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Toadpu Pegrmo Hvkonac TpviaHpadunmmanc

He TobKo BbI CMOTpHTE Ha KpaH,  Koraa A HauvHan pabotatb

HO W 3KpaH CMOTPUT Ha BaC. PEMMCCEPOM, TO OLLLyLLAN cebA

Godfrey Reggio OMIMHOKUM PbILAPEM.

Just like you look at the screen—  Nicholas Triandafyllidis

the screen always looks at you. When | was starting my directing
career, | was feeling like a
Don Quixote of sorts.

HI0/1b U KM
Pexk. OpaHcya Tpioddo

JULES ET JIM
Dir. Francois Truffaut

BEJ1AA, BEJIAA HOYb KOCYyXun




Hiopu / JlopaH [daHunio

MPOOECCUOHAN

e, KTo He 3Han JlopaHa daHunio B
Tnmuo (a Ha MacTep-Knacc YneHa

wiopy MMKO npuinm, B 0CHOB-
HOM, CTy[leHTbl CLieHapHOro daKybTe-
Ta B[MKa), 6binu, KarkeTcs, yamBeHsbi:
OHM ¥ Oanm MHOCTPaHLLA, @ OKa3anoch,
YTO rOCMOAMH, 3aMPOCTO GONTAOLLMIA
C TEXHUKaMW NO-PYCCKK, — 3TO U CTb
3HaMEeHUTBIN GppaHLLy3CKMiA NpoAtocep.
JlopaHa [daHwnto TpyaHo oTinumnTs oT
COOTeYeCTBEHHMKA: OH He TOMbKO Mnpe-
KpacHO BNafeeT A3bIKOM, MOCKObKY
eLLle B COBETCKOE BPeMA 3aH1Ma NocT
aTTallle Mo KynbType B NOCOSLCTBE

[pyrve cTopoHbl 0TCTaBaHWA POCCHn-
CKOrO KMHO OT MMPOBOIO, KarKeTcs,

He NpeacTaenAnuce SlopaHy daHnnio
CTOJb CePbe3HbIMU, XOTA OH 3aroBOPWUI
1 0 YaCTHOCTAX: HanpuMep, ob apxany-
HOW, MO ero MHeHWIo, TpaauLMM NcaTb
3BYK OTHesbHO. «Bbl 3TOro He 3aMevae-
Te, HO AN1A Hac 3TO 3BYYUT CTPaHHo. Y
Bac YefI0BEK Ha 3KpaHe MOET BOT TaK»,
— W X7I0MKaMM Mo CTosTy 6bIIN MoKa3aHbl
rynkue Wwarn. Ayautopma cMeAnacs.
KoHTaKT 3aBAsanca.

- A yamenatoce: Korda A un B CCCP,
TO BCe 34ech Yntanu banb3aka, Ho HK-

KTO He 6biBan B HacToALLel OpaHumm.
Celt4ac rpaHuLbl OTKPbITHI, HO MUPO-
BOI0 B/IMAHWNA Ha PYCCKOE UCKYCCTBO
Mo-MperHeMy MoYTU HeT.

[Nepen ctyaeHTamu JlopaH danunio
npeacTan HeyHbIBaoLLMM OMTUMUCTOM
1 [arKe 3HTY31acToM MarnoblogreT-
HOIO KWMHO: OH ropAYo yberaan Beex,
4TO C NnoABnNeHneM Kamep 3a 500

€BpO CO3[aHue KMHO CTaso JoCTymM-
HO ByKBasbHO BCeM (€ ANMHCTBEHHbLIM
KPUTEPMEM, KOHEYHO, OCTaeTCA TanaHT),
1 NyTb OT youtube 10 NPECTUHKHOIO
dbecTnBans He TaK yr BenuK. Moxoxe,

eMy y[anocb pacrosoHmTb K cebe
ayauTopuio. Bo BCAKOM ciiyyae, K KoHLY
6ecefibl CTyAeHTbLI BOBCIO MPOCUN Y
rocTA e-mail, 4Tobbl 3HAKOMUTL ero
CO CBOMMM KMHEMATOrpaduyeckumm
onbitamu. Mo-apyromy v 6bITb He MOrTIO:
3TOT OCTPOYMHbIM, YETKO MbICTIALLMIA U
MHOIO 3HaIOLLIUI YeNOBEeK, HAaCTOALLIMM
npodeccroHan ceoero gena, yMeet
06afTb 1 BbI3BaTb CUMMATUIO. IMEHM-
Thle perMccepbl PasHbIX CTPaH — B TOM
ymcne n Poccum — ¢ roTOBHOCTBIO 3TO
noaTBepaAr.

Uzope Casenves

DpaHLUMK, HO U KypupyeT MHOorme
COBMecCTHble ¢ Poccrei KUHOMPOEeKThI
Ha NocTy YfieHa coBeTa AUPEKRTOPOB
KPYMNHOWM MapuMHCKom KoMnaHun Rezo
Films. OgHo 6ernoe nepeyncrneHue
3TMX GpUNbMOB — oT «OcTpoBa» U
«Uapsa» JlyHrnHa oo «AnexkcaHgpbl»
CoKypoBa, oT «Agmupana» 4o «Bce
YMPYT, @ A 0CTaHyCb» — BNeYamaAmno.
lMNpaBaa, MascTpo NpM3HancA, Y4To o
DeTu1COBE BMepBble YCrbILLan 34ech U
ceiyac, Ha decTmBanbHoOM NpemMbepe
«Red Army». 06 3ToM ¢punbMe bbIno
CKa3aHo KaK bbl C ynpeKoM: BOT, Mofl,
TaKoe HallyMeBLLee «PyCCKOe» KUHO —
1 TO CHATO aMepuKaHLamn. K cospe-
MeHHOMY POCCUMMCKOMY KMHeMaTorpa-
¢y y daHunio ogHa npeTeH3uaA: Mno ero
MHEHMI0, HaLLIK pernccepsbl n3berawoT
Cepbe3HbIX TeM, CBA3AHHbIX C UCTO-
PUYECKUMU COBBLITUAMM NOCeAHUX
OECATUNETUIA, @ ecin 1 obpaLLialoTca
K HWM, TO He CO3Jal0T UCTOPUU, UHTe-
pecHol ocTansbHoMy Mupy. «[loyemy
dpaHLLy3bl CHUMAIOT 0 BOHe B YeuHe,
a B Poccum Ha aKkpaHe — HUKaKux
co6bITHi No3ike CTanuHrpana? 0
CapKo3u CHATO yrke Tpu dunbMa, XoTA
BCe ero ye 3abblnin, a o lopbavese —
HW 0JHOrO».

LAURENT
DANIELOU

JURY

ment of the All-Russian State Institute of Cinema-

tography who attended Danielou’s master class,
and those who didn’t know what Laurent Danielou
actually looked like, were in for a big surprise: they
had expected to see a foreigner, but instead heard the
renowned French producer chatting to the techni-
cal workers in Russian! Laurent Danielou looks
quite in his place in Russia: in the Soviet times he
was a Cultural Attache to the French Embassy, so
he speaks perfect Russian, and as a board member
of a big French company Rezo Films, he focuses on
co-productions with Russia. Among them are Pavel
Lungin’'s movies «The Island» and «Tsar», Alexander
Sokurov's «Alexandra», and also such films as «Ad-
miral» and «Everybody dies but me».
However, the master confessed that the first time he
heard about Vyacheslav Fetisov was here at the festival
premiere of «Red Army». He talked about this film with
a reproach of sorts: how come such a sensational movie

I t was mostly students of the screenwriting depart-

g

S

'

about a Russian hockey team was made by Americans?
There's only one thing in the contemporary Russian
cinema Danielou isn’t happy about: in his opinion, our
directors avoid covering the events of the past two
decades, and even if they do, they fail to create a story
that might interest the world. «Why do the French make
films about Chechen wars, and in Russia the events that
took place after the Battle of Stalingrad never make it to
the screen? There have been three films about Nicolas
Sarkozy, who's all but forgotten in the world, but not a
single movie about Gorbachev!»

However, Danielou seemed to dismiss other aspects
where Russian cinema lags behind the rest of the
world as less important, although he spoke about
the details too, for example, our «outdated» tradition
to record the sound separately. «You don't register
it, but for us it sounds strange. You make people on
screen walk like that!» he said and clapped on the
table, imitating loud footsteps. The audience burst
out laughing. The rapport was built.

«I'm amazed: when | lived in the USSR, everyone was
reading Balzac, but no one had ever actually visited
France. And now, although the borders are open, the
world still has next to no influence on the Russian art».
Laurent Danielou appeared a cheerful optimist and
a supporter of low-budget films: he vehemently
persuaded everyone that now that 500-Euro cameras
are available, practically everyone can try him- or
herself at filmmaking (with talent being the only
criteria), and that the road from Youtube to a famous
festival isn't in fact that long. It seemed he managed
to win over the audience. At least by the end of the
master class the students asked him for his email
address to send their works to. And it couldn’t have
been any other way: this clever, bright and incredibly
knowledgeable man is a true professional and knows
how to charm people around. And famous directors
from different countries - including Russia — will
always confirm it.

Igor Saveliev



KAMObIN 3A CEBA,
A BOI" NPOTMB BCEX

ROIERMEE HECME/TBIE TPAHATHI (ANAR HAYE NARAS) /
PEX. MAK[-PE3SA MOCTAGOABU

penbli rpaHaT — FracTpoHO-
3 MUYeCKOoe yOO0BOSLCTBUIE.

PacTtyLee B cybTponuye-
CKOM KNMaTe, 3T0 pacTeHue He
TpeboBaTenbHO K Blare, MOKeT
BbIXKMBaTb [arKe B CONEHOM MoYBe,
HO YyBCTBUTESbHO K COMHLy. [1nA
TOrO YTOOLI BLIPACTM U HayaTb
NIoOOHOCUTb, eMy HeE06X0aAMMBI
npAMble nyun. [nA co3peBaHmA
nnoay nydLle Haxo4uTbCA B TEHM
nuncTeeB aepesa. [py ngeansHoM
CoYeTaH1M BCeX YCTOBUIA Bbpac-
TaeT KPYMHbIA KPacHbI GPYKT,
MOSHbIA NONE3HbIX BUTAMUHOB.
MpaH — 0aHo 13 ny4yLumx mect
[ONA co3peBaHnA rpaHaTa. 34ecb
Tennan 3uMa 1 BNarHoe, ¥aproe
neto. [1nA rpaHata 3710 naeanbHble
YCII0BUA HM3HN.
He TaKoBbI OHW OnA rMaBHOM repo-
MHW Oe6I0THOro GuibMa MpaHCKoro
permccepa Magsma-Pesa MocTa-
baBu. HeHLLMHa, MMEeHM KOTopoit
Mbl TaK W He y3HaeM, BMecTe Co
CBOVM Myr<eM 3abu CHUMaET oM
Ha oKkpanHe TerepaHa. HecMoTpa
Ha TO, YTO OHW HeHaThl e BOCEMb
NeT, UX OTHOLLIEHWA BCe eLLle NOMHbI
IOHOLLIECKOW HEMHOCTW, KOTAa KarK-
[0e paccTaBaHWe Ha Napy 4YacoB
KarKeTCA BEYHOCTbI0. 3abu xoTen
6bl IMETb [ieTeit, HO *eHa He B BOC-
Topre ot 3To ugen. OHa He xo4eT
TPATUTL HW TONMKI CBOEW NI06BU HU
Ha Koro, KpoMe Myxa. TeM bonee

YTO Y Hee ecTb eLLle 0gHa NnoJo-
neYHanA — NoxmnanA 6onbHaA Aama
no uMmenn Tyba-Capaart, 3a KoTopon
OHa yXarKu1BaeT U1 B cyfpbe KoTopoit
MPUHUMAET aKTMBHOE yYacTue.
Kaablii AeHb B ropod napy nog-
BO3WT POACTBEHHMK, HE YCTaloLLmiA
MOBTOPATh, YTO 326K HA0 HaTK
Apyryto paboTy, 3aHATLCA CTpoU-
TeNbCTBOM [4OMa, 3aBECTW Y4aCTOK
W BbIPALLMBATb Ha HEM MPaHaThl.
[MoKka YTo 3abu TpyaMTCA Ha CTpoM-
Ke 1, OKa3blBaAcb nog Hebecamu,
PUCKYeT COpBaTLCA C SIECOB BHU3.
Magma-Pesa Moctadasm
paboTaeT MerKay OTKPOBEHHOM
NOSIUTUYECKOM NponaraHaown,
KOTOPYI0 MOXKHO 6bINI0 HabMtoaAaTh
B MpoLLIoM rogy B Mockse Ha
decTrBane MpaHCKOro KUHO, U on-
MO3ULIMOHHLIMW KapTUHaMK, CHU-
CKaBLLUMMU NiI0B0Bb KMHOKPUTUKOB
Mo BCEMY MUPY, HO 3arnpeLLeHHbIMM
K MoKasy Ha poauHe. «Hecnenble
rpaHaThbl» — COLMANBHOE KUHO-
npWTYa, HaNosHeHHoe CLieHaMm
NPUroTOBNEHUA HaLMOHAbHbBIX
6niog, NPoe3a0B Mo HoYHoMy Tere-
paHy, ranepeAmMn 06pasoB MeCTHbIX
HUTENe, OTHOLLEHUAMU HeHLLMHDI
N MyHUMHBI He MO MHOMOBEKOBOMY
MPUHLMINY MePapXUYHOCTH, a Mo
06LLie4enoBeYecKoMy NPUHLMMY
no6su. IMeHHo 3To NpeacTas-
NAeT 0cobbI HTepec B punbMe.
®wHan, BripoYeM, He AaeT 3abbiTb,

YTO persurccep HacnedyeT Knac-
CUYECKYIO TPAAMLIMIO MPAHCKOTO
KnHematorpada. OuHan Hanon-
HeH GUNocodCKo-pesIMrmo3HbIM
060CHOBaHNEM OeNCTBUM repoeB
1 CBOAMUTCA K XOPOLLIeN pyccKom
noroBopKe: «<Mbl NpeanonaraeM, a
Bor pacnonaraet». 3abu, no npo-
POYeCTBY CTapWKa-poOACTBEHHMKA,
BbIBa/IMBAETCA U3 CTPOUTESTBHOM
TI0NbKM, BNAAAeT B KOMY, CTapyLL-
Ky Ty6a-Capart BbicensioT B oM
npecTapenblX, a [MaBHaA repomHaA
nosyYaeT B NOAAPOK OT BCESIEHHOM
BMECTO My}Ka — pebeHKa, KoToporo
OHa He X04eT BOCMUTLIBaTL 6e3
oTua.
Y rpaHaTta ecTb MHTEpecHaA 0co-
6eHHoCTb. Ecnn eMy 4To-TO MeLL@eT
pacTu B BbIGpaHHOM HanpaseHuu,
OH HaYMHaeT ABMraTbCA B ApYryto
CTOPOHY, MyCKaA HOBble MpuAa-
TOYHbIEe KOpHW. [NaBHanA repouHs,
NoAo6HO 3TOMY yOMBUTENBHOMY
pacTeHuio, HAaXo4MT B cebe cunbl
He TOJNbKO MPUHATL HOBBIV NMYTb,
HO 1 MPOZOMKUTL ero C TOM e
No60oBbI0 B cepaLe.

Enuzacema CumbupcKas

MIFF JdHILY  maner B «oktAGpe»

UNRIPE
POMEGRANATES/

ANAR HAYE NARAS

PETITION
DIR. MAJID-REZA MOSTAFAVI

nomic pleasure. This plant only grows in subtropi-

cal climate and can survive in a salt ground, but
has a complicated relationship with the sun. In order to
keep growing and eventually start to fruit, pomegran-
ate needs direct sun rays, but the best gestation of the
fruit happens if it's placed in the shadow of tree leaves.
The perfect combination of these conditions results in
a beautiful, perfectly red fruit full of vitamins. With its
warm winters and hot, humid summers, Iran repre-
sents one of the best places for pomegranates.
It doesn’t come across as that ideal for the protago-
nist of «Unripe Pomegranates», the debut film of an
Iranian director Majid-Reza Mostafavi. An unnamed
woman with her husband Zabi is renting a house on
the outskirts of Tehran. Despite being married for eight
years already, the couple’s relationship is still filled
with almost teenage-like tenderness, that special
feeling when even a brief separation feels like forever.
Zabi wants children, but his wife is not amused by the
idea. She doesn’t want to spare the love she has for
her husband on anyone else but him. Even more so,
she already has one more person to take care of —a
sick elderly woman she is looking after. Every day a
relative gives the couple a lift to the city, while trying
to persuade Zabi to leave his current job, build his own
house with a garden, and start planting pomegranates.
In the meantime, Zabi works as a construction worker,
and everyday risks falling down from a scaffold.
Majid-Reza Mostafavi mixes an honest political propa-
ganda that was widely represented at the last year's
Moscow Festival of Iranian Cinema, and the aesthetics
of the oppositional Iranian films that are traditionally
praised by film critics all over the world, but banned in
Iran. «Unripe Pomegranates» is a social parable filled
with the episodes of cooking national food, car rides
through the night Tehran, and depicting lives of the local
people, as well as a relationship that, surprisingly, is
based not on the centuries-old concept of traditional
hierarchy, but love. And that's what makes the film so
special. The end, however, is reminiscent of the classic
traditions of Iranian film, being filled with philosophical
and religious explanations of characters’ actions and
fitting the good old maxim «man make plans, and God
laughs». Zabi does fall down from a scaffold, and the
universe sends his wife a child she doesn’t want to raise
without a father.
Among other things, pomegranates have one peculiar
feature. If something stands in the way the plant initially
grows, it starts literally moving in a different direction,
striking new roots. The heroine of Majid-Reza Mosta-
favi's movie has the similar ability not only to accept a
new path, but to continue taking it with genuine love in
her heart.

Q ripe pomegranate is considered a true gastro-

Elizaveta Simbirskaya




FJ'IVEOHAFI JIIOB0Bb

ROEEYE® CEHTUMEHTANIMCTBI (O AISTHIMATIES) /
PEX. HKONAC TPMAHOAOUIITMANC

a POCKOLLIHOM BWIIfe Ha HMBOMMC-

HOM bepery Mops, cpeau cTaTyi,

KapTWH 1 opTenmanHbIX Tpenew,
YKMBET MpaYHbI My*K4MHa CpefHero
BO3pacTa, KOTOPOro BCe Ha3blBalOT
X03AMHOM. [aHrCcTep M POCTOBLLMK MO
TPYLOBOW AMCUMMNNHE, HO drnocod 1
LleHWTeNb NPEKPACHOro Mo yoeraeHo,
OH KOPOTaEeT [iHW, HECKO/BKO NMPOTUBO-
eCTecTBeHHbIM 06pa3oM BrMAAbIBaACH
B 6esbli1 GUKMHM CBOEI I0HOM [OYKM,
3aropaioLei y bacceltHa. HenpuATHble
06A3aHHOCTW, CBA3aHHbIE C BbIOVBaHWEM
[L0NrOB W pa3MaxmBaHneM OrHeCTpesb-
HbIM OpY*WeM nepef GU3NOHOMUAMM
oLapaLLeHHbIx obbiBaTenelt, Xo3AnH
B OCHOBHOM MNepeKnaabiBaeT Ha nneun
[BYX CBOMX I0HbIX NpoTere, Mepmeca
1 OroHa. «KpyTo cBapeHHblex, 6ya-
TO 3abpeLUme B Kagp OTKY4A-TO U3
abCTPaKTHOr0 KPUMUHANBHOMO GUbMA
KOHLLA [eBAHOCTBIX — Ha4arna HynesblX,
NapHW UCKPEHHE YBEPEHBI, YTO MPOTUB
1loMa HeT NpreMa, U NoKa Y HWX B pyKax
60nbLLMe NYLLKW — 3TOT MUP NPOCTO
06A3aH 06nomaTk 06 Hux 3y6kl. 06omx B
UTOre, KOHEYHO e, BCKOpEe HaMaTblBaeT
Ha Koneca No6BK: 0AMH BobNAETCA B
NPOCTUTYTHY, @ BTOPOW, COBCEM Y HEK-
CTaTu, B AOYKY X03AWHa; 063, ecTecTBeH-
HO, C MaKCMManbHO Tparu4ecknuMmn Anq
cebA nocneacTBUAMM.

®unbM Hukonaca TpuaHgadunnnam-
ca — 3T0 AVCTUNIMPOBAHHBII HaHp, TOT
CaMmbli «abCTPaKTHBIN KPUMUHATBHBIRA
GunbM», JOKPYYeHHbIN [0 Npeaena
TaKUM 06pa30M, YTO 3KpaH B KaKOW-TO
MOMEHT Ha4MHAET UCKPUTLCA OT TI0B0BOI0
CTONKHOBEHWA BbICOKOI0 U HA3KOIro
cTunen. KpacouHble cLieHbl Hacunma
3apUPMOBaHBI C HEXHBIM Byaiepu3moM,
KNaCCUMYECKUM xopan — C KabapeLLHbIM
6ypneckoM, a ocHALLMeCH A3eH-
6Y0OUCTCKAM NOGUIM3MOM MOSOALIE U
60p3ble raHrcTepsbl NPOTUBOMOCTaBNEHD
WCTUHHOMY LIMHWU3MY CBOEI0 YTOHYEHHO-
ro bocca, NobALLEro nopaccyaaTs Ha
focyre 06 UCTUHHOM cyTW NiobBK, Bore n
BbICOKMX MaTepusX, U MOTOMY JIbIOLLIEr0
KPOBb He [ELLIEBOIO BhINEHAPEa paan, a
MOpabHOro YpoKa AnA. Kak 1 nosoreHo
HaCcToALLIEV Tpareamu, — a 3a TOPHECTBOM
¥KaHpa B «CeHTUMEHTaNIUCTaX», KOHEYHO,
CKPbLIBAETCA MMEHHO OHa, — «BpeMA you-
BaeT BCe», 1 B CAMOM Hauarse (B NpAMoM
1 NMEPEHOCHOM CMBICIIE) YrKe COOePHUTCA
duHan. W, Kak v NonoreHo HacToALLel
Tpareauu, Mo6boBb TYT M3HAYANBHO U
COBEpLLIEHHO HeobpaTMO 0bpeyeHa Ha
MpoBas, — HO 13 BCeX BeLLEN, C KOTOpbIMU
6e3+anocTHO pacrpaBAeTCcA BpeMs,
OHa — TO CaMog, U3-3a Yero BoobLLIE CTOWT
3aTeBaTb Cbip-60p.

Onvea Apmemobesa

BOKECTBEHHOE BMELLATEJIBCTBO

S ONENE)E TPAMTAX (TRIPTYQUE) / PEMK. POBEP NEMAXK, NMEAPY MUPELL

WbM KaHafcKoro reHna Pobepa Jlenara 1 ero

coaeTopa Meapo Mupelua «TPUMTUX» COTKaH 13

npeKpacHoro. OH 3aBOParKMBAaET CBALLEHHOM
My3bIkoi Baxa, Manepa, Mouapta v lNapTa, dpeckamm
MuKenaHOKeno, HUBOMMUCHLIMK dparMeHTamu Mepya-
HMHO 1 KapaBagro. YapytoLume Bugsl MoHpeana u
JToHZ0Ha € BbICOTbI NTUYBEro NoeTa CNeTaloTCA TO CO
3ByKaMK HebecHOro Xxopana, TO C BO3MyLLHOM Menoauen
[ArKa3a. ToprecTBO KPacuBbIX KaApPOB B KMHO COMHM-
TesbHO MO onpefeneHuio, Ho B JaHHOM Cyyae UX 13-
OBITOYHOE MPUCYTCTBIME ONpaBAaHoO M BAOXHOBEHHO. OHM
HarosHeHb! TAMHOM W MM3HBIO, MPOMUTaHb! MUCTULIN3-
MOM 1 apTUKYNIMPOBAHO XOPOLLIM B CBOEM KNacCU4eCKOM
N3M0MEHUM: Ha MPOTAMKEHNM BCero GuibMa Hacnarkae-
HWe LOCTaBNAIOT N3bICKAHHbIE MOHTarKHO-COMPArKEHHbIE
Mer Iy coBOoi MMU3aHCLIeHb!, MNaBHbIE ABUMKEHA
KaMepbl, NIaHbl C 3epKanbHbIMU OTPAHKEHUAMN U CbeM-
KW CKBO3b CTEK0, HaMNaBbl, ABOMHbIE 3KCno3uumn. Bee
3TO Hec/y4alHo, NMOCKOSBKY TO, B YeM MbiTaeTcA ybeanTs
Hac aBTOp, HOCUT onpedeneHre «6oXHeCTBEHHOr0x». OHO
MOBCIOAY: NMPOHN3LIBAET HM3Hb, MCKYCCTBO, HAYKYy U
TexHonorum. CaM YenoBeK H0HeCTBEHEH MO CBOEN Npu-
poge. W ecnu oH He B cunax 0co3HaTb 3Ty bnaroaats, To
BPAZ /Y MNO3HAET UCTUHHOE CHaCTbe.
3Bneyb 60HecTBeHHOE Ha CBET B0 — B 3TOM
1 COCTOMUT XyO0MeCTBeHHaA Muccua Jlenarka. B
npefenax cBoei KMHematorpaduyeckor naboparopum
OH [eicTByeT NofobHO «benomy Mary» — 03apseT
CBETOM TbMy, 0lapVBaeT HaJe 40N OTHAABLLIMXCA.
90-MUHYTHBIA « TPUMTUX», POKAEHHbBIN U3 AEBATUYA-
COBOW TeaTpanbHOM MUCTEPUM «JTMNCUHK», CBA3LIBAET
BOEJMHO TpeX NepCoHarKen, KoTopble MoA BMAHMEM
HelyroB HAYMHAIOT TEPATb KOHTPOSIb Haf Pa3yMoM,
TenoMm u aywioi. Ho poroBble 60n1e3HU — LUM30ppeHus,
anKorosvaMm 1 paK — UCMbITaloT Ha cebe BO3eNCTBME
6eccMepTHOro 1cKyccTBa. MepoaMm, NpoLUeLM
CKBO3b FOPHUSI0 COMHEHUIA U CTpagaHuia, Jlenar gact
CMNacUTENbHBIN LLIGHC 1 0TBEpHET be3aHbl. [apyeT
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O[IHUM pPaoCTb TBOPYECTBA, APYrM CHaCcTINBYIO
no60Bb. CAenaeT 370 YyBCTBEHHO W C XYAOMECTBEH-
HbIM U3ALLECTBOM, HAMOTHNB CMbIC/IOM CEHTEHLMIO
nosTa-cloppeanucrta n3 MoHpeana Knoga loBpo: «Tam,
rfe ecTb UCKYCCTBO, HET MeCTa 6e3yMuio».

OpnHaKko Pobep Jlenar He MpOCTO XyAOMHNK 6e3-
yNpeyHoM B13yansHoM KynbTypbl. OH 61ecTALLmMiA
paccKasuymK 1 daHTazep, CnocobHbIN AepHaTb NyBanKy

B COCTOAHWMM OyXOBHOMO HanpAreHun. [ogyepKu-

BaA OBOMCTBEHHYIO MpUpoLY BeLLen 1 ABNEHNIA, OH
CMeLLMBAET ABb C BbIMbIC/IOM, MpeKpacHoe ¢ 6e306pas-
HbIM. OT4ero [o nocnefHero MOMeHTa Mbl He B cunax
MOHATb, BO YTO 0BpaTUTCA UCTOPUA «TPUNTUXa» — B
TPUANEep WU Menoapamy, B MOTUHECKYIO MCTOPUIO N
[OpaMy NoBCeHEeBHOCTU.

Uz0pe CykmaHoas



HPVFOBEPTb

ORI=EVA0N=1g sl = Ni0]375%] =] TPAHCOOPMEPGI: 3MOXA CTPEBSTEHNA
(TRANSFORMERS: AGE OF EXTINCTION) / PEM{. MAVK/1 B3l

0Cf1e 3MM4EeCKOoro KpyLIMIoBa
B YuKaro HapoaHan NamATb 0
noABumre XopoLLMX aBToboTOoB,
no6eamBLLMX MIOXMX OeCernTmKo-
HOB, eLLIe HKMBA, HO reHeparbHas
JIMHUA aMePUKaHCKOro NpaBuTeSb-
CTBa B OTHOLLIEHUM NMpULLIENBLIEB
[03aeT HeoumaaHHbIM KpeH. CypoBbiit
yenosek u3 UPY c octaHoBMB-
LLUMMCA B3IT1A00M LUM30DPEHVK],
[0pBaBLLIEerocs 4o NpUHATUA
BaMHbIX PELLIEHMIA B BOMpOcax
rocydapcTBeHHoM 6e3omnacHocTy,
peLLaeT 3KCTPanonmMpoBaTh CBOM
04EeBMOHO GaLLNCTCKUE YoerkaeHna
B OTHOLLEHMM XOPOLLIMX W MA0XMX
TpaHcdopmepoB, Npeanaras oT rpe-
Xa noganblle HaNTW U NepennaBUTb
Ha ToCTepsbl 1 Tex, 1 Tex. B 310 BpemA
B TEXaCCKOW MyLLN M306peTaTesib-
Heyaa4HuK (Mapk Yonbepr) 3anpe-
wiaet 17-netHel JoYKe KataTheA Ha
MaLLMHaX C ManbYnKamm (MOCKOSbKY
OHa 04eBMOHBIM 06PA30M MAMOTKA),
1 C He BMOJHe ACHBIMU LieNAMM Npur-
obpeTaeT nofeprKaHHbIA FPY30BYK.
INoka Yonbepr ¢ 404K BbIACHAIOT
OTHOLLIEHWA NMOCPEAN KYKYPY3bl,
rPY30BUK HAYMHAET TPAHCIMPOBATL
nocnanme Ontumyca MpaiMa rop-
CTKe BbIMMBLUMX aBTOHOTOB, MUraThb
dapamu 1 NneBaTbCA paKeTamu.
«3BOHW MPaBUTENLCTBY, — FOBOPUT
MOMOTKa-A04Ka, — AeHer 3apabo-
TaeM, HO MaeanuncT-n3obpeTatenb
0TKa3blBaeTcA. Bckope, NpaBaa, K
€ero rapary CTArMBaeTCA BepeHmLa
YepHbIX AHKMMOB, B KOTOPLIX CUOAT
MpayHble floay ¢ 60MbLIMMM MUCTO-
neTamu.
3T0T GpUNBM B KPAcoYHbIX Nofa-
POBHOCTAX MOATBEPHAAET TO, O
YeM, B MpUHLUMMe, AoragblBanmcs

MHOIMe: perkmccep Mainkn ban,
TBOPYECKUI1 METO[] KOTOPOro Ha
NPOTAMKEHWUN NOCNEAHUX ABaOLa-
TV NeT NyYLLe BCEro XapaKTepum3o-
BasicA TEPMUHOM «PafoCcTHoe 6e3-
06pa3zme» — KOHEYHO e, HUKaKOM
HE perkuccep passreKaTesnibHoro
KWMHO, @ CaMbli1 YTO HU Ha ecTb
auteur. B yeTBepThIX «TpaHcdop-
Mepax», OKOHYaTeNlbHO 0TOPOCUB
OCTaTKM NOMHOMO CThida W, Ka-
¥KETCA, YaCTMYHO pasyMa, OH, KaK
No60oW No-HacToALLEeMyY 60/bLLIO
XYAOMHWK, 3aHMMaeTCA nocneno-
BaTeIbHOM AEeKOHCTPYKLIMeN cob-
CTBEHHOW 3CTETUKM. MOHTaX TyT
6bETCA B 3NUNENTUYECKOM MNpU-
nagKe: panuasl BO3HUKAOT HAOT-
KyOa, @ MOHYMEHTasIbHbIe MaHbl
ner3aren BHE3aMHO OKa3bIBAOTCA
MMMIaHTUPOBaHLI B CLieHb! AMarno-
roB; BoObLLe, B KAKOM-TO MOMEHT
BO3HWMKAET OLLyLLIEHME, YTO HU
O[VH Kafp He COMpAXKeH C nocrne-
ZyoLLMM NoCpefCcTBOM TOro, YTO
TPAAMLUMOHHO NPUHATO Ha3bIBaTb
norukoit. OHa, 6e3ycnoBHo, ecTb —
HO OHa oYeHb aBTOpCKanA. My3blka
— W KaKas! — B3BbIBaET 6bacamu B
HauMeHee 0YeBMAHbIE MOMEHTBI.
OKOHYaTenNbHbIM 1 6eCnoBOPOTHbIN
TpryMd GopMbl HaL coaepHaHeM
- 3vAloLLME OpaMaTypriyecKune
npobesbl 0CHOBHOWM NHUM — B3t
He MPOCTO He CKPbIBAET, a NioboB-
HO BLICTAB/IAET Ha NepBbI MiaH U
M3ALLHO noacseYnBaeT. Kakune-To
BpoAe 6bl M3HaYaNbHO HeMaro-
BarKHble BELLM NPOrnaThiBalTcA B
MOHTaMHbIX dpasax, 3ato 65mke
K dmHany nocpeam BceobLLero
«XpACb-6yM-rononam» ectb Tpex-
MWHYTHaA, NoapobHan, CHATanA

WHTUMHOWM «BOCbMEPKOM» CLieHa
MCTEPUKM YenoBeKa B NndTe.
3 Toro, 4To yaaeTcA nseneyb 13
COAepHaTesIbHoM YacTu KapTuHbI,
TaKrKe CTaHOBUTCA, KaK HUKOra,
3aMEeTHO, YTO M0 CBOMM yberaeHu -
AM 1 OTHOLLIEHWIO K oAy YenoBe-
Yeckomy, b3 — npumepHo Jlapc
¢oH Tpuep. Ecnv paHbLue ero Bce
YKe 3aHMManu 1 aare 00 Kakon-To
CTeneHn YMUNANKU NnepersmBaHma
1 peaKLmMm ero BypubLLIMKOB, BO-
EHHbIX MeACcecTep 1 TUHEMOKePOB-
3a[poTOB, TO ceivac Nioamn B
OCHOBHOM BbI3bIBatoT y B3A mnoxo
CKpbIBaeMoe oTBpaLLieHme. Bce
3TM BbIACHEHNA HECYLLIECTBYIOLLIMX
OTHOLLIEHWIA, MO 6obLLIEeR YacTh
CBOAALLMECA K peLLEHMIO BaXKHOM
MopanbHon annemmel «CTouT nn
MO3BOSATL HEMPUATHOMY XMbIPIO
Mosb30BaTbCA OCBEHMUTENEM 1A
pTa, C/IN OH CobUpaeTcs LieNloBaTb-
CA C TBOEW J04epbIo?», CMOTPATCA
y B3 yanKoi Bo3Hel He ToNbKO B
CPaBHEHWM C 3MMYECKMM MacLLITa-
60M aBTob0TOB. M1 dare Tpagnum-
OHHO yXofALLMe B 6ECKOHEUYHOCTb
HOM M NIMPUYECKON FrepoMHM GUnbMa
13 CMMBOJ1a BCEMO XOPOLLIENO,
[06poro 1 NpeKpacHoro rnpe-
BPaLLaloTCA B HEABYCMbICTEHHbIM
CUMBOJS1 TOPHKECTBA Ye/1I0BEYECKOIO
nanoTtnsma. «Jliogu, 4to ¢ BamMu
TaKoe?» — BOMPOLLAET B JOBOSIbHO
JOylLLepasampaloLLel cLeHe no-
rmbatoLLmi aBToboT. Y Bana ABHO
€CTb OTBET Ha [4aHHbIN BOMPOC, HO
MPOLMTMPOBATL €ro, He pacn/ieckas
MNPV 3TOM HUW Kanv aBTOPCKOro
3aMbICNa, He MNO3BOJIAET 3anpeT Ha
mcnonb3oBaHue Mata B CMA.
Onvea Apmemebesa

MIFF JdHILY  maner B «okTAGpe»

XPABPOE CEPL

[IOKYMEHTAJIEHOT O KVHO

KAPOVIOMOSATIKA /
PEYK. CBET/TAHA CTPESTbHKOBA

'NaBHbIN repoi — NepMcKui Kapavoxmpypr Cepreit

CyxaHoB. Bpay — 30n0Tble pyKu, Bpay — 6osbLLoe

cepaLe. B 1990-e oH 6yKBasnbHO 13 HU4Yero co3gan
B MNepMu MHcTUTYT cepaua. OTKpbITLIN B CTeHax BUAAB-
LLero BUAbI OPEBOJTIOLMOHHOr0 0COBHAKA MeAMLIMHCKU
LIeHTp BCKOpE 3aHAN IMAupYioLLve No3uLMM CHaYana B
pervioHe, a notoM 1 B Poccum. CnegyioLLmM CBOMM LLAroM
CyxaHoB B1aes NOCTPOWKY 3[eCh e HOBOI0 LIeHTPa,
HO y*Ke deaeparnbHoro 3HaveHus. U ctpoiika aeiictem-
TeslbHO Hauasach, Aa TaK W 3acTblia Ha gonrve rogel. Tyt
MOJOLLIIO BPEMA 04epeHbIX NPE3UAEHTCKMX BIOOPOB,
1 K CyxaHoBY 06paTU/IMCh C HAaCTOATESIbHOM NPOCkHOiA —
BO3I71aBUTb NEPMCKUI M36MpaTeNbHbI LWTab KaHaMaaTa
Brnagumupa lNytuHa. CyxaHoB, KOTOPbIN B *U3HM He Co-
CTOAN HY B OAHOM NapTUK, 3ab0TACH TONBLKO 0 3[0POBbE
naLmeHToB, conpoTuensaetcA. Ho cobnasH crivLiKkom Be-
JIVK: 0L B Ka3eHHbIX KOCTIOMax 13 NapTuiMHoro oduca
— 3T0 €ro LLIAHC 3aKOHYUTb CTPOUTESNIBCTBO MEAULIMHCKOMO
LeHTpa. Coenas rmyboKuin BOOX, XMPYPT TONbKO OAWH pas
npoueauT: «<KaKkan HecrnpaBeAsIMBOCTb C STUM LIEHTPOM.
W panblue, cT1cHyB 3y6bl, PUMETCA 3@ aruTaLyio ¢ Toi
¥Ke OTBETCTBEHHOCTbIO, YTO U 33 ONepaLmio Ha cepaLie.
[MepcoHarkv BTOpOro niaHa To 1 Aeso 0TBOAAT [1asa
OT KaMepbl. VIHTepHbI 1 accucTeHTbI. TpyeHLa U3 13-
6upatenbHoro LWraba. CoTpyaHUK CTpouTerbHON GUpMBI,
KOTOPOMY aAMVUHUCTPALMA A0 CUX NOP He NepeBena 3Ha-
ynTenbHylo cyMMy feHer. OguH CyxaHoB BefeT cebs ecTe-
CTBEHHO. He KpacyeTcs, HO U He CKPLIBAETCA OT 06 bEKTU-
Ba. OH Kypu1T 0HY 3a ApYrom 1 Ha3bIBaeT BELLYM CBOUMM
MMeHaMW, O[IHaKOBO YBEPEHHO MCMOSb3YA CIIOHHbIE
TEPMMHbI M CaMbli NMPOCTOM PYCCKMIA MaT. [locTeneHHo oH
rpeBpaLLaeTcA U3 CMOKOMHOMO PYKOBOAUTENA C MATKUM
r0JyI0COM B CTPOrOro HayasibHWKa, CPbIBAIOLLErocA Ha
accuCTeHTOB Bo BpeMs onepaLmu. Kamepa dukcupyet
BCE 3TN M3MeHeHWA, NepeMeLLIaACk 3a HAM CIeAoM 13
ZIOMa B OMepaLoHHYI0, U3 0NepaLMOHHOM B KabUHET, U3
KabuHeTa — B Typ M0 OKPYHHbLIM FOPOAAM W MOCESTKaM.
lMpuexas B 0A1H 13 Takwx, CyxaHoB cnpocuT: «[loyeMy
TaK MHOIO JI0AeN Ha ynuLe rynfeT, Beb NATHULA e,
He BbIXoAHOM?» EMy OTBeTAT: «A 3[eck paboTaTb Herge».
B3ABLUMCb 32 aruTaLmio paav CTPOUTENLCTBA MeOULIMH-
CKOPO LIEHTPa, OH MOJTy4UT OT ByayLLMX U3bUupaTenen
Cpasy 3a BCe Mpexy CYLLeCTBYIOLLieN BNIacTy.

U Bce e «Kapamononutkar» — He Npo NpUHyOEHWe U
nopasneHue. (CyxaHoB XOTb U YyBCTBYET cebs He Ha CBO-
€M MecTe, HO M He NPUTBOPAETCA: HECMOTPA Ha Noapo6-
Hbli UHCTPYKTaM, OH FOBOPWT TOJIBLKO TO, YTO AiyMaeT.) 310
BOCMPOW3BEAEHHAA CAMOM HU3HBLI0 UCTOPUA COBPEMEH-
Horo goktopa ®aycra. Yem yale CyxaHoB NOBTOPAET, YTO
He 3aHUMaeTCA MONUTUKOM U paboTa B NpeBbI6OpHOM
Ltabe ANA Hero — pa3oBas aKLWA, TEM Kpenye yBepeH-
HOCTb, 4TO TaK NPOCTO OH CO CBOMMM HOBbIMY 06A3aHHO-
CTAMM He paccTaHeTcA. 3aKaHYMBAETCA e BCe MPaKTUYe-
CKU X3MNW-3HA0M: Bbl6OPbI BEIMIPaHbI, LIEHTP MOCTPOEH.
A Bce Bonpockl B Ayxe: 3T0 BNacTb A/A HAapoAa Unu Hapog
ZNA BNaCTU? — MOXHO PacTBOPUTL B AbIMe CUrapeT.
Hukuma Kapyes



obLLeHnn. V1 B ApTeme A yBuaen ele u
MyHCKoe 0baAH1e, 4OCTaTOMHO Tpora-
TenbHoe. B aKTepe BeAb 13Ha4aneHo
3a710MKeHbI BELLW, KOTOPbIX HEBO3MOXK-
HO MCKYCCTBEHHO JOBUTLCA HKAKOM
Cyrep-PeHMCCypPOoi, MOMHO TOBKO YTO-TO
noanpaeuTs. B Apteme 310 0basHme
66110, MOMKET BbITb, HE XBaTaNo KaKOM-TO
BpyTansHOCTW. A Havan MPVKNABIBATb, Kak
€r0 MOKHO HanpaBuTb B paboTe Haf po-
Jbl0, KOHEYHO, MMeA B BIAY, YTO Aare TOT
aKTep, KOTOPOTO Thl XOPOLLIO 3HaeLLlb, MO-
}ET pa3 — W B CTOPOHY YIMTK, HEBO3MOMHHO
ero paboTy Hafj POsbIO CMPOrHO3MPOBATb.
MOMHO TOSBKO CeauTb, COXPAHAETCA TN
TBOA [MaBHaA 3adava.

MeH#A NPUBNEKIO TO, 4TO repoit KaK Bkl He-
3aMeTHO MPOABAETCA M3 TOMMbI.

- [OeicTBue pasBopaumBaeTca B MNetep-
6ypre, 1 3TOT 3HaKOMbIIA BCEM ropog,
BbIIAAUT Y BaC COBEPLUEHHO HEOHMU-
[aHHo...

BEJIAA, BEJTAA HOYb / PEXK. PAMUSIb CATTAXYTAMHOB

KOTOPOro 6b10 MHOMO Pa304apOBaHM

B HW3HW. A C TOUKM 3pEHNA BHYTPEHHMX
LieHHOCTe — A, MoMKeT 6bITb. Ho 310 TouHO
He POMaHTV3M B CMbIC/TE WITII03UI: UX-TO
HeT TO4HO. Ho B OTCYTCTBIMM HOPMasTEHBIX,
«4e/10BeYHbIX» Niofell BOKPYr BCe PaBHO
MepeTb C KaKUMW-TO CBOVMMM LIEHHOCTAMM —
3T0 W €CTb POMAHTU3M.

- Yem Bac npuBneK nmeHHo Aptem Libi-
MWH KaK UCMOMHUTENb IMaBHoMN ponin?

— A gonro cMoTpen KapToTeKy. MHe oveHb
BaXHO, KaKan SHepruA YyBCTBYeTCA B
aKTepe, NO3TOMy CHa4asa A 4ONro-[0Nro
CMOTPIO, KaKwe y Hero masa. [1oTom
npumaLLaio Ha Npoby, MbITalock NOYyB-

- C BaLuel TOYKM 3peHud, ecTb nobeau-
Tenu 1 noberaeHHbIe B 3TOM KapTUHe?
Pamune CanaxymouHoa: Ectb. C
hopMarbHOM TOUKM 3peHWA A He O4eHb
oborbLLaloCh Mo 3TOMy NOBO/Y: BCE BO3-
BpaLLlaeTcA Ha Kpyru cBoA. Ho ectb nobeaa
JIMYHOCTW, KOTOPaA YTBEPHOAET MPUOPUTET
YernoBeKa Haf 0bcToATeNbLCTBaMU. Te co-
BepLLEHHO HeBLIHOCUMble 0BCTOATENBLCTRA,
MACOPYBKa, B KOTOPOK repoit okasarncs, Ae-
lanu BCe, YToBbI CBECTU JIMYHOCTb Ha HET.
OH CTONKHYNCA C MiofbMU, 1A KOTOPbIX
BOOOLLIE HET YesI0BEHECKOrO haKTOpa: OHM
Jero JenaioT, @ UM KTO-TO MeLLaeT, — a TyT
[larke OHM CMOTKHYNMC. CneoBaTesnsHo,
YesnoBeK CMOT™ 3aLLMTUTL CBOIO JIMHHOCTb.
370 1 ecTb Nobeaa. MHe KareTcA, 4to B
3TOM W €CTb OMNTUMM3M 3TOM KaPTUHBI.

- A TaKue repou B peanibHOCTU YrKe
ectb? Ha caMoM fene, Ha Tex, KTo 6po-
caeT BbI30B CUCTeMe, NOCTPOEH 3anaf-
Hbii KUHeMaTorpad: TaM YenoBeK CBOIO
Nn4Hylo cBo6oay U ybeaeHUs CTaBUT
BbilLle, YeM CTPaX, U FOTOB K CTOJIKHOBE-
HU1IO C CUCTEMOW.

— Ecnn paccMatpuBaTh Tak 6yKBasnsHo,

TO Al B TAKWX rePOEB Ha HalLlelt noyse He
0O4eHb Bepio. A ecim He NPUTArMBaTHL 3T0
TOMBKO K CIOMETY, TO MO repoW, HaBep-
HOE, CrYCTOK TaKNX OMUIAHWIA, BOMIOLLE-
HWe HepBa BpemeHW. K ToMy e, 6opbby
OH Ha4VHAEeT He MOTOMY, YTO Y Hero Takoe
repomyecKoe caMoco3HaH e, a MoToMy,
YTO ero ye MOHEeC/10, CaMo ero HyTpo Mo-
CTyNaeT MMEHHO Tak.

- OH poMaHTUK? Beb cetyac MHoroe
peLualoT NparMaTu4eckue coobpakeHue
B YKU3HW, a B BaLLeM punbMe 3T0 He TaK.
— OnATb e, He B ByKBaNbHOM CMbICTIe:
BCe-TaKkw Ha 3KpaHe 3pesblil YesoBeK, Y

CTBOBaTb 3Ty 3HEPIrUI0 yHe Nnpn NIN4YHOM

— Mbl, KOHEYHO, MCKANM KaKMe-To HOBblE
peLUeHnA. Hanpvmep, B caMoM Havane
BbICTPOWSIM KOMMO3MLMIO C MpoSieTamm, —
BpoLe, BCe NpaBWIIbHO, HO KaK-TO CKYYHO.
COBKHYNM BCe, NMOMY4MIIOCk BCE Hanepero-
CAK, HO KaKoe-To ocoboe 0basHMe B 3TOM:
«0! 370 TO, YTO HaJo». B MuTepe A HmnN
[Ba rofa, 310 e 6e3rpaH1YHbIN ropof:
B MPOL{ecce CbeMOK — Karkble nonyaca
OTKPbITUA. Mopoit BbIBano TaK, YTo Tl
[0S0 YTO-TO MPMOYMbIBAT, 3T0 Gbiro Tebe
65113K0, HO MOTOM MpUEe3HKaeLLIb Ha MECTo
CbEMOK U B 3TWX BOPaX, B 3TWX NoAbe3aax
BMOMLLb YTO-TO, YTO ropasfdo Goree opra-
HWYHO. [TpUXOQMTCA HepTBOBATbL CBOMM,
npuayMaHHeIM. CbeMku B [Nutepe — 310
BCerfa TaK: Tl MpeCTaBnAN 04Ho, a MOToM
rornafaeLLlb B 3T0 MPOCTPaHCTBO U BUOWLLIb
KaKMe-To HI0aHCbI, KOTOpbIe W MPeArono-
HUTb He MOT.

Hnmepaoio senu Aca KonoduscHep

u lMemp LLlenomuHHUK




[MALAHbI

KOCYXW / PEXX. CEBACTbAH AJTAPKOH

0BbI GUNBbM YMNUIACKO-

poccuiicKoro perkmnccepa Ceba-

CTbAHa AnapKoHa HauMHaeTcA
€ 06ecKyparkMBaloLLLero NocBALLeHMA
VIMEHUTBIM CTapbIM MacTepaM: 78-neTHeMy
rnepyaHo-VCnaHCKoMy nucatenio, Ho-
benesckoMy naypeary Mapwuo Bapracy
JTboca, 83-neTHeMy HaHy-Jliory fonapy v
76-neTHeMy n1caTenio 1 PeBONIOLIMOHePY
13 BeHecyanel Murenio Otepo Cunesa.
[MonbITKa NOHATL, YTO 06bEAMHAET 3TVX
Niofew, 1 KaK BAVAHME X TBOPYeCTBa
MOMHO CoYeTaThb B «Kocyxax», obpeyeHa,
MOMayi, Ha NPOBa: NP BHELLIHE Npo-
cTOoTe (HEXWTPaA UCTOPUA TPEX NapHer 13
pa3HbIX COLMarnbHbIX CNIOeB) CTPYKTypa
dunbMa TauT B cebe HeMano 3arafjok.
HaumHanA ¢ 3neMeHTapHOro, CIOKETHO-
ro: ecnv MMeHa AByx repoes (MaBna un
Baaunma) 3Byqat B 06paLLieHNAX K HUM B
MepBbIX He CLieHaX — KaK roBopuTcA, 6e3
3aTelt, TO UMA TPETLErO He MPO3BY4YMT Ha
MPOTAMEHWM BCEro GUNbMa, U Aare B Ku-
HOCMPAaBOYHMKaX repoa 0603HaYaloT Kak
«Haprorypbep». H1KaKkM HapKoKypbe-
POM OH, KOHEYHO, He ABNAETCA. HapKOTVKM
3aLUMTBI B YyMKYI0 KOCYXY, KOTOPYIO MapHio
[lanm NoHOCUTb; KOCYXv HOCAT U1 Masen
¢ BagvMoMm, 4to noporkaaeT nyTaHuLy 1

HEPBO3HOCTb Y TeX HEM3BECTHLIX NI0AEN
(3pnTeNb TaK M He Y3HAET, KTO 3T0), KOTo-
pble BbIC/IEHMBAIOT UX HA MaLLIMHAX.

B MOMEeHT, Korfia KarKeTcs, UTo 0 dusibme
«BCE FICHO», YTO-TO 06A3aTENLHO MEHAETCH:
TOMBKO MPMBLIKHELLI K MaHepe CheMKH,
MPW KOTOPOI Py4HaA TPACYLLIAACA KaMepa
Ne3eT reposAM B SMLL0, ByKBarbHO CTyKaeTcA
B 1X 3aTbINIKW, €AET Ha CKeMTe U T.0., — KaK
BCE CTAHOBMTCA BMOSHE (M e CIIULLIKOM)
TPaAMUMOHHO. TONBKO HaYMHaELLIb MPo-
HUKATBCA TeM BYHTAPCKM [yXOM 3CTETUKM
80-x, KoTopylo HecyT B cebe ycTapeBLLVe
KOCYXW (a TaKrKe CKelTbl, Monedbl Y Mo-
TOLMKIIBI), KaK repov HAYMHAIOT BblgaBaTh
YTO-TO COBCEM W3 [PYroi Onepbl, KoTopan
K 80-M yrke cTxna. Karporo 3 Tpouubl
BOPYI HAYMHAET BOSTHOBATbL BOMPOC, «MoYe-
My H1 0fHa cobaKa He npuLLia Ha KpacHyto
oL@k, KOraa CHAMasM KpacHbIi ¢nar,
no4YeMy He 3aLLMLLIaNM COLMaNN3M 1 YTo
BOOOLLIE BCEM 3TUM aMEPUKAHCKAM MMMe-
PUaNMCTaM OT Hac Hago. 3TN KOMCOMOSb-
CKMe OMarnory oKaTbIBaloT, KaK fieaaHom
BOZOW, KaK W Apyrue 311eMeHTbl NperHel
acTeTVKu. lOHOLLIM rHeBHO 6opioTCA C Hap-
KOTMKaMM, TabaKoM, KyNsTOM POCKOLLIM, U
[aMe, KarKeTCs, C CEKCOM, NMOTOMY YTo 0be
CLieHbI, C HAM CBA3aHHbIE, EMOHCTPUPYIOT

MIFF dAILY

KaK LiefioMypue repos, 3asMypuUBLLIErOCA,
KareTcA, OT yrHaca, TaKk M poboCTb KaMepbl,
MPAYYLLIENCA 338 MyCOPOMPOBOOM (CEKC,
eCTecTBeHHo, B Noabesae) 1 boALlelca
BbIXBAaTUTb 60/IbLLIE YeM OfHY LLIECTHaALa-
Tylo MonyobHareHHoro Tena.

Y Kargoro 13 repoes eCTb HEMOSIOZOM
€obeceHMK, Y KOTOPOIro OHW BbIMbITHIBAIOT,
roYeMy e CTapLLve MOKOoSeHWA noryounm
COBETCKyl0 MeyTy. 310 IO MacTep 3aBoAa,
HbIHE SieraLLlero Ha 6oy, pasrmarosib-
CTBYIOLLIMI, YTO «Konbackl He bbiN1o, 3aTo

ZyLLa 6b1n1a», 60 GbIBLLMIA NapTPaboTHIK,

MepeKoBaBLLIMIACA B BbICOKOMOCTaBNEHHOO
KoppyMUMOHePa, NoedatoLLero Kpabos.
[epoio no nMenn lNaLuia goctancA nyudLmni:
AnexcaHap AfaballbAH yMOpUTENBHO

MaHEM B «OKTAOPEe»

CMeLLIHO UrpaeT YTOHYeHHOro npodeccopa-
TeatpoBefa.
Hew3BecTHble Moy TeM BpeMeHeM He
MPEKPALLIAIOT CAIEHKKY, M KOraa OauH U3
HWX CrYyCKaeTCA B METPO, Ha 3a[1HEM MflaHe
BOPYI 3BY4UT MeNoamA U3 dpunsma «A
Luaraio no MockBe». 3T0 MOXET MHOOe
06BACHUTD: CyYaHoe, Kasanoch bbl,
[BUKEHWE MOMOAbIX SIOLEN Mo COBETCKOM/
POCCUMCKOWM CTOMNULLE, NOYTU CydaliHble
Pa3roBOpbI, 13 KOTOPbIX BLIMIETAeTCA YTO-
TO Lie/bHOe; MpaB/a, BMECTO Nvpr3Ma U
«TenAYber PafocTy BbITUA» KNacCUYeCKon
NeHThl [JaHenua — coBceM Opyroe HacTpoe-
Hue. Hy uTo e, Apyroe BpemaA — apyrve
GUneMbl.

HUzope Casenves

YHYUTEJ1b

MNAMATN BITAONMUPA []

H Bceraa buin anA MeHaA Yautenem. He knac-

CMYECKMM MeaaroroM y [OCKW, @ UMEHHO TaK —

Yuutenem ¢ 60nbLLOR ByKBbI. Kak-To, Ha pyberke
CeMUOecATbIX-BOCBMUAECATBIX, HAa4aIMCh HaLLK

VTPUEBA. B IIEPBOM PALI

6YNbCKUIA 1 EBreHnin YpbaHcKuiA, 370 CTano CUMBOJSIOM
OKOHYaHWA «OTTeNesM», KOTopyio OHK cobolt onumue-

TBOPANN.

Korza B 2009 rogy ¢ MHTepBaioM B 04MH AeHb
CKOHYanucb beprmaH 1 AHTOHMOHM, 3TO 0AHO3HAYHO
6bIN10 TPAKTOBAHO KaK 3aBepLLUEeHMe BENIMKOro BeKa
KnHeMaTorpada.

Yxon Bnagumupa l0pbeBirya B NpoLLIoM Miose coBnan
C NepexooM KMHOTeaTpoB Ha LnMdpoByio AeMOHCTPa-
umio drnbMoB. BoT 1 Bo BI'MKe yre oTMeHsIoT ycTa-
peBLLYIO MfieHKy. Tenepb CTyAeHTbl Ha AMcKax byayT

MPOry/KK OT UHCTUTYTa 40 MeTpo. U A anen, NoMHio:
4To pacctoAHme oT BIM'MKa go craHumm «BOHX» Takoe
KOPOTKOE; YTO NLLL No cybboTtam Bnagummp 0peesuy
HaBe[blBaeTcA K HaM... [1oToM, unTas nexkumm B «Mn-
II03MOHE», YyBCTBOBAS, YTO KOMUPYIO €r0 MHTOHALMM.
W Hpaswnock, 1 He B0 NydLLei noxsansl, YeM dpasa
«Hy Tbl NpAMO Kak [MUTpUEB», 6poLLIeHHanA KeM-To 13
Konner.

Y Hero He 6bIn0 y4eHbIx cTeneHe. OHm eMy Beinn He
HY*HbI. Y Hero 6bI10 K1HO. V1 mopoit Kasanock, YTo OHO
1 CYLLIECTBYET TONbKO MOTOMY, YTO €CTb B Pa3HbIX yron-
Kax 3emnu nioau, nonobHsle Bnagmummpy OpbeBudy
OmutpureBy, 3aBefyioLLieMy MHOCTPaHHBIM OTAESIOM
FocdunneModoHaa CCCP, a noToM — 3aMecTuTenio
avperTopa MNocounsModoHaa Poccmn.

Korga Knaccuyeckue nefaroru BoCNUTLIBaNM Hac B
WHCTUTYTE, OHW MOBTOPANM, KaK 3aKkNnHaHme: «Ku-
HoBe[ He JoMKeH BbITb KMHOMaHOM». Bnagnmmp
OpbeBMY ObIN *HUBLIM OMPOBEPHEHWEM 3TOM CEHTEH-
umn. Beab oH He TonbKo cMoTpen BE. OH yxutpunca
MOCTaBWUTb Ha Cy¥Oy CBOEM KMHOMaHWKM FroCyAapcTBO
— Coto3 CoBeTcKux Coupmanmnctnydeckmx Pecnybnmk.
CobupaHre KonneKLMM KMHOAPXMBa BXOAWIIO B
JOMKHOCTHbIe 0673aHHOCTM ToBapuLLa [MuTpureBa.
lMapTuirHoe 1 Kareb3allHoe Ha4anLCTBO Monarano,

YTO GUNBMBI ULLYTCA U Haxo4ATcA AnA HUX. Migeo-
noruyeckan 6opbba, 3HaeTe nn (Hy 1 passnedeHue,
KOHEYHO — HEe Ha KOMXO3HbIX e KOMeaMAX OTAbIXaThb!).

Ho pyroBogsLLme paboTHUKM 1 NPEANONoHUTL He
Mormu, 4to Bnagmmup tOpbeBmy cobupaeT dunbMel He
CTOMBKO ANA HWX, CKOMBKO ANnA cebA. 3To eMy bbIno
BaHO UMeTb Bcero Ooppa, Bcero XMUKoKa, BCero

KypocaBy, BCeX «4eLLCKUX PEBU3MOHUCTOBY... 3aMosy-
YMB OYepeHy0 PeaKOCTb, Ha4aIbHUK MHOCTPAHHOIO
otaena FO® pagoBancs, Kak pebeHoK. [oMHI0, KaK,
BEpHYBLUMCb U3 JToc AHrKeneca, OH paccKasblBan, YTo
Cnunbepr, ynblbanck, cKasan emy: «H 3Halo, y Bac ecTb
BCE MO GUIIBbMbI».

B Havane OeBAHOCTLIX OH He Jan pa3pyLUMTb CBOK
YHUKanbHyIo Konnexumio. Koraa Bce NpuHAIMCh
rMALETb BUOEO, OTHOCKIICA K 3TOMY YBIEYeHUIo C
HEeCKpbIBaeMbIM NMpe3peHneM 1 NPoJosTKan cobunpars
35-MUNNMMETPOBbIE KON KMHOGUNEMOB...

B 1cTOpWK KMHO ecTb pALd 3HAKOBLIX CMEpPTEN.

Korga B oauH rog normbnu Ha ceeMkax 36urHes Lipi-

cMoTpeTb «MapueHban» 1 «Pybnesax. lonnmeyg noyutn
MOSTHOCTBIO MEPERSIOUMICA Ha Co3AaHMe boKrbacTe-
poB npo 6opbby Henesok ¢ TpANKamu. B aBTopckom
KVHO BOLLapunnack MoAHaA CTUAIMCTMKA «KaMepa CToUT
— N0 roBopAT». JTULLb HeyroMoHHbI J1lapc ¢oH
Tpuviep 6ynoparknT KMHOOBLLLECTBEHHOCTb LiUTaTaMu K3
TapKOBCKOro, 6/IM3ALLMMCA KOHLIOM CBETa U rofbiMu
Tenamu...
B 3ToM nNpekpacHoM HOBOM KMHOMMpe He 0CTanoch
yHe Hudero, 4to Bnagumup 0pbesuy niobun. OH 1 no-
KMHYN Hac, YTobbl 0CTaTLCA TaM, rAe NneHKa NoTPecKu-
BaeT B annapare, rae cMaeTb HY*HO HenpeMeHHo Ha
nepBOM pAdy, BeAb Ha 3KpaHe — Bogopocnu «ConApu-
Ca» W BUHTOBaA NTeCTHULA «[ OSIOBOKPYHEHUA...
B nocnegHve rogpl sm3Hn Bnagmummpa Opsesuya
Mbl 06LLLaNUCh YrKe He TaK 4acTo. HaBepHoe, No3ToMy
6071b yTpaThl YaCTO 3aMeLLaeTCA 1A MeHA KaKUMKU-TO
3ab6aBHbIMK BOCMIOMUHaHWAMK. OHW MOMOraloT CyLLie-
CTBOBaTb B OMMCaHHOM BbILLE KUHOMWPE, KOTOPbIA He
MOMET BbITb CBOMM ANA y4eHWKa Bnagmmmpa Opbesu-
Ya [mutpuesa.
BeixoAsa 13 cerogHALLHEro KMHO3ana, A, YXMbIIAACH,
NPOM3HOLLY Gpasy, 6pOLLEHHYI0 KaK-To YuuTeneM B
afpec 3amMeyaTesIbHOro MOCTaHOBLLMKA, K CTapoCTy,
KaK 3T0 YacTo GbIBAET, YTPATMBLLErO CBOW TaaHT:
«Hapoen MHe aToT perkuccep. He 6yay bonblue ero
cobupatby .

Cepzeii JlaspeHmeoes



THE
SENTIMENTALISTS /

Ol AISTHIMATIES

PETITION
DIR. NICHOLAS TRIANDAFYLLIDIS

A middle-aged man, nicknamed The Master by his crowd,
leads a rather isolated but prosperous life at a seaside villa
overseeing picturesque views. The elegant fagade of a keen
philosopher and art lover, however, covers the prosperity
built on crimes and loansharking. Having entrusted most of
the unpleasant parts of the business to his two henchmen,
Hermes and John, he mostly spends his days looking over his
young daughter whom he deliberately keeps away from the
outer world. Hermes and John, both cool as cucumbers and
looking like they came straight out of some abstract crime
film from the 90s; are also both convinced that while they
keep their calm and literally stick to their guns, the world will
always be at their feet. Of course, both eventually fall victims
to love — one falls for a prostitute, and the other makes an
even bigger mistake of dating The Master's daughter. For
both, this inevitably leads to utter disaster.

Nicholas Triandafyllidis" movie is a pure triumph of the genre.
Rather graphic scenes of violence are rhymed with elegant
voyeurism, classic tragedy choral — with cabaret burlesque;
and two young gangsters trying to practice Zen Buddhist

coolness are set against a true, uncooked cynicism of their
older and much more experienced «<master», who likes talk-
ing God, philosophy and other lofty matters, and therefore
spreads death and violence to teach his protégés a moral
lesson. In due order to a real tragedy, which is what «The
Sentimentalists» undoubtedly is, «time destroys everything»,
in the very beginning of the film one can already see the end-
ing (both figuratively and literally). And also in due order to a
real tragedy, love here is initially and imreversibly fatal — but
among all the things time destroys, love is the only one that's
undoubtedly worth at least a shot at.

TRIPTYQUE

81 FILM
DIR. ROBERT LEPAGE, PEDRO PIRES

Olga Artemyeva

It may seem the very fabric of the new film by a Canadian
genius Robert Lepage and his co-author Pedro Pires is
nothing but pure beauty. It enchants the audience with the
sacred melodies of Bach, Mozart, Mahler and Pért, with
Michelangelo’s frescos and Perugino’s and Caravaggio'’s
paintings. Captivating bird’s-eye views of Montreal and
London intertwine with the sounds of celestial chorale and
airy jazz tunes. The triumph of beautiful shots in cinema

is questionable per se, but in this case their abundance is
justified. Intentionally presented in a classical way, they are
steeped in mystery and energy, filled with mysticism and
charm. The film is a mesmerizing whirl of skillfully edited
shots, mirrored images, smooth camera movements, fade-
ins and double exposures. They all serve to emphasize the
concept of divinity, which is in fact the real main character
of this film. There’s always an element of divine to life, art,

science and technology. Man is divine by nature. If he fails
to grasp the idea of God’s grace, he’s unlikely to ever know
what real happiness is.
Lepage's artistic mission is to reveal this divine element in
mundane objects. His unique methods make him a sort of
a «white magician» as he brings light in the darkness and
gives hope to the desperate. The 90-minute-long «Trip-
tyque» was inspired by the 9-hour-long theatre miracle
play «Lipsynch. It binds together three characters, who
are ill and gradually lose control over their minds and bod-
ies. This film explores the impact of schizophrenia, alcohol-
ism and cancer on the life of a human being. Lepage will
make his characters doubt and suffer, but in the end he’'ll
deliver them from evil and offer a chance to save. Some of
them will discover the joy of a creative process, and others
will find love. The director will prove the surrealist poet
from Montreal Claude Gauvreau was right in saying that
«where there is art, there is no place for madness».
Robert Lepage is not only an exceptionally talented artist
but also a real visionary and a brilliant storyteller who can
keep the audience on the edge of their seats. Exploring the
dual nature of things, he blends reality and fiction, beauty
and ugliness. That's why until the very end it’s hard to say
whether «Triptyque» is a thriller or a melodrama, a Gothic
story or an everyday-life drama.

Igor Sukmanov

TRANSFORMERS:

AGE OF EXTINCTION

SPECIAL SCREENING
DIR. MICHAEL BAY

After the epic battle of Chicago, thankful people still re-
member the heroic Autobots, who fought evil Decepticons,
but the US government'’s general policy towards aliens
changed faster than weather in Ireland. A severe-looking
CIA man with glazy eyes of a schizophrenic miraculously
reaches a position which enables him to make important
decisions concerning the security of the whole nation.
Naturally, he uses it to extrapolate his clearly Nazi views on
good and bad transformers and comes to the conclusion it
would actually make sense to catch and recycle them all -
just to be on the safe side.

Meanwhile, somewhere in the Texas backwaters a hapless
inventor (Mark Wahlberg) forbids his 17-year-old daughter
(as she'’s obviously an idiot) to ride with boys, and for rea-
sons unknown buys a second-hand truck. While Wahlberg
and his daughter are having a heart-rending conversation
among corn ears, the truck starts transmitting Optimus
Prime’s message to a handful of robots who managed to
survive, blinking the lights and spitting out missiles. The
idiot of a daughter comes up with a great idea to call the
government and get money for the Autobot, but the idealist
inventor refuses flatly. However, soon a number of scary
pitch-black jeeps speed up to his farm, bringing gloomy
men with big barrels.

This film is a telling proof of something that a lot of people
have probably suspected for a while now, namely, that
Michael Bay, whose directing method for the last twenty
years is best described as ‘joyful pigsty’ is no blockbuster
director at all but a genuine auteur. Casting aside as abso-
lutely unnecessary the remains of shame and maybe com-
mon sense, in the fourth part of «Transformers» he, like a

truly great artist, embarks on consecutive deconstructing
of his own aesthetics. Editing must have had an epileptic
fit: out of the blue come slow motion beats, monumen-

tal sceneries are unexpectedly incorporated in dialogue
scenes. At some point the audience gets the impression
that not a single shot in the movie is connected to either
the previous or the next one by something that traditionally
goes under the proud name of ‘logic’. Of course, there is
some logic to it — and what a great logic it must be! - but it's
very ‘auteur’-esque’, which is to say, quite special. Music, of
a very impressive kind too, deafens the viewers at the least
predictable moments. The final and irreversible triumph of
form over content is reflected in the fact that Bay doesn't
only allow for gaping plot holes. On the contrary, he accen-
tuates them and tenderly moves to the foreground. Things
that initially seemed important are buried under curiously
edited following scenes, but closer to the end among the
general chaos of robots smashing each other and half of
the city for good measure to pieces, the audience will enjoy
a very detailed and intimate depiction of a man having
hysterics in a lift.

From what we manage to extricate from the message of
the film, it follows that by his views and attitude towards
humanity Bay is on a par with Lars von Trier. While once

the drillers’, nurses’ and nerd teenagers’ emotions and
reactions, now he for the most part treats people with
poorly concealed revulsion. Long-winged sorting-out of
the non-existent relationships, which generally boils down
to the ever-relevant question ‘Should | allow some jerk to
use breath-freshener if he's going to kiss my daughter?’
looks somewhat pathetic not only in comparison with the
autobots' epic confrontation. Even the main female charac-
ter's endless legs, traditionally taking her out of the frame
to the happy future, cease to become a symbol of light and
harmony, turning into a pretty unambiguous symbol of the
triumph of human idiocy. ‘What the hell is wrong with you
people?’ - asks a dying autobot in quite a bloodcurdling
scene. Bay definitely has an answer to this question, but
wording it without breaking the newly imposed Russian
law that prohibits using swear words in media seems
absolutely impossible.

Olga Artemyeva

CARDIOPOLITIKA

DOCUMENTARY COMPETITION
DIR. SVETLANA STRELNIKOVA

The main character of the movie is a very gifted heart
surgeon from Perm who also happen to have a heart of
gold. In the 90s he managed to found the Heart Institute

in Perm literally from scratch. Opened in a decrepit old
mansion, the medicine centre soon became one of the best
not only in the region but in the whole country. Sukhanov
imagined his next move would be building a new centre

in the same place, but of a larger scale. And the building
process indeed started, but then froze for many years.
New presidential election was close at hand, and Sukhanov
was approached with an insistent demand to become the
head of the regional Vladimir Putin’s election campaign
office. Sukhanov, whose only concern has always been

the well-being of his patients and who therefore has never
in his life been a member of any political party, is at first



opposed to the idea. But the temptation is too strong:
people in business suits from the campaign office offer him
a chance to finish the building of his precious centre. Taking
one deep breath and uttering through clenched teeth ‘The
situation with this centre is so unfair!’, the surgeon will be
as zealous at spreading propaganda as he is at operating
on the hearts of his patients.

Secondary characters — interns and assistants, a

campaign headquarters employee and a representative of
a construction firm who still hasn't received a significant
amount of money promised to him — avert their eyes from
the camera. Sukhanov's the only one who looks relaxed.
He doesn't look proud, but he doesn't hide from the camera
either. He smokes one cigarette after another and calls a
spade a spade, with equal ease using complex medical
terms and base swear words. Soon a calm doctor with a
soft voice turns into a severe boss who flies off the handle
during operations. The camera captures all these changes,
following him from home to the operation theatre, from
the operation theatre to the office, accompanying him

in his travels around neighbouring towns and villages.
During one of such tours, he'll ask: ‘Why are there so many
people on the streets? It's not weekend! It's Friday!" And
the answer will be, ‘Because there’s no work here’. Having
become part of the election campaign for the sake of his
medical centre, he'll be held responsible by the future
voters for all the sins of the present government.

And yet ‘Cardiopolitika’ is not a story about oppression

and submission. Sukhanov does feel ill at ease, yet doesn't
pretend: despite a very detailed briefing, he only speaks
what he thinks. This is a modern story of Doctor Faustus.
The more often Sukhanov says he’s not involved in politics
and his duties in campaign headquarters is a one-time job,
the stronger is our belief that abandoning his new duties
willbe hard for him. The movie has a dubious happy end:
Putin becomes the President, and the centre is finally built.
And the questions about whether people should serve the
government or the government should serve the people
will dissolve as easily as the cigarette smoke.

S PI KES Nikita Kartsev

SPECIAL SCREENING
DIR. SEBASTIAN ALARCAN

A new film by a Chilean-Russian director Sebastian Alarcan
starts with a baffling dedication to the renowned masters

of old: 78-year-old Peruvian writer Mario Vargas Llosa,
83-year-old Jean-Luc Godard and 76-year-old writer and
Venezuelan revolution activist Miguel Otero Silva. Any
attempt to understand what connects these three people
and what their works have to do with the movie 'Spikes'

are most certainly doomed to failure: the structure, while
seeming simple (as it tells a story of three guys from different
walks of life), is fraught with many mysteries. The first one
concerns the plot: we hear the names of the two of the main
characters, Pavel and Vadim, in the very beginning, but the
name of the third guy will never be revealed. Even on the
websites he's referred to simply as a 'Drug dealer'. Of course,
he's no drug dealer. Drugs are hidden in his borrowed leather
jacket. Pavel and Vadim also wear similar jackets, which

for some reason make some strange people nervous and
unhappy to the extent of hunting them down. The identities
of these people, by the way, will remain unknown to the
audience.

As soon as you begin suspecting you've started grasping the

basic idea of the film, everything changes. As soon as you
get used to the unusual filming method, which implies that
the shaking hand-held camera nearly pokes the characters
in the face, accidentally hits them on the heads, rides a
skateboard and so on, everything becomes very (at times
even too) traditional. When you make an attempt to immerse
yourself in the rebel atmosphere of the 80s, represented by
outdated leather jackets (and also skateboards, motor bikes
and motorcycles), the characters suddenly change their tune
completely. Each of the trio becomes preoccupied with the
questions like ‘Why didn't anyone come to Red Square when
the red flag was taken down?', why no one defended the
socialism and what these American imperialist actually want
from us. These pro-Soviet dialogues combined with other
elements of the outdated aestherics all together feel like a
bucket of cold water poured down on your head. The youths
vehemently fight drugs, tobacco, luxury and, it seems, even
sex, because the two scenes involving erotic elements show
both the innocence of the characters, one of whom shuts

his eyes in utter terror, and the prudishness of the camera
that hides behind the garbage chute (of course, there was no
other place for the characters to have sex in but the entrance
hall of an apartment building), and seems horrified by the
mere possibiluty of showing more than one sixteenth of a
semi-naked body.

Each of the characters has a elderly interlocutor whom they
pester in search of an answer for an eternal question — why
did the older generation bring the Soviet dream to its failure.
In one case it's a worker from a dying factory, who claims
that 'we had no sausages in the shops but we had souls!". In
another —a communist party activist who reinvented himself
as a high-ranking corrupted official and thrive now devouring
crab meat. Pavel is blessed with the best choice: Aleksandr
Adabashyan's performance as refined professor of theatre
studies is hilarious.

=

Meanwhile the strange people will continue their hunt,
and when one of them takes the metro, in the background
we suddenly hear the song from the movie ‘Walking the
Streets of Moscow'. It might explain a lot: seemingly
random walks along the Soviet/Russian capital, almost
random conversations which eventually result in
something more or less coherent. However, instead of the
poetry and 'humble human joys' of Danelia's movie, we
are in for a totally different mood. Well, after all, different
era produces different films.

VLADIMIR
DMITRIYEV.
IN MEMORIAM

| always considered Vladimir Dmitriyev my master. | don't
mean merely a teacher, but a true Master, with a capital
«M». When | was still in VGIK, we used to walk together,
going from the institute to the subway station. | remember
vividly feeling sorry that the said distance is so very short,
and that Vladimir was only able to come to the institute
one day a week. Later, when | myself was giving lectures at
Illusion movie theatre, | realized | was trying to imitate his
intonations. And there couldn't ever be a greater compliment
for me than to hear people say: «You're talking just like
Dmitriyevs.

Igor Saveliev

MIFF dAILLY manege in «octyabry

He didn't hold any degrees — he simply didn’t need them.
Movies were enough for him. And at times it seemed that
all those movies only existed because all over the world
there were people like Vladimir Dmitriyev, who had been in
charge of the foreign affairs department of Gosfilmofond in
the Soviet times, and later — the assistant director there.
More traditionally oriented teachers have always taught us
that a film expert shouldn't really be a cinephile. Vladimir
Dmitriyev was the walking disclaimer of that maxim. Not
only did he watch everything, he also managed to get the
whole USSR serve his genuine love for cinema. Keeping
the film archive up to date was one of Dmitriyev's main
duties, and the party leadership really believed he was
doing this job for them. But what the party leadership had
no freaking clue about was that Vladimir was really filling
up this collection for himself. It was crucial for him to

have all of John Ford's films, all of Akira Kurosawa'’s films,

all of Czech «revisionist» movies... So when the head of
Gosfilmofond's foreign affairs department managed to
get a new film, he was happy as a child on a Christmas
morning. | recall this one particular time when Vladimir
got back from Los Angeles and was eternally happy,
telling everyone that Steven Spielberg said to him that he
knew Vladimir had his movies in his collection.
When the 90s came, he prevented his unique archive from
being destroyed. And even when everyone went crazy
about the new format, VHS, he stuck to his guns and kept
collecting the 35 mm printouts of films.
There are certain deaths in the movie history that truly
become symbolic. For example, when Zbigniew Cybulski
and Yevgeni Urbansky died in the course of one year it
became the symbol of the end of The Khrushchev Thaw
- the era they both represented. When in 2009, Ingmar
Bergman and Michelangelo Antonioni died with one day
interval, it was interpreted by many as the end of the
golden age of film.
Vladimir Dmitriyev's demise occured at the same time
when movie theaters started to screen digital versions
of films, and even in VGIK film is no longer welcome —
new generations of students will watch «Last Year at
Marienbad» and «Andrey Rublyov» on DVD. Hollywood is
now mostly preoccupied with making blockbusters about
wars between robots and dinosaurs. And all the while
auteur cinema is mostly preoccupied with the «characters
do whatever the hell they want, and camera just registers
everything», only Lars von Trier insists on astonishing the
audience with unexpected quotations from Tarkovsky's
movies, upcoming Apocalypse and multiple images of
cunts and dicks... This brave new cinema world doesn'’t
contain a single thing Vladimir loved. It might even seem
that he timed his demise perfectly to stay forever and ever
in the world of 35 mm, where a sane person could only
seat in the front row — to be the first to fully experience the
mysterious world of «Solyaris» and climb the spiral stairs
of «Vertigo».
In the last years of Vladimir’s life we didn't keep in
touch that much. So maybe that is the reason why the
grief at the loss of this great man comes down at me
with some funny or curious memories - and those
memories truly help to exist in this new world of cinema
that can never feel like home for Vladimir Dmitriyev's
student. So, recently, after having watched the next best
«masterpiece», | often say the same phrase my great
Master often used to say concerning big filmmakers that
lost their touch: «I'm sort of tired of this director. Not going
to keep collecting his films anymore».

Sergey Lavrentyev
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1. Angpen 3sAaruHues 2. Mapus JleMelueBa

1 Bnagummp MegumHckuin 3. Hopa KpbloBHUKOB
4. PaHo Ky6aeBa 5. CbeMoudHas rpynna ¢unbMa
«benbin Arenb» 6. Angpert KoHyanosckui

7. Bnagucnae OnenaHy, 8. Banepus Mav lfepMaHuKka
1 Mawa Uurans




MIFF JdHILY  maner B «okTAGpe»

25 UIOHA / JUNE, 25 26 NIOHA / JUNE, 26
14:00 NOCEAHUI KUHOCEAHC / THE LAST PICTURE SHOW OKTABPb, 8 14:30 MMNEPATUB / IMPERATIV OKTABPb, 5
14:15 HOYHOW KOLLIMAP / QING YAN OKTABPb, 5 14:45 BESbIA AFENb / WHITE YAGEL OKTABPb, 9
14:30 JI0Xb APMCTPOHTA / THE ARMSTRONG LIE OKTABP, 2 15:00 PUY XU/ RICH HILL LUOK
14:45 CTEKMAHHBIN BPENOK / APAKE KAKHAZARD OKTABPb, 7 15:00 KAPLIMOMOSUTMKA / CARDIOPOLITIKA OKTABPb, 2
15:00 MUCTEP UKC / MR. X LaK 15:00 MALOHHbI / MADONNEN OKTAEPb, 8
16:00 KNAB C3HOBWY / CLUB SANDWICH OKTABPb, 10 15:15 BOJIK Y [IBEPV / 0 LOBO ATRAS DA PORTA OKTABPb, 7
16:00 PEMOPTEP / REPORTER OKTABPb, 6 15:15 JIETO, KMOTO / KYOTO, NATSU OKTABPb, 4
16:00 MHCTUHKT Ur'POKA / SPIELTRIEB OKTABPb, 5 15:30 CEHTUMEHTANNCTbI / O AISTHIMATIES OKTABPb, 6
16:15 SALUMTHBIE LIBETA / BARWY OCHRONNE OKTABPb, 9 16:30 NMAPALIUIMA / PARADIGMA OKTABPb, 5
16:30 ECTECTBEHHbIE HAYKM / CIENCIAS NATURALES OKTABPb, 4 16:30 YE/OBEK B BE/IOM KOCTIOME / THE MAN IN THE WHITE SUIT WNJTIO3MO0H, 1
16:30 HENAHUE / SEHNSUCHT OKTABPb, 8 16:45 MEPBOE JIETO/ 0 PRIMEIRO VERAQ OKTABP, 9
16:30 HU3Hb 1 NPUKINIOYEHNA HUKONACA HUKNBBU / WNIO3KOH, 1 17:00 CTPAHA MEYTBI / TRAUMLAND OKTABPb, 1
i THE LIFE AND ADVENTURES OF NICHOLAS NICKLEBY
17:00 BOPLL| MNO-PYCCKM / BORSCHT — UMA RECEITA RUSSA OKTAEBPb, 2
17:00 PUY XUNN/ RICH HILL OKTABPS, 2
17:00 NMPUBEHMULLIE / HAFSAKAT ESH OKTABPb, 8
17:00 CKOPBHOE BECHYBCTBWE / MOURNFUL UNCONCERN OKTABPb, 7
17:00 MOAHHA / JOANNA OKTABPS, 2
17:00 MECHW NECA / SONG FOR THE FOREST UaK
- 17:00 KHUIA / KNIGA OKTABPS, 4
17:00 BMHOIPAZIOB /1 IYBOCAPCKMW: KAPTUHA HA 3AKA3 / OKTABPb, 11 -
: VINOGRADQV AND DUBOSARSKIY. COMMISSIONED PAINTING 17:00 BMYB0M / BEACH BOY OKTABPb, 2
17:30 CEHTUMEHTAJTCTbI / Ol AISTHIMATIES OKTABPb, 1 17:00 ME[EW / MEDEAS LK
18:00 CBET MOMX OYEM / GOZUMUN NORU OKTABPb, 4 17:15 JIIOBUTb, NMTb U NETb / AIMER, BOIRE ET CHANTER OKTABPb, 7
18:00 TENECHBIE PAOOCTM U NEYANN / | HARA KAI I THLIPSI TOU SOMATOS OKTABPb, 10 17:30 TEHUTANBHBIE BOMHBI / THE GENITAL WARRIORS OKTABPS, 6
18:15 BECKOHE4HOE BEICTBO, BEYHOE BO3BPALLIEHME / OKTABPb, 6 17:45 JI0C-AHOMENEC / LOS ANGELES OKTABPb, 10
. ANVERJ PAKHUST, HAVERZH VERADARDZ
- 18:30 B TEHW /IM SCHATTEN WNJTIO3MO0H, 1
18:15 BbIMbEM HA [IOPOXKKY / EN EL ULTIMO TRAGO OKTABPb, 5 -
18:45 BOXbEN MAMOCTBIO / IN GRAZIA DI DIO OKTABPb, 8
18:30 MAJOHHbI / MADONNEN WNIO3KOH, 1
19:00 CYACTBE / HAPPINESS OKTABPS, 2
18:30 10 CAHTUMETPOB ¥WM3HI / 10 SANTIMETROV ZHIZNI OKTABPb, 9
19:00 HI0STb U OHKUM / JULES ET JIM OKTABPb, 9
19:00 KAPOMOMOUTUKA / CARDIOPOLITIKA OKTABP, 2
19:00 TPUNTUX / TRIPTYQUE LUaK
19:00 KOHEL| CAHKT-NETEPBYPTA / THE END OF ST. PETERSBURG OKTABPb, 7
19:15 TAHEL| PEANBHOCTM / LA DANZA DE LA REALIDAD OKTABPb, 4
19:00 HABECTW A HAXKATb / POINT AND SHOOT Lok
19:30 3AMETKM HA NONAX. OUBbM 5. KAMIA OCTAIOTCA HA [IEPEBBAX / OKTABPb, 11
19:30 3AMETKW HA NONAX. ®UNbM 4. NOTEPAHHBIE OHW / OKTABPb, 11 ’ MARGINAL NOTES. FILM 5: RAINDROPS THAT REMAIN ON TREES
i MARGINAL NOTES. FILM 4: LOST DAYS
19:30 OAWOA/DAIDA OKTABPb, 1
20:00 BYMBYH / EL BUMBUN OKTABPb, 4
19:30 JIIOBUMBIE CECTPbI / DIE GELIEBTEN SCHWESTERN OKTABPb, 5
20:00 HECME/BIE TPAHATbBI / ANAR HAYE NARAS OKTABPb, 1
19:45 COBCTBEHHWKM / THE OWNERS OKTABPb, 11
20:15 JIETO IFKAKOMO / L'ESTATE DI GIACOMO OKTABPb, 5
20:00 HE NN1AYb, NETK / NO LLOPES VUELLA OKTABPS, 6
20:30 BOJIK Y [1BEPY / 0 LOBO ATRAS DA PORTA OKTABP, 6
21:00 JI0Mb APMCTPOHTA / THE ARMSTRONG LIE oK
20:30 LANBHOBOMLLMKM / TIR OKTABPb, 9
21:00 BAH[A C JJABEHOEP-XWN / THE LAVENDER HILL MOB WIJTIO3MO0H, 1
20:30 BWK+®J10 BAOAIM MEABEOA / VIC+FLO ONT VU UN OURS OKTABPb, 10 -
21:00 MOAHA I0XHbIX MOPEM / MOANA OKTABPS, 2
21:00 MOCETUTENIN / VISITORS OKTABP, 2
21:30 AKNUMAHKA 90-E / YAKIMANKA 90S OKTABPb, 11
21:00 YENOBEK B BEJIOM KOCTIOME / THE MAN IN THE WHITE SUIT MNMIO3KOH, 1
21:30 OXI/0XI OKTABP, 9
21:00 XPAMbI KYJIbTYPbI / CATHEDRALS OF CULTURE oK
21:45 '0/TOBOKPYHEHWE / VERTIGO OKTAEBPb, 8
21:30 TPUMTUX/ TRIPTYQUE OKTABPb, 7 -
21:45 BENTbIN AL/ SOU DUK OKTABPb, 10
21:30 [10M HA ®YPMAHHOM / A HOUSE ON FURMANNY OKTABPb, 11
22:00 XOTb PA3 B HM3HW / BEGIN AGAIN OKTABPb, 7
22:00 MEJEW / MEDEAS OKTABPb, 4
22:00 HENOCNYLLHbIE BOJ10CbI / PELO MALO OKTAEBPS, 4
22:00 MEPBOE JIETO/ O PRIMEIRO VERAQ OKTABPb, 8
22:30 [1BA IHA, OOHA HOYb / DEUX JOURS, UNE NUIT OKTABPb, 1
22:15 MOTACKYXWM / THE FOXY MERKINS OKTABPb, 5 )
22:30 MOBMBAHWE KAMHAMM CBATOI0 3TbEHA / LA LAPIDATION DE SAINT ETIENNE OKTABPb, 6
22:15 LUIKONTA BE3YMHbIX TAHLIEB / KWONG MO PAAI OKTABPb, 10
22:30 MOCETWUTENIN / VISITORS n
22:30 KABKA3CKAA MNEHHULIA! / KAVKAZSKAYA PLENNITSA! OKTABPb, 1
23:00 3BE3[JA/ZVEZDA OKTABPS, 2
22:30 YEPHbIV YTO/b, TOHKWUM NIEQ / BAI RI YAN HUO OKTABPb, 9
22:45 KIIOYEBAA BOJA / SWEETWATER OKTABPb, 6
2315 NPUCTEFHWUTE PEMHW / ALLACCIATE LE CINTURE OKTABPS, 2 JIN - NETHAVI MMOHEP  LLAK — LIEHTP JOKYMEHTA/IBHOMO KMHO

PEOKOJIErUA: UTOPb CABEJIbEB /ACA KOJTOOMHHEP / ONTbIA APTEMBEBA / EBA KPAYC / MUXAWIT KYKMH / UIbA KOMbBINOB / ENTM3ABETA CUUMBUPCKAA / HUKMUTA KAPLIEB / AHTOH YYMAYEHKO /
MNETP LLUENOTUHHMK NEPEBOAbI: MAPWSA TEPAKOMAH / KMPA TY/TYNOBA ®OTO: AJTEKCEM IOLLIEHKOB BEPCTKA: MAPVA PEBAKMHA MAKET FA3ETbI: AMUTPUI METESTKIH / OfTbIA NTbHAHAA



36 MOCKOBCKMIA MEXIYHAPOLIHbIN KMHO®ECTWUBAJIb NPOBOAUTCA MNPU NOAAEPHKKE
MWUHUCTEPCTBA KYJIbTYPbl POCCUMCKOW GEEPALIA
36 MOSCOW INTERNATIONAL FILM FESTIVAL IS HELD WITH THE SUPPORT
OF THE MINISTRY OF CULTURE OF THE RUSSIAN FEDERATION
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