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ALINA
RUDNITSKAYA

JURY

work with the creative teams of the Soviet

studios, she wasn’t «raised» on the clas-
sic school of documentary visual culture of the
famous newsreel «Daily News», and she wasn't
very much acquainted with the bureaucracy of
the filmmakers union. Rudnitskaya somehow
managed to at once become a mature profes-
sional and a truly unique artist with a number of
individual retrospective programs and interna-
tional awards. As opposed to many other Rus-
sian documentary filmmakers, Alina knows that
documentary cinema is never about the reality
itself, but always about perception, and that the
aesthetics and imagery of documentary films
are created by the director from the mix of the
raw live material and the author’s point of view.
The world inside Rudnitskaya's films is always
inimitable, it's one of a kind, because things
that can be repeated don't really spark Alina’s
interest.
She wasn't even thirty when she made «Civil
Status», a seemingly simplistic movie about the
routines of a registration office, fixating births,
deaths and marriages. But 30 minutes of screen
time filled with quite ordinary situations and
oversimplistic emotions managed to unravel the
unique perspective of Russia as country of dubi-
ous feelings and lost bonds.
The second level of narrative is that very thing
that makes Rudnitskaya'’s films truly stand out
amongst the rest of the documentary main-
stream which is mostly represented by articles
and interviews formally turned into films. Un-
fortunately, the fact the authors of such movies
were in possession of cameras and therefore
were able to film something, doesn’t turn the
said movies into real cinema. While Rudnit-
skaya’s aesthetics is all about the true essence
of cinema... That’s why in «Bitch Academy»,
behind the formal storyline about the special
trainings for women who wish to dominate over
men lied the story about society that is terribly
scared of equality between sexes. Her movie «Ya
zabudu etot den», formally revolving about the
daily routines of an abortion center, was really
about the metaphorical inability of birth in this
country. And her black-and-white documentary
«Blood» took its viewers on a journey to Russian
provinces together with a mobile collections. In
this film we witness blood running through the
tubes —it's black and traded, like Russian oil.
And just like oil, it's both a blessing and a curse.
Sure, Rudnitskaya's movie bears an impress of
Saint Petersburg Documentary Film Studios,
where young Alina - at the time an undergradu-
ate of the Saint Petersburg State University
of Aerospace Instrumentation — worked as
an editor, in the same editing room where
Pavel Kogan, Nikolai Obokhovitch and Semyon
Aranovitch used to work. Yes, she does indeed
follow Saint Petersburg’s traditions of documen-
tary filmmaking — with its classic principle of
gazing into faces, non-interference in anything
and visual metaphors prompted by the life
itself. And there is also a certain feel of Saint
Petersburg with its slight social inadaptability
and hidden jovial sensation in Alina's movies.
And beyond that - the unique feel of the whole
country and its nature. It is channeled through
the imagery itself, where empty, endless spaces
exist here together with an awful congestion of
cramped homes, as well as the unique feel of
this country’s limits and limitations.

Viktoria Belopolskaya

Q lina Rudnitskaya didn’t have a chance to

Hiopu / AnnnHa PyoHuuKan

Hn3Hb B MATEPUAJIBHOM MUPE

nuHa PyaHULKaA He ycnena
AI‘IOpa6OTaTb B AENCTBUTENBHO

TBOPYECKMX KOMNEKTMBaX
COBETCKMX CTyOUIA, HE MPOLLa Cy-
POBYIO LLIKOMY [OKYMEHTasIbHOM 06-
pa3HOCTM, CO3[1aBas KMHOMKypPHar
«HoBoCTM OHA», OHa He nobbiBana
nare uneHom Colosa KuHematorpa-
¢uctoB CCCP. PygHuLKanA Kak-To
Cpasy cTana — 3pesibiM PErKUCCEPOM
C NepcoHasnbHbIMKU PETPOCTIEK-
TMBaMU 1 OECATKaMUN MeryHa-
POAOHbIX Harpag, CaMoCTOATENBHOM
JIMYHOCTBIO, OIHOM 13 HEMHOTUX B
TenepeLUHen POCCUIMCKOM JOKY-
MEHTa/IUCTMKE, KTO TOYHO 3HaeT:
[OKYMEHTa/IbHOE KMHO — He CHATanA
pearnbHOCTb, [OKYMEHTAIbHOE KMHO
— pearnbHOCTb yBUAEHHaA. A MUp
GunbMa co3daeTcA aBTopoM — U3
rpy6oro ¢p13myecKoro 1 coumanb-
Horo Matepvana... Mup ee ¢punbmoB
— TO HEMOBTOPUMOE, YTO CXBaTUT
ee KaMepa. A Toro, YTo MOMKHO Mo-
BTOPUTb, Kamepa PyaoHuUKoM 1 He
CHVMaeT.
Ei1 He 6bIn0 TPMAOLATH, KOraa oHa
caenana ceoe «[parkaaHcKoe co-
CTOAHWEY», MPOCTOM C BUAY GUbM
npo 3AIC, Npo aKTbl JOKYMeH-
TUPOBAHWA POXKOEHWI, CMepTen
1 6paroB. Ho 3a HeMydpeHbI-
MU COBBITUAMM U MOHATHBIMU
3MOLMAMMU, UMEIOLLIMMUN MECTO B
[JaHHOM rocy4peraeHnu, 1 3a 30
MUWHYT XPOHOMETpParKa OTKpLIBa-

nack Poccus cMeLLaHHbIX YyBCTB U1
YTPaYeHHbIX CBA3EN.

BoT 3TMM caMbIM — Korga ¢uiem
COEPHMT BOJbLLIE CHATOMO —
KWHO PYOHWLKOM M OTNNYaeTcs oT
LOKYMEHTa/IbHOr0 MEMHCTPUMA,
OT BCEX 3TUX CTaTel U UHTEPBbIO,
KOTOpbIE NWLLIb B CUIY HanMYmA

y co3gaTeneit KUHOBIAMKETOB
YBUOENN CBET HE B HypHanax ¢
hoToMnnCTpaLMAMM, a B BUAE
OBUHyLLIEroca nsobparkenus. Ho
KWMHO B HWX OT TOro He npuba-
BUNock. A GuibMbl PyaHMLKOM
cofeprKaT B cebe 3CCEHLMI0 KMHO...
B KapTuHe «Kak cTatb cTepBoit» 3a
TPEHWHIOM MO ¥EHCKOM Apeccy-
pe LOMUHMPYIOLLIMX B COLIMYMeE
CaML|OB yrafblBaeTcA 06LLecTBo,
0TYaAHHO OTpULialoLLIEE PaBHOMPa-
Bue. M ganeko He TonbKo nonos. B
«f 3abyny 3TOT AeHb» 3a byaHA-
MM abopTapua — 06peYeHHOCTb
CTpaHbl, Iae OKa3blBaeTCA HEBO3-
MOMHbIM poraeHMe. U He TonbKo
netel. A yepHo-6enan «KpoBb»

1 BoBCe byaTo 6epeT 3puTena B
nyTeLLlecTBMe C NepeaBUHKHOM
CTaHUMen nepenvBaHus (a ecnm
npAMo, To 3abopa) KPoBM Mo
PYCCKOM MPOBUHLMM. W OH yBUANT,
KaK Mo TpybKaM annapaToB 6eruT
YerioBe4eCKan KpoBb — YepHad

1 NPOAaHHan, KaKk HedTb. M Kak
HedTb — OHa *MBOTBOPALLIEe 6naro
1 MPOKNATNE OAHOBPEMEHHO.

KoHeuHo, 3a KapTuHaMn PyaHumL-
Kol BcTaeT CaHKT-MeTepbyprcKan
CTYAMA OOKYMEHTaNbHbIX dUMb-
MOB, rfe l0HaA HeJOBbIMYyCKHMLA
AKaeMn a3poKOCMUYECKOMO
npubopocTtpoeHus (1) paboTtana
MOHTaXKEPOM B TEX HHe MOHTaHK-
HbIX, rae TBOpPWAKW Koraa-To lNasen
KoraH, Hukonait 06yxoBuy u
CemeH ApaHosuy. [1a, oHa cnepyeT
MNTEPCKOM JOKYMEHTaNbHOM
TpaguLmK — € ee NpedaHHOCTbIO
KWMHOHAbMI0AEHMI0, HEBMELLIa-
TeNbCTBY B MM3Hb Nepes Kame-
PO, OTKPBITLIMK MeTadopamy,
NMoACMOTPEHHBIMU B peasibHOCTU,
3aHATBEIMKW Y PU3MYECKOro MUpa.
[a, B ee punbMax 4yBCTBYETCA U
cam lutep, C ero yKopeHeHHOCTbI0
B 3a60/104EHHOCTU, NIErKUM COLM-
anbHbIM ayTU3MOM, €ro KaMeHHOM
rapMOHMEN N CKPBLITHOM HOBWUasb-
HOCTbI0. Ho BUAWTCA 1 Bornbluee
— Hallla poAMHa, ee MpUpoAa 1
ee HaTypa. Buautca Bnpamyio — B
CTpOe Kaapa, B U306parKeHnm:
rnycTble, YepHo-6enble, CMPOTIMBO-
HeCKOHEYHbIe 11 4acTo 3aCHEHEH-
Hble MPOCTPAaHCTBa TyT COCEACTBY-
I0T C NepeHaceneHHOCTBI0 TECHBIX
romeLLeHbmL, 06310 4eHHOCTb
— €O cTuxmel gemoca. [MoTomy YTo
perumccep 6onesHeHHo YyBcTByeT
HaLLW KpaHOCTM 1 Haw Kpan. [a
1 HaLL MOTOMOK TOMKe.

Buxkmopus Benononeckas
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0THbIBAIOT MPeANPa3AHUYHYI0 MOBUHHOCTb B

cynepMapKeTax, [obbiBaA HeHy Hble Aapbl AN1A
HenmobuMbIX 1 Hebnn3Kux Nioden. MNagaeT cHer.
[IrRyauT OEpHUT ManeHbKUiA LIEHTP MOMOLLM, Kyda
Pa3HOBO3pPaCTHble «HOYHbIe BABOYKM» MPUXOAAT 33
ropAYMM Kode, Mpe3epBaTBaMm U LLIOKONaAKaMu, a B
cBOBOHOE BPEMA U3MEHAET MyHy, — TOT JOMI0 TeprnT,
a noToM nepectaeT. Boosa, TocKytoLLaA, MOTOMY YTO
B3pOC/aA [oYb HWUKaK He BepHeTCA 13 [OHKOHa, 30BeT
Ha Y*WH GierMaT4Horo UcnaHLa U3 LiepKOBHOM
06LLMHbI, 1 MO 3TOMY NOBOAY MOKYNaeT B MarasuHe
KpyrKeBHOe benbe. BepeMeHHan [OMOX03AMKa HaxoamT
B CeMeMHOM aBTOMObMIe YMaKOoBKY OT SlybpuKaHTa
«AHanbHbIM CEKC — NPOCTO W 6e3 Npobnem» 1, Kak cre-
AyeT BIMAOEBLUMCb B HEMPUATHYI0 GU3MOHOMMIO Cynpy-
ra, AorafplBaeTCA, YTO TOT TPATUT CeMeitHbIM BIoKeT Ha
NpoCTUTYTOK. Ponbd HapeeTcA, YTo 3arynABLUan [o4Ka
NPUAET XOTA Bbl HA HOBOrOAHWIA YHWH, U KOrAa Ta LWneT
€ro K 4YepTy, UToBbl COBCEM He B3BbITb OT 0AMHOYECTBA —
30BeT K cebe 3HaKOMYI0 ManoneTHIo NMPOCTUTYTKY, Ha-
KOPMMB C3HIBMYaMM 1 NMO0GeLLAB YeTblpecTa dpaHKoB
3a «MPOCTO MOroBOPUTL». Bce 04eHb HecHacTHbI U BCEM,
KarkeTcA, 6onbLLIe BCero xoTenoch 6bl NpAMO ceiyac
CHAOXHYTb, — KPOME TOW CaMOW MarnosneTku, y KOTOpor
Y €AMHCTBEHHOM eCTb XOTb KaKMe-To 0CHOBaHWA Mo-
naratb, YTO 3aBTPa-TaKW YTO-TO MOMKET MO-HaCTOALLIEMY
n3MeHuTLCA. [agaet cHer.
KoHBepT1poBaTh 06eLLiaHne HOBOrOAHEN CKa3KM
BO BMOJIHe peasnbHble HOYHbIe KOLLIMapb! — CTapas-
[06pan, He TONMBKO HUTENCKaA, HO U MHOMOKPaTHO
oTpedeKcMpoBaHHaA UCKYCCTBOM TpaauLmA — B
«CTpaHe MeyTbl» [OKpYyYeHa O KPUTUYEeCKOro Npeae-
na. beccTpacTHOCTb, C KOTOPOW perkmnccep PerucTpupy-
€T COHM YesI0BEYECKOWM MYNOoCTV U NOASI0CTY, yCTynaeT
nof HanopoM daKTypbl MaTepuana — 0T HeyenoBe-
YeCKOW TOCKWM, HanMUCaHHOM Ha NMLaXx MiobUMULbI
AnbmopoBapa, Mapucel [Napefec, 1 camol neyasnbHOM

