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PORTUGAL EUPHORIA

classics but until recently it was considered marginal, i.e.

it corresponded to the position of the country itself on
the map of Europe. Even seasoned cinephiles sometimes call
Portuguese cinema strange. In this country even the 104-year-
old Manoel de Oliveira is mostly known as the oldest director
of the world but not as an outstanding master. Almost none of
his films were shown here. One might hope that the mystical
“Strange Case of Angelica” will introduce us to the world of
Oliveira who requires unhurried careful attention.

Everything has changed in the last few years. Portugal cinema
is now at the centre of numerous passionate discussions, which
have reached Russia too. The movie “Taboo” by Miguel Gomes, a
supernova in European directing, was released in this country. In
the program “Portuguese Euphoria” we screened the director’s
previous movie “Our Beloved Month of August”. The reaction of
the audience at the screening was very telling. In the overcrowded
hall people were sitting on the steps, but after hearing amateur
singers, some started leaving noisily before the main storyline
became visible through the flow of life and rural ethnography.
Once such meditative cinema filled with inner emotions was
made by Otar losseliani (remember his “Pastoral”). Today the
closes analogy to “August” would be “Chapiteau Show” by Sergei
Loban, but those are far-fetched parallels. Still, Gomes found
new fans in Moscow and one of them quoted his friend who lives
in Portugal: “The Portuguese are like Russians, only they are
kind”. What he meant was probably anarchism, mood shifts from
merriment to yearning and colonial complexes.

Once Portugal was one of the most powerful colonial
empires but later it became province of Europe. In the age of
globalization the outskirts are more and more indistinguishable
from the centre, but still there are differences. The world
outlook and the aesthetics of the country define the peculiarities
of Portuguese cinema. Its heroes and its creators feel that they
dwell on the outskirts, but at the same time they can see things
better then from the centre; they have special optics.

Memories of the romantic and adventurist colonial past are
a special theme for the Portuguese, where nostalgia is mixed
with a sense of guilt and pangs of conscience. The protagonist
of “The Battle of Tabato” (directed by Joao Viana) comes to
Guinea-Bissau from Portugal for his daughter’s wedding. The
father is still haunted by ghosts of the past war in which he took
part dozens of years ago. To the accompaniment of national
instruments played by local village musicians (again!) the battle
of war with peace and of the past with the future unfolds.

Today you don't have to go overseas to feel yourself part of an
international empire. It has shifted to Lisbon. Back in 2004 the
director Sergio Trefaut made the documentary “The Lisboners”,
whose characters have every color of skin and speak every
language from Russian and Romanian to those spoken in
Pakistan and Nigeria. In the film there are as yet no “horrors
of migration” which have become a serious issue today at the
time of crisis, but the picture of a globalized world is impressive.
Several years later Trefaut makes “A Trip to Portugal” about the
misadventures of a Ukrainian immigrant who was detained at
the Portuguese border.

One of the movies of Portugal Euphoria is called “The End of
the World” (directed by Pedro Pinho), though the action takes
place not on some exotic continent but in Lisbon, a European
capital. But the life of young people in proletarian districts
is far from bourgeois standards of the European Union. The
characters of “Blood of My Blood” by Joao Canijo seem to have
come from Italian neorealist movies.: unmarried woman, her
sister and grown-up children — a son and a daughter. Their
daily struggle for existence is shrouded in a horrible mystery,
carefully guarded for many years. And finally there is a surprise
movie by Joaquim Sapinho “This Side Of Resurrection”, which
relates the story of a surfing champion from the coast of Lisbon
who decided to retire to a monastery.

Portuguese cinema has its own traditions and its own

Andrei Plakhov
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MOPTYTAJILCKAA 3NOOPKA

uHo lNopTyranum uMeet ceon
Hmcropmqecme TpaguumMmM n
CBOMX KNacCWKOB, 0Ha-
KO [0 He[JaBHEro BpeMeH! OHO
CYMTaNoCk MapruHasbHbIM — TO
€CTb 0TBEYAIOLLIMM MOSIOHEHMIO
3TOM CTpaHbl Ha KapTe EBporbl.
[larke KMHOMaHbI CO CTarKeM
4acTo Ha3bIBaIOT MOPTYranbCKUM
KuMHeMaTorpagd «CTpaHHbIM». [ae
104-neTtHuin Manyan ge OnvBelpa
u3BecTeH B Poccum maBHbIM 06-
Pa30M KaK «CTapenLuni perkmnccep
MUpa», HO He KaK BbldaloLLmieA
XYOOHHUK: ero GUbMbl y Hac
NPaKTUYECKN He [EMOHCTPUPOBa-
nuck. Hapo HapeATseA, YTo NoKa-
3aHHaA Ha MocKoBCKoM ¢ecTuBane
MucTUYecKan «CTpaHHas nctopumn
AHKEeNMKN» CTaHeT BBeeHNEM B
mup OnmBelipbl, KoTopblii TpebyeT
HETOPOM/IMBOIO NPUCTANIBHOTO
U3y4eHus.
3a nocnegHue rogbl Bee U3-
MEHWIIOCh: O MOPTYTafbCKOM
KWMHO FOBOPAT MHOMO W CTPACTHO,
3TV pa3roBopbl JOKATUANCH U [0
Poccuu. Y Hac B npokate npoLuen
¢unbm «Taby» Murena loMelua
— 0[JHOW U3 CBEPXHOBbIX 3Be3[ eB-
ponemncKom persmnccypbl. B pamkax
«[MopTyranscKoit anpopum» cocto-
ANCA NepBbI POCCUMCKUI NMOKa3
npeablayLLe paboTsl pexmnccepa
- «Haww nto6uMbI MecsAL, aBrycT».
Ha 3Tom npocMoTpe no peakumm
My6IMKM MOMHO 6bINI0 MHOrOE
NoHATb. B nepenonHeHHoM 3ane
CMIENU Ha CTyMneHbKaXx, Ho YacTb
3puTenei cTana LLyMHO YXOAMTb,
YCbILLAB NeCHW caMofenTesNbHbIX
My3bIKaHTOB U TaK W He [0 daB-
LLIMCb OCHOBHOI O CIOMKETa, KOTOPbI
Npope3aeTcA CKBO3b MOTOK HM3HU
1 [lepeBeHCKyIo STHorpadmio.
Korga-To nonobHoe Meautatvs-
HOE, HackILLLeHHOe BHYTPEeHHUMU
3MOLMAMM KnHO cHuMan Otap Wo-

cenvanm (BcnoMHUM ero «[acto-
parnb»), CeroHs CaMbIM 6JIM3KUM
aHanoroM «ABrycTa» HEKOTOPbIM
nokasanock «LLanuto-Lwoy» Cep-
ren JlobaHa, Ho BCe 370 Janekue
napannenu. TeM He MeHee, [oMeLLl
06pen B MocKBe HOBbIX MOKIIOHHW-
KOB, @ 0IWH U3 HWX NpUBEN CI0BaA
cBoero apyra, *usyLuero B Nop-
Tyranuu: «[lopTyranbLibl Takue e,
KaK pyccKue, ToNbKo Aobpblex. Be-
POATHO, OH UMEN B BUY aHapX13M,
nepenagbl OT BeCe/IbA K TOCKe U
KOJTOHMasTbHbIe KOMMNEKCHI.

Moptyranua 6bina Hekorga
O[1HOM U3 CaMbIX MOTYLLLECTBEHHbIX
KOJTOHMAsbHBIX MMMNEPUI, HO MOTOM
OKasanacb oKkpanHon EBporbl. B
BeK rmobanmsaLmm okpavHa Bce
MeHbLLIe OT/INYAETCA OT LIeHTpa — U
BCE e oTndaeTcA. Mupooluyte-
HWe 1 3CTETUKA KpaA onpeaensioT
cBoeobpasue NopTyranbCKoro
KuHo. Ero repou u ero cosgartenu
YyBCTBYIOT ce6s obUTaTeNnAMM
OKpauHbI — HO B TO e caMoe BpeMsl
BUOAT BCE JTyYLLe, YeM U3 LieHTpa: Y
HUX ocobeHHanA OMTUKa.

BocrnomuHaHua o poMaHTUYe-
CKOM U aBaHTIOPHOM KOJOHWasb-
HOM MpoLLIoM — ocobas Tema AnA
NopTyranbLes, NPUYEM HOCTaNbruA
3[eCb CMELUMBAETCA C YyBCTBOM
BVHbI M MyKamm coBecTw. [epon
«BuTBbI Tabato» (permccep Hoay
BwuaHa) Bo3BpalLaeTca B [BuHelo-
Bucay u3 MopTyranum Ha ceaasby
Houepu. OTua Bee eLLe npecneaylot
NpU3paKM KOSTIOHWANBbHOM BOVHbI,
B KOTOPOW OH y4acTBOBasl JECATKU
neT Ha3ag,. o akKoMMaHeMeHT
HaLMOHabHbIX MHCTPYMEHTOB,
Ha KOTOpbIX UrpatoT (onATb!)
[epeBEeHCKIME My3bIKaHTbl, pa3Bo-
pauuBaeTcA 6UTBa BOMHbI C MAPOM
1 NPOLLITIONO € ByayLLmM.

BnipoyeM, ceropiHa He Hago
exaTb B 3aMOpCKMe Kpas, 4Tobbl

BHOBb MOYyBCTBOBATb Ce0A YacTbio
MerOyHapoaHOM UMMepuK: Befib
OHa nepemecTunack B JiuccaboH.
Ewie B 2004 rogy permccep Cep-
Hmo Tpedo cHAN [OKYMeHTanbHyio
KapTuHY «/IMccaboHLibl», repou Ko-
TOpOW MOIyT NPOAEMOHCTPUPOBATL
BCE LIBETA KOXKM U 3HaHWE A3bIKOB
OT PYCCKOrO M PYMBIHCKOI0 0 TeX,
Ha KOTOPbIX FOBOPAT YPOKEHLbI
[MakucraHa u Hurepuu. B aTom
GunbMe eLLie HET «y¥KacoB UMMU-
rpaLmy», 060CTPUBLLIMXCA CEroaHs,
B 3MOXY KPM3UCa, HO KapTWHa I1o-
6anv3npoBaHHOr0 MUpa YiKe npeq-
CTaeT JOCTaTO4HO BbIpasuTesbHOM.
A crycTA HecKonbKo neT Tpedo
cHuMeT «[Moe3ary B MNopTyranuio»
— 0 3/T0KITIOYEHMAX YKPAUHCKOM
WMMUIPaHTKK, 3a0epHaHHOM Ha
MOPTYranbCKoM rpaHuLe.

0avH 13 ¢punbmoB «lMopTyrans-
CKoW 31dopUmM» Ha3bIBaETCA
«KoHe, ceTa» (peruccep Meapy
M1HbIO), XOTA felicTBWe ero Npo-
MCXOOMT He Ha JaneKoM 3K30Tuye-
CKOM KOHTWHeHTe, a B JTuccaboHe,
0[HOW W3 eBpONencKkmx ctonny,. Ho
HM3Hb MOJI0EHM NPOSIETAPCKUX
palioHOB [AarneKa oT 6ypryasHbIX
craHgaptoB EBpocoiosa. A repou
KapTuHbI «<KpoOBb OT KPOBU» PEKMC-
cepa Hoay KaHuy BoobLue Ha-
NOMWHAIOT NePCOHAKeN UTarnbsH-
CKOro Heopearim3mMa: He3aMyHHAA
YKEHLLIMHA, ee cecTpa 1 JeTu —
B3pOC/ble CbiH U Aoub. VX noBced-
HeBHaA 6opbba 3a CyLLEeCTBOBaHMe
MOKPbITa MPaKOM TLLIATENTbHO Xpa-
HWUMOW rofamu CTPALLHOM TalHbI.
HaKoHeL, 3puTenei nporpaMmbl
WoeT dunbm-clopnpus — «[o 3ty
CTOPOHY BOCKPECEHUA» perKucce-
pa HyakuHa CanuHbio — uctopua
yeMnmoHa-cepdepa c nmccaboH-
CKOro nobeperbs, peLUmMBLLIErO
YWTW B MOHaCTbIPb.

AHdpeli [naxos



TVPELI,I-(MM TAMBUT

(OISR YACTWLA (ZERRE)/PEM. 3PLEM TEMETE3

B KaKOM-HWOYb CKaHAMHABCKON coLanb-

HOW ApamMe, HeXKenu B TypeLiKOM KMHO. 3To
U3M106/1EHHBIN aHTYpar ceBepHbIX eBponenLLes:
MpayHble YNWLbI C MpaYHbIMU Mo AbMU; KaKasa-HUbyOb
CNy4alHOCTb, IMLUMBLLAA repos paboTbl, MUroM
BbIGMBaET ero 13 yncna «4o6ponopAAoYHbIX YeHoB
06LLeCcTBa», U KareTcA, YTo MafeHuio Ha JHO He byneT
KoHua. OOHW HEeNpUATHOCTU CMEHAITCA APYrvUMHA, U
HUKTO He X0YeT NMOMOYb: OKa3bIBAETCA, YTO YENOBEK
YeNl0BeRY BOJIK... [IoHATHO, 4TO B cTapoi EBpone
¥M3Hb NPOCTLIX Ntoder KoMdpopTHee, YeM B Typuuu, 1
BO MHOMMX CMblcnax HapeHee. Ho Ha BocToke, ecnu
BepUTb GrIbMaM, BCe U CosHeYHee, U noboapee: Bce
OT3bIBYMBLI U Pa3roBOpYMBHI, beryT apyr opyry Ha
MOMOLLb W YrOLLLAKT ApYr Apyra YaeM B ManeHbKNUX
YalleyKax.

YrowaloT yaem u 3eitHen, Monoayto MaTb-
OJMHOYKY, I0TALLYIOCA C MaMOW 1 [OYKOM B MasieHb-
KOW KBapTUpKe rae-To B CTaMbynbCKuX TpyLL06ax.

Ho BOT MMeHHO 4To ToJIbKO yroLaioT YaeM. KpoMe
CaMbIX 06LLMX C/IOB COYYBCTBUSA, HUKTO HUYEM He
MOMKET (UNN He XOYeT) NMOMOYb HEHLLMHE, BbIFrHaHHOM
€ paboTbl: BbIFrHaHHOW 6yKBanbHO, B3aLLeK, Aare
HECKO/bKO KapHaBasibHO — 0TYEro nepeble Kaapbl
06MaH4MBbI: JanbLLe HUYEero KapHaBanbHOro He
6ynet. Bynet MpauHblt CTambyn ¢ nepenosiHeHHbIMU
aBTobycamu, NoABOPOTHU, 3aberasnioBku, B KOTopble
3eliHen 3arnAabIBaeT B MOMCKaX X0Tb KaKoM-HUOYOb
paboTbl. ToproBs ny4YKkamy nasaHAbl y BOPOT MeYeTu
KaK-To He 3afaeTcA (3a BCe 3KpaHHoe BpeMsA 3TOT
613HeC NpMHECeT POBHO OAHY NMPY), @ APY3bA 1
poaHsble... OHM rocTenpUUMHBI 1 COHMYBCTBEHHBI. [Moa-
pyra perynspHo NouT YaeM, Ho NPoCcbObl MOMOYb C
paboToi KaK-To He To YTO 6bl NPOCKab3bIBAT MUMO
nx ywien... Ho Kak 6yaTo BbI3bIBAIOT Ha NMLAX feryan-
wyto, efBa ynosumyto gocagy. CypoBbli eBponencKkum
KanuTanusM «repeBapusi» U TpPaAMLMOHHOE BOCTOY-
Hoe 06LLecTBo.

PARTICLE/ ZERRE

PETITION
DIR. ERDEM TEPEGOZ

M HTepecHo, 4YTo I'IO,D,O6HOE Yalle BCTpevaeTcA

who has lost her job. She was literally

HeT, PeM3u — 6paT 3eliHen — Ha NpaBax eANHCTBEH-
HOIO MYMU4MHbI B CEMbeE MbITAeTCA YTO-TO AeNaTb U
XOTb YeM-HU6Y b NOMOYb, HO HECKOJbKO HECTONKOBO,
HenyTeBo: He C/y4alnHo efBa Niv He 4ecATb MUHYT
3puTeNb HabsIO4AeT 3a ero NomnbITKaMKU MOYUHUTD
BXO[HYI0 ABEPb, KOTOPbIE TaK U He YBEeHYasIUCb 0CO6bIM
ycnexoM. [a 1 BoobLLe, AeByLLKa He 0CTaeTcA 0aHa, U
Jonrve ceMeHble YHUHbI MO3BOJIAT XOTb HEHaA0/ro
3abbITb 0 BONYLMX 3aKOHaxX 3KpaHHoro Ctambyna, Ho
1 OT 3TUX Y*KMHOB NOPOW BEET XON0L4KOM: TeNeBn3op.
OT TenieBM30pa B 3TOM [JOMe He OT/INNAET HUKTO, BCe
HYIOT U NANATCA B Hero ¢ 6eccMbiciieHHbIMU ivLamu. U
6eCKoHEYHO MepeTacKM1BaloT TeNleBU30p 3a coboit: n3
0[HOW KOMHATYLLKM B Apyryo... 34ecb 0CO6eHHO X0-
potua MonbYnH — ManoneTHAA Joub 3enHen. Ta, pagu
KOTOPOW MeHLLIMHA roToBa MATU Ha Niobble ¥epTBbl
W HUTb Ha KaKoM-To JanbHel $pabpyiKe B yCroBUAX,
NPUBIIMMKEHHBIX K KOHLNarepto... [loyb — HeoayLles-
NeHHbIN NpeaMeT. OHa He NpoM3HOCUT HU croBa. OHa

For almost ten minutes we watch his

MIFF ALY manew B «oktAGpe»

HanNPAMYIO «BK/IOYEHA» [T1a3aMV B TENIE3KPaH, HUKaK
He pearupys Ha flacku MaTtepu (ocTaBasch be3yyacT-
HOW, BMPOYEM, U B Te pefiKMe MUHYTbI, KOrAa ee oT-
pbIBAIOT OT 3KPaHa M HECYT YMbIBaTL): @ Koraa AsuraloT
TeneBn30p, NEPEHOCAT CIEAOM U OEBOYKY...

QOunbM 3paema Teneresa UHTEPECEH, He B MO-
crliedHIo0 ovepeb, U 3TUMU APKUMU MeSloYamMu:
«30M6UPOBaHHLIM» pebeHKOM, «30MOMPOBaHHOM»
noJpyroi, KoTopas Bcerga 3ayyeHo ynblbaeTcs, no-
TOMY 4TO roHAET Yan 6e3 oTpbiBa OT paboThl B KMOCKeE,
W NPMBETNIMBOCTb HAA0 AepHaTb HaroToee... He
NPOroBOPEHHOMN [0 KOHLLA MHTPUIOM C KPOBbIO: eCTb
nioan, KoTopbiM 3eMHen HyXKHa B KadyecTse AoHopa. A
B MUHYTbI BOJIHEHUA Y FEPOUHW MOET HOCOM KPOBb, U
B Te MOMEHTbI, KOr4a 3TOro He MPOUCXOAUT, BHUMA-
TeNbHbIN 3pUTeslb OTMETUT, KaK HeHLLIMHA OCTOPOXKHO
npoBepsAeT, TPOraeT CBOW HOC... 3TV U3ALLHbIe BOC-
TOYHbIE Y30Pbl YKPALLAT TPAAULIMOHHBIN CIOMET, B
KOTOPOM ¥M3Hb — KaK MaLlMHa Ha CKOPOCTHOM Tpacce,
BHE3arHo BUJIbHYBLLAA, @ MOTOMY OKa3aBLUaACA Ha
BOJIOCOK OT CTpaLLHbIX KaTtacTpod. Ux, Bpoae, yaaetcs
n36erkaTb, BbIBEPHYTb pYSib, U efellb AasbLUe... HO
YyBCTBO TPEBOIM OCTAETCA.

Uz0pe Casenveas

away from the screen to the bathroom).

found in Scandinavian social drama
rather than in Turkish cinema.
This is the favorite setting of Northern
Europeans: gloomy streets with gloomy
people, some accident which leaves the
main character unemployed thus putting
him outside “respectable society” and it
seems like the fall will never end. One
misfortune follows another and no one
is willing to help; as it turns out, dog
eat dog... Evidently in Europe the life of
ordinary people is more comfortable than
in Turkey, and in many ways it is more
secure. But judging by the films, things are
brighter and livelier in the East: everyone
is sympathetic and talkative, ready to help
and offer tea in small tea cups.

They offer tea to Zeinap, a young
single mother who lives somewhere in
the slums in Istanbul with her mother
and daughter. Except for the most
general words of sympathy no one can
(or is prepared to) help the woman

Curiously, such things are more often

sacked, driven away even with a touch
of staginess, which makes the first
shots slightly misleading, there will be
nothing carnival-like in the rest of the
movie. We will see gloomy Istanbul with
overcrowded busses, backstreets, joints
where Zeinap looks in search of any
kind of work. Selling tufts of lavender

in front of the mosque brings her only
one lira in the course of the entire film,
while her friends and relatives... They
are hospitable and caring. Her best
friend offers her tea on a regular basis,
but requests to help her find a job
somehow slip by, seem to bring almost
imperceptible smiles to their faces and
a slightest touch of dismay. The stern
European capitalism has digested the
traditional Eastern society.

Well, Ramsy, Zeinap's brother, being
the only man in the family, tries to do
something and to help in some way,
but he does it clumsily and foolishly.

attempts at fixing the front door which
finally lead to nothing. On the whole
the girl is not left alone and long family
dinners provide brief respites from the
merciless laws of on-screen Istanbul.
But sometimes these dinners have a
touch of coldness about them - TV.
Everyone is glued to the TV set all the
time, they keep munching and dumbly
staring at it. They endlessly drag the TV
from one room to another. Gyulchin,
Zeinap's young daughter is especially
appealing. The one for whose sake

the woman is ready to make any
sacrifices and live at some far away
factory in the almost concentration
camp-Llike conditions... The daughter
is an inanimate object. She does not
say a word. She is connected with her
eyes straight to the TV screen, totally
unresponsive to her mother’s caresses
(although she remains impassive in
those rare moments when she is taken

When the TV is moved, the girlis
transported together with it...

Among other things Erdem Tepegoz's
movie is noteworthy for these small
striking details: the zombie-like child,
the zombie-like friend with her invariable
studied smile, because she is always
drinking tea and working in her stall
simultaneously... There is the unfinished
subplot related to blood — some people
need Zeinap as a donor. When she is too
nervous, her nose starts beeding, and
when she is not the viewer will notice how
carefully she checks her nose... These
exquisite Oriental vignettes embellish
the traditional plot where life is like a car
on the highway making a sudden dodge
and having a brush with death. It seems
that catastrophes have been avoided,
the steering wheel is steadied and the
car drives on... but the uneasy feeling
remains.

Igor Saveliev
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PEH. TALLYCI1 OOMOPU

Ha 6bina CMULLKOM cYacTnvBa
(( 0 1 noaToMy ywnar. KaHako,

KaK 1 NoYTU BCE NepcoHa-
wn OoMopu, He BEPUT B BO3MOXHOCTb
CYaCTbA, @ Kora Ha ropU30HTe YyTb
3a6pe3UT NYYnK Hadewabl, nyraeTca
n yberaeT. Inu cTpenser, Kak repoi
NeHTbI «Tpoe — 3T0 ToNNa», UK Hacusy-
€T 1 ybuBaeT, KaK nepcoHax «LLlenota
6oros». Mup ¢punemos OoMopy — MUp
MpaYHbIiA, 6e3pafoCTHBIN, CRYAHBIN. Ero
NepCcoHam KpaHe NaccuBHbI [0 Nopbl
[0 BpeMeHu, NOTOM BAPY pacnpAMAsA-
l0TcA, BYATO CKPYYEHHbIE NPYHKUHBI, — HO
CHOBa 3aMblKaloTcs B cebe. Katapcuc
€CIN Y NPOUCXO[MT, TO HU K YeMY He
BefeT. BoKpyr Hu4ero He MeHAeTcA. Mnu
noutu Hu4ero. MNpaeaa, Ha ceit pas ecTb
VCKITIOYEHUE — HYPHAWCT, Ha KOTO-
poro cyacTbe BCe-Taku 06pyLUMBaeTCA
HeXOaHHOo-HerafaHHo. HeHa c nopora
6pocaeT Yepes nneyo: «A oT TebA He
YXOMY, TaK YTO ecnu byaeT BpeMs,
npubepuch TyT». BoT TaK, 6yOHWYHO,
no-OenoBoMy, — HO KaKow BOCTOpPr
YyBCTBYETCA BO BCEW NO3€ HYPHANUCTA,
6narkeHHO 3aKUHYBLLIEr0 pyKU 3a rosio-

BY. [lpyrvm nepcoHarkam ¢purnbma TaKom
pagocTy He faHo.

B konnegpxe CIOHCK3 CTan y4acTHUKOM
rpynnoBOro M3HacKIoBaHMA NoYTK No-
MWMO cBoel Bonn. KaHaKko nerxko Mormna
OKa3aTbCA Ha MecTe CBOel Noapyru,
KOTOpaA yLLUa C NPOrysKM YyTb paHbLLe.
Ho 3Ta cnyyariHocTb HaBceraa nckope-
YKWNa ero 1 ee *u3sHb. MHoro neT cnycTa
OH C/ly4aiHo y3HaeT, YTo KaHaKo nonana
B NCUXMUATPUUECKYIO KITMHUKY, U TONTBKO
TOrAa [10 KOHLLA MOHUMAET TAMECTb CBOeM
BUWHbI Nepef Hell. OTHbIHe ero eauH-
CTBeHHaA Lieflb — CAenaTh TaK, YTobbl oHa
6bina c4acTInBa, M paam 3TOro OH roToB
Ha Bce. Ee Lenb — caenarb Tak, Ytobbl
CIOHCK3 CTpafan Kak MoxHo bonblue,

M pagym 3TOro OHa TOXKe roToBa Ha BCe.
BoT TaK 1 HauMHaeTcA MX COBMeCTHan
HKU3Hb. BeckoHeYHan MOKOPHOCTL C ero
CTOPOHbI 1 6ECKOHEYUHbIE MOMbITKM C

€€ CTOPOHbI NMPUHUHUTL eMy 60J1b. OHM
6YATO pasbirpbiBalOT CMEKTaK/Ib, Mpe-
KpacHO YCBOMB CBOM posin. OHM HMBYT C
COBCTBEHHOM MUpE, M0 COBCTBEHHBIM 3a-
KOHaM, ¥ YyXuM Tyfa xoa HeT. Bee npo-
MCXOLSLLIee BOKPYI HE UMEET K HUM OT-

HOLLIEHMA, He 3aTparvBaeT ux. 3To SuLLb
HEMPUATHBIN, CypoBbI1, HeLobpbIA GOH.
HenapoM coobLueHue no Tenesmsopy o
CMepTU COCeCKOr0 Manb4MKa CITyHUT
aKKOMMAHEMEHTOM K 3aHATUIO CEKCOM,
KoTopoMy KaHako v CloHCKa Npugatotes
6€e30 BCAKOIO HaMeKa Ha amoumu. OHu
KaK [Ba MarHUTHbIX Mosltoca — He MoryT
cyLLiecTBOBaTh Apyr 6e3 Apyra, Ho 1 BMe-
CTe TOXe He MOryT. B KaKoii-To MOMeHT
ee pyKa YyTb [0/bLLe 33[1epHMBAETCA

Ha ero nseye, U BCKOpEe Moc/ie 3TOro oHa
YXOZWT, NOTOMY YTO «€el4 CTasio CIINLLKOM
XOpOLLO». A OH, OCTaBLUMCb OJWH, He 3Ha-
€T, KaKyl0 *U3Hb OH bbl Npegnoyen: Ty, B
KOTOPOW HUYEro 3Toro He 6bINO, UNN TY, B
KoTopoM 6bina 3Ta AeByLUKa. TaK Bcerga
B Mupe ¢unbmMoB OoMopi — Nlo60oBb U
6071b, PaoCTb U Fopeyb HepasaenvMmbl.

NMAPEHb

MonbITKM KaK-To KnaccuPULMpoBaTL
«[JONVHY NPOLL@HWIA» BPAL N yBEH-
yatoTcs ycnexoM. MoHauany Bpoge 6bl
KPYMWHanbHanA UCTopuA — pebeHoK
HanaeH MepTBbIM, M0 NMOJ03PEHMI0 ape-
cToBaHa Matb. [lanbLLe MOMHO npeano-
JIOMUTb, YTO peYb NoraeT o 6e3ayLLIHbIX
¥KypHarorax, HabpacblBaloLLMXCA Ha
ouepeqHyto epTsy. M cHoBa oLLMbKa.
MoxKeT 6bITb, 3T0 KapTHA O YECTHOM
¥KYPHanm1CTe, peLLMBLLMM [OKONATLECA 40
WCTUHBI U pacciefoBaTh 06CToATENbCTBA
[JaBHero usHacunoeaHua? Unu ysactuk
0 KeHLLHe, BO3HaMepUBLLIMIACA OTO-
MCTUTb 0BU1A4MKY CaMbIMU U3YBEPCKUMM
criocob6amn? CKopee 370 GUIIbM 0 TOM,
YTO BCE OKa3bIBaETCA He TaKWUM, KakUM
npencTaBnseTcs.

Mapus TepakonaH

BCTPE‘—IAET OEBYLUKY

XOJIIEN0]E] OKOHYATE/TbHBIA MOHTAM
(FINAL CUT: HOLGYEIM ES URAIM)/ PEXK. IbEPOL MATIOU

3BECTHbIN BEHMEPCKUM perkuc-

cep Obepap Mandu Hassan

CBOI0 KapTUHY «OKOHYaTENbHbIN
MOHTa» «rnepepaboTaHHbIM GUIEMOM»
(KaK bbiBaeT nepepaboTaHHan U3 MaKy-
natypbl 6ymara). Uctopuws pacckasbiBa-
€TCA C NOMOLL|bI0 KOPOTKMX pparMeH-
TOB, Hape30K U3 GUNbMOB, XpaHALLMXCA
B apXMBax U CMHeMaTeKax, U npeacTaB-
nsAeT cobol Habop HecLLOBHO U CTpe-
MUTESIbHO CMOHTUPOBAHHbLIX KAApPOB U3
6onee 4eM 450 NIEHT — HEMbIX U 3BYKO-
BbIX, YepHO-6€e/bIX U LIBETHbIX, UTPOBbIX
1 @aHUMALMOHHBIX, apTXayCHbIX U KOM-
Mepuyeckux. Kycoukun us «Metpononu-
ca» U «3Be34HbIX BOMH», «[HuUnbabI»
1 «MHamaHbl [dxKoHcay», «YHeCeHHbIX
BeTpoM» U «KpecTHoro oTua», «OKHa Bo
ABop» U «OrHei 6onbLLIOO ropoaa,
«KacabnaHkum» n «Hasag B bynyuiee»
COCTaBNAT 6ECKOHEYHBIN KBU3, HO
B KaKOW-TO MOMEHT MnepecTaellb 0T-
MeyaTb Ha3BaHWA U UMEeHa, NOJTHOCTLIO
OTOABAACh Maruu K1Ho. [1Ba rmaBHbIX
repoA MeHAIOT /LA U TeNla Karkaple
NATb — AecATb CekyHA, Puta Xenyopt
npespatlaetcA B MapunuH MoHpo, Asa
lapaHep B Ogpu Toty; MapnoH Bpango
B WtaHa XoyKa, Yapnu YannuH B Jleo
[n Kanpwo, 1 ¢MnbM cTaHOBUTCA CKOH-
[eHCUpOoBaHHoM 6oee YeM CTONETHEN
WUCTOPUEN KMHO, BOCTOPHEHHOM 0001

aKTepaM W aKTpUcaM, 3aHABLLWM CBoe
MecCTO B Her. My}KUmHa U HKeHLmMHa
MPOMMBAIOT HU3Hb, HAYNHAA C NEepPBOM
BCTpeyM, BMo6NAIOTCA, Ha3HaYaloT
CBUAAHWE, NO¥ATCA B NOCTENb; NOTOM
crnepyeT weHuTbba, MefoBbIN MecsL,
ucnbiTaHWe 6bITOM, pasfyKa, cresbl,
BOWMHa, 0T4asHWe, poXKaeHue pebeHKa,
npuMmpeHue: GUHanNbHLIV NoLenyi.Xa-
pu3Ma MapnoHa bpanao coyeTaeTca ¢
MyecTBeHHOCTbI0 Kupka [yrnaca, uH-
TennekT Byau AnneHa c HeoTpasuMo-
cTbto AneHa [lenoHa; rmamypHbli bneck
3nusabeTt Telnop 1 3aragoYHoCTb
peTbl Mapbo — ¢ OeTcKol NpenecTbio
BupgrkuHum Yepunn nnu [pKynsetTol
MasuHbl, U Mbl BUAUM MaeanbHOro
MYUMHY U MAEASTbHYI0 HEHLLIMHY.

Bcnep 3a npowunorogHer npemMbepom
B KaHHe Hago cnewwnTb yBUOETb 3Ty
YHVKaIIbHYI0 NEHTY, MOTOMY YTO U3-3a
BO3HWKLLWX OC/IOMHEHWUI C aBTOPCKMU-
MM NpaBamu OHa BpAA v NonageT B
npokar. l'oBopAT, [kenmMc KamepoH,
Yein briokbacTep «ABatap» yOocTounca
YeCTU OTKPbIBaTh 3TOT GWIbM, CKasan,
yTo, HecMoTpA Ha $2,7 Munnunapaa,
3apaboTaHHbIx ero KapTuHow, Mandwu
crieflyeT 3annaTuTb 3a UCNOJIb30BaH-
Hble B «OKOHYaTe/IbHOM MOHTaMe»
HECKOJIbKO CEeKYHA.

Huna LeipryH



BE KEHLLHbI

A BEPMMAH 1 MAHBAHI. BOVHA BY/TKAHOB
(LA GUERRA DEI VULCANI)/ PEXK. ©PAHYECKO NATBHEPHO

aliHbI MacTepcTBa, CeKpeThbI 1

NapafoKChl XYAOMHUYECKOro

NpOMbICAa, a eLe B 6onbLuei
Mepe NoApo6HOCTU MU3HU HUBOMMUC-
LieB, NnucaTesiei, akTepPOB U PEXKC-
CepoB — MHbIMUW CNIOBaMU, HoCUTenewn
ny6AnYHbIX Npodeccuin, — He 0HO yrKe
JecATuneTe NPUKOBbLIBAIOT K cebe
NpuCTasibHOe BHUMaHWe YnTaTesIbCKIX
W 3puUTeNbCKUX Macc. Npu atom nopa-
BfiAloLLlee 60/bLLMHCTBO SITEPaTopoB,
KWHO- 1 Teneobo3peaTtenew, 3acny-
HKUBAIOLLMX Ha3bIBaTbCA TaKOBLIMU, MO
BO3MOHOCTW CTPEMUTCA COBTIOCTU
CBOEro pofa «30J/10Tyl0 cepeauHy»
MEH Y UHTUMHBIM U 06LLECTBEHHEIM,
BbIHECEHHBIM Ha BCeobLLee 0603peHue
N COKPOBEHHbIM. YT0, BnipoyeM, yaaeT-
€A Aaneko He Bcera. lopasfo valle
6bITVE 3HAMEHWUTOCTEN CTaHOBUTCA
[A0CTOAHMEM BCEBO3MOMHbIX arnoKpu-
¢$0B 1 NONPOCTY MUMWUKPUPYIOLLMX MO,
JOKYMeHTasIbHOe CTEePeOTUMNHBIX MU(OB
N JOCYHWX [OMBICIIOB.

OAHa M3 TaKUX NOMBLITOK cobiocTy
30/10Tyl0 cepeunHy (OymaeTcs, He
Lle/IMKOM yAaBLUAACA) — neHTa Opanye-
cKo lNaTbepHo, NOCBALLLEHHAA 0QHON U3
CTPaHWL, brorpadum Tpex NpU3HaHHbIX
3HaMeHWUTOCTeN, KamdaA U3 KOTOpbIX He
6e3 0CHOBaHWA NpeTeHAyeT Ha cTaTyc
KyJIbTYPHOI0 CUMBOJ1a — HaLMOHaTb-
HOro, @ TOYHEee MHTEPHALIMOHANBHOrO.
Peub naet o no4tn AeTeKTMBHOM
KNybKe He CTOoNb MapWUTanbHbIX, CKOJMb
3KCTPaMapuTabHbIX 06CTOATENLCTB,

B KOTOpbIE Boneto cyfneb okasanucb
BOBJI€YEHbl OCHOBOMOJIOMHUK UTaNbAH-
cKoro HeopeanusMa PobepTo Poccen-
JINHUW, MPUMa UTaNbAHCKOro TeaTpa u
KMHO AHHa MaHbAHM, a TaKKe ogHa u3
merasBse3q [on1MByAa B COPOKOBbIX-
natugecAtbix MHrpng Beprman. Tpu

WUMEHM, TPU ApYaiiLLme UHOUBUAY-
anbHOCTU, TpY 3MBS1IEMBI MUPOBOIO
KuHeMaTorpada — B He MeHbLLel Mepe
eBponeicKkue (nocneaHsaa poamnack u
Hayvana cBoto Kapbepy B LLIBeLmn), He-
YKENM aMepuKaHcKue. Ko BceM TpeM K
ncxogy 1940-x npuLuna ceHcaumoHHaA
nonynApHOCTb.

anIHFlTO CYUTATb, YTO B OCHOBE KJj1ac-

CUYECKOro NI06OBHOIO TPeYroibHUKa,
KaK NpaBu1sI0, SIEXaT ABe HEeHLLWHDI
M 0MH MyrumnHa. K MaHbAHM obLue-
HaLMoHasbHasA U3BECTHOCTb NpULLNa
6narogaps 06pasy NpoCToSIANHKM
MuHbI B punbMe «PvM — OTKpbITHIN
ropof»; PoccennvuHu ctaxan KuHeMa-
Torpaduyeckue naBpbl B EBpone u
3areM B CLLIA 6naropaps ToMy e
GunbMy ¥ nocnefoBaBLLEN 3@ HUM
neHTbl «[Masa» (1946). DenasLuan
nepsble Waru B lonmByae ctapfeTka
CKaHOMHABCKOI0 NMPOUCXOXOEHUA
BeprMaH, 3a nne4amu KoTopoM, Brpo-
yeM, yie 6binm «KacabnaHka» (1943) n
XUYKOKOBCKanA «[ypHan cnasa» (1946),
BriepBble yBuaeB «PUM — OTHPbITLIN
ropof», TaK NPOHMKACk OYXOM aHTU-
¢almcTcKoro wenespa Poccennuyu,
YTO, BOMPEKM NOBeAEHYECKUM KaHOHaM
330KeaH-CcKoW «pabpuku 3Be3a»,
Hanwvcana nMcbMO C NpesIoHeHNeM
CHATBCA B JIEHTE Masio KOMY U3BECTHOI O
B M0NNMByae UTANbAHCKOr0 pexunccepa.
O6ropesLLee B pe3ynbTaTe ClyYmBLLE-
rocs Ha ManeHbKOW PUMCKOWM CTyauK
«MuHeBpa-GunbM» Noxapa NMCLMO B
UTOre BCE e Momnasio Ha cToN aMbuum-
03HOI0 1 HEMMYLLIETO B Ty MOPY KUHO-
M3Tpa, [0 TOro B rNa3a He BUAEBLLEro
06BOPOKUTESNBHYIO LLBEAKY. ..
BnpoueM, Kak nosectByeT OpaH-
yecKo lNaTbepHo, yHOaMeHT 3ToM
MCTOPWM Bbif 3aMI0XKeH elLlle ry6ie:

!“'.

HECKOJIbKMMM FolaMU paHblLe, Korga
npebbiBaBLUWIA B CYACTIMBOM NTo60B-
How cBA3K ¢ MaHbAHM (1, o6aBUM,
COCTOSABLUMIA B 6naronony4yHoM 6pake)
PoccennuHu HeHapoKoM Habpen Ha
CLeHapui ManeHbKoMN UTaNbAHCKOM
¢vpMbl «aHapua-GuUnbM», OCHOBaH-
HbI Ha pearnbHOM CobbITUM — 3eMrie-
TPACEHWM Ha OHOM OCTPOBKE Hemno-
daneky ot Cuumnun. TAroTeBLUMI B TO
BpeMA K MaHTEUCTUYECKON MUCTUKE
perkuccep novyBCcTBOBAJ MHTEpPEC U
cornacunca, v aaxe 3aKasasn HeCKoMb-
KUM COaBTOpaM (B Unce KOTopbIX,
3aMeTuM, 6bin Monoaon ®ennuHu)
cLueHapuii, 0roBOpUB, YTO [MaBHYO
HKEHCKYIO POJib JOMKHA CbirpaTh
MaHbAHWU. Ho ero nnaHbl paguKans-
HO M3MeHUnUCb, Korga PoccennvHm
BcTpeTunca B CLLA c BeprMmaH u
nocnegHAaA 3apy4unnacb GrHaHCOBOM
NoAAEePHKKOW BCECUIIBHOIO MPOMbILL-
neHHoro MarHata PobepTa Xblo3a. B
uTore, B 06CTaHOBKe CTPOroM CeKpeT-
HocTu (BCKOpe, 0HaKo, BCe NMPOCOYM-
nocb B npeccy), peLleHo 6bino oTaaTb
rfaBHylo posib 6es10Kypoi ronvBya-
CKOM 3Be3[e.

McKpeHHe npuBA3aHHasn K Niob-
BEO6MNLHOMY M3TPy MaHbAHM bbina B
ApocTU. He ucnbiTbiBaBLLME TEMNOTHI
K Poccennunun penbupbl «MaHapua-
¢mnbM» — ToxKe. B utore npuwnock
ynpaLuvBaTh ApYroro rofiivByACKOro
«BapArax»; UM cTan BeixofeL, u3 lepma-
HUM Yuneam OJutepne. U rasetuvku B
oYepeqHOM pas ynuBanacb AeTanfamu
CKaHOaNbHOro Me3anbAHca (3aMeTuM,
yTo BeprmaH B To BpeMs yiKe cocToana
B 3aKOHHOM 6paKe 1 BoCcnuTbIBana Ma-
NeHbKYI0 [04b) U COpaMm 0 TOM, KTO 13

MIFFJdAILY manex B «oktAGpe»

HUX 3KPaHU3MPYeT 3M10MOTY4YHbIN CLie-
Hapwit nepebIM: [uTepne ¢ dunoMoM
«BynkaH» 1 AHHOM MaHbAHW nnu gysT
Poccennunn-beprmaH, cHABLIMA Npo-
HM3aHHYI0 MUCTUKO-MAHTEUCTUYECKUM
3KCTa3oM neHTy «CTpoMbonu — 3eMnA
BobAx».

MNpoBopHee okasanca Outepne, 4bA
KapTWHa, BNpoYeM, He CHUCKana Boc-
TOPHEHHbIX anfoAUCMEHTOB ayauTo-
puun. CyectBeHHee bbin Apyroi — BHe-
3KpaHHbI pe3ynbTat. B aeHb npeMbepsl
«BynkaHa» npuLuno o6bABNEHKE 0 TOM,
yto y beprman u Poccennunm pogmnca
BHebpayHbIi pebeHOK, ToMHe HapeyeH-
Hbll PobepTo. B TBOpYecKoM colo3e ¢
UTaNbAHCKWUM pexunccepoM beprman
BbICTYMNMWT eLLe He 0JMH pa3, B YacT-
HocTu B dunbmMax «Espona 51» (1952) u
«MyTewectaue B Utanuio» (1954).

«[opa poauna MbliLlb», — UPOHU-
3MpOBanu 3/10peyMBbIe ras3eTHble
0603peBaTeny, KOMMEHTUPYA Npo-
XnagHbIA NpUeM MecTHOM KUHoayauTo-
puK, BbINaBLUMIA Ha oS0 06eunX JIEeHT,
rNaBHbIM COOLITUEM B KOTOPLIX ABUIOCH
N3BEPHKEHWUE MECTHOI 0 ByJIKaHa.

He pa3gennas cTonb KaTeropuyHoro
BbIBOA NPUMEHUTESTbHO K GUnbMy
(OpaHyecko lNaTbepHo, yMecTHO Jo-
6aBWTb, YTO JIMYHBIM KOJIIN3UAM B
TpeyrosnbHUKe MaHbAHU — PoccennunHu
- BeprMaH aBTOpbI KapTWHBbI, MOYTK
HanosoBUHY cocToALLen n3 dpar-
MEHTOB 3HaMEHUTBIX JIEHT, yAENUIn
BCE e MeHbLLEe BHUMaHWA, Heenm
CO6CTBEHHO TBOPYECKOMN CTUXUM, ABUB-
LuencA HeMCCAKAeMbIM UCTOYHUKOM
BLAOXHOBEHWA W IMaBHbIX CBEPLUEHUN
BCEX TpeX peanbHbIX Frepoes.

Hukonati Mansyes



HN3Hb U CYObBA

ANASIEEYI=IEEE] 3TO HE A (AIT ES CHEM)/ PEXK. MAPMA CAAKAH

- Mocne npeMbepsbl Bawwero punbma
Ha MocKoBcKoM ¢pecTuBane 3putenu,
KoTopble BbIXOA4MAU U3 3ana, BOCXU-
LLLA/IMCb KPacoToM KapTUHbI, U A faxke
C/bILLA/A OT HEKOTOPbIX 3pUTESIbHULL,
Y10 GUNBM NONYYMNCA KCTUNIBHBIMY...

Mapusa CaakaH: [1a? Pa3Be cTtunb-
HbIn? [1a Bbl 4To. OH CHMMAnCA, KCTaTw,
nasHo, ewe 8 2010 roay... Y Mbl He
CTPEMUIIUCH HW K KaKOM «CTUIIBHOCT»,
MOLHOCTW, U Ha 3KpaHe Ta ogeraa,
KOTOPY!O Mbl HALLM B 6abyLLKMHOM rap-
Oepobe: A UcKana, aKTpucel... A HacyeT
LIBETOB — Mbl [AarKe LLYTUIN C XYLOMK-
HUKOM, YTO B3ANM 3a obpasely, «KHury
0 BKYCHOW 1 300p0BO NuLLie». Bil ke
MOMHUTE, KaKMe TaM BbIIN KaPTUHKU.
BoT 1y Hac B TaKOM MpUMEpHO CTue.
Bpogae, v npurnyLLeHHbIe, HO...

- MaBHylo ponb B «3T0 He A» oTAa-
Ha, HaBepHoe, faXe He MepcoHay, a
Cynbbe. Bbl paTanuct?

— TpyaHo cKkazaTb. MHe KareTca, YTo
B CMbIC/Ie 06pa3a MbILLMEHMA A HEMHOMO
KaK OpeBHUM rpeK, MOTOMy YTO paccMa-
TPWBAIO BCE, YTO CO MHOM NMPOUCXOAMT,

1 C APYrMMM NPOUCXOaMT, Kak Bopbby
YeNI0BeKa C €ro HU3HEHHbIM NyTEM, UK
C TEM, YTO MOXKHO Ha3BaTb POKOM. Ml
MOCTOAHHO HaXoAMMCA B 3To bopkbe,
Ha MoW B3rAA.

— EcTb nerenaa, 4to MyX4mMHam-
aKTepaM TAXeno paboTtaTb nog,
PYKOBOACTBOM HEHLLWNH-PEKUCCEPOB.
Y EBreHus LibiraHoBa He 6bi10 TaKou
npo6nembi?

— HeT, Hy co3gaTtenu ¢unbMa — 370
¥Ke He TONMbKO oaMH perkumccep. Y Hac
B CbeMOYHo rpynne 6bi10 Hemarno
MYM4MH, Mo3ToMy HHeHe BpAd v 6bino
TAXKeno pabotatb. A cnbillana oT Hero,
4TO eMy iarKe MHTepecHo paboTaTk C
HeHLLMHaMK-permccepamm, Tem bornee
Mbl C HAM fienanu eLle oauH GUbM...
EMy Mormno 6bITb TAMESNO TOSbKO B TOM

CMBICTIE, YTO A [OBOJILHO CIIOMHbIN
pessmccep, A He roeopio: «BoT, caenait
TaK 1 Tak». f rosopio: «Hy, 3HaeLwb,
TaM...» [bITaloCb YTO-TO eMy TaKoe

CBOe, BHyTPeHHee NpoMbIYaTh, a OH
YH{€ 13 3TOM0 MblYaHWA OBUT, YTO eMy
Hy*{HO cenatb. M B 3TOM cMbIC/ie A ero
6€3yMHO LIEHIO KaK aKkTepa U Xo4y C H1M
paboTaTh Bceraa. Kak TonbKo y MeHa
nosBnAeTcA naeA GunbMa, To B NepByto
oyepenb A BUKY ero.

- Baw ¢unbM nonyuunca oveHb
LleNIbHbIM B MNJ1aHe CIOXeTHOW JIMHUN.
Kak ypanocb 3Toro gobutbca?

— TaM 6blna Takaa nocnefosateslb-
HOCTb... CHa4ana 6b1510 3HauYMTeNbHO
6onblue getanei. beinv gpyrve cio-
HETHbIE NIMHUU: MM13Hb B LLKONE, MM3Hb
cocefien... belno Kak 6bl 6onblLe 6biTa,

KOTOPBLIM B UTOre Ha4as MeLLaTh BOT
MMEHHO TaKol Npo3paYHocTV Gpunbma. A
A BCe 3T0 6e3 corKaneHuA Belpesana. A
TaK — CHATO U HamnmMcaHo bbINo 3Ha4u-
TenbHoO bonbLLe.

- Bawwa pa6oTa nonyuuna Haumo-
HaJIbHYI0 KUHOMpeMuio ApMeHUU Kak
nyywmi urposov punbM. Bel oxuaa-
nu Takoro ycnexa B EpeBaHe?

— He TonbKo «Jlyuiumin dunbms, Ho U
MpW3 3a NyuLLylo onepaTopcKyto paboTy...
Ml 66171 KpaiiHe yaMBIIEeHbI, MOTOMY YTO
[0 3TOr0, HaBepHoe, NeT ABaALaTL TaM
6blna TakaA TPaAMLIMOHHAA CUCTeMa,

YTO BOT €CTb YHe MPM3HaHHbIe aBTopbI,
KoTopble 13 roAa B rof Bce bosee u
6onee nNpu3sHatoTcA. A TyT — BHE3arnHo
COBepLLEHHO... A He oXmAana, xoTA
Mbl TaM BbInn BbIABUHYTHI MO BOCbMM

HOMWHALMAM, U A Bblna Ha LlepeMoHUN.
Hy xopoLuo, Aymato, Nony4mM Mbl, Ha-
BEPHOE, «JTyyLLIEr0 XyAOMHMKa». MoweT
6bITb — «yYLLIEr0 OrepaTopan, XOTA HaLl
onepartop MKpTb4 ManxacsH 6b11 HOMU-
HUPOBaH eLLe U C ApyrnM dunbmoMm... M B
uTore, KOrAa Yepes ABa Yaca LiepeMoHUn
CKasanu, 4To NyyLmnii puneM roga —
HaLL, A NpocTo 6blna noTpsAceHa... Ho 31o
CUMMTOMATU4YHO. 3TO FOBOPUT O TOM, 4TO
A He 0[Ha, a eCTb LieNas BOSIHA HOBbIX
niogen. EcTb Te, KTo 66171 00 HAC, ecTb Te,
KTO MOET CredoM, U 3Ta HeKaA LLEeNoYKa
HaKOHEL|-TO MPUOTKPLINACk, W, ByaeM Ha-
[OeATbCA, HOBaA BOMHA apMAHCKOMO KNHO
6yneT HabupaTb cuny.

- Baw ¢unbM cMoHTUpOBaH go-
BOJIbHO OPUIMHAJIBHO...

- A A cTapalock B cBOe paboTte
NpUAEPHMBATLCA CUCTEMBI ANC-
TaHLMOHHOIO MOHTaa. [pUToM MHe
04€eHb CNOMHO paboTaTb C JOPOrvMM
PEXMCCePaMM MOHTAMa, U A MOHTUPYIO
06bI4HO caMa. MorKeT BbiITb, He BCe 3TOT
d1nbM nomMyT. Ho, MorKeT 6biTb, paboTa
Ha[l OKOH4YaTeSbHLIM BapW1aHTOM elLlle
NpoJoIHKMTCA. A HagelCb, YTO Yy 3TOro
dunbMa ectb byayLee. Korga-To, net
ceMb Ha3ag, Mot dunbM «Maak» noLuen
B MATM KOMKWAX. «IHTPOMUA» — y¥Ke B
TPMAUAaTH, @y «3T0 He A», HagetCh,
6yneT ceeTnoe byayliiee.

- MouyeMy ¢uNbM TaK Ha3BaH?

- HassaHuve ganock TAeNo. Kak pas
caMoe CrIorHoe BblINo — ero Haseartb, U
nepBoe Ha3BaHWe, KOTOpOe MPULLIIO B
ronosy, 6bln10 Ha aHrUACKoM. MoTomy
YTO Ha aHIMTIMMCKOM 6kl NepBbIN CUHOM-
cvc. [Janblue A 4ONrO He Moria HalTh
SKBMBANEHT Ha PYCCKOM, MOTOMY YTO «f
cobumpatoCb M3MEHUTL CBOE UMA» — 3TO
Mypa KaKadA-To. «MHe byneT YeTbipHag-
LaTb» — 3T0 He To... Bbln NpocTo pabounia
BapuaHT — «AnaBepau», No ropody, B
KOTOPOM pa3BOpaYMBaeTCA elCTBIe.
[anblue yre npuayManm KonneKTUBHO:
«3T0 He Ax. [10-apMAHCKM BbIMAQUT KaK
nepornnd, HUYEro He NMOHATHO. 3aTo
KpacuBo.

UHmepaoio gena
Enusasema CumbupcKas




OXOTA HA BABOYEK

EOTRYMEEEