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ABDERRAHMANE
SISSAKO

JURY

bderrahmane Sissako hasn't visited Moscow

for 20 years. However, he's bound to know the

Moscow of Marlen Khutsiev, Gennady Shpalikov,
Georgi Danelia — the Moscow that surrounded him as
he studied at the director’s faculty of the All-Russian
State Institute of Cinematography. Now he witnesses
a totally different Moscow as for almost 25 years it has
been trying European and American attires. This Mos-
cow never sleeps, it's speeding up, and this crazy pace
might cause it its charm and humble joys, which have
always been characteristic of its post-soviet style. Now
we see a totally different director. His films have been
screened at various world festivals, he has made the
whole world consider Africa as a practically untouched
source of creative possibilities. Now he'll be judging the
works of his colleagues, who have brought their films
to Moscow to present them at the festival. He himself
has brought his new movie ‘Timbuktu’, which immedi-
ately became the audience’s own favourite not only at
the Cannes but also the Moscow festival.

Timbuktu is a town of sadness. Once an intellectual
and scientific centre, now it more or less justifies its
exotic name, which means «the end of the world».
Extremely far and inaccessible, all but erased from
the memory of the world, this town is living through a
silent tragedy of occupation, suppressed liberties and
religious intolerance. Conquered by migrant Tuareg
rebels, Timbuktu started implementing the most radi-
cal Islamic canons. Humble human joys are replaced
by sorrow, fear, and despondency. Women are bound
to wear black, the youths are denied any possibility of
carefree communication, sports, music, reading and
even love are prohibited.
This is the kind of ‘surreal reality’ that the Mauritanian
director Abderrahmane Sissako creates in his new
feature film. Shot in a deliberately simple style, it
reflects the European film tradition meeting the spirit
of the unique Afro-Arabic culture.
The main storyline is about ruined family happiness of
a Berber nomad, whose strife with a neighbour fisher-
man resulted in big trouble. There are also several
subplots — dramatic novellas, sketches, stories about
urban life in the grasp of the new fundamentalist rule.
At first these scenes only serve to accentuate other
scenes, those of peaceful unhurried rural idyll. Later on
they close in around them, and the next moment proud
and independent heroes have to live out the tragic des-
tinies of the citizens of Timbuktu, and the blind fortune
throws them at the feet of the Sharia judges.
A complicated network of seemingly separate yet
curiously connected subplots arises from the familiar
«Tales of a Thousand and One Nights». And the fable-
like intonation certainly makes Abderrahmane Sis-
sako's movie quite «pure» and not politically charged.
To make us shudder, it would have been sufficient to
play out the psychological drama of civilisation sliding
down into obscurantist hell. To pour violence on the
screen, to bare the cynicism of an aggressive mind,
to stage the tragedy, to reconstruct the doings of
militant ignorance with documentary impartiality. But
Sissako's movie avoids indignant intonations. Instead,
it shows the most dramatic moments with poetic
detachment. The author’s main weapon is poetry, not
rage. A symbol turns into fact, one moment turns into
eternity, a private story becomes epic. Sissako calls
upon us to experience far more complex feelings than
bitterness and noble indignation at witnessing acts of
injustice.
If we look at «Timbuktu» «out of the ideological
context yet staying in reality», we can reach the core
and see these wonderful people and their readiness to
overcome any harsh trials alone, without indignation
or riots, prepared to burn like a phoenix and resurrect.
Igor Sukmanov

Hiopu / ABIEPPAXMAH CUCCAKO

roPOL NMEYAJIN

60eppaxmaH Cuccako He bbin
A 8 Mockae 20 nem. A gedb oH

HagepHAKa 3Haem Mockay Xy-
yueaa, LLinanuxoasa, JaHenuu — my,
KOMOPQasA OKPYHCana U e20 caMoeo,
U e20 COKYpcHUKoa no BI'VIKy, 20e
OH 8 90-e 200b! y4unca pexcuccep-
cKomy Macmepcmay. Celi4ac — smo
cosepuieHHo dpyaaA Mockaa —
U3MEeHUBWAACA, NPUMepUBaowas
G meyeHue Bom yxce nodmu 25
iem esponelcKue U 3a0KeaHcKue
HapAdsl, MocKaa, Komopaa He
cnum, Komopas ycKopusa caol bee,
0da mak, 4mo nopol Ha Xxody Mo20
2/1A0U pacmepsAem 8ce CKPOMHoe
obasHue, Komopoe 8ce20a onpede-
JIAN0 ee No30HecosemMcKuUl CmuJib.
3mo yaice Opyaol pexcuccep, 0aGHO
He debomaHm, — e20 pusieMs!
obvexasiu 8ce pecmusasiu Mupd.
Pexcuccep, 3acmasuswiul 6ece
MUp 2080pUMb 06 APUKAHCKOM
KOHMUHeHMe, YbU Xy00)cecmaeH-
Hble COKpoBuW|a ewje npedcmoum
OMKPLIBAMb U OMKPLIBAMS.
Tenepo oH bydem cydums Kosisiee,
Komopele npuse3siu 8 MocKay caou
HOBble KAPMUHbI /1A y4acmus @
60s1bWOM KoHKYpCe. A 3pumenu
yBudam Hoabll pusteM pexcuccepa
«Tumbyrkmy», Komopesil sowen
8 4UC/1I0 GaBOPUMOB HEe MOJILKO
KaHHcKo20, Ho U HelHewHe20 Mo-
CKOBCKO20 KUHOGecmusans.

TuMByKTY — ropog, nevanu. Hekoraa
LIeHTP MHTENNEKTYaN0B, y4eHbIX

1 KHVYHWKOB, Tenepb OH MOYTU
OMpaBAbIBaeT CBOE 3K30TU4eCKoe
Ha3BaHWe — «Ha Kpalo 3eMn».
3anpefenbHo Janexuii u Hefo-

CTYMHBbI, 3TOT ropog, NPaKTUYECKM
BbIYEPKHYTHIN 13 NaMATU MUPa, YrKe
B HaLLIM AHW NPOKMBAET TUXYIO Tpa-
reuio OKKynaLmm, NopaboLLEeHHbIX
cBO6OA 1 PENUIMO3HOM HETEPMU-
MOCTW. 3axBayeHHbI MPULLITTBIMA
MATEHHUKaMU-Tyaperamu, TUMBYKTY
MPETBOPAET B HM3Hb Camble KpaliHVe
3aBeThl icnama. Ha cMeHy ManbiM
PafoCTAM YenoBEYECKMM NPUXOAAT
CKOp6b, CTpax, yHbIHWE. HeHLLWH
3aMypOBLIBAIOT B YePHbIE OfEAHNA,
MOS0ZbIX NULLIAIOT BareHHbIX
MWHYT 06LLIEHA, 3aMpeLLaloT CropT,
My3blIKY, UTEHMe, Ni060Bb.

BcA ata peansHocTb TpMAeCATOro
MUpa OMMBAET B 0bpasax nofa-
YepKHYTO NpocToro GpunbMa, B
KOTOPOM eBporerncKan TpaanLmA
KWHO BeperHO NecTyeT NpAHbIA
LyX YHUKambHOM KynbTypbl adpo-
apabckoro Mupa.

B LieHTpanbHbIi clorkeT « TUMOYKTY» —
MCTOPUIO Pa3pyLLEHHOIO CEMeMHOro
cyacTbA 6epbepcKoro KOHEBHMKA, YbA
pacrps ¢ cocejoM-pblbaroM obopa-
ymBaeTcA 6onbLLOM 6eaol, — BU-
TMEBATO W eCTECTBEHHO B/ETAIOTCA
[paMaTnyeckue HoBeNbl, 3apM1CoB-
KW, PacCKasbl, dparMeHTbl rOpOACKOM
HKM3HW, NOOBEPrHYTOM UCTIBITAHWAM
HOBOW BNacTu dyHOaAMEHTaNIUCTOB.
[MoHayany 311 anm30apl, 3aK0BaHHbIe
B MECOK W KaMeHb MOPOJCKUX CTeH,
JWILLIb OTTEHAIOT CLIEHbI HECTIELLIHOM
CENBCKOM MaMNMK. 3atem obpasyioT
BOKPY™ HUX YAYLLMMBOE KOSbLIO, — U
BOT Y¥Ke He3aBMCUMble U ropable
repov MPOUIPLIBAIOT POKOBbIE CyAbObI
yuTenelt TUMOYKTY, 1 BOT yiKe Crie-
Mo poK 6POCaET 1X K Horam cydem
LlapwaTa.

0O6BonaKmBatoLLanA BA3b 060C0-
6eHHbIX, HO BMECTe C TeM eIMHbIX
CIOMKETHBIX JIMHWM, KOHEYHO e,
6epeT Ha4ano B CTPYKType CKa3oK
«ThICAYM 1 0OHOM HO4Nx. U, KoHeY-
HO e, 3Ta MHTOHaLMA CKa3a npu-
bnurKaet Abeppaxmara Cuccako K
CO3[aHWI0 «4UCTOrO», a He MOENHO-
NONUTUYECKOrO dUIIbMA.
Y706bI 33CTaBUTL HAC COAPOrHYTLCA,
6bI10 Bbl 4OCTATOYHO pPasbirpaTtb
MCMXOMOrUYECKYIO KOSTIU3MIO O
HUCXOMAEHWM LMBUIIM3ALMM B 8L
MpaKobecua. 3axNecTHyTb SKpaH
YHECTOKOCTBI0, 0BHAMHKMTL LIMHN3M
arpeccuBHOrO pasyMa, C JOKyMeH-
TasnbHOM HeCrprCTPacTHOCTLIO BOC-
MPOWV3BECTV AeAHNA BOVHCTBEHHOIO
HeBerecTBa. Pa3birpath Tpareamio-
apamy. OgHako ¢mneM Cuccako
n3beraet rHeBHbIX MHTOHALIMIA,
npeanoYMTan camble gpaMarude-
CKMEe MOMEHTBI 06/1e4b B TOHYaMLLIKE
0 abl MO3TUHECKOr0 OCTPAHEHWA.
He ApocTb, a no33usa — opyue B
aBTOPCKUX pyKax. CMBON CTaHOBUT-
€A HaKTOM, MrHOBEHME BEYHOCTbIO,
YacTHanA uctopunA anocoM. Crccarko
MPW3bIBaET HaC NMPOXHKMBATL KyAa
Bonee cnorHble YyBCTBa, HYeM ropeYb
1 bnaropogHoe HerofoBaHue nepeq
JINLLOM HecnpaBeaMBOCTU.
I ecrin NOCMOTPETb Ha KapTUHY
«TUMBYKTY» «BHE MOEOMOMUM, HO He
yXxoZA Npw 3TOM OT AeACTBUTESb-
HOCTW», MOYHO [JOCTUYb COKPOBEH-
HOr0 — YBUAETb MUP YHWUKAsbHOM
KyNbTYpbl, CTPEMALLMIACA B OQMHOY-
Ky, 6€3 pornoTa 1 Bo33BaHWiA, NpoXo-
[WTb FOPHUNA CYpPOBbIX UCTILITAHUIA,
cropaTb 1 BO3pOHAaThCA.

HUzope CykmaHos
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0BCeAHEeBHaA HW3Hb V3panna B
|_| r7a3ax CTOPOHHero Habnaatens

[3ABHO YHKe UMeET HEeKUI MPUBKYC
cloppeasnvama. HaM co CTopoHbI He 04eHb
MOHATHO, KaK 3TO BOOBLLIE MOMKET COYeTaTb-
CA, TeM bonee Ha NPOTAKEHMI MHOMUX JIET:
BOWHa, CTpebba, KPoBb, SMHMA PPOHTa — U
KOMOPTHBII, BNIOIHE 3anaaHblii CTUb
YU3HW He B ThITy [arKe, @ MpocTo rae-To
nobnmsocTv. PecneKtabenbHan napa cpef-
HWX neT — boas u Anun — *uBeT B NpocTop-
HOW Tenb-aBMBCKOM KBAPTUPE, U BHELLIHE
caMmble cepbe3Hble Yl B X H13HM — 3T0
BEYHble MPO6GEMbI C 3NIEKTPONPOBOAKON U
M3HYPAIOLLIAA Hapa, C KOTOPOW He CrpaB-
NAIOTCA KOHAWLIMOHepbI. 1o Bevepam Anu
6eraeT. boas crouT B npobkax. Mo ToMy, Kak
06LLAIoTCA Cynpyrut — CKBO3b 3y6bl, Mbl 40-
rafblBaeMCH, YTO CeMeMHan Hu3Hb AaBHO
[ana TpeLLmHy, 1 danbLumBble yNboKy B
MPVCYTCTBIN FOCTeV TOMbKO NMOAYEPHUBAIOT
MyOVHY BHYTPEHHWX NpobneM. O6bI4HanA
KOMMM3WA W3 HKM3HM CbITOrO, CMIOKOMHOMO
obLLecTBa, 60raTo NpeAcTaBneHHan, Ha-

1 CoBrHopMbIopo. Ha aKkpaHe e 31a
apXan4HO-AMKOBATaA, KaK KareTcA,
CUTyaLWA 0BPaCcTaeT BMOsHE MUTTbIMU
LleTanAMm ChITol pearnbHOCTV Meranonwca
XXI BeKa: UMHHbIe YHWHbI C 0BCyHaeHem
6riof, HeKaA CKOBAHHOCTb 3a BCeobLLien
BEM/IMBOCTBIO, U3 HEMPUATHOCTEN — pasBse
YTO YyHMe BOJIOCh B BaHHOM, KOTOpLIe
npocToBatble roctu (Motv n KepeH) He go-
rafpiBaioTcs ybrparts 3a Coboi.

3TOT LUM30DPEHMHECKINI KOKTENNb «BOMHBI
1 MVPa», OMPELENEHHO, YBNEKAET 3pUTeNA,
1 NOCTOAHHO 3aaelLlb cebe Bonpoch!

— HOpMarbHO W 3TO: TOCTbI Ha 6oraToit
BeYepyHKe — Aa, MOf, rAe-To PaKeTbl 1
TaHKW, «HO Mbl JOMHKHbI MPOLOHKATb HUTb,
€CTb 1 NTb, B 3TOM HaLla nobefa. To,

410 MOTIM BO3MT ConaaT Ha NepedoBylo HA
TYPUCTUHECKOM aBTOBYCE, U 3TO TaKWe e
MYTOPHO-6YAHWYHbIE Pelichl, KaK OT CTaH-
LM MOCKOBCKOM0 MeTpo B PA3aHb. To, uto
napeHb, COeKaBLLIMIA M3-Nof BOMOEHKEK,
YOMBNAETCA BOMPOCY, @ YEro OH CaM He B
apMUK: « e annepriko.

MIFFdELILY

He 06CyaaTh NMONUTUKY, — U BEHEPOM
nepef Tenesmn3opom MoTn passe YTo He
MOCKYNMBAET OT BO3MYLLIEHWA, @ PYKW €ro
XOOAT XO4YHOM, — HO 3ar0BOPUTb HESb3A.
Y3HaBaeMo.

leononuTYeckmnx cropos GunbM AMyKama
KoBHepa, fercTBuTENBHO, IULLIEH, MOTOMY
YTO Ha NepBbIN MNaH BbIXOAWUT BOMHA MeH-
TarnbHas, BOMHA MOKOMEHNI 1 TUMOB NN4-
HOCTEM W, B KOHEYHOM CYETE, BOMHA 3TUX
NIMYHOCTEM C caMmMm cobo. «Monopers ¢
CeBepa» 30eCb BbIMAQUT IMHHOCTAMM He
CAMLLKOM MHOMOMEPHBIMU, Posib KepeH Tak
11 BOBCE CBOAMTCA K TOMY, YTO OHa CUITbHO
6epemeHHa. MoTI KonopuTeH 1 3aau-
PUCT, W, NOManNyW, 4nA Hero HeT ocoboro
«BHYTPEHHET0 KOH/IMKTax» arKe B TOM, KaK
OH MOyYaeT CTapLLMX CobMtoAaTh Wabat 1
MNPV 3TOM He NPOYb 3aTaLLMTb B NOCTENb
X03AMKy AoMa. [pyroe geno — crapLuan
napa. MonuyH boas ¢ noTyxLumMm B3ma-
[I0M, C BEHIIMBOW YNbIBKOW, He cxoaALLei

MaHEeM B «OKTAOpE»

C NLQ, — M KOrda OH CMOTPUT B 3aTbINOK
HWYEero He NOA03PEBAIOLLIEMY COMEPHMKY
— 3Ta YNbI6Ka, He MeHAACk, BOPYT BUONT-
€A nyratoLLen ynbIbKon MaHbAKa. Anu,
HKEHLLIMHA C LLIaPMOM, 1, 4TO eLlle bonee B
HeM NPUBEKAET, C HEeOIOHNHHBIM YMOM,
KOTOPaA ABHO CaMa He MOHUMAET, YTO
BHYTpeHHIOI 60/1b 0T 6e30eTHOCT (1, B He-
KOTOPOM CMbICTE, OT HecrepcrerTMBHOCTM
BCel AanbHeLLEeN HI3HM) He 3aryLLIMLLb
HUYEM — HA U3HYPAIOLLIMMI MPOBEHKaMM,
HW GAMPTOM CO CMa3IMBLIM MaSTEYMKOM.
ECTb *u3HEHHble cuTyaumm, KoTopble
Henb3A NPeodoneTb B NMPMHLUMMIE — MOHO
JINLLIb HEH3OMMO CHATb CUMITOMBI, XOTA
1 310 BeccMblcieHHo. Torga Ha MUHYTY
MOKAMKETCA, YTO AbILLIATh CTano erye — Kax
B ¢u1Hare, Koraa B Tennb-ABuBe cniaget
My4mTESbHanA Hapa. Ho B LienoM 31a 6onb
KarKeTCA TaKOoM He 6eCKOHEYHOM, KaK
[arnexan 1 bnm1sKas BolHa.

HUzope Casenves

i

NpUMep, B CKaHAVHABCKOM KUHO.
«/ TyT B X JOM NPUXOQMT BOMHAY, — 3TO
[paMaTyHoe fobasneHue Bbio bl
JIALLHM. HYKyOa@ BoMHa He MpUXOAMT.
OHa 1 TaK MPUCYTCTBYET BEYHBLIM BbITOBLIM
(hoHOM TeneB130pa, Paamo B MalLIvHe U
MOLLINIOBATbIX 3aCTO/bHBIX PA3rOBOPOB.
lNofceneHwe B MycTyIOLLYIO KOMHATY He-
3HAKOMOWM MOJO0M CEMbK, ber<aBLLIelt C
ceBepa M3paunnsa, roe cTpensioT v betcA
KpOBbL? 3T0 TOMBKO B HaLLieM BOobpare-
HWM Cpa3y: KaKo-HMOY b YepHO-6erblit
CBepanoBcK v Yda, NoXopoHKw, 6apaku

HAVEN / HAFSAKAT ESH
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ong since acquired a certain surrealistic flavor. As

bystanders, we can't understand how war, shoot-
ing, bloodshed and battles at the front line can not only
combine, but co-exist for many years with a comfort-
able, practically European way of life with the war as a
background. A respectable middle-aged couple, Boaz and
Yali, lives in a big apartment in Tel-Aviv, and at first glance
the worst difficulties they face are endless problems
with wiring and scorching heat, which even conditioners
can't cope with. Every morning Yali goes jogging, and
Boaz gets stuck in traffic jams. They talk to each other
through clenched teeth, from which we can deduce that
their marriage has started to fail. The fake smiles they
exchange in front of the guests accentuate how deep their
problems are. It might resemble a typical scene from the
life of a calm and satisfied society, often represented, for
example, in Scandinavian cinema.
But if we add dramatically, ‘And then the war came’, it
would be unnecessary. The war hasn't come anywhere.
It has always been present in the background, on the TV,
on the radio in the car and during shallow table conversa-
tions. A young family of refugees from Northern Israel, its
shooting and bloodshed, moves into an empty room. Our
imagination suggests a black-and-white picture of some
war-time Soviet town, death notices, barracks and unset-
tling news. But on screen, this slightly odd and archaic
situation acquires typical features of a nice and happy life

Tu a casual observer everyday life in Israel has
[

TaK e NoKareTcA 6NM3KNM cnerka
napaHouaansHoe CoCToAHMe 06LLIECTBa,
BBA3aBLLEr0CA B BOMHY. JTioboe cBeTcKoe,
3aCTonbHOe 06CyHKAeHMEe COBLITUIM MPO3UT
BLITUTLCA B CKaHOas, Korda OauH KpUUMT:
«[]a C KeM TaM MATM Ha NeperoBopbI!»

— MOJI, Ha[I0 BCEX BblHeYb HananMoMm, —
«Tebe XopoLLO paccyraatb Ha AMBaHe B
Tenb-AuBe!», a Apyroi BONUT B OTBET:
«Tebe NpOoMbIS MO3M NI03yHraMu, Thl
paccyMaaeLLib, KaK rofioBopes B KarioLo-
Hely. B uTore, 4tobbl Kak-To cobnioaaTh
rnpaBWia OBLLEHMTIA, 3aKMI0HEH NaKT:

in a 21st-century megapolis, such as discussions of the
dishes over formal suppers or a certain restraint behind
an overall politeness. The only nuisance is hairs left in

the bathroom, which Motti and Keren don't clean after
themselves.

This schizophrenic cocktail of ‘war and peace’ definitely
captivates the audience. You can't help wondering if this
kind of toasts at a posh party is acceptable: yes, there

are missiles and tanks firing somewhere, but ‘we have to
carry on our ordinary lives, eating and drinking, for this

is our victory'. If it's okay that Motti drives a tourist bus
with soldiers to the front line, and these rides seem as
boring and routine as a regular bus route from Moscow
to Ryazan. If it's okay that a guy explains the fact that he
doesn't serve in the army by having an allergy.

The slightly paranoid society involved in the war might
also strike a similar note. Any table conversation on the
recent events can turn into a huge scandal when one of
the participants shouts, ‘There is no one to carry on talks
with!’, meaning they all deserve to be burnt down. ‘It's
easy for you to talk, sitting on a sofa in Tel-Aviv!’, while
another one bellows: ‘You've been brainwashed with their
fancy words, now you're talking like a hoodie!’ Ultimately,
to be able to co-exist, they decide to avoid political
discussions at all. So spending the evening in front of the
TV set, Motti all but howls with indignation, and his hands
shake, but he can't say a word. This situation is painfully
familiar too.

Amikam Kovner's film is devoid of geopolitical argu-
ments as it focuses on another war, the mental one,
the war of generations and different personalities and,
ultimately, the war these personalities wage against
themselves. ‘The Youths from the North’ don't look
too sophisticated, Keren's role, for example, boils
down to the fact that she’s pregnant. Motti is vivid and
cocky, and it seems there’s no contradiction for him
between teaching his elders how to observe Shabbat,
at the same time trying to spend the night with the lady
of the house. However, the older coupe is different.
Silent Boaz with his dead eyes and eternal polite smile
continues smiling even when staring at the nape of his
unwitting rival. And the same smile suddenly resem-
bles a serial killer's smile. Yali, a charming and, what's
even more attractive, incredibly intelligent woman,
clearly realizes that the pain the lack of children and
to some extent the meaningless of all her future life
cause can be soothed neither by exhausting jogging
nor flirting with a pretty guy.

Some situations can’t be overcome by definition. The only
thing you can do is temporarily get rid of the symptoms,
pointless as it will be. Then for a second you might feel
it's become easier to breathe, like in the end, when ter-
rible heat in Tel-Aviv will at last abate. But allin all, this
pain seems as endless as the near and at the same time
distant war.

Igor Saveliev
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duonus, 1936 roa. [desyLuKa no

UMeHu betn 6erunT Ha ceBep

CTpaHbl, K NMpecTapenoMy AefyLUKe,
YKMBYLLIEMY HEMoCpeACTBEHHO Nocpeam
KaKOM-TO MyCTOLLIM, Ky[a eLLie He yCrenm
LobpaTbcea Bovicka MycconmHu. TMpolunoe
BpeMeHaMu Bo3BpaLLaeTcA K beTh Ho-
YaMw, B HECTIOKOMHbIX CHaX, HO, B LIENIOM,
YHM3Hb, KHETCA, BMOJHE MOYKET Harna-
AnTbCA. BOT TONMBKO UTaNbAHCKME BOMCKa
Bce bnue, B pervioHe bonbLume npobre-
Mbl C BOAOW, AefyLLKe BCKOPe NpUXoauT-
CA OTNYYUTLCA HA HEM3BECTHLIN NMEPUOL,
BPEMEHU, @ MECTHOE MYHCKOE HacesfieHve
npu BCTpede ¢ betn, B 0CHOBHOM, CXofly
HaYMHaEeT CTacKMBaTh C cebA LWTaHbl. Ellle
OfHa bl C Heba CBANMBAETCA rofblii
loHoLLIa, KoToporo cepaobonbHan betn
MPUTACKMBAET [JOMOM, XOTb Ha BCAKMIA
CnyYaii v MPUBA3LIBAET K KPOBaTH,
3aTKHYB POT KIAMOM, — KOHEYHO e, 3TO
MOYTM Cpasy CTaHOBWTCA Ha4asoM rnpe-
KpacHol apy6bl. Mpasaa, notom betn

KOHe4Ho, He briarofaps feTaoLLen
TapesiKe, BanALLEencA ¢ Heba, a U3 Toro
peAKoro OLLYLLEHWA CTONKHOBEHNA C
UyOOM, — He TaK YK BarKHO, UTO Y vyada B

BeTu e — npeansHaA repovHA gpaHTa-
CTUKM B KNaCcCUYECKOM ee MOHUMaHNK,
3aTIOKaHHbI 0BbIBaTEb, KOTOPOIO
FPO3M1T BOT-BOT 33AaBUTb KPUTUYECKaA
Macca NoBCeHEBHOIO 3/1a OKPYHHalo-
wero mupa. OHa — Manbuyrk Ockap 13
anbhpeICOHOBCKOMO «BrnycTu MeHs»,

0BHaPYHUT, YTO HOBbIM OpYr, KArKEeTCA, He
BMOJSIHE YeNOBEK U UMEET CMOPHYH0 Mpu-
BbIUKY BbIMPbI3aTh JIIOAAM [T1I0TK, 1 3TO
HECKOJTBKO OCTIOMHUT OTHOLLIEHMA.
HecMoTpsA Ha nogyepKHyTo LndpoBoe
N306parKeHre 1 HeCyLLIeCTBYIOLLMI, Ka-
wetca, bloaeT, dunbM AHgpeca 3ure
— 3T0 KMHODAHTACTMKA, CBOMM BHYTpeH-
HWUM YCTPOMCTBOM bBosiee BCero CTpaH-
HbIM 06Pa30M HaMoMWHAIOLLLAA PaHHETO
Jlyraca — 0o Toro, KaK annyeckan
60pofa nocnegHero npespaTunach

13 CMMBOJIA TPOraTesIbHOMO 3HTY3Ma3-
Ma U 1306peTaTesibHOCTN B CUHOHWM
pafocTHOro cTAXaTenscTsa. Mup «betu
1 AMap», crenneHHbln bonee-meHee of-
HWM YesIoBEKOM (KOTOpLIM, KPOME TOro,
YTO pPEermccep 1 aBTop CLeHapuA, ellle
— NPOAOCEP, OMEPATOP U XYOOHHWK) U3
Habopa LBeTOGUNILTPOB, NNACTUINHA
(B1AMMO) € haHepoit, KaMepHbIl 1 acke-
TUYHBIN, KaK B sci-fi, noyTn nppeaneH. A
GaHTaCTUYHOCTb 3TOMO MMPA BO3HMKAET,

[laHHOM crlyyae 6onbLLmre, ocTpble 3y6bl.

KOHLIEHTPUPOBAHHOE YyBCTBO OaM-
HOYeCTBa U He3aLLMLLIEHHOCTU nepes
3TVIM MUPOM, B KOTOPOM eMHCTBEHHBIM
[PYroM BHe3arHo (a, MOXeT 1, HanpoTuB,
[I0BOJIbHO OMKMOAEMO) MOMKET OKa3aThCA
BronHe byKBanbHoe YynosuLLe. B otcyT-
CTBUM e NeTaloLLel Tapenku YyooBuLLe
MPUXOAMTCA PasbICKaTb B CaMOM cebe — 1
BOT 370 KaK pas TOT HEMPUATHBIA Cry4al,
Korza 6onbLUKMe, OCTpble 3ybbl HaYMHaKOT
UrpaTh peLLatoLLylo posb.

Onv2a Apmemoveaa

MYTOH (MOUTON) / PEXK. MAPUAHH MACTOH, XW/1b AEPOO

WM, Ha3BaHKe KOTOPOrO MOHHO ObINO Bbi

nepeBecTn HenpumAaHo — «bapaH» (nm no-

MArde — «0BL@»), OTMEYeHHbI MpaH-Npu HIopY B
JTokapHo (2013), 06KMraeT, KaK XonoaHbIA BETEp C MOpA,
W CHAT Ha rPaHKLie UrPOBOrO M HEMPOBOIO KNHO. Ero
[lelACTBME OrpaHN4eHO HOPMaHOCKWM MOPOAKOM B 3UMHIOI0
rnopy, MPUBPEHHbBIM PECTOPAHOM, MYCTBIHHBIMA MJIAHKaMM,
PUTyanbHbIMU, 36CONIOTHO HEMTPaNbHLIMI BYAHAMM U
NPOCTELIKUMM PAAOCTAMM. Bbipasumolt, Ho He HaapbIBHOM
TocKoi. CyyaiiHbM npowucLuecTsmneM. EqvHeHvieM mypa

0N U HUBOTHBIX, KOTOPOE BCEM TYT CBETUT, HO HE I'pEeET.

YaitKu, pbibbl, COB6aKW, MOAM, KOLLIKM 3aMOMHAIOT Hempu-
BETNMBLIN CTYLEHbIN Nei3ar, B KOTOPOM HUTENM ropoaKa
W MPUEe3HKME OTHAIOTCA HEXUTPLIM 3abaBaM, paboyeMy
pacropsAaKy, yCTaHOBNEHHOMY M3[aBHa W HaBCeraa, UTobkl
060pHTb He CE30HHOE — He 3aTUXLLIEe — BPEMA Y MOpA.
30echb akKypaTHOro HOBUYKA y4aT No-6bICTPOMY pas-
LenblBaTh pblby Ha KyXOHHOM CTone B pecTopaHe. Vnm

HEeOMbITHYI0 MPOAABLLMLY — NPaBUIIbHO pa3pe3aTb
TOBapHbIE KYCKM TyLLIM B MACHOM NaBKe. 34eck 3aboTATcA
0 NMUTOMLIAX Ha MCapHe W1 NMOKWOAIT Ha NNAKe cobaky,
obpeKan ee Ha cyasby 6poaaKIX. 30ecs MUpHble ByaHW
TEKYT cebe HW LLIATKO HU BasiKo, HackILLLaA 6eCrIoKoM-
CTBOM 06bIZJEHHYIO HM3Hb, HEHHO HEMNOBKYIO 1 YpeBaTyto
BHe3arHom yrpo3omn.

Mbenb pblbaKoB, MPOBMUPAIOLLMI [0 KOCTOYEK JINBEH,
HK3KOE XMypoe Hebo, Npobeck enoro conHLa, Bonm
YaeK — MOPOHKOAIT MeNaHX0MMI0, CO3BYHHYIO 3TUM JII0AAM
B KyPOPTHOM reii3are. MenaHxonuio, 06beAnHAIOLLYI0
MPOBUHLMAEHBIX HE0TEN W1 3aypARHBIX Niofel, Npo-
CTOZYLLIHO OT3bIBYMBLIX, UHOAHTUITEHO FECTOKMX MU
CKIOHHbIX K BHE3AMHOM arpeccum.

lMapagoryMeHTanbHaA aTMochepa, pUTyasnbHble ercTBuA
nepcoHarKe 06pasyloT CIOXKET, pasaeseHHbI Ha Nposor
N TPW YacTn. BHeApmBLUMCL HAOOMMO [0 CBEMOK B MPO-
CTpaHCTBO 6113 cyposoro Mopd, MapuarH MuctoH 1 Hunb

-

[epoo, permccepsl, 0NepaTopbl, MOHTaMKepk!, OTBEYaBLLIVIE
TYT 1 3a sound-design, HaLLIKM NepCcoHarKei (OHM e aKTe-
Pbl) CPeM MECTHBIX HKUTENEN, HO IMaBHOe — 0603HaYMNM
KOHTYPbI MUHK3MOCa Ha POBHOM «yCTOM MeCTe». B 3ToM
CTPaHHOCTL WX AebioTa, ynpodeHHaA GparMeHTapHOCTLI0
paccKasa 1 opraHn4ecKo AucTaHUme B3mAda.
B nponore MaTtb-anKoronnyky «6apaHan, oH e OpesbaH
(dasug Mepabe), nULLAIOT poAMTENECKUX NPaB, a Mof-
POCTOK MOMaAaeT B UHTEPHAT, O HW3HM B KOTOPOM y3HaTb
3puTeNAM He AaHo. B nepBoit 4acTu Mbl 3acTaeM ceMHaa-
LaTUNETHEro NPOCTOAYLLIHOMO NapHA yre odULMaHTOM
W MOMOLLIHVKOM Ha KyxHe pecTopaHa B HopMaHgum.
BnareHHanA «oBLa» — yiobHoe CyLLecTBO A/1A HacMeLLeK
€r0 HEBOSbHbIX MOMYTYMKOB MO HOBOMY OTPE3KY HU3HM.
OHM, — 3T0 TaKanA pasBrieKyxa B Hepaboume Yacsl, — NiioioT
B MLLo 6e30TBeTHOrO OpernbAHa, YbIGUMBOro Herpo-
TvBneHLa. OH cHocuT 6e33n106HbIe M3eBaTeNLCTBA OOHUX
CBEPCTHWKOB WM 3a60Ty ApYrX C OAMHAKOBLIM CTIOKOM-
CTBMEM OTKPLITOrO YeSI0BEKa, 1A KOTOPOro He CyLLiecTByeT
npobneMbl MOKOPHOCTU U 061akl. OH MPUHUMAET MUp, B
KOTOPbI HEKorda ronar, Bech, LienvkoM, 6e3 pasbopa. B
3TOM MUpPe f1acka (MoNoZoM OPULIMAHTHM) UK MeBKU (0T
Heyero JefnaTb) 06BeTPeHHbIX HOpMaHALEB COCTaBNAIOT
MEpHbI PUTM MOBCEAHEBHOCTW, OAMHOYECTBA, COOBLLM-
TenbHocTW. Bee BMecTe.
[NepeKypbl paboTHUKOB pecTopaHa, Norpy3Ka-pasrpyska
ALLMKOB C prIBOM, LLIENEeCT 60/TTOBHM KIMEHTOB 3a CTONU-
Kamu, pedpeHbl pacropAaKa 0aoHOro, BTOPOro, Kar4oro
[HA 3aMblKatoTcA Npa3aHvKoM CeATon AnHbl. Ha nnpce. C
GNMPTOM HE3HAKOMLIEB, NMOXOAHOM eLjoM, TaHLaMW 6113
«MONIOChH! OTHYHIEHUA» — OCUPOTEBLLIErO MIAMKA, MO KO-
TOPOMY HOYbIO 3aLLiaraeT «bapaH», HO BHE3aMHO BepHETCA
Ha YracaloLLyi MPa3aHUK, UToOb! BLITEPMETb HAaCUIME.
TuTpbl 0BBABAT, HTO OH ULLIMACA (NOC/E OMNepaLM) PyKH,
nepeexarn HuTb K AAfe B Apyroe Mecteuko. besymell-
MPECTYMHVIK MPU3HAET BUHY W MOMYYUT CPOK. BorbLue 6e3-
OTBETHYIO «OBLLY» 3pUTeN He yBUAAT. Ho BOCMoMUHaHWA
0 HeM, — BOCTIOMMHAHWA, HO He 3aTAHYTHIN BpeMeHeM ero
cnef, — npebyayT B NaMATH, B HEHAMMCAHHbLIX eMy NMCbMax
KaK UTenen ropoaKa, TaK M ero CTapblx 3HaKOMLIEB,
BCTYMMBLLMX BO B3pOCNYIO, Fopasao 6oree NofHOLEHHYI0
¥U3Hb, 06 4ENEHHYI0 NPUCYTCTBUEM 0BBIKHOBEHHOO
«MOMOTay, yBEPEHHOO B TOM, UTO OH TaKOW e, KaK BCe.
Kak oHW. He NocTopoHHMIA.

3apa Abdynnaesa



BO3BPALLEHUE

REIEENIEE BENBIV AMENb / PEXK. BNAOUMUP TYMAEB

Ha4ana etV He XOTAT yneTartk. [lotom

He XOTAT Bo3BpaLLaThbeA. [oranyi,

[a: 3TOT TE3WC MOXKET MOCITYHKUTb OT-
MPaBHOM TOYKOM AN1A MOHUMAHWA KApTUHBI
Bnagummpa TymaeBa (Cr1oBo «MoHMMa-
Hue» 3[eCb BarKHO eLLie U MOTOMY, HTO 3T0
peLKuUi MPUMep POCCUICKOr0 GUIbMa,
[N1A OKa3a KoToporo Ha decTnBane B
pOCCUICKOW cTonuLe TpebyeTcA 3aKagpo-
Bbll MepPeBO/ Ha PYCCKMI A3bIK). [1epBan
e cueHa «benoro ArenA» noceALLeHa
TOMY, KaK CTapLLIMe UneHbl HeHELIKUX Cemelt
JIOBAT MN3ALLIMX: CEMUTMETHIE OETW YNIOPHO
NPAYYTCA B 604KaX, NOA LLUKypaMu, MoToMy
YTO He XOTAT OTOLIBATL B BepTo/eTe Ha
BonbLLyio 3emnio, HO Apyroro BeIXoAa HeT —
rparaare Poccumn 06A3aHbl yumTses. LLKon
Cpeav beckpaiiHen CHEMHOW MYCTLIHW HeT,
[a V1 He TObKO LLIKOM: Jare BbinasKa 13
YyMa B [JaneKuii MarasuH oracHa, moTomy
YTO OAMHOKOO MYTHMKA Ha ONeHbEN
YMPAMKe NodcTeperaeT BofK. BripodeM, ot
MarasuHa — 1 BOobLLIe OT 3TOrO «LieH-
Tpa LMBUM3ELMM» B BUAE HECKOMBKUX
[epeBAHHBIX JOMOB — Y 3pUTeNA Brevar-
NleHVe OOMHKHO CIOMUTBCA He CAIULLIKOM
paglyrHoe: TaM 0BUTaIoT NMpUE3HKMe 6apbiri
(Takue, KaK MNaBnyLua), NpoMbILLALLME
bunetamv Ha BepPTOSET, BOOKOM, CKYMKOW
LLIKYP 1 CBALLIEHHBIX /1A HEHLIEB orle-
Helt. BogKa anA ceBepHbIX HAapPOAOB, KaK
M3BecTHO, 6efa. Mbl HabnogaeM, KaK
MATb 300POBbLIX MyHIKOB «yOMPAIOTCAY» C

OYTBINKM M paaym CrieayioLLein rotosbl OT-
[aTb Ntobble 6OraTcTsa, U Jare 3an0MUTb
CHeroxog.

«BorbLuUanA 3eMA» B UX MMU3HU — 3TO
[NaBnyLun. HeBegoMaA 1 KopbICTHaA Aanb,
rOTOBaA pa3pyLUMTL Hee3HOoM pyKo BecCb
HanareHHbIM Ko4eBoi 6bIT. [1eTh He XOTAT
ynetatb. «OTTyfa» OHU 160 COBCEM He
BO3BPALLIAIOTCA, KaK 13 3arpobHOro M1pa
(ovanor B yyMe: «Y TebA XxoTA bbl eCTb
BHYKM...» — «KaKanA pasHmLa, A UX HUKOraa
He BUIEN U He YBUHY»), 60 BO3BpaLLia-
l0TCA OpYrMK: IMaBHbI Frepoi, AneLua,
noManym, eQMHCTBEHHOE UCKITIoYeHHe.
OTy4mBLLIMCb B CTONMLIAX, OH BO3BPALLIAeTCA
B MPEHHUIA MM, 1 BCE, YTO HanNoMMHaeT

0 M{U3HU B MHOM LMBMNM3aLmm — hoTo-
rpaduA ¢ AHMKOM, BUCALLIAA Ha CTeHe.
AHMKa 0CTanachb — KaK OCTalOTCA MOYTK BCe.
AnelLLia BepHYNCA — 04WH U3 HeMHormX. A
OMMOaHWe BCTpeum becrnogHo (Hegor-
raA BCTpeYa 3Ta, NONorKeHHaA B OCHOBY
CIOMKETa, MOYTU YOUBAET IOHOLLLY), U MbIC/Tb O
TOM, YTO Ha0 3a6bITh JT060BL W HUTb C He-
3HaKOMOW Mperkae OeByLLIKOW, HaBA3aHHOM
€My B HeHbl, HEBbIHOCUMA...

370 «CTONKHOBEHME MUPOB» 3pUMO U
HE3PMMO NPUCYTCTBYET MOYTU B Kard0M
CLieHe, MHorda Aare HapoumTo. Hanpu-
Mep, Kora Ha ceaabbe AneLum ¢ He-
NoBYMOIA [eBYLLIKOM BMECTO TeneBn3opa
(a B YyMe eCTb 1 TeNEBM30p) BRIIOYAIOT

Ha MnaHLLeTe B1UAeo Co CBaAbbbl MpuHLA
YuneAMa. Ho Kyaa 6onee ybuincTeHeH
KOHTPacT B Apyrow, ropasao bonee
CUNBHOM CLEHe, Koraa Anelua BelHyaeH
B306paThCA Ha CTarnbHYIO BbILLIKY C FOPOL-
CHOM FOCTbeM — TOM caMoi AHMKON. YTOObI

IMLF= dRELILY maner B «okTAGpe»

-

MoiMaTh COTOBYIO CBA3b, HAAO BNe3aTb Ha
MPOMOPOMEHHYIO BBILLIKY, CTOALLYIO Mocpe-
[ U3pbITOV CHeroxofammn 6eno-ronybow
MYCTbIHU — BOMbLLIE MOXOMHEN Ha NYHHYIO
MOBEPXHOCTb. AHVKa TPeMneTcA no Tese-
(GOHY 0 CBOEI rOpOACKOM, «LIMBUNN30-
BaHHOWM» HU3HUW. Anellia 06A3aH npw-
CYTCTBOBATb (MOMOT B306paTLECA — NMOMOrU
W1 CMYCTUTBCA), @ NOTOMY JONro-405ro
MHETCA 30€eCh e, Ha 3a[HeM MnaHe, —
HEYMECTHbIN, Henenbi, HeHyHHbIN...
CTONKHOBEHME 3CTETUK, «COMETaHME HECo-
YeTaeMoro» BOOBLLE CBOMCTBEHHO GUIbMY
Bragummpa TymaeBa, HoO KarKeTcA npu
3TOM KyZia 60r1ee opraHUYHbIM, YeM pearb-
HOCTb: CTO/IKHOBEHME HIBYLLIMX B YyMax
OTLIOB — U WX Pa3BA3HbIX, HaxamnbHbIX, ABMB-
LumxcA ¢ bonbLuoi 3emnm cuiHoBel. (Bowmc-
TUHY, BCTIOMHWLLIb O TPAAMLIMN FOTUHECKOO
pOMaHa 1M ronnMBYACKOMO TPUANEP],
Korgda nog 0605104Ko POLHOMO YenoBeKa
MOMeT MOCENMUTLECA APYroe CyLLECTBO: YKyC
7Y BaMMMPa, BTOPHKEHWE STV MHOMMAHETAH;
B [@HHOM CIlyuae «KycaeT» LivBUIn3a-
umA.) Tar, BHe3aMHO NpeiaraeTcA noYTu
NOCTMOLEPHUCTCKOE peLLieHre GUHANBHBIX
CLieH, Korja HanaZeHwe BofKa Mbl BUOWM
He B NlejeHALLEeM [yLLY peanMCTUHECKOM
KMioYe, a BOT TaK: BOPYI MOABAETCA CTy-
OWIHaA JeKopaLmA, UCKYCCTBEHHbIA CHeT,
MeXaHW3M, Ka4aloLLMI caHu... MeTadopa
CMepTn? — KaK Yero-To HeoCo3HaBaeMo-
CTPALLIHOrO, Yero Hefb3A NoKa3aTh, Kak
1 0CO3HaTb, B peansHocTn? HeT. CmepTu
He 6ymeT. Cyacmeoro puHana He byget
TOME: Y OTAENBbHOM Napbl — BbITb MOMET, HO,
yBbl, 3Ta Mapa — NMLLb CTAaTUCTI B KapTUHe
6enbl Lenoro Hapoza.

Uzope Casenves



HEX{HOCTb

SNZNOYINEYIOTE NPOLLIAI, PEYL (ADIEU AU LANGAGE) /
PEH. KAH-JIIOK TOIAP

CNW M UCKaTb BNM3Koe COOTBETCTBME

MaHOeNbLLTAMOBCKOM «LUTaTe KaK

LMKaae» — TO 3T0, KOHEYHO, MO3aHMIA
lonap. Bot v celyac oH ummmpyet Conrke-
HULBIHA, Prnbke, YalikoBcKoro, BetxoBeHa,
BapHeTa. HeBarHO — My3blKa 3T0 MW KMHO,
M033U1A UM MOTYCKHEBLLIAA KMHOXPOHMKA,
pasMbIToe BUAEO, — 30€eCh BCE YPaBHEHO.
Ero ¢punbMbl MOMHO CMOTPETB, HO MOYKHO U
YuTaTh. YWTaTh Kak cMoTpeTb. M cMoTpeTb
KaK unTath. BoT u untaem, maga. «powuai,
peyb» — CObpaHNe KPUUALLIMX LMTAT, — LMTAT,
KOTOpble, MeflbKHYB Ma3KOoM, CKOSOM, BO3-
r11acoM, 060pBaHHbLIM aKKOPAOM, CIIOBHO
0BMUIraloT Hac Ha MU 611aroAaTHLIM orHeM
KyNbTypbl, MELIEHHO, HO BEPHO yTOoMatoLLIeH
B 3arycTeBaloLLiei NneHe paBHOYLLHO-
YCIYHKMBLIX BUPTYasIbHbIX OMCKYPCOB
coBpeMeHHbIX Meaua. B 3ToM 6ecKoHeuHOM
LIMTUPOBaHUK, B Pa3HOroM0ckIX My3blKarb-
HbIX CMHKOMAaX HET HY MpaHa BbICOKOMEPHOTO
CcHobu3Ma: logap, Kak Bceraa, pebaqnms —
BeTxoBeH 1 PunibKe ypaBHeHb! C BNarHbIM
HOCOM [BOPHAMK, 06HIOXMBaloLLIEeV [epBblit
3a/1 KHoTeatpa «OKTABPL» NMpK MOMOLLN
TpeXMepHOro 3kpaHa. Befb MMeHHO Punbke,
KaK crnedyeT U3 OHOM 13 COTHM MOAAPOBCKMX
LMTaT, yTBepHKa4ar, YTo Nloam CMOTPAT Ha Npu-
pofy rnasamu HUBOTHbIX. XoTenock 6bl. [a
MOMYy43ETCA KaK-TO HE TaK.
BoT HamepeHHO pa3MbiThli1 [0 HenoTpebHoro
kavectBa VHS Kagp odepeqHbIX Moabix
BOWH, HEMPECTaHHO OCKBEPHAIOLLIMX MUP
TO TYT, TO TaM. VIMeHHO Ka4ecTBO 3TOro
rop6yLLEYHOro Kafpa U eCTb BOMMOLLIEHWE

X HeroTpebeTaa. U TyT e HEBCKOMb3b
6poLLEeHHaA LMTaTa O TOM, YTO 3C3COBLIbI
3anpeTunn eBpeMCKOMY MajbuMKy 3a4aBaTb
Bonpoc «[To4eMy?», Korga ero Matb Befin B
raso,ylo kamepy OceHumMMa. TombKo LuTaTa u
obopBaHHbI Ha NEeTY, CII0BHO PacCTPeNAHHbIN
TeMM e 3C3COBLIaMM yrke Myxoi betxoseH.
Bce 310, NoACKa3bIBaeT CTepeo-LLUIenoToM
lodap, — pAaoM. Hukyaa He ywino. Joctatou-
HO celtyac BRMIOYUTL Ha CEKYHLLY TeNeBm3op,
YTOObI MOHATb, KaK OH TPar4yecKku Npae.
BKMIOYATL 1 TYT HKe BbIKMIOUUTL — MO METoay
logapa, onATb He. Bolkio4mTb B TOT MOMEHT,
KOr1a Ha 3KpaHe — ANCKYCCKA, HyHHO MW He
HY*KHO COXpaHATL My3el Nepmnara. Cepbes-
Hble S0 M Cepbe3HO 0BCYHOAIOT, HyHHa S
HaM COBECTb MW HET.
CaMblit, B CyLLIHOCTW, MpocToit dunbM Modapa.
CeHTMeHTanbHO-HerHbIN. CTo nyao. B Niob-
B/ B Ka[pax Mca, yOMBNEHHO B3MPaIoLLIEro Ha
MOACNENOBATO CMa3aHHyIo — Kak Y lMicappo
— BbITAHYBLLIYIOCA BO BECb 3KPaH, MEPLIIoLLIyI0
6eCUNCIIEHHBIMM OTPAHKEHMAMM, BEPEHNLLY
noe3aoB MeTpononuTeHa. M agectv nyoos
— B 0ObIKHOBEHHbIX Kaipax 0BbIKHOBEHHbIX
roneBbIX LIBETOB — [aKe He pa3bepeLLib,
KaKWX, — BOT TaK CHUMAeT HeyMerbi pebeHok,
KOTOPOMY POAMTENM AANM MOMMPaTLCA C
BUOEO0. VI IMEHHO 3TOT B3MAL W eCTb BOMSI0-
LLIEHWE FreH1anbHOCTV MPUPOLL]. MOMET ObiTb,
[Oare B 6osbLLIEl CTeneHw, YeM rmy6oKme
B300XM CMdOHMIM BETXOBEHa, He CyMeBLLIErD
NPeAoTBPaTUTb, HO CyMEBLLIETO NMPeACKa3aTb
nossneHue OceHumMa 1 babeero Apa.

Memp LLlenomuHHUK

CKPbLITOE

IO NIOOIEETONA TAK CBETES BWA (ATAT DE STRALUCITOARE E VEDEREA) /
PEX. IHKOEJ1 OJIOPECKY, MUKAJJ1 ®JIOPECKY

ermccepbl-6nmsHeusl dwoen n Mukasn Ono-

pecKy yumnuck B Helo-Mopke, Ho mpeameToM

MX M3YYeHUA BbINO He K1HO, @ duHaHCkI. [Mocne
OKOHYaHWA yHMBEPCUTETa bpaTbA pasgenunuce.
Makasn nepeexan pabotats B [NeHcunbBaHuio, [xoen
BEPHY/CA AOMOW, B PyMbIHMIO, FAe cTan IopncToM B
6aHKe. BoccoenHMBLLMCE B PyMbIHUK, OHW peLumnu
3aHATLCA KMHO. DunbM «Tak ceeTen BUa» — AebioT, B
KOTOPOM OTYETNIMBO MPOC/IEHMBAETCA PEHNCCEPCKIIA
OMbIT SMUMPaLIMK, paccTaBaHWA 1 BO3BPALLEHNA Ha
POAVHY.
MonopaanA AesyLUKa No UMeHn 3cTep bepeMeHHa oT
cBoero napHA Bnaga n xoueT nepeexatb 13 byxape-
cta B CLUA, AtnaHTy, rae ¥mBeT 1 paboTaeT HeKuit
MaiK — opyr ee otua. ManK npuesrkaet B byxapecT u
HECKOJILKO pa3 BCTPEYaeTCA € ACTep, HTOObI MOHAT,
HaCKOJIbKO OHa XopoLLa AnA paboTkl B KOMMaHWK, KO-
Topyto oH NpedcTtasnAeT. Bnag v Mama 3cTep, KoTopaA
npeacTaeT UCKIIYMUTENBHO B BUAE MUCEM U Tene-
QOHHBIX 3BOHKOB [JodepW, MpoTVB Malika 1 nepeesga
3cTep. Karapli U3 HUX No-cBOeMy yberaaeT AeByLL-
Ky, UTO ee pebeHOK [OMHKEH PacTi JOMa, B CEMbE, a He
cpeu Yyumx lofen 1 KynbTypbl. Kazanock 6bl, 3ctep
[OJSHHa MeTaTbCA MeX ABYX OFHEl, HO 3T0 He TaK.
[eByLUKa c nepBoi 40 NocegHen CLeHbl COXpaHAET
¥ene306eToHHOe He3pasnnyme Ko BCAKOMO poda yBe-
LLIEBAHNAM W MPOJOITHKAET HEYKOCHWUTESTBHO CriejoBaThb
BbI6paHHOMY MyTL.
Ha3waaTtenbHbIi KOHTEKCT XOTA U MPOCTeKMBAETCA, HO
He raBeHCTBYET B KapTuHe. [epBooyepedHbIM 34eCh
ABNAETCA MeToA, KOTOPbIM MOJb3YI0TCA PEHNCCEPDI.
[InA pyMbIHCKOM «HOBOW BOMHbI» XapaKTepHbI [onrue
MNaHbl, 3aTAXHbIE ONANOMM UIN TaKWe e CLieHbl

HOCTAX ee BOCMPUATUA MMPa 1 OrPOMHOM MPonacTy,
KOTOpaA NIEMUT ME Y Helt 1 ee MaTepblo. Perkmccepsl

He BOAIOTCA B I'IO,D,pOﬁHOCTVI HaCTObKO, YTO HX O KOM
13 repoeB He N3BECTHO H1Yero 6oree, 4eM MOMHO

Y3HaTb M3 C/Ty4ainHo MOAC/YLLIAHHOIO pa3roBopa 3a
obefoM B pectopaHe. B ogHoit 13 cLieH obLueHnA
¢ MarikoM 3cTep 3aMeyaeT B ero KBapTvpe KHUry

6e3monBuA. [ebioTaHTsl CHUMAIOT CBOIO UCTOPMIO CO
LUTaTMBa, 6€3 ManenLLIero ABUHeHWA Kamepbl, napan-
NesibHOro MOHTaMKa, YKPYMHEHWUI U MPOYMX NMPUeMoB,
[OCTYNHbIX KMHematorpady. B kagpe He 6onee Tpex
YenoBeK eaMHOBPEMEHHO. [epou HMYero He Jenalor,
MOYTW He ABUraloTCsA, TONIbKO Pa3roBapMBaloT.
OTpeLUeHHOCTb, B3R CO CTOPOHbI, BCeraa nsaanekxa,
Ha CBOMX repoeB, NMo3BOoSIAET PermnccepaM M3berars,
Co3HaTesIbHO 1M UK CyYaiHo, 3G deKTa Mopanmsa-
TOPCKOW HOTaLWK W CO3[aTb KapTUHY 06 MHTEPECHOW, C
TOYKM 3pEHMA MCUXONOrMK, AeBYLLKe 3cTep, 0cobeH-

«KaMepa obcKkypa» Bnagummpa Habokosa. Jlorny-
Hee 6b110 66l BBECTM NoBecTb «CornaaaTan» Toro e
aBTOPA, TaK KaK MMEHHO B MOJSIOMeHWe HEBUOMMOIO
HabnioaaTena CTaBAT permnccepsl 3puTens.
[puv TaKoM CKyAHOM Habope ApaMaTyprityeckux 1
NNacTUYeCcKMX NPUEMOB GUIbM OepPHUT BHUMaHWe
[0 KOHLLa — BO MHOIOM 3a cYeT paboThl aKkTepoB. Vix
Mrpa HacToMbKO PeaNUCTUYHA, YTO eCnn bl He MaHepa
CbEMKM, GUIIbM MOKHO 6b110 6bI MPUHATE 33 OKYMeH-
TanbHbIN.

Enuzasema Cumbupckas




CEBEPAHE

EVVISERETY [YPALIKOE [ESO HEXUTPOE (KRAFTIDIOTEN) / PEXK. TAHC MOMAHA

- Korpa Bbl cHUManu 3toT puiibMm,
TO KaKue 3aKOHbI aHpa cTapa-
nuck cobniogatb, a Kakue npeg-
noynu Hapywutb? Cob6cTBEHHO,
TYT Befb JarKe [1Ba ¥aHpa co
CBOMMM 3aKOHaMU — Tpareaua 1
KoMepauA.

laHc MonaHa: Mo-Moemy, A
CTapancaA HapyLLUUTb NpaBuKia Bcex
BO3MOMHbIX HaHPOB, KOTOpble
BOO6LLIE MONaAanUCh MHe Ha MyTu.
Ho 4To6bl 3T0 cAenatk, HyHO
3HaTb, B YeM COCTOAT 3TV MpaBuna.
OpfHa 3 3agay, KoTopble A nepen
coboi CTaBWs B 3TOM GUIIbME, — 3TO
PacKpenoCcTUTLCA U BbIPBaTbCA U3
HaHPOBbIX PAMOK, 06beaMHUTL
3/1EMEHTLI, KOTOPbIe He COYETaloTCA.
TaK yTo Tpareama B MoeM dusb-
Me peasbHasn, KpoBb NOASIMHHAA,
Hacunme BbIMAQNUT peanucTUyHo,
YKepTBbI CTPAAAIOT, HO abcypam3m
1 IOMOp — TOMe HemnoaaensHble.
[arke Korga repoit geT B Mopr
0MO3HaBaTk Teso CbiHa, 3TO He
TONBKO TPArMYeCKUn MOMEHT, HO U
OYeHb CMELLIHOW.

- [a, v npaeaa, cMewHon. Ho
Korga Mbl cMOTpenu Ball ¢unbMm,
TO HaYanu cMeATbCA JaNieKo He
cpasy.

— Bbl npaBunbHoO noaMeTunu: ioMop
MPOHMKAET B 3Ty TParnyecKyio
WCTOPMIO MOCTEMEHHO, MOTUXOHBKY.
HacKonbKo s caM 3aMeTus, Ha nep-
BOW W BTOPOW CMELLIHOW CLieHe
3pUTENM UCMLITEIBAIOT 3aMeLLia-
TENbCTBO: HEe MOHMMAIOT, MOXKHO N
CMeATLCA, UK 3T0 ByaeT becTak-
THO. 3pUTeNn MBITAIOTCA CPATaTh
YNBIBKY, Uy HUX KaK 6yaTo rybbl
cAMnatTeA, BOT Tak. Korga oHn

BCE }Ke HaUYMHAIOT CMEeATbLCA, TO UM
KareTCA, 4To 3TO XyALLan HU30CTb B
WX HKU3HW.

- Bo3Mo»KHO, B BalieM ¢punbMe
oTpasunocb ocoboe HOpBEMKCKoe
4YyBCTBO loMopa?

— HeT, He aymato, noToMy YTO He

BUMY B CBOEM IOMOPE HUYEr0
cneumpuyecKm-HopBEHKCKoro. A
Beb MHOTO NeT npoxun B LLTtaTax,
A 60/IbLLIOMN MOKMOHHUK GUITBMOB
Bunnu Yanngepa — oH cHuMan
04eHb Tensble, IKMOPUCTUYECKME
GUNBMbI, HO MPY 3TOM OYeHb MpaY-
Hble, Ha rpaHu rpoTecka. He 3Hato,
MHe KarKeTcA, HeMb3A yBA3bIBaTb
CTWUNb PEHKMNCCEPA C MECTOM ero
poaeHuA. Ho, KoHeYHO, Ha MeHs
MoBMANM MecTa, rae A poc, Xonoa-
HbIA KAUMAT...

— XonogHbi KNuMat. OTANYHBIN
apryMeHT. B Kakol Mepe npupo-
Aa BbINOJIHANA GYHKLUM perKuc-
cepa B 3ToM ¢punbmMe? B Kaxon
Mepe Bbl 3aBMCENN OT Norogbi?

- VIHorga y KMHOPEHNCCEPOB eCTb
TaKasA ycTaHoBKa: «f 6or, A TBopio
MUp, MOTOMY YTO 3T0 Aesio 6ora —
TBOpPWTL». Ho morofda HanoMuHaeT
KMHOPEHMCCepaM, YTo OHM BOBCE
He 60ru. 310 LieHHOe HanoMu-
HaHue. Beb Korga cHUMaelLb
KMHO, TBOM BO3MOMHOCTU CUMBHO
orpaHuyeHsl. 1 raBHoe — He TBoe
CaMOMHeHMe, He TBOW reHuasbHble
3aMbIcsbl. [IaBHOE — He MeLLaTh,
YCTPOWTb TaK, YTOBBI MUP Ha 3KpaHe
O BOMPEKM 06CTOATENBCTBAM,
KOTOpbIe CUSIbHO CKOBLIBAIOT TBOW
BO3MOMHOCTW.

— MHe nokasanocs, 4to B punbMe
ecTb NpuMepbI cneuupuyecKomn
CKaHAMHABCKOM MeCTW...

— lepoit wmBeT B cOBpeMeHHOM
CKaHOMHABCKOM 06LLIeCTBe, a ero
rparaaHe o6bIYHO BepAT B obLLe-
CTBEHHbIV [LOroBOP, B TO, 4TO €C/N
BHOCWTb CBOWM MasieHbKUI BKNagd

B {M3Hb 06LLIEeCTBa, TO 06LLEeCTBO
no3aboTnTcA 0 HUX. HWMbC, Mo re-
poiA, MoHaYany Tak 1 MMBET: Y HEro
ecTb paboTa, B KOTOPOW OH BUOMT
CMBICTT ¥KM3HM, OH YyBCTBYET, UTO
BHOCWUT CBOW BKNa[ B *M3Hb CBOEM
CTPaHbl, ¥ HEro CBOA AOPOra, KOTo-
pYl0 OH [OMHEH 0YMLLATL OT CHera,
HeCTU LMBUM3aLIMI0 B OTAANEHHbIE
MecTa... Ho Korma rmbHeT CbiH, re-
pot 06HapYHMBAET, YTO 0bLLIEeCTBY
HanneBaTb Ha crpaBed/IMBOCTb.
MHe KarkeTcA, akTep 3TO XOpo-

L0 NepedaeT: Hnnbc He MorKeT
MoBePWTb, YTO TaKOE BO3MOMKHO.
MHe KarKeTcA, OH HMKOrda paHbLUe
He nofBeprancA HpaBCTBEHHOMY
WCMbITaHMIO Ha MPOYHOCTb. OH — KaK
KpacnBoe 31MMHee NanbTo, KOTOPoe
HWKorZa He NpoboBanu HoCUTL B
CypOBOM KnmmMate. B ToM camoM

XOJI0AHOM K/iMMaTe, 0 KOTOPOM Mbl
cen4ac roBopusu.
Unmepaoio senu Aca KonoduxcHep
u lMemp LenomuHHUK

IMLF= dRELILY maner B «okTAGpe»

JIKEL, JIKE

KOHKYPC LIOKYMEHTAJIbHOI'O KMHO
J10X{b APMCTPOHIA (THE ARMSTRONG LIE) /
PEM. AJIEKC TVIBHA

3HC APMCTPOHT — YesI0BeK, KOTOpbI A0

HefaBHero BpeMA Aenni co CBOMMU ofHoda-

MunbLuamu Hunom u Jlyn 3BaHve Bennyanile-
ro amepuKaHLa B uctopuu. CnoptcMeH, nobeameLLmniA
paK, YTobbl CeMb pPa3 BbIUIPaTh C/IOMHENLLYI0 FOHKY B
Mupe — Typ ge OpaHc. U oH e — Bennyanmnm nxxed,
rofamu ynoTpebnaBLUMiA 3aMpeLLeHHble NpenapaTbl 1
yCreLHo YBOpa4MBaIOLLMIACA OT BCEX AOMUHM-Mpob.
[o cux nop HeT HY oHOro aTneTa, caenaBLLero
CTONBKO e, CKOJIbKO APMCTPOHT, AnA NonynApu3a-
LMK BesocrnopTa — 1 crnopTa BoobLue. Kak HeT H1Koro,
KTO 6bl HAHEC MM HACTOJSIbKO 6OJILLLIOI YPOH.
Anekc MbHM npucoeamHunca K J1aHcy co cBoei
Kamepoit B 2008 roay, Korga ApMCTpoHr, Bpofe 6bl
3aKOHYMBLLMIA Kapbepy TpU rofa Hasag, 06bABUI
0 BO3BpaLLeHnK B 6osibLuoi criopT. NepBoHayasb-
HbIV CIOXET: BEJIMKUM CMOPTCMEH B 04epeHOM pa3
cobupaeTcs BbINOSIHUTL MUCCUIO, KOTOPas KareTcA
HeBbINoHUMOM. Ho ucTopmA BHOCUT B HEro CBOM
KoppeKTUBbI. B pesynbtaTe ¢punbM — KOMAUAALUA
OrPOMHOI0 KonivyecTBa MaTepuana. B kagpe oguH 3a

OPYrvM BbICTYMAIOT 3KCMEPTbI, YUHOBHUKM, JOKTOPA,
MHMKEeHepbl, bbiBLUMe coceau J1aHca No nesioToHy
(6bIBLUME Bpary, bbiBLUME APY3bA — HA CErofHA BCe
OHU 6€3 MCKIIYEHUA B NpoLLeLLIeM BpeMeHH),
dare Onpa YuHopu. OamH pas — B paMKax KaMnaHum
no obeneHuio uMmarKa J1aHca. Bropoi — Kak aBTop
3KCKII03MBHOMO MHTEPBbLIO, B KOTOPOM APMCTPOHI
BriepBble My6sMYHO NPU3HAETCA B MHOTOJIETHEN JIHKU.
HaKoHeL, caM roHLUMK — HEBEPOATHO Xapu3MaThy-
HbI, KUHOTEHUYHBI, — OH C/TOBHO BbINT poXKaeH anA
CcOOUTOB U BPbI3roB LUAMMAaHCKOro. 3TMx noapo6Ho-
CTel TaK MHOI0, YTO OT HUX KpYy¥uTCA rosiosa. 0gHu
He YKNaapblBaloTCA B rO/I0Be, APYrue He 3afepHmBa-
I0TCA, BbITECHAACH HOBLIM MOTOKOM UHbOpMaLmu.
BCe paBHO MX HE [0CTaTo4HO, YTO6bI pa3obpartkes,
YTO e 3T0 ObINI0: BENMYaLLMIA NO30p WY BennYaii-
Lwas MucTudmKauma? Kak roBopuT oavH U3 repoes
¢dunbMa: «J13HC HapyLuan npaBmna — TOYHO TaK e,
KaK Bce ocTasbHble. [1o ApDMCTpOHra Ha TakuX e
JOMMNUHr-cKaHganax nonannck NPaKTUYeCKn Bce ero
KOHKypeHTbl. Ho 3To He 3HauuT, 4To OH Nobeawn no
npaeunamM». CTporo roBops, 3T0 3Ha4UT, YTO B 3TOM
roHKe BoobLLe HeT nobeauTena. C gpyroi CTOPOHbI:
€cnn He APMCTPOHT, TO KT0?

Hukuma Kapyeas



BETI AND AMARE

COMPETITION
DIR. ANDREAS SIEGE

Ethiopia, 1936. Young Beti escapes Mussolini’s troops
that are gradually taking the country over, and takes
shelter at the remote house of her grandfather,
somewhere in the northern Ethiopia. Beti can't fully let
go back her troubled past which keeps coming backs
in her dreams, but for a while it really seems like she
might eventually return to what is usually referred to as
normal life. Except Italian troops draw closer, the region
experiences troubles with water supply, Beti's grand-
father has to leave for some time, and most of the men
Beti has to face tend to react to her presence by pulling
down their pants. One day some naked young man
quite literally falls down from the sky, and the genuinely
soft-hearted Beti can't help but drag him to her place
and look after him - although she also thoughtfully ties
him to the bed, just in case. This, of course, turns out
to be «the beginning of a beautiful friendship», but soon
Beti realizes her new friend is not quite human, has
large teeth and a questionable habit of tearing people’s
throats.
Quite in spite of intentionally digitalized imagery and
almost non-existent budget, Andreas Siege’s sci-fi film,
if not in its form, but in spirit, surprisingly reminds of
Lukas’ early works above anything else - Lukas in his
best form, i.e. before he stopped being the epitome
of an enthusiastic creativity and started to represent
mostly an enthusiastic moneymaking. The imagery of
«Beti and Amare», created by Andreas Siege (not only
the director here, but also screenwriter, producer, cam-
eraman and production designer) merely out of color
filters and plywood, looks as ascetic as sci-fi almost
never gets. And the «fi»-aspect of the movie emerges
not from the formal storyline involving a flying saucer,
but from that specific sensation of being touched by
a miracle of sorts — does it really matter that the said
miracle in this particular case spots disturbingly sharp
teeth? Beti is a classic sci-fi protagonist, a troubled soul
threatened to be crushed by the weight of everyday evil
that exists in the world. In many ways, Beti is so much
like Oskar, the protagonist of Tomas Alfredson’s «Let
the Right One In», as they both symbolize the feeling
of loneliness and painful vulnerability in the face of
the outer world. No wonder then that sometimes the
only friend such a soul can get is a literal monster. And
in cases when a flying saucer doesn’t appear and a
new friend doesn't fall down from the sky, one has no
choice but to seek the monster inside oneself — which
is probably that unique time in a person’s life when the
sharpness of the teeth becomes quite crucial.

Olga Artemyeva

SHEEP / MOUTON

E EUPHORIA
DIR. MARIANNE PISTONE, GILLES DEROO

This movie stings like cold breeze. Praised at the 2013
Locarno festival, it lingers on the border between the
fiction and documentary films. It's set in a small town
in winter Normandy, with its restaurants and empty
beaches, perceptible yet not hopeless melancholy,
small everyday rituals, and the unity between people
and animals. Seagulls, fish, dogs, people and cats

fill the unfriendly cold lansdscape. Locals and aliens
share simple joys and peaceful working days, follow-
ing the strict working order set once and for all, in

an attempt to liven up dull days on the shores of the
unseasonably restless sea.

A nervous beginner is taught in a restaurant how to
cut fish quickly. An inexperienced shopgirl is taught

to slice pieces of meat. The dwellers care about the
dogs from the kennels yet leave another dog on the
seashore. Occasional flashes of anxiety illuminate
their placid existence, tender in its awkwardness and
sudden threat.

Seamen’s deaths, rain piercing to the bone, low gloomy
sky, sudden rays of blinding sun, seagulls’ cries create
the melancholic air that engulfs these simple dwellers
of a remote town. They can turn ingeniously friendly,
childishly cruel or unexpectedly aggressive.
Paradocumentary atmosphere combines with rituals
carried out by the characters, creating a plot divided in
a prologue and three parts. Having settled in this area
at the merciless sea long before the shooting, Mari-
anne Pistone, Gilles Deroo, directors, cameramen and
editors, who were also sound designers in this movie,
found the characters among the locals, and, what's
even more important, sketched the little epic story in
the middle of nowhere.

In the prologue, the alcoholic mother of the ‘sheep’,
also known as Aurelien, is deprived of parental rights,
and the teenager is sent to the orphanage, However,
his life there is left beyond the frame. In the first part
we see the naive 17-year-old guy working as a waiter
and assistant in a restaurant in Normandy. The blissful
‘sheep’ is a perfect target for jokes of the companions
from this new period of his life. As an entertainment
after work and during breaks, they spit at Aurelian’s
face, but he only smiles and never responds. He reacts
to bullying and tender care with the same serenity of
an open mind which exists beyond such categories
as offence or submission. He accepts the world in its
entirety. Here, caresses of a young waitress and spits
of weathered men make up a slow rhythm ofhum-
drum loneliness.

Routine loading and unloading boxes with fish, chatter
in cafes, restaurant workers’ breaks and repeating
refrains of every working day is crowned by St Anne’s
Day, celebration on a pier, flirting with strangers, and
dancing in the ‘alienation zone’ of the lonely beach. In
the evening, the ‘sheep’ will walk along it, but he soon
will turn back to the fading feast to suffer through yet
another portion of humiliation. The titles will tell us
after an operation he’s lost one arm and moved to his
uncle. The crazy murderer will admit his guilt and get
a term in prison. The audience won't see the humble
‘sheep’ ever again, but the memory of him will never
die. The scars he has left in the minds of people will
never heal. His trace will remain in the unwritten
letters of the dwellers of the small city, as his old ac-
quaintances will enter the new, grown-up, much more
complete life, which has no place for a common ‘idiot’
who believes he’s no different from everyone else. Not
a stranger.

Zara Abdullaeva

WHITE YAGEL

COMPETITION
DIR. VLADIMIR TUMAYEV

First kids don't want to fly away from their homes. Then
they don't want to go back. This concept is crucial for
understanding Vladimir Tumaev's movie. The actual
‘understanding’ becomes the operative word here as it's
one of very few Russian films which require translation
into Russian to be shown at the festival in the Russian
capital. The very first scene of the «White Yagel» shows
the older members of the Nenets families catching the
younger ones: seven-year-old kids hide in barrels or under
pelts because they don't want to fly to the «<mainland».
But there's no other choice: Russian citizens are bound
to study. There are no schools in the middle of the snow
desert. And mere leaving the tent to go to the nearest
shop is dangerous as a hungry wolf might attack a lonely
traveler in a deer sleigh. Moreover, this very shop and

the whole ‘centre of civilazation’ consisting of a couple of
wooden houses probably won't leave the audience over-
impressed. It's populated by alien rouges, like Pavlusha,
who for a certain fee can procure a ticket for a helicopter,
and also trades vodka, pelts and deer, who the Nenets
consider to be a sacred animal. For the Northern tribes,
vodka poses a serious threat. We witness five huge men
getting shitfaced after only drinking one bottle. To get one
more bottle, they are ready to give everything they have
and even pawn their snowmobile.

For them, the ‘mainland’ means Pavlusha and his likes.
It's a distant unknown land, greedy and ready to smash
with an iron fist their peaceful nomadic life. Kids don't
want to leave. They either don't come back at all, as if the
‘mainland’ was the Hades (as we can deduce from the
following dialogue: ‘At least you have grand-children..." -
‘It doesn't matter a thing, I've never seen them and | never
will’), or change drastically. The main character Alesha
seems to be the only exception. After studying in the city,
he returns home, and the only memory of the ‘civilized'
world is Anika’s picture on the wall. Anika remained in the
city, like almost everyone else. Alesha came back. There’s
no point in hoping to see her again (this short meeting
which the story is based on all but kills the guy), and the
mere thought of living with the unknown girl the parents
had chosen for him makes his life unbearable.

These ‘colliding worlds' are present in almost every scene,
albeit almost imperceptible. For example, when Alesha’s
getting married to the girl he doesn't love, at the wedding
they switch on not the TV set but a tablet with the video of
Prince William's wedding. Yet the contrast is more striking
in the powerful scene where Alesha has to climb up the
steel tower with the city guest — that same Anika. To get
the mobile signal, they have to rise to the top of the cold
tower standing in the middle of the white and blue desert
dug up by snowmobiles that looks more like the moon
surface than an earthly landscape. Anika talks over the
phone about her ‘civilised' life in the city. Alesha has no
other choice but to listen — as he has helped her to climb
up he obviously has to help her climb down, so he has to
wait nearby, awkward, unneeded, incredibly out of place.
Collision of aesthetics, combination of things which
traditionally aren't combined are quite characteristic of
Vladimir Tumaev's film, but they also seem much more
adequate than the reality itself: the collision of the fathers,
who live in tents surrounded by the snow desert — and
their cheeky impertinent sons coming from the ‘civilized’
land. Indeed it might remind us of gothic novels or Hol-
lywood thrillers, where a family member’s body can be
snatched by a being from another world as a result of a
vampire’s bite or alien invasion. In this case, it's the ‘civi-
lization’ that ‘invades’ their world. The final scenes - the
attack of wolves - are presented not in a blood-curdling
realistic light but in an almost postmodernist way: we

see decorations, artificial light, and the mechanism that
swings the sledge. Is it a metaphor of death as something
intangible and horrifying which can't be either shown or
fathomed in reality? No. There won't be either death or a
happy ending. And while there might actually be a happy
end for one particular couple, they still remain bit players
in the movie about the tragedy of the whole people.

GOODBYE
TO LANGUAGE /
ADIEU AU LANGAGE

SFZASMYE DIR. JEAN-LUC GODARD

If there is an artist in the modern world who truly
encapsulates Osip Mandelstam’s line — «quotation is a
cicada» — Jean-Luc Godard is without a doubt such an
artist. In his latest movie «Goodbye to Language», he
cites Aleksandr Solzhenitsyn, Rainer Maria Rilke, Pyotr



Tchaikovsky, Ludwig van Beethoven, Boris Barnet —
music and film, poetry and slightly fainted newsreels, all
is entwined here. His films can be perceived in all its visual
richness and at the same time, can be read as a text.
«Goodbye to Language» gracefully combines all possible
sorts of quotations and cultural references, which flash
in front of our eyes, presenting us with this unique
sensation of a sudden embrace of the whole massive of
the world's culture, all the more pleasant in the context
of virtual discourses of today's media. Surprising as it
may seem, this masterful citation doesn't spot even a bit
of an arrogant snobbism, the director remains as puerile
as ever, and so Beethoven and Rilke are evened here
with a quite unexpected dog's nose that is sniffing one
of «Octyabr» cinema halls in 3D. The combination that is
only seemingly odd, since it was Rilke who once said that
we perceive nature through the eyes of animals. Then
we see the shots of paled, VHS quality depicting one of
the numerous wars that constantly defile our world, and
that very quality symbolizes the obscenity of those wars.
Then - a brief citation of the boy who was forbidden to
ask «why?» when his mother was escorted into a gas
chamber in Auschwitz. Citation so brief we barely manage
to register it when the beat is already over, and only the
echo of Beethoven remains. All of these things exist in the
world. Side by side. It's not at all a matter of history, it's
all here. To make Godard's point painfully clear, one only
has to switch TV on — probably just to immediately switch
it off again the moment they stumble upon a discussion
about whether Memorial Center of Political Repression
at Perm-36 should be preserved or not - a discussion
about whether our country should preserve any sort of
conscience or not.
This movie could easily be considered as Godard's least
complex movie. It's elegant and genuinely sentimental.
The dog looking curiously at the caravan of trains shot
in a slightly blurred, but truly picturesque way, first and
foremost symbolizes love. And so do the frames filled
with plain field flowers, shot in intentionally simplistic,
almost amateur manner. And this very perspective might
represent the natural brilliance of nature even better than
the Beethoven'’s genius that, beeing unable to prevent, but
was able to predict the tragedies of Auschwitz and Babi Yar.
Peter Shepotinnik

SO BRIGHT IS THE
VIEW / ATAT DE
STRALUCITOARE

E VEDEREA

EUROPE PLUS EUROPE
DIR. JOEL FLORESCU, MICHAEL FLORESCU

The directors, twins Joél and Michaél Florescu, studied in
New York. However, the subject of their studies was not
cinema but finance. After graduating, the brothers chose
different paths: Michaél went to work in Pennsylvania,
while Joél returned to Romania to work in a bank as

a lawyer. After they met again in Romania, the twins
decided to occupy themselves with cinema. The motives
of emigration, parting and returning to the homeland can
be perceived in their debut movie ‘So bright is the view'.
A young woman called Estera is pregnant with her
boyfriend Vlad's child and wants to move from Bucharest
to Atlanta, USA, where her father’s friend Mike lives and
works. Mike comes to Bucharest and meets with Estera
several times to see if she will fit a job in the company he
represents. Estera’s mother, who's only present in the film
by letters and phone calls, and Vlad don't want Estera to
move and don'’t like Mike. Each of them tries to persuade
the girl in their own way that her child has to grow up at
home, in a proper family, not abroad, among strangers
and foreign culture. It might seem Estera should feel

herself between the devil and the deep blue sea, but
she doesn't. On the contrary, from the opening scene
till the closing one she is stoically impartial to all their
arguments and steadily walks along her once and for all
chosen path.
Didactic subtext is pretty clear, but it doesn't dominate
in the film. It's the directing method that is crucial. Long
shots, long dialogues and equally long silent scenes are
characteristic of the Romanian New Wave. The debutants
fixed the camera on a tripod, so it doesn't move. They
don't use parallel editing, close-ups or other techniques
that are at editors’ disposal. There are never more
than three people in the frame at the same time. The
characters do practically nothing but talk.
Be it deliberate or accidental, aloofness and a look cast as
if from the distance help the directors to avoid moralizing
and create a movie about an interesting (from the
psychological point of view) girl Estera, the peculiarities of
the way she perceives the world, and an unbridgeable gulf
between her and her mother. The directors don't go into
details, so all we know about the characters is what we
learn from conversations over lunch. In one scene, while
talking to Mike, Estera notices in his flat the book ‘Camera
Obscura’ by Vladimir Nabokov. Perhaps it would have
made more sense to place another book by the same
author — ‘The Eye’, as the directors turn the audience into
an invisible observer.
Despite such scarce dramatic and plastic techniques,
the film captivates the viewers' attention until the end,
to some extent thanks to the wonderful acting. It's so
realistic that were it not for the filming method, we could
think we're watching a documentary.

Elizaveta Simbirskaya

IN ORDER OF
DISAPPEARANCE /
KRAFTIDIOTEN

SIAVACTENERIE DIR. HANS MOLAND

- Which genre rules did you try to observe and which
to break while making this movie? In fact, we're talking
about two genres, comedy and tragedy, each with its
own rules.

Hans Moland: | think | tried to break the rules of all the
genres | happened to come across. But to do this, you
have to know exactly what these rules are. One of the
goals | set for myself in this film was to break free and
step beyond the genre limitations, combining elements
which can't be combined. So the tragedy in my film is real,
blood is real, violence looks realistic, the victims suffer for
real, but absurdity and humour are real too. Even the mo-
ment when the character goes to the morgue to identify
his son's body is not only tragic but also very funny.

- Yes, it is. But | can't say we started laughing right
from the beginning of your film.

- As you said, humour seeps into this film very slowly. As
far as I've noticed, the first funny moments confuse the
viewers. They are not sure if they can laugh or if it'll be
considered tactless. So they try to hide their smiles, and
their lips get stuck, like this. And when they finally burst
out laughing, they believe it's the worst thing they've ever
done in their life.

- Maybe it's this special Norwegian sense of humour
reflected in your film?

—No, | don't think so, because | don't see anything espe-
cially Norwegian in my humour. I've spent a lot of time in
the USA, and I'm a great admirer of Billy Wilder's films. He
made very warm, humourous movies which were at the
same time dark and bordered on being grotesque. I'm not
sure we're justified in establishing a link between a direc-
tor's style and the place where he was born. Although |
was definitely influenced by the place where | grew up and
its cold climate.

MIFFdRILY

manege in «octyabr»

- Cold climate is a great argument. To what extent
did the nature direct this film? To what extent did you
depend on the weather?
- Sometimes directors think, ‘I'm the God, | create a new
world, because the God's job is to create’. But the weather
reminds these directors they are far from being gods. And
it's very important. Because when you're making a movie,
your capabilities are limited. And what matters is not your
feeling of self-importance or your brilliant ideas. The most
important thing is not to stay in the way, to let the world
on screen come alive regardless of the circumstances that
limit your capabilities.
- | had a feeling the film shows examples of the spe-
cifically Scandinavian revenge.
- The main character lives in a modern Scandinavian
society, where citizens believe in a social contract. They
believe that if you contribute to the life of the society, in
return the society will look after you. In the beginning
Nils abides by these rules. He has a job, which gives
the meaning to his life, he feels he contributes to the
life of his country, there is a road he has to clean from
snow, and he brings civilization to the distant places...
But when his son dies, he realizes the society doesn'’t
give a damn about justice. | think the actor manages
to capture this feeling: Nils can't believe it's possible. |
think he’s never been tested morally before in his entire
life. He's like a beautiful winter coat that has never
been worn in cold climate. In that cold climate we've
just been talking about.

Interviewed by Asia Kolodizhner

and Peter Shepotinnik

THE ARMSTRONG LIE

DOCUMENTARY COMPETITION
DIR. ALEXGIBNEY

Until recently Lance Armstrong, just like two other
Armstrongs, Louis and Neil, was considered one of the
greatest Americans in history. This remarkable athlete
had conquered cancer and won Tour De France, the most
challenging bicycle race, seven consequent times. But
he’s also a great liar who was taking banned medicines
for years and yet was able to get away with it. To the
present day not a single athlete has managed to surpass
Armstrong in making sports in general, and bicycling in
particular more popular. And to the present day no one
has done them as much harm.
Alex Gibney and his camera joined Lance in 2008, when
Armstrong, who three years ago had promised to finish
his career, announced he was returning to professional
sports. The original idea was to show the great athlete
once again embarking on a mission which seemed
impossible. However, real life interfered with the
plans. As a result, the film is a compilation of a huge
amount of footage. We see a row of experts, officials,
doctors, engineers, Lance’s former fellow peloton
riders, former friends, former enemies, even Oprah
Winfrey. First we see her trying to restore Lance’s good
name. Then - as an author of an exclusive interview
where Armstrong for the first time admits he was lying
for many years. Then we see the charismatic cyclist
himself. There are so many details they can make your
head go round. Some are too incredible to believe,
others will immediately be swept away by the torrent
of new information. And yet they can't answer the main
question: who is Lance Armstrong — a great hoax or a
major disgrace? As one of the characters says, ‘Lance
did break the rules. It's true that everyone did so too -
practically all of his rivals were also involved in doping
scandals. But it didn't give him the right to take these
medicines, and it doesn’t mean his victory was fair’.
Strictly speaking, it means this race has no winners at
all. But on the other hand, if Lance Armstrong isn't the
winner, who is?

Nikita Kartsev
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IMLF= dRELILY maner B «okTAGpe»

24 NIOHA / JUN E, 24 2230 XOTb PA3 BM3HM / BEGIN AGAIN an
1345 CNEQOMbITHI/ THE SEARCHERS OKTAGPb, 8 2315 MOV ATUMIA MAPCEfb / ATTILA MARCEL OKTABP, 1
14:00  [PY3bA U3 OPAHLIAM / FRIENDS FROM FRANCE OKTABPb, 7
1415 BEJIVKAA WITIO3MA / LA GRANDE ILLUSION OKTABPb, 6 25 NIOHA / JUNE, 25
15:00 BENbIN AMESb / WHITE YAGEL OKTABPb, 1 14:00 MOCEOHUIA KUHOCEAHC / THE LAST PICTURE SHOW OKTABPb, 8
15:00 NOHMBEM [10 ABI'YCTA / WAITING FOR AUGUST OKTABPb, 2 14:15 HOYHOWM KOLLMAP / QING YAN OKTABPb, 5
15:00 COBAYbE MOJIE / PSIE POLE OKTABPb, 9 14:30 JI0MKb APMCTPOHIA / THE ARMSTRONG LIE OKTABPb, 2
15:15 OCTPOB AYKOBAHHW / GIOVANNI NO SHIMA OKTABPb, 5 14:45 CTEKJTAHHBIN BPESIOK / APAKE KAKHAZARD OKTABPb, 7
16:00 HI0Nb U OKKUM / JULES ET JIM OKTABPb, 10 15:00 MWCTEP WKC / MR. X uaK
16:15 3ACTABA UIbUYA / ZASTAVA ILYICHAI OKTABPb, 7 16:00 KJTAB C3H/OBWY / CLUB SANDWICH OKTABPb, 10
16:30 BCE OCTAJIbHBIE / ALLE ANDEREN OKTABPb, 8 16:00 PEMOPTEP / REPORTER OKTABPb, 6
16:30 [0BPbIE CEPOLA W BEH3ENA / KIND HEARTS AND CORONETS OKTABPD, 1 16:00 WHCTUHKT UIPOKA / SPIELTRIEB OKTABPb, 5
16:30 BOMKbEV MANOCTHIO / IN GRAZIA DI DIO OKTABPb, 4 16:15 SALLUMTHBIE LIBETA / BARWY OCHRONNE OKTABPb, 9
16:30 POOMEP UBEPT. 3TO U ECTb *WN3Hb / ROGER EBERT LIFE ITSELF OKTABPb, 6 16:30 ECTECTBEHHbIE HAYKM / CIENCIAS NATURALES OKTABPb, 4
17:00 NPUBEHULLE / HAFSAKAT ESH OKTABP, 1 16:30 MKENAHUE / SEHNSUCHT OKTABPb, 8
17:00 3ENMEHbIV NPYHLL / THE GREEN PRINCE OKTABPb, 2 16:30 HW3HB U MPUKIIOYEHNA HUKOMACA HUKITBEN / WIJTIO3MOH, 1
1700 CETEBOMTOPOR / WEB JUNKIE " THE LIFE AND ADVENTURES OF NICHOLAS NICKLEBY
1700 ONEF KYJIK: BbI30B W MPOBOKALIMA / OLEG KULIK: CHALLENGE AND PROVOCATION OKTABPb, 11 1700 PASXANTI/RICHHILL OKTREP®, 2
1700 PERMAMALVIF/ ESTERDAD Po— 17:00  CKOPBHOE BECYYBCTBME / MOURNFUL UNCONCERN OKTABPb, 7
17:30  OTENbHOBbIM OCTPOB/ HOTEL NUEVA ISLA OKTABPb, 5 1700 MECHVITIECA/SONG FOR THE F?REST e
BIMHOMPAIOB V1 [IYEOCAPCKUI: KAPTUHA HA 3AKA3 / OKTABPb, 11
18:15 TOPO[] BE3 3ACTEMKEK / PATCH TOWN OKTABPb, 10 1700 yINOGRADOV AND DUBOSARSKIY. COMMISSIONED PAINTING
18:30  MKENAHME / SEHNSUCHT WITIO3MOH, 1 1730 CEHTUMEHTAJICTI/ Ol AISTHIMATIES OKTABPb, 1
18:45  WUIIOMUHALIA / ILUMINACJA OKTABPb, 6 18:00  CBET MOWX OYEM / GOZUMUN NORU OKTABPb, 4
19:00 MYTOH / MOUTON OKTABPb, 4 18:00 TENECHBIE PALOCTV M MEYATN / | HARA KAI | THLIPSI TOU SOMATOS OKTABPb, 10
19:00  JIOMb APMCTPOHIA / THE ARMSTRONG LIE OKTABPb, 2 815 iﬁ%ﬁ%’ﬁiﬁﬂi Efrﬁlsgh?m%i SESSEAMEHME / OKTHEPb, 6
19:00  TJIYBOKAA JI10BOBb / DEEP LOVE UK '
1900 BETVI/ AVAP BETI AND AVARE OKTAEPb, 1 18:15  BbIMbEM HA [IOPOMKKY / EN EL ULTIMO TRAGO OKTABPb, 5
19:00  HA3AMAJHOM OPOHTE BE3 MEPEMEH / ALL QUIET ON THE WESTERN FRONT OKTABPb, 8 18:30  MANOHHbI/MADONNEN VIVTIO3/OH, 1
1915 BMR+0I10 BGANV MECBERA/ VICHFLO ONT VU UN OURS OKTAEPb, 9 18:30 10 CAHTWMETPOB HM3HM / 10 SANTIMETROV ZHIZNI OKTABPb, 9
19.30  SAMETKMHAMOJIFIX. OWIbM 3. BECHA 1103TOB / OKTABPb, 11 1900 RAROMOTOIMTUKA / CARDIOPOLITIKA OKTABPS, 2
MARGINAL NOTES. FILM 3: POETS' SPRING 19:00 KOHELL CAHKT-TETEPBYPTA / THE END OF ST. PETERSBURG OKTABPb, 7
19:30  OOHAMKIbI BLUAHXAE /E ZHAN OKTABPb, 7 19:00  HABECTV M HAYKATb / POINT AND SHOOT LK
19:30  KOCYXM/SPIKES OKTABPb, 5 19:30 m\,\sgm%&ggﬁam J-“LDSASIT" [l)-I/SYTSEPHHHbIE ohn/ OKTABPb, 11
20:15  JIOBAA KAPTUHA - NYCTARA KAPTWHA / JEDES BILD IST EIN LEERES BILD OKTABPb, 10 ‘ :
2100 MVI3HD W MIPUKITIOHEHIA HUKOMACA HUKITbEH / WNMIO3UOH, 1 2000 BYMBYH/EL BUMBUN OKTABP®, 4
THE LIFE AND ADVENTURES OF NICHOLAS NICKLEBY 20:00 HECTE/TBIE FPAHATHI / ANAR HAYE NARAS OKTABPb, 1
21:00  BPOMAYMENCHI/ JIAC YOU UKD 20:15  JIETO [AYKAKOMO / L'ESTATE DI GIACOMO OKTABPb, 5
21:00  NYTELIECTBUE HA 3ANIALL/XI YOU UaK 20:30  BOJSIKY [ABEPM/ 0 LOBO ATRAS DA PORTA OKTABPb, 6
21:00  TAKCBETEJ BWA/ ATAT DE STRALUCITOARE E VEDEREA OKTABPb, 6 2030 [ATbHOBOVILLMKM/TIR OKTABPb, 9
21:30  CHET/BARF OKTABPb, 4 20:30  BWK+®N0 BUOAM MEOBEAA / VIC+FLO ONT VU UN OURS OKTABPb, 10
21:30  MBICTMTENb B CYNEPMAPKETE / THE THINKER IN THE SUPERMARKET OKTABPb, 11 2100 MOCETWUTENM/ VISITORS OKTABPb, 2
21:30  MPOLLIAV, PEHb/ ADIEU AU LANGAGE OKTABPb, 1 21:00  YEJIOBEK B BE/IOM KOCTIOME / THE MAN IN THE WHITE SUIT WIO3WOH, 1
21:30  TUMBYKTY/TIMBUKTU OKTABPb, 7 21:00  XPAMbI KY/IbTYPbI / CATHEDRALS OF CULTURE LLOK
21:30  UNHEIMAT / UNHEIMAT OKTABPb, 11 2130 TPUMTUX/ TRIPTYQUE OKTHEPb, 7
21:30 B CEPAUE NYTELIECTBEHHWKA / IN THE TRAVELER'S HEART OKTABPb, 11 2130 [10M HA OYPMAHHOM / A HOUSE ON FURMANNY OKTHEPb, 11
21:30  BbILMBATBLLMLIA/ EMBROIDERESS OKTABPb, 11 2200 MEMEW/MEDEAS OKTHABPb, 4
21:30  HEBPEMA/NEVREMYA OKTABPb, 11 2200 MEPBOE JIETO/ O PRIMEIRO VERAQ OKTABPb, 8
21:30  MPAHWK/GINGERBREAD OKTABPb, 11 22:15  NOTACKYXM/ THE FOXY MERKINS OKTABPb, 5
21:30  WP3H/5KAPTUH/IREN /5 PICTURES OKTABPb, 11 22:15  LUKOJIA BE3YMHbIX TAHLIEB / KWONG MO PAAI OKTABPb, 10
21:30  TOMECTO - [IOM/A PLACE CALLED HOME OKTABPb, 11 2230 KABKA3CKAA MITEHHMLIA! / KAVKAZSKAYA PLENNITSA! OKTABPb, 1
21:45  XAPKOP [INCKO / HARDKOR DISCO OKTABPb, 9 22:30 YEPHBIN YTOJTb, TOHKWUY NEL / BAI RI YAN HUO OKTABPb, 9
2200 VHCTVHKT UrPOKA / SPIELTRIEB OKTABPb, 8 2245  WIIOYEBAA BOJA/ SWEETWATER OKTHEPb, 6
2200 MECHWJIECA/SONG FOR THE FOREST OKTABPb, 2 2315 MPUCTETHWTE PEMHW / ALLACCIATE LE CINTURE OKTABPb, 2

22:45 MAJTBYUK, KOTOPBIM ENTMTUYMIA KOPM / TO AGORI TROEI TO FAGITO TOU POULIOU  OKTABPb, 10

22:30 NYPALIKOE [ENI0 HEXUTPOE / KRAFTIDIOTEN OKTABPb, 5 .
NN -NETHAV NOHEP  LLAK - LIEHTP JOKYMEHTAJIBHOIO KHO

PEOKOJIErUA: UTOPb CABEJIbEB /ACA KOJTOOMHHEP / ONTbIA APTEMBEBA / EBA KPAYC / MUXAWIT KYKMH / UIbA KOMbBINOB / ENTM3ABETA CUUMBUPCKAA / HUKMUTA KAPLIEB / AHTOH YYMAYEHKO /
MNETP LLUENOTUHHMK NEPEBOAbI: MAPWSA TEPAKOMAH / KMPA TY/TYNOBA ®OTO: AJTEKCEM IOLLIEHKOB BEPCTKA: MAPVA PEBAKMHA MAKET FA3ETbI: AMUTPUI METESTKIH / OfTbIA NTbHAHAA



36 MOCKOBCKMIA MEXIYHAPOLIHbIN KMHO®ECTWUBAJIb NPOBOAUTCA MNPU NOAAEPHKKE
MWUHUCTEPCTBA KYJIbTYPbl POCCUMCKOW GEEPALIA
36 MOSCOW INTERNATIONAL FILM FESTIVAL IS HELD WITH THE SUPPORT
OF THE MINISTRY OF CULTURE OF THE RUSSIAN FEDERATION

CMOHCOPbBI 36 MMK® / 36 MIFF SPONSORS

S BTG (@ ras6aHk
%CAMAP%HEPM Aﬁg

CAMATRPA

BONTOANEKTPOMOHTANRC

TR TN AKLBACHEPHON (NG TS

) Mercedes-Benz

INStyle  YKARCHER  KommepcaHTDBb

makes a difference

pA nw"
ﬂ 7 AOM KUHO

ENERGY

+ BPEMA % HELLO!

AomwiA@mail.ru

KuHoOBU3HEC



