHO
MOTVPaEM PYKU OT TOPHECTBa 6ECKOMMPOMUCCHOMO
HEMOJNUTKOPPEKTHOIO «KOHCEPBATU3Ma», MPOHNYECKM
NPOTMBOMOCTABNEHHOO HaSlKUM METaHUAM HeyMenbIX
y4eHbIX-CriabaKoB.
MapBuH KpeH cioBHO BNIMBaET CBEMHUI adpeHanuH B
Yyaxsible aBTOPCKME LUTYAUMN, O4EHb YaCTO 3aLMKIIEHHbIE
Ha njee camoco3epLiaH1A, OTPULLAIOLLIEr0 aKTUBHOE NpU-
CYTCTBUE 3pUTENIA.

Acsa KonodusicHep



OF HORSES
AND MEN /

HROSS | 0SS

8 15 FILMS
DIR. BENEDIKT ERLINGSSON

Among painfully beautiful Icelandic landscapes, a
diverse group of people, including horse breeders,
adventurous alcoholics, amorous widows, enthusiastic
tourists and other wonderful people full around, falling
in love, suffering and dying - all seen through the eyes
of horses, who fully perceive the idiocy of the world, but
never judge anyone.
The director, Benedikt Erlingsson, was once an actor,
with his most famous role in Lars von Trier's «The
Boss of It All», and in his own directorial debut some
sparkles of Lars’ nuclear sense of humor can be clearly
sensed. However, there is a very obvious contrast
between Icelandic and Danish mentalities (as seen in
the mentioned above Trier's movie), and this contrast
is more or less determined by the rich presence of
horses in the routine life of Iceland. Even the original
title of Eglingsson’s movie — «Hross i oss» actually
means «Horses in us» — gives away the author’s rather
optimistic perspective on people, suggesting that there
is something utterly good and beautiful «in us» after all.
«Of Horses and Men» is basically constructed out of
contrasts. While ignoring interiors for the most part
and almost exclusively shot outside, the film presents
as surprisingly intimate, and at the same time fills up
gorgeous Icelandic landscapes with general meanings
and messages. The movie opens with the somewhat
tragicomical romance of a refined lady-horse with a
macho stallion, and then proceeds with depicting the
ups and downs in the lives of humans with all their
awkward «amours», adorable stupidity and constant
peeping through binoculars. No wonder, people are only
able to find happiness after they stop pretending they
are mature, sane people who understand something in
this life, and start acting like the gorgeous animals that
surround them, proving that beauty is in the eye of the
beholding horse, so when in doubt — ask yourself, what
your inner horse would do.

Olga Artemyeva

THE FIRST SUMMER /

0 PRIMEIRO VERAO

EE PLUS EUROPH
DIR. ADRIANO MENDES

Here we witness a rare occasion when the main ad-
vantages of this film aren’t revealed to the audience for
some time. Quite a long time, actually. Only in the mid-
dle of the movie will you start to have at least a vague
idea as to what it all might means. By the end you're
totally captured by the story seen and fathomed as if

in hindsight. Which is in fact how it usually happens in
real life.

The events on the screen at first seem if not randomly
chosen then at least quite insignificant. Table conversa-
tions mostly revolve around food. Conversations during
romantic walks — as it often happens with extremely
shy girls and boys — are basically about nothing, al-
though that usually goes for real life, not cinema. In real
life, it takes several minutes to blow-dry. On screen, it
takes the same time, meaningless and motionless as
the camera is for the most part static.

The viscous flow of Adriano Mendes’ debut film, where
he was the director and also played the main character,
is designed to fulfill a higher mission: instill in the minds
of viewers the sane idea that the world is far from being
perfect. Characters do seem frozen, at times they barely

move their feet, and it seems their emotions are frozen
too. Miguel and Isabel meet at driving school, and their
relationship resemble those from the 19th century: first
shy smiles, first innocent walks, long, almost childish
resentment. This awkward courting period is extended
for the whole running time. One could have suspected
that the protagonists simply have emotional span of an
amoeba, had it not been for the fact that all the other
characters show the same tranquility. A party on the
shore (consisting mostly of silence, table games, and
buttoned-up guys and girls) looks like anything but a
real party. At some point you start wondering what the
characters would do if they didn’t have a dog. All of them
turn to Miguel's charming labrador Cmyck in search of
salvation from their miserable existence. And so they
caress and play with him, almost forgetting about their
own kin.

All this is done deliberately to make clear the point that
the dog is more than just a means to liven up the plot.
On the contrary, all the characters gradually become
the background for the ‘real’ main story, that of Miguel
and his dog, who has accompanied Miguel for the
whole life.

And then you remember: before Isabel and Miguel had
learnt each other’s names, the girl asked how the dog
was called. The dog, whose name we learn the first,
turns out to be the real main character. ‘How old would
he be if he were human?’ - ‘Eighty’. We know what it
means. Miguel, however, doesn't realize a significant
part of his life (he shows Isabel footage made when he
was a child and Cmyck a young dog) is going to disap-
pear soon, just as he doesn't realize how absurd the
situation is. On the one hand, it's so natural, because
after all a dog is a dog, and a dog's life expectancy is
less than a man’s. Still, this dog is his best friend, and
it's absolutely obvious Miguel’s relationship with a girl
will also be affected by the dog’s demise.

These relationships are not strong enough to survive
everything. And here Adriano Mendes steps back from
the tradition to depict the first love as epic, popularized
by Shakespeare. In multiple Soviet and foreign mov-
ies, directors fiercely attacked the audience with the
question: ‘But what if it’s true love?’ — and the audience
tried not to think that probably it's just a bright but brief
flash which will be put out by the first difficulty. Making
this possible, honest Adriano Mendes focuses not on
the beautiful romantic story but on eternal issues like
parting with not only youth but a significant period of
your life.

MEDEAS

E EUPHORIA
DIR. ANDREA PALLAORO

Igor Saveliev

«Medeas» — and it concerns the title (in plural) as well
as everything else - is one of the strangest films in

the MIFF programme. It was shot by an Italian director
Andrea Pallaoro in South California not far from the
Mexican border - so it’s hard to define the ‘ethnicity’

of the movie (officially it's an Italian-America-Mexican
co-production). The characters speak English, but there
are practically no dialogues: the main female charac-
ter — the farmer’s wife - is deaf-and-dumb, and her
husband and five children mostly express themselves
without words, by exclamations, gestures, and looks.
The scenery - picturesque yet dried-out land, practi-
cally a desert with occasional oases where orange trees
grow — becomes one of the main characters of the film.
Farming this land is a hard toil. On the road we see a
plate that says: ‘Pray for rain’. All this, and total lack

of water make an impression the action takes place

in the dim and distant past, during some great crisis.

It doesn’t. And while there are some proofs (like, for
example, milking machines) that the civilization has
reached this region, they are scarce, and it helps to cre-
ate an out-of-time, pretty mythological reality.

Just like in the Greek myth (Medea?), the characters
aren't refined, they are pretty generalized and static.

Ennis (Brian F. 0’'Byrne), the head of the family, severe
man with dirt under his nails, works like a horse

from dawn till dusk in the field, and after the sun sets,
continues working, this time in bed, producing new off-
springs. His wife Christina (Catalina Sandino Moreno),
is occupied with household chores and looks after the
numerous children. However, she lets them grow like
weeds and discover their own way into puberty age.
This is how oranges grow, the main source of food for
the poor, quenching both their hunger and their thirst.
The genre might be defined as ‘pastoral symphony’:
there was once a French film with the same name.

But the pastoral idyll and Terrence Malick’s euphoria

of nature are deceptive. ‘Medeas’ are oozing claustro-
phobia, suspence and anxiety, bringing to mind Edward
Hopper’s paintings and movies inspired by them.
Chayse Irvin received an award for best cinematogra-
phy, which combines the traditions of Italian neo-
realism with methodology of modern cinema with its
almost documentary-like detailing but without Terrence
Malick- style pompous pantheism.

Then anxiety turns into noise and rage, reminding us of
Faulkner and other southern classics. What happened?
Actually, nothing, or almost nothing. The child saw his
mother cheating on his father, the father put the dog

in his car and left it die on a dusty road, then the wife,
terrified at the prospect of a new pregnancy, refuses to
fulfill her marital duties. But these seemingly insignifi-
cant things turn into something terrible, not entirely
discernible but painfully clear. The family is disintegrat-
ing, the patriarchal world that for centuries has obeyed
the rules set by religion is crumbling down. A modern
man becomes a chtonic monster, and fatal irreversibil-
ity of his actions links him to the ancient tradition. Who
are they — Medeas killing their children? Why are there
many of them? Maybe one of them is the father? The
dog won't die, it'll come back home, but its owners -
and their number — will change.

MOURNFUL

UNCONCERN

GREAT ILLUSION
DIR. ALEKSANDR SOKURQOV

Andrey Plakhov

— What inspired you to make a movie about World
War 1?7

Aleksandr Sokurov: For me personally, there is
something paradoxic about World War |, because it
came out of nowhere. It stroke in the time when the
production sector was developing rapidly throughout
Europe, so many things were being created that
weren't at all meant to be destroyed. Cinema was
also developing in a great manner, just like culture in
general. Those processes were intuitive and genuine,
people wanted to live, to be creative, not destructive.
The most beautiful things were created in Europe

- and so were the most horrible ones. | believe this
frightening contradiction lying at the core of the Old
World is very telling, | just can’'t determine whether

it symbolizes the deteriorating process of Europe, or
the fact that the society was getting terribly tired...
Why did Russian society welcome the war with such
enthusiasm? And not only Russian... And the art
couldn't reflect these processes when it was needed,
and George Bernard Shaw was among the people who
were able to predict such things. That's why | was so
inspired by his play «Heartbreak House».

- Were people in «Goskino» equally inspired by that
idea?

- It was, in fact, the most harmless idea | could come
up with at the time - before that, they refused five or
seven stories that me and Yuri Arabov offered them.
Even an absolutely harmless script about Fyodor
Tyutchev was edited by the directors’ board and still
ended up being cancelled. But the film based on a play



that was known to be «anti-war» and «anti-bourgeois»,
seemed like the right choice for «Goskino» and the
Soviet censorship. Unfortunately, soon this project was
also shut down after they watched the footage - there
was too much sex, the editing was too innovative, just
like our perspective in general... They came up with
every single excuse possible — every single piece of
idiocy that could be applied here, was in fact applied,
because there was no traditions of such a perspective
on historical material at that time. So all that led to the
movie being shut down for good.
- So how were you able to finish the movie?
- For several years we were trying to finish it
ourselves, with our own resources, and then the times
have changed and KGB returned the material they had
expropriated to us — at least parts of it. And so we
used those parts to finish the movie, and | must say |
was never ashamed of it, because we made it with a
great deal of honesty and consideration. We also had
great expectations of ourselves, as we were willing to
experiment. For example, | didn’t cast famous actors,
because | knew exactly what to expect from them,
and that was not what | needed. So | casted people
who were not professionals, but all of them brought
something very personal to this story. | could see
perfectly that every single one of them was dealing
with his or her own tragedy at the time. One was at
the verge of alcoholism, one had suicidal tendencies,
one was considering emigration, and so on. All these
people didn't wish to accept the fate that might have
seemed inevitable. And so their inner resistance
ended up fitting the concept perfectly - it was a perfect
symbol of modern, the great aesthetical movement
that | loved so very much and that was destroyed in the
ruins of the World War I.

Interviewed by MIFF Daily staff correspondent

STAR

SPECIAL SCREENING
DIR. ANNA MELIKYAN

Anna Melikyan’s new film is based on a traditional
concept: freedom tastes sweeter than the best dishes
in a king's palace. In this case, ‘king’s palace’ is various
horrors of the modern capitalist Moscow. Andrey
Smolyakov — of whom we only know that he’s a deputy
minister and his safe is crammed with 500-Euro bills

- has avilla, and it is quite a palace indeed. His bitchy
wife Rita (Severija Janusauskaite) wants to create a
homeless assistance fund just because ‘all the world
have already founded charity funds, everyone’s dealing
with the sick, we can only take the homeless, and hurry
up, or someone will take them too!

Of course, she has no idea she will soon share the
same fate (the irony in this film is quite predictable). In
cosmetic surgery clinics, women order ‘Lower lip like
Jolie's and upper lip like Johansson’s’, loser actresses
from backwater towns in mermaid costumes swim

in nightclubs, photographers from glossy magazines
take pictures of fake life, fashionable art dealers

pass abominations for art, and even innocent burgers
are filled with dangerous transgenic fats. Kostya
(Pavel Tabakov) rebels against everything, including
mortiferous burgers. 15-year-old maximalist carefully
hides the fact that he’s, so to speak, the «crown prince»
- son of the said deputy minister. He pretends to be a
romantic gangster in front of the dumb mermaids and
works in the same house of vice as something between
a bartender and a security.

Apart from the Prince, who pretends to be a pauper,
Evil Stepmother and Cinderella are also wandering

the streets of this alien Moscow made mostly of

steel, glass and Gosha Kutsenko (who plays the role
of Gosha Kutsenko representing glamourous social
life at its highest). However, golden proportions of

the world fairy-tales are twisted here. In fairy-tales,
Evil Stepmothers are traditionally punished, but Rita,
after losing the Paradise of Rublyovka, steps on a long

and bloody evolutionary path to become one of the
most humane humans on screen. Cinderella-Masha
(Tina Dalakishvili), on the other hand, doesn’t look
convincing as a paragon of all virtues. It's somewhat
hard to admire the idiot, kind as she may be, who
constantly augments her lips with silicon, terrifying
people around her. (The word banned by the a Russian
law will only be heard in the film once, as Rita wouldn’t
be able to restrain herself seeing Masha after yet
another plastic surgery). The story will finish as it’s
supposed to finish, but there will be a spoon of tar in
the audience’s childlike glee: we can'’t help wondering
what this charming girl will do to herself after laying
her hands on a bag with precious Euros.

Igor Saveliev

WINTER SLEEP

SPECIAL SCREENING
DIR. NURI BILGE CEYLAN

- Your film is set in Anatolia. How did the nature of
this place direct you during the filming?

Nuri Bilge Ceylan: To tell the truth, | didn't want to film
here at all. The thing is, this place is too picturesque,
too interesting. But | couldn’t find an appropriate hotel
anywhere else. Tourists are everywhere here, and |
needed an isolated hotel on the outskirts. So | had no
other choice but to work here. As the scenery is too
beautiful, | tried to avoid using it. It only appears in a
couple of shots.

— Why does the main character seek isolation?

-l wouldn’t say he ‘seeks’ isolation, but there aren'’t
many tourists here in winter, so he ends up being
isolated. But | wouldn't say it's what he looks for.

- Yet it may seem he’s trying to escape his relatives,
his wife...

- Yes, because after a certain age you don't love the
way you used to. The relationship turns into a routine.
So most people become naturally lonely after reaching
a certain age. The main character is about sixty, and
what can he do? He doesn’t want to go back to Istanbul
because it doesn’t mean anything for him. Maybe
there’s also some connection between this image and
the fact that | was inspired by Chekhov's short stories.
- What stories?

- That’s a secret. I'm sorry, but | wouldn't want to
destroy the creative structure of the film. If you're
familiar with Chekhov's works, maybe you'll recognize
them, but we changed a lot, added some new weird
details. But the roots are there. | was thinking about
turning one of his stories into a movie for about ten
years, but | always thought | wasn't ready yet. It's
incredibly difficult, because Chekhov is not about the
plot. It's all about his perception of life, that's why it's
so hard to reflect it in a film.

- Gustav Flaubert once said, ‘Madame Bovary is me’.
And who of the characters of this film is closest to
you?

- Of course, it's the man, the Turkish intellectual. But |
understand the woman too. In fact, | copied his image
from my friends-intellectuals. Even his name, Aydin,
means ‘enlightened’ in Turkish.

- Could you explain the concept of guilt? Maybe not
always explicitly, but your characters, including

the intellectuals, talk about guilt a lot. This issue is
brought about in practically every dialogue. What is
guilt for you?

- We have to find someone to blame, that's why we
create the concept of guilt. The problem originates
from the conflict between the characters. We need a
reason for a conflict with ourselves. In most cases,
guilt is what we create for ourselves.

- What Turkey is presented to us in the film? Maybe
during the shooting process you were able to
discover a new Turkey? Geographically and socially,
it's very different. What Turkey do you show?

— My own. | know these people well. | grew up in a
small town, so I'm well familiar with the life of little

MIFF dAILY mane B «okTAbpe»

towns and villages, and | also know intellectuals well.
This Turkey combines a lot of things, but it's my Turkey.
It's no different from the Turkey | know.
- Dialogues are very important for your film. And as
far as | can tell, they protest against, so to speak, the
virtuality of the world. It seems everything’s virtual,
nothing can be spoken explicitly. And the dialogues
are very deep.
- | wanted to use as many dialogues as possible in
this film. It was a challenge of sorts. | like dialogues.
When | started making films, there weren't any natural
dialogues in Turkish cinema. No one could write them.
And | was doing my best to create natural dialogues
spoken in the real street language. But now everyone
can do it. And | wanted to change the situation, to
create a special language of cinema, maybe more
literary, like in novels... | wanted to see if it would work
in cinema too.

Interviewed by Asia Kolodizhner

and Peter Shepotinnik

THE STATION /

BLUTGLETSCHER

SAVAGE NIGHTS
DIR. MARVIN KREN

It seems after 2012, the long, long year filled with
eschatological expectations, scriptwriters ran out of
sinister scripts, and the new generation of European
directors suddenly embarked on a genre search, now
turning to neo-sentimentalism and exploring the
darkest corners of neo-noire, now reinventing the
genre of western. Unparalleled blossom and relevance
of all things ‘neo’ is obvious. First signs of the genre’s
invasion were already visible last summer at Locarno
and San Sebastian festivals, but it was in Torino
that the paradigm changed completely. Emanuela
Martini, the festival’'s main ideologist, confirmed the
audience’s suspicions by saying, ‘I'm tired of sad films'.
Indeed, Torino program contained significantly less
eschatology and Euro trash than did the programs in
the beginning of the new century. But surely it wasn't
the European Parliament that ordered to change the
ideological tune and switch from sad to optimistic
movies? It's just that the pendulum, which lingered
longer than usual in the point of utmost author’s
subjectivism, swung again, and now, it seems, the
time of the pure genre has come.
Marvin Kren's movie ‘The Station’ was also affected
by actively mutating genre searches. With lightness
surprising for an Austrian film, it reveals all the
possibilities of a modern eco-thriller, which is as dark
as it is funny. The situation could have been borrowed
from a Bulgakov novel: melting ice on Alpine peaks
threatens to provoke cell mutations dangerous for
a human system. Reproducing and instilling terror
into researcher’s cells pose a threat to the mankind.
Kren tailors his movie in accordance with the latest
Hollywood trends: computer animation is capable of
making even the most fantastic situations seem real,
keeping the audience on the edge of their seats, at
the same time making them roll with laughter. The
viewers mostly laugh at the scenes when a grey-
haired stout Minister for Science (Brigitte Kren) breaks
into the epicenter of this phantasmagoria to rescue
featherheaded infantile scientists - just like Angela
Merkel, lending an iron hand to the drowning under
the waves of financial crisis Greece. Frau Minister
pierces the hammer in the eye of the terrible mutant,
flooding the scene with blood, and we rub our hands
happily, watching the triumph of hard-edged intolerant
‘conservatism’ and its ironic contrast with wimp
scientists bustling about in vain.
Marvin Kren seems to inject fresh adrenaline into the
puny ‘auteur’s’ studies, often over-focused on the idea of
self-contemplation, denying the viewer an active role.
Asia Kolodizhner
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MIFF dAILLY maner B «okTAbpe»

27 UNIOHA / JUNE, 27 2030 PEBHOCTb/LA JALOUSIE OKTABPb, 5
1300 BTEHW/IMSCHATTEN OKTABPb, 8 21:00  LUYM MW KPUK/ HUE AND CRY UNMI03MOH, 1
13:30  HECTIENIbIE TPAHATBI/ ANAR HAYE NARAS OKTABPb, 7 2100 HEWM3BECTHbIV U3BECTHBIN / THE UNKNOWN KNOWN OKTABPb, 2
14:00  BbIMBEM HA JIOPOMKY / EN EL ULTIMO TRAGO OKTABPb, 4 21:00  MOBMBAHVE KAMHAMM CBATOMO 3THEHA / LA LAPIDATION DE SAINT ETIENNE LK
14:45  OCTPOB [IKOBAHHM / GIOVANNI NO SHIMA OKTABPb, 6 21:30  BO3BPALLIEHVE JIE BUMA / RETURN OF DE BILE OKTABPb, 11
1500 CHET/BARF OKTABPb, 5 21:30  TAHEL| PEATIBHOCTM / LA DANZA DE LA REALIDAD OKTABPb, 10
15:00  BETM W AMAP/BETI AND AMARE OKTABPb, 8 2200 [OAMAA/DAIDA OKTAERb. 8
1500 CHACTBE/HAPPINESS OKTABPb, 2 2200 KPECTHBI/ NYTh / KREUZWEG OKTABPb, 7
1500 MPUKMIOYEHMA MAEHBRIX UTATILAHLIEB / AMORI ELEMENTARI OKTABPb, 10 2200 MOV JAFECTAH, UCTIOBE / MY DAGESTAN. CONFESSION QHTFEPb. 5
15:00  SENEHBIV PUHLI/ THE GREEN PRINCE LK 2230 OJOWATAX UIOAAX/ HROSS [ 0SS OKTHBP, 4
15:30  HE MIAYb, JIETU/ NO LLOPES VUELLA OKTABPb, 7 2230 KIIOYEBAA BODA/ SWEETWATER mn
15:45  AMEPUKAHCKAR MEYTA B KUTAE / AMERICAN DREAMS IN CHINA OKTABPb, 9 2230 BCEBKIIOYEHO / ALLES INKLUSIVE OKTHEPb. 1
16:00  BYMBYH/EL BUMBUN OKTABPb, 4
16:30  BAHIA CJIABEHLOEP-XWN// THE LAVENDER HILL MOB WIMO3MOH, 1 28 UIOHA / JUNE, 28
01:00  3WMHAA CIAYKA / WINTER SLEEP OKTABPb, 1
1700 KAPOWOMOWTUKA / CARDIOPOLITIKA LK
1300 OXI/OXI LK
1700 BOTHE BPOMA HET/ NO PATH THROUGH FIRE OKTABPb, 8
14:30  JIKECBUOETENb / FALSCHER BEKENNER WINIO3NOH, 1
1700 TWUMYP HOBVKOB. HOJTb OB BEKT / TIMUR NOVIKOV. OBJECT-ZERO OKTABPb, 8
1500 MOCETUTENN/ VISITORS LK
1700 MOCETUTENM/ VISITORS OKTABPb, 2
16:30 UYMW KPUK / HUE AND CRY WINIO3NOH, 1
17:00  YTOJIOK KOPOTKOTO METPA / SHORT FILM CORNER OKTABPb, 5
) 1700  CYACTBE/HAPPINESS LK
1715 JIEQAHOM AL/ BING DU OKTABPb, 10
18:30  OBbIKHOBEHHbI/ ALLIM3M / ORDINARY FASCIZM WINIO3NOH, 1
17:30 M3 TOPO/bI MEPHATBIX / THE AVIAN KIND OKTABPb, 1
1900 B OBAOLATY LUATAX OT CJIABbI / TWENTY FEET FROM STARDOM LOK
17:30 CNOBHO COMMHLIE / LIKE THE SUN OKTABPb, 11
21:00  BCE BKIIOYEHO / ALLES INKLUSIVE LAk
18:00  KOHKYPC KOPOTKOMETPAMHOO KIHO / SHORT FILMS COMPETITION OKTABPb, 9
2100 M3TW/THE MAGGIE» WINIO3NOH, 1
18:00  ELLE HE IMCTOMAL / BEFORE THE LEAVES FALL OKTABPb, 9
2230 OJIOWALAX M IOMAX / HROSS [ 0SS an
18:30  JIKECBMOETENb / FALSCHER BEKENNER WAMO3MOH, 1
19:00  MYTOH/MOUTON LAk
29 UIOHA / JUNE, 29
19:00 B [BAMLATM LUATAX OT CJIABbI / TWENTY FEET FROM STARDOM OKTABPb, 2 }
1300 BMYBOI1/ BEACH BOY LK
19:15  CNEQOMbITHI / THE SEARCHERS OKTABPb, 8
13:00  BOPLL| MO-PYCCK / BORSCHT - UMA RECEITA RUSSA LAk
19:15  3AMAOHbI GPOHT, 1918/ WESTFRONT 1918 OKTABPb, 10
13:00  VOAHHA/JOANNA LK
19:30  KPYIOBEPTb/LA RITOURNELLE OKTABPb, 6
1700 TUMBYKTY / TIMBUKTU LK
1930 SAMETKIHA MIONAX. OWTIbM 6. KNHO BO3BPALLIAETCA [IOMOVt / OKTAEPb. 11
: MARGINAL NOTES. FILM é: CINEMA RETURNS HOME ' 19:00  HEM3BECTHbI U3BECTHBIN / THE UNKNOWN KNOWN LK
22:00 MPOrYJIKA M0 CONTHEYHOMY CBETY / WALKING ON SUNSHINE OKTABPb, 1 21.00 13 NOPOLbI MEPHATIX / THE AVIAN KIND LAk
20:00 YX0[4 U3 HU3HW / PARTIR TO LIVE MY3EOH 22:30 METEOCTAHLIMA / BLUTGLETSCHER n
20:30 CTPAHA MEYTBI/ TRAUMLAND OKTABPb, 9 NN - NIETHAV NVOHEP  LAK - LIEHTP JOKYMEHTAJTEHOMO KHO

PEOKOJIErUA: UTOPb CABEJIbEB /ACA KOJTOOMHHEP / ONTbIA APTEMBEBA / EBA KPAYC / MUXAWIT KYKMH / UITbA KOMbBINOB / ENTM3ABETA CUMBUPCKAA / HUKUTA KAPLIEB / AHTOH YYMAYEHKO /
METP LUENOTUHHWK NEPEBObI: MAPUA TEPAKOMAH / KMPA TYJTYMOBA ®OTO: AJIEKCEW IOLLIEHKOB BEPCTKA: MAPVA PEBAKMHA MAKET FA3ETbI: MUTPUIA METENTKWH / ONbIrA TbHAHAA



36 MOCKOBCKMIA MEXIYHAPOIHbIN KMHO®ECTWUBAJIb NPOBOAUTCA NPU NOAAEPHKKE
MWUHUCTEPCTBA KYJIbTYPbl POCCUMCKOW OEEPALIA
36 MOSCOW INTERNATIONAL FILM FESTIVAL IS HELD WITH THE SUPPORT
OF THE MINISTRY OF CULTURE OF THE RUSSIAN FEDERATION
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