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epeMoHuA OTKpbITUA 36-ro MocKoBCKOro

MeMyHapoaHoro KMHodecTBana Ha-

Yanacb ¢ 95-Tv yaapoB — UMEHHO CTOJIbKO
net ucnonHunock B 3ToM rogy BIMHKy. Crapenuni
KUHOMHCTUTYT Poccum B 3TOT Beyep BCNOMUHANMU
4yacTo W Ha Bce nagbl. CTyaeHTbl MOKasanu Ha
cueHe TeaTtpa «Poccusa» BonbHOe npeAcTaBneHne
BO C/flaBy asibMa MaTep, KOTOpoe Ha4anoch Kak
QHIMOA3bIYHBINA MIO3UKIL, @ 3aKOHYUITOCh peynTa-
TUBOM: Ha NpuMeBe MOS0 BrMKOBeL, pPUTMUYHO
pudMoBan pamMmnnm BeNIMKMX BbIMYCKHUKOB NPo-
LUSIOro M NONyNAPHLIX apTUCTOB HaLUMX AHen. Tak,
3a 0JHY MWHYTY B BO3JyXe NPOHeCc/UChb pamunum
oT TapKkoBcKoro fo CtblukuHa. Ceoe BI'MIKoBckoe
npoLuoe B 3TOT BeYep BCMOMMHANWN BCe Beay-
wme: ot AHopes Mep3nukuHa go Onbru Kabo, ot
Anetbl BabeHko oo ApteMa Muxankosa. Mcknio-
YeHue — akTpuca KceHna Kytenosa. EguHcTBEH-
HaA BbinyckHuua MTUCa Ha cueHe, oHa 3a04HO
nepenana nosgpasneHuna BI' MKy ot nuua Bcex

MOCKOBCK
MEXOyHapOOHLIA
KWHO

pecTsans
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06-

Buiktopua TpodmmeHko
H13Hb aHa HaM He YTo6LI BOeBaTb,
a YT0bbl HACNaMAATHCA.

Victoria Trofimenko
Life is not about fighting but about
getting pleasure.

[ei16 Mosbckm

Y706bI OLIEHNTB CLIEHapUiA, A
MOKa3bIBa/ €r0 HeHLLMHAM,
KOTOpbIE HUYEr0 He MOHMMAIOT
B XOKKee.

Gabe Polsky

To evaluate the script | showed
it to women who know nothing
about hockey.

WORLT SALES
LIILTD BUNCH

TeaTpasnbHbIX By30B. [lpeganca BOCNOMUHAHUAM U
npe3ngeHT MMK® Hukuta Muxankos. B yacT-
HOCTW, BCMIOMHWJT, KaK PYKOBOAMTETb MacTEPCKOM,
Bbl4alOLLMINCA COBETCKUM persnccep Mmnxamn Pomm
npuvLLen Ha oYepefHyto NeKLMIo Nocne BU3nTa K
Bpayy: «OH cKasan, YTo TOSIbKO YTO U3 NOJIUKIIU-
HWKM 1 Nnoxo cebsa vyBcTByeT. [loTOM 3aroBopun
0 TOM, KaK BCTPeTU/1 B Kopuaope MeacecTpy, a
nocsie Havanca NoApo6bHbIV pacckas o TOM, YTo
3HAUUT ON1A KMHO NOX0dKa MeacecTpbl: HACTOALLNNA
MacTep-Kiacc 0 TOM, KaKk U3 HUYero caenatb uc-
KYCCTBO».

CnenoM Huknta MmnxankoB npeactaBun npencena-
TenA *IpPY 0CHOBHOIO KOHKYpCa, pexumccepa MMeba
MaHdwunosa. Bmecte ¢ LiepeMoHWansHoOM 30110ToM
Lenbio ¢ n3obparerHnemM Ceatoro Meoprus, Bbi-
[JaBaeMoV Npeacenatesio *iopu TONbKO Ha BpeMsl
dectneans, MaHdmnosy BpyUMIM NOYETHBIV NPU3

¢ dopMynmpoBKoM «3a BbicoYaliLLee MacTepCcTBo U
BblOalOLLMIACA BKa4 B MUPOBOI KMHeMaTorpag»,

KOTOPbIN OCTAHEeTCA ¢ HUM HaBcerga. Cam MaHdu-
JI0B K MO06HOM YecTy ABHO OKasascA He roToB:
B3AB Nay3y B HECKOJIbKO CEKYH[, KOPOTKO Mo-
6narogapun Bcex cobpabLumxcA. 3aTo abCcosioTHO
KoMdbopTHO cebs YyBCTBOBaN Ha cLeHe Bavecnas
DeTNCOB — 3HAMEHUTbLIN XOKKEUCT U OENCTBYIOLLMI
MOJIUTUK, OH NPUCYTCTBOBAS Ha LLePEMOHUN He
TOJIbKO Ha NMpaBax NOYETHOI0 FOCTA, HO U Y4acTHUKA
¢dMNbMa-0TKPBLITUA — AOKYMEHTaNbHOM NeHThl [einba
Monbckn «KpacHasa apMus», npeMbepa KOTopoK
cocTosAnack B paMKax KaHHcKoro KuHodectueans.
«[nA MeHsA 3To 611 HOBBIK OMbIT, TAKOFO Movie
star, — rosopun ®etuncoB. — [Tpoxoa No KpacHom
KOBPOBOW [OPOMKE, MHTEPBbIO M0 BOCEMb YacoB B
[OeHb. 3TOT GUIBbM He TOSIbKO UCTOPUA MOEN CTPaHsl,
Moel KoMaHbl, Moel NATEPKK. 3TO eLLe U KMHO O
TOM, KaK e TaK BbILLO, YTO B 3aKPbITON CTpaHe, 3a
«*ene3HbIM 3aHaBecoM», poaumIics caMblii cBobof-
HbIA XOKKEeNHbIN CTUSb».

Hukuma Kapyeas
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NMPOLUY CJIOBA

pencefatenb GecTUBaibHOro
I_I KIOPY — [T1aBHbIN XpaHUTENb

uHTpUru. Ero aBToputeTHan
Mo3u1LMA He MPOCTO BAMAET Ha BbIHop
nydwero ¢puibMa, Ho Bo3aencTByeT
Ha UMUK becTrBansa. Mbl NOMHNM,
KaK aep3Koe peLuenve [ssuaa
KpoHeHbepra HarpaauTb KaHHCKoM
NasibMOBO BETBLI0 «HEB3PaYHbIN»
npoeKT 6patbeB [apaeHH 6yKBanbHO
M3MEHMI0 XO[ COBPEMEHHOMO KMHO.
Wnu cnyyai ¢ lpuropunem Yyxpaem,
KOTOPbIV BOMPEKW MHTPUraM XpyLLesa
peLumn cyapby 3o510TOr0 NpM3a
MocKoBcKoro ¢ecT1Bans B nosb3y
Benvroro ®ennmHu, — passe He Nof-
TBEPHKOAET 3TOT NPUMEP NPUHLM-
nuaneHyto ponb MNpedcepatens Bo
BCEMMPHOW KMHeMaTorpaduueckon
ucropun?!
B Tex e HaHHax rmasa *iopu rno-
L06eH cBALLIEHHOMY opakyny. Ero
YECTBYIOT KaK HeboXKuUTENS, BO3-
HOCAT Ha NbeaecTan, BHAMAIOT ero
BepOMKTY. [lare 3aKMiounTeNbHbIN
LUKBas annoOMUCMEHTOB UK ryn
NopULLaHNA, BCTPEYAIOLLMIA TO UK
MHOE peLLeHue, ABNIAETCA CBOEr0
poaa OLEeHKOM, KoTopas BbIHOCUTCA
He dunbMy, a ero cyabe. M TaK 6bio,
1 TaK 6yaeT. BoT noyeMy Mbl BCAKMIA
pas ragaeM, YTo 3a S0 au 3TV CyabU.
HacKonbKo ux B3rAabl COOTHOCATCA
¢ vx TBOpYecTBOM? HacKonbKo oHx
YyBCTBUTESIbHbI K HYYKOW KMHEMaTo-
rpaduyeckoi Matepumn? HackonbKo
OpUrMHasbHbI U KOHLENTYasbHbl OHU
B CBOWX peLLeHnAX?
Hiopu 36-ro MockoBcKoro pectu-
BanA Bo3rnaenAeT [1eb MaHdunos,

perkuccep, BHUMaloOLLMIA Bonbluoi
WcTopum, BHUMaTENBHBIN K Yenose-
Ky. He TepnALLmi nycTom pUTopurKm
W NYCTbIX KaapoB, CHUMABLLWIA
CaMble YecTHble COBETCKUE Puib-
Mbl, B KOTOPbIX MOE0JIOrMYecKan
«npaBda» NpefcTaBarna Bo BCel ee
ONaNeKTUYECKON CIIOKHOCTU. Yike
nepBbIi NOSTHOMETParKHBIN GUIbM
MaHdunosa «B orHe 6poga HeT»
NPOAEMOHCTPUPOBAN YAUBUTESNbHBIN
Zyanusm peanbHOCTU U ugeana.
Peanuu rpaaaHcKow BoMHbI U
HaWBHOE UCKYCCTBO — BOMHA U MUp,
CypoBasA JeNCTBUTENBLHOCTb U MeyTa
KaK Npoobpas Toro caMoro CBETI0ro
HeOCTUHKMMOIO KOMMYHUCTUYECKO-
ro byayLero.

A 3ateM nocnegosan dpunbM «Ha-
Yano» — HecpaBHEHHbI aBTOPCKUMA
MPOEKT, 3aCNyUBLLIMIA BCEHAPOQHYI0
No60Bb M NPe/IOHMBLLMIA CaMoe
OpraHW4ecKoe coYeTaHue AByX
YKaHpOB-aHTUMOAOB, Tparegun U
KoMeauu. B opanHapHom nctopum
B3/1€TOB M NafieHuit GpabpuyHol aeB-
YoHKM Mawwm CrporaHosoi BpeccoH
1 ®opMaH npaBAT 6ari, Ho TONbKO B
TOW NopasuTenbHOM MHANBUAYaSb-
HOW MaHepe U3/10MEHNA, KOTOpaA He
MMeeT aHasoroB B 3anagHoM KUHO.
M3 «Hauana» goneH 6bin poantsca
0cobblit GpunbM MaHdunosa o HaHHe
O'ApK. OH He cnouncs, octanca
NV Bo pparMeHTax dunbMa B
dunbMe, Ho ero iereHaapHbIv drep
B TOM MHOW CTEMNEeHN KOCHYNCA BCeX
nocnegytoLumx pabot mactepa. 06-
pas ugeanbHoro 61aroro YesoBeKa,
KOTOpbIA B3Ba/IMBAET MUP Ha CBOM

MyIeYM 1 C MaHUaKasibHbIM YopCTBOM
CTNYHUT BICOKOMY HPABCTBEHHOMY
MOCTynarty, CTaHOBUTCA KPaeyrosbHbIM
B TBOpYeCTBe peruccepa. B caMbix
Ny4wmx punbmax Mandunosa aty
BPOXOEHHYIO CYLLIHOCTb XapaKTepa
BOM/IOLLL@ET ero bnucTaTensHas My3a
WHHa Yypukosa. byab To npeacena-
Tenb ropcoeeTa EnvsaBeTa YBapoBa
u3 «[poLuy criosa» v 3aBogumua
Bacca Hene3HoBa, 3a6uTan Hu3Hblo
ropbKoBCcKas HunoBHa Um yToH-
YeHHaA NoYnUTaTeNbHULLA «MepTBbIX
MO3TOB» U3 «TeMbI» — HEHLLMHbI
13 pasHbIX 310X, UAEONOrUHECKNX
¢bopmaumin 1 coumanbHbIx cped. B
WHTepnpeTauuy Me6a MNaHdunosa mx
Tparuyeckue 3abymaeHs 03apeHbl
CBETOM HecrubaeMoi Bepbl B Cob-
CTBEHHOE BbICOKOE NpeHa3HayeHue.
JToMy NpefHasHa4eHWio cedyeT
1 caM aBTop. Ero UcKpeHHOCTb 1
TBEPOOCTb [yXa BOM/IOLLAIOTCA B 0CO-
601 KnHeMaTorpadm4ecKoit MaHepe,
BHeLLHe 6eccTpacTHOM, aHanuTU-
YecKol, usberatoLLiei XodynbHOro
MOPanu3aTopcTBa v NPAMbIX OLLEHOK.
Knaccuyeckoe 1 HeBo3MyTVMOE
BHeLLHe, KvHo MMe6a MaHdunosa ae-
MOHCTPUPYET BbICLLYIO PEHUCCEPCHYIO
U306peTaTeNbHOCTb B yMEHUM Yepes
IUIMHHbIE NNaHbl ¥ AoNTve naysbl
nepenaTb XMYKOKOBCKMIA CacreHc, Ha-
NPAMKeHWe MbICIU U MHOFOMEPHOCTb
CMbICT0B. IMeHHO NoaToMy GpunbMbl
Mandunosa Bcerga HeyA3BUMBI 41A
0AHO6OKOM KPUTWKM U 3arafioyHbI
B TOM ¥Ke CTeNneHu, KaK 3aragoyHa
L1 Hac caman NpuxoTneas dopma
HU3HU.
OBHapYHUT NN TaKKe YepThl byoyLLmi
¢unbm-nobeautenb 36-ro Mockos-
cKoro KuHodectvBans? MNoxmeeM
— YBUOUM.

Uzopeb CykmaHos

GLEB
PANFILOV

JURY

an of the main intrigue. Not only does his posi-

tion of authority influence the choice of the best
movie, but also affects the image of the festival.
We can remember how David Cronenberg's daring
decision to award the Palme d'Or in Cannes to the
“unobtrusive” project by the Dardenne brothers lit-
erally changed the course of contemporary cinema.
Or the situation with Grigory Chikhrai who, despite
Khruschev's intrigues, gave the Golden Prize of
the Moscow Festival to great Fellini. Doesn't this
example confirm the decisive role of the Chairman
of the Jury in the world cinema history?
In Cannes the Chairman of the Jury is like a holy
oracle. He is honoured like a divine figure, put on
the pedestal, eagerly listened to. Even the final roar
of applause or disapproval after after announcing
this or that, reflects the appreciation not so much of
the film itself, but of the jury. This is the way it has
been and this is the way it will be. That is why every
time we wonder what kind of people the jurors are.
How do their views correspond to their creative
work? How sensitive are they to someone else’s
cinematic material? How original and radical are
their decisions?
The Jury of the 36th MIFF is headed by Gleb
Panfilov, the director sensitive to the Big History,
attentive to Man. Intolerant to empty rhethorics and
empty shots, he's the person who made the most
honest Soviet films, where the ideological “truth”
was presented in all of its dialectic complexity. Pan-
filov's first feature "No Path through Fire” showed
the amazing duality of the reality and the ideal. The
routine of the civil war and the naive art, war and
peace, the harsh reality and a dream as a promise
of that very unattainable bright communist future.
And then there was the unparalleled project “Begin-
ning” which won universal love and offered a very
natural blending of two opposite genres, those of
tragedy and comedy. In the ordinary story of the
rises and falls of the factory girl Pasha Stroganova,
Bresson and Forman reign supreme, but the narra-
tive style itself has no analogies in Western cinema.
“Beginning” should have given rise to a movie
about Joan of Arc. It did not work out and all that
remains is fragments of a movie inside a movie, but
its legendary aura affected all of the master’s later
works. The image of a blessed person who heaves
the world upon her back and serves the lofty moral
diction with maniacal perseverance becomes the
cornerstone of the director’s works. In Panfilov's
most brilliant films this inborn quality is personi-
fied by his remarkable muse Inna Churikova. Be it
the chairman of the town council Elizaveta Uvarova
in “l Ask to Speak”, or the company owner Vassa
Zheleznova, or Gorky's miserable Nilovna, or the
refined lover of “dead poets” from “Theme”: those
are women of different epochs, ideologies, and
social strata. In Gleb Panfilov's interpretation their
tragic delusions are illuminated by the light of the
steadfast belief in their own lofty mission.
The author himself serves this mission too. His sin-
cerity and perseverance are expressed in a specific
cinematic style, which seems outwardly impas-
sionate, analytical, avoiding direct preaching and
evaluations. Gleb Panfilov's classic, seemingly calm
cinema demonstrates the director’s ingenuity in
expressing Hitchcock-like suspense, the intensity of
thought and multiple meanings through long takes
and prolonged pauses. This is exactly why Panfilov's
movies are always invincible to one-sided criticism
and are as mysterious as the whimsical life itself.
Will the future winner of the 36th Moscow Film
Festival show similar traits? We shall see.

Igor Sukmanov

The chairman of the festival Jury is the custodi-
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- 310 $pUNbM He TONbKO 0 XOKKee?

lelib MonbcKu: OH He 0 XOKKee U He 0 nonuTuKe. OH o
Opybe, NpefaTensCcTBe, IMUHOM ApaMme... 3To UcTopmA
CoseTcKoro Coto3a, nogen, 0OHOM U3 BeNUYanLLInX
CMOPTUBHBIX AMHACTUI B UCTOPUKW. MHe He XOoTesocs,
YTO6bI B hMIbME MOAHMMANAChk NMLLIL KaKaA-To 0Ha
npobnemMa.

- HacKkonbKo gnsa Bac 3To IM4YHbIN $punbM?

- Mou pogutenu amurpmposanu u3 Poccuu, Tak

YTO B AETCTBE A HAaX0OWNCA NOA BNAHUEM ABYX
KynbTyp. ELLle B WKose A CMOTPen 3anucb TypHUpa
1987 roaa, urpy CCCP 1 KaHaabl, 1 370 6bin cambli
NYYLLNIA XOKKeN. A NepecMaTtpmBan 3Ty 3anucb
CHOBA W CHOBA. 3T0 BbIST UMMPOBU3ALMOHHbIN, TBOP-
YecKnin, nsobpeTaTenbHbI MaTy. IrpoKn npeKkpacHo
3Hanu Opyr apyra, 310 66710 UCKYCCTBO. MeHsA 3To
04eHb BAOXHOBWII0, 3aX0Te0Ch Y3HaTh NobosbLue
0 XOKKeMHOM Hacneamn, 0 CBOMX KopHAX. 3axoTe-
N10Cb MOHATbL, KaK KOMaHAe ya4anocb 4OCTUYb TaKMX
BbICOT. A farke Hayan NnpodeccroHanbHo Urpatb B
¢byT60N, HO U3 3TOrO HUYErO He BhILLISIO, TaK YTO A
CTan PerMCCepOM.

because of this. | wanted to know how

- OwyLwanu Ny Bbl CUY 3TUX UrPOKOB?

- CnaBa — yH1KanbHbIM YenoBeK, 13-3a ero npu-
cyTcTBMA GUNBEM 0COBEHHO MHTEPECEH. Y Hero MHOro
PYCCKUX YePT, A K HXM NPUBbIK, MOTOMY YTO MO OTeL|,
TOXe podoMm 13 Poccuu, 1 oH Toe HeEMHOMo arpec-
CUBHbIM YenoBeK. OH MOXeT NoKa3aTbCA CTPALLHbIM,
MOMKeT AarKe MbiTaTbCA Bac 3amyratb... Ho Cnaea
MOHWMaT, YTO A XO4y CAENaTb UHTEPECHYI0 UCTOPMIO.
OH noMorarn, Ho NpuW 3ToM Bce BpeMsA byaTo bpocan
MHe BbI30B, BCe BPeMA Aeprasl MeHs B HaNpPAHKEeHUN.
Ho B T0 *<e BpeMA OH — 1 paH1MbIN YenoBek. Koraa
Bbl MOCMOTpUTE GUNBM, Bbl YBUOUTE, YTO Y HEro eCTb U
yA3BMMble MecTa. f AyMalo, BCAKWUI CUMbHBIN YenloBeK
6bIBAET PAHUMBIM.

- 3ToT $UNbM Bac UaMeHUn?

- [a, A BoT noceden. A ecnn cepbe3HO, TO CIOMHO
CKa3aTb, HO 3Ta paboTa 3aHANa OKomMo AByX NeT... 310
MO NepBbIt AOKYMeHTanbHbIN dunbM. 1o 3Toro A

CHAN UrpoBYIO0 KapTUHY, HO A HE C/TULLIKOM €10 ropMyCb,

— 3[€eCb e A7 MeHsA Bce 6bI10 COBepLLEeHHO HOBbIM.
Tenepb A UCMbITbIBAIO HaMHOMO 6onbLLe yBareHMA K
OOKYMeHTalnCTunKe.

* Kk Kk

IMLF= dRELILY maner B «okTAGpe»

* * %

- B KaKoit MOMEHT Bbl NOHANM, 4TO leib — ToT na-
PeHb, C KOTOPbIM Bbl FOTOBbI paboTaTb?
Bavecnas ®emucoa: A eMy He JOBepAS NoHavany.
OH HaLen Mol TenedoH, MOCTOAHHO 3BOHWIT: X04Y,
MOJ1, caenatb GUIbM, NMbITancA No-pyccKM CoO MHOM
roBOPUTb... OH X0Ten caenatb HETUMUYHBIA GUIbM,
MoKa3aTb PebAT He ToM «KPacHOM MaLLIMHOM», KoTopan
BCeX 0BbIrpLIBana, a Yepes npr3aMy YeroBEHECKUX
KadecTs. Bce 370 OH NbiTancA MHe 06bACHATD, A
cnpalumgaio: a dopMat? «Hy, fecATtb Yenosek 6yayT
pa3roBapwvBaTb, dunbM yaeT ot MUHYT 30 — 405.
A roBopIo: 370 He MHTePEeCHO, 3a TP MUHYTLI HUYero
He CKarKeLLlb. TeM He MeHee, NapeHb HaCTbIpHLIN, J0-
rosopucsa ¢ Bonogeit KpyToBbiM, ¢ Apyrimm pebaATa-
MW, B UTOre — Npuexasn Ko MHe B FOCTUHULY B MocKBy.
Ml cenu 3anucaTb Napy BONpOCcoB 1 MPOroBOPUIIU
LLeCTb YacoB. [apeHb NOAroTOBWICA, CPa3y 3TUM K
cebe npuvBneK. Mbl MPOroBOPUIIM O HM3HMK, O XOKKee,
0 B3aMMOOTHOLLIEHWAX, O HaLLlel cTpaHe... ELLe LecTb
4acoB 3anuvcanv B AMepurKe, NOTOM A MOCMOTpesN MaTe-
pvan v roeopio: He roguTcA. Haexan Ha Hero, ckasan,
YTO He paspeLLy 1UCMosb30BaTh HYero. OH OTBEYaET:
«f egy». N npumyanca B Couu, rge Mbl OTKpbIBanu
asopel, neped OnuMnmagon. Mel cymenu NporoBopuTs
ellle Yaca YeTblpe, MOTOM OH CMOHTMPOBAS: HY YHKe CO-
BCEM [Ipyroe HacTpoeHue 6bino B punbMe. Ho A onATb
CKa3ar, yTo He rogmTca. [Jouka 1 ¥eHa NocMoTpeny,
1M MOHPAaBUIOCh, @ A He BEPUN B yOAYHbIV pe3ynbTaT
[0 nocnegHero MoMeHTa.
- Bbl cebs y3HaeTe MoJsiofbiM, Korga CMOTpUTe 3Ty
KapTUHy?
- 370 6bin0 301070 BpeMA. Mbl CTanu nepeoi
NATEPKO CTPaHbl — MHe 6b110 23 rofa, ocTanbHble
ellle MnafLue, — HO Mbl MOHUMaNK, YTO HaM LOBEPUIM
TaKoe BarKHOe Oeno, 1 Npy 3TOM Nosyyany yaoBosib-
CTBWE OT Urpbl. VI Belb cerogHA Nioan MOMHAT BOT 3Ty
NATEPKY, 3TWX NaLaHOB, KOTOPbIe 3acTaBUN BECb MUP
COAPOrHYTLCA. ITO BPEMA, KOHEYHO, HUYEM HeMb3A
BOCCTaHOBWTb WK BOCMONHUTBL. Ho Meitb Hawwen dak-
TaCTUYeCKMe JOKYMEHTaNbHbIE BELLW, KOTOPbIX AarKe
A He BMAOes, HeT y MeHA 3Tux 3anucei. OH cepbe3Ho
nopabotan. OH XoTen NoKasaTb BeLLW, KOTopble TPOHYT
No6Oro, He BaHKHO — e OH HUBET U C KEM pa3roBa-
pviBaeT. B 3ToM nnaHe eib monogeL. Buepa A emy
CKasar, YTo oH MonogZell.

Uumepaoio senu Aca KonodusxcHep

u lMemp LLlenomuHHUK

rushed to Sochi where we were unveiling

RED ARMY

OPENING FILM
DIR. GABE POLSKY

- This movie is not only about
hockey?

Gabe Polsky: It is not about hockey and
not about politics. It is about friendship,
betrayal, personal drama... It's a story
of the Soviet Union, of people, a story of
one of the greatest sports dynasties in
history. | didn't want it to be an issue-
oriented film.

- To what extent this film feels per-
sonal for you?

- My parents are Soviet immigrants, |
grew up under the influence of two cul-
tures. When | was in high school | saw a
tape of the 1987 Canada Cup. The game
between the USSR and Canada. It was
the best hockey I'd ever seen. | would
watch it over and over. Their hockey was
improvisational, creative, ingenious.
The players knew each other so well, it
was an art form. It was so inspiring, |
wanted to know more about my home
country’'s hockey heritage, my own roots

that team got so good. | tried playing
hockey professionally, but it did not
work out and | became a film-maker.

- Did you feel the power of these
players?

- Slava is a unique character. | think,
that's what makes this film interesting.
He has many Russian characteristics.

| am kind of used to them because my
dad is also from Russia and he is also a
bit of an aggressive guy. He is intimidat-
ing, sometimes he might try to seem

so on purpose. | think, Slava knew that |
was there to get an interesting, powerful
story. He was cooperative but he was al-
ways challenging me, keeping me on the
edge of my seat. But he is a vulnerable
man too. If you see the film you see that
there is a vulnerable side to him. | think
every strong man is also very vulnerable.
- Has this film changed you?

- Yes, now | have grey hairs. It's hard

to quantify how | changed. The work
took over two years. This is my first
documentary. | directed a feature but |
am not very proud of it. Here everything
was new in a way. Now | have a much
greater respect for documentary film-
making.

- When did you realize that Gabe was
the guy you could work with?
Vyacheslav Fetisov: At first | was rather
suspicious of him. He found my phone
number, kept calling me all the time,
saying that he wanted to make a movie.
He tried speaking Russian to me... He
wanted to make an unusual movie, to
show the boys not as the “red machine”
which inevitably won, but to highlight
their human qualities. He was trying to
explain it all to me. | asked, what about
the format? “Well, ten people will talk,
the film will last for 30-40 minutes”. |
said: “That is not interesting. You can't say
anything coherent in three minutes”. But
the guy was persistent. He arranged to
talk to Volodia Krutov and other buys and
finally showed up at my hotel room in
Moscow. We sat down to record a couple
of questions and talked for six hours.
The guy had done his homework and |
liked that. We talked about life, hockey,
relations between people, about our
country... We recorded six more hours in
America. Then | watched the footage and
said no, that won't do. | intimidated him,
said | won't give him permission to use
anything. He said “I'm coming over”. And

the Palace of Sports before the Olym-
pics. We managed to talk for four hours,
then he edited the material. The tone of
the film had changed completely. But |
said again that it won't do. My wife and
daughter watched it, said they liked the
film, but | did not believe it was a success
till the very last moment.
- Do you recognize yourself as a
young man when you watch the film?
- That was the golden time. We were the
number one team in the country. | was
23, the others even younger, but we un-
derstood that a very important mission
was entrusted to us and at the same
time we were enjoying the game. Today
people remember that team, those five
guys who made the whole world shud-
der. There is no way to resurrect or rein-
vent that time. But Gabe found incredible
documentary footage that even | myself
never saw, | don’t have that footage. He
did a good job. He wanted to show the
things that would move anyone, no mat-
ter where he lives and whom he talks
to. In this sense Gave did a great job.
Yesterday | told him so.

Interviewed by Asia Kolodizhner

and Peter Shepotinnik



TIOPEMHbIN
POMAHC

KOHKYPC [IOKYMEHTAJILbHOI O KMHO
OHEBHWK LLIAXEPE3AOB! (YAWMIYAT

SCHEHERAZADE) / PEXK. 3EVMHA JAKKALL

eiHa [lakKall — aBTop He TosbKo ¢unbMa «[HeB-

HUK LLlaxepe3agbi», HO U AeCATUMECAYHOMO Kypca

TeatpanbHoi Tepanuu «LLlaxepesaga ns baabgbi»
(N0 MIMEHM 0IHOM M3 HEHCKUX TiopeM JInBaHa). TaK e
Ha3bIBaEeTCA CMeKTaK/b, B KOTOPOM MPUHUMAIOT y4acTue
3aK/I0YeHHbIe, @ 3HAYUT U reponHm dunbma. Mo ToMy e
npuHUmny [lakKall cHUMana cBolo nMpeblayLLyto NeHTy
- «12 pasrHeBaHHbIX IMBaHLLEBY, TOSIbKO TOrAa raBHble
POJIN UCTIONHANM apecTaHTbI-My4nHbI. «LLlaxepe3aga
13 Baababl» — CTUNM30BaHHaA Mo BOCTOYHYH CKasKy
rnbeca, a Ha CaMoM [efe — paccKas oT NepBoro SmLa o
cynbbe eHLUMHbI Ha BocToke. e cynpyreckan HeBep-
HOCTb KapaeTcA TIOPEMHBIM 3aKJTioYeHUeM, @ oMaLLHMe
nobou CKpLIBAIOTCA 130 BCEX CUJ1, YTODbI HE paccTpoUTb
poOcTBEHHUKOB. B TiopbMe Baabaa LiapuT yausuTesisHoe
6rnaropyLLme: HECMOTPA Ha 0BCTOATENLCTBA, 3aK/H0-
YeHHble Bcera HaxoaAaT NoBof A cMexa. CMoTpAck B
06BEKTVB, KaK B KapMaHHOE 3epKaro, OH1 6e33aboTHO
KOKETHUYAIOT, MPUMEPAA NapUK 1 HAHOCA MaKWARK. U
TO/NBKO BeYEPOM B MoJTyMpaKe KaMepbl MHOrAa No3Bos-
I0T cebe pacriakaTbCs 0T TOCKY M0 A0MY.
B nepepbiBax MerkOy peneTuUmAMK peruccep yaenaeT
BHUMaHWE CKYrOMY TIOPEMHOMY ObITY, 3 TaKHe UHTEPBLIO
C MaBHbIMU FrepouHAMM. Te Mo o4epeam paccKasbIBaloT
0 cBoMX rpexax («[epBbii pa3 A coBepLMa NpecTyne-
Hue B 8 feT, Koraa noMepumna WTaHbl 6patax), MHorue
13 KOTOPbIX NOTOM NonagyT B nbecy. Ho Bce paBHO
camble cuibHbIE MOMEHTbI GrnbMa — GparMeHTbI caMoro
cneKTaKknsA. NocTaHoBKa BbINoIHEHa BroJHe B AiyXe Co-
BPEMEHHOr0 TeaTpa. 3puUTeny CULAT B LIEHTPE, NpY 3TOM
CTYNbA Xa0TUYHO Pa3BEPHYTHI B Pa3Hble CTOPOHBI. AKTpU-
Cbl pacrionaratoTca BOOSb CTEH U NepeKknabIBatoTcs apyr
C OpyroM penvKamu, To 1 4eno BOB/IeKanA 3puUTenen B
pasroBop: «A 4To 3T0 3a KodpTOuUKa Ha Bac? Takue Tenepb
cuuTaloTcA MofHbIMU Ha Bone?» Bee cnoBa 3gech Tak
WM MHaYe o cBoboe, 0 HEBO3MOMKHOCTM BbIPBAThCA 33
CTanbHbIE PELLeTKM, 0 HEAOCTUHUMOM MOPE, 33 KOTOPbIM
- niobuMble, 61M3KKe, ceMbA. B KynbMUHaLMK oHa U3
LLlaxepe3ap ¢ UCTOLUHbIM KpUKOM BpPOCaEeTCA Ha TIOpeM-
Hble PELLETKW, 33 KOTOPbIMU MeA/IEHHO 3aX04UT COSTHLIE.
B 3T0T MOMEHT B ponu fiekopaLmm (KaK B nbece, Tak U
B peasibHOM ¥M3HM) BbICTYMaeT HAcTOALLLAA TIopeMHasdA
KaMepa, a NPOU3HOCUMbIE AKTPUCOM 3ayYeHHbIe PEeryIvKU
He YTO MHOE, KaK ee W3HEHHbI OMbIT, NepepaboTaHHbI
peruccepoM. OTyero AenCTBUE [OCTUrAET CBOETO MUKa,
npuobpeTan Takol HaKas 1 Takoe eQVHCTBO BpeMEHH,
MecTa 1 JeCTBUA, KOTOPOMY No3aBWa0Banu 6bl 1 ApeB-
HUe rpeKu.

Huxkuma Kapyeac

MUCCUA

[OEENEE BPATBHA. MOCNEOHAA MCMOBELb (BRATY. OSTANNYA SPQVID) /
PEM. BUKTOPA TPOOMEHKO

0 0[IHOMY TOJbKO Habopy 3¢ deKTHbLIX KaapoB

— ManeHbKoe ceneHune B Kapnartax, neca u

ropbl, HAPOOHbIE KOCTIOMbI MYLLYNOB, — MOYKHO
3anofo3puTh, YTo ¢unbM BukTopumn TpoduMeHKo —
NoAYepKHYTO «3THUYECKWI». YTo ByneT caenaH ynop
Ha 3K30TUKY: BOT, MOJ1, KaKUe HETPOHYTbIE YIrOJIKU
ocTanucb B EBpone, 1 Kakue Hencnop4eHHble Nioau
HKUBYT B HUX CO CBOMMMW NaTpuapxasnbHbiMU npobne-
MaMu... Takoe «oruaaHue nybKa» bbicTpo pasbusa-
€TCA, NPUYEM eLLe NepBble CTPOKWN TUTPOB 3aCTaBNAIOT
06 3TOM 3agyMaTbCca: UIIbM — 3KpaHM3aLMA poMaHa
wBefcKoro nucartenaA TopHu JIuHarpeHa. MexaHuye-
CKUW NepeHoc 0HOM 3K30TUKM Ha ApYryio BpA4 v
BO3MOMeH. 3HauuT, Bce «3THUYECKoe» NpeBpaLLaeTca
B YC/TOBHOCTb, KOTOPOW HE 04eHbL-TO CTOUT BEpUTL B
6yKBaNbHOM CMbICTIE.
YCNOBHOCTLIO BBIFAOMT OTLLENBHUYECTBO ABYX bpa-
TbeB, KOTOpble He pa3roBapMBaloT ApYr C OPYroM BOT
V¥ JIET COPOK: A3, HOYaMU BOKPYT UX «OepeBHU» (ecnn
MOMHO Ha3BaTb AepeBHel ABa C NOSIOBUHOM CTPOEHUA)
BOIOT BOJIKW, CTOAT BEKOBbIE Jleca, — HO Koraa Haao
(1 Korga He Hago), B UX MUP AUCUMMNIIMHUPOBAHHO
BbE3MaeT TPAKTOP, pacumLLIaioLLIMiA gopory. NpuMeTsl
LUMBUIM3aLMK BoobLLe 3abaBHbl, 6yOb TO My3blKa U3
paavonpueMHUKa (CoBeTCKas 3CTpafa CMeHseTcA
330KeaHCKOW Moncow), coobLLeHMe paioHHOM raseTsl
0 TOM, YTO t0aM BbiCaaUnCh Ha JIyHy, Nn HeM3MeH-
HbI1 HA NMPOTAMEHWM MoJTyBeKa «rasuk» Boliko (Boiko
— cTapLumii 6par). YCnoBHOCTbIO BbIMAZAAT M NoBoAbl,
noATosNKHyBLUMe ABYX 6paTkeB K pacrpe. To, 4To oauH
HaneraeT Ha MACO C KApPTOLLIKOK, @ ApYrom nuTaeTca
TOSIbKO MeZI0M, LLIOKONIafoM, KpeHaesibkaMu Aa LuTpy-
JenbKamu, — 3To 3BY4YUT NoHa4asny 3abaBHo, TaKoi
NPUMETON U3 OEeTCKOM KHUMKKMK. Co BpeMeHeM, 0fHaKo,
LUTPYZEnv U KpeHaens 06peTaloT CUy BbICOKOWM
MeTadopbl. Korga Mera, Monogan seHa CtaHucnaBa,
nepeberaeT K BolKo U »arnyeTcs, 4To «A He Mory Tak
€CTb» U «[1eCepToM ChIT He byaeLlb», [06aBNASA, YTO
«CTaHu1cnaBy He yOanocb co6i1asHUTb MeHA», — MOHAT-
HO, YTO peyb Ha CaMOM [efie He 0 KyxHe, 1 BoT Boltko,
KPUBO yCMeXasiCh, Ha4MHaeT KpoMcaTb cano («Cano

Hafo pesaTb rpy6o») Nof BOXAENEOLLMMM B3rAaM1
MBru. CueHa, 6e3 LLYTOK, OTKPOBEHHAA U CUIbHAA.
ToYHO TaK e — KaK U3ALLHbIe YCIIOBHOCTU, AaHb TO Jin
CKaHOMHABCKOM, TO JIM BOCTOYHOC/IABAHCKOM CKasKe,
— MOYKHO BOCTIPUHUMaThL 1 MHOT e Apyrue NoBopoThI
BHeLLHel ¢pabynbl, 6yOb To KOMKa pBa UM cy4aiHoe
noBeLLEHME Ha KOJTOE3HOM HKypaBrie.
MMo-HacToALLLeMY MHTepecHOW ¢urypoit B unbMe
CTaHOBMTCA NUcaTeNbHULA, KoTopas cenutca y Boiko
M HAYMHAET KYPCUPOBaTb Mexdy OOMaMu OBYX
BPaXAYIOLLMX CTAPUKOB. 3Ta HEHLUMHA NULLET KHUMM
0 CBATBIX U 6/1aMeHHbIX, C NporoBeablo NpUesraeT
1 B ceneHue ryLynos, a 'y Boliko 3actpeBaet u3-3a
MeTenu, — Ho BCe 3TW, ONATb e, aTpubYThl CKa3KM He
[OOJTHHBI Hac 06MaHyTb. KarkeTca, 4To Npo MUccuio
nporoBeaHULIbl FepoMHA BoobLLe 3abbIBaeT Ha BTO-
poWi AeHb: el He TaK MHTEPECHO HacaaaTb «1to60Bb
K bpaTy», KaKk Monya, game 6e3 NIMLHUX PaccnpocoB
BHMKaTb, MOYeMy [Ba CaMblX 6/TM3KUX YesloBeKa BCIO
HKU3Hb OeNNM MaTb, HKEHY, CbIHa, — a Tenepb KaxabIv
M3 HUX MUBET TOJIbKO 3aTeM, YTo6bl yBUOETb CMepTb
nopyroro. C aToro, cobcTBeHHO, U HAUYMHAETCA ee
Muceun: «Cxoau, NOCMOTPU, He COOX Y OH TaM, a To
CBETa HeT», — @ fAanblle NPUXOTN CTapUKOB CTaHO-
BATCA BCe 6osiee CTpaHHbIMU, U FrepOUHS, MOMUMO
YMCTO BbITOBBLIX MOPYYEHUI (CFrOTOBUTb, MOCTUPATD),
TO NepeaaeT oT 0HOIo APYroMy KOpobKy C MepTBoi
KOLLIKOM, TO NepeoaeBaeTcA B HapAabl Ueru...
MoMupUTL OBYX CTapbiX YyJaKOB — HET, TaKOM 3aaaun
OHa He CTaBWT, MULLET KHUIY MOTUXOHLKY HOYaMU, a
B ¢uHasne 1 BoBce BbICTyMNaeT B posin Mygporo Co-
nomoHa. Kak ConoMoH BbIACHUS, KaKkaA U3 MaTepew
pebeHKa ABNAETCA HACTOALLEN, TaK U FepouHA,
BMOMMO, peLuaeT nJia ceba: KTo U3 bpaTbeB HeHaBu-
OWT NO-HacToALLLEMY, a KTO B puHane cKaeT: «A ero
XaTy He 6yaOy paspyLuaTb, a MoBeLly TaM famry, 4Tobbl
No-npexmHeMy BULETb CBET B €ro OKHax». Hy 4To e.
BrnonHe 6mbnenckunin puHan ona KHAMM MeHLm-
Hbl, HACTOALLLEe UMA KOTOPOW — [iarKe UMA — Mbl He
y3HaeM.

Uzope Casenves



CEMEUHAA
XPOHMHA

AJIbHBIE MOKA3bI
Mbl TEBA JIOBM, MEP3ABEL] (SALAUD

ON T'AIME) / PEX. K104 NEAYLU

oBbI punbm Knopa Jlenylua HaumHaeTeA ¢

HEeBEPOATHON, yBuiicTBeHHOM KpacoTsl. Croso

«yBUICTBEHHOW» 3[eCh He Cry4aliHO: COBCTBEHHO,
KOrfa BUAMLLb BCIO MOLLb 1 04apOBaHue GppaHLIy3CKUX
Arbn, NofKpeneHHoe POCKOLLIbIo Bpofe 6onbLLoro
[epeBAHHOro oMa ¢ 6acceiiHoM BO BCe MPOCTPAHCTBO
nepBoro Taxa (4a 4to TaM JoMa, — Lienoro umeHusl), To
NOHWMaeLLb, YTO TParn4ecKan pasBA3Ka YyrKe HemsbeHa.
Ho Tparefuio KakuM-To yaMBUTENBHLIM 06Pa30M yaanoch
YBA3aTb C 04eHb CBETON GUHAIBHOM HOTOM: BOT YTO
3HQYUT TaNaHT Y OMbIT OJHOMO U3 CaMbIX ABTOPUTETHBIX
«CTapbIX MacTepoB» eBPONENCKOro KHemaTorpada.
Y Haka KaMmnHCKM, maBHOMo repos, Towe BCero C/IULLKOM
MHOIO [1A OLHOIO YeNOBEKA, YTO BrIOJHE FapMOHMpPYeT
C BU3YarbHOMN NPeChILLEHHOCTBIO aNbMUICKKX rop, JTyroB,
NecoB v Bogonaaos. CMLLIKOM MHOMO eHer U CaBbl:
ero, GoTOXYA0MHHIMKA, a B MPOLLIIOM BOEHHOI0 GoTO-
KOPPECMOHAEHTa, 3HAET BYKBAINBHO KarAblil MECTHbIV
HUTENb, 1 PAOOBaA PUISTTOP MPUE3HKaeT Ha BCTpeYy C
anbbomoM Ana aeTorpada. MHoro dpusundecKoi cunbl u
KpacoTbl, XoTA HaKy nepeBanuno 3a ceMbgecAT. Hako-
HeLl, MHOIO XeH v eTelt: 404epU, POHOEHHbIE B pasHbIX
6paKax, HocAT MeHa — J1eTo, OceHb, 3uMa, BecHa... Kak
HaK 3acTaBun YeTbIpex pasHbIX HEHLLMH crefoBaTb
CBOEW MPUXOTU, HEMOHATHO, HO BEPULLIb, YTO ero obanAHwe
Cnoco6HO U He Ha TaKuWe NoaBUry.
KoHeuHo, ecTb 4T0-TO, YTO OMpaYaeT 3Ty uaunnuio. B
YaCTHOCTU, TO, YTO Pa3HOBO3PACTHbIE AOYKW HeAOM0BM-
BaIOT PaCMyTHOIO OTLA W 0TKA3bIBAKOTCA OT OBLLEHUA C
HWM, @ TO 1 BOBCE NULLYT pa3obnaumTenibHble KHUM (eLue
0[1HO CBMAETENLCTBO He3MepHOM CnaBbl, HEOHLIYHOM

ana ¢otorpada). Ho nake ata befa, crycTvBLLanA B UTOre
KYPOK ApaMaTV4ecKoi UCTOPWW, KaK-To He oMpaYaeT
MUPLLIECTBA KPAcoK Ha 611aroc/ioBeHHON 3eMi1e: B UMEHUU
HKaKa parke OVIKMe HUBOTHbIE, OT Op/a A0 JIMCULbI,
CMOKOWHO Pasrynu1BaloT PALJOM C YeSIOBEKOM, COBCEM

KaK Ha MOWNNIMYECKUX KapTUHKaX, M306parKaloLLIMX pai.
MpasgHuWK, NpasgHUK, BEYHbIA NPa3gHUK (He cry4aiHo

B BU3yasnbHOM pAfe GuibMa Tak MHOro deiiepBepKoB).
Korga HenyTeBble [JoYepy ABMAIOTCA CO COBaMM pacKas-
HUA Y NI06BM, — NaTOKM CTAHOBUTCA CILLIKOM MHOTO, 10
OTTOPEHUA, U MOHATHO, YTO 3TO BCEOBLLIEE CHACTBE YHe
HEBBIHOCMMO (flarKe ANA repoeB: HouYblo Noc/ne 60bLLIOMo
CEMENHOTO YMHa OHM BCe, KaK OAVWH, He MOTYT YCHYTb), U
KoTen ceiyac B30pBeTCA.

CMeHbI HacTpoeHUA GUbMa, Korga 3pUTeSlb, TOSTBKO YTO
pacnbIBaBLLMIICA B 3TOW Here, roTOB pblAaTh, BHE3ANHO
0CO3HaB MacLUTab BceobLLiero ropsA (a 3o rope NoKasaHo
6necTALLe), — He €AUHCTBEHHBIN PEFKMCCEPCKUIA GOKYC.
06MaHHbIX X00B MHOI0. B YacTHOCTH, OKasblBaeTcA
BAPY, YTO B 3TOM IMAHLLEBOI CUCTEME KOOPAMHAT BoObLLE

IMLF= dRELILY maner B «okTAGpe»

HeT MecTa NpaBze: Tak U 0CTaeTCA HEU3BECTHBIM, 6osieH
HKaK Ha camoM fene unu HeT. Bce Tak MHOTOCNOMHO
BPYT ApYr APYrY, YTO CaMM1 MepPecTaloT 0TINYaTb XMTPLIN
MaHeBp OT UCTUHbI, @ HeYOAUHYI0 APYHECKYIO LLUYTKY — OT
HacToALLen 6eqpbl.
YovBuTenbHo, Kak yaaetca Knopy JlenyLuy npy TakoM pac-
Knafie CoXpaHWTb aTMocepy UCKPEHHOCTY B MOCTedHNUX
cueHax. LLlecTb HeHLLUMH — YeThipe «CTapble» aoyepy Haka
W 0[Ha «HOBaf», HeJaBHO HaaeHHas, Aa NioC ero no-
CcneaHaAs *eHa, Hatanu, — BbIrmAZAT NoYTU CHacTIIMBLIMUI
ZpYr C [IpYroM, XOTA Mo BCEMY KOHTEKCTY Havana duibMa
3T0 NOKa3anock 6bl He MeHee CTPaHHbLIM, YeM bnnsKoe
COCEACTBO YeN0BEK, 0pNa U IMCULLbI Ha 0HOM AepeBsH-
Hov BepaHe. Ho 3T He pemccepCKmin BONOHTapU3M.
HaK nencTBuTeNLHO OKa3bIBAETCA TEM YAMBUTENBHBIM
YeNoBEKOM, KOTOpbI [O6MBANCA B M3HU HEBO3MOMHOIO.
Benunuune HeoparHapHOM IMYHOCTU, KOTOPYIO He MOPTAT
[are cepbe3HbIe MPeXM, CTAHOBUTCA 0HOM M3 IMaBHbIX
TEM 3TOr0 — O4eHb KPacUBOro — ¢pusibMa.

Uzope Cacenves

KPUMUHAJIbHOE YTUBO

HbI LLIGHC.

Hu3HN. [a, HaBepHoe, 3T0 ee eVHCTBEH-

3y e CKasasa permccepy, YTo roTosa K
MpUcTYnaTh K paboTe.

OIEINEERIINE YEPHBIA YIOMb, TOHKUW NEQ
(BAI'RI'YAN HUO) / PEXK. A0 MHAHb

- Dae He BepUTCA, YTO TaKaA Kpacu-
Baf AeBYLUKA MOMKeT 6bITb NpecTyn-
Huuel. NpuxoauTtca 3abbiBaTb Npo
KpacoTy 1 NpATaTb CBOU 3MOLIMU, HET?
830 JlyHe Mali: A BoobLLe He cumTato cebn
TaKOM Y KPaCoTHOM.

- Ho npectynHuLein-To Bbl CBOIO repou-
Hio cuutaete? Unu, no-BaLuemy, oHa
CKopee »KepTBa?

83 JlyHo Mai: KoHeuHo e oHa npe-
CTYNHWLLA, HO CTPaAAET M3-3a COQEAHHOTO,
MOTOMY YTO CTa/1a HepTBOM COBCTBEHHBIX
npocTynKoB. OHa MeuTaeT coberraTs U3 Tol
CUTyaLWW, B KOTOpYIo cama cebA 3arHana.

W Kora B ee ¥13HM NOSBIAETCA MonvLei-
CKWI, TO MOA FepPOVHA BALMT 3TOT LLIGHC.
Bnaronapa 3ToMy YenoBeKy OHa HaKoHeL,
MOMET COBEpLLIMTL Mober oT HenpPaBUbHOM

- Kora Bbl 3HaKOMUNUCb CO cLeHapu-
€M, He MOKa3arcA SiM OH BaM CJIMLLKOM
HECTKUM?

J1ao ®aHe: Korpa A BnepBble NpoynTan
cLeHapuia, To Bbln No-HaCToALLIEMY BOC-
XWLLIEH, MOTOMY YTO Jl06/110 AETEKTUB-
Hble pacckasbl U BCe, YTO C HUMM CBA-
3aHo, a TaKke Niobsio Hyap. CleHapuit
KapTWHbI BbIN MO CYyTU KaK pas OfHUM
3 TaKMX PaccKa3oB, MpUYeM oYeHb fe-
TanbHbIM, KpeaTUBHBIM, aTMOChEPHEIM.
A NpounTan ero cpasy oT Ha4yana u go
KOHLa, H1 Pasy He OTNOMUB B CTOPOHY.
W cpa3y peLumn, 4to xo4dy nopabotatb

B 3TOM npoekKTe. KcTatn, HackomnbKo A
3Halo, TaK e cpasy 1 6e30roBopoYHO
NPUHANN CLieHapWiA 1 Apyre Mou Koi-
nerv no 3tomy GuneMmy.

l'eadi JlyHe Mad: A rotosa 310 Noa-
TBepOMWTh: BNeyaTnieHna oT cLieHapmA
6b11 aBCOMIOTHO MAEHTUYHEI TEM, O YEM
cKasan ceiyac J1ao @aHb. 06bI4HO A
nony4ato ABa-Tpu CLIeHapWA B Hedenio.
YuTalo 1x, MOTOM He YuTalo, OTKNagbl-
Balo YTeHWe Ha Napy AHeW, U TaK CHoBa
1 CHOBa. A B 3TOM Clydae unTana, He
OTPbIBAACH, M CPa3y e Havana MeytaTb
yBMOETb 3TOT GUNIbM Ha HONBLLIOM
3KpaHe. KapTuHbl, KOTOpble pyUcoBanuchL
B MOE€W rof10Be BO BPEMA MPOYTEHMA
CLeHapwA, He MOKUAANM MeHsa yre Ao
€aMoro MOMeHTa Hayana cbeMok. A cpa-

- Y1o BaM npuLLnoch UrpaTh Takoro, ¢
YeM Bbl HUKOTAA He CTallkMBaNuCh J0
aToro?
830 JlyHe Mali: [1nA MeHA Kaaan porb
— 3TO HOBbIV OMbIT, TaK YTO A Kardbll
pas urpato no-HoBoMy. B 3ToT pas A
nrpana o4eHb CIIOHKHOr0, MHOMOrpPaHHO-
rO NepCcoHara: C 0AHOM CTOPOHbI, MOA
repovHA CMOKOMHaA U TUXad, a C Apyrom
— HMKTO He 3HaeT, YTO NMPOUCXOAUT Y
Hee BHYTpU. MHe 04eHb NoHpaBuWAcA
TaKOWM KOHTPACT. K ToMy e, 40 3TOro
A, B OCHOBHOM, MUrpasia MonoaeHbKMX
[eBYLLIEK, CTYOEHTOK. 30€eCh e MHe
npefoCTaBWIN BO3MOMHOCTb ChirpaTh
6onee 3penyio HeHLLMHY.
JIao @aHeb: A He Mory cKa3atb, YTo 3T0
b1 KAKOM-TO MPUHLMNMANEHO HOBLI
onbIT. Ho MHe Bceraa HpaBuUTCA Urpatb
HEO[HO3HaYHbIX NEPCOHAMKEN: He TeX,
KTO BCeraa ynbI6aeTcA, @ HEMHOIO CepblX,
HEMHOr0 YepHbiX... JTiodei ¢ abcomoTHo
pa3HbIMY YyBCTBaMU. 3T0 BeAb 1 3HAUUT
UrpaTh HMBOI0 YenoBeKa. Mou nperHme
posu Bbinv 6onee NPOCTbI: B Tex durbMax
A 6bl71 MPOCTO TAKOM «KPACABEL|I-MyHUMHAY.
TYT e MHe NMPULLINIOCh MHOTO ECTb, YTOGbI
MoToNCTeTh. YeCTHO roBOpA, NMoHa4any A
04eHb Moxo cebA YyBCTBOBAS, MOTOMY HUTO
HeJesio TOMbKO e v Mnf.

Humepaoio senu Aca KonoduscHep

u lMemp LienomuHHuK



YKEPTBOMPUHOLLEHUE

SRR ERIORATE KPECTHBIV NYTh (KREUZWEG) /

PEX. OUTPUX BPOI T EMAHH

- Baw ¢unbM - o Bepe?

Humpux BprozzemarH: KoHeyHo. O Bepe 1 ceMbe. Ho,
ZAyMato, HacTosALLLaA Bepa U paduKanbHasA Bepa — 310
pasHble BellW. HacTonAwan — TepnmmMa. bor coznan
YeroBeKa no ceoeMy obpasy 1 nogobuio. dymato,
ecnu 6bl A 6bin1 BoroM, MHe 6kl XoTenock, H4tobel fioam
OTHOCWNUCE APYr K ApYry NO-XOpoLLeMy, a He ybusanu
Lpyr opyra Bo MMA penuriu. B To e Bpems, B penn-
FMK eCTb 31EMEHT CUCTEMBI CEMbU, e poauTenu 6o-
ATCA [eTe, a No3ToMy BLIOT UX MO FONIOBE «MPaBAo»,
naeornorvei, na YeM yrogHo. Katonuyeckan penurus

MPEeKPacHo NOAX0AMT, YTobkI GUTH €lo Mo FOSoBe.
®eMVHW3M NoAX0QmT, coLmanmaM. MHorve Mow apy-
3b#A U3 BocTouHOM lepMaHmm BEIPOCIY B TOYHO TakuMX
e CEMbSIX, TONbKO BMeCTo B1bmm Tam bbin MapKc.
[ymato, 310 eLuie 1 ¢duneM o cTpaxe. Ecnm Bel 6onTecs
MUPa, TO MOEONOMUA HYHHA BaM, UTODbI BbIMMUTb.
ECnn KTo-TO roBOPUT BaM MpOTMBOMOOMHbIE BELLM,
Bbl 3/IMTECh, MOTOMY YTO A/1A BAC 3T0 Y4YeHWe — eNH-
CTBEHHbI Crocob KTk, BOT TaK YesioBeK oKasbiBaeTcA
GyHOAMEHTANIUCTOM.

@panyucka Batic: A cornacHa, 4To 370 ¢pUIbM 0 Bepe,

XOTA Bbl NPOCTO MOTOMY, YTO KarKAbli1 YeNoBeK BO YTO-
TO BEPUT, 1 Bepa NOMOraeT HuTb. IHave anA venoseka
npocTo He 6ydeT nyTeBoAHOM 38e34bl. OUnbM 0 Bepe,
HO He o bore: BMecTo 6ora 3ecb GaHaTn4HanA npe-
AaHHocTb naee. Korga Outpux 1 AHHa npeanosmnm
MHe cbirpaTb B «<KpecTHOM MyTu», TO OKa3anoch, 4To

A CIMLLIKOM Morofa v ipyrentobHa AnA 3Toi ponu, y
MEHSA C/INLLIKOM APKaA BHELLHOCTb U C/INLLIKOM CBET/Ible
BOJIOCHI, TaK YTO BCe 3TO MPULLNOCL MpUTYLLIUTBL. Ha
MEHA Hafenu NapuK 1 CAenanm 3Ty MeHLLMHY oYeHb
HecyacTHoW. A 6bina NPOCTo B LLOKe, Korada yBuaena
cebs Ha 3KpaHe TaKoM — HaMpPAMKEHHOM, 03/10671eHHON,
C onyLLieHHbIMK yronkamu pTa. Hagetoch, Yepes ABaf-
LaTb NIeT A cama TaK BeIrMAAeTb He byay.

- Ho Beab B KoHLIe 3pUTeNsA Bce e HAaeT 4yyao?
Humpux BproezemarH: To, 4TO MPOMCXOAMT Mocse
MOnMTB Mapum — 3To He Yyao, @ BOMPOC, KOTOPbIA Mbl
3afaeM 3puTenio. Kak Bbl 3T0 NoHWMaeTe? — cnpa-
LnBaeM Mbl. C 01HOM CTOPOHLI — UcLieneHWe pebeHKa
MOMKeT 6bITb BaHanbHEIM coBrnageHneM. MorKeT, oH

1 He b1 BOEH, @ MPOCTO PeLLnn HaYvaTb FroBOPUT.

A c Opyroit CTOPOHbI — HepTBa bblfia NpUHATa 6orom,
60ne3Hb M3nedeHa. A MoMeT, 3T0 NPOCTO YepHan Ko-
MeamnA? KoHeyHo, 3T0 capKacTU4eCKUin KOMMEHTapUI
Ha TeMy TOr0, KaK B KMHO 3BOSIIOLIMOHUPYIOT fiereHab
0 Yynecax.

- KakoMy 3putenio agpecoBaH «KpecTHbil NyTb» -
BepyloLeMy Unm atencrty?

Humpux BproeeematH: [o-Moemy, pasHuLa He
CTOMBKO MEY TEMU, KTO BEPUT B H0ra 1 KTo He
BepuT. CKopee rpaHuLa NPOXo4UT MeHay TeMU, KTO
YMEEeT CNpaBnATLCA C HU3HEHHBIMM TPYOAHOCTAMM, KTO
[0CTaTo4HO YMEH 1 [oBporKenaTeneH, 1 3aBUCKMbI-
MU ioAbMU. TeMu, Af1A Koro MOeonorusa CTaHoBUTCA
BblLLIe YenloBeKa. TaKux NIoAen MHOMO U B LIEPKBU, U
BHE LIEPKBMU.

@paHyucka Batic: Xovy 0obaBuTb, UTo KaTonmMyeckas
LIEPKOBb He ocyamna Haly paboTy. OHW MOHAM, YTO
dunbM He o bore, He 0 LepKaW. OH 0 TOM, Kak MOMHO
HEMPaBUBHO HWTb, MPUOEPHMBAACH KAKUX-TO pas n
HaBCerza yCTaHOBMeHHbIX MpaBwil... Hy, ckareM, npu-
[EPHMBAACH UX Bonee HEYKOCHUTENBHO, YeM TpebyeT-
cA. Kak MOMHO NMOMOHMTL BCIO HM3HB Ha TO, YTO AKOGHI
XOPOLLIO, HO Ha CaMOM [Jene — HeT.
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X0YY CBUCTETb -
CBULLLY

SVAOTINENEE] MEYEHBIV (STARRED UP) /
PEH. 3B MAKKEH3N

e4eHbIMU B BPUTAHCKOM UCTIPABUTENBHOM CUCTEME

Ha3bIBaloT 0c0H0 BYMHbIX MOSIOALIX MPECTYMHUKOB.

He rogHble 4nA NOAPOCTKOBLIX KOMOHWIA, Fae OHW
MPEACTaBNAIOT Yrpo3y AnA 60MBLLMHCTBA 3aKMoYeHHbIX,
3TW BYHTapU «MOBLILLAITCA» 10 YPOBHA B3POCSIbIX Y3HUKOB
1 COLEepHaTCA B COOTBETCTBYIOLLIMX TIOPbMaX CTPOroro pe-
mMa. TakoB 3puiK (0TKpbITWe dunbMa [rkek O'KoHHenn) —
OVKUIA pebeHoK, BapBap C 1a3aMu 3aTpaB/eHHoro 38eps,
OWTA U CeATeNb HacunmA (KOTOPOro B MeCTax SINLLIEHUA
€B06OAb! BCerala, eCTECTBEHHO, BorbLLIE, YeM Ha BOMe).
EfBa nonas B TiopbMy, OH yCreBaeT [0 MosycMepTy U36UTb
COKaMEePHWKA, B3ATb B 3aM0MHWKIM 0QHOMO HaZA3MpaTena u
MPaKTUYECKW KaCTPMPOBATb APYroro.
Mo#KeT NoKazaTtkes, UTo BpyTasnbHbIN GrneM LLIoTaHALA
MaKKeH31 — 3T0 YHWKarbHbIA B CBOEM POAE TIOPEMHbIN
«[OK». To ecTb NPoV3BOACTBEHHAA — BMOsHe B Ayxe OyKo
— [ipama 0 POXKOEHWM TIOPbMbI KaK MOLIEN M COBPEMEHHOMO
06LLeCTBa, Pa3BMBAIOLLAA HEXUITYI0 TPAAMLMIO GPUTAHCKO-
IO KMHO 0 KapaTenbHbIX cucTeMax — oT «Ecnvs AHgepcoHa,
«3aBoaHoro anenbcuHax Kybpuka u «0tbpocos» KnapKa
10 «[onofa» MakKkyuHa.
Kak v ero cnaBHble NpeALLecTBeHHMKM, MaKKeH3u He
NUTaET UAMIO3MIA MO NoBOAY MIOBLIX UCMPABUTESNBHBIX



JHumpux Bpto2zzemaHH: Ho, KOHeYHO, HalLa KapTWHa
CTPOUTCA Ha LiepKOBHOW 3CTeTUKe. Belb UTo Takoe
«KpecTHbIM MyTb»: €CNN NOMTK B XPaM 1 MOCMOTPETb,
KaK 1306parkeHbl Te OCTAHOBKM, KOTopble XpUCToC
Aenan B Nyt Ha lonrody, To MOMHO JONM0 CHAEeTb
1 MeauTMpoBaTh. [yMalo, Takoro aGdeKTa Mbl ToXe
XoTenm fobutbeA. Bel cuamTe, cMOTpUTE Ha KapTUHY U
¥OeTe, MoKa OHa HAaYHET MEHATLCA.
- 3puTtenb gonKeH oLlyLlaTh cebs KaK B LiepKBU?
Humpux BpilozzemarH: A novemy 6bl 1 HeT! KuHo —
370 ToKe penurua. Bel naeTe B HeKoe 34aHWe BMecTe
C OpYryMW NioabMU 1 CriedyeTe puTyany. 34eck ecTb
CBOM XpaMbl, CBOU BbICLLIME [yXOBHbIE NIULLA...
- No-BuAaUMOMY, Korga Bbl CHUMaNU, BaMU PYKOBO-
oun lNocnoap bor...
Humpux BproezemarH: Ecnv Bbl ycMaTpuBaeTe
NPUKOCHOBEHWe BoKbero nepcTa K peruccype aToro
GUnbMa, A cYacTImB.

Uumepaoio senu Aca KonoduxicHep

u lMemp LLlenomuHHUK

YHpEHOEHNi, aMoparbHbIX B CBOEV 6eCroNnesHoCTH,
CTUPAIOLLIMX FpaHb MEMIY Y3HMKaMU 1 Haa3upaTenamu,
pacyenoBeYMBaIoLLINX M TeX, U ApyruX. Kak 1 MakkywH B
HeZlaBHeM «[onofe», MaKKeH3M cocpeoTo4eH Ha dram-
YECKOI UK, BepHee, TENECHOM CTOPOHE TIOPEMHOIO OrMbITA.
Mornopgoi ek O'KoHHenn npespaLLaeT cebna 1 ceoe
TS0 B YA3BUMBII KOMOK B0MM, CWTTbI, arpecciu, CTOMKOCTY,
KOTOpbIe COCTABMAIOT «M/10Tb U KPOBb», a TaKKE paspyLLX-
TebHYI0 S3HEPTMI0 TIOPEMHOTO CyLLIeCTBOBaHWA. [1nA aToro
MOJI0LOMY aKTepy NMoHaao06uMNock GbiTb HECrMGaeMbIM 1
CBEPXUYBCTBUTESBHBIM OJHOBPEMEHHO: COYETaHWe pef-
KOe, eC/T1 He BblaloLLieecA.
PeakTeHaA ponb O'KoHHenna — o4epesHoe JOCTUHEHWE
BPUTAHCKOI aKTEPCHOM LLIKOJTbI, YHKe He MPOCTO paamKass-
HO MpaBLoMofo6HOM, a paspyLLaloLLen npashonofobue
KaK 04YepedHyio YCIIOBHOCTb. [0STHOCTBLIO CHATHIN B pearib-
HbIX @HMTIMIACKMX 3aCTeHKax, «MeyeHbll», NoManyw, oauH
U3 CaMblX «KNaycTPOGOBUHECKMX» HMUIIBMOB MOCIEAHErO
BpemeHW, Ho MaKKeH3M BbICTPO pacLLMpAET 3T0 Mpo-
CTPaHCTBO U3HYTPW. 3TO MPOMCXOOMT B TOT MOMEHT, Korza
0OVHOYKa IPUIK CTaNKMBAETCA 3a PELLETKOM C APYrM
3aTpaBneHHbIM OAVHOYKOM — CO CBOWM 6J1yAHBIM OTLIOM-
peLMaMBICTOM, aBHO OTOLIBAIOLLIM TYT CPOK, a Temnepb
MbITAIOLLIMMCA 3aLLMTUTL CBOEMO OTBEPrHYTOMO KOrAa-To
cbiHa. C 3T0ro MoMeHTa 3a3J0KyMEeHTUPOBaHHbIN TopeM-
Hbli1 6bIT BydeT NocTeneHHO NpeBpaLLAaTLCA B MOAMOCTKM
[N1A COBCEM ApYroM UCTOpWW — Tpareaum C LUEKCMMPOB-
CHUM, ECTIY He @aHTUYHBIM 63KMPayHOOM. W ¢ KatapcmcoMm,
ByKBaNbHO — KaK B yuLLIKE, KNAccU4eCK1e BpemeHa —
POMOEHHBIM B FOTbIX KAMEHHBIX CTeHaX.

EazeHuli lycamuHcKuli

UIl'Pbl NATPUOTOB

KOHKYPC JOKYMEHTAJTbHOIO KMHO

KA3YC BJIOXEPA (LEXPERIENCE BLOCHER) /
PEH. H{AH-CTE®AH BPOH

puctod Brioxep - Beixogew, u3 6egHom

MHOIOAEeTHOMN ceMbM (KPOMe Hero Ha

MasieHbKoW depMe pocniv gecAaTh bpaTbeB
1 cecTep), CKOJTOTMBLUMNIA Ha XMMUYECKOM Npo-
MbILLIJTEHHOCTU KoJloccasibHoe COCTOAHUE, a MOTOM
He MeHee KpYMHbIN MONIMTUYECKUIA KanuTan.
OpaTopckue cnocobHocTn Bnoxepa ybeaunu
LiBenLapLeB Ha pepepeHayMe 1992 roga nporo-
nlocoBaTb NPOTUB BCTYM/IEHWA B e4MHOE eBponen-
CKOE 3KOHOMMYeCKoe NPoCTPaHCTBO. M MMeHHo
rof ero pyKoBoACTBOM «HapogHas naptua» u3
He3aMeTHOW 60eBOW eAMHULIBI NpeBpaTuach B
K/I0YEBYI0 MOJIUTUYECKYIO CUIY CTPaHbl, KoTopas
B 2007 rogy 3aHnMana B napaameHTe 62 MecTa u3
200 - 6onbLue, YeM KakanA bbl To HY 6110 NapTHA
0o atoro. Kak n B 1992 roagy, Bnoxep nobuncsa
ycnexa, yMesnio 3aurpbiBas Co CTpaxamu 3fieKTopa-
Ta. Knio4yeBol NyHKT ero nporpaMMbl — arpeccuBs-
HafA MoMIUTMKA Mo YKPeneHUio FocyaapCTBEHHbIX
rpaHuL, YTo6bl MaKCUMaJIbHO COKPaTUTbL MOTOK
MUrpaHToB. B TOM uncne 13 cocegHen EBponel.
Peruccep HaH-CredaH BpoH conpoBoxaaeTt
Bnoxepa B noesgkax no LLsenuapum oceHbio
2011 - 3umoit 2012 roga Bo BpeMsA o4vepedHomn
npeaBbI60pPHOM KaMnaHWKW. YcTaHOBMB Kamepy
noJ KpblLLy aBTOMO6UIA MNOIUTUKA, CaM OH YCTPO-
WTCA Ha nepeaHeM cuaeHnn. BpoH npakTuyecku
He 3aaeT BOMPOCOB, ero 3afayva — Habnwoaatb.
He ynycTuTb HWM 0QHOI0 M3MEHEHMA Ha CMOKOMN-
HOM W YBEPEHHOM NULe cBoero repof. He cumtan
KOPOTKMX 3ansibIBOB B bacceliHe, yTOMNJeHHOM B
Teppacy AoMa C NoTPACALLMM BUOOM Ha Fopbl
1 03epo, BCA HM3Hb broxepa cocToUT 13 Taknx
noe3sgokK. OH npoesrkaeT LLBenuapuio ¢ ceBepa Ha
lor, C 3aMafa Ha BOCTOK. M Be3fe HaxoQuT Hy-
Hble C/I0Ba, Be3[e BCTPeYaeT CBOMX CTOPOHHMKOB.
KaMepa He oTpblBaeTcs OT 3a4Hero CMaeHus, ns-

IMLF= dRELILY maner B «okTAGpe»

i

penKa obpaluad BHMMaHWe Ha cynpyry bnoxepa:
MoJl4anuBasn U cocpefoToYeHHas, oHa 6onblLue
HarmoMWHaeT feTasib UHTepbepa, YeM HM1BOro
YesioBeKa.
BpoH nepeuncnaeT Bce cropHble NOUTUYECKME
pelueHuAa Broxepa, HO TaK 1 He 3afaeT eMy HU
oAHoro HeyfobHoro Bonpoca. 3geck BoobLLe
HeT HM Kannu Ny6AnLMCTUYHOCTM, XOTA 3aKa-
OpOBbI/ KOMMEHTapUI He YMOJIKaeT Bce BpeMms
nenictBuA. Ho oH obpallieH He K 3puTento, a K
repoio. «Kasyc brioxepa» — UHTUMHBIV NnopTpeT
KnoYeBon nonutTudeckon urypsl LLisenuapuy,
a 3HauuT n Bcel EBponbl. HacToNbKO MHTUMHBIR,
YTO H0osIbLLE HAMNOMUHAET NI6OBHOE MUCbMO. YKY-
TbIBaA NOBECTBOBAHWE B BLICOKMI Cnor, GUibM
He pa3sBeHYMBAET, a TOJIbKO YKpennaeT MU
uMmeHn Bnoxepa. Ho npu 3ToM fo KoHua ocTaeTcA
YeCTHbIM KaK B TpeneTe nepej CBOUM repoeM, TaK
1 B HEBO3MOXHOCTU [0 KOHL,a cebe 3ToT TpeneT
06BACHUTD.

Hukuma Kapyes




BROTHERS.
THE FINAL
CONFESSION /

BRATY. OSTANNYA
SPOVID

COMPETITION
DIR. VICTORIA TROFIMENKO

The sequence of impressive shots - a small village
in the Carpathian mountains, forests and peaks,
folk dresses of the Gutsuls - suggests the idea that
Victoria Trofimenko’s film is markedly “ethnic”. That
the “exotic” component will be accentuated: look
what virgin spots can still be found in Europe, what
unblemished people live there with their patriar-
chal problems... Such expectations are promptly
shattered. The very first titles indicate that this is an
adaption of a novel by a Swedish writer Torgny Lind-
gren. It is hardly possible to mechanically transpose
one “exotic reality” over another. Hence everything
ethnic is a convention which is not to be believed
literally.

It comes as no surprise that two brothers have not
been talking to each other for forty years. Yes, at
night howling wolves wander around their village (if
it is possible to call two and a half houses a village)
in virgin woods, but whenever the necessity arises
(and when it does not) a tractor dutifully drives into
their world and clears the road. Signs of civilisation
look somewhat funny, be it music booming from
the radio set (Soviet pop music is replaced by the
oversees hits), or a report in the local newspaper
about man’s landing on the Moon, or Voiko's car
(Voiko is the elder brother) which doesn’t change
one in the course of half a century. The reasons that
caused the strife between the brothers are also a
convention. One of them prefers meat and potatoes,
the other favours honey, chocolate and cakes. This
distinction seems curious at first, more appropri-
ate for a book for children. But gradually the cakes
turn into a lofty metaphor. When Ivga, Stanislav's
young wife, runs to Voiko and complains that “I
can't eat that way” and “one cannot live on desserts
alone”, adding that “Stanislav has not succeeded in
tempting me”, it is evident that we are not talking
about cuisine. Followed by Ivga’s lustful eyes, Voiko
starts chopping lard with a grin (“Lard must be cut
roughly”). Without exaggeration, it is an explicit and
powerful scene. Many other twists in the story, like
digging a moat or accidentally getting hanged on the
shaduf, can be looked upon as elegant conventions,
a homage to Scandinavian or Slavic folk tales.

A really interesting character is a writer who set-
tles in Voiko’s house and starts shuttling between
the two warring homes. This woman is writing a
book on saints and mentally handicapped. She has
come to the Gutsul village to preach and got stuck
at Voiko's place because of the snow storm, but all
these fairy-tale signs must not deceive us. It seems
the lady forgets her preacher mission completely
on the second day already. She loses interest in
instilling brotherly love in people’s souls and silently
without unnecessary questions, tries to understand
why these two brothers, who have always shared
their mother, wife, and son, are now living with the
sole intention of seeing the other one die first. This
is essentially the beginning of her mission: “Go, look
if he has kicked the bucket, there is no light in his
window". The old men’s whimsies become more and
more weird, and besides household chores (prepare

dinner, do the washing) she delivers a box with a
dead cat or dresses in Ivga’s clothes...
Reconciling two aged eccentrics is not among
her goals. She is quietly writing her book at night
and in the end takes upon herself the role of wise
Solomon. Just like Solomon found out which of the
women is the baby'’s true mother, the woman seems
to decide which brother really hates the other one
and which will say: “I won't destroy his house, I'll
hang a lamp in there to see light in his windows as
before”. A fairly Biblical ending for the book of the
woman whose real name - even the name — we will
never learn.

Igor Saveliev

SCHEHERAZADE'S
DIARY /
YAWMIYAT

SCHEHERAZADE

NTARY COMPETITION
DIR. ZEINA DACCACHE

The director of “Scheherazade’s Diary” Zeina Dac-
cache is also the creator of the ten-month-long
theater therapy course entitled “Scheherazade in
Baabda”, — named after one of the female prisons in
Lebanon. This’s also the name of the show staged
by the inmates, the protagonists of the movie.

The same idea inspired Daccache'’s previous work
the documentary “12 Angry Lebanese”, with the
only exception that the play was staged by male
prisoners. “Scheherazade in Baabda” is a play
reminiscent of a traditional Arabian fairytale, but

in its core it is, first and foremost, a very personal
journey depicting the life of an Eastern woman - in
the world where infidelity can cost woman her life,
and domestic violence is traditionally swept under
the rug for the sake of keeping a good face. Baabda
prison proves to be a surprisingly benign space -
regardless the not so happy setting these women
are placed into, they always keep the chin up.
Looking into the camera the way they would look
into a pocket mirror, they casually gallant, trying on
wigs and putting on makeup. And only at night, in
the intimate darkness of the cell, they can let their
emotions break free.

In the interludes between rehearsals the authors
take time to depict the simple daily routine in
prison, and interview the leading ladies. They take
turns talking about their “sins” - “the first time |
broke the law was when | was eight - | tried on my
brother’s pants”) — many of those stories end up

in the play. But still the most powerful episodes of
the movie are the extracts from the show itself. The
performance is staged in the aesthetics of modern
theater. The audience sits in the center with chairs
chaotically facing different directions. The perform-
ers stand by the walls and deliver each other lines,
gradually involving the audience into dialogue:
“What a funny shirt you're wearing! Are those
trendy on the “freeside” nowadays?” Everything
here somehow revolves around freedom, all words
are about the inability to break free and out of the
prison bars, about the unreachable sea, and fam-
ily, friends and beloved, who were left behind. In a
truly climatic scene one of “scheherazades” throws
herself hysterically at the bars — and suddenly a very
real prison cell appears behind her back, and it is
seen with painful clarity that the rehearsed lines the
woman delivers reflect her own story. And in this
moment the story reaches its climax, while gaining

genuine cathartic power, as well as unity of time,
place and action of such merit that it could make the
ancient Greeks truly proud.

Nikita Kartsev

WE LOVE YOU,
YOU BASTARD /

SALAUD ON
T'AIME

AL SCREENINGS
DIR. CLAUDE LELOUCH

Claude Lelouch’s latest film opens with shots of
incredible murderous beauty. The word “murderous”
is not used accidentally: observing the overwhelm-
ing charm of the French Alps reinforced by the
luxurious wooden house with a swimming pool oc-
cupying almost all of the ground floor (it is not even
a house, but an estate!) you realise that the tragic
denouement is inevitable. But miraculously the
tragedy somehow coexists with a very bright final
note. This is what the talent and experience of one
of the most authoritative “old masters” of European
cinema can accomplish.

Jacques Kaminsky, the protagonist, has more than
enough of everything for one man which agrees
with the visual repletion of the mountains, mead-
ows, woods and waterfalls. Too much money and
fame; the photo artist and formerly a war photo
correspondent, is known by all the local people, and
an average realtor comes to see him with an album
to get his autograph. Too much physical power and
beauty, although Jacques is past 70. And finally, too
many wives and children: daughters from different
mothers have the names Summer, Autumn, Winter,
Spring... It is not clear how Jacques managed to
persuade four women to comply with his whim,

but it is not difficult to believe that his charm can do
even more than that.

Certainly there is something that casts a shadow
over this idyll. Daughters of varying ages are not too
passionate about their dissipated father and refuse
to associate with him or even write incriminating
books (another evidence of immense fame, unusual
for a photographer). But even this misfortune, which
ultimately triggered the dramatic story, does not
overcast the feast of colours in this promised land: in
Jacques'’s estate even wild animals from an eagle to
a fox peacefully live side by side with humans just like
in idyllic paintings depicting paradise. Feast, feast,
eternal feast (the presence of numerous fireworks

in the visuals is not accidental). When the hapless
daughters appear with words of remorse and love,
the dose of syrup becomes too great to the point of
revulsion, and it becomes evident that this universal
happiness is unbearable (even to the characters: at
night after a huge family supper they all can't sleep),
and that the cauldron is on the verge of explosion.
Changes of mood in the film when the viewer,

who only a moment ago was enjoying the bliss, is
ready to sob, having realised the scale of universal
grief (and this grief is shown brilliantly) is not the
director’s only trick. There are many false moves.

It suddenly transpires that in this glossy coordinate
system there is no place for truth: it remains unclear
whether Jacques is really ill or not. Everyone lies

to everyone else, so intricately that gradually they
themselves lose the ability to distinguish between a
clever manoeuvre and the truth, between an inap-
propriate friendly joke and real misfortune.

It is amazing that Claude Lelouch still manages to



preserve the atmosphere of sincerity in the last
scenes. Six women - four “old” daughters and a
“new” one found only recently, plus his last wife
Nathalie — seem almost happy together, though in
the context of the first part of the movie it would
be as unlikely as the good neighbour relations
between a man, an eagle and a fox on the same
wooden veranda. But this is not directorial volun-
tarism. Jacques proves to be the amazing person
who has achieved the impossible. The grandeur of
an extraordinary personality, unblemished even by
serious sins, becomes one of the main themes of
this very beautiful movie.

Igor Saveliev

BLACK COAL,
THIN ICE /
BAI Rl YAN HUO

=R INR®RIINS DIR. DIAO YINAN

- It is hard to believe that such a nice-looking girl
can be a criminal. You have to forget your beauty
and hide your emotions, don’t you?

Gwei Lun Mei: | don't consider myself all that
beautiful.

- But you do consider you character a criminal,
don't you? Or is she rather a victim?

Gwei Lun Mei: Of course she is a criminal, but she
suffers because now she is a victim of what she has
done. She wants to escape from the situation she
has got herself into. When the policeman appears

in her life, she sees her chance. Thanks to this man
she can finally escape from the wrong life. Yes, this
must be her only chance.

- When you read the script, didn’t it seem too
tough to you?

Liao Fan: When | read the script for the first time, |
was excited, because | like detective stories and all
that, and | also love noir. The script was essentially
this kind of a story, a very detailed, creative,
atmospheric one. | read it from beginning to end
in one go, never putting it aside for a moment.
And | at once decided that | wanted to be part

of the project. Incidentally, as far as | know, my
colleagues accepted the script as readily just as
eagerly.

Gwei Lun Mei: | can confirm it. My impression of
the script was exactly like Liao described it. | usually
receive two or three scripts per week. | read them,
then | put them aside for a couple of days and then

| take them again and so on. But this time | read it
all through and immediately started dreaming of
seeing this movie on the big screen. The images
that appeared in my mind while | was reading never
left me till the start of the shooting. | told the director
at once that | was ready to work.

- What did you have to play that you had never
played before?

Gwei Lun Mei: For me every part is a new
experience. So every time | play something new.
This time | played a very complicated character:

on the one hand, she is calm and quiet, but on the
other nobody knows what is going on inside her. |
liked this contrast a lot. Besides, before that | played
mostly young women, students. But this time | had
an opportunity to play a more mature character.
Liao Fan: | can't say it was a radically new
experience. But | like playing complex characters,
not the ones who are always smiling, but somewhat
gloomier... People with different emotions. This is
what it means to play a living character. My previous
roles were simpler, | was merely a handsome guy.
This time | had to eat a lot to get fat. To tell the truth,

at first | felt very bad, because for a week | only ate
and drank.
Interviewed by Asia Kolodizhner

STATIONS
OF THE CROSS /

KREUZWEG

E EUPHORIA
DIR. DIETRICH BRUGGEMANN

- Is your film about faith?

Dietrich Bruggemann: Of course. Faith and family.
However, | think that true faith and radical faith are two
different things. The true faith is tolerant. God made
man in His image and likeness. | think if | were God, |
would like people to be kind to each other instead of
killing each other in the name of religion. At the same
time, a family as seen by religion has an element

of fear that parents have of their children. So they
brainwash them with ‘truth’, ideology and so on. The
catholic faith is perfect for this sort of thing. Feminism
and socialism are good, too. A lot of my friends from
East Germany grew up in exactly the same families,
it's just that instead of the Bible they had Marx. |

think this film is also about fear. If you're afraid of the
world, you need ideology to survive. If someone tells
you something that contradicts this ideology, you get
angry, because for you it's the only way to live. This is
how a person becomes a fundamentalist.

Franziska Weisz: | agree the film’s about faith,
simply because every person believes in something,
and this faith helps them live. Without it, people
wouldn't have a beacon. This film is about faith but
not about God: instead of God, it tells about fanatical
devotion to the idea. When Dietrich and Anna offered
me to play in the ‘Stations of the Cross’, it turned
out | looked too young and friendly for this role, my
hair was too light and overall appearance too bright,
so we had to subdue them. They put a wig on me.
And they made this character very unhappy. | was
shocked to see myself on the screen like that, taut,
resentful, with drooping mouth corners. | hope |
won't look like that in twenty years.

- But in the end viewers will see a miracle?
Dietrich Bruggemann: What happens after Maria's
prayers is not a miracle but a question we ask our
audience. ‘How do you understand this?' we ask.

On the one hand, the miraculous healing can be a
simple coincidence. Perhaps he had never been sick
in the first place and simply decided it was time to
start talking. On the other hand, God accepted the
sacrifice, and the disease was cured. But maybe

it's just a black comedy? It's certainly a sarcastic
comment on the evolution of legends about miracles
in cinema.

- Is target audience of the ‘Stations of the Cross’
believers or atheists?

Dietrich Bruggemann: | think the difference that
matters is not between those who believe in God
and those who don't. For me the difference is
between people who can face difficulties, who is
kind and friendly enough, and dependent people
for whom ideology is more important than a man.
There are plenty of such people both in the Church
and out of it.

Franziska Weisz: I'd like to add that the Catholic
Church didn't criticize our work. They realized the
film wasn't about God or church. It's about a wrong
way to live your life, following rules that were set
once and for all. Being over-zealous. Spending your
whole life on something that is supposed to be good
but in fact isn't.

MIFFdRILY
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Dietrich Bruggemann: But of course the film is
based on church aesthetics. What are the ‘Stations of
the Cross'? If you go to church and look at the stops
Christ made on his way to Calvary, you can meditate
for hours. | think this is the effect we aspired to.
You sit, look at the picture and wait for it to start
changing.
- So the viewers should feel as if they are in a
church?
Dietrich Bruggemann: Why not? Cinema is also a
religion. You go to some place with other people and
perform some ritual. It has its own churches and its
own clergy...
- It seems God himself directed you while you
were making this film...
Dietrich Bruggemann: If you can see the finger of
God having something to do with the directing of this
film, then I'm happy.

Interviewed by Asia Kolodizhner

and Peter Shepotinnik

STARRED UP

SI/AEMYES DIR. DAVID MACKENZIE

The word ‘starred up’ is used in the British penal
system for the most violent and aggressive young
criminals. As they pose a threat to other inmates,
they can't be locked up in juvenile prisons and are
‘upgraded’ to the level of adult convicts to be kept
in conventional jails. The true gem of the film Jack
0’Connell plays a wild kid Eric, a barbarian with the
eyes of a wounded beast, a violent child and a child
of violence, which thrives behind the prison walls.
After being locked up, he doesn't waste time and
first beats up his cellmate, than takes one warden
hostage and finally nearly castrates another.
It might seem that McKenzie's new film is a unique
documentary about prison reality, a Foucault-esque
drama that shows prison as a model of the modern
society. The film continues an impressive British
tradition of films about correctional systems, such
as Anderson’s ‘If...", Kubrick’s ‘Clockwork Orange’,
Clarke’s ‘Scum’ and McQueen's ‘Hunger’.
Just like his glorious colleagues, McKenzie has no
illusions about penal facilities as such, immoral in
their inefficiency, eliminating the difference between
the convicts and the wardens alike, depriving all
of them of the remaining shreds of humanity. Just
like McQueen in his recent film ‘Hunger’, McKenzie
focuses on the physical side of being in prison. Jack
O’Connell is equally good as Michael Fassbender
at turning himself into the very essence of vulner-
ability, pain, strength, aggression, and endurance,
which are his ‘flesh and blood’ and constitute the
destructive energy of prison existence. To do this,
the young actor had to be tough and extremely
sensitive at the same time, which is a rare, truly
outstanding combination.
O’Connell’s role is one more achievement of the
British acting school, not only set on being plau-
sible but defying the very concept of ‘plausible’ as
a mere conventionality. Filmed entirely in the real
English prisons, ‘Starred Up’ might provoke a seri-
ous case of claustrophobia, but McKenzie quickly
expands the space from the inside, when the lonely
wolf Eric meets behind the bars the older lonely
wolf, his prodigal father. This habitual offender has
been doing here a long spell, and now he tries to
protect his once rejected son. From this moment
on the documentary on everyday life in prison will
be gradually turning into a stage for a different
story, a Shakespearean tragedy. And, like in the
classical tradition, catharsis is born within the four
stone walls.

Evgeny Gusyatinski



1. Hiopu 36 MMKO: (cneBa HanpaBo) JlopaH [aHenio, JleBaH Koryaweunu, A6aepaxmaH Cuccako, ®paHumcKka
MeTpu 1 Meb Nanpunos 2. Hukuta Muxankos 3. BAavecnas ®eTucoB ¢ ¥eHoi 4. Anekcangp v ExatepuHa
CrpuikeHoBbl 5. AnexkcaHgp Muxannos 6. Bavecnas TenbHoB 7. Bnagumup HaymoB 8. EkatepuHa Bonkosa

9. AHOpein Mep3nunKKH C eHon




IMLF= dRELILY maner B «okTAGpe»

20 MIOHA / JUNE, 20 1430 3ATPKVMMIA/ JIMMY'S HALL OKTABP, 1
1600 DHEBHMK LUAXEPE3AT ) YAWMIYAT SCHEHERAZADE OKTAEPb, 2 1430 [HEBHUK LLAXEPE3ALIbI / YAWMIYAT SCHEHERAZADE OKTABP, 2
16:00  BO3BPALLEHVE [IE BIAMIA / RETURN OF DE BILE OKTABPb, 9 1500 BAHAAT/VANDAL LAk
16:30  ECTECTBEHHBIE HAYKM / CIENCIAS NATURALES OKTABPb, 5 1500 MENNA/YELLA OHTABPE, 8
16:45  NATJAIOLLAA 3BE3OA / STELLA CADENTE OKTABPb, 4 1530 ARTGRLS/ART-GIRLS OKTABPb, 9
1700 BPATA, NOCHEAHAR ACTIOBELb / BRATY. OSTANNYASPOVID OKTABPb, 1 16:30  NPECSIOBYTHIN MUCTEP BYT / THE NOTORIOUS MR. BOUT OKTABPb, 7
1700 BAHOAN/VANDAL OKTAEPb, 7 16:30  MACMOPT B UMUK / PASSPORT TO PIMLICO WUTITIO3OH, 1
1715 ELLIE HE NWCTONAR/ BEFORE THE LEAVES FALL OKTRERb, 8 1700 [PY3bf U3 OPAHLIMI / FRIENDS FROM FRANCE OKTABPb, 8
17:30  OEOEPMKO - YTO 3A CTPAHHOE MMA / CHE STRANO CHIAMARMI FEDERICO  OKTABPb, 6 17:00  ROMALLHAR MV SHb/ LA VIE DOMESTIQUE OKTABPb, 4
1800 YEPHBIN YTO/Ib, TOHKWV IELL / BAI RI YAN HUO OKTABPb, 5 1700 ORHAMKILI BLAHXAE/EZHAN HAK
1800 KHAA/ KNIGA OKTAEPb, 2 1700 KPYFOBEPTb /LA RITOURNELLE OKTAIBP, 1
18630 [WMCTAHLIAR / Lh DISTANCIA OKTRERS, 9 17:30  THE MODERN RUSSIAN DESIGN / THE MODERN RUSSIAN DESIGN OKTABPb, 11
1830 VEMA/YELLA VIAIO3MOH. 1 17:30 A JIOBUN TEBA TAK CUIHO / OYLE SEVDIM KI SENI OKTABPb, 5
19:00  KPECTHBIM NYTb / KREUZWEG OKTABPb, 4 1745 MVCTEP MIKC/MR. X OKTHERb, &
19:15  [IOMALUHA HW3Hb / LA VIE DOMESTIQUE OKTAEBPb, 7 1800 PEKTIAMAUMA/ESTERDAD OHTABRE, 10
19.50  EBTEHWI KOHLIPATLEB. MTPOrPAMMA KOPOTKOTO METPA. YACTb I/ OKTABP, 11 1830 JIOC-AHIMKENEC/LOS ANGELES OKTABPE, 10
EVGENY KONDRATYEV. SHORT FILMS PROGRAMME. PART | 1830 MAPCETb/MARSEILLE WITTIO3UOH, 1
19:30  MPUKA3AHO 3ABbITh / UKKILI KAMSHAT OKTABP, 6 19:00  [TIYBOKAA SI0BOBb/ DEEP LOVE OKTAEPb, 2
19:45  KIIOYHATA/KLAUNI OKTABPb, 8 1900  MEYEHbIM / STARRED UP oK
2000 MblTEBA JIIOBUM, MEP3ABELL/ SALAUD ON TAIME OKTABPb, 1 19:00  HATUMA/ NAGIMA OKTAEPb, 4
2000 KA3YCBJIOXEPA/ L'EXPERIENCE BLOCHER OKTABPb, 2 19:15  AMEPVKAHCKAS MEYTA B KVTAE / AMERICAN DREAMS IN CHINA OKTABPb, 7
2030 YTONOK KOPOTKOMO METPA / SHORT FILM CORNER OKTABPb, 5 1930 E?EE’&?‘Q SSE'QWE"VE%H%Z‘%FS’E“M”?’S F?Sgé’lﬁ%? Lﬁm. YACTB I/ OKTAEPb, 11
2030 MPEC/IOBYTbI/ MUCTEP BYT / THE NOTORIOUS MR. BOUT OKTABPb, 9 : :
2100 MACTIOPT B TIUMJIMKO / PASSPORT TO PIMLICO WNTTKO3OH, 1 19:30 MO MYKHUHA, WATASHI-NO 0TOKO OKTHBRb, 1
2130 MbICTUTESb B CYMEPMAPKETE / THE THINKER IN THE SUPERMARKET OKTABP, 11 19:30  CIVTHAK M3-MOM SEMI/ MANG-WON-DONG INGONG-WI-SEONG OHTABPb, &
2130 OFHEHHAA BYPA /FUNG BOU OKTAER, & 19:45  ECTECTBEHHBIE HAYKM / CIENCIAS NATURALES OKTABPb, 8
2130 TTPAHIK GINGERBREAD OKTABPb, 11 20:15  [OMCTAHLMA / LA DISTANCIA OKTABP, 10
7130 BHLUMBATbUMLA/ EMBRODERESS OKTABPb, 11 2100 YBMMUBI NEOW / THE LADYKILLERS WTIO3VOH, 1
2130 TOMECTO - [1OM/ A PLACE CALLED HOME OKTABP, 11 2100 MIMICbMO KOPOTHO / BREVTIL KONGEN OHTABPE, 9
2130 NYHHbIM MEPO / PIERROT LUNAIRE OKTABPb, 7 2100 MOBEAEHHE/ CONDUCTA UAK
2130  TEPOHTOOWIINA / GERONTOPHILIA OKTABPb, 7 21:30  CTIOBHO COMIHUE /LIKE THE SUN ORTABPb, 11
2130 UNHEIMAT UNHEIVAT OKTABPS, 11 21:30  52BTOPHWKA/52 TUESDAYS OKTABPb, 8
2130 WP3H/5KAPTUH/IREN /5 PICTURES OKTABPb, 11 21:30  TOPOMLBES SACTEIEK/ PATCH TOWN OHTABPE, 4
2130 WP3H /5 RAPTHH / IREN /5 PICTURES OKTABR, 11 21:30  XPAMbI KY/IbTYPbI / CATHEDRALS OF CULTURE OKTABP, 2
2130 HEBPEMA/ NEVREMYA OKTABPb, 11 2200 NYHHbIA MEPO / PIERROT LUNAIRE OKTABPb, 10
2200 VHCTUHKT UrPOKA / SPIELTRIEB OKTABP, 6 2200 HOMHOMHOLLMAP/ QING YAN OKTHEPb, 5
2215 HEMOCYLLHBIE BOMOCH / PELO MALO OKTABPb, 8 2200 TEPOHTOOWIAA / GERONTOPHILIA OHTAERE, 10
2230 3AX04Y M COCKOYY / SMETTO QUANDO VOGLIO OKTABP, 6 2200 BVTATOCTIORHE / CHILD OF GOD OKTABPb, 6
2300 MEYEHBIN/ STARRED UP OKTABPb, 1 2230 MAPCETIb/MARSEILLE ain
2230 3AX04Y V1 COCKOUY /SMETTO QUANDO VOGLI0 OKTABPb, 9 2230 [I05PO MOMASOBATb B HbI0-MOPK / WELCOME TO NEW YORK OKTABP, 1
2230 KOHKYPC KOPOTKOMETPAXHOTO KHO / SHORT FILMS COMPETITION OKTABPb, 7
2300 R100/R100 OKTABPb, 9
21 NIOHA / JUNE, 21
1230 KA3YC BJIOXEPA / LEXPERIENCE BLOCHER OKTABPb, 2 -
TK - FOCYOAPCTBEHHIN TEATP KUHOAKTEPA
1300 OELEPMKO - 4TO 3A CTPAHHOE UM / CHE STRANO CHIAMARMI FEDERICO LAk AN - NETHWM MAOHEP LK — LIEHTP [JOKYMEHTASTbHOMO KUHO
Hukuta Muxankos v leiib MonbcKu npeaYyBCTBME», CKOMBKO Aybrein NotpeboBanock, YTobbl  AMepUKaHCKMIA permccep ['ei6 Monbckn, CHABLLIA
CHATb CLIeHY KynaHuA EBrerws LibiraHoBa 1 EBreHms [OKYMEHTa/bHbIA GUIBM 0 3HAMEHUTBIX COBETCKUX
BO BTOPOM BbIMyCKe JHEBHUKOB MMKO MUPOHOBA, U KaK repolt MOCTIeAHEro OKasancA Ha [o- XOKKewcTax Kiyba LICKA «KpacHan apMua», Take fact
Ha KaHane «BpeMﬂ». KyMeHTarbHbIX Kagpax XPoHWKM ¢ l0prem FarapuHbIM. aKTyarbHble KOMMEHTapUKM O MaBHOM QUIbMe OTHPBITUA.
O ponu Mpuropua Yyxpas B cyapbe KapTuHel Defepuko H13Hb MOCKOBCKOIro MeraoyHapoAHOro KMHodecTvBana
@ennuHn «8 ¥2» B CCCP, 0 ToM, NoyeMy, B 0TNN4ME OT B «[loapo6HoCTAX»!
TenexaHan «Bpems» NPOJONHaeT NMoKas AHEBHWKOB MHOTMX, OH HMKOIa He CTaHeT M1aT!Tb 3Be34aM KUHO
MOCKOBCKOI0 MeMayHapoaHoro KuHodectveana. V13 3a BU3UT Ha MOCKOBCKMIA GecTuBasb, 1 Kakoi GUIbM OH Cmotpute nporpammy «MogpobHoctu. 36 MMKD»
HOBOTO BbIMycKa Nporpammel «ogpobHocTv. 36 MMK®»  HeM3MEHHO CMOTPUT Nepes KarAoiM HOBOM KHOpabo- Ha TeneKkaHane «Bpemax» 20 uioHA B 20:00 no Mo-
3pUTENIN Y3HAIOT, KaK co3daBanca gpunbM «KocMoc Kak TOW, — B UHTEPBbIO KaHany pacckareT HUKMTa MyXankoB.  CKOBCKOMY BpEMEHM.

PEOKOJIEMUA: UTOPb CABEJIbEB /ACA KOJTOOVHHEP / ONTbrA APTEMBEBA / EBA KPAYC / MUXAWITKYKMH / MJTbA KOMBINOB / HUKMUTA KAPLIEB / AHTOH YYMAYEHKO / NMETP LLUEMNOTHHWK
NEPEBOAbI: MAPVA TEPAKOMNAH / KUPA TYJTYMOBA ®OTO: ANTEKCEN IOLLIEHKOB BEPCTKA: MAPUA PEBAKUHA MAKET FA3ETbI: AMUTPUA METENKMH / OfTbIA JIbHAHAA



36 MOCKOBCKMIA MEXIYHAPOLIHbIN KMHO®ECTWUBAJIb NPOBOAUTCA MNPU NOAAEPHKKE
MWUHUCTEPCTBA KYJIbTYPbl POCCUMCKOW GEEPALIA
36 MOSCOW INTERNATIONAL FILM FESTIVAL IS HELD WITH THE SUPPORT
OF THE MINISTRY OF CULTURE OF THE RUSSIAN FEDERATION
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