DREAMLAND /
TRAUMLAND

CRIYZSMEN DIR. PETRA VOLPE

|_| peaHoBoroaHui Litopurx. MpycTHble Nioam

MEHLLMHBI eBponercKoro apTxayca YpcuHel Jlapaw,
[0 MO-LLBENLIAPCKM CTEPUIBHOMO BaKyyMa ouHoYe-
CTBa, B KOTOPLIM MOrpyMeHbl TyT Bce. TpaamLMoHHaA
[1A TaKUX 3aBapyLUeK ApamaTypriyeckan crimpan,
3aKpyYMBAIOLLIAA KaXKayIo U3 UCTOPUI TaK, UToGbI odHa

oTparkana apyryio Ha 6n1aro BbICLLUEN CLieHapHOM uaew,

3[ecb AaeT npeaHaMepeHHbI c6oli — B MOMEHT, Koraa
JIMHAM BCEX OCTaSIbHBIX MEPCOHAMeN C AeNMKATHOCTHIO
CeMeliHOro MMHUB3HA NMPOesHKaloTcA No cyabbe Ham-
6ornee yA3BMMOro 13 HUX.

Peruccep MNetpa Qornbne oTMeTaeT TyT obLLenpu-
HATOE B @HHOM CJlyyae ycroKauBatoLLee 6opmoTaHme
0 TOM, YTO BCE €LLle MOMET ObITb XOPOLLO, YTO rae-To
MoCpeam ciy4aiHblx Mep30CTei, BO3MOMHO, TaK e

CJ'Iy‘-IaVIHO ChlLLLeTCA BAOPYI CnacuTesibHOe CoCTpandaHue.

Huyero TaM He cbileTcA. CyMMa BCeX YesioBeyeCcKnx

MaHEeM B «OKTAOpE»

Hec4acTuit He [laeT B UTOre CHacTMBOro dyHana.
OAMHOYeCTBO, OTParKeHHoe B rMasax Apyroro, He
POMOAET HEOMMAOAHHOIO CO3a: 4Ba — 3TO He BCEraa
napa, MHorAa 310 NpocTo Aga. 3710 He Bcerda npu-
XoOuT B pOpMe KapMKaTypHOro rncrxonata ¢ ycamu
(X0TA, cnpaBeAIMBOCTY pPaamn CTOUT OTMETUTb, YTO U
noAobue Takoro 34eck UMEeeTCA), — HO YalLle BCero B
BUOE MMy6OKO HECHACTHbIX, 3aBPABLUMXCA, OAEPHUMbIX
COBCTBEHHBIMY MaNeHbKNMUM TpareAVAMI YeNT0BEKOB.
YacTo 0HO TaKMKe MOHKeT 0CTaBaTbCA He3aMeYeHHbIM, —
W B 3TOM cMbicie duHan «CTpaHbl MeyTbl» — JOBOSLHO
HeCTOoKanA MNIoCTPaLMA TOM HeMPUATHOM pa3HoBUA-
HOCTW NOCTNPa3AHUYHOMO Be3yMUA, Koraa HayTpo
BCEM HEMHOIO CTbIHO W1 BCE TaK e XO4eTCA CAOXHYTh,

a KTO-TO BaLLMMMU He CTapaHUAMU — U yre.
Onv2a Apmemoveaa

stories entwine in one.

Judith owns a small help center
where local prostitutes can come
to have some hot coffee, candies
and condoms. Judith cheats on her
husband, and the latter tolerates it
stoically — until he doesn't.
A widowed Maria, left all to herself
while her daughter is on the work
contract in Hong Kong, suffers from
loneliness, and therefore makes
awkward advances to a fellow
widower from church.
Lena, a housewife pregnant with the
second child, finds the cover from the
used pack of «Lube Easy Anal» and
realizes her husband has been seeing
prostitutes quite regularly.
Rolf hopes that his teenage daughter,
who left to be with her boyfriend,
will at least come back for the New

Z urich on the New Year's Eve. Five

Year's dinner, but she refuses. Rolf
also doesn't wish to be alone, so he
promises the underage prostitute he
sometimes visits four hundred francs
if she shares the dinner with him and
they could have a talk.

Everyone here is utterly unhappy and
pretty much wishes they were dead -
with the exception of the mentioned
above young hooker who at least

has some reasons to believe that the
oncoming new year can literally bring
something new to her life.

It is an old and famous tradition

- not only in life, but in culture

too - to twist the possibility of a
Christmas carol into a complete
nightmare, and «Dreamland» takes
this tradition to an entirely new level.
Petra Volke's intonation might even
seem detached, but the general
shaping of the material gives the

idea away - everywhere, starting
from the infinite misery seen on the
faces of Almoddvar’s favorite Marisa
Paredes and the eternal martyr of the
European art-house, Ursina Lardi, and
to the sterile vacuum of loneliness

all characters are placed into, the
director’s point of view is very clear.
The narrative, which already became
traditional for ensemble films, usually
calls for the storylines to not as much
intercross, as reflect each other for
the sake of the general message.

In «<Dreamland» this narrative gets
intentionally stumbled when all the
remaining storylines crash into one
particular character’s life with the
delicacy of a mini van.

Here, Petra Volke denounces the
usual emollient mumbling that’s
regularly used in such cases - that
«everything’s gonna be all right», and

that through all of the mindlessness
and meanness, sympathy and care
would somehow find their way.
They won't. The sum of negativisms
doesn't always equal something
positive. Two lonely people won't
always form a union. And evil
doesn’t necessarily comes in a form
of a cartoonish maniac with evil
moustache (although, to be fair, such
a character also exists in the movie),
but mostly in a form of not completely
rotten people who are just too lost.
True evil often comes unnoticed, and
in this sense «Dreamland» is a perfect
illustration of an extreme version
of post-celebratory morning, when
everyone is slightly ashamed and
still wish they were dead - and due
to their «do-goodery», some people
indeed are.

Olga Artemyeva
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WKTO, HaBepHOe, He BydeT OTpULATh, YTO

«BefnYme 3aMbicnar (CKoMb Bbl HaMbILLLEHHOM

HW bblna 3Ta crosecHas Gopmyna, — 1 Banepua
lain MepMaHWKa nepBoi nocMenAnack 6bl Hag nadpocoMm
TaKMX COB) — 3TO, KaK MUHUMYM, MOSIOBMHA ycnexa
60nbLLIOro K1HO. EABa N He MaBHbIN MHIPeAMEHT npu
co3faHum Tex GMNbMOB, KOTOPbLIM CyraeHa fonran
¥KM3Hb Ha 3KpaHax. 34echb YacTbl HeYAauM, HO A K TOMY,
YTO MMEHHO C «BeNYMeM 3aMbicnax Y lepMaHnKm npo-
6neM Hu1Korgda He bbino. CaMa perkunccep Morna CKomb-
KO YrofiHO yTBEepHAaTh B CTYANAX TOK-LLIOY, YTO BCEro
NWLLIb XOTes1a PaccKasaTb KaKylo-TO YaCTHYI0 UCTOPUIO

pPAOOBLIX LLKOMBLHUKOB W He MpeTeHoBana Ha 0606-
LLieHWA, — BCE 3TO FOBOPUIOCH C AoNelt KoKeTcTBa. Ko-
HEYHO, HOHKOH(OPMUCTHY [ePMaHMKY TOLLHWT OT Na-
doca BblpareHuin Bpode «MopTPeT MOKONEHNUS», HO 3TO
He 3HAYMT, YTO OHa Ha CaMOM [efe He MbICTIUT B TaKUX
KaTteropuax. [la, No4TM BCe ee HalllymeBLUMe paboTs

B KMHO W 6bIN TaKUM NOPTPETOM, W NIOBOMBLITHO, YTO
«BEJIVYME 3aMbIC/1a» PA3PaCcTasiocb B FOPU3OHTAIIBHOM,
YTO NIW, KITloYe: Ha 6oMbLUMA 0XBaT ayamTopuu. [Nepsble
[LOKYMeHTasIbHbIe KapTUHBI CO34aBasu 3TOT NOPTPET
[UNA TOrO 3pUTENA, KOTOPbIA TOMIBKO U MOMET BbITb Y
[OKYMeHTabHOMo KuHo. Mirposoit ¢unbm «Bce ympyT,

a Al 0CTaHyCb» TPAHC/IMPOBAN BCE TO e, Ho AN1A 6onee
LLMPOKOrO Kpyra. HakoHeL, cepuansl Bpoge «LLIKonbl»,
HamnpoYb BbINIaMbIBAACk 13 CEpPUAsbHOro HaHpa, Ho
HecA B cebe BCe TOT e 3CTETUHECKUI 1 CMbICTIOBOWA
nockIif, 3aMaxHynucs — Yepes MepBbld KaHan — Ha Bce
HaceneHwe Poccun.

Mano KTo 13 CEroaHALLHWX PEHKUCCEPOB CTOMb
ambuumoseH. B HoBoM dpunbme Mepmarnki «[da v ga»
MacLUTab 3TUX aMBULWR, «BeudMe 3aMbiCay — He
MeHbLLIME, HO OHW COBCEM [pYroro MiaHa, 1 3To UHTe-
pecHo. HeT, 3CTeTUKa-To NOYTU He M3MEHMNACh, KaK U1
GUPMEHHAA MPOHUA: B MOCTOAHHBIX NepesvBax LiBeToB
OT U3YMPYOHO-3€/1EHOM0 K OPaHHKeBOMY yraflblBaeTcA
cTeb Haf MHCTarpaMoM (a KTo CKasarl, YTo HbIHELLIHMX
20-neTHWX HeNb3A Ha3BaTb MOKONEHNEM MHCTarpa-
Ma?), GOHOBbIN LLIYM Bpoae OblXxaHWA cobakum To U Aeno
3arvyLUaeT peyb [MaBHbIX FEPOEB, @ OrMyLLIMTENbHAA
MOMOMKa XyAOMHWKOB, CHATaA «OT MEPBOIO /INLa»,
TaK BTAMMBAET 3pWUTeNA B S3KPaHHOE NMPOCTPaHCTBO, YTO
MOMHO O4HYTLCA C MoxMenibeM. Koraa B utore KTo-To
BbINadaeT B OKHO, KAXKETCA, YTO 3TO He Cpa3y 3ame-
TWUAW He TOSIbKO HEBMEHAEMBIE CTaTUCTbI, HE TONbKO
ONbAHEBLLWIA 3pUTeNb, HO M CbEMOYHaA rpynna Bo
rma.e ¢ ain epMaHnKon.

MacLutab B opyrom. KarmeTca, 4to 3TUM GunbMoMm
[epMaHWKa 3aayMana noABecTV YepTy NOA LenbiM
PAAOM KyNbTyPHBIX TPRAMLMIA. He cnyyaliHo ee

repov B auanorax (cueHapuct AnekcaHap Poauo-
HOB bnMCTaTeneH, KaK Bceraa) Tak MUKCYIOT ACHOe,
TPaAWLMOHHOE 1 Aare 6NM3Koe — C MOYTY NeneBeH-
CKMUMM CeHTEHLMAMM Bpofe «Mbl XOAMIM C OTKPbITEIMM
rnasamu, a NoToM 71a3a B3ANM U OTKpbINUCb». [Moa-
NVHHaA ApaMa Hec4acTHbIX JI0Ael, MoKasaHHaA 3a
LUMPMOI TaKOrO POAA Pa3roBOPOB W B CUHE-3e/1eHOM
6e3ymMum — 370 NpmBeT ByHTapCKOMY NMaHK-POKY U
npodyeMy «Trainspotting»; BHe3anHo 3a3By4aBLLME
necHn «MKHWKa» 1 «AraTbl Kpuctn» cTaBAT TOURY

B TPaAMLMM CONOBBLEBCKOM «ACChlx... KareTca, Uto
[epMaH1Ke MHTEPEeCHO MMEHHO CTaBUTb TouKy. bonee
TOro: B 3aBEPLLEHNM HEKOTOPbIX TPAAULMIA yraabiBa-
€TCA MPOBOKALIMOHHBIN KyparK. ModeMy-To KarmeTcs,
YTO W TAKOrO «TeJIeCHOrO TP3LLiax, BOODLLIe-TO He
CBOVCTBEHHOIO MepMaHuKe, He 6bino bbl, ecin bbl He
HOBbIE 3aKOHbI, BCTYNaIOLLIME B CUIY Yepe3 HECKOSBKO

B3FJ'IFIHMTE HA J'IMLI,O

maYan\Y=l®11=) MOCETUTENN (VISITORS) / PEXK. TOAOPW PELOKIO

MOKa3aThb, YTO YeM TULLIE YeSl10BEK, TEM

cepALie, 4To6bl MONY4YMTb XOTA Bbl LLIGHC
0CO3HaTb HEYTO CTOSb PaAMKaNbHOE.

- Kak Bbl roBopunu Buepa, 3ta ¢ppasa
6bina BbIHeCeHa Ha 06710XKKy Halleln
rasetbl: «He TonbKo Bbl CMOTpUTE Ha
3KpaH, HO M 3KpaH CMOTPUT Ha Bac».

- U3MeHunockb N1 ¢ rogamu HacTpoe-
Hue Balmnx ¢unbmoB? Ctanu oHu 6o-
nee oNTUMUCTUYHBIMU U/, HANpPOTKB,
6onee nevanbHbIMU?

00¢pu Pedxcuo: HeT, A gyMalo, 4To
BCe, YTO A YyBCTBOBAS1 PaHbLLIe, BMOTb
[0 TOro, YTO 6bISIO B AETCTBE, A NPOAOS-
¥Kalo YyBCTBOBATH W Ceivac, Ho boree
rny6oKo. 3T0 KaK ecnn Bbl Bbl CMpOCKu
yenoBeKa: «Bbl cunbHee Nio6unm ceolo
YKeHy, Kora ToMbKO ee BCTPeTUM, UMK
OHa HpaBMTCA BaM borbLLe ceryac?»
KoHeuHo, Bce 3aBUCUT OT YeoBeKa, HO A
BaM paccKarKy npo cebs. A niobun ey,
Korza TofbKO MO3HAKOMMIICA C Heit, Ho
cel4ac — 13-3a Toro, YTO A y3Halo ee BCce
NyyLLEe W nydLLe, — MOA io6oBb ToXKe
CTaHOBUTCA CUnbHee 1 cunbHee. Tak yTo
GUBMbI MEHAIOTCA CO BPEMEHEM, @ UTO
KacaeTcA KaJpoB, OHW ONpedenAoTCA
camoi TeMoi. B «KoAaHucKkaTcny Ha 87
MUHYT drnbma npuxoamnocs 363 Kaapa,
a B 3TOM duribMe Ha Te e 87 MUHYT — 74
obpasa. Bce onpefennAeTca npeame-
TOM CbeMok. B «[loceTutenax» A xoten

60rbLLIe OH MOYKET YBUAETb BOKPYT. 3TOT
GunbM — onpeeneHHo, He passreyeHue,
MHOMME COYTYT ero CKYYHbIM, @ MHOMVe
3agaayT Bonpoc: «M 4To Bce 3T0 3HaUUT?»
370 KaK ec/n bbl Bbl MOAOLLINIM K Nanatke

C rambyprepamm 1 Kynunu bynky 6e3
KOTNeTbl. 3TOT GUIbM NpU3BaH AeKoaw-
pOBaTh BOCMpUATUE 3puTenein. Mel BeUYHO
CreLLmM, MYMMCA, oneperkan byayliee. A
3TOT GPU/bM — BoNe3HEHHO MeNEHHbIN, U
HY*HO 0CBOBOAMTL CO3HAHME U OTKPLITL

— BepHo, B ocHOBe NeruT naen B3rmaAga
rmasa B rmasa. KoHeuHo, coBepLLEeHHO
04€BWOHO, YTO KaK Bbl CliegumTe 3a Npo-
MCXOAALLM Ha 3KpaHe, Tak 1 QUM
BrnAObLIBAETCA B Bac. B KMHO ogHWM

13 Taby CYMTAeTCA B3rTIAL NPAMO B




[Hel nocne cerofHALLHeN NpeMbepbl: TYT U *enaHue
«0OTOPBaTLCA» HAMOCNeAO0K, U MOMbITKA «3aCTONOUTb»
ANA NCTOPUM KNHO: TaK bbINo.

WNHTepecHa nonbiTka lepMaHmKm co3aath pasHonsia-
HOBOE MPOCTPaHCTBO, A€ CTaNKMBaNMCh Hbl MOYTU
B3aMMOVCKIIOYEIOLLIME MUKPOCIOMETLI: HarnpuMep,
6naroroBeHoe NMPUKOCHOBEHME AeByLLKM Calln K
MUWpY aBaHrapAHOMO UCKYCCTBA — W BMOSHe 06biBa-
TenbCKaA, MOYTU «BMOMOrMyecKan» NoMbITHA ee e
MpeBpaTUTb 3TOT MVP B TPAANLIMOHHBIM (MapHA K
cebe NpuBA3aTh, ero KBapTUPY OTMbITL). PasroBopsbl o
KocMoce — 1 6onee YeM baHasbHble «crelsddeKTbl»,
TYT He 3Ty TeMy CHUKaloLLme. [1a 4to yrogHo: XoTb
paboTa Bcelt Takoi npaBunbHOM Calln yumTenbHU-
el — v apedbl, C KOTOPLIMK €€ He NMYCTUK Bbl U Ha
MOPOr POCCUIMCKOM LLIKOSLI... CIOMET BOT-BOT MOGEHUT
Mo TPaAULIMOHHOM KoMee: repolo HyXHa nepecagka
NOYKM, AeHer Ha onepaLmio HeT, NacnopT 0T6MpaloT,
TpareunaA BOGIEHHLIX, MPOTWB KOTOPbLIX 06€PHYNCA
BECb MUP... — 1 B ClIedYIOLLIMIA MOMEHT BbIACHAETCA,
YTO orepaumA, BOOBLLE-TO, He HyKHa. 3puTenb B
N3yMAEHWW TPET rasa. 3puTenb NbAHeeT 1 Tpe3BeeT.
370 HOpMarnbHO.

Uzo0pe Casenveas

CHACTJIUBbLIE OHU

KOHRYPC [IOKYMEHTA/I bHOT O KMHO
CYACTbE (HAPPINESS) /
PEH. TOMAC BAJTBMEC

1999 ropy Koponb ByTaHa BeicTynun ¢ npo-

rPaMMHOI peyblo Nepef CBOMM HapodoM. B

YacTHOCTY, YNOMAHYN UHTEpHET U TB — 06a
MOLLHBIX MHCTPYMEHTa KOMMYHUKaLWK, KoTopble
«MMetoT 60SIbLLIOE BNMAHWE Ha NIofe», @ 3HAUWT,
LOJIHHbI 6bITb MOABEPKEHbI TLLATENIbHOMY KOHTPO-
nto. Ho peyb He Lna o BBeAeHUM LieH3ypbl, — Ha06o-
POT, TaKUM 06pa30M KopoJib BriepBble B UCTOPUK
CTpaHbl pa3peLuws MPOoCTbLIM JII0AAM MOKyNaTb
TeneBu30pbl — 3TU NPAMOYIOJIbHUKK C becHytoLLelcA
KapTUHKOW BHYTPU. A BCe 4N1A Toro, 4Tobbl NOBLICUTL
roKasaTtesin «BasloBOr0 HaLMOHAIbHOMO CHACTbA.
Hauas ¢umnbM ¢ apx1BHOM XpOHWKK (3aBepLLUaeTcA
BbICTYrMJIEHWE KOPO/A TOPHECTBEHHBIM 3aMyCKOM B
Heb0 BO3AYLLHbIX LLapyKoB), ToMac banbMec nepe-
MeLL.aeTcA B HaLwm AHW. U cpasy — B MecTa, Aanekve
OT KOPOJIEBCKOIO ABOPLLA, B MITyXY0 JEPEBEHBKY,
PacnosIorMBLLYIOCA BbICOKO B ropax. 34ecCh HuBeT
caMan 06bl4HanA ceMbA byTaHLeB. Ctapyxa-MaTb u
MHOr0 JeTei, pacTyLumx 6e3 oTua (ToT He nepeusn
BCTpeyy ¢ MeaseaeM). OAHOMY M3 MIaALLIMX CKOPO
BoCceMb. [leHer Ha To, YTo6bl OTNPaBUTL €ro B LLUKOJTY,

HeT. TaK 4To Y Hero ToJibKO 0AuH NyTb — B MOHACTbIPb.

Marb4mKy B MOHACTbIpe He 04eHb HPaBUTCA, OH
npocuTtcA 06paTHO JOMOM, — HO TaM ero MecTo 3aHAs
YEHUX cTapLuei cecTpbl. Torga-To NogBopayMBaeT-
CA yAMBUTENbHOE NyTeLlecTBue: AAAA cobpanca B
ropof KynuTb TENIEBU30P M FOTOB B3ATb NIEMAHHWKA
c coboil.

Pexuccep He 0TMyCcKaeT MarnbYMLLIKY HU Ha Lwiar,
TLLATENbHO GUKCUPYA BCE USMEHEHWA Ha ero nnLe,
pasberaioLLyecs B pa3Hble CTOPOHbI [11a3a oT
BrepBble YBUAEHHOr0 UM FOPOACKOro U306unmA.
MarasuHel, oduckl, poHapu, HoUHow Knyb... Bec-

MaHEM B «OKTAbpE»

Tenesu3opa. /1 poBHO ¢ Tow e HenmocpeACcTBEHHO-
CTbIO, C MOYTU NEPBOOLITHBIM JTI0HOMBITCTBOM, Kamepa
ornAfbIBaeT poAHble MecTa Manb4nKka. benocHexHble
CKMOHBbI, HAaIMBHbIE J1yra U NacTbuLLa, KoCcMaTbIe FKH,
AepeBAHHbIe JoMa. B 3Tol fepeByLUKe, MPaKTU4eCcKu
He TPOHYTOW LMBUNN3aLMEN, HeT TenleBu3opa. Ho
3[eCb ecTb TaKoe, Yero HMKOrAa He YBUAWT HY OOWH
13 pAJOBbIX NONb30BaTesiel HTepHeTa.

U Bce e oT nporpecca He yntu. OgHarabl OTKYCUB
OT A6/10Ka NO3HaHWA, YeST0BEK BMECTE C MONYyYeHHbIM
OrMbITOM 06peTaeT BeYHOE YyBCTBO FOSI0Aa — HesaHue
y3HaTb eLLe 1 ewe. TaK BCeq 3a 04HUM Tenesu-
30pOM B [iepeByLLKe NOABMAETCA BTOpoit. [1oToM
TpeTuin. U Tak [o Tex nop, MoKa BCe ee CKPOMHOe Ha-
cefieHue He ycAAeTCA nepef ropALLMMM SKpaHaMu.
«CyacTtbe» — ovepeHas NonbITKa HanTu 6e360-
Ne3HEeHHYI0 TOYKY COMPUKOCHOBEHWA NpUPOoab! U
unBMnu3aumm. HexHoln noptpeT Agama B cambin
CyAbBOHOCHBIN MOMEHT. 3a CeKyHy A0 YKyca 3anpeT-
Horo nnofa. Hesagonro Ao M3rHaHWA U3 pas.

CMbICneHHan 6opbba ABYX pecTiepoB Ha 3KpaHe

Hukuma Kapyeas

Kamepy. KoHeuHo, eCTb MCKITIo4eHUA,

HO B LIeSIOM TaK He [ef1aloT, MoToMy YTo
3TO M3MEHUT ByalepUCTCKMIA XxapaKTep
B3aWMOOTHOLLIEHWI MEK[Y NepCOHarKeM
1 3puTeneMm. 3putenn BUOAT abConioTHO
BCE: MHTVMHbIE 1 KOMUYECKME CLIEH!,
BOWHY, — HO MpW 3ToM 6yATo 66l MOA-
MMAOBLIBAIOT B 3aMOYHYIO CKBaXKMHY. TaK
YTO A HAMEPEHHO XOTeN caenatb Bce
HaobopOT W MO3BONUTL NIOAAM Ha 3KpaHe
CMOTpeTb NpAMo Ha 3puTens. Komy-To
3TO MOKAMKETCA CKYYHBIM, KTO-TO BHOBb
cnpocuT: «M YT 3T0 3HaUMT?». Ho 370 Ta-
Koe ynparHeHue, He NofpasyMeBaloLLiee
KOTHUTMBHOMO NoAXoAa. TaK YTo ecsu Bbl
byneTe NpodonHaTh CpaLInBaTh, YTo
e BCe 3TO 3HAUMT, TO YNyCTUTE MMaBHOe.
Cropee, 310 dunbM-MyTeLLecTBUe. HyrK-
HO OTKPLITLCA CaMOMY, YTOObI YBUAET,
YTO BHYTPU. He HY}KHO MbITaTbCA MOHAT,
«0 YeM» UM, HYHKHO MO3BOSUTL EMY
roBOpUTL C To6oM. [1a, 370 KaK yBneKa-
TesbHOE NyTeLLeCcTBMe.

- A 4T0 BaM KaK apTUCTy Janu HoBeW-
LuKe TexHonormm?

— Hy, A Men onpegeneHHoe npey6er-
[eHWe MPOTU1B HOBbIX TEXHOMOM,
MOTOMY YTO A, aBakTe Ha30BeM 3T0

TaK, NpUBEpHKeHeLL NIeHKM 1 Niobutens
uennynovga. MHe HpaswTcA pabo-

TaTb € 35-MUNNIMMETPOBOW MAEHKOM

Ha nnockone4aTHom MaLumHe. MHe
HPaBUWTCA YyBCTBOBATb KAPTUHKY, HO A
HMBY B COBPEMEHHOM MWUPE, 1 TeM, C
KeM i ceityac paboTaio, B OCHOBHOM HeT
W TPUALATH, — OHW NPOCTO He YMeloT
MOHTMPOBATb MO CTapuHKe. K ToMy ke
TaMm, e A ceyac HuBy, MnocKore-
4aTHBIX MaLLIMH 1 HeT. KpoMe Toro, Mbl
He XOTesM yKa3blBaTb JI0AAM, KOTOPbIX
CHWMAnK, YTO MM OyMaTb, YTO BbIParaTb,
— Mbl MPOCTO CHUMaNW. Minu, HanpuMep,
ropunna. Y Hac yLLIO HECKOMBbKO Hefenb
Ha TO, YTOBbI NMOMMaTL MOMEHT, KOrja OHa
noYTV ABaALIATL MUHYT CMOTPUT MPAMO
B Kamepy. Mbl H14ero He MOrW e Npu-
Ka3aTb, ropunna — cama cebe xo3AiKa,
TaK YTo B 3TOM C/ly4ae LmppoBan Kamepa
OKa3asacb 04eHb nonesHolt. Mcrnonb3yi
A NIeHKy, 3anevateTb BCe 3TW 3MO-
LIMOHabHble COCTOAHMA He MONy4Mnoch
6bl. KpoMe Bcero mpoyero, KMHO — 3T0
[OBYXMepPHbIM, NMIOCKMA MUAP, B HEM HET
ABHOW My6VHbI. 3TO TeHW MPUAAI0T eMy
obbeM. lNpy cbeMKax A UCMoNb30Bas
TPW Kamepbl — KpacHble 3K, 4K 1 bK, 1
6onbLLe BCero MeHA Nopaswsno, 4to ¢
HUMW YePHBbIA CTAHOBWICA YrbTpayep-
HbIM. 3TO CO3[1aBano UNN3uio 0coboi
MTY6UHbI, TaK YTO A BbIN 04eHb [OBOMEH,
YTO BMECTO MNIEHKM UCMOMb30Bas 3T
LMdpoBble KaMepbl.

- U nocnegHuit Bonpoc: KaK Bbl

caMu 0THOCUTECb K MHTeprpeTaLuu
Bawwmx ¢punbmoB? Beap pasHble niogu
[OJIKHbI MHTEpNpPeTUpoBaTb UX No-
pasHoMy...

— EcTb TaKoe 13BecTHoe NaTnHCKoe Bbl-
parkeHue: «Quidquid recipitur» — «Bcg, yto
MPUHMMAETCA, NMPUHMMAETCA COMTacHO
YCTPOEHMIIO MPUHMMAIOLLLEr0x. U Mbl Bce
YCTpOeHbI No-pasHomy. Y 31oro ¢pusibma
HET YeTKOro Mnockina. A 3Haio, 4To Bce

BUOAT pa3Hyto KapTUHKY. Ecnu Tol npu-
HOCULLIb B ¥{epTBY CNTOBO BO UM#A 3MOLINO-
HarnbHOM rTy6UHbI, BEIparKan ee My3bIKoW,
TO, KOHEYHO, Y BCex ByAeT pasHan peakuma.
370 TaKoe ynparkHeHue OnA BOCMPUATUA.
MybnmKa cama packpbiBaeT Temy. Tak yto
370 He MOA MHTEpPMpeTaLmA, — 3TO UHTEp-
npeTaLuA Toro, KTo CUOUT B 3pUTENIbHOM
3ane. OUbM 3HaUUT TOSBKO TO, YTO OH W/
OHa B HeM BUAAT. He To, 4To BUHKY A.
HUumepaeoio sen lMemp LlenomuHHUK



APTUCT

BEOHECTBEHHAA 3VOOPUA

NMOBVBAHWVE KAMHAM CBATOIO 3ThEHA (LA LAPIDATION
DE SAINT ETIENNE) / PEX. MEPE BW/1A BAPCE/0

y Kacmene podurica e Konymbuu,

HO coBceM 1oHbIM yexar 8 Vimaruro,

20e 0eblomuposast 8 MaCCoBKe Ha
cbemMKax «/leonapoa» JTyKuHo BUucKoH-
mu. lNepayio criagy npuHecsa emy posis
omnpebicKa bypaicyasHozo cemelicmaa,
byHMapA-3nunenmMuKa, Komopsil ybusa-
em cgol Mame U cecmpy, 8 uneMe MapKo
bennoKkeo «Kynaku 6 Kapmare». Imom
¢uIeM cmMast MaHUGECMoM KUHO npome-
cma KaHyHa 1968 2oda. Bnocriedcmauu
Jly Kacmene cHumarca y Mapuo Moru-
dennu, Jlunuarsl KasaHu, Buma BeHdepca,
PatiHepa BepHepa @accbuHdepa, LaHuans
LLimuda, Payna Pyuca, @ununna lappena
u Onusbe Accasca: maxol pexcuccep-
cKol «barbHOU KHUICKe» N03aBUO0BaIU
b6l MHo2Ue apmucmsl. [Juana3oH e2o
06pa308 BesUK — 0mM HAOMeHHbIX Ma4o
00 HeagpacmeHUKoB U buceKcyasnos. E2o
UKOHO2PAPUHECKYIO BHELUHOCMb X0/100-
HO20 Kpacasya ucnosb3o6as [amuaHo
LamuaHu 8 secmepHe «30710mas nynia».
A Ha no30HeM 3mane Kapsepsl Kacmeris
col2parn 8 puneme lepe Buna bapcero
«TobusaHue KaMHAMU CBAMO020 3MbeHa»
mpaeeduio 00UHOKOU crmapocmu.

- B «lMobuBaHUM KaMHAMM CBATOrO
3TbeHa» Bbl CbiFpany JyuLlyio posib 3a
nocnegHue LecATb NeT...

Jly Kacmeno: A He paboTaio Karapli
MecALL. TaK Nosy4MIock, YTo A Aenalo oamH
XOPOLLIMA GUbM B AeCATL NeT. 310 AnA
MeHA HopMa.

- Bbl BnepBble NoABMNKCH Ha 3KpaHe B
«Jleonapge» BucKoHTW...

— Ewue po atoro s nosHakomunca ¢ Qen-

JIMHY, NOCKOAbKY MOA MaTb paboTtana B ero
CLieHapHow rpynne. MHe 3axoTenoch CTatb
PEHICCEPOM, HO ANA 3TOM0 HaJo BbiNo Un
YUUTBCA, UM JOMIO H/AaTb MecTa accu-
cTeHTa. Y BUCKOHTW A BCEro INLLIb MPOXOMY
Yepes 3an B 0JHOM-eAMHCTBEHHOM Kadpe.
CbeMK Ha Crumnum Bbinn TAMKeNble, BCe
MPOVICXOAMIIO B ayTEHTUYHOM [BOpLIE B
MManepMo, AnA 38e37 b BblAeNeH BTOPOi
3TaM, a CTaTUCTbI, TO ECTb TaKWe, KaK A,
TONMUANCH BHU3Y, e 6bI0 HEBLIHOCUMO
ZyLLIHO. A 66l BO3MYLLIEH TaKMMM yCI0-
BMAMM PabOTbI 1 NOCTE NEPBOIO e AHA
3aABW, YTO YXOMY. KpoMe Toro, BuckoHTn
6b11, M0 MOVM TOrAGLLHUM MOHATUAM,
HeJOCTaTOYHO MONUTUYECKM paauKaneH. f
npedno4mtan Mapro BennokKso 1 nepayio
CBOIO HaCTOALLIYIO POsTb ChIrPan UMEHHO

Y Hero — B duribMe «Kyrnaku B KapMmaHey,
CTaBLLEM MaHW(PECTOM MOSIOAEHKHOMO
npoTecTa.

Jly Kactenb B ¢punbme
«3onoTas nynsa»
Pexx. JlammnaHo damuanu

- C MeyTaMu 0 perkuccype Bbl Nonpo-
wanucb?

— ELLle KaKoe-To BpemA KonebarncA Meay
aKTEPCTBOM U permccypolt. Mepsoe no-
6euno. Matb HacToAna, YTo6bl A MoLLen

B aKTepCKyto LLKory. Elo pykoBoavna
AnexcaHppa DepceH, KOTOpaA OpUEeHTU-
poBanack Ha MeToawKy Jln Ctpacbepra, Ho
TaKMKe UCMonb30Barna Kak MeToz 06y4eHnA
adPUKaHCKIIA TpaHC, YTO JOBOSLHO OMacHo
AnA nanxvku. Mocne BennokKeo A cHAcA
y JIunmaHil KaBanu B ponn OpaHumcKka
Accumscroro. A B 1968-M cbirpan B ckaH-
daneHoM dumnbMe CanbaaTope Camnbepu
«Cnacunbo, TeTA» — OH BbiN MoKasaH Ha
KaHHcKoM decTvBane nepef TeM Kak ero
3aKpbIfa MPOTECTYIOLLAA MOMOLEHb.

- B 10 BpeMs BblI Cbirpanu Take B
BecTepHe [lamuaHo [lamuaHu «3onotas
nynsa» — no 3ToMy ¢punbMy Bac 6osibLue
Bcero 3HatoT B Poccuu. [oToM Bbl Kak-To
Hafonro ucyesnu us npogeccuu, unu
370 oLmboYHoe BrevamieHne?

— KuHo oToLwno Ha BTopoit ninaH. A yBreKkca
MapKCUCTCKAMM MIEeAMK, BCTYNWN B
MaOWCTCKyI0 napTuio. Eciv v npogom+an
3MM30AMYECKM CHUMATLCA, TO, [TTaBHBIM 06-
pasoM, UTobbl GUHaHCMpOBaThL NapTuio. Mo-
TOM MPULLISIO Pa304apOoBaHKe, U A BEPHYNICA

B KWHO — onATb Braroaaps BennoKkeo.
- Korpa 3to npousowuno?
- B 1982 roay, B ¢unbme «Oum m yctan. K
TOMY BpeMeHM A MOTePsA/ NOYTH BCe CBOU
aKTEPCKME HaBLIKM: ObIN YrKe He aKTEpOM,
a 6oL oM-peBosioLMoHepoM. MprLLnocs
3aHOBO Y4MTLCA, MEPECTPaMBATLCA HA
KYTNbTYPHYI0 BOSTHY. BennoKKeo MHe 340-
poso nomor. U eLie OpaHyecko JleoHeTT,
MO3T, aKTep, aBTOP aBaHrapAHbIX cTaTel
0 [Na30mHK, TorKe 13 Kpyra MaoucToB.
IKCTPEMarbHO NEBbIE MHTENNEKTYarbI
KPUTMKOBaIN KOMMYHICTOB 3a KOHdOp-
MW3M, HO MOCKOJTbKY OHW XOTESW TOMBKO
BOEBATb, TO B KOHLIE KOHLIOB NepecTaBanu
6BbITb MHTENNEKTYanamu. JIeOHETTU e 1
€r0 Nnoapyra, Cepbe3HbIN GINoCod, Hmnm
B MPOCTPaHCTBE KyNbTypbl — UX JI0OUMbIMI
repoamMm 66N BaH lor 1 Xagerrep.
- BepHeMca K «[Mo61BaHMI0O KaMHAMU
ceAToro 3TbeHar. Bbl He noboanuch
npegcTaTb B Majlo3CTETUYHOM BUAe
YMUpaIOLLLero CTapuKa, Ho Befb 3T0 ellie
1 0bpas cBAToro...
— MpoyTA cLeHapwi, A cpasy NOHAN: 3TO
ponb! [OTOBWACA K Het [OMTo, Karpoe YTpo
cupen Ha 6ankoHe, BNUTBIBAA Ny CONHLLA.
Hapo 6110, 4Tobbl MOA KOMa NoTeMHeNa.
LiBeToBble aKLIEHTbI 04eHb BarHbI B 3TOM
GunbMe, 1 A NoMeYan dpaskl 13 cLeHapwA
(hnomacTepamu pasHbIX LIBETOB — HeTbIM,
KpacHbIM. [ogroToBKa 1A aKTepa cerogHaA
0COBEHHO BarHa, Belb 13-33 SKOHOMUM
CBHEMKM MPOMCXOLAT 04eHb BbICTPO, 1 TebA
OXBaTbIBAET NapaHowA. B 3ToM durbme
€CTb W MONUTUYECKME, Y SKOHOMUYECKWe
NoATeKCTLI. A He XoTen NepcoHMdUKaLImn,
He XoTen paboTaTb CTYAMIHBIM METOLOM.
Cropee, Mo MeToZ MOMHO Ha3BaTb
3MMUPUYECKM-HaYYHbIM. f X0Ten BbiTb
0HOBPEMEHHO KOHKPETHBIM 1 a6CTPaKT-
HbIM, YTOBbI GUIEM NMOPOHKAAN HECKOMBKO
pa3HbIX CMBICIIOB W BrieYatieHni. Beab
KMHO — 3TO 0COBBIN A3bIK, HECXOMMIA HU C
KaKWUM OpYrMm.

Humepaeoio sen AHdpeli [naxos



I'IPEMMFI

OWJ1IbMOB

HBA [HA, 04HA HO4b (DEUX JOURS, UNE NUIT) /
PEX. KAH-TBbEP OAPLEHH, JMOK OAPOEHH

aHapa (MapuoH Kotuitap) He

MOMKeT 3acTaBUTb cebA BCTaTb

¢ noctenu. Hexots 6epeT B
pyku TenedoH. My coBceM Yepes
cuny otBeyaeT. He Tak AasHo CaHgpa
ornpa.wunach OT TAXKENON genpeccuu, a
CerofHs yTpoM y3Hana, Yto ocTtanacb
6e3 paboTbl. Ha nepBbI B3rnAg — He-
Be/IMKa MNoTepa: PALOM eCTb My} U
nydwan nogpyra. Ho BMecTe ¢ paboToi
nof4 yrpo30i OKa3blBaeTCA CaM CMbICH
YKU3HW, ee NpWBbIYHBIA YKnag. Haa-
BUrawLmeca GUHaHCOBbIE TPYAHOCTY,
YyBCTBO HeCrpaBe4/IMBOCTH, He-
cTabunbHoe NcMxmyeckoe CoCToAHME
(menpeccua XoTb M ocTanack No3aau,
HO M ceyac He 3a ropammu), — Jap-
[EHHbI C NMepBbIX e MUHYT 060CTpAtoT
KOHONMKT Oanblie Hekyda. Ho 3aBA3Ka
NpON30MAET He 34€eCh, B MOYyTEMHOM
cnanbHe, rae obesasurkeHHana CaHgpa
NbEeT FOpbKUWe CNe3bl, @y CTeH 34aHnA
MarneHbKOM KOMMaHWK, OTKyAa ee
TOMBKO YTO YBONMAN. TaM BbIBLLMIA
HayanbHWK, He Bblfle3asn U3 MalLMHbI,
NpeaocTaBuUT eit nocnedHuii Lanc. Ha
noHeAenbHUK Ha3HaYeHo rofocoBa-

HVe BHYTPU KONEKTMBA. JKC-Konneru
6yOyT BbIOMPaTh: MO0 COXPaHUTL

3a coboi rogosoit 6oHyc, NMbo 3a
CaHpapoi — ee paboyee mMecTo. CymMa
60HyCa — YTO-TO OKOJO ThICAYM EBPO.
Ha Bce pa3MblLLNeHnA — BbIXOHbIe (Te
caMble ABa [HA W 0Ha Houb). CaHapa
6epeT cebA B pyKM 1 OTNpaBnAeTCA no
KarkOoMy 13 alpecoB, YTobbl IMYHO
MoMpPOCUTL MPOroyI0CoBaTh 3a cebA.
Cry4yack B 0gHy ABepb 3a Apyron, Cax-
apa BefeT cebA CNOKOMHO U JOCTOMHO.
He nagaeT Ha KoneHu ¢ Monibbamm o
MOMWIIOBaHNM W He BPOCAeT NPOKIA-
TUA B CNIMHY TeX, KTO el 0TKasan. Ha
npuMepe 3Tux LWecTHaauat1 dapaex-
Hbl BbIBOAAT KOJTEKTVBHBIN MOpTpeT
COBpPEMEHHOr0 CpefiHero Knacca.
3[eck HeT Tex, ANA Koro ThicAYa eBpo —
NWLLIHWe OeHbru. U Bce-Taku Kypc eBpo
y Karkgoro csolt. [1na Koro-To noteps
rooBOM NPeMUn — oCafHan Hempu-
ATHOCTb, ANA KOF0-TO — Cepbe3Hoe
notpAceHme. Ho coumanbHblin acnexT

B 3TOM UCTOPUM He MaBHbIi. ClorKeTHO
[apaeHHbl MOBTOPAIOT OCHOBHbIE de-
MOKpaTMYecKue npoLeaypel, NOMyTHO

NpoBepAa UX Ha NMPOYHOCTL. YKncTo
BHeLLHe BCe BbIMAAUT MaKCUMarbHO
crnpaBe[/IMBO: YeCTHaA aruTaums,
YeCTHOE rofI0CoBaHMe, YeCTHBbIN UCXo.
BoT TonbKo 60pbba 3a crnpaBenMBoCTb
BefieTcA Mo NpaBuIaM, UCKYaIoLLIMM
caMy BO3MOMHOCTb CpaBe/IMBOCTL.
Bce y4acTHMKM ronocoBaHWA n3Ha-
YarnbHO MocTaBneHsl Neped Heobxo-
JMMOCTbIO c1enaTh Bbl6op — Mey
FYMaHW3MOM W KanuTanmn3MoM, MUIo-
cepaveM 1 NMYHLIM 61aronosy4mem.

MaHEM B «OKTAOPEe»

MoMHO 3aKpbITb ABEPb Neped HOCOM
CaHapbl, HO HEBO3MOMHO N3beraTb
3Toro Bulbopa. Kak HeBO3MOMHO
caenatb TaK, YTobbl BbI6OPLI NPOLLIIM
6e36071e3HeHHO.
TanaHT [JapaeHHOB B TOM, HAaCKOMbKO
[OCTOBEPHO OHM NEePEeHOCAT 3Ty HeNpo-
CTYI0 CUTyaLMIo Ha 3KpaH. VX renmans-
HOCTb — B 04epeHOM pa3 HandeHHbIN
CNocob NoKasaTb, KaK Aare B Takow
CUTYaLMM OCTaTbCA YeSTOBEKOM.
Hukuma Kapyes

&mCTV‘—IATbCFI 10 HEBEC

00 3AHYCCN. KOHCTAHTH

- K penuruosHoii TeMe Bbl 06paLLiaeTech NOCTOAHHO.
Tpuauath et Hasag B BawweM ¢unbMe «MMnepatne»
3By4anu cnosa AsryctuHa bnameHHoro: «Ecnm Tbi
MeHS ULLieLLb, 3HA4MT, Tbl MEHS y}Ke Haluesn». lepoi
Toro ¢punbMa uckan bora. Mepoit punbMa «HKusHb Kak
6one3Hb, NepealoLLIAACA NOIOBLIM NYTEM» He ULLIET,
OH MPUXOAUT K Bepe NULLb Ha CMepTHOM oApe. 3To
npvMeTa apyroro BpeMeHu?

Kwuwmog 3aHyccu: «/IMnepatve» A CHAManN AnA Apyron
Ny6nuKm W, OeNCTBUTENBHO, BEINO 3T0 04eHb AaBHO. Ho
0ba repos — arHoCTVKIW. MeHs Bcera MHTepecoBano ob-
paLLieHue K MIofAM, KoTopble He BEPAT, He 3HatoT 60ra, HO
YTO-TO WILLIYT: CMbICI HKM3HM... B 3TOM CMbICTe repon pasHbIx
GWNBLMOB, AyMalo, MOYTU KaK 6paTbA, XOTA MaTEMATUK U3
«/Mnepatveax Bbin 6onee Oyx0oBHLIM YENOBEKOM, KaK 3TO
4acTo 6bIBaET C MaTeMaTuKaMmu. Bpad 13 «HusHu...» 6onee
CBA3aH C MaTepuei 1 eMy TpyaHee MPUHATL MbICTb, YTO
KpOMe MaTepu eCTb €LLie YTO-TO.

- 370T Bpay paboTaeT Ha CbeMOYHOM NnoLaaKe Gpunb-
Ma o CeAtoM BepHapae, nosaToMy 3aech OTKpbIBaeTcA
eLe oWH CMbIC/TI0BOM, UCTOpUYECKUiA nnacT. Movemy
BOpy U3 nereHAbl o CeAToM BepHapae cMupeHue paeT-
A nerye, YeM coBpeMeHHOMY YesioBeKy?

— A cam B 90-€ rofibl cobupancA caenatb KapTyHy Mpo
CerToro bepHapa v ero ¢prnocoduyeckoro NPOTUBHUKA
Abenspa: cyapba 3TX ABYX Nioei MHe 04eHb MHTEpecHa.
CerToi BepHap yBrneK MeHs TeM, YTo OH Bbl 04eHb Cy-
POBbIM YENOBEKOM, a /1A COBPEMEHHBIX JII0Ael penuri-
03HOCTb CBA3aHa C 04eHb NMGEParbHEIM OTHOLLIEHWEM K
¥M3HW. MHe MHTepeCHO MMEeHHO 3TO MPOCTPAHCTBO, 3a30p
MEHY MUIIOCEPAMEM W CYPOBOCTHI0. 3MM304 C BOPOM,
KOTOPOro CHaYana yBOAAT B MOHACTbIPb, @ OTTYa OH BO3-
BpaLLIeTcA YeIoBEKOM, FOTOBbIM K CMEPTU, MEHA 0CO6EHHO

yBneKan. 310 3arafKa: 4to 3Ha4YMT — MPUrOTOBUTLCA K
CMEepPTU U MPUHUMATBL ee CTIOKOMHO? KakiM AapoM 06-
napan CeaAtol bepHapga, YTobbl NOArOTOBUTL YerloBeKa
K BCTpeYye Co CMepTbio? 3T0, KOHEYHO, B lereHe: repomt
¢unbma CeAToro bepHapaa He Halles, HO HallesT YTo-To
TaKoe, UTO AaeT HaZleHK [y Ha ero craceHue.

- Bbl npoeuupyeTe nereHay Ha COBpeMEHHYIO0 }U3Hb.
370 BeAb A0BOJILHO C/IOKHO BOMJIOTUTb Ha 3KpaHe?
— A oyMmalo, 4T NereHabl HALLMX CBATLIX OTLOB — 3TO
HEMHOMKO MUGLI, HEMHOMKO NIUTEPaTypa, HO B LIeSIOM
BCE e TO, YTO MOXKET BbITb NepeHeceHo Ha Hallly
HM3Hb. KaK perkunccep, KoHeYHo, A NbiTancA JobuTsCA,
YTO6bI Fepou 6biIM MPaBAOMNOA06Hb! M B HUX MOMKHO
661710 NoBepuTb. Harb, YTO He yaanock CHATL BCe, YTO
kacanocs CeAToro bepHapaa 1 ero cnopoB v 60pkob
c AbenapaoM. Ho A nonb3oBanca 3Tol nereHOomn KaK
MOCTaHOBKOW pearibHoro Bornpoca, a B ¢puHase TomnbKo
WU3MEHWN YoM 3pEHUA.
- Bawum ¢punbMbl — 3T0 KapTUHBI CBO60AHOMO XYA0MHK-
HUKa, U [OrM KaTosiMumusma 0cobo He YyBCTBYeTCH.
B KoHLe KOHL,0B, repoit «HKU3HMU...» He Ucrnosegy-
eTcA nepej CMepTbio peasibHoOMy CBALLEHHUKY, U
MO}KHO NpUBECTU HeMasno Apyrux npumepos. Kak
BaM yganocb cobniogatb 6anaHc Mexay forMaMu u
csobonon?
- 30eck HeT npoTuBopeynaA. [JorMbl oTaenbHO, a borkbe
MUoCepamne OTAENbHO, M 3TO HUKOIO He pa3aparaeT:
B TOM YKCIIE M EMUCKONMOB, TEOSIOrOB, KOTOPLIE CMO-
Tpenu 3Ty KapTuHy. B KoHLe KOHLOB, Bedb U UCMOBEAb
cosepluaeTca nepef boroM, a CBALLIEHHWK — TONBKO
cBMaeTeNb... KaHOHbI penvrm ckopee NoAcKasbiBaloT
MpaKTUYeCKMe PaMKK HaLLlero rnoBefeHus, Ho He BMe-
LUMBAIOTCA B TaliHy Bora v B TalHy Halllero cnaceHus.
A He YyBCTBOBa, YTO MEHA YTO-NMBO OrpaHNYMBao,
MOTOMY YTO ABNAIOCH KATONIMKOM, HO HE B LLIKOJIbHOM
BapuaHTe.
- Bbl BepuTe B T0, YTO YeN0BEK Ha 3eM/ie coBep-
waeT gobpoe aeno? 31o BeAb OAMH U3 MPUHLMMOB
KaTonuumsMma...
- A oymato, YTO HM KaTOMMKM, HX NPaBOCNaBHble He
FOBOPAT CErofHsA 0 3acnyre Yenoseka. [a, oH fenaet
[106pbilt BEIGOP, HO 3TO He Bonee YeM npocsba K Bory
ABUTBLCA: Mbl ByATO MpUrmiaLLaeM cBoe crnaceHue. Jpyrux
3ac/1yr YesiloBeKa Ha 3TOM MyTU He CyLLieCTByeT.
HUnumepaoio gen p «Manexca»




YES AND YES

COMPETITION
DIR. VALERIYA GAY GERMANIKA

Probably no one will deny that about 90% of the job
while creating a movie is choosing a ‘grand’ concept
(however high-flown the phrase might seem, and
Valeria Gay Germanika would be the first to laugh at the
pompousness of the statement). It's the main ingredient
for shooting a movie that will enjoy a long life. There are
always some things that aren't exactly a success, but
‘grand concept’ is what Germanika has never had prob-
lems with. While the director might repeat over and over
again at talk shows that her sole purpose was to tell a
private story about schoolchildren and that she never
aimed at any generalizations, we can sense a tinge of
showing off. The pompousness of expressions like «the
portrait of the generation» would most certainly make
non-conformist Germanika vomit, but it does not mean
she herself never thinks the same way. Almost all her
notorious works in cinema offer such a portrait, and
curiously enough, the «grand concept» has expanded,
reaching more viewers. The first documentaries offered
this portrait to a rather narrow circle of documentary
enthusiasts. The feature debut «Everyone Dies but Me»
repeated the same ideas, but for a wider audience. And
finally, TV series like «School» that breaks all the genre
rules, conveyed the same aesthetic and conceptual
message — thanks to Channel 1 - to the entire popula-
tion of Russia.

Not many contemporary directors are so ambitious.

And while the scale of these ambitions and the «grand
concept» in Germanika’s new movie «Yes and Yes» are
equally daring, they are of a different kind, and that is
curious. The aesthetics and the trademark irony remained
the same: constantly changing from emerald green to
orange colours look like a caricature of Instagram (who
said that modern 20-year-olds can't be called the Insta-
gram generation?), the background noise, for example,
the dog’s breath, now and again overlaps the characters’
lines; the artists’ loud drinking party looks so realistic
that a viewer risks waking up with a real hangover.

When at some point one of the characters falls out of the
window, it seems the incident goes unnoticed not only by
all but unconscious extras and art-inebriated audience,
but also by the filming crew in general and Germanika in
particular.

The nature of her ambitions in this project, however, is
different. It seems that Germanika intended to draw a
line under quite a few cultural traditions. The characters’
lines (the scriptwriter Alexandr Rodionov is brilliant as
ever) combine clear and familiar phrases with utterances
that might remind us of Pelevin’s novels, for example,
«We walked with open eyes, and then our eyes suddenly
opened». The real drama of miserable people behind the
bluish-green smoke-screen of mad dialogues is not a ref-
erence to the rebellious punk-rock and «Trainspotting»-
style movies; the songs Russian rock-bands «Picnic»

and «Agatha Christie» sounding at the most unexpected
moments are intended to mark the end of the tradition
originated in Soloviyov's «Assa»... Germanika seems to
be most interested in doing exactly that. Moreover, in her
love to finish traditions one can discern a certain provoca-
tive drive. Somehow there is a feeling that there wouldn't
have been any «physical trash», which is actually not typi-
cal for Germanika, had it not been for the new laws which
will come into effect several days after the premiere. This
is clearly just a desperate attempt to enjoy life to the full
while preserving in the history of cinema the glorious
moment of freedom when such things were still possible.
Germanika has tried to create a multi-dimensional space
where mutually excluding micro-plots meet. For exam-
ple, the girl Sasha is in awe of the avant-garde art world,
yet this reverential awe doesn't in any way contradict her
perfectly mundane and «biological» urge to make this
world conventional (reflected in her attempts to attract
the guy to her, or clear his flat). Conversations about
metaphysical matters co-exist with more than ordinary
special effects, which immediately lower the graveness

of the said matters. That same righteous Sasha works as
school teacher and yet have dread-locks, which in real life
would actually result in the administration of any Russian
school not letting her anywhere near the said school. The
plot is practically following the beaten track: the protago-
nist needs a kidney transplant, there is no money for the
operation, his passport is withdrawn, the lovers have to
fight the entire world... and yet the next moment it turns
out that the operation is in fact not needed. The view-

ers can't believe their eyes. The viewers get inebriated
and then sober up. And in this context, there's nothing
unusual about it.

VISITORS

FREE THOUGHT.,

DOCUMENTARY CINEMA PROGRAM
DIR. GODFREY REGGIO

Igor Saveliev

- Has the mood of your movies changed over the
years? Have they become more pessimistic or more
optimistic, what do you think?

Godfrey Reggio: No, | think that what | felt then, what |
felt as a child, | still feel now, but more deeply. It’s like

if you ask a person, ‘Did you love your wife more when
you first met her or do you love her more now?’, well, it
depends on the person, of course, but | will give you my
example. | loved my wife when | first met her, but be-
cause | know her now more and more and more, my love
is deeper and deeper. So the films have changed with
time, and the subject matter will determine how long the
edits are, for example, in ‘Koyaanisqatsi’ there are 363
images over 87 minutes, and this film is 74 images over
87 minutes. So it depends on the subject. In case of ‘Visi-
tors’, my point is that the quieter a person becomes, the
more aware they become of the world around them. So
this film is obviously not going to entertain you, and for
many people it will be boring, because they go into the
film saying, ‘But what does it mean?’ It's like going to the
hamburger stand getting a bun without the meat. So this
film is like a deprogramming experience for many peo-
ple. We're on speed, in rush hour, outrunning our future.
This film is painfully slow, and one has to vacate their
mind and open their heart at least to have a possibility to
experience something as radical as this film.

- As you've just said, it's not us who's watching the
film, it's the film that’s watching us, right?

- Right, it's based on the idea of the reciprocal gaze. Of
course it's obvious to everyone the screen looks at you,
just like you look at the screen. In cinema, the never-
to-do thing is having the actors look at the audience, at
the camera. Of course there are exceptions to that but
generally it's not done, because then it would break the
voyeuristic relationship between the audience and the
characters. The audience sees everything, from intimacy
to war or comedy, but as if through the keyhole. So this
was done deliberately in the other direction, to have
these people who are being filmed in direct gaze with the
viewer. Some people will find it boring, or ask ‘What does
it mean?’ again. But it's a non-mental exercise, so if you
keep asking what it means, you'll miss the whole thing.
It will be more like taking a trip, just being open to seeing
what's there. You're not trying to understand the movie,
you're letting it speak to you. It's like going on a beautiful
journey.

- And what did the new technologies give you as an
artist?

- | was prejudiced against new technologies, because
I'm, let's say, an aficionado of the celluloid world of film.

| like to edit in 35-millimeter on a flatbed machine, |
want to feel it, but because of the world | live in now, and
because | work with people who are mainly under 30,
none of them knew how to edit in old form, and in fact
where | live now in New York, there are no more of those
machines to be used. Also, we didn't tell the people we
filmed what to think or express, we just let the camera
roll with them in front of it. Or, for example, the gorilla. It
took us weeks to find that moment when just for under

twenty moments she looked directly into the camera.
We couldn't ask her to do that, she does whatever she
wishes, so in this respect digital technology was of enor-
mous help. Had | used film, | wouldn't have been able
to capture these emotional states. Also cinemais a flat
two-dimensional medium, it has no overt depth. It is the
blackness of the image that gives the illusion of depth.
| used three cameras — the red 3K, 4K and 5K cameras,
and what | was most impressed with was that the blacks
were superblack. So it gave the illusion of depth, and it
made me very happy to use that digital medium instead
of the celluloid medium.
- The last question: what is your own attitude to
someone else’s interpretation of your films? Because
there must be plenty of them.
- There's a famous Latin statement that says ‘Quidquid
recipitur’- ‘One receives according to their vessel’. All
of our vessels are different. These films do not have a
specific message. | know that everyone sees a different
picture. When you give up the clarity of the spoken word
for the presence of the emotive word through music,
then everyone will have a different response. This is
in fact an exercise in perception, where the audience
completes the subject. So it's not my interpretation,
it's the interpretation of the person that sits in front of
the screen. Whatever he sees, whatever she sees is the
meaning of that film. Not my meaning.

Interviewed by Peter Shepotinnik

HAPPINESS

DOCUMENTARY COMPETITION
DIR. THOMAS BALMES

In 1999 the King of Bhutan mentioned the Internet and
TV in his speech, calling them powerful communica-
tion media which have a ‘great influence on the minds
of people’ and therefore should be under strict control.
However, he wasn't talking about censorship. Curiously
enough, it was how the king for the first time in the his-
tory of the country allowed the citizens to buy TV sets,
these huge boxes showing dumb pictures. All this was
done to increase the level of «gross national happiness».
Starting the film with archival footage (the King’s speech
ends with numerous balloons being released into the
blue sky), Thomas Balmeés then moves to the present
days, to the godforsaken places far from the King'’s pal-
ace, namely, to a small village in the mountains. There
lives an ordinary family consisting of an old mother and
her many children. They live without a father — a regular
meeting with a bear proved fatal for him. One of the
younger children is almost eight, but the family has no
money to send him to school. So his only prospect is
joining the ranks of monks in the monastery.
The boy doesn't really like it there and would prefer to go
home, but his place there is occupied by his elder sister’s
fiancé. And then a miracle happens: his uncle is going to
the city to buy a TV set and agrees to take the boy with him.
The director doesn't let the boy alone even for a second,
carefully capturing his every facial expression and eyes
wide with astonishment at seeing the dazzling city with
its shops, offices, street lamps, night clubs and two
wrestlers’ pointless fighting on screen. The camera is
equally ingenuous and almost primitively curious when
showing his native village, white slopes, green pastures,
shaggy yaks and wooden huts. There's not a single TV
set in this village, where practically no traces of civiliza-
tion can be discovered. But its unique atmosphere won't
be found in any other place on the planet.
And yet no one can escape scientific progress. Having
once tasted the apple of knowledge, man got infected
with eternal hunger for more. So the first TV set will be
followed by another, and then by the next one. And it will
go on and on, until all the dwellers won't sit in front of
the idiot’s lantern.
‘Happiness' is a new attempt at finding a point where na-
ture meets civilization painlessly. It's a portrait of Adam
at the momentous point: just before biting into the apple.
Just before the expulsion from the Garden of Eden.
Nikita Kartsev



LAPIDATION
OF SAINT ETIENNE /
LA LAPIDATION

DE SAINT ETIENNE

DIVINE EUPHORIA
DIR. PERE VILA BARCELO

Lou Castel was born in Columbia but left for Italy at a very
young age. There he began his acting career as an extra
in Luchino Visconti’s «Leopard». He became famous after
Marco Bellocchio’s film «Fists in the Pocket», where he
played the role of a rebel epileptic offspring of a posh upper
class family, who kills his mother and sister. This film was
the 1968 manifesto of the cinema of protest. Later Lou
Castel participated in films directed by Mario Monicelli,
Liliana Cavani, Wim Wenders, Rainer Werner Fassbinder,
Daniel Schmid, Raoul Ruiz, Philippe Garrel and Olivier
Assayas - quite an impressive list. The roles he played
range from arrogant machos to neurotics and bisexuals.
Damiano Damiani used his classic cold beauty in his
western «A bullet for the General». And at a later stage of
his career Castel personified the tragedy of loneliness and
old age in Pere Vild Barceld's movie «Lapidation of Saint
Etienne».

- The role in the ‘Lapidation of Saint Etienne’ is your
best role for the last ten years.

Lou Castel: | don't work every month. | make one good film
in ten years. It's normal for me.

- You first appeared on screen in Visconti’s «Leopard»...
- Before that, | had met Fellini, thanks to my mother

being part of his scriptwriting team. | wanted to become
adirector, but to do that, you had to spend years studying
or wait for a position of an assistant director. In Visconti's
movie | merely pass along the corridor in one scene. The
shooting process on Sicily was quite difficult. We shot in a
real palace in Palermo. The celebrities occupied the second
floor, and we extras crowded downstairs. It was extremely
stuffy there, and | was indignant and by the end of the first
day announced | was leaving. Besides, | then thought he
wasn't radical enough in political sense. | preferred Marco
Bellocchio, and it was in his film «Fists in the Pocket» that
| played my first big role. This movie became the manifesto
of youths’ protest.

- Have you abandoned the dream of becoming a
director?

- For some time | wanted to try myself both as a director
and an actor. The latter option won. My mother insisted |
should go to an acting school, which | did. The head of the
school | chose was Alexandra Fersen, who adhered to Lee
Strasberg’s methods and also used African trance, which
is actually quite detrimental for your mental health. After
Bellocchio | played Francis of Assisi in Liliana Cavani's film.
And in 1968 | acted in the notorious film «Come play with
me» by Salvatore Samperi. It had been screened at the
Cannes festival before being closed down by protesters.

- At that point you also acted in Damiano Damiani's «A
bullet for the General». Russian audience knows you
best for this particular role.

- Yes, curious, isn't it? Some thrillers and westerns
become cult with time...

- It seems after that you lay low for some time, or is it
just an illusion?

- The cinema ceased to be a priority for me. | became
interested in Marxist ideas and joined Maoists. | mostly
continued acting just to finance the party. Then | lost my
illusions and returned to the world of cinema, once again
thanks to Bellocchio.

- When did it happen?

—In 1982, in the film «The Eyes, the Mouth». By that time

I had almost lost my acting skills: | was a revolutionary
activist rather than an actor. So | had to learn again,
adapting to the new cultural wave. Bellocchio was of great
help, and so was Francesco Leonetti - a poet, actor, author
of avant-garde articles about Pazolini, also from the Maoist

company. Radical left intellectuals criticized communists
for their conformism, but as all they ever wanted was war,
eventually they stopped being intellectuals. As for Leonetti
and his girlfriend, they lived in the cultural space. Their
favourite characters were Van Gough and Heidegger.
- Let’s go back to the «Lapidation of Saint Etienne». You
were brave enough to portray a not too aesthetic role of
a dying old man, who at the same time is a saint...
— After reading the script, | immediately realize it was The
Role with a capital R. | was getting ready for it for a while,
sitting on a balcony, enjoying the sunlight. | needed my
skin to get darker. Colouring is very important in this film.
| even marked my lines in the script in different colours -
red, yellow... Preparation is crucial for an actor today, as
economy drive calls for speeding up the shooting process,
and you start panicking. There are political and economic
subtexts in this film. | wanted to avoid personification and
studio methods. | believe my approach can be defined as
empirical and scientific. | wanted to be abstract and specific at
the same time, | wanted the film to trigger different emotions
and carry different meanings. After all, cinema is a special
language different from any other language in the world.
Interviewed by Andrey Plakhov

TWO DAYS,
ONE NIGHT /

DEUX JOURS,
UNE NUIT

S/NEMYE DIR. JEAN-PIERRE DARDENNE,
LUC DARDENNE

Sandra (Marion Cotillard) can’t make herself get out of bed.
Reluctantly, she answers a phone call. Not long ago Sandra
recovered from a severe depression, and this morning she
learns she has lost her job. It might not look like a big deal,
and her husband and best friend are by her side. But to her,
losing the job means life becomes pointless, and its familiar
flow is ruined. Looming financial difficulties, injustice,
unstable mental state (the depression is in the past, but
the memory is still fresh) — Dardenne brothers intensify
the conflict from the very beginning. But the main intrigue
starts not in the dim bedroom, where the motionless
Sandra is weeping bitterly, but at the office of the small
company that has just sacked her. Without even bothering
to get out of the car, the former boss deign to give her the
last chance. On Monday they will have a meeting. Sandra'’s
ex-colleagues will have to decide whether to receive their
yearly bonuses or let Sandra keep her job. The bonus
amounts to about a thousand Euros. After the weekend (the
two days and one night that gave the name to the film) they
will have to announce their decision. Sandra gathers herself
and starts paying visits to all the colleagues to ask them in
person to vote in her favour.
Knocking at one door after another, Sandra looks calm and
dignified. She doesn't fall to her knees begging for mercy and
doesn't curse those who refuse to help. Taking these sixteen
people as an example, Dardenne brothers draw a portrait
of the contemporary middle class. For every character, a
thousand Euros is a significant sum. And for each of them,
the exchange rate is different. For some the loss of a yearly
bonus is no more than an inconvenience, for others it is a
real shock. But the social aspect is not crucial in this story.
Dardenne brothers reenact the basic democratic procedures,
at the same time putting them to the test. At first glance,
the situation might look perfectly fair: fair campaigning, fair
voting, fair outcome. It's just that the rules of this struggle
for justice leave no place for justice itself. All the voters have
to choose between humanism and capitalism, mercy and
personal well-being. They can shut the door in Sandra's face,
but they can't avoid this choice. Just as they can't make the
voting process painless.
The directors' talent is revealed in the plausibility of this story.
Their brilliance manifests itself in finding yet another way of
showing how to remain human even in this situation.

Nikita Kartsev

manege in «octyabr»

KRZYSZTOF ZANUSSI.
CONSTANTS

- In your movies you keep coming back to the topic
of religion. 30 years ago another film of yours, «The
Imperative», also featured the words of St. Augustine:
«If you are looking for me, it means you have already
found me». But the protagonist of «Life as a Fatal
Sexually Transmitted Disease» is not searching,
and only finds faith on his deathbed. Is it a sign of a
different epoch?
Krzysztof Zanussi: | shot «The Imperative» for a
different audience, and it was a long time ago. But the
protagonists of both these movies are agnostics. | was
always interested in looking at people who don't believe,
don’t know God, but are searching for something, for the
meaning of life... In this sense, | suppose, the characters
of these two movies are sort of like brothers, although
the mathematician from «The Imperative» was a more
spiritual person, as, | believe, this is often the case with
mathematicians. The main character of «Life...», the
doctor, is to a much greater extent tied to the material
world, so it’s difficult for him to accept the idea that there
is something else beyond it.
— There is an additional layer of meaning, coming
from the fact that the protagonist is working on set
of the movie about Saint Bernard of Clairvaux. Why
is it easier for the thief from the legend to achieve
humility than it is for a modern man?
- In the 90s | thought about making a movie about Saint
Bernard and his philosophical opponent Abelard. | was
always fascinated by the lives of these two people.
Saint Bernard’s persona intrigued me because he was
a very strict person, while for modern people religion is
associated with quite liberal approach to life. And that's
what traditionally interests me — this gap between mercy
and severity. | was especially captivated by that moment
when the thief is taken to the monastery and then
returns from it a different man who is ready to die. It is
puzzling: what does it mean to accept your impending
death? What was Saint Bernard’s gift that allowed him
to prepare a person for the encounter with his own
death? This is just a legend, of course. The character
in the movie did not find Saint Bernard, but he found
something else instead, something that gave him hope
for salvation.
- Do you project the legend into contemporary life? It
is rather difficult to express it on the screen.
- | think the legends of our holy fathers are partly
myths, partly literature, but on the whole they can be
projected into our life. As a director | tried to make
my characters believable. It's a pity | could not put
everything related to Saint Bernard and his disputes
and struggles with Abelard in the film. But | used this
legend to pose real questions, and in the end | merely
shifted the angle.
- Your movies demonstrate the freedom of a true
artist, and don’t have a trace of Catholic dogmas. How
did you manage to keep this balance between dogmas
and freedom?
- There is no contradiction here. Dogmas are one thing
and divine mercy is another, and the fact that there
should be a certain balance between the two, doesn’t
irritate anyone, including bishops and theologists who
watched the movie. After all, one makes a confession to
God, and the priest is only a witness... Religious norms
suggest practical frames of our behaviour but do not
interfere with the mystery of God and the mystery of our
salvation. | did not feel constrained in any way, because
| am a Catholic, but not in its class-room variety.
- Do you believe that human presence on Earth does
it any good? This is one of the maxims of Catholicism.
— | think that neither Catholics nor Orthodox Christians
talk about the merits of man today. It seems that when
most people make right choices, they do it to «earn»
their salvation. And there are no other merits of man
along this road.

Sergey Lavrentyev
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26 NIIOHA / JUNE, 26

MaHEM B «OKTAbpE»

27 NIOHA / JUNE, 27

14:30 VMMEPATUB / IMPERATIV OKTABPb, 5 13:00 B TEHW / IM SCHATTEN OKTAEBPb, 8
14:45 BENbIA AFESNb / WHITE YAGEL OKTABPb, 9 13:30 HECMENbIE FPAHATbBI / ANAR HAYE NARAS OKTABPb, 7
15:00 PUY XU/ RICH HILL oK 14:00 BbINBEM HA [IOPOMKKY / EN EL ULTIMO TRAGO OKTABPb, 4
15:00 KAPIOMOMOMMUTUKA / CARDIOPOLITIKA OKTABPb, 2 14:45 OCTPOB [J*OBAHHW / GIOVANNI NO SHIMA OKTABPb, 6
15:00 MALJOHHbBI / MADONNEN OKTABPb, 8 15:00 CHET / BARF OKTABPb, 5
15:15 BOJIK Y [1BEPW / 0 LOBO ATRAS DA PORTA OKTABPb, 7 15:00 BETWU 1 AMAP / BETI AND AMARE OKTABPb, 8
15:15 JIETO, KMOTO / KYOTO, NATSU OKTABPb, 4 15:00 CYACTBE / HAPPINESS OKTABPb, 2
15:30 CEHTUMEHTAJTCTbI / Ol AISTHIMATIES OKTABPb, 6 15:00 NMPUKMIOYEHNA MANEHBKMX UTANTBAHLIEB / AMORI ELEMENTARI OKTABPb, 10
16:30 NAPALIUTMA / PARADIGMA OKTABPb, 5 15:00 3ENEHBIV NPUHL, / THE GREEN PRINCE LOK
16:30 YENOBEK B GE/TOM KOCTIOME / THE MAN IN THE WHITE SUIT MINTIO3MOH, 1 15:30 HE M1AYb, NETW / NO LLOPES VUELLA OKTABPb, 7
16:45 MEPBOE JIETO/ 0 PRIMEIRO VERAQ OKTABP, 9 15:45 AMEPUKAHCKAA MEYTA B KUTAE / AMERICAN DREAMS IN CHINA OKTABP, 9
17:00 CTPAHA MEYTBI / TRAUMLAND OKTABPb, 1 16:00 BYMBYH / EL BUMBUN OKTAEBPS, 4
17:00 BOPLL, NO-PYCCKM / BORSCHT - UMA RECEITA RUSSA OKTABP, 2 16:30 BAHIA C JJABEHOEP-XWNN / THE LAVENDER HILL MOB WNJTIO3M0H,
17:00 MPUBEMKULLIE / HAFSAKAT ESH OKTABPb, 8 17:00 KAPZIMOMOJIUTUKA / CARDIOPOLITIKA Lok
17:00 MOAHHA / JOANNA OKTABP, 2 17:00 B OFHE BPOJA HET / NO PATH THROUGH FIRE OKTAEBPb, 8
17:00 KHWUTA / KNIGA OKTABPb, 4 17:00 TUMYP HOBMKOB. HOMb OBBEKT / TIMUR NOVIKOV. OBJECT-ZERO OKTAEBPb, 8
17:00 BUYB0W / BEACH BOY OKTABP, 2 17:00 MOCETUTENIN / VISITORS OKTABPb, 2
17:00 ME[JEV / MEDEAS UaK 17:00 YI'0/10K KOPOTKOIO METPA / SHORT FILM CORNER OKTABPb, 5
17:15 JIOBUTB, NMUTb U NETb / AIMER, BOIRE ET CHANTER OKTABPb, 7 17:15 JIEAAHON A4/ BING DU OKTAEBPb, 10
17:30 TEHUTANTbHBIE BOMHbI / THE GENITAL WARRIORS OKTABP, 6 17:30 13 NOPObI MEPHATBIX / THE AVIAN KIND OKTABPb, 1
17:45 JI0C-AHOMENEC / LOS ANGELES OKTABPb, 10 17:30 CJ10BHO COJTHLIE / LIKE THE SUN OKTABPb, 11
18:30 BTEHW /IM SCHATTEN MINTIO3MOH, 1 18:00 KOHKYPC KOPOTKOMETPAMHOIO KMHO / SHORT FILMS COMPETITION OKTABPb, 9
18:45 BOMKbEM MUMOCTBIO / IN GRAZIA DI DIO OKTABPb, 8 18:00 ELLIE HE TMCTONAL, / BEFORE THE LEAVES FALL OKTABPb, 9
19:00 CYACTBE / HAPPINESS OKTABPb, 2 18:30 JIKECBUIETENb / FALSCHER BEKENNER WNJTI030H,
19:00 HI0Nb Y OMUM / JULES ET JIM OKTABPb, 9 19:00 MYTOH / MOUTON oK
19:00 TPANTUX / TRIPTYQUE oK 19:00 B IBAOLIATU LLATAX OT CNIABbI / TWENTY FEET FROM STARDOM OKTABPb, 2
19:15 TAHEL| PEANTBHOCTM / LA DANZA DE LA REALIDAD OKTABPb, 4 19:15 CNEOONbITHI/ THE SEARCHERS OKTABPb, 8
19:30 3AMETKW HA NOJIAX. OUNBM 5. KAMX OCTAIOTCA HA [IEPEBLAX / OKTABPb, 11 19:15 3ANALHBIA OPOHT, 1918/ WESTFRONT 1918 OKTAEBPb, 10
MARGINAL NOTES. FILM 5: RAINDROPS THAT REMAIN ON TREES

19:30 KPYFOBEPTb / LA RITOURNELLE OKTABPb, 6
19:30 JAVOA/DAIDA OKTABPb, 1 -

19:30 3AMETKM HA MONAX. ®UJTbM 6. KMHO BO3BPALLIAETCA [JOMOW / OKTABPb, 11
19:30 JIOBNMBIE CECTPbI / DIE GELIEBTEN SCHWESTERN OKTABPb, 5 MARGINAL NOTES. FILM é: CINEMA RETURNS HOME
19:45 COBCTBEHHWKM / THE OWNERS OKTABPb, 11 22:00 MPOrY/IKA MO CONTHEYHOMY CBETY / WALKING ON SUNSHINE OKTABPb, 1
20:00 HE NNAYb, NETK / NO LLOPES VUELLA OKTABP, 6 20:00 yX0[ 3 HU3HU / PARTIR TO LIVE MY3EOH
21:00 JI0Mb APMCTPOHTA / THE ARMSTRONG LIE oK 20:30 CTPAHA MEYTbI / TRAUMLAND OKTABP, 9
21:00 BAH[A C JTABEHIEP-XUIN / THE LAVENDER HILL MOB WITIO3MOH, 1 20:30 PEBHOCTb / LA JALOUSIE OKTABPb, 5
21:00 MOAHA 10HHbBIX MOPEV / MOANA OKTABP, 2 21:00 LUYM M KPUK / HUE AND CRY WNJTI0310H,
21:30 AKNUMAHKA 90-E / YAKIMANKA 90S OKTABPb, 11 21:00 HEM3BECTHbBIN M3BECTHBIN / THE UNKNOWN KNOWN OKTABPS, 2
21:30 OXI/0XI OKTABP, 9 21:00 MOBVBAHUE KAMHAMY CBATOTO 3ThEHA / LA LAPIDATION DE SAINT ETIENNE Lok
21:45 T0NOBOKPYEHWE / VERTIGO OKTABPb, 8 21:30 BO3BPALLEHWE [E BU/A / RETURN OF DE BILE OKTABPb, 11
21:45 BENbIM ALl / SOU DUK OKTABPb, 10 21:30 TAHEL| PEAJTbHOCTW / LA DANZA DE LA REALIDAD OKTABPb, 10
22:00 XOTb PA3 B *W3HW / BEGIN AGAIN OKTABPb, 7 22:00 OAWOA/DAIDA OKTABPb, 8
22:00 HEMOC/TYLLHBIE BOJIOCbI / PELO MALO OKTABPb, 4 22:00 KPECTHbIM NMYTb / KREUZWEG OKTAEBPb, 7
22:30 [BA [IHA, 0HA HOYb / DEUX JOURS, UNE NUIT OKTABPb, 1 22:00 MOW OATECTAH. UCMOBEb / MY DAGESTAN. CONFESSION OKTABPb, 5
22:30 MOBMBAHME KAMHAMM CBATOMO 3TbEHA / LA LAPIDATION DE SAINT ETIENNE OKTABPb, 6 22:30 0 JIOLLAZAX M NIOOAX / HROSS [ 0SS OKTABPb, 4
22:30 MOCETUTENIN / VISITORS n 22:30 KIIOYEBAA BOLA / SWEETWATER n
23:00 3BE3[A/ ZVEZDA OKTABP, 2 22:30 BCE BKJTIOYEHO / ALLES INKLUSIVE OKTABPb, 1

JIN - NETHAVI NMOHEP  LLAK - LIEHTP JOKYMEHTAJIBHOMO KMHO

PEOKOJIErUA: UTOPb CABEJIbEB /ACA KOJTOOMHHEP / ONTbIA APTEMBEBA / EBA KPAYC / MUXAWIT KYKMH / UIbA KOMbBINOB / ENTM3ABETA CUUMBUPCKAA / HUKMUTA KAPLIEB / AHTOH YYMAYEHKO /

NETP LLUENOTUHHWK NEPEBOLbI: MAPWA TEPAKOMAH / KMPA TY/TYNOBA ®OTO: AJIEKCEN I0LLIEHKOB BEPCTKA: MAPVA PEBAKMHA MAKET FA3ETbI: AMUTPUA METENKIH / ONbrA NEHAHAA
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