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Hiopu / Knum [loH-Xo

CEPbE3HbIN YE/TOBEK

W, HaBepHOE, 0AMH 13 CaMbIX CHACTNINBbIX B KU-

Homupe. Ero 3HaloT Bce. Ero no6AaT Bee. e 6bl,
Ha KaKoM bbl pecTmBare, B Kakoi 6bl TOUKe 3emMnn Hu
3aLLes1 0 HeM pasrosop, JlioAx YNbl6aloTCA U HAYNHa-
10T paccKasbiBaTb 0 CBOMX BCTPeYax C ereHAapHbIM
MuctepoM Kumom.

OH ocHoBan KuHodectuBansb B [MycaHe. Bbino 310

coBceM HefaBHo, B 1996 roay. ELle He npowuno
W ABaALATV NeT, a MPasAHUK KMHO Ha CaMoM lore
KopelicKoro nosnyocTpoBa yrKe CTan caMbIM BarKHbIM,
CaMBbIM J1aBHbIM, CaMbIM HaCbILL@HHbIM, CaMbIM MOLLL-
HbIM, CaMbIM UHTEpecHbIM pecTuBaneM B Asun. U xoTA
cevac Muctep KuM yxe octaBun noct pectunBasns-
HOro OMPEKTOPa, OH MO MPEeHeMyY 0CTaeTCA JINLLOM
BIFF (MycaH HbiHe cTan BycaHoM, no3ToMy 1 KuHode-
CTVBanb NOMeHAN NepByto 6yKBY B CBOeN abbpeBua-
Type). Kaaan 3Be3a, Kawabli KNaccuK MUPOBOA
KMHOPEMMUCCYpbI, NPUOLIBAIOLLMIA B I0XKHOKOPENCKIUIA

' I neH xiopy KM [JoH-Xo — cepbesHbIf YenoBeK.

HUAMU, UHbIE repou, ¢ CyabboM KOTOPbIX MOMHO 6bIS10
6b1 cpaBHUTL cyabby Kuma JoH-Xo.

QeHoMeH Muctepa Knma 3akntovaeTca, Ha Mo
B3IA4, B TOM, YTO, 06LLLAACh C HUM, NMOHUMasA, BUAA
BCe ero BblLLeNoUMeHOBaHHbIe JOCTOMHCTBA, TEM
He MeHee, HW Ha CeKyHOy He OLLyLLaeLlb Kakon-To
CKOBaHHOCTU, HEJTOBKOCTU, KaKyto UHbIE 3HaMe-
HUTOCTU NIO6AT BHYLIATb cobeceHNKaM — YTo 6bl,
CTano 6bITb, YyBCTBOBASN, C KEM MM BbiMNasia YecTb
BCTPETUTLCA.

MucTep Kum — 6eceyeT nv oH ¢ BoHrom KapBeaem,
BedeT v nop pyky M3abenb Onnep unu, ckamem,
BCTpeYaeTcA Co CTyAeHTaMUn KMHoaKkagemum B Bycae,
— BCeraa ofuH U TOT e MUMbIN, UHTETIUIEHTHBIN,
Bece/bli, BCeMU N0BUMBI YenoBeK.

OHUM M3 CaMblX 3aMOMUHAIOLLIMXCA 3NN3000B
Moel GpecTMBaNbHOM MU3HM NPOU30oLLIEN NO3AHUM
OKTABPbLCKMM BevepoM 2004 roga, Koraa No oKoHYa-

HUK duHanbHoro 3acefaHus MycaHcKoro eLue Hiopu
mucTep KM npurnacun Hac Ha 6aHKeT B KUTANUCKUIA
pectopaH. CornacHo TpaguLum, OH NPOU3HeC ToCT
1 nepefan MHe Yally, HanosIHEeHHYI0 KUTaCKoN ceMu-
OecATUNATUrpadycHom BogKon. byayun HeTUNMYHBIM
PYCCKMM, MOYTU HEMbIOLLMM, A, 3apaHee npegynpe-
OEHHBIN 0 pUTYyarne, NblTasncA BOCNPOTUBUTLCA,
Ho 370 6bI510 6ecrnonesHo. Tpagmumio HapyLlaTb
6bin10 Henb3A. Bo BpeMaA TocTa A cMOTpes Ha Yally 1
pagoBasca, YTO OHA 3HAYUTESIbHO MEHbLLIE COBET-
CKOIo MPaHEHOro CTakaHa, a Korga NpuLLen MOMEHT,
repounyecku Beinun. Muctep Kum, ga v Bce 3a ctonom,
paccMeAnuchb, a A, Kak BUAUTe, ocTancaA ¥ue. Hasep-
HO€, MOMHO BblSI0 BCe-TaKM HaCTOAThL HA CBOEM aHTU-
aNKorosibHOM cTaTyce fax<e B CUTyaLuu crefoBaHuA
BOCTOYHbLIM TPaAULMAM, HO Pa3Be MOMHO NMPOTUBUTL-
cA YyeMy-To, ecnin Tebs npocut Muctep Kum?

Cepzelii JlaspeHmeoes

Meranonuc, cuTaeT ansa ceba YecTbio BCTPETUTLCA
¢ MucTepoM KuMoM, choTorpadupoBaThca € HAM U
MMEHHO C HMM MPOMTUCh MO KPaCHOMN [OPOMKKE.

Y10 e Takoe? B yeM geno? Otyero 4yenoseK, HU-
KOMY He U3BECTHbIN eLLe NATHaALaTh feT Hasag, cTan

KyMVPOM MUPOBOIO KMHOCOO06LecTBa?

PasyMeeTcA, OH — TOHKMI 3HATOK K1HO. Ho, no-
YKanym, B MMpe eLLe NoKa CYLLecTBYIOT Noan, B 3TOM C

HWM CoMoCTaBUMBbIE.

OH yypecHbIN GecTnBanbHbIN opraHusatop. Ho un
nofo6Hble NePCOHaM TaKKe HanmyecTByloT B EBpo-
ne 1 AMepuKe. Yvcnom gae nobone, YeM 3HATOKU

KUHO.

OH — rocTenpuMMHbIN, pagyLUHbIA X03fAMH, BOMJI0-
LatoLwmi B cebe ny4llne YepTbl KOPEMUCKOro Hapoda.
OH go6p. OH cuneH. OH xpabp. OH 6eccTpalueH. Ero
aBToputeT B Kopee HenpepekaeM. Ho, HaBepHoe, He
ToNbKO ero. HaBepHoe, ecTb B 3TOM CTOMKOM HaLmK,
He nepecTaloLLeln YaMBAATb MUP CBOUMU JOCTUE-

KIM DONG-HO

JURY

Kim Dong-Ho. He is probably

one of the happiest people in
the world of cinema. Everyone knows
him. Everyone loves him. At whatever
festival in whatever part of the world
his name is mentioned people smile
and start recounting stories about
their encounters with the legendary
Mr. Kim.

He founded the film festival in

Pusan. It was only recently, in 1996.
It was less than 20 years ago but the
holiday of cinema at the southernmost
part of the Korean peninsular has
already become the richest, most
important, prominent, powerful and
interesting festival in Asia. At present
Mr. Kim has left the post of the festival
general manager, but he still remains
the face of BIFF (Pusan is now Busan,
so the first letter in the festival
abbreviation has changed). Every star,

The happy man is the jury member

every classic of world filmmaking
who arrives in the South Korean city
considers it an honor to meet Mr Kim,
to take a photo with him and to walk
with no one else but him along the red
carpet.

What is it? What is the reason? How
did it come about that the person who
was completely unknown fifteen years
ago became the idol of the film world?

Most certainly he is a keen expert
on cinema. But there are others in the
world who can be compared to him in
this respect.

He is a fantastic festival organizer.
But similar individuals can be found in
Europe and America. Even in greater
numbers than film experts.

He is a hospitable generous person
impersonating the best features
of Korean people. He is kind, he is
strong. He is brave. He is fearless.

He has unquestionable authority in

Korea. But he is probably not the

only one. This staunch nation which
keeps surprising the world with its
achievements must have other heroes
to whose life the destiny of Kim Dong-
Ho can be compared.

The secret of Mr. Kim’'s phenomenon
probably lies in the fact that when you
talk to him well aware of his above
mentioned merits, you don't ever
feel tense or ill-at-ease unlike in the
company of some other celebrities
who like to remind their interlocutors
who they are and what an honor it is
for you to be talking to.

Whether Mr. Kim is talking to Wong
Karwai, or walking with Isabelle
Huppert on his arm or meeting Film
Academy students in Busan, he is
always the same charming, intelligent,
lively and universally loved man.

One of the most memorable
episodes in my festival life took place

one October evening in 2004 when
after the meeting of the then Pusan
Festival jury Mr. Kim invited us to
the banquet at a Chinese restaurant.
He raised the traditional toast and
passed over to me the goblet filled
with 75 per cent vodka. | had been
warned beforehand as | am an
unusual Russian and almost never
drink alcohol, | tried to protest but
it was useless. One could not beak
the traditions. During the toast | was
looking at the goblet glad that it was
much smaller than the Soviet glass
tumblers and when the time came |
heroically drank it up. Mr. Kim and
everyone at the table laughed and as
you can see | survived. | could have
probably insisted upon my no-alcohol
status even in detriment to the oriental
traditions, but is it possible to refuse
when Mr. Kim is asking you?

Sergei Lavrentiev



XX BEK

VIEINSRIENIZE PACYTUH/ PEXK. PAKITAM KBUPUKALSE

'cnm 661 PacryTvHa He 6bino
EB POCCUMCKOM UCTOPWUM, €70

CToUno bl NpuayMath. Ectb
HEKOTOPOe 3epHO UCTWHBI B pas-
[parKeHHbIX CroBax NpUABOPHOMO
nen6-meamKa EereHua BotkuHa
(No3pHee paccTpensHHOro BMecTe
C LLIApCKOM CEMbEW; C 3TOM CLIEHBI,
KCTaTW, U HaunHaeTcA «PacnyTuH»
Mpaknua Kenpukaase, B kavecTse,
TaK CKa3atb, Nponora: PoMaHoBbI
CMYCKAIOTCA MO MHOMMM, MHOTUM
NeCTHUL,AM B MoABaJl, XOTA Ha
caMoM fene 3710nosy4YHbIn Mna-
TbEBCKMUIA [1OM 6bifT HEB3pa4HbIM
0/[IHO3TaM{HbIM 0COBHAYKOM). Tak
BOT, EBreHun BoTkuH rosopun,
Y10 «ecnu bbl He bbino PacnyTuHa,
TO NPOTUBHWKM LIapCKOM ceMbU
co3fanu 6bl ero CBOVMMM pasroBo-
paMu 13 MeHS, U3 KOro Xo4eLLby.
CnpaBen/nBo — B TOM OTHOLLEHUM,
YTO B 3MOXY, eLLe JasneKyio oT
TOPHECTBa «MeaUMHbBIX NEPCOH,
PacnyTuH 6b1n1 B KaKOM-To cMbicne
NMMoHepoM: GUrypoi, COTKaHHOM
B ropasgo 6osbLUel cTeneHn ns
creTeH, HeBOOBPA3UMBIX CITYXOB,
MWDOB, HEBLINULL, YEM M3 MNIOTH
W KPOBMU.

To, 4To 3arnaBHyio posib B 3TOM
MacLUTabHO KOCTIOMUPOBaHHOM
KapTuHe urpaet Hepap Henap-
[be, MOPOXKOAET LieNbI Kackag
OMOSHUTESbHBIX CMbICIOB,
accoupaLmi, v 3To, KCTatu, CaMo
no cebe ABNAETCA MHTEPECHBIM
«MOCTMOAEPHUCTCKUM» HamnosHe-
H1eM dunbMa, B KOTOPOM CobpaH
MOMCTVHE 3BE3HbIN aKTEPCKUM
coctaB. HecKonbKo neT Hasag, Kor-
[a CHUMAsICA OCHOBHOW MaTepuarn,
[enapabe 6bin «BCEro NMULLIb»
aKTEePOM-KJ/IaCCUKOM, 3Be300M
€BpOMnencKoro KnHeMarorpagpa XX
BEKa; CerofHs, Koraa npembepa
¢urnbMa npoxoamT Ha MocKoBCKOM
KuHodecTvBane, oH NPoYHO YTBEp-
OUWncA eLLe 1 B CTaTyce «MeaunHom
MePCOHbI» POCCUMCKOMN HU3HM,
CTOSIb e MUDOIOrMHECKOA, KaK
KOrfa-To — ero nepcoHa. Bo Bea-
KOM CJlyyae, KyXOHHble pa3roBopbl

Mpo Kakoe-HWby b NpoucLLecTBre
CO CKYTEpOM apTMCTa Ha ynmuax
MocKgebl, KoTopoe To i1 6biio, TO
1 He 6b110, 06paCTaloT TaKUMU
e 6e3yMHbIMU NoaPo6bHOCTAMU-
(baHTa3mAMK, KaK Korga-To —
nereHabl 0 KyTexKax PacnyTHa B
pecTtopaHax [letepbypra.

Cam daKT Toro, 4T Ha posb
lpuropua PacnyTuHa npurmatleH
Hepap denapabe, yHe 3anpo-
rpaMMVpoBas NOMOBUHY ycrexa
GUNbMa, Kak MUHUMYM, MOTOMY,
YTO MOMKHO CAeNaTh HEMaso 1H-
TEPECHbIX BbIBOAOB, KaK MEHASCA
1 MEHAETCA KMHOA3BIK U CMbICTbI,
TpaamLMM COBPEMEHHOIO POCCHIA-
CKOMO «MOHYMEHTaNIbHO0» KUHO
B CPaBHEHWU C eBpOMencKuMm. o
BCel KapTuHe pa3bpocaHbl Kakue-
TO «MPUMaHKW», OTMPaBHbIE TOYKM
1A accoupaLyi, NyT KOTopbIX
HevcrnoBeauMbl. KoHeuHo, Mbl He
MOKEM OMMAATb, YTO HAMeK Ha
NpeaCTOALLYI0 MOCTESbHYIO CLIEHY,
Korga PacnyTuH nbiTaeTcA cKio-
HUTb KHA3A Penmkca KOcynosa
(Ounmnn AHKOBCKMIA) U ero XeHy
VpuHy K ntobBM BTPOEM, BbINbET-
CA BO YTO-TO NofobHoe cLeHe ¢
Oenapabe, [e Hupo 1 Kasuhn B
«XX BeKke» bepTonyyuu, — Ho, Mo
KpaWHew Mepe, M 3CTETMKA CLIEHbI
a'la «KpecTHbIit oTel» B GpuHane,
Korza 3aroBOpLLMKY CypoBO 1 3¢-
¢eKTHO paccTpenwBaioT PacnyTvHa
13 peBosIbBEPOB, a repoi [aHunbl
Ko3noBcKoro Kpacueo «CTaBuT
TOUKY» KOHTPOJIbHBIM BbICTPEIOM
B J106, — TOMe ABNAETCA ANA Hac
MOJHON HEOMMOAHHOCTLIO.

«PacnytuH» Upaknua Keupu-
Kaf3e cBOeo6pasHo pasBuBaeT
TPaaMLIMM eBPOMENCKOro KMHO
XX BeKa farke 6onbLLe, YeM 3TO
MOMHO NpeanonoxuTb. Hanpu-
Mep, rOMO3POTUYECKaA SCTETUKA
KaK «3CTeTUKA 3anpeTHOro» [ABHO
yLLINa B UCTOPUIO, OCTanach B
KMHOKMaCcCUKe; «PacryTuH» e
OyKBasnbHO NepenosHeH 3ToM
«3CTETUKOM 3aMnpeTHOro» KaKk
A3bIKOM TOHYAMLLMX HAMEKOB, B

KOTOPbIX 3aLLIKaNIMBaeT CKPbI-

Toe HanpsmeHue («HeT» repos
Ko3noBcKoro B 0TBET Ha KaKoW-To
NYyCTAKOBbIN BOMPOC AHKOBCKOIo;
[BVeHWe Horu repos [enapabe B
cueHe ¢ AHKoBCcKKM). Bonee Toro,
— OHa NepepoKOaETCA B «3CTETUKY
MPECTYMHOM0» — MOYKET BblITb, NOo-
TOMY, YTO MMeHHo repou Ko3snos-
CKOro 1 AAHKOBCKOro BEPXOBOAAT
KpOBaBbIM 3arOBOPOM.

OunbM feicTBuTeNEHO CObpan
BCEX 3BE3[, M 0O[HO 3TO Y¥Ke Npo-
rpaMMVpYeT ero Ka4ecTBo B NiaHe
KauecTBa aKTepcKoM Mrpbl (BpAL,
11 ®aHHn ApaaH crnocobHa cbl-
rpaTh N10X0); He MOBE3J10 TOSLKO,
MOMET bbITb, KoHCTaHTUHY XabeH-
CKOMY, Y KOTOPOTO NMPaKTU4ECKM
HeT ponu. B nnaHe cloxeTHbIX
JIMHUI, KOHEYHO, XOTeNOoCh bbl
6ornee 6oraToi NCUXONOrUYECKOM
NanuTPbI: 3a KAAPOM, HanpuMep,
0CTanoch CNOMKHOE MOJOoMHeHUe
3aroBOPLLVKOB MO OTHOLLIEHWIO
K MMnepaTpuLie (BENMKUM KHA3b
Omutpui MaBnosud, CbirpaHHbIN
[aHunnoit Ko3noBckuM, daKTude-
CKY Bblif €e NPUEMHBIM CbIHOM, U
nocne ybuiictea PacnytuHa nm-
nepaTtpuua ckasana: «OH BTopoi
pas ybun cBoto MaTb», — pofHas
MaTb KHA3A ymMepna pofamu). C
[pYroW CTOPOHbI, aBTopa CLeHapua
CJTO¥HO B YEM-TO YNPEKHYTb,
MoTOMy YTO cama o cebe Uctopus
lpuropua PacnyTiHa 6yKBasnbHO
rnepeHackILLeHa CTosb APKUMU
[eTanfiMu U OCTPOCIOKETHBIMU
MOBOPOTaMW, YTO TPYLHO He MOTU
Ha noeopy y dbaKTypsbl.

lNepBbIi NMOMHOLEHHbIA beHeduc
Hepapa [denapabe B poccui-
CKOM KMHO CrieflyeT NpusHaTb
yCreLUHbIM; HaleeMCA, YTO 3a HM
nocnegyioT Apyrue MaclUTabHble
paboTbl. KcTati, xapakTepHas dop-
Ma Hoca [lenapabe B co4eTaHum
C OKnagmcTol bopoon Hasena
MEHSA Ha MbICJ1b, YTO PaHO UK
Mo34HO JiereHJapHoOro apTucTa
aet ponb J1bBa Tonctoro.

HUeope Cacenves

MIFF dAILLY manex B «oktAbpe»

RASPUTIN

CLOSING FILM
DIR. IRAKLI KVIRIKADZE

should have been invented. There is a grain of truth in the

iritated words of the royal medic Yevgeny Botkin (who
was later executed together with the royal family; by the way,
this is the opening scene in Irakli Kvirikadze's “Rasputin” when
the Romanovs walk down one case of stairs after another into
the basement, although in reality the ill-famed laptiev mansion
was an ordinary-looking one-story building). So Yevgeny Botkin
is saying that “if there were no Rasputin, in their conversations
opponents of the royal family would have created such a figure
out of someone, of me, of anyone”. It is reasonable in the sense
that in the epoch when media personalities had not yet prevailed
Rasputin was to a certain degree a pioneer. His image was
made of rumors, incredible gossip, myths and legends and not
so much of flesh and blood.

A bunch of new meanings and associations are provoked by
Gérard Depardieu playing the lead in this costume drama. This
in itself is an interesting “post-modernist” content of the movie
with a stellar cast. Several years ago when the greater part of
the material was filmed, Depardieu was “merely” a classic actor,
a star of European cinema of the 20th century. Today, when the
film's premiere is held at the Moscow Film Festival, in Russian
reality he has acquired the status of a “media personality” as
mythic as the character he plays once was. In any case kitchen-
sink talks about a scooter accident with the participation of the
actor in the streets of Moscow (which might or might not have
taken place) are embellished with equally insane fantastic details
as the legends about Rasputin’s debauchery in the restaurants of
St. Petersburg.

The very fact that Gérard Depardieu was invited to play Grigory
Rasputin ensured half of the film's success. At least interesting
conclusions can be made about the changing film language,
meanings and traditions in modern “monumental” Russian
cinema as compared to that of Europe. All throughout the movie
there are “baits”, starting points for associations which might
lead anywhere. Of course we can't expect that a hint at a forth-
coming bedroom scene when Rasputin tries to talk Prince Felix
Yusupov (Filipp Yankovsky) and his wife Irina into having sex all
the three of them, will look anything like the episode with Dep-
ardieu, DeNiro and Casini in “The 20th Century”, but at least the
aesthetics of the episode a la “Godfather” towards the end of the
movie where the conspirators shoot Rasputin from the revolver
mercilessly and effectively while Danila Kozlovsky's character
elegantly draws the line with the trial shot in the forehead is also
completely unexpected for us.

In a way Irakli Kvirikadze's “Rasputin” elaborates the traditions
of European cinema of the 20th century more than one can
expect. Thus homoerotic aesthetics as the “aesthetics of the for-
bidden” is now a thing of the past, a phenomenon of film classics
of the 20th century; “Rasputin” is brimming with this “aesthetics
of the forbidden” as the language of subtle hints with immense
inner tension (Kozlovsky's character saying “No” in answer to
some simple question on the part of Yankovsky; Depardieu
slightly shifting his foot in the scene with Yankovsky). Moreover,
it becomes the “aesthetics of the criminal” and not least because
the bloody conspiracy is directed by the characters of Kozlovsky
and Yankovsky.

The movie has really assembled a stellar cast which defines
its quality in the sense of the quality of acting (Fanny Ardent is
probably incapable of bad acting); the unlucky one is Konstantin
Khabensky whose role is almost non-existent. As far as the plot
lines are concerned one might wish for a richer psychological
palette. For example the complex situation of the conspirators in
relation to the empress was virtually left out (Grand Duke Dmitry
Pavlovich played by Danila Kozlovsky was effectively her adopted
son and after Rasputin's murder the empress said: “He killed his
mother for the second time” — his own mother died in childbirth).
On the other hand one can't blame the scriptwriter because
Grigory Rasputin’s story itself is so filled with striking details and
thrilling plot twists that it is hard to resist the call of texture.

Gérard Depardieu’s first full-blown showcase in Russian
cinema should be considered a success. Let us hope that other
large-scale projects will ensue. By the way, the peculiar form of
Gérard Depardieu’s nose in combination with a spade beard gave
me the idea that one day the legendary actor will be playing Leo
Tolstoy.

I Iad there been no Grigory Rasputin in Russian history he

Igor Saveliev



EBATbL C NOJIOBUHOMN HELQE/b

SENSERIVIYEE SNTEKTPUYECKIAV CTYI. BEPHAPLO BEPTOJTYYYM (SEDIA
ELETTRICA - IL MAKING-OF DEL FILM 10 E TE)/ PEXK. MOHMKA CTAMBPUHI

POHUKHYTb B TBOPYECKYIO Ma-
I_I CTepcKylo noboro Mactepa, byab
TO MKMBOMUCELL, KOMMNO3UTOP WU

apxuTeKTop, TeM bosiee, TeaTpasbHbIN
WM KMHOPEMMCCep, — 3aBETHaA MeyTa
No60oro KPUTUKA, U He ToNbKo. Korga
CTaSIKMBAELLLCA C KUBbIM KNaCCUKOM, Ybe
MMA Y BCEX Ha CITyXY, TaKoe Henpeobo-
pUMOe ¥enaHue UHTPUIYeT BOBOWHE.
oToMy cpegHeMeTpaHas feHTa
MO0J10301 UTanbAHKM MoHWKK CTaMbpuHK,
KOTOpOW [0BESIoCh BrepBble PUKCUPO-
BaTb Ha NPOTAKEHUM BCEMO CbEMOYHOMO
nep1oa NpoLecc co3aaHuA No3aHei-
wero ¢unbMa bepHapao Beptonyyuu
«Tbl ¥ A», NPEACTAET He NMPOCTO YMECTHbIM
[JornosnHeHWeM 06LLIMPHON PeTPOCTEKTUBDI
BCEMUPHO M3BECTHOrO perkmccepa Ha
35-M MocKoBCcKoM KuHodecTuBarne, Ho
HEKOW MOMbITKOM HEHAJOIro 3arMAHY T

B CBATaA CBATbLIX COBPEMEHHOMO MeHUA.
MpoyyBCcTBOBaTEL MOPOI0 HEOYEBUAHbIE
CBA3YIOLLME HUTU, MOTUBbI 1 JIEUTMOTHBBI,
rofiamMu Bbi3peBaloLLyie B ero Boobpae-
HWUW 1 B UTOTe HaxoaALLMe brincTaTesnb-
HYI0 3KpaHHYI0 peanunsaumio.

Kak nokasbiBaeT 31a paboTa, cHATanA
3a peKopAHbIV CPOK B AEBATH He-
nenb (3aMeT!M NonyTHO, YTO MacTep
BrepBble 0CYLLECTBUSI CbeMKY BCEro
¢vnbMa no undposoMy MeToay), — Aa
1 M0 CYTU BECb NONTYBEKOBOM CTax
BepTonyyun-KuHoperkuccepa, — Maru-
CTpasibHOM TEMOM XyO0MHUKa 0CTaeTcA
Mo60Bb: NepeKmnBaHUA KKHOCTU U
3pesiocTu, NepBble pa3ovapoBaHuA
W No3aHWE 0TPe3BNIEHUA, MyUUTENb-

Hble KPM3UCbl OTHOLLEHUIA MEXay
MY¥UYMHOM U HEHLLIMHON, YaLlie BCero
npuBoAALLMe K rubenu u ropasgo
pee — He T YTObbI K «X3aMMnu-3HAaY»,
HO K HenpeayragaHHon 1 Hemo-
CTUMMMOM rapMoHuK. TaK 6bino 1 B
MOHbIHE OCTalLLEMCA BEHLLOM Kapbepbl
Beptonyyun «MocnegHeM TaHro B Na-
puke» (1972), 1 B cTaBLLEM NOUCTUHE
SHUMKNoNeAnen coumanbHoM, MoOUTU-
YeCKOW 1 KynNbTypHOW n3HM UTanum
«[dBaguatoM Beke» (1976), n B npo-

HWU3aHHOW HOCTaNIbIrMYeCKOoM TOCKOM Mo
HecbbiBLLEMYCA NleHTe «[lo NOKPOBOM
Hebec» (1990), u, noxkanyi, B eaBa

N1 He CaMol NPOoYYBCTBOBAHHOM U
HU3HEYTBEpHKAaloLLeN B TBOpYECTBe
pexuccepa «YCKonb3aloLLen Kpacote»
(1996), pobKuM, LeMALLLEe-ONMNKYIOLLUM
NYYMKOM KOTOPOM OKasanucb «Ocar-
AeHHblex (1998), 1 B ONMPOKUHYTLIX B
6ypHoe npoLusioe, Ho MO-MPEerHeMy He
nepecraioLLmx NpebbiBaTb B CO3HAHUN
aeTopa «Meutatensx» (2003).

OpHaKo, AyMaeTcA, YeM Mo3e, TeM
OTYETNIMBEE NPOJOTHKAET HUTh B BOOD-
pareHun BepTony4yum To, YTo HasbIBaeTcA
«MOJI0[]EH{HOM» TEMOWA: TEMOW TAroCT-
HOr0, UCMOJSTHEHHOrO BCEBO3MOMHbIX
3anpeToB OTPOYECTBA U B3POCHEHUA, C
Hen36eHOCTbI0 YpeBaTbIX aHapXuYe-
CKOM ByHTOM. MIHTOHaLVA 3Ta, 0TYETINBO
3ByYaLLan B punbMe «Tbl U A», 3aMETUM,
BriepBble 0603HauNNach eLLie B paHHe
neHTe pexuccepa «leped pesosioumens
(1964), K corkaneHuio, oCTaBLLIEICA 3@
KagpoM npeacTaBuUTeNlbHOM aBTOPCKOM
peTpocneKTUBbIl. KaKk ocTanumch 3a Kagpom
He3abblBaeMblIi B cepfLiax pyCCKUX 3pu-
Tenew «KoHdopmuct» (1970) 1 coenaH-
HaA B TOM e HaCbILLIEHHOM packatamu
06LLLECTBEHHO-MOJIUTUHECKUX KaTaK/u3-
moB Wranum 1 Bcet 3anagHor Esponbl
ropy «Ctpaterus nayKan.

W BCe-TaKv Neperu1BLLINI TAMENbIN He-
Jyr B KaHyH cBoero 70-neTvs v 4o cux nop
06peyeHHbIV NepeaBuraTheA C MOMOLLbIO
YyOo[eCTBEHHOrO KPecsa Ha Konecax
(oTctofa — Ha3BaHue NieHTbl MoHuKK CTam-
6puHK) BepHapao BepTonyyuu npodona-
eT pabotatb. CBMAETENLCTBOM TOMY — €r0
HOBasA KapTUHa, He TaK JABHO BbIMyLLIEHHasA
B POCCUIACKUM NpoKaT 1 Ha DVD, ¢pupmeH-
HbIM 3HaKOM KOTOPOM eLLie pa3 CTaHOBUTCA
0T3BY4aBLUMIA 6/1ECTALLMM ayaMOBU3Y-
anbHbIM aKKOPOM TaHeL, (BCMOMHUM
«HKoHdopMucTar 1 «[1BaauaTbii BeK») esa
BCTYNMBLLIMX B CO3HaTebHbIM BO3PACT Hbl-
HELLIHWX €70 CO0TeYECTBEHHUKOB — OHOLLIM
W OEBYLLIKW, HOPOBALLMX MOCNATb KO BCEM
YepTAM Taby 1 3anpeTbl — M pafoBaTsCA
HuM3HW. Beib, KaK 3aKio4aeT peruccep
B GUHare, «A CTPeMITIOCh BOCKPECUTb Te
CUMbHbIE YyBCTBA, KaKuWe BbI3Basio BO MHe
KWHO, 1 0CO3HaTb, YTO OHM €LLie CYLLIeCTBY-
10T... A KMHO, YBbI, ¥ CErO[HA OCTAeTCA MOeN
CaMoWi CTPacTHOM l060BbI0».

Hukonaii Mansyes

ELECTRIC CHAIR - THE MAKING-OF THE FILM ME AND YOU/
SEDIA ELETTRICA - IL MAKING-OF DEL FILM IO ETE

ALL OF BERTOLUCCI
DIR. MONICA STAMBRINI

of any maestro, be it a painter, a
composer or an architect, even
more so a theatre or a film director, is
a long-cherished dream of any man
of letters. To deal freely with a living
classic, a person of international
estime, is still more seduction. This is
why a short documentary by Monica
Stambrini who managed to pin down
the process of making "Me and You ",
the latest Bernardo Bertolucci ‘s
work, as a whole is no mere welcome
addition to the 35th MIFF representative
retrospective by the unanimously
claimed cinema master. In fact it
is an attempt to excurse, however
momentarily, modern film genius " terra
incognita, to observe lines, motions and
secret connections deeply grounded
in his imagination which are brilliantly
envisioned in present.

I etting at length into the workshop

*Me and You', the particular film
shot just in nine weeks (and, in fact,
the whole of Bertolucci 's momentous
work), as Stambrini depicts, is
concerned with love as a general motif.
Needless to say, for half a century
long the great director is dealing with
a whole range of love existence, be it
adolescent ‘s falling in love and later
coming to disappointment, men and
women ‘s mental, social or cultural
incompatibility coming to tragic climax,
and, much less than often, achieving a
kind of inexpressible or even impossible
harmony. So it was with Bertolucci's
chef-d " oeuvre ‘Last tango in Paris’
(1972), and a veritable encyclopaedia of
Italian social, political and cultural life in
‘Novecento * (1976), with a nostalgically
outlined "The Sheltering Sky * (1990) or
perhaps the most lyrical and optimistic,
with a touch of irony, *Stealing Beauty"

(1996), with its pathetically sad sequel
‘Besieged "’ (1998); so it was with set in
the stormy Paris in the end of 1960s to
reliving again in the author s vision in
“The Dreamers * (2003).

But now, much clearer than in
present, the so-called “theme of
adolescence * overtones in the
director 's imagination: youth, with
its imminent taboos and inescapable
painful growing-up coming to stormy
explosions of anarchic rebellion.
Needless to say, this particular theme
soundly intoned in *Me and You " had
been firstly expressed long ago - in
*Before the revolution ' (1964). (And
it is a pity that our Moscow cinema
audience have now been devoided of
the chance to see it. The same could be
said concerning the other brilliant of his
works, ‘The Conformist "’ (1970) and
*Strategia del ragno " (1970).

Still, Bernardo Bertolucci works
again, despite crucial desease
breaking down not long before his
70s anniversary in 2011 and up to
the moment compelled to move with
“electric chair* (that is the ‘key " to
the title of Monica Stambrini 's film).
His newest work is *Me and You ",
now viewed in Moscow film theaters
and DVDs. Its main characters are his
young ltalian contemporaries, a boy
and a girl destined to live their own life
despite the many social restrictions and
moral taboos. And the author, it seems,
wholly agrees to them. As Bernardo
Bertolucci himself is saying in the finale
of Stambrini *s biographic film, ‘I try to
retrieve the strong emotions cinema has
given me and see if they "re still alive
in me... Cinema today continues to be,
alas, my strongest desire ".

Nikolay Paltsev



3EPKAJIO

nnbM MapuHbl MuryHosowm
@— Cy6BEKTUBHbIN HaNoNKK,

repouHA KOTOPOro He
KTO-HMbyaOb, @ MapuHa LiBeTaeBa,
Tparnyeckas Lapuua pyccKom
noasun. [1nA noactyna K ctonb
aMbuLMo3HOM 3aa4e KIloYeBbl-
MM 661N fBa MOMeHTa — Bblbop
aKTPUChI U KOHCTPYMpOBaHWe apa-
Matypruu. [oe cbicKaTb afeKBaT-
HbI TEMMepaMeHT U TparnyecKyto
aypy, KaK UxX cbirpaTb, He BO3-
6y*Kaan vyyBCTBa HenoBKoCTU? Kak
pacrnopaauTtbca pakTaMmn caMoi
6e3yMHOI 13 CyLLecTBYIOLLMX 610-
rpadui, KoTopas He yKnagbiBa-
€TCA HW B KaKoe nogobue Noruku
1 NoJUMHAETCA HEOTBPaTUMOMN
HeunsbeHocTu PoKa, Kak ero no-
HMManu gpesHune? beino MHOro K
60s1ee Npo3anyecKnx BoNpocoB:
rae v Kak cHumatb KpbiM, Mpary,
Mapuk, Enabyry? Kak He npe-
BPaTUTb UCTOPUIO OLHOW *HU3HW B
YaHp «rasiornoM rno esponam»?

C gpamatyprueit noctynunm
HausyyLwmM obpasoM — npurna-
cunu 0pus Apabosa. BmecTe ¢
Anactacueit CapkucaH oH Hanucan
SHEpPruYyHbIN CLEeHapWU, Oanekun
oT paKTorpadmyecKoi NosHoTLI,
HO nepegaloLLmMi OyX U pUTM 3ToR
YHUKanbHoM xu3Hu. Onepatop
Ceprei MaumnbCK1n, KOMMO3UTOP
Anekcen Airu — atu 1 gpyrue
CTaTyCHble MMeHa [06aBuu
npodeccroHansHoro brecka. Ho,

)14 T'EPOA
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HaBepHOe, CaMbIM CMeJTbiM — U B
UTOre BbIMMPbILLHBIM BbIGOPOM
CTano npurmnaLleHne Ha rfaBHylo
posnb BukTopuu Ucakoson. Ak-
Tpuca ocTpan n beccTpallHas, oHa
BXOAWT B CBOI NEPCOHa He Yepes
BHELLHWE NpueMbl NOAPaXKaHUA 1
nepeBONsIOLLEHNA, a Yepes rybo-
KYyI0 BHYTPEHHIoI0 cBA3b. LiBeTaeBa
B €€ UCMOJIHEeHUM TAHET 3a coboit
KapTWHY C ee MHOTMMW HecoBep-
LLIeHCTBaMM U NpobieMaTUYHbIMM

JIMHUAMMU, MOCKOJbKY Mbl, 3pUTENN,

C CaMoro Ha4ana [oBepunnch
aKTpUCe 1 MOLLMKY 3a Hell B MUP
no3aTu4ecKoro besymus.

Mpu 3ToM $pMNbM He NpeTeHayeT
Ha T, YTO6bI BbIMIAAETH KOH-
reHuasnbHbIM». OH He CTpeMuTCA
BCTaTb BPOBEHb CO CBOEW repou-
Hel, OH CKPOMEH — U1 B 3TOM ero
[OCTOMHCTBO. «3epKana» — NonbIT-
Ka NPUKOCHYTLCA K 06pasy JIMYHO-
CTW, KoTopanA Bobpana B cebs Bcio
OMCrapMOHMIO U HECOBEPLLEHCTBO
MUpa, NepennaBuB ero B 6oxe-
CTBEHHble CTUXM.

Ecnu Bce-Taku rosoputb 0
Clo¥KeTe, OH CTPOUTCA Ha Tpa-
rMYecKoM poMaHe MapuHbl
LieTaesol ¢ CepreeM 3dpoHoM
(ero urpaet PomaH MonaHckui,
pyccKuii ooHodaMuneL, 1 Te3ka
nonbcKoro perkuccepa). OuHan
3TUX PacTAHYBLUMXCA Ha OeCcATU-
NeTUA OTHOLLEHWI BCEM U3BECTEH,
HO GUBM KOHLLEHTPUPYETCA B

60nbLLEN CTEMNEHU Ha UX Havane
— Ha 3HaKOMCTBe 3TWX YAMNBU-
TenbHbIX NMogen B Mae 1911 ropa
B KokTebene. 31a cyabboHocHan
BCTpeYa cyyunnach B BosiebHom
aTMocdepe BONIbHOMBICIIVA M Nnpa
KpacoTbl, KOTOpPOM oTIMYasncA
noM Makcummnnmnana BonowmHa
(Anpgpein [eMeHTbeB). MMeHHO
TaM Kawabl U3 ABYX repoeB 3TOro
¢nnbMa, ele He Nnogo3pesas,
KaKue UCMbITaHUA FOTOBUT UM Ha-
CTYMUBLLMI BEK BOVIH U peBOIO-
LM, BblbUpaeT cebe 3epKano, B
KoTopoe byneT BrisAabiBaTeCA 00
KOHLLa CBOMX OHEN.

Enena lNnaxosa

MIFF dAILLY manex B «oktAbpe»

MIRRORS

PECIAL SCREENINGS
DIR. MARINA MIGUNGVA

about none else than Marina Tsvetayeva, the

tragic empress of Russian poetry. Two aspects
were of paramount importance - the choice of the
leading actress and the structuring of the narration.
Where to look for adequate temperament and the tragic
aura? How to transfer it all to the screen without feeling
awkward? What to do about the facts of the craziest
of all existing biographies which do not fit into any
semblance of logic and obey the relentless inevitability
of Destiny the way it was understood in ancient times?
There were many more prosaic questions: how and
where to film the Crimea, Paris, Yelabuga? How to avoid
turning a single life story into a hurry-scurry?

The problem of the screenplay was solved in the
best possible way by inviting Yuri Arabov. Together
with Anastasia Sarkisjan he wrote an energetic script,
which did not pretend to be factually exhaustive but
conveyedthe spirit and rhythm of this unique life.

Sergei Machilsky as the cameraman, AlexeyAigi as the
composer and other names of high standing added
professional luster. But the boldest and probably the
most beneficial decision was the invitation of Victoria
Isakova for the leading role. A fearless and keen actress,
she blends with the character not by copying outward
peculiarities but through deep inner understanding. Her
Tsvetayeva carries the movie with its many imperfections
and questionable subplots because from the start we
confide in the actress and follow her into this world of
poetic madness.

At the same time the film does not pretend to be
congenial. It does not attempt to stand on a par with
the protagonist, it is modest and that is its strong point.
“Mirrors” is an attempt to approach a person who has
imbibed all the disharmony and imperfection of the world
and fused everything into heavenly verses.

As for the plot it revolves around Marina Tsvetayeva's
tragic lovestory with Sergei Efron (he is played by Roman
Polansky, the Russian namesake of the Polish director).
The denouement of this decades-long relationship is well
known, but the movie focuses more on its beginning,
on the meeting of these amazing people in May 1911 in
Koktebel. This fateful meeting took place in the magic
atmosphere of a feast of beauty and free thinking which
characterized the house of Maximilian Voloshin (Andrei
Dementiev). It is there that each of the two protagonists
chooses a mirror in which he will be looking till the end of
his death unaware of the trials that lay ahead for both of
them in the age of wars and revolutions.

M arina Migunova's movie is a subjective biopic

Elena Plakhova




NCYHE3HYBLLEE
N306PAH{EHUE

MELIMA OOPYM

«Mepgwna Q®opyM» 35-ro MockoBcKoro
MeMdyHapoaHOoro KuHodecTMBans
OTKpbIICA BbICTaBKOM «PaclumpeHHoe

KMHO-3. MoKbloMeHTapu: PeanbHoOCTM HeJoOCTaTOY-
Ho». JKcno3umumA nog KypatopcteoM Onbru LLniiko
npegcTtaBrieHa B MOCKOBCKOM My3ee COBPEMEHHOI0
MCKyCCTBa Ha [oroneBcKoM 6ynbBape U COCTOUT U3
15 paboT coBpeMeHHbIX 3apy6erHbIX U POCCUMCKUX
XYOOMHUKOB B $opMe B1IEO M Meauna-apTa, 4o-
KYMEHTasIbHbIX UCCieoBaHuii, 06 beKTOB U GpoTo-
rpaguin.

[naBHOM TEMOM 3KCNO3ULMN CTaN0 UCMONb30BaHNe
B @KTyaslbHOM UCKYCCTBe M306peTeHHOro KMHeEMaTo-
rpadoM KaHpa «MOKbIOMEHTapu» — QUKTUBHBIX GUb-
MOB W CUMYNALMIA, CHATBLIX MO BCEM NpaBMiaM [o-
KYMEHTaNIbHOr0 KMHO: C MPUB/IEYEHNEM HEHACTOALLMX

CBUOETENbCTB, NOAAESbHbIX BELLAOKOB, NCEBAO3K-
CMepToB M UCKaKeHHbIX $paKToB. Celtvac coBpeMeHHoe
WCKYCCTBO aKTUBHO MUCMOJIb3YeT NceBA0A0KYMeH-
TanbHble CTpaTernu Ana NocTaHoBKK BoMnpoca: rae
HauMHaEeTCA UCTOPUA U MOMKHO JIN NEPEHUTL CObbI-
TWE UK OMbIT Yepes ero yMenylo PeKoHCTPYKLIMIO.
XyOOMHUKM NpoeKTa 06beArHEHbI MOUCKOM 3bl6KOM
rpaHuULLbl MeOy peasibHOCTbIO U BbIMBIC/IOM, YTO6bI
BOCCO3[aTb B CBOMX paboTax yTpayeHHble CBUAETESb-
CTBa, CbIMUTUPOBATL HEBO3MOXKHbIE 06CTOATENbCTBA
W NepecMoTPeTb CIIOMMBLLMECA UCTOPUYECKME
napagurMsl.

Cpeau y4aCTHUKOB BbICTaBKM — aBTOP MPOMKOM0
npoekTa Ha MuHyBLLew BoicTaske dOCUMENTA13 B
Kaccene OMep ®acT, HeMeLKuUA MeanaxyaorKHUK
XapyH ®apoku, cepbcKan NonUTUYecKan XyOorHUKa
Mwunuua Tomuy, MoHuka LLTyaep v Kpuctod BaH geH
Bepr, Banug Paag, AHe3 AHwa, HoHHM ae na lMNeHbA
u MNerru Beitn, Oikek u Jln Py6u, Pan6up Kaneka,
Omutpuin Benkos, AnHa KapamaH, PomaH Mokpos
n Cepren MypasbeB, Bnagumup Apxunos, Hukonan
OHuweHKo, EneHa MNopb6avesa, AHapeit LLapos, rpyn-
na «TaHaTtoc BaHWoHUC.

MoMuMo BbicTaBKM B nporpamme «Megua Oopymax
2013 roga — neKuUMOoHHaA NporpamMMa C NekUnAMA U
MacTep-KnaccaMu 3apyberHbIX y4aCTHUKOB BbICTaBKU,
a TaKMKe oTaesnbHasA KMHoMporpaMMa B paMKkax MMKQO,
MOCBALLIEHHAA KN1acCUYeCcKMM 06pa3LiaM MOKbIOMeH-
Tapu B UcTopum KuHo («IMageHus» Mutepa MpuHyan) n
COBCeM HOBbIM paboTaM («MosiHuA» MaHyanbl MopreH,
«MeHs 30ByT AHe3 AHWwa» AHe3 AHLwA).

MpoeKT xygoxHuupel Munmusl ToMny «KoHTenHep»
— PacKpbIBAIOLLMIA TEMY BOVHbI M NPEeCTYNeHni — 6bi
peanunsoBaH COBMECTHO €O cTyAeHTaMun OTKpbITOM
LKonbl «MaHew/ MeaunaApt/lab». YcnoeHo BoccTa-
HaBnMBaA BOEHHOE MPeCTyryleHne MaccoBoro pac-
cTpena TanvboB Bo BpeMsa AdraHcKol BolHbI, nocie
KOTOPOIo He 0CTanoch CBUAETENBCTB, XYAOKHMLA
opraHu3yeT nepdopMaHc B pasHbIX CTpaHax Mupa ¢
LieSIbio He TOSIbKO BOCMPOU3BECTU 3TU COBLITUA, HO U
uccneoBaTh TeMy BOVHbI B Ka4OM HOBOM MecTe.
BMecTe ¢ XymorHu1Len CTyAeHTbI Bble3rKanu Ha no-
JIUFOH, YTOBbI pacCTpenaTb KOHTEMHep U3 aBTOMAaToB
KanawHukoBa. CMOHTYpoBaHHOE BUAEO C 3aneyar-
NeHHbIM NepdOpMaHCOM W PaccTpensiHHbIN KOHTelHep
npencTaBneHbl Ha BbICTaBKe.

Media Forum of the 35th
Moscow International Film
Festival opened exhibition

«Expanded Cinema 3. Mocumentary:
Reality Is Not Enough». The exhibition
curated by Olga Shishko is exposed in
the Moscow Museum of Modern Art on
Gogolevsky Boulevard. It is compiled
of the masterpieces of the modern
artists from Russia and abroad, utilizing
pseudo documentary and mocumentary
strategies in their creative practices.
The main topic of the exhibition is
how contemporary artists use the

genre «mocumentary» first appeared
in cinema. Just as a well-made
documentary film, a mocumentary
contains a story supported by facts,
witness interviews, play-by-play
recordings, material evidence and
expert opinions — but everything is
fake. Nowadays contemporary artists
are actively use mocumentary strategy
to open a question: where the story
begins and whether you can live through
an event or experience through it's
reconstruction. All the artists presented
at the exhibition work with imperceptible
transition from reality to its distorted
reflection in the age of television boom,
media consumption, and the growing
passivity of the audience in fact analysis.
Among the participants of the project
is Omer Fast, was one of the highlights

of the dOCUMENTA exhibition last year

in Kassel, German media artist Harun
Farocki, the Serbian political artist Milica
Tomic, Monica Studer and Christoph

van den Berg, Walid Ra'ad, Janez Jansa,
Nonny de la Pefia and Peggy Weil,

Jack and Leigh Ruby, Ranbir Kaleka,
Vladimir Arkhipov, Dmitry Venkov, Dina
Karaman, Roman Mokrov and Sergey
Mouraviev, Nikolay Onishchenko, Elena
Gorbachev, Andrei Sharov and “Thanatos
Banionis”.

In addition to the exhibition Media
Forum 2013 includes lecture program
with public lectures and workshops of
the project participants, as well as film
program in the Moscow International
Film Festival, dedicated to the classical
mocumentary films («Falls» by Peter
Greenaway) and a completely new works

(«Lightning» by Manuela Morgen, «My
name is Janez Jansa» by Janez Jansa).
The project «Container» by Milica

Tomic — which reveals the theme of
war and crimes - has been realized

in conjunction with the students of
Open school Manege/MediaArtLab.
She reconstructs conventionally the
war crime of mass execution of the
Taliban during the War in Afghanistan,
which is not documented with any
pictures. Milica organizes performances
in different countries with the aim

to replay these events, but also to
explore the theme of war in every new
location. She with the students went
to the range to shoot the container
with Kalashnikovs, documented
performance and edited the video
presented at the exhibition.
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CEBEPHbIl/I BEPEM
(NORDSTRAND)/
PEH. OJTOPNAH AUXUHIEP

CNY KpblLLia JoMa Jana Teub, TO
EHa,qo ee 3anatatb. 3Ty NpocTylo

UCTUHY repon «CesepHoro beperax»
MOHMMaIOT [aexo He cpasy, rae-To
K cepeunHe GMIbMa, U HaKoHeL-To
6epyTcA-TaKM 3a MIOTHULKME UHCTPY-
MEHTbI, YTO6bI HABECTU B HKUNULLLE
OTHOCKTESbHBIN NOpALOK. CTapbii oM
CTOWT rge-To Ha 6esniogHoM bepery,
cobcTBeHHo, CeBepHOro Mops, U 10
MapTeHa - 310 cTapLumi 6paT — faneko
He cpa3y [OX0AMT, YTo OT POA0BO-
ro rHespa Ha caMoM feJie Majlo YTo
ocTasnocb. [leno aawe He B NOpyLIEHHON
yepernuue, neperpbi3eHHbIX Kpblcamu
NpoBOAAX M MPOUMX HEMPUATHOCTAX,
€CTeCTBEHHbIX /151 JOMa, B KOTOPOM
HUKTO He uBeT. [leno B TOM, YTO ceMbA
paspyLueHa. OTew, ybut. Matb, coBep-
LUMBLUAA 3TO MPECTyr/ieHue, B TIopbMe. Y
MnagLwero 6pata (Yonkepa) — He TONbKO
TLLaTeSIbHO CKPLIBAEMOE KpUMMHASIBHOE
NpOLLJIOe, HO U NOJIHOE paBHoAyLLME
K ceMeliHbIM y3aM. CobCcTBEHHO, OH 1
«MOKaTUICA MO HaKJIOHHOM» NOTOMY,
4TO B A€TCTBE MOABEpPrasncA HacUIuio co
cTopoHbl 0TUa. CobCTBEHHO, AoCTaBa-
NoCb eMy OT 0TLLa eLLe 1 NOTOMY, YTO TOT
NPO3Han NPo KPUMUHaMbHbIE OeSULLKN
(ecnM Tak MO¥HO Ha3BaTb NOAMHOMM
MaLLMH, COMPSMKeHHbIe C yOUIACTBOM Ye-

noseka). CobcTBeHHO, U MaTb-To ybuna
0TLLa MOTOMY, YTO BUHMNA ero B cyabbe
MNaALLero cbiHa...

PasobpatbcA B 3TOM HEMpOCTO, NPUTOM
He TOJTbKO HaM — 3pUTENIAM, MONaaaoLLIUM
B 3TOT MpaYHbIvi OM BrepBble. Paso-
6paTbCA HU B YEM He MOMKET U MapTeH,
KOTOpbIVA, CyAA N0 BCEMY, HUYEro TOSIKOM
He 3HaeT 0 «cKeneTax B LKady» U Han-
BHO M0/1araeT, YTo oT foMa (41Tai — ot
CeMbM) YTO-To ocTanock. Mpuexas B
pofHble MecTa, OH HaYMHaeT Jonrue,
My4uMTESbHBIE PA3roBOPbI C MIAALWNM
6paToM, MbITaACk XOTb YTO-TO NOHATH. OH
MbITaeTCA BOCCTAHOBUTL Pa3pyLLIEHHYIO
POLCTBEHHYIO CBA3b: TO FOTOBUT YHUH Ha
[BOMX, TO MbITAETCA YCTPOUTL Ha MIIAMHKe
6birble pebAYvecTBa, TO OTMbIBAET OKHa,
YTOBbI OIS0 XOTb HEMHOIO COTHEYHEN.
Ho conHua v Tenna B Mupe, co3gaHHOM
OnopuaHoM AXMHIepoM, peLLTeSIbHO He

NORDSTRAND

FILMS AROUND THE WORLDJBIIRgROINVANRS [0 \[€133¢

simple truth is not readily understood by the
characters of “Nordstrand”. Only in the middle
of the movie they finally take carpenter’s tools

I f the roof is leaking it must be mended. This

belief that there is something left of the house
(i.e. family). Arriving in his homeland he starts
having lengthy painful talks with his brother trying
to make something out. He is trying to restore

xBaraeT. MonbITKV CXOAMUTb Ha MAAMK, «KaK
paHbLLe», 3aKaH4MBAIOTCA TeM, YTO BpaThs
BaIAIOTCA Ha JIerKaKax B KypTKax, a 3aias
B Boy — TpACyTCA. O6LLieHMe MeaY HUMM
«Pa3MOpaXM1BaETCA» JaNeKo He cpasy,
HO — BOT NapafioKe — Fpajyc Tenna rno.bi-
LUaeTCs NapanienbHo ¢ TeM, Kak MapTeH
y3HaeT o bparte 1 0 CBOeit cembe HobLLIE U
60nbLLe ManomnpuUATHLIX BELLE...
«CeBepHbIi1 6eper» apendyer ot
LeTEKTUBHOTO ¥aHpa B CTOPOHY Mcu-
XOMNOrM4ecKoi ApaMbl — M 06paTHo,
KaK apeidyeT noaKa, KoTopyio 6paTba
BbITAaCKWBAIOT U3 Capas, YTobbI MoKaTaTb
COCe[ICKYI0 AEBUOHKY, KOTOPaA, BIIPOUEM,
caMa ye [JaBHO YbA-TO HeHa U MaTb.
BoT-BOT Mbl y3HaeM KaKylo-To npasgy
- 06 ybuiicTBe oTLa, 06 youiACTBE NN He-
M3BECTHOIO YeJI0BEKa, 3aney4atyieHHOM Ha
No6UTENBCKON BALEOCHEMKE, KOTOPYIO
MapTeH 06Hapy*KMBaeT B [IOME; O TOM,

MIFF dAILLY manex B «oktAbpe»

YTO *Ke TaKoro CTPALLHOMO HEHaBUCTHBIN
oTeL, caenan ¢ MnagwmMm... Bot-sot
6paTbA, HANMBLLIMCh BUCKW U packypuB
O[HY CUrapeTy Ha ABOMX, CKaXyT Apyr
OpYry YTO-TO NPUHLMNWANEHO BaHOE.
Ho cHoBa v cHoBa Bepx bepeT ceBepHbIN
TeMrepaMeHT, 1 HaKan cTpacTel, easa
MoBbICVB rpadyc, onATb 3aTvxaeT. Heyau-
BUTENBHO, YTO GUHAN TPYAHO NMOHATBL KaK
CYaCTIMBLIN UM HECHACTIIMBIIA: 6paTbA
BKOHeL|, pa3pyranucb 1 pasoLLnCh, KaKk
B Mope Kopabnn? — ga. Paspywmnu nu
OHW 06LLMIA 1OM, OnyCTeBLLEe CEMeNHoe
rHe30, KOTopoe XOTesM BHavane npo-
[0aTb, @ AeHbrv nogennTb? — HeT. HanayT
JIM OHM Korga-HMbyab 06LLMIA A3bIK, U
6yneT N MMeTb 3Ha4YeHWe Ta OTKPOBEH-
HOCTb, KOTOpas BrepBble JIET 3a AecATb
MoABMNIACh MeX Oy HAMU B 3TOT CTPaHHbIN
YUK-3HA? BbiTb MOMXKET.

Uz0pe Cacenves

days, cleans the windows to let in some sunshine.
But there definitely is not enough sunshine and
warmth in the world created by Florian Eichinger.
Attempts to go to the beach “like in the old days”
fail miserably when the brothers in jackets lie

on deck-chairs and shiver when they go into the

water. It takes a long time for their relationship to
thaw, but ironically the warmth gets stronger as
Marten learns more and more unpleasant things
about his brother and his family.

and get down to the repairs. The old house stands
somewhere on the deserted coast of the North
Sea and it takes Marten, the elder brother, quite
some time to realize that not much is left of their
family home. It is not so much the question of
broken tiles, cables gnawed through by rats and
other inconveniences typical of a house where
nobody lives. The trouble is that the family has
disintegrated. The father is killed. The mother,
who committed the crime, is in prison. The
younger brother (Walker) does not merely take
pains to hide his criminal past but is totally
indifferent to his family. He went downhill because
as a boy he suffered abuse on the part of his
father. In particular he got thrashed by his father
because the latter learnt about his shady dealings
(if it is the right word to describe setting fire to
cars and manslaughter). Actually the mother
killed the father because she blamed him for the
fate of her younger son.

It is hard to sort things out in this gloomy
house, and not only for us, viewers, who are
first-time visitors there. Marten can’t understand
anything either. He evidently knows nothing about
“skeletons in the cupboard” and nurtures the naive

the broken family connections: he cooks dinner
for two, fools around on the beach like in the old

“Nordstrand” drifts from a detective story to a
psychological drama and back like a boat that the
brothers pull out of the shed to take the girl next
door for a short trip, even though now she is also
somebody’s wife and mother. We are about to
learn some truth about the murder of the father,
about the murder of a stranger recorded on home
video which Marten finds in the house; about what
horrible things the hated father did to the younger
brother... Loaded with whiskey, smoking one
cigarette together the brothers are about to tell
each other something important. But Northern
temperament prevails and the momentarily
excited emotions subside. It is not surprising
that the finale is not easily explained as happy or
unhappy: the brothers have completely broken up.
And gone their separate ways? — Yes. Have they
destroyed their family home, their deserted nest
which they intended first to sell and then to divide
the money? - No. Will they ever find a common
language and will this frankness have any
meaning, this sincerity that they discovered for the
first time in some ten years during this strange
week-end? Maybe.

Igor Saveliev



THE ROLE

COMPETITION
DIR. KONSTANTIN LOPUSHANSKY

- You've mad a very serious movie, perhaps
even a bit strange. Let us start with the traditional
question: how did you get the idea, how did you
shoot the movie?

Konstantin Lopushansky: Undoubtedly you
turn to another epoch only when it arouses certain
associations, only if it is close to you, if it provides
some replica of your feelings, emotions... | was also
attracted by this unique idea, which nobody has yet
studied: an actor must play another man “live”, must
immerse himself completely in another man'’s soul
and see it as the highest point of the art of acting.
This theme of “the other side of the looking glass”,
of another soul, of one’s double superimposed on
the epoch of the world war, rupture, revolution
permitted to look into the depths of Russian national
character, mentality, archetypes. The actor Evlakhov
tries to see himself as the murderer who wanted

I'IEPEMEHA YYHYACTU

FEEEYEE POSb/ PEMK. KOHCTAHTIAH NTOMYLLAHCKIAW

— Bbl CHANKM 04YeHb cepbe3HbIl
$uUnbM, MOXKeT bbITb, Aare
HEMHOro cTpaHHbIA. HauHeM ¢
TPaAULIMOHHOIO BOMpoOca: KaK
poaunack uges, Kak Bbl CHUMa-
nm «Ponb»?

KoHcmaHmuH JlonywaHcKul:
BesycnosHo, K Apyron anoxe
obpalLiaeLlibcA TONIbKO B TOM
cryyae, ecfiv OHa BbI3bIBaeT y
TebA Kakune-To accoumaLmu, ecnm
oHa Tebe 6/11M3Ka 1 ecnn oHa daeT
HEKMI1 CNIenoK TBOMX COBPEMEH-
HbIX YyBCTB, NepermBaHui... Ho
3[eCb MeHA NpPUBMEKNa eLle
YHMKanbHOCTb MAEW, O KOTOPOW
eLLle HUKTO He roBOpWSI, HamnpsA-
MYyI0 HUKTO He obpallianca: akTep
«BMMBYIO» JO/HKEH ChirpaTb Posib
OpYroro 4enoBeKa, NosIHOCTHIO
MOrpy3nTLCA B YyHyYIO OyLLY, 0CO-
3HaB 3TO KaK BepLUMHY aKTepPCKOM
npodeccun. N cama 3Ta Tema
3a3epKanbs, ApYron gy, 3Toro
OBOMHVKaA, COBMaBLUaA eLLe co
BpeMeHeM rparK4aHCKON BOMHbI,
pacKona, peBosioLmm, — MO3BONA-
na 3arnAHyTb Bry6b HaLMOoHanb-
HOrO XapaKTepa, MeHTanuTeTa
Poccun, ee apxetnnos. Bedb ak-
Tep EBnaxoB MbiTaeTcA 0co3HaThb
cebs TeM caMbIM, paKTUYEeCKN,
ybuiiLIen, KOTOPLIM XOTEN Ero e
paccTpenaTb. OH norpy»<aeTcqA B
JyLLy YenoBeKa, HaxoasLLerocs
Ha [pyroi cTtopoHe bappukag,
MbITaeTcA BOUTU B MUP PEBOSTIO-
UMK, 0abbl ero NoHATb, HO He
ONA Toro, 4Tobbl NPUHATL. OH
yenoseK CepebpAHoro BeKa, oH
M3Ha4anbHO Mo APYryio CTOPOHY
6appuKkan 6bin, ecTb 1, BEPOATHO,
6yneT, — Ho BOT TaKoW Bblbparn
nyTb. MNpudem, TyT BO3HKMKa-

to shoot him. He penetrates into the soul of a man
on the other side of the barricades, tries to enter
the world of the revolution to understand it but not

€T Macca accoumaLmi, Mbl e
3HaeM UCTOPUM HaLLIMX BENTUKMX
nucatenem v geATenen KynbTypsl,
KOTOpble BEPHYNNCb B PeBOJIO-
LMoHHylo Poccuio, MoHMMas, 4To
MHOIMe 13 H1X ByayT obpeyeHsl. Y
KOr0-TO, MOXKET, Bbinn 1 Mep-
KaHTUSbHbIe COOBparKeHus, Ho
6bI M KaKoM-TO CTPALLHBIN PUCK,
a3apT — 3armAHYTb B 3Ty 6e3aHy.
BoT 370 3arnAgeiBaHue B 6e3-
[OHy — 3TO BaXKHanA YepTa Hallero
HaLMoHabHOro XapaKTepa, 06
3TOM Befb rOBOPUAU U [yLLIKWH,
1 [JocTtoeBcKkMit... Korga 3t TeMbl
06beAMHUNNCE, A MOHA, YTO 3TO
MOMKET BbITb O4eHb COBPEMEHHanA
TeMa, 04eHb BOCTPeb6OBaHHaA, KaK
baKT McKyccTBa, Kak daKT xyno-
YKECTBEHHOMO OCMbIC/IEHWA.

- YT0 eLue Bbl yBUAENM B Ha-
LIeM HauMoHaNnbHOM XapaKTepe,
Korga obgyMbiBanu «Ponb»?

— 0 4eM Mbl eLLie FOBOPWAN Ha
CbEeMKax, — 3T0 06 3TOM CTpaH-
HOM, HeO0OBACHUMOM, 6e3YMHOM
YenaHWM NoOHATLCA Ha BEPLUMHY,
[arke ecnu 3Ta BepLUMHA CMep-
TenbHa. O4eHb MHTepecHasn Tema,
KOTOpPYI0, Ha MO B3rNA4, 3aMe-
YaTenbHO NoYyBCTBOBaN MaKcum
CyxaHoB. OH NoHAN 4BONCTBEH-
HOCTb 3TOr0 BOCXOMAEHMA,
MoYyBCTBOBAJT, YTO B O4HOM OyLLe
[OOSHKHbI COMTUCHL ABe Poccum Kak
4YacTW OAHOM NMMYHOCTU. ITOT Ha-
LIMOHaNbHbIA packos BO MHOIOM
COXPaHAETCA U CErofHs.

- A Befb B UCKyCCTBe yKe U3-
BeCTHa TeMa ABOMHUKOB, Korga
ABa 4YeNioBeKa, HafleNneHHble
O[IHUMU U TEMU e BHELUHUMU
[aHHbIMU, OKa3blBalOTCA NO
pa3Hylo cTopoHy 6appuKag...

— Hy ga, Tema BeyHas, TeMa,
KoTopas uMeeT BoraTylo UCTopuio.
Ho 06bI4HO OHa MMeeT KaKon-To
OMNTUMUCTUYECKUIA NOATEKCT. MHe
Kawetca, 4To B «Ponu» Bonpoc
B OpYroM: 3T0 TaKoe 3a3epKasbe
JOyLIn, BHYTpeHHee coBrage-

HMe. YenoBeK OTKPLIBAET B cebe
OPYrylo QyLly, YTO-TO MOXOMee He
TONBKO BHELLIHe. 34eCb, KOHEYHO,
MOMHO BCMOMHMUTb HaLLly Knac-
CWKY, HO W1 B *KM3HM TaK ObIBaeT:
NMYHOCTW Oy6nunpyioTca, cyasbbl
COBMafatoT, 0HM U1 Te He Joporu
OTKPbITbI, HO OAMH MOLLUEN Mo 3ToM
aopore, a apyron HeT. MoeT
6bITh, 417 «3anaca» JIMYHOCTU Mbl
MMeeM KaKme-To CBOW «OTTU-
CKW» B PYrOM NPOCTPaHCTBE, He
3Halo...

— Bbl ckasanu: yenosek Cepe-
6pAHoro BeKa. A 4yeM npusne-
Kana 3Tux niogen pesonioumna?
OHU pgencTBUTENIBHO BUAENN B
HeW KaKkoe-To pauuoHasnbHoe
3epHo? A ecnu Aa, To KorAa
HacTynaasno pa3so4vapoBaHue?

— CTpaLuHyto BeLLpb ceryac
CKarKy, HO KaK NpeanosioHeHe:
BOT 3Ta Be4HanA Halla POCCUICKan
apUCTOKpaTUYeCKasn, 3CTeTcKan
TpaaMLMA «X0MOeHWA B Hapod»,
BOT 3TO YyBCTBO BUHbI Mepeq
HapoZoM, — 3To BeyHoe. C apyroi
CTOPOHBI, Bceraa 6binm fioam ¢
HeBbIAALLMMCA MPOUCXOrKOEHN-
eM, KoTopble MbITanNMcL NpUNUcaTb
cebe Karoe-HMbYOb ABOPAHCTBO,
TO eCTb HefaHWe BOMTU B OPYryto
YyacTb obLecTBa. To ecTb, C 0HOM
CTOPOHBI, [11aToOHOB, KOTOPHIN
OMNMCLIBAET yaAMBUTENbHbIN
MUP TOIO *KECTOKOro BapBapa,
KOTOpbIX NpuLLIesn, a ¢ Opyrom

like two facets of an individual. In many ways this
national rupture still remains.
- The idea of two doubles, two persons identical

to accept it. He is a man of the Silver Age, he was
initially on the other side of the barricades, is there
and probably will remain there, that is the path he
chose. There are a lot of associations and allusions,
we know the stories of our great writers and artists
who came back to revolutionary Russia knowing that
they were doomed. Some might have had mercantile
considerations, but there was also some fierce
danger, excitement in looking into this abyss. This
peering into the abyss is an important part of our
national character, something about which Pushkin
and Dostoevsky spoke... When these themes blended
together | realized that it could be very modern,

very important as a fact of the arts, a fact of artistic
understanding.

- What else did you see in our national character
when you were thinking over “The Role"?

- On the set we also talked about this strange
inexplicable mad desire to climb to the top even if is
lethal. A very interesting aspect and | believe Maxim
Sukhanov felt it perfectly. He felt the power of this
ascent, felt that two Russias must clash in one soul

physically, who find themselves on different sides
of the barricades has already been tackled in arts.

- Yes, it is an eternal theme, it has a rich history.
But it usually has optimistic overtones. In the “Role”
the situation is different, it is a reflection of one’s
soul, inner coincidence. A man discovers a different
soul within himself, something more than outward
likeness. One could remember our classics, but it
also happens in life. Identities are copied, destinies
coincide, the same roads are open, but one chose a
certain road and the other did not. Perhaps for “spare”
personalities we have “imprints” in a different space,
| don't know...

- You said a man of the “Silver Age”. But what
attracted these men in a Revolution? Did they see
anything rational in it? And if yes, when did they
lose illusions?

- | am going to say something horrible, but just as a
supposition: our eternal Russian aristocratic aesthetic
tradition of going out to the people, this feeling of guilt
before the people, it is eternal. On the other hand there
were always people of unremarkable origins who



— bpiocos nnu Brok, KoTopble
npu3bIBany Bapeapa, NoTomy
YTO B 3TOM UM BMOENOCH YTO-TO
HOBOe, AbIXxaHWe HOBOro. 3To
BOOO6LLE 6bINIO MPUCYLLLE MHOMUM
noaam CepebpAHOro BeKa: OHM
3amAabIBanm B MU0 BapBapa,
B BOCXWLLIEHUM CMOTPENN Ha YCbl
CranuHa B Hagewae yB1aeTb
KaKoe-To oTKpoBeHue. A Buaenu
— 0YeHb 4acTo — CBOIO CMepTb.

OHW KaK 6yaTo ¥aanu aTux
OHen... B aToM 3aragka. Mel
Korfa Haf KapTuHoM paboTany,
MHOI0 FoBopunM ¢ MakcMMoM Ha
3Ty Temy.

Bbl10 B 3TOM He TOMbKO UCKPEeH-
Hee, KaK y Brioka, a eLLe 1 He-
NpUATHOE: 3HaeTe, HaHIXaBLLUNCh
KOKauHa, Xxoaunu B noaBassi

pretended to belong to nobility, wished to belong to
a different portion of society. On the one hand there

CMOTpPETb Ha paccTpesibl U TaKUM
06pa3oM NoBUTb MUMN HEro-To
Heobbl4HOoro. TakasA pacTeHHOCTb,
roTopan B CepebpAHOM BeKe LUa
PAOOM C BepLUMHaMK ayxa.

— [aBHo Mbl He BUOenu
$unbLMOB Npo To BpeMs, 3puTe-
1N, MOXKHO CKa3aTb, OTBbIK/MU,
a BeAb paHble npo 1918 rog
CHUManocb MHOro ¢puIbLMOB,
6bina Takaa obA3aTenbHan
CTpoKa B 6logeTe... Kakne
HOBble CTUIICTUYECKUE pecyp-
Cbl Bbl UCKanu ansa Toro, 4tobbl
BOCnpousBecTu To BpeMA? U3
Yyero Bbl JIENU/IN 3MOXY, U3 KOO
nenunu obpas rnaeHoro repos?

- Bbl, HaBepHoe, 3aMeTunn, YTo
B Hayane ¢unbma Makcum Cyxa-
HOB HEMHOIO [are HanoMmHaeT

MIFF JdAILY manege in «octyabry

CraHucnasckoro. OH cam — Tvn
TaKoro aKTepa-uHTeNNIUreHTa,
MbICIUTENA... MaKcMy oYeHb
[,0pOr 3TOT MUP MJ1aTOHOBCKOM
npo3bl, eMy bBbina MHTepecHa

3Ta NIMHWA aKTepCTBa Ha rpaHn
6e3yMuA, aKTepCcTBa, BeAyLLEro B
6e3aHy.

O4eHb MHTEPECHO 6bINO
€03[aBaTb OPUrMHaNbHbLIM MUP,
OCHOBaHHbIM Ha NUTEPaTypHbIX
obpasax, coyeTats Mup Cepe-
6pAHOro BeKa 1 3Ty BapBapcKylo,
HOBYIO KPacoTy, He pa3fenAna Ha
«MII0OXMX» U «XOPOLLINX», MOTO-

My YTO 3TO YacCTb AyLUM OOHOMO
YesioBeKa.
UHmepaoio senu
Aca KonoduscHep
u Memp LLlenomuHHUK

- e

previously many movies were made about 1918,
there was this compulsory item in the budget...

was Platonov, who described the amazing world of
the cruel barbarians who came in, and on the other
there were Bryusov and Block who appealed to these
barbarians because they saw something new and
fresh in them. This was typical of many people of

the Silver Age: they looked the barbarian in the face,
admired Stalin's moustache hoping to discover some
revelation. And what they very often saw was their
own death.

They seem to have expected those days... That
is the riddle. When we worked on the picture we
discussed it a lot with Maxim.

There was in it something not merely sincere, like
with Block, but also unpleasant: high on cocaine they
went to basements to watch executions and thus get
the moments of something unusual. In the Silver Age
this corruption went hand in hand with the lofty spirit.

- It has been long since we saw a movie about
those times, the audience started to forget, but

What new stylistic devices were you looking for to
reproduce that times on the screen? What did you
use to mould this epoch? Whom did you mould
your protagonist after?
- You might have noticed that at the beginning
of the movie Maxim Sukhanov slightly resembles
Stanislavsky. First of all he played that part and it is
closer to him, and secondly it is the type of that actor,
intellectual, thinker... Maxim is very fond of the world
of Platonov's prose, he liked this story about acting on
the verge of madness, acting leading to the abyss.
It was very interesting to create an original world
based on literary images, to combine the world of
the Siler age with this barbaric new beauty without
making the distinction between the “good” and the
“pad” because these are parts of the soul of the same
man.
Interviewed by Asia Kolodizhner
and Peter Shepotinnik

MAPA®OH

OJIMMIUCKOE [OBUHEHWE. XPOHWKIA

MerayHapoaHoro KMHogecTMBana npeacrasne-

Ha PETPOCNEKTMBA JTyULLMX KapTWH 06 1CTopUM
OnuMnunckmx urp cospeMeHHoct. MMK® npoeogut ee
COBMECTHO ¢ MepyHapoaHbIM ONMMMUACKMM KOMUTETOM
1 OprkomuTeToM «Coun-2014».

MeayHapoaHbii ONMMIUCKUIA KoMUTET yiKe He-
CKOJILKO J1ET 3aHMMaeTcs paboTol Mo COXpaHEHMIo U
pectaBpaLmm KMHOGUIBMOB Mo UcTopiy OnMMMNUIACKO-
ro ABUHEHWS, U B NepByto o4epeb TaK Ha3blBaeMbIX
«odurumanbHbIX Grnbmos OnMMIMaa», KOTOpble MOHO
yBMZEeTb Ha MocKOBCKOM ¢decTuBarne B HeJaBHO OTpPecTaB-
pUpoBaHHbIX KonuAx. MonHaa Bepcua dunbMa KnaccuKa
MWPOBOM AOKYMEHTaNIMCTUKM foKTopa ApHonbaa PaHKa
«benbiin cTanuoHy, 3aneyateBLUero CobbITUA 3UMHUX
Onumnunckmx urp 1928 ropa, gonrve rogbl cHATanach
norubLuei. Mocne HEeCKONBKMX NIET NMOUCKa MaTepua-
nos MOK — np1 noMoLLY HaLMOHaNbHbIX KMHOAPXMBOB
pasHbIX CTpaH, B ToM ynche locounsmodoraa Poc-

CUM — CyMeJT BOCCTaHOBUTb QWITbM, W'y COBPEMEHHOIO
KUHO3PUTENA HAKOHELL NOABMIACh BO3MOXKHOCTb YBUAETb
KJIaCCUYECKYI0 IEHTY B MpoLLyto NATHULY. CoTpyaHUKM
ayauoBu3yanbHoro otaena MexayHapogHoro Onum-
nuickoro Komuteta n koMnaHum Warner Bros. npuexanu
Ha MOCKOBCKUI KMHOECTVBASb, YTObbI paccKasarh 0
CBOel paboTe W NpeACcTaBUTb BO3BPALLEHHBIE K HU3HU
onuMnuiickme ¢unbMbl ApHonbaa ®aHKa, KeHa MTuKaBbl,
0Opus O3epo.a, JleHn PudeHwtans, Knoga Jlenywa,
®paHcya Peliwenbaxa n Kapnoca Caypbl.

THE OLYMPIC
MOVEMENT.
THE CHRONICLES

Cpe,qm [OOKyMeHTasnbHbIX Mporpamm 35 MocKoBcKoro

national Film Festival the one devoted to the best

films about the history of the Olympic movement
attracts special attention. It is hosted jointly by the MIFF,
the International Olympic Committee and the Organ-
izing Committee «Sochi-2014». For several years now
the International Olympic Committee has been involved
in preserving and restoring films about the history of
the Olympic movement, first of all the so called «official
Olympic films». The restored copies of them are being
screened in Moscow now. The full version of «White
Stadium» by Arnold Fanck, the world documentary
classic, about the events of the 1928 Winter Olympics
was considered lost for a long time. After several years
of research the 10C with the assistance of national film
archives of several countries including Gosfilmofond of
Russia managed to reconstruct the films and last Friday
the viewers had the opportunity to see the classical ver-
sion of the film. Employees of the audio-visual depart-
ment of the International Olympic Committee and Warner
Bros.have come to the Moscow Film Festival to speak
about their work and introduce the restored copies of
films by Arnold Fanck, Kon Ichikawa, Yuri Ozerov, Leni
Riefenstahl, Claude Lelouch, Francois Reichenbach and
Carlos Saura.

Q mong the retrospectives at the 35th Moscow Inter-




1. CBetnaHa Xop4eHKoBa (cnesa) n Japba Ekamacosa (cnpaBa)
2. KoHcTaHTUH KploKoB ¢ reHoit 3. Mpuropuit JobpbirvH

4. Bnap OnenbaHL, (cnesa) ¢ *eHoi 1 Maxkcum Ocagunin

5. Kapu-Xupotokn Taraea 6. AHgpen CMonaKoB

7. EkatepuHa Bonkoga 8. EBreHuit CTbiukmH 1 Onbra CyTynosa
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MIFF dAILLY manex B «oktAbpe»

29 UIOHA / JUNE, 29 1930 113TPAQYCOB/ 113 Degrees OKTABPb, 6 20
’

1200 YEPHBIV JIEC / Black forest OKTABPb, 2 100 1930 YMCTKA/Washed OKTABPb, 6 13

TECTHLALZ, NOCTELHWR LAHE / OKTAEPB. 5 20 1930 MOE LIAPCTBO CTPAXA / Fear My Kingdom OKTABPb, 6 25
12:00 AUA-2. v

The Staircase |1 - The Last Chance 1930 KATICYNIA/ The Capsule OKTABPb, 6 3%
1300 13 [HEV BO OPAHLMM / Challenge in the Snow OKTABPb, 1 15 1930 CALLW/ The Sleepy Man pr— p
1400 BESMOMBHBIE/ Silent ones OKTABPb, 9 9 MPOPAMMA KOPOTHOMETPAHKHbIX OUITbMOB. 2 CEAHC/  OKTABPb, 1 118

. 19:30 SHORT MATTERS. Seance 2

14:15 HOBBI MUP / New World OKTABPb, 9 134 - >eance
1430 JIANET HET V1 HE BbINIO/ Lilet Never Happened OKTABPb, 8 105 19:30  AETYCTALMOHHOE MEHIO / Tasting menu OKTABPb, 2 87
1430 AKTYBUICTBA/ The Act of Killing OKTABPb, 5 120 19:30  HIOPU/ Juri OKTABPb, 6 35
1445 VIPEHHAA 3BE30A. The Moming Star Jp—— % 1930 CWUBMPCKOE BOCMUTAHME / Siberian Education OKTABPb, 7 103
15:30  KOMbIBE/b [N1A MATEPU / A Cradle for Mother OKTABPb, 6 80 2000  CHACT/MBBIE AHW/ OKTABPb, 3 86
15:45 XANANLHAA NIABKA / Boucherie halal OKTABPb, 4 20:00 TEHW M3PUAH / The Genius of Marian Lok 84
1600 TIPU3HAHVE / The Confession WIIO3OH 85 2000 TRHEATPEXA/7 days of sin OKTABPb, 4 107
1600 CATOBHUK/ The Gardener OKTAEPb, 9 &7 2000 YBWVCTBO/Manslaughter OKTABPb, 9 87
1600 MAPAQOH / Marathon WK 105 2100 TEPOWH/ Heroin OKTABPb, 5 87
1700 YYMUE BOCTIOMUHAHIA / Memories they told me OKTABPb, 7 100 2100 DOMMHA TIPOLWAHWN / The Ravine of Goodbye OKTABPb, 8 "7
1700 CPEOVHAC/ Onder Ons OKTAEPb. 8 " 21:00  JII0B0Bb M APOCTb: ATOHMA / Love and Anger: Agonia WUNMI03MOH 25
1700 MAJIONETHWI MPECTYMHWK / Juvenile Offender OKTABPb, 5 107 21:00  KOCTNIABAA KYMA /The Grim Reaper nniosuoH 87
1700 MPUFOBOPEHHBIE / The Condemned OKTABPb, 5 80 21:15  3AMOK/The Castle OKTABPb, 7 120

MIPOrPAMMA KOPOTKOMETPAYKHbIX OW/IGMOB. 1 CEAHC/  OKTABPb, 1 17 2130 TIPAHLECCA CARYPA: SATIPETHBIE HACTAMY[IEHWA / OKTABPb, 2 9
17:00 SHORT MATTERS. Seance 1 Princess Sakura: Forbidden Pleasures
1730 AELE HE 3HAIO /| Don't Know Yet OKTABPb, 6 80 2200 HUPOTPAC/ Fat Shaker OKTABPb, 9 85
1745 CTAPM/Shal OKTAEPb. 4 102 2200 TMPUFOBOPEHHBIE / The Condemned LK 80
1800  WCYE3HYBLLEE M30BPAMEHME / Limage manquante OKTABPb, 9 95 22:30 370 30BETCAJIETOM/AND THEY CALL IT SUMMER OKTABPb, 4 89
1600 AKTYBUVICTBA  The Actof Killng WK 120 2230 BCAMU3Hb HACMAPKY / Gloriously Wasted OKTABPb, 6 85
1900 NEPBAR SUMA/ The Firet Winter — ” 2230 MOCAEAHEE TAHIO B MAPVIKE / Last Tango in Paris an 136
1900 KPUKJIETA/ Shout of summer OKTABPb, 5 75 2330 TVbMA/Tulpa OKTABPb, 5 82
1915 SACTULA/ Parice OKTAEPL. 8 p TK - FOCYAPCTBEHHIV TEATP KMHOAKTEPA

JIN - NETHAV NNOHEP

UAK - LIEHTP JOKYMEHTAJIbHOMO KMHO

PEOKONErUA: MMOPb CABENBEB /ACA KOMTOAMMHEP / ENN3ABETA CUMBUPCKAA / EBA KPAYC / MUXANIT KYKH / UINbA KOMBINOB / HUKMUTA KAPLIEB / EKATEPUHA CHETVIPEBA / METP LUENOTUHHK
NEPEBObI: MAPVA TEPAKOMAH / HUHA LIbIPKYH ®OTO: ANTEKCEV IOLLIEHKOB BEPCTKA: MAPVS PEBAKMHA MAKET FA3ETbI: AMUTPUIA METENKMH /0bIA IbHAHAA



35 MOCKOBCKWIA MEXIYHAPOIHbIN KMHO®ECTWUBAJIb NPOBOAUTCA MNPU NOAAEPHKKE
MWUHUCTEPCTBA KYJIbTYPbl POCCUMCKOW GEEPALIA
35 MOSCOW INTERNATIONAL FILM FESTIVAL IS HELD WITH THE SUPPORT
OF THE MINISTRY OF CULTURE OF THE RUSSIAN FEDERATION

CMOHCOPbBI 35 MMK® / 35 MIFF SPONSORS
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