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Hiopu / OpaHumcka Metpu

MOH
[MPEKPACHAA
JIEOU

orga Ha npecc-KoHdepeHumn Hiopu 36-ro
HMocuoscuoro KUHOeCcTMBans A ycnbillan oT

®paHuucku MNeTpy, 4To OHa B AETCTBE pocna Ha
COBETCKMX KMHOCKa3Kax, MHe cpa3y MoAayMasnoch, YTo
ee HeMoBTOPMMaA BHELLIHOCTL BMOJIHE MOra ChirpaTb
peLLaloLLyio posib Ha BOObparKaeMoM KacTuHre
pUMeliKa 3HameHuToro dpunsMa AnexcaHgpa Poy
«Mopo3K0». YeM He 06UHKeHHaA 3710/ MaYexoi 1 He-
DonobneHHan 3aTioKaHHbIM 0TL,OM HacTeHbKa HOBOro
MUnNeHMyMa? — appopoBas, CIoBHO Npo3payHan
Ha NPOCBET KOXKa, U3ALLHaA, CJIOBHO HAapMCOBaHHaA
NIErKMM POCHEPKOM KapaHalla 1 YyTb noATyLLe-
BaHHaA aKBapenbio pUrypa v B3rnaAg, B KOTOPOM
COCPeoTO4EHO BCE TO, YTO MyHUMHbBI 30BYT FEHCKOM
HEXHOCTbI0, 3aBOparkMBaloLLieit pas U HaBceraa.
Ho, KaK v cny4aeTcA B HAacTOALLEM UCKYCCTBE, BCE 3TO
N BHELLIHWIA, XOTb M Pa3ALLMIA HanoBarsl, 0bnuK.
®paHuucKa MeTpm BonoLLaeT cobolt TOT peaKuia Tin
aKTPMC, KOTOPBIM NX HEOTPAa3MMaA *EHCTBEHHOCTb
CIYHUT MHCTPYMEHTOM 3POTUYECKOMN 3KCMaHCUK: 33
MOYTW He3aLLMLLIEHHOM KPacoToM — MOLLHAA Ha-
cTynaTenbHaA cuna, cparatoLlan Hanosan. U garke
KOBapCTBO, BEPHbIM CMYTHUK NiobBI. He ciyyaitHo
30PKMIM Ha HoBble TanaHTel Knupunn CepebpeHHMKOB
BbIYMCITNI U3 TBICAYN MMEHHO TaKyIo aKTpUCY, KoTopasn
CnocobHa BUPTYO3HO ChirpaTh Nto60oi noaBur Ha no-
npuLLe NobBK, KOTOPasa OfHUM CBOMM CBETALLIMMCA
B3r1A,40M (rofioc B durnbMe «/3MeHa» 6bin UCKIloYeH
13 aKTEPCKOI0 MHCTPYMEHTapUA, MOCKOSbKY akTpmca
B UyTb EBPOMEN3NPOBAHHOM, HO BCE e PYCCKOM
GunbMe 3aroBopua No-pyccki) MOXKET UCMENeNnTb
Moboro, KTo HaMepeBaeTcA NOCArHyTb Ha CyBepeH-
HOCTb ee *eHCKOoro aro. B dunbMe oHa yrke H1KaKan
He donbKnopHaA HacTeHbKa, a ee NpAMan NpoTMBO-
MOSIOKHOCTb: OHa CMeNO0, aKTUBHO, HACTbIPHO BegeT
dunbM bnarogapa HeOHKMHHOM YyBCTBEHHOM Cune,
npobuBatoLLel Nobyio HM3HEHHYIO Nperpaay.
[pyrue ckasaHHbIe eto C10Ba TOMbKO NOATBEPAMIN
MOW MbIC/IK. BoT noranyicta: «A cumTalo, YTo BbICKa-
3bIBaTb CBOE MHEHWE 1 0TCTauBaTh ero — O4eHb Mo-
NE3HO W1 BarKHO. MHe MHTepecHbI NpaBaMBble KapTUHbI
1 GUnbMbl, cogepralLive B cebe npoBoKauumio. Ecnn
NOABNAKTCA HEMPUATHBIE, HE KOMbOPTHBIE GUNBMBI,
3HAYMT, KMHO ABUHKETCA B NPaBUIbHOM HanpaBneHuu.
KunHemaTorpad MoeT 1, HaBepHOe, AOMKEH NepeHo-
CWUTb 3pUTeNA B APYroe COCTOAHME, MOKa3blBaTb eMy
WHYIO peasibHOCTb, [arke ecriv OHa HernpuATHas». Yem
He MaHMEeCT COBPEMEHHOMO €BPOMENCKOro K1HO,
CMeNo 3arAAbIBaloLLEr0 B 3aTeMHEHHbIE KOMHATHI,
roe npaeAT 6an aukue Houn? U ele: «<Moe cepaue
NpUHaONEHMT POCCUIMCKOMY KMHO. A 04eHb LieHio 1
yBarkato Anexkcangpa CoxkypoBa, AHOpeA 3BArMH-
LeBa, Anexcen banabaHoBa. KaK »anb, 4to Anekcei
6onbLLe He ¢ Hamu. O4eHb HaelChb, YTO B COBpeMeH-
HoW Poccuu 3T perkmccepbl CMOryT AenaTh To, YTo
OHW XOTAT».
W mencTBUTENbHO: BCE MepeYnCIIEHHbIe PEHMNCCEpSI,
BCerga 3armAgbiBaBLUMe 33 HeKorda pacTanBLUnIA,
HO BCe e CYLLLeCTBYIOLLIMI Kene3HbIM 3aHaBec, OT-
OENAOLLNIA «PYCCKYI0 LyXOBHOCTb» OT GEMUHMCTCKOM
nobeauTensHOCTI, BrOSHE Bbl MOMTIW BUCATL ee
TYNy3-N0TPEKOBCKUIN 06/IMK B CBOM KapTuHbI. [arke
CTPaHHO, YTO MepBbIM ee 3aMeTUIN He OHW, @ UMEHHO
CepebpeHHmKoB. Belbpan 1 ogepran BMecTe ¢ OpaH-
LmcKoi MNeTpu ogHy U3 caMblx BarHbIX Nobe B CBOEN
KuHeMaTorpaguyeckon brorpadumn.

Memp LLlenomuHHUK

FRANZISKA

JURY

hen during the press-conference of the Jury
Wof the 36th Moscow International Film Festi-

val I've heard Franziska Petri saying that she
grew up watching famous Russian fairytale movies, |
immediately thought that her stunning beauty would
have played crucial role during the potential casting
of Aleksander Rou’s “Morozko” remake - if one was
to happen today. With skin of porcelain, her elegant,
genteel silhouette and eyes full of true feminine sub-
tlety, she would be perfect for the part of the New
Millennium’s Nastenka, a beautiful and kind young
woman terribly mistreated by her ignorant father and
evil stepmother.
But this is only the external lustre, while as it is
always the case with true art, there is so much more
to this stunning actress. With her fragile beauty be-
ing merely the facade of a genuine source of power,
Franziska Petri perfectly represents that rare type of
actresses whose irresistible beauty is an instrument
of the erotic expansion. No wonder, Kirill Serebren-
nikov, known for his sharp eye for new talents, spot-
ted Franziska among thousands young actresses,
having recognized from the beginning the acting
talent of an amazing force, a woman who would be
able to masterfully and plausibly depict any valour
in the name of love - even though Franziska’s voice
was excluded from her performance in Serebren-
nikov's “Betrayal” to let her character speak Russian.
In Serebrennikov’s movie she doesn't at all resemble
the poor Nastenka, she is in fact the opposite of such
a character - she is the true “tour de force” of the
film, the natural leading character.

Franziska's other thoughts voiced during the said
press-conference, also confirmed my impression
of her. Franziska’s words would be suitable as the
manifest of the modern European cinema: “I do believe
that it is crucial to speak up your mind and stick to
your guns. | like movies that are honest or provocative.
The fact that among the vast variety of films, there are
ones that may come across as “uncanny” or “uncom-
fortable”, to me, personally, proves that film aesthetics
is still constantly moving forward. Since movies have
this great power of taking the audiences to different
places, changing people’s perspectives and introducing
them to different realities — this power must be used
in the fullest, even though the said perspectives and
realities might seem unpleasant to some people”.
No stranger to Russian culture in general, Franziska
also shared some thoughts on Russian film: “I have
a special connection with Russian cinema. | also
have great respect for Aleksandr Sokurov, Andrey
Zvyagintsev, Aleksey Balabanov, and | am terrible
sorry that the latter is no longer with us. | only hope
that in Russia today all these talented filmmakers
will be able to be as creative as they want and ac-
complish all their goals”. And sure enough, Franziska
herself could become an integral part in any film, of
all of the mentioned above directors, each with his
unique style, but united in their eternal striving for
free thinking. It even seems funny that Serebrennikov
beat all of them to the punch, discovering her great
talent first — consequently celebrating one of the
major triumphs in this career.

Peter Shepotinnik
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XAPOKOP OMCKO (HARDKOR DISCO) /
PEX. KLUMLLTO® CKOHYEHbBIN

e BapLuaBbl Moriooit YenoBeK B Xyau 1 o B3MiA-

[10M U3 KOmioYeit NPoBOJIoKM becLiensHo 6poauT
ME PHHaBeloLLIero ObI0ro BENMKONENA aMepuKaHCKIMX
FOPOK 1 MPAYHO MMHAET MMIrAHTCKOO NaCTUKOBOMO AMHO-
3aBpa. YyTb NOroAA, TONbKO COMAA ¢ aBTobyca B 60/bLLOM
ropofe, MapuuH (Tak ero 30ByT) OKa3bIBaeTCA nepes
[Bepblo KBAPTUPbI B KAKOW-TO 3/IMTHOW BhICOTKE. 3BOHWT B
OBepb. [locTaeT 13 piok3aKa HoM. 13 KBapTUpbI, BIpoYeM,
NOABMAETCA AeBULIA B KPACMBOM MNaTke, FOBOPUT, YTO
poauTenei HeT, 6e337106HO XaMUT 1 CKPLIBAETCA B GTE.
HemHoro nokonebasLLmcs, MapLwH crieflyeT 3a Heil.
«Xapakop Oucko» — 3To, Bbl He NMoBepuTe, HaTyparb-
HaA rpeYecKan Tparedus, CKPOEHHaA Mo COOTBET-
CTBYIOLLIM JIeKanaM — C NPOJIoroM, TPEMA aKTaMm n
3MWMOrOM, 1 BCEIN MOMOMEHHOM MO PaHHKMPY XOPUCTU-
KO — 3TO MPW TOM, YTO 3HAYUTENIbHAA YacTb GuIbMa
MocBALLEeHa TYCOBKaM, MbAHKAaM, HOYHBIM FOHKaM,
TporaTeslbHOMY 3aHIOXMBaHMIO KOKCa C 3epKarbla u
npoyer aTpubyTUKe TOro, YTO BKIOHYAET B cebA eMKoe
KyNIbTYpOsiornyeckoe NnoHATUe «xapaKop». B nonHom
COOTBETCTBUW CO CBOMM HECKOJBKO LLM30GpEHNYe-
CKMUM Ha3BaHWeM, ouneM Kiwmwtoda CKoHeYHoro
NaBuUpyeT Meray AMaMeTpanbHO MPOTUBOMOSIOHHEIMA
acTeThKamu. OT HM3KOTo K BbiCOKoMyY. OT padmHMpo-
BaHHOM beceibl 3@ 3aBTPAKOM O BLICOKMX MaTepUAX,
rnoaHHoM nosepx BysKK CO CIMBOYHBIM ChIPOM, [0
N3b1EHNA NOTEHLMANBHOMO CoMepHUKa Mopaoi 06
3epKarno B MpayHoM copTupe. OT Hapo4nTo JOATKX,
BblAEPHKaHHbIX NMIaHOB 40 AMHAMUYHOMO, MOYTU YTO
KNMNoBoOro MenbTeLleHnA. OT MPOCTPaHHOM roBOPN-
BOCTM [0 TOro $paKTa, 4To camble 3Hayallle BeLm TyT
HW pasy He NPOroBapuBaIOTCA.

BOﬂyCTeBLLIE'M napKe pasBneyeHuit rae-To B MpUropo-

BepTALLancA 6e3yMHO 10710/ KapTUHA, MeHAIOLLLaA
KarKaple OeCATb MUHYT €C/IN He TOH, TO HaHp, eCin He
HaHp, TO CTWSb, MPUPaBHEHA B 3TOM K CBOEMY e [T1aB-
HOMY repoio. EpLumcTbil, 031061eHHbIR, [0 CTPAHHOCTU
TporaTesbHbIl IOHOLLIA C HOHKOM B PIOK3aKe — HeCTabub-
HaA MaTepuA, XoaA4an aHapxumA, CnocobHas B ool
0TAENbHO B3ATHI MOMEHT BpeMeHW COBEPLLIMTL YTO Yrod-
HO W OCTaBNAIOLLLAA MU Mocre CebA NEMaTb B pyMHax.
MapLmH 1 ero HeomaaHHaA NaccuA B KPACMBOM MiaTbe
— N0Tb OT MAI0TV TOMO NOKOMEHNA, B KOTOPOM 3aTamB-
LLMECA M YacTo be3afpecHbIe 3/10CTb, arpeccus U Heyao-
BIETBOPEHHOCTb CTan HOBOM HOpMo. Ho TpareamA TyT,
KOHEYHO, BblpacTaeT He Yepes CoLmarnbHbIr CNoM, U Y
TOYHO He Yepe3 aKKypaTHO BblBELeHHYI0 TPEXaKTOBKY. 10
COBOKYMHOCTW BCEX YE0BEYECKMX 6E MOMET M0 UTOram
CNOMMUTECA paMa, — HO Tpareaumeit oHa CTaHOBUTCA B TOT
C/TOMHbIM HEYNTOBUMBIA MOMEHT, KOrda HOX pa3masblBaeT
CIMBOYHBIN ChIP MO KYCKY BYIKN.

Onvza Apmembesa

|

MIFF dHLILY mane B «okTABpe»

HARDKOR DISCO

PETITION
DIR. KRZYSZTOF SKONIECZNY

some young man dressed in a shabby hoodie

and spotting a look made of steel, wanders
around an abandoned amusement park, passing
by rusty Russian hills and kicking a gigantic plaster
dinosaur. A bit later, having gotten off the bus in
the middle of the city, Marcin ends up at some elite
building, knocking on the door of some apartment,
and squeezing a knife in one hand. Some pretty girl
walks out and informs him her parents are not at
home. When she proceeds to take the elevator and
leave, Marcin hesitates for a second - then follows
her.
As hard as it is to imagine, but “Hardcore Disco”
is a natural Greek tragedy — with prologue, three
acts, epilogues and choirs, and it is indeed hard to
imagine, since the significant share of the movie
consists of the young characters partying, drinking,
taking part in illegal races, sniffing coke, and all of
those good things that form the general phenom-
enon of “hardcore”. Just in line with its slightly
schizophrenic title, Krzysztof Skonieczny's movie
easily dances around several aesthetics that lie on
the opposite sides of the specter. The movie threads
between “high” and “low” forms of art. Between a
refined converse of lofty matters over the breakfast
with bread and cream cheese, and a quite unrefined
pickle at a flyblown men’s room involving smashing
aman'’s head into a mirror. Between intentionally
long steady shots and super dynamic, almost clip-
like editing. Between voluminous dialogues and
the fact that the most important things are never
spoken out lout here.
This film that changes its genre almost as often as it
changes it style, terribly resembles its protagonist.
Edgy, bitter, and nonetheless strangely appealing,
Marcin is the “turbulent environment”, the walking
and talking symbol of anarchy, capable of literally
anything at any given moment of time, and leaving
the world after itself to lie in ruins. Marcin and his
unexpected love interest, Ola, are the children of
that specific generation for which the latent rage,
aggression and discontent became the new “nor-
mal”. But tragedy doesn'’t just appear out of a social
conflict, or out of the classic “three acts” structure.
All of this, of course, makes up for a good old
drama, but it only becomes real tragedy in the silent
and unnoticed moment of awkwardness when a
knife gently slides upon that perfect piece of bread
with cream cheese.

Somewhere on the outskirts of Warsaw,

Olga Artemyeva
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HAUTU U OBE3BPEONTb

[OIEEYEE CAMBIIA OMACHbBIV YESTOBEK 3
(A MOST WANTED MAN) / PEXK. AHTOH KOPBEV/H

0AHbIA GOTOXYLOMHUK AHTOH

KopbeliH 3KpaHM3MpyeT «LLIMMOH-

CKuIt» poMaH [IoHa Jle Kappe.
OH CHMMaET aHPOBbIN PYNbM B HepHO-
6en10M LBETE, HO BHE MO3TUKM Hyapa — be3
HenpeB30MOeHHOM Urpbl OTTEHKOB U TeHeN.
[leTeKTVBHYI0 MHTPUIY He MOANUTLIBa-
€T TPEBOXHaA KPacoTa MOHOXPOMHOM
ramMmbl Kagpa. Hukakoro Tebe 3n0BeLLiero
06BO/MaKMBaIOLLIEr0 KMHOBAPOKKO. M36eran
LleKopaTvBHOM CTUNM3aLmm, KopbeitH,
KOHEYHO, He MoABIrPLIBAET CTaHy NO3TOB
1 KMHOMaHOB, O[JHaKO MoCeoBaTe/LHO
BonoLLaeT dpoTorpaduyecKin BIrmAL Ha
npvpoay BeLLei. Ero popmanbHo cTporan
W YeTKaA YepHo-HenanA GoToreHnA peLLiaeT
Mo0-CBOEMy 3ameyaTesbHyio 3adady — cae-
NaTb HeBEPOATHOE eCTECTBEHHBIM.
B atoMm cnyyae npo3a J1e Kappe BnonHe
COOTBETCTBYET TBOPHECKON amMbULMM
permccepa. Teopuu 3aroBopa, BOMHbI KOH-
TPPasBefoK, LUMMOHbI 1 TEPPOPUCTLI Cpean
Hac, — BeCb 3TOT 6ENNETPU3MPOBaHHBIN
PEKBU3UT AETEKTUBHOMO MaHpa npef-
CTaeT y POMaHWCTa B CBOEM ByAHNYHOM
cBeTe. KaK 3110, TaK 1 J06pO TepAIOT CBOM
abCoNOTHbIE KaTeropyn 1 YCTYMaloT MecTo
MPUBbLIYHBIM YENOBEYECKMM COCTOAHMAM.
[epou anennmpyioT K CO6CTBEHHOMY OTbITY,
HaBbIKaM 1 npodeccroHanuamy. B vrpe
Ba-6aHK LLIaHChI Ha OLLIMOKY BO3PacTaioT,
a B CWITy 3TOrO PacTeT 1 eCTeCTBEHHOe
HanpAHeHue B CTPEMIEHNN repoeB ocy-

LLLeCTBUTL 3ayMaHHOE U — He OCTYMUTLCA,
He 06MaHyTLCH, He CAaBaThCA.
B KapTuHe npeobnafatot NopTpeTHble
nnaHbl. O6bEKTHI CbEMOK — MpenMyLLie-
CTBeHHO 38e3/bl. Ynnnem [1ado, PobuH
Pait, Painyen MakAnamc, HuHa Xocc,
[anmans Bpionk... HakoHeL, Haw Mpuropuit
[obpbirvH B ponv oTHIOAb He BananaeyHo-
ro YeyeHua. W, pasyMeeTtcs, 6e3BpeMeHHO
yweawmii Ounmn Ceimyp XoddmaH.
«CaMbli1 ONacHbI HenoBeK» — Tenepsb eLLle
B 4EM-TO U [IOKYMEHT, KOTOPbIA MO3BONAET
pa3rmAQeTb B AeTandAX 1 NnoapobHOCTAX ay-
LLIEBHbIE COCTOAHWA 3TOMO KPYMHOro aKTepa
HernpoCTo YeroBeYecKon cyapbsl. 3ToT
GWNbM CTan nociedHNM B €ro Kapbepe.
BcMaTprBanck B aKTepoB, Ml He To UTobbI
YMMBAEMCA WX UIPOMA, NIOBUM KarObli HeCT
UK B3IMIAL, HO NOYTU GU3MHECKM OLLLYLLIa-
€M WX BPOMOEHHYIO MPaLio 1 UX Xapu3Mmbl.
CTporue YepHo-6erble pakypchl CXBa-
ThIBAIOT Ha NIETY HEMPEeaYyMBILLNEHHOCTb
TEKYLLIEro MOMEHTA — TOT CaMblil MU, Koraa
1cHe3aeT 3a30p Mer[y NMPOCTO UMPOi 1
HaTyparibHbIM CyLLIECTBOBaHWEM. B 3ToM
Cry4ae Mbl MOMeM roBopuTb 06 0co60i
LEHHOCTM UIbMa, KOTOPbI MOMKET MO-
BeAaTb HaM YyTO4KY 6OSIbLLIE, YEM MPOCTO
OCTPOCIOETHYIO KOMIM3MIO, MOCBALLIEHHYIO
6ECroKOMHOM AeATENBHOCTY CNIELICIYHKO
B 30Xy, NOCNEA0BABLLYI0 33 COOLITUAMM
TepakTa 11 ceHTAGPA.

Heope CykmaHos

JINB0Bb

10 CMEPTHU

MOBATB, NATL N NETL (AIMER, BOIRE ET CHANTER) / PEXK. AJIEH PEHE

3mom paszoeop ¢ CabuH Asema — ampucol u cynpyaol
AneHa PeHe — cocmossicaA Ha bepruHcKoM KuHogpecmu-
8asie, a bYKBasIbHO Yepe3 HecKosbKo Hedess u3 Mapuica
npuwiio ne4aneHoe ussecmue: AneH PeHe ywen u3
ocu3HU. EMy 6611 91 200. «/Tlobums, nume u nemb» OKa-
3as1cA nocedHel pabomol 8bi0aoUe20CA PpaHyy3cKo-
20 pexcuccepa, a «CepebpaHeili Medsedb» bepnuHane-
2014 — e20 nociiedHUM MpuyM@pom.

- 370T $UNBM He MOXOK Ha NpeAbigyLLMe paboTbl
PeHe. 3HauuT nn 3T0, YTO KarK bl pas Ha CbeMOYHOMN
nowaaxe noasnaeTcA Hoebi AneH PeHe?

CabuH Asema: 370 HeBepOATHLI Ye0BEK, Y Hero rno-
TpACatoLLLasA CrocobHOCTL K BoobparkeHmio. OH Karablin
pas apyrow, 1 GUnbMbl AENCTBUATENBHO HE MOXOMM:
cepbe3Hble, CMeLLHbIE... OH SIOBUT HMBOMMCh, K1HO, TeaTp,
My3blIKy, 1 B pU1/bMe BCe 3TO MPUCYTCTBYET. U, KOHEUHO e,
PeHe 60nbLLIOM UHTENERTYaN — MHOIO YATaET, Bcepbes
WNHTEPECYETCA MCKYCCTBOM, — HO MpU 3TOM 060HaeT
YCTpaMBaTh 3pUTESO CIOPMPU3bI, UMPATb C HAM. 3TO KaK C
OEeTbMU: pebeHOK MpAYeTCA 3a AepeBoM, Bbl MpoxoamTe
MIMO, OH BbICKaKMBAaET 1 MyraeT Bac. OH cHacTuB, OH
co3gan clopnpus. PeHe B cBoux GuneMax Bceraa aenaet
YTO-TO MogobHoe.

- Bce ero ¢unbMbl pasHble, Ho, onpeaesieHHo, YyB-
cTByeTcA Nio6oBb K MenoapaMaM, passe HeT?

— Bbl coBepLLIEHHO NMpaBbl: HAZO e, H1Koraa 06 3TOM He
aymana. OH OeicTBUTeNbHO oBUT Mesioapambl, 3MOLMO-

HarnbHOe KVHO, OH Beb eLLe 1 POMaHTVIK. B w3+ 310
TOME YeST0BEK AMOLIMOHANBHBIN, BNIOBUMBLIY, I060BD

[J1A HEro — HEYTO VCKMIOYMTESBHOE, B KMHO 3TO MOMET
6bITb 11060Bb 40 CMEPTU, HO CBEHKaA, He MOTYCKHEBLLIaA.
ApTuCTUYecKan.

- B «J11061Tb, NUTb 1 NeTb» HET rpaHUL, Mexay Tea-
TPOM U KMHO, MEXAY KMHO U peasibHOCTbIO, MO KpalHeun
Mepe, Y 3puTensa cosfaeTcA Takoe oLuyliieHue. Y Bac
6b1n10 TaKoe e oLuyLLieHne Ha nolaaKe?

— WIMeHHo 3Toro 1 fobreancaA PeHe, cMeLLIMBaA BCe UCKYC-
CTBa B 0AHO 3penuie. OH OeNCTBUTENBHO CMELLIMBAET BCE
KaK pary — KMHO W HKMBOMWCb, aHMMALMIO U My3blKY: NHO-
raa repou ero GUILMOB BAPYT HAYMHAIOT NeTb... Ellle anA
HEro 04eHb BareH MOHTaK, popMa. [nA PeHe He MorKeT
6bITb IMOLMIM H6e3 CoBEpLLIEHHON GOPMbI, OH ee paHaTUHHO
[n061BaeTcs, 310 o4eHb 3abaBHo. Ho Ha nnoLLaaKe Kakume-
TO MPaHMLbI BCE He CYLLIeCTBYIOT, BeAb €CTb KaMepa.
- Koro oH noHWMaeT nyuiue, My*4YUH UK HEeHLWUH?
— HaBepHoe, Bce-Takm eHLWH. [1a, HaBepHoe, Tar. Hago
6yneT crpocuTh. [M03BOHIO, CMIPOLLIY 1 B CieayloLLni pa3
CKary. Ero uHTepecyeT BoobLLIe HMBOM YeroBeK, He
MapUOHETKA, HO 60rTbLLIE JIIOBUT OH, MO-MOEMy, BCE e
HKEHLLIWH. 3TO HOPMasIbHO.

Mumepaeoio senu Aca KonoduscHep

u [lemp LLlenomuHHUK




10 CBMOAHVA MAMA / PEXK. CBETJTAHA MPOCKYPUHA

— Y MHOIMX perKuccepoB, KOrga OHU NPUCTYNAIOT K
paboTe Hap BaHOWM ANA HUX KapTUHOM, eCTb OLLYy-
LieHue, 6yaTO OHU CHUMAIOT cBOM NepBbiv GpunbM. Y
Tebs Takoro He 6bino?

CeemnaHa lMpockypuHa: Y MeHaA 6610 OLLyLLieHWe,
YTO A BriepBble CHMMaI0 GUIbM NPo CBOI cpeay, Npo
CpeHuIn KNacc, K KoTopoMy A cebA BMosHe OTHOLLY U
o [OCTaTKy, M N0 MAPOBO33PEHMIO, 1 MO NPUTA3aHN-
AM, 1 M0 HEBBIMOMHEHHBLIM Hagerdam. 3To Mol mup. A
X0Tena, HaKoHeLl, CHUMaTb MPO TeX, KOro 3Hato: A 3Halo,
KaK OHW KUBYT, YTO OHU AT U rae XOTAT OTAbIXaTb,

A 3Halo, YeM OHW HeJ0BOSbHLL. 3TO B0 BrEPBLIE,

HO MpW 3TOM, KOHEYHO, 3TO HW B KOei Mepe He Mos
nctopus. MHe KarkeTcA, 4to paboTaTte Haf aBTobmorpa-
dUYECKOM UCTOpWE — 3TO CAMOE HEWMHTEPECHOE, Y3Koe
N HAYTOXKHOE, YTO MOMKET BbITb.

- KT0 13 Tpoux repoeB (My:K, eHa U Manb4uK)
TBOpYECKaA JIMYHOCTb, XYAOHHUK?

— HukTo. A XyaosHmK. A ¢ HUMK Karkayio cekyRay. A

C HUMMU, Uy MeHA HET OTBETOB. VX pa3Beso B pa3Hble
CTOPOHbI He MOTOMY, YTO OHW MOYYBCTBOBAsN CBOIO
Pa3HOCTb, YTO AOBOJIBEHO YaCcTo Pa3BOAUT flodew, He
MOTOMY, YTO OHW MO-Pa3HOMY Hayanm ABUraTecA. A no-
YeMy? He 3Halo. CiorkeTa HET, HUKTO HUKOIo He npedan,
NPOCTO iAW ABUIAlOTCA MO Pa3HOMY U YrKe He BMeCTe.
HaunHaeTca pasnag v 6ena.

- MoyeMy Tbl HaLINa UCTOYHUK BOOXHOBEHUA B
KNaccuyecKoM cioxeTe?

— Cpasy cKarky, 4tobbl He bblno NyTaHWUbl. Y Bacunma
CvrapeBa ecTb nbeca «KapeHuH», A ee, KOHEYHO e,
npoyna n nocMoTpena cneKTakb. OH 4OBOMBHO YacTo
CTaBWTCA, 3TO CTPAHHO A71A MeHA, MOTOMY YTO eC/ut Thl
Xo4eLUb paboTaTk ¢ npov3sefeHneM JlbBa Hukonae-
BMya Tonctoro «AHHa KapeHuHax, To B 3TOM poMaHe
Thl Halaelb Bce. TaM He TpebyeTcA fare Takoro
N3YMUTENBHOIO YPOBHA paboTkl CO CIOBOM, KaK y Bacu
Curapesa. Korga A npounTana nbecy, To H1M OAHOM
CeKyHbl He XoTena 3To cTaBuTb. Bacunuin Curapes
caenan MHe OpuUrMHanbeHbIv cLeHapwii. Bee, 4To B HeM
eCTb, NpuLLo oT ToncToro, npocTo Yepe3 Curapesa.
KoHeuHo, MHe fopor poMaH «AHHa KapeHuHa, y MeHs
OH BeCb 3aMyCOJIeH W KardaA CTpaHmLa UcnmcaHa.

Kctatu, ¢ Baceln y Hac Bce Bpems bbin criop, A Bce
BPeMA MaHWaKasbHO ero NpocKnna, Ho Tak U He JoMnpo-
CUNack, v B UTOre 3T0 Hbl1 MOV MPOW3BON: A He XoTena,
yTobbI OH fenan KapeHuHa ctapbiM. OH He cTapbli!

- OueHb BaXKHa npobneMa BUHbI B 3TOM dUnbMe:
3T0 nepeLusio U3 pomaHa Toncroro?

— TeMa BUHbI — camanA BarkHaA. [InA MeHA repoi
HayMaHTaca LlioHrca — 310 abconioTHO naeanbHbIin
MYy*UMHa, He cnabbliit. [locMoTpuTe: B MoroHe 3a
KaKOW-TO YCMELLIHOCTbIO, 38 MPaBOM 6bITb, COCTOATHLCA,
BbITb CUMBHBIM, SYHLLIWM, BCe BOHYChI MOMYy4KTh, Ha
BCeX MaTtu BbiTb, — Ha YTO MAYT MyHUMHBI, BO HTO OHM
npespaLLaioTcal OHW BCe BpeMA 3agepraHHble, mo-
TOMY YTO MyXKUMHa JOMHEH YTO-TO MPeAbABNATb, — a,
MOMET, OH Cel4ac He X04eT NPeAbABATL, He MOMET
npeabABNATL, HE FOTOB. M{eHLLMHbBI 3a[iepranu MyH-
YMH COBEPLLEHHO, 1 are He CrloBaMu, @ MPOCTO 3TUM
oXumaaloLLmM B3mMAZoM: «Bce ye Tam, a Mbl ellle TyT

MIFF dHLILY maner B «okTABpe»

CTOWM ¢ To60oM. [oveMy Mbl TyT CTOUM? — Befib BOH TaM
VIP-30Ha».
MHe o4eHb BarKeH bl HesloBEK, KOTOPLIA OTBAHO
rOTOB NPMHMMAThL peLLeHWs, CTpadaTb, 0TBeYaTh 3a
CBOIO HEHLLMHY, 33 CeMbI0, pebeHKa, 1 He FOBOPUTE:
«PebeHKa Tbl He NMony4YuLLb, Banu otcioda». MHe oveHb
6bIS10 BaXKHO, KOrAa YeoBeK, 3Hasd, 4TO OH OCKOPOIIeH,
Mpw 3TOM CTOUT U FOBOPUT: «A BUHOBAT. A byay Oep-
¥KaTb OTBET. 3TO MOA HKEHLLIMHA, KaKoW Bbl OHa HUY BbIna
1 C KeM bbl OHa HY Bbina. A BbIbpan 3Ty HeHLLUKHY, a
3HaYUT, A Bcerga Ha ee CTOpoHe».
A BoobLLIe BCera roBopto, YTO BaXKHO TO CTpadaHue,
KOTOPOE HaC He U3HWUYTOMKIIIO, He MPEeBPaTUIIO B CNN3b
1 B HUYTO, @ OCTaBUSI0 HaM [OCTOMHCTBO. MHe KarkeTcA,
YTO MyHKUMHa B MOEM GUIbMe KpacwBblin. OH abconioT-
HO YEXOBCKUIA. B HEM, MOMKET BblITb, BNiepBble MHOMO
Yero-To OT MeHf, U He B CMbIC/Ie CIOXKeTa, a B CMbic1e
YKENaHWA bbITb CMUPEHHBLIM: BOMPEKM XapaKTepy, BO-
MpeKu 30paBOMy CMbICITY. 3TO TaKoe U3yMUTesbHoe
YyBCTBO — CMUPEHHOCTb. 3T0 TaK MPEKPAcHO — OTBaXKHOe
nyTeLLecTBMe Apyr K Apyry. He Hago, He 6olica bonu,
cTpapari! 3To o4eHb BarKHO, MHaYe Mbl MPeBPaTUMCH B
YKMBOTHbIX, B TAPaKaHOB UMK eLLie Koro-H1Gyab.
- HackonbKo BaxHo anA ugeun ¢unbma 1o, 4TO OH
Ha4MHaeTcA co cueHbl poaoB?
— 370 M Ciy4aiiHo, 1 He cryyaliHo. Y MeHs 6bifo 04eHb
Mario 3KPaHHOr0 BpeMeHW, YTO6bI MOKa3aTb, KaKk OHU
BMECTe, KaK OHW MAYT, AbILLAT, KaKk 6yaTo Y HUX Jarke
0AMH 06LLMi KocTioM. MoHMMaeTe? He npocTo 3a pyku
[EeprKaTCA, a CyLLIeCTBYIOT TaK MJ1I0THO, YTO, BPOZE, 3TO
0fiHO. BOT — oHM B pofAOMe, 1 OH FOTOB MOMTK Kyda
YrofiHO, OH FOTOB CaM POMKaTb, TOSIBKO bkl €1 He BbINo
60716H0. KpoMe Toro, 661710 BarKHO, UTOObI OHU «Bbl-
KaTUNCb» B KAPTUHY YrKe C pebeHKoM cpasy nocre
TWUTPOB, NMOABUIUCH KaK Obl U3 3TOr0 BO3yXa, U Aasb-
LLIe Mbl y¥e BMEeCTe C HUMU HaYHeM AblllaTh, 1 Aanblie
OYKMOAEeTCA AONraA CHacTIMBan HM3Hb. Ha cosgaHve
3To aTMochepbl HbIN0 04EHb Mo MecTa, MoToMy YTO
yHKe B Hayare nomABNAIOTCA 3TW NepBble 3BOHKM Paspy-
LLIEHMA CeMbW: 3Ta OCTAHOBKA Ha LLIOCCe, 3Ta BU3UTKA,
KOTOpanA 3aeprMBaeTCA B pyKax YyTb OOSbLLE, YeM
3TO HYMKHO... YyTb CTPaHHO BbIXOAUT 3TOT daBH — Jlewwa
BepTKoB, C ero 13ymMuTensHOM, BolAIoLLENCA NOXoa-
KOW, 3TO OH NpKayMarn, a He A... A nonpocKna, YTobw
OH BbILLIEN HEMHOTO KaK ¢aBH 1 HeMHOro Kak [Meepo,
OH Cpa3y NOABWIICA B Kape BOT TaKOW, C 3TOM CrMHON,
— abCorioTHLIN $aBH, Kak bbl U HEMHOMKKO XBOCTa, U
HEMHOMKO LLUaMKuM cTpaHHoi ot Meepo. U Bee, Mexa-
HW3M 3anycTunca. Y Moux repoes bbinio KpaliHe Maso
BPEMeHM, UTOObI YCMETh MOKa3aTb, Kak 0TYaAHHO OHU
67IM3KM — 1 B MSIOXOM, U B XOPOLLIEM.

Uumepaoio senu Aca KonoduxcHep

u lMemp LLlenomuHHUK
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VOANEHHbIV
A0CTVN

KOHRYPC [IOKYMEHTA/TLHOTO KUHO
CETEBOM TOPYOK (WEB JUNKIE) /
PEMK. LLIOLLI LLTAM, XVITTTTA MEQATVA

Obl4HbI MAacMypHLIN OeHb B MekuHe. U Ha aKpaHe

Bpofe 6bl — 06bI4HbIN LLKONBHBIN Narepb. B kagpe

— 15-neTHre NoapocTKM (NKOC-MUHYC Napy NeT).
[leTu cMeloTCA, NoKarbIBaloT ApYr Apyra U BoobLue —
ABHO He HaMepeHbI cTpadaThb. Ho Bckope obpaluiaellb
BHVMaHMe, YTO KOMHaTbl 0TAbIXa HANOMUHAIOT YTO-TO
CpeaHee Meray TIOPEMHbIMU Kamepamm U Ka3apMoii.
A netu, KoTopble TaM HUBYT, NOAYMHAIOTCA CTPOrOMY
pacnopsaKy, BRIIOYAIOLLLEMY HOLLIEHWE BOEHHOM GopMbl
U NpoberkKmM YTpoM o rnay. [leno B ToM, YTo 370 He ca-
Mble 06bl4Hble AeTu. U *UBYT OHM B COBCEM HEOBBIMHOM
narepe. BMecto UMeHW y HUX — KNUYKK. BMeCcTo ¥usHM —
KOMIbIOTEp C BbIXOAOM B MHTepHET. OHW Bce nonanu cloga
C OMarHo30M «MHTEpHET-3aBUCUMOCTb». B 0CHOBHOM, Mo
BoJle CO6CTBEHHbIX poauTeneit. Pogutenu Tore MHoraa
MNOABNAIOTCA B KaJpe: BMECTe OHW MPOXOJAT CeMeit-
Hylo Tepanuio Nof pyKoBOACTBOM 0HOMO U3 [JOKTOPOB
KIUHUKW. PeiKve MUHYTbI CBUOAHUA KarkObl UCTIONb3YeT
MO-CBOEMY: KTO-TO OCbIN/IET AUTA NPOKATUAMM, KTO-TO
pacnnayeTcs, He BblAepHaB arpeccui Co CTOPOHbI ChiHa.
OTHOLLIEHWE K MPOMCXOAALLEMY Ha SKpaHe MeHAeTcA
C TeYeHMeM NoBecTBoBaHWA. Koraa ctaHoBUTCA ACHO,
YTO [eTV YOEPHMBAIOTCA He [06POBOSLHO, NPUYMHA
33[1eprKaHunA KareTCA CMEXOTBOPHOM — U YK TOUHO He
COOTBETCTBYIOLLIEN TaKWUM CTPOrMM MepaMm BO3[ENCTBUA.
MoapocToK, He B cunax caepraTh ciesbl, Ha BOMpOC, YTo
}Ke OH TaKoro HaTBOPWI1, YECTHO OTBeYaeT: «f BbiLLen
B MHTEPHET». Ho BCKOpE TO, YTO KarKeTcA o4epeHbIM
KOHGNMKTOM Mporpecca v TPaANLMOHHBIX LIEHHOCTEN,
BbIpacTaeT B HeuTo 6onbluee. IHTepHeT-3aBMCMMOCTb —
He BblyMaHHanA 6051e3Hb, @ peasibHoe ry6uHHOe NCUxu-
YeCKOoe pacCTpPOMCTBO, CEpPbE3HbIN HEeYr, CONOCTAaBUMBIN
C HapKoMaHuelt. [laxe CUMNTOMbI M NPeANOChIIKY Y HUX
CXOMMe: OMHOYECTBO, YyBCTBO OTOPBAHHOCTU OT MUPA,
pacTyLLLan NponacTb HENMOHUMaHUA MEM Y HepTBaMu
601E3HM U OKPYHKAIOLLIUMM.
OunbM LieHeH Nperae BCero Kak JOKyMeHT. B MoMeHT,
Korza 3a NonbITKY K 6ercTy ofHOro U3 repoes no-
MELLIAI0T B M30/IMPOBaHHYI0 KOMHATY — KaK B TIOPEMHYIO
«OLMHOYKY», 06LEKTVB Kamepbl HabMoAeHNA CTaHOBUTCA
€AVHCTBEHHbBIM CBUETENIEM ero 0T4anAHUA. TOUYHO TaK e,
KaK ynpaBnAloLLye KIMHUKK, PeXMCCepbl He CKPbIBAIoT,
YTO Nepef HUMM — pearibHas npobneMa. Ho B ominume
OT poauTesnel, NpeanoYnTaloLLmMx yépatb NpobreMHbIX
[eTel C rnas fOJI0M, U Bpadei, MyTatoLLMX Tepanmio ¢
CMCTEMOM HaKa3aHWM, UX Kamepa 1 UX y4acTue — Kyaa
6onee 6M3KNI NyTb K BbI3AOPOBIEHMIO, YeM KOMaHa
«yran — oTHarnca».

Hukuma Kapyea

[1OPOlr'A

EBPONA [1/110C EBPOTA

TeHWe 3TOM peLieH3un 3aMeT

Yy BaC POBHO TP MUHYTBI.

3arnaeHeIM reposaM GunbMa
Ansbepto ®azyno bbina bel BarHa,
nperkae Bcero, 31a uHGopMauma, — a
MOTOM YKe BCe ocTanbHoe. Peluns
NOAYEPKHYTb, [0 KaKOM CTeneHu
¥U3Hb JanbHODONLLMKA He MoXorKa
Ha W3Hb 06LIKHOBEHHOTO YerloBe-
Ka, PerM1CCep COCPenoTouMICA Ha
KaTeropum BpeMeHU: Mbl, KOHEYHO,
YTO-TO YMTaNM B y4ebHMKaX 0 Teopum
OTHOCUTENBHOCTU, HO Ha MPaKTUKe
CTOMKHYTBCA C 3TVM UMEIOT pa3Be YTo
KOCMOHaBTbI — W1 3puTeni dunoMa
®aszyno. Ero repon cosepLLeHHO
He MOHMMAIOT, YTO TaKoe 3eMHaA
CUCTEMa KOOPAMHAT: OHW MOZONTY
OVCKYTUPYIOT, NATHULLA CeroaHaA
W1 Cpefia, He MoryT BOWUTL ATy B
HaBUIraTop, HO YETKO NMPOCYATLIBAIOT,
CKOJbKO YacoB M MUHYT 0CTanock A0
CreqyloLLiei pa3rpy3KU-Morpy3Ku
nnm nopumm cHa. Benen 3a repoamm
B 3Ty BOPOHKY BTArMBAET U 3pUTeNS:
perunccep CTosb BUPTYO3HO UrpaeT
C XPOHOMETPAMEM CLIEH, B KOTOPbIX,
Ka3anocb bbl, «<HUYET0 He NPouC-
XOOWT», YTO Ha cepeamHe dpurbMa Tl
YHe He MOMKeLLIb MOHATb, KaK oMo
€ro CMOTPULLb — [Ba Yaca Unn NATb
MUHYT...
Ocobble 0THOLLIEHWA CO BPEMEHEM
— NWLLIb 0[IHA U3 «CTPaHHOCTEMN»
[anbHOBOMLLMKOB, BoIBEAeHHaA Ha
nepBbIi MaH, U 370, KCTaTy, 3abaB-
Ho: AnbbepTo Masyno cHAN UM B
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MaHepe, MaKCUMasbHO MPUBHKeH-
HOM K KaHOHaM JOKYMeHTabHOMo
KWHO, 1 NOTOMY Thl HELLb, YTO
Tebe ByayT 0OBACHATD, KaK MUBYT
BOZWTENN MPY30BMKOB, U KaK 6bl
«NpubnuaTb» UX K Tebe. Hy, npu-
MEpPHO KaK B «J0KyMeHTanKkax» BBC.
MbI MOCTOAHHO BUOWM 3TWX SII0AeN
3 OKHa NEerKoBbIX MaLLIMH, TOYHee,
KaK pa3 MoYTW He BUAWMM, NOTOMyY
YTO B KabMHax CBOMX 30POBEHHbIX
TAra4yel oHM NoAHATHLI Ha 3a0611ay-
HYI0 BbICOTY, — M MOYTUN HAYETO O HX
He 3HaeM... A B 3TOV KapTuHe, roe
Hac 6yKBanbHO NOACAKMBAIOT K HM
B KabuHy, HA0bOPOT, POrKAAeTCA He
«y3HaBaHWe», a BnevamieHue, Yto
[0anbHOBOMLLIMKL — e1Ba I He UHO-
nnaHeTAHe. Takas, 3HaeTe N, cMecb
NeTaloLLEeN Tapesikn € NepeoBLITHLIM
MUPOM: FepOU 3aMKHYThI B BEICOKO-
TEXHOMOMMYHOM MPOCTPaHCTBe, rae
BCe M3[aeT KOCMUYECKIE 3BYKM,
MUraeT — 1 6auT, — NepBbIi 3eMHOM
nei3ar-To NOABNAETCA 32 OKHOM B
cepeuHe dunbMa... A noToM repont
BbIXOZAT U3 «KOpabsif» B AWKYIO
NpWpoLy, FOTOBAT B KOTESKe Ha
KaMHAX 1 OMbIBAIOTCA W3 NEKM, Kak
B CLieHax B1bNencKX BpeMeH.

Ho rmaBHbIin «3ddeKT y3HaBaHMA»
BCe e POXOAeTCA, 1 3T0, BUOMMO,
cneflyeT NpW3HaTh [MaBHOM 3adaqelt,
KOTOPYIO CTaBWs Nepef coboi
Anbbepto Oasyno: ero KoHLen-

LMA HaMOMHWMA KNaccuyecKume
aHTUyToNMM XX BeKa, «1984» unn

«451 rpapyc no ®apeHrenTy». Kak
1 MOSIOHEHO, TEXHOMOrMYeCKIiA
KOMdOPT OKa3bIBAETCA 06MaHOM,
a OMneKa KOMMbIOTEPHOr0 pasyma —
KOBapCTBOM. H{OHMMpyYA Yacamu u
MUHYTaMK1, Fepou NINLLIEHB! IMYHOMO
BPeMeHU, a NOTOM U JIYHOMO Mpo-
CTpaHCTBa: NosHoe NogyMHeHue
MEXaHUYECKOMY «0/10CY CBbILLIE»
(MUratoLLMiA annapat Nof noTos-
KOM pacreyatbiBaeT NMCbMeHHbIe
NpUKa3bl, 1 3T0 He GaHTacTUKa),
NoOHEeBObHAA HU3Hb, LUTPAdHI...
[me-To Ha Jopore, B «QMKOM MUpe»,
6yHTapU-AaNbHOBOMLLMKM MbITaOTCA
BOCCTaTb M 6aCcTOBaTh, — HO [T1aBHbIN
repoit, bpaHKko, KoHeuHo, He Bopell.
370 YenoBeK, Y KOTOPOrO MOTUXOHBKY
OTHVMAIOT OCTaTKM CBOBOLBI: U HKEHa,
W CbIH NpefcTaBneHbl «<MexaHuye-
CKUMM rofiocamm» Mo TenieoHy,
OHM TpebyIoT AeHer, oHM TpebyioT
nosnHoro nog4nHeHuA (8 Bbibope
paboTkl, MecTa HUTENBLCTBA), OHU He
[aloT [larke pTa pacKpbiTb B OTBET.
ByHTapw TpebyioT Nprcoe AMHUTLCA K
HWM... BeamoneHbIM BpaHKo, B UTore,
MOJSTHUEHOCHO SINLLIMTCA MaLLWHB,
— @ 370 NPUMEPHO KaK AnA YIUTHM
NINLLMTBECA JOMUKA-PaKOBUHBIL. YMCT-
Ka KOHIOLLIEH B ¢u1Hane BuIrmAgUT
MOLL{HOM MeTadopoit. TaKoBa HM3Hb
YesnoBeKa: cBoboaa B Hel BoobLLe
penKuiA FoCTb, — 1 B 3TOM «MHOMMa-
HeTHbIe» AanbHOBOMLLIMKN BAPYT
OKa3blBaoTCA BIU3KM HaM.

Hzope Casenves
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33B€ TaK BbITIALAT HACTOALLIME COBCTBEHHMKN?

Ha3BaTb 3T1X X03AEBaMM MOHHO Pa3Be YTO B 3/1yi0

LUYTRY. Tpw cpoTsl: ABa 6paTa 1 cectpa. CrapLumit,
[IHOH, TOMBKO YTO OTKUHYICA U3 TIOPBMBI, [ MOTar CPOK
3a Kpary. CpeHumin, Epbon, rpesut Kapbepoit akTepa (1
ABHO HanpacHo). MnapLwas, Anvs, 6oreHa anunencuei.
YcTanble, B 06HOCKaX, C HarkuM CKapboM B pyKax, K HOUM
OHV JobupatoTcA 13 AnMa-ATbl 10 CBOEr0 eANHCTBEHHOMO
BNafleHWA — XJIMMKOM Nadyri B iepeBHe, HaceacTsa,
[OCTaBLLEerocA ot Matepu. Ho He Tk UM 3[eck: Ha [o-
MULLIKO MpeTeHayeT 1 MeCTHbIM Maduosn Hyba. Madurosn
TOME [JOBOJTBHO HasTKiA: CaM I0TUTCA B XMGape CO CBOMM
MHOIOYMCTIEHHBIM BbIBOLKOM, /1A HEMO W 3TOT JOM — He
POCKOLLIb, @ HE06X0AMMOCTb. HO HanocTut K UyrmM LeTAM
B HEM HeT: 3/101ei, Y KOTOPOro BCA NOMMLIECKaA BacTb

— poaHs, ByOeT BbIHKMBATL «COBCTBEHHMKOBY, UCTIONb3YA
BCe CPeCTRA — LLIAHTakK, Yrpo3bl, nobow, — [o nocneaHel
Kanmnu KpoBu. A rOPOCKMM BbILLECTOALLIM UHCTAHLMAM
Ha HenpyKanHHyIo TPoWLY MneBaTb. [OMOLLb He MpUaET,
BCe KOHYMTCA MI0X0 — KaK 3aKaHYVBAETCA B HW3HW, a He B
KWHO; [larKe TaM, rae HET HU Hac, HU KOppYNLWK, Ht paBHO-
JyLUWA, BCEX OXKUOAET 0OHa HOYb U CMepTb.

TeM He MeHee, «COBCTBEHHUKMY» Ka3axCTaHCKOro
ByHOEPKWHIA AnunbxaHa EpaHoBa — camoe YTo H1 Ha
€CTb HACTOALLIee KMHO, GUIbM-CIOPPU3, OCNENUTESBHBIN,
HapAOHbIN, CAeNaHHbIN C POK-H-PObHEIM OparBoM

1, MO CyTW, He NoaJaloLLmiica nepeckasy. [MoToMy yto

B MepecKase — 370 MpayHan «CoLmarkay, YepHaa 4o
3K3UCTEHUMANBHOM TOLLHOTBI, anosoruA 6e36ICX0HOCTY,
PAOOM C KoTopoit Aare «[locneaHue KaHukynbl» (1996)

MIFF dHLILY maner B «okTABpe»

[pYroro KasaxcTaHcKoro perkmccepa, Ammpa Kapakynosa,
BLIMALAT LWaAALMM durnbMoM. A Ha fene «CobcTBeHHM-
KM» — FPOTECKOBAA KOMEAWA C KPEHOM YyTb S B MIO3VIKST,
LIBET €€ — YEPHO-HENTHIM, KaK Y MOLCOIHYXOB, YTO PacTyT
B rOpLLIKe Y Anvu; repou YacTo TaHLIYIOT — [larke UCTeKaA
KPOBbIO.
MocnenHuM Kagpom «CTpouTteneii», NpedblayLuero ¢uns-
Ma EprkaHoBa 0 3noK/to4eHnAX 6e300MHbIX AeTel (Tam
€10 NMOCTOAHHBIE FEPOV MBITANIUCL MOCTPOUTL JOM, YTOBHI
rOCYAapCTBO He KOHMCKOBASO Aa4HbI YHACTOK 3eMAM;
KaK 1 B «COBCTBEHHIKaX», NMOAPOCTKA Mo UMeHW Epbon
urpan bpar perkviccepa Epbonar EprkaHoB, ManeHbKyio
AnuioLLky — AnnA 3aitHanoBa), bbia HeJOCTPOEHHaA
CTeHa C 3VAIOLLIMMM OKHaMU-TMaskamu. CteHa 6yaTo el
yrnblbanack — MUHAHGIA penbed CKNaabBasncA B CManvK,
XOTA paoBaThcA 660 Hevemy. CMainuKM pacLBeTatoT
1 B «COBCTBEHHMKAX», MPUYEM B CaMblX HEMOAXOAALLMX
MecTax. 310 He NMPOCToe 06e360/MBaHVE UCKYCCTBOM —
CTWNb EprkaHoBa Marno NoXor Ha yTeLLnTebHbIi 0bMaH:
OH CYpOB, MPO3€H, HO MPW 3TOM COBEPLLIEHHO HEMBICTIMMBIM
06pa3oM v pagocTeH. To eCTb, HEPBHAA APOHb NPY BUAE
3/I0K/IOYEHMI MrepoeB MOKOSIAUMBAET, YHac OT OLHON
TOMBKO CLIEHbI B MPOPHAaBNEHHbIX MOABaNax ropofCcKoro
Cyna, C KaOKMAHCKMM BIOPOKPATOM B KA3EHHOM OKHE U
o4epebio M3MOPA0BaHHbIX TepMnS, MPoBUPaET, Hadede!
Ha CTaHOaPTHbIA NyMaH13M, ApYrOY 1 B3aUMOBLIPYUKY
HWKaKOW, HO M YepT Bbl C HMM, — [IaHe TaKoM KPYBOM MUP
MOMET MOMTI B NAIAC. EprKaHOB — BO3MOMHO, 8AMHCTBEH-
HbIl1 AE6I0TaHT HOBOIO AECATUNETUA (€0 NEPBbIM NMOMHBINA
meTp «PvanTop» gatmposaH 2011-M rogom), KOTopoMy He
nonobpaTh aHanoroB; H1KaKWe CPaBHEHWA — HA C XOMOA-
HOBATOM abCypAMCTCKOM OTCTPaHEHHOCTHIO KayprcMaKM,
HY C 3MOLMOHaMNbHBIM BeccTbiacTBoM Bonnveyaa — He
paboTaloT. KasaxcTaHcKme HypHanmMCTLI Ha3bIBaIoT MOKose-
Hue EpraHoBa «eTbMM HE3aBMCUMOCTW», MOApa3yMeBan
NoZ 3TVM U TBOPHECKOE, W MparkaaHCKoe becctpatume. A
KpOMe 3TWX HeoBXOAUMBIX COCTaBAAIOLLMX Y EpraHoBa
€CTb W YHUKasbHbIM B3rTAL; OH NpaBAa OauH Takol — CTo-
MPOLIEHTHO permccep byayLLero.

Badum PymKoacKuli

MATb U CbiH

AN NN KNAB CIHOBWY (CLUB
SANDWICH) / PEXK. ®EPHAH[IO 3MBKE

— CKONbKO C3HABUYEN CbeNu Ballv aKTepbl BO
BpeMA CbeMOK?

@epHaHdo IMbKe: HeMHOro. Mbl CHUManM HEMHOT o
Zybneit, B 0CHOBHOM 06X0AMINC YaCTbIMU PeneTu-
LMAMM, MO3TOMY Ay67n BbIM He HyMKHbI. Mbl Befb
CHUMaNK Ha 35-MUMMETPOBYIO MIEHKY, @ 3HAYMT, Y
Hac Bbinn orpaHWyeHHble pecypcsl. [neHKry npuxogm-
nock bepeyb.

— KaK Bbl Bbibupanu ucnonHutenen Ha rnaBHble
ponu — MaTepu U cbiHa?

— 370 6bI10 MPOCTO Yyfo. JliocKo A B3AS, MOTOMY YTO
3HaKOM C ero 0TLOM, TaK YTO Masib41Ka oS0 Uc-
KaTb He NpuLLock. [lanblie HaM HyyKHa bblna MaTb,
KoTopas bbi1a Gbl HA HEro MOX0Ma, 1 HYHHO bbiNo
[06UTBLCA, YTOBBI MEXOY HUMU CPa3y CIIOMMIOCh
Hy*KHOe B3amMopelncTBMe. Korga MHe npeasiomm-
n Mapuio Pene MpyaeHcno, A COMHeBancA, Ho Kak

TOJTbKO A ee yB1aes1 1 NoCTaBu1 B 0OMH Kaap C JTiocuo,

TO Cpasy MOHAN: 3TO MaTb U CbiH. OHWM 0YEHb MOXOMM
BHELLIHe W BHyTpeHHe. 3To 6bi10 nopasuTtensHo. OHu,
KCTaTW, NogpyHunmck: Mapua Hayymna Jliocvo BoanTb
MaLLKHY... IM He NpuxoamMnocs peneTMpoBaTe MHOMO
1 NOAONIY UCKaTb KaKyI0-TO MHTOHALMIO, Y HUX MPOCTO
Cpasy CNOUINCh 3aMedaTeNbHbIe OTHOLLIEHUA.

- Manbuuk nogpoc, noKa Bbl CHUManNu?

- [1a, KoHeuYHo. YamBMTENBHO, KaK CTPEMUTENBHO
pacTyT OeTu, Korda MayT CbeMKu. Hanpumep, Bbl 3a-

XOTEeNM NepecHATb KaKylo-To CLIEHY, KOTOpaA MoKasa-
nacb Heyaa4yHoM, 1 3TO MOYTU HEBO3MOMHO, MOTOMY
4TO peBEHOK YrKe CUMbHO U3MeHUNCA. [1eTAM 3To Toke
6b1110 04EHb MHTEPECHO, MHTEPECHO CMOTPETH, KaK
paboTaeT Kamepa v Tak aanee. [na Jliocmo 31o 6bino
HacblILLeHHOe BpeMms.

- Jlerko nu pexuccepy paboTtaTb C TaKUM IOHbIM
akTepom? OH Bac noHuman? HanpuMep, Kakue-To
AeJIuKaTHble TeMbl, Befb CIOXET 3aTparMBaeT oT-
HOLUEHWA C [eBOYKOM.

— OH BCe npeKpacHo noHumMan. Korda A npeanorun
eMy CHUMaTbCA B GUIbME, OH KaK-TO 3aCOMHeBancs, Ho
He KaK CHOB, a MPOCTO 3T0 ero He CAINLLKOM UHTEepeco-
Basno. Hanpumep, Korga A NpeanoKmn eMy CLieHapui,
OH He 3ax0Ten ero YnTath... A NbiTanca emy JOCTYMHO
06BbACHWTL. Hanpumep, JTiocno cnpalumrean, o Yem
GUnbM, A 0TBEYAS: HY O TOM-TO M 0 TOM-TO. [oToM A
CKa3an eMy, YTo TaM eCTb BELLK, O KOTOPbIX MHe byaeT
He 04eHb yA06HO C HUM roBopuTh. «Bce B nopAd-

Ke, — CKa3as OH, — He UMeeT 3Ha4eHWA». Ha cbeMKax
Mbl FOBOPWIIN, YTO BOT B 3TOM CLIEHe HaJo, YTObbI
repoi... «<Mactypbuposan?» — «Hy ga». — «Xopoluo,

He 6ecriokolTeck». OH BriosiHe ocBoWCA 1 CBOBOAHO
XO[MN Mo nnoLyanke, rae sce 6uin B 6UKMHK. [InA
Hero 370 6bina urpa. CHa4Yana oH HEMHOMo BOSTHO-
BaJsiCcA, CrpaLUMBan MeHs, YTo eMy AenaTthb, A 0TBeYan:
«Huyero, npocTo pasBneKkarica, He BofHyicA. 3To A
6yay BOSIHOBATLCA, @ Thl UMPal 1 Hacnarwaancax. M o
Mrpan ¢ yooBOMbCTBMEM.

- Co B3poc/bIMM aKTepaMu BaM 6bino nerye?

— OcHOBHOE MOe BHUMaHWe BCe He Bblo NMprKoBaHo
K OpYroi CIOHeTHOW NIMHUK. 34ech rMaBHaA MrepomHA
— MaTb. 370 UCTOPMA NPO B3poceHue 35-eTHEN HeH-
LLWHBIL. OHa *UBET C 3TUM Marb4MKOM YeTbipHaaLaTh
NeT, OHa NOCBATWSIA eMY CBOIO HM3Hb, OHA He X04eT

ero TepATb. [peacTaBWTL 3T0 CO CTOPOHBI HEBO3-
MOMHO: BOT Bbl HKMBETE C CbIHOM U BCe eMy OTAaeTe, a
MOTOM OH OT Bac yxoamT. Manb4mK Bedb B3poC/eeT,
€0 HW3Hb TOXKe HEN3DEKHO M3MEHWTCH, B Helt byeT
MHOr0 HOBOr0. T, YTO rNaBHaA FrepomHA 34eCh BCE e
MaTb, A MOHAN He cpa3y. A Be[b HAaCcTPOMNCA Ha paboTy
C NOAPOCTKaMK, Ha4as roToBUTb GUIbM 0 MoApOoCT-
Ke, HO B MpoLiecce HanmcaHWA CLEeHapmA NOHA, YTO
LieHTpasbHbIM NepCoHarK — MaTb. A BobwncA B Hee, B
ee bopbby, 1 3T0 6bIIO YOMBUTESBHO.

UHmepaoio genu Aca KonoduxcHep

u lMemp LLlenomuHHUK



AMOST WANTED
MAN

COMPETITION
DIR. ANTON CORBIJN

Anton Corbijn, a young photo artist, adapts John le
Carré’s spy novel for screen. He shoots a genre film in
black-and-white, but not a “noir”. There's no superb
play of light and shadow. The mesmerising anxiety
of monochrome shots doesn't support the criminal
storyline. There's no menacing, closing-in cinematic
Baroque. But in avoiding the decorative pastiche
Corbijn doesn't try to please the army of cinephiles.
He consistently objectifies a photographic look at the
nature of things. His formal, austere, sharp black-and-
white photography pursues a different goal, which is
to make the incredible seem natural.
In this respect le Carré’s prose perfectly echoes the
director’s creative ambitions. Conspiracy theories, secret
service wars, spies and terrorists among us — there are
plenty of all these familiar crime genre attributes in the
novel. Good and Evil lose their overwhelming power and
are replaced by natural human emotions. The characters
turn to their own experience, skills, and professionalism.
When everything is at stake, it's all too easy to make a
mistake, and as a consequence natural tension increases
as the characters try to accomplish their tasks without
retreating, getting betrayed, or giving up.
Close-ups prevail in the movie. The cast almost exclu-
sively consists of stars, such as Willem Defoe, Robin
Wright, Rachel McAdams, Nina Hoss, Daniel Brihl, the
Russian actor Grigory Dobrygin playing a very authentic
Chechen, and, of course, Philip Seymour Hoffman,
whose untimely death we all lament. “The Most Wanted
Man" has become something of a record that offers us
a unique insight into the inner world of this outstand-
ing actor, who had quite an interesting life. This film
became the last in his career. Watching the actors, we
not so much enjoy their acting or follow their every
gesture or look as almost physically feel their grace
and personal charisma. Austere black-and-white shots
are able to capture that spontaneous moment when
the difference between acting and real life is blurred.
What makes this film special is that it's more than just a
thrilling story about the dangerous life of special service
agents in the times following the 11th of September.
Igor Sukmanov

THE LIFE OF RILEY/

AIMER, BOIRE

ET CHANTER

E EUPHORIA
DIR. ALAIN RESNAIS

This conversation with Sabine Azéma - an actress and
Alain Resnais’s wife — took place at the Berlin Film
Festival. Several weeks later grave news came from

Paris: 91-year-old Alain Resnais had passed away. ‘Life
of Riley’ turned out to be the last work of the outstanding
French director, and the Silver Bear his last award.

- This film is different from Resnais’s other works.
Does it mean that every time there’s a new Renais
on set?

Sabine Azéma: He's incredible. His imagination is fasci-
nating. He's different every time, and his films are quite
unlike each other too: some are serious, and others
funny... He's keen on painting, cinema, theatre and mu-
sic, and all these forms of art make their way into his
works. And, of course, Resnais is a true intellectual. He
reads a lot, is really interested in art, while at the same
time he loves to surprise and play with his audience. It's
like with children: the kid is hiding behind a tree, and as
you walk past it, he darts out in front of you and scares
you! And he's happy, because it was a surprise! And
Resnais does something similar in his films.

- All his films are different, but a certain love for
melodrama can be perceived in all of them, can'tit?
- You are absolutely right! Curiously enough, I've
never thought about it myself. It's true that he loves
melodramas and emotional movies. He's a true
romantic. In real life he’s also very emotional and falls
in love easily. For him, love is an exceptional feeling. In
films, love can be deadly, but fresh nevertheless, the
kind of love that hasn't lost its lustre. Artistic love.

- In ‘Life of Riley’ the boundaries between cinema
and theatre and cinema and reality don't exist, at
least the viewers are led into believing so. Did you
have the same feeling on set?

- That was his main objective when he was creating

a single spectacle out of different art forms. He really
mixes them, like vegetables for stew: cinema and
painting... Sometimes his characters start singing.
Video editing, the very shape of the story, is also very
important for him. Resnais doesn't believe in emo-
tions without a perfect shape, so he strives to reach
this perfect shape, which is in fact quite funny. But on
set, some boundaries still remain, because you can
see the camera.

- Who is easier for him to understand, men or
women?
— | think, probably women. Yes, | think it's women. I'll
have to ask though. I'll call him and ask, and tell you
next time. Above all, he's interested in a living human
being, not a puppet. But | think it's women he likes
more. And it's only natural.

Interviewed by Asia Kolodizhner

and Peter Shepotinnik

WEB JUNKIE

DOCUMENTARY COMPETITION
DIR. HILLA MEDALIA, SHOSH SHLAM

First we see a seemingly ordinary summer camp in

Beijing. We see teenagers laughing, playing, teasing
each other - all in all, having a good time. However,

soon one can notice that playrooms disturbingly

remind prison cells or barracks, and that kids who
occupy them keep a strict schedule and have their
own specific routine, which involves wearing a uni-
form and training each single morning. At this point
one can also guess that this is not at all an “ordi-
nary” camp. Those kids have user names instead of
regular ones, their reality is virtual, and their lives
revolve entirely around computers. All of them were
brought here by their parents after being diagnosed
with “Internet addiction”. The parents also appear

in the film, when they come for family therapy ses-
sions. Everyone uses those rare moments different-
ly, some blame the kids explicitly, some cry instead,
not being able to stand their children’s aggression.
Viewer's perception changes drastically as the story
unfolds. When it becomes clear the kids are being
held here rather involuntarily, the reason for the
incarceration might seem somewhat ludicrous and
not worthy of such severe punishment - especially,
when we see a boy breaking into

tears, saying that his only “crime” was just going
online. But what may seem a common conflict of
progress and traditions gradually leads us to quite
unexpected conclusions. Internet addiction is not

a spoof but a very real mental disorder, a serious
illness that can be compared to drug addiction. Even
the symptoms and etymology are quite similar — the
driving forces here are increasing loneliness, isola-
tion and fatal misunderstanding of the outer world.
The film becomes a documentary testament. Cam-
era is the only witness of the boy’s quiet despair
when after an attempted flight he’s put into an
isolated room, like in a solitary prison cell. Like the
management of the clinic, the authors agree they're
dealing with a serious issue. But unlike the parents
who tend to have someone else deal with their kids’
problems, or the doctors who confuse therapy with
penal system, the author’s genuine compassion
might actually make a difference for these kids.

Nikita Kartsev
TIR

EUROPE PLUS EUROPE
DIR. ALBERTO FASULO

It will take you exactly three minutes to read this review.
The protagonists of Alberto Fasulo’s movie would probably
want to know this information above all things. The
authors decided to underline how much a truck-driver's
life differs from that of everyone else, while being centered
around the category of time. We did read something

about the relativity theory at school, everyone got the idea
it has practical meaning mostly for cosmonauts. Well,
cosmonauts, and the characters of Fasulo’s movie. They
don't understand what the earthly coordinate system is,
they can dispute at length whether today is Wednesday

or Friday, and don't manage entering the date into the
navigator, but they always know how many hours till next
loading-unloading or a chance to sleep. And the director
plays with scenes length in such masterful way that
halfway through the movie you might be unable to tell if
you've been watching it for five minutes or two hours.



The special relationship truck-drivers have with time

is just one of the quirks the director focuses on. What
also stands out is that Alberto Fasulo made his film

in the documentary style, so at first we sort of expect
the BBC-like depicting of long-distance truck drivers’
routines. We often notice them from our passenger
cars, but don't really see these guys in the sky-high
cabs of their enormous trucks. We know next to
nothing about them... In Fasulo’s movie we get the
chance to climb into their cabs, but instead of really
getting to know them, we feel like we've bumped into
some kind of aliens. The characters are locked in a
high-tech space, where everything beeps, flashes and
emits warning signals like in a “flying saucer”, and the
very first landscape is only shown here halfway into the
film. And then, as an absolute set-off to the previous
episodes, the characters get out of the “spaceship”

to find themselves in the wild, cooking in a pot and
washing themselves with the help of a watering-can.
But the greatest twist in perception happens when
Alberto Fasulo’s concept reminiscents of the greatest
anti-utopias of the 20th century, “1984" and “Fahrenheit
451", showing that technological comfort turns out to
be nothing but a sweet illusion. While obsessing over
timelines, hours and minutes, the characters don't have
any time for themselves, and the mechanical “voice
from above”, actually coming from a blinking device
under the cabin’s ceiling, has the ultimate control over
them. Somewhere along the road the drivers rebel and
try to go on strike, but the protagonist Branco isn't good
with confrontations. Instead he gets consistently robbed
off the last remnants of freedom: his wife and son are
mere “mechanical voices” heard over the phone, and

it seems like all they want is money. They demand
total obedience, they won't even let him open his
mouth. The rebels demand that he would join them...
Eventually Branco loses his truck which feels like losing
his identity. The cleaning of stables is perceived as a
powerful metaphor at the end of the movie. That's how
aman’s life turns around: freedom is rare, and in this
sense the “alien” truck drivers are not at all different
from the rest of us.

THE OWNERS

FAR AWAY SO CLOSE
DIR. ADILKHAN YERZHANQOV

Igor Saveliev

Real owners don't look like these ones, do they? These
three orphans, two brothers and a sister, can only be called
owners as a joke, and a cruel one at that. The eldest, John,
has just been released from prison, where he was doing
time for theft. The middle brother, Yerbol, nurses dreams
of becoming an actor. The sister, Aliya, has epilepsy.

Tired, dirty, in worn-out clothes, dragging their scarce
belongings, they make their way through the night from
Almaty to the only dwelling they have — a ramshackle hut
in the village, the only thing they've inherited from their
mother. But they are not meant to live there, as the house

has taken the fancy of the local gangster Zhuba. He's quite
pathetic himself, living with his numerous offsprings in

a crammed hut. He's driven by need, not greed. But he

has no pity for the three kids: all the local policemen are
his relatives, and to drive out the real “owners’, he will try
everything - blackmail, threats, beatings till the last drop of
blood. The higher-ranking officials from the town don't care
about the hapless siblings. Just like in real life, help won't
come, there will be no happy-end. It has nothing to do with
us, corruption, or general human indifference: what lies
ahead for all of us is invariable darkness and death.

And still “The Owners” by the Kazakh prodigy Adilkhan
Yerzhanov is real cinema, a surprising, sparkling, festive
film shot with the rock-n-roll drive. It's almost impossible
to retell, because by doing it you make it sound like
nothing more than just one more grim social movie,
dark to the extent of being nauseating, the epitome of
despair, which would make even “The Last Vacation”
(1996) by another Kazakh director Amir Karakulov seem
quite tame. In fact, “The Owners” is a grotesque comedy,
almost a musical. Its main colours are black and yellow,
like those of sun-flowers that Aliya grows in a pot. Even
bleeding wounds won't stop the characters from dancing.
Yerzhanov's previous film “Builders” showed homeless
children who tried to build a house on a plot of land so that
the state wouldn't take it away. Like in “The Owners”, the
protagonists — the teenager Yerbol and little Aliyushka —
were played by the director’s brother Yerbolat Yerzhanov
and Aliya Zainalova. The film's final shot showed an
incomplete wall with gaping windows-eyes. It seems

the wall was grinning as clay lines formed something

like a smile, though there was nothing to be particularly
happy about. Such smiles also appear in “The Owners”

in the most unexpected places. It's not art serving as a
‘painkiller’. White lies are not Yerzhanov's style; his films
are harsh and menacing and at the same time inexplicably
joyful. The characters’ misfortunes make you shudder
nervously, rusty basements of the town law court with

the Kafkian bureaucrat's face in the window and haggard
people queueing patiently horrify you. There's no place

for humanism, friendship and mutual help; but damn it,
even this screwed-up world can start dancing. Yerzhanov's
first feature “Realtor” was released in 2011; this young
director has developed a certain style that despite evoking
Kaurismaki's cold absurdist detachment or emotional
shamelessness of Bollywood is absolutely unique. Kazakh
journalists call Yerzhanov's generation “children of the
Independence”, referring to both their civil and creative
courage. But apart from that, Yerzhanov has a singular
perspective, which makes him the only one of his kind - a
100 per cent director of the future.

Vadim Rutkovsky

CLUB SANDWICH

A LATINA
DIR. FERNANDO EIMBCKE

- How many sandwiches did your actors eat during
filming?

Fernando Eimbcke: Not that many. We had a lot of
rehearsals, so we didn't need many shots. The thing

MIFF JdHILY manege in «octyabrs

is, we used the 35-mm film, which means we couldn't
afford being extravagant as we had to spare the film.
- How did you choose the actors for the main
parts, the mother and the son?

— It was a miracle. | took Lucio because | know his fa-
ther, so | didn't have to search for long. Then we needed
to find the mother. The trick was, they had to look

alike, and we wanted them to develop a special bond
right from the start. Then | heard about Maria Renee
Prudencio. As soon as | saw her and put her next to
Lucio, I knew they would make wonderful mother and
son. They are very much alike in the way they look and
behave. The resemblance was striking. By the way, they
became good friends: Maria taught Lucio to drive a car...
Long rehearsals weren't needed, they found the right
intonation immediately and got on well from the start.

Loy ™

- The boy must have grown up during shooting...
- Yes, of course. It is amazing how quickly kids grow
during filming. For example, you want to make an-
other shot of some episode because it worked out not
quite the way you had imagined it. But it's practically
impossible because the child has changed so much!
And the kids were interested in the filming process
too, they wanted to see how the camera operates and
so on. It was a busy time for Lucio.
- Is it easy for a director to work with such a young
actor? Did he understand you? What about sensi-
tive issues? After all, the film tackles relationship
with a girl...
— He understood me perfectly. When [ first offered him
to play in my movie, he had some doubts. But it's not
that he was snobbish, it's just that he wasn't interest-
ed. When | offered him the script, he refused to read
it. | tried to explain everything in very simple terms.
For example, Lucio would ask me what the film was
about, and | would tell him. Then | warned him there
were some things | would feel uneasy talking about.
‘It's okay,” he said, ‘don’'t worry’. For example, during
shooting we wanted the character to... ‘Wank?' -
‘Well... yes” —'Okay, no problem’. He felt quite easy
walking around the set where everyone was wearing
bikinis. It was a game for him. At first he felt a little
nervous and constantly asked me what he was sup-
posed to do, and | inevitably told him, ‘Nothing, just
relax and don't worry. Worrying is my job, and you act
and enjoy the process’. And he did!
- Was it easier to work with the adult actors?
— I mostly concentrated on the other storyline, where
the protagonist is the mother. This story tells us about a
35-year-old woman growing up. She lives with this 14-
year-old boy, her whole life revolves around him, and
she doesn't want to lose him. It's impossible to imagine
what it must feel like if you haven't been through it
yourself: living with your son, giving everything to him
only to see him going away one day. Because, you see,
the boy's growing up, and his life will inevitably change.
There will be a lot of new to it. It took me a while to
understand it was the mother who's the main character.
| was going to work with teenagers, | started writing a
script about a teenager, but in the process | realized the
mother was the protagonist. | fell in love with her and
her struggle, and it was wonderful.

Interviewed by Asia Kolodizhner

and Peter Shepotinnik



1. Anna CypwukoBa

2. Pe3o [MrnHenwsmnnm

3. HaHHa UcabaeBa

4. BnapnMup XOTUHEHKO C *KeHoM
5. Haperkna MuxankoBa

6. Kagsyécu Kymakunpu

7. l0nua Hoenu




MIFF dHLILY maner B «okTABpe»

22 VNIIOHA / JUNE, 22 23 UIOHA / JUNE, 23
12:00 NPUKMIOYEHMA MATTEHBKUX UTANBAHLIEB / AMORI ELEMENTARI OKTABPS, 2 15:00 JOMALLHAA HU3Hb / LA VIE DOMESTIQUE OKTABPS, 4
14:30 COJb 3EMJIN / THE SALT OF THE EARTH OKTABPb, 1 15:00 JHEBHWK LLAXEPE3AbI / YAWMIYAT SCHEHERAZADE oK
14:30 TYBOKAA JTIOBOBb / DEEP LOVE OKTABP, 2 15:00 HABECTW N HAXKATb / POINT AND SHOOT OKTABPb, 2
14:30 MAPCE/Nb / MARSEILLE OKTABPb, 8 15:00 BYHIAJI0 / BUNGALOW OKTABPb, 8
15:15 NACbMO KOPOJTI0 / BREV TIL KONGEN OKTABPb, 7 15:15 TEHUTANBHBIE BOMHBI / THE GENITAL WARRIORS OKTABPb,10
15:30 HATUMA / NAGIMA OKTABPb, 4 15:15 CMNYTHWK 13-N0J 3EMJIN / MANG-WON-DONG INGONG-WI-SEONG OKTABPb, 6
15:30 BPATBA. NMOCNEOHAA CMOBEb / BRATY. OSTANNYA SPOVID OKTABPb, 6 15:30 KITAB C3HOBIY / CLUB SANDWICH OKTABPb, 5
16:15 CTPYKTYPA KPUCTAJINIA / STRUKTURA KRYSZTALU OKTABPb, 9 16:00 MOW KITACC / LA MIA CLASSE OKTABPb,7
16:30 KPACHAA APMWA / RED ARMY OKTABPb, 5 16:30 BWCKW B 30BN / WHISKY GALORE! WNJTI03M0H, 1
16:30 OTKPbIBAA 3PMUTAM / HERMITAGE REVEALED OKTABP, 2 17:00 CETEBOV TOPYOK / WEB JUNKIE OKTABPb, 2
16:30 YBUALIbI NELN / THE LADYKILLERS WITIO3MOH, 1 17:00 PETOPTEP / REPORTER OKTAEBPb, 1
16:30 MATb / MOTHER OKTABP, 8 17:00 JIETO, KMOTO / KYOTO, NATSU OKTAEBPS, 4
17:00 BEJIMKAA MNJTI03MA / LA GRANDE ILLUSION OKTABPb, 7 17:00 MPEC/IOBYTHIM MACTEP BYT / THE NOTORIOUS MR. BOUT LaK
17:00 JYHIAHE. 13 *U3HW HEU3BECTHOO HAPOJA / OKTABPb, 10 17:00 CTEKNAHHBIA BPENOK / APAKE KAKHAZARD OKTABPb, 8
: DUNGANEN - AUS DEM LEBEN EINES UNBEKANNTEN VOLKES
- 17:15 KPYFOBEPTb / LA RITOURNELLE OKTABPb, 5
17:00 KA3YC BJTOXEPA / L'EXPERIENCE BLOCHER UaK
17:15 52 BTOPHWKA / 52 TUESDAYS OKTAEBPb, 10
17:00 OMWUTPUEB / DMITRIEV OKTABPb, 10 - -
- - 17:30 CEMEMHAA ¥W3Hb / ZYCIE RODZINNE OKTAEBP, 9
17:00 CAMBI OMACHBIV YENOBEK / A MOST WANTED MAN OKTABPb, 1
17:30 AKMMAHKA 90-E / YAKIMANKA 90S OKTABPb, 11
17:30 J10M HA ®YPMAHHOM / A HOUSE ON FURMANNY OKTABPb, 11 -
- 17:45 MOV MYHUYMHA / WATASHI-NO OTOKO OKTABPb, 6
17:30 MO KITACC/ LA MIA CLASSE OKTABPb, 4
18:00 LLIKOA BE3YMHbIX TAHLIEB / KWONG MO PAAI OKTABPb, 7
18:00 OCTPOB [I¥{OBAHHMU / GIOVANNI NO SHIMA OKTABPb, 6
18:30 BCE OCTA/IbHbIE / ALLE ANDEREN WNJTIO3M0H, 1
18:00 MOJET BE3 KPLINTBEB / FLYING WITHOUT WINGS OKTABPb, 9 —
19:00 3ENEHBIN NPUHLL / THE GREEN PRINCE OKTABPb, 2
18:30 BYHIAJO / BUNGALOW MNMIO3MOH, 1
19:00 COBAYbE MOJE/ PSIE POLE OKTABPb, 4
18:30 BWHOBATbI 3BE3[1bl / THE FAULT IN OUR STARS OKTABPb, 5
19:30 3AMETKM HA NONAX. ®UNbM 2. -I3Hb B KMHO / OKTABPb, 11
19:00 CMEPTb PABOYEI0 / WORKINGMAN'S DEATH LAk ’ MARGINAL NOTES. FILM 2: LIFE IN CINEMA
19:00 CETEBOW TOPYOK / WEB JUNKIE OKTABPS, 2 19:30 CBET MOMX OYEM / GOZUMUN NORU OKTABPb, 1
19:30 3AMETKIM HA NIONAX. OUMBM 1. NOLLIA MHE BECHY / OKTABPb, 11 19:30 BAH[AJT/ VANDAL OKTABPb, 5
: MARGINAL NOTES. FILM 1: SEND ME SPRING
19:30 NAJAIOLLIAA 3BE3JA / STELLA CADENTE OKTABPb, 9
19:30 KNAB C3HABWY / CLUB SANDWICH OKTABPb, 4
19:45 OrHEHHAA BYPA / FUNG BOU OKTABP, 9
19:30 JIOBUTB, NMTb U NETb / AIMER, BOIRE ET CHANTER OKTABPb, 7 -
20:00 TYFOM Y3EN / TUGOY UZEL OKTAEBPb, 8
19:45 XAPLIKOP ANCKO / HARDKOR DISCO OKTABPb, 1
- - 20:30 BPOOAYME NCbI / JIAO YOU OKTABPb, 7
20:00 TAK CBETE/ B[ / ATAT DE STRALUCITOARE E VEDEREA OKTABPb, 10 - -
- 20:30 MAJBYMK, KOTOPbI ENT MTUYM KOPM / TO AGORI TROEI TO FAGITO TOU POULIOU  OKTABPb, 6
20:30 OBbIKHOBEHHbIN ®ALLI3M / ORDINARY FASCIZM OKTABPb, 8
- - 20:30 NYTELWECTBME HA 3ANAL / XI YOU OKTABPb, 7
20:30 TAHLYW, TOPE, TAHLIYW / TORE TANZT OKTABP, 6
21:00 [OEPbIE CEPALIA Y BEH3ES1A / KIND HEARTS AND CORONETS WNJTIO3M0H, 1
21:00 BECbI / BESY OKTABPS, 2
21:30 TPAHCOOPMEPbI: 3M0XA UCTPEBJIEHWA / OKTABP, 1,
21:00 BWCKM B 306NN / WHISKY GALORE! MNMIO3KOH, 1 ’ TRANSFORMERS: AGE OF EXTINCTION 2,1
21:00 BENbIM AL / SOU DUK OKTABPb, 9 21:30 JI0MKMBEM [10 ABI'YCTA / WAITING FOR AUGUST OKTABPb, 5
21:00 OTKPbIBAA 3PMUTAX / HERMITAGE REVEALED OKTABPb, 1 21:30 MOBEAEHME / CONDUCTA OKTAEBPb, 4
21:30 HABECTW VI HAXATb / POINT AND SHOOT OKTABPb, 5 21:45 MAPUAM / MARIAM OKTABPb, 9
22:00 CNENbIE CBUOAHMA / SHEMTKHVEVITI PAEMNEBI OKTABP, 1 22:00 TAHLIYW, TOPE, TAHLLYI / TORE TANZT OKTAEBPb, 10
22:00 COBCTBEHHWKM / THE OWNERS OKTABPb, 4 22:30 JIOBUTb, NMTb U NETb / AIMER, BOIRE ET CHANTER n
22:00 JATTBHOBOVILLMKM / TIR OKTABPb, 7 22:30 JIEAAHOM AL/ BING DU OKTAEBPb, 8
22:15 AWUTA FOCNOJAHE / CHILD OF GOD OKTABPb, 10 23:00 METEOCTAHLIMA / BLUTGLETSCHER OKTABPS, 6
22:30 MEYEHbIN / STARRED UP n
23:00 NOCSEAHUIA KUHOCEAHC / THE LAST PICTURE SHOW OKTABPb, 8
23:00 3AX04Y 1 COCKOYY / SMETTO QUANDO VOGLIO OKTABPb, 6 JIN - NETHAVI MMOHEP  LLAK - LIEHTP JOKYMEHTAJIBHOMO KMHO

PEOKONIEMUA: UITOPb CABEJIbEB /ACA KOJTOOMHHEP / ONTbIA APTEMBEBA / EBA KPAYC / MUXAWIT KYKMH / UITbA KOMbBINOB / ENTM3ABETA CUMBUPCKAA / HUKMUTA KAPLIEB / AHTOH YYMAYEHKO /
MNETP LLUENOTUHHMK NEPEBOAbI: MAPWSA TEPAKOMAH / KMPA TY/TYNOBA ®OTO: AJTEKCEM IOLLIEHKOB BEPCTKA: MAPVA PEBAKMHA MAKET FA3ETbI: AMUTPUI METESTKIH / OfTbIA NTbHAHAA



36 MOCKOBCKMIA MEXIYHAPOLIHbIN KMHO®ECTWUBAJIb NPOBOAUTCA MNPU NOAAEPHKKE
MWUHUCTEPCTBA KYJIbTYPbl POCCUMCKOW GEEPALIA
36 MOSCOW INTERNATIONAL FILM FESTIVAL IS HELD WITH THE SUPPORT
OF THE MINISTRY OF CULTURE OF THE RUSSIAN FEDERATION
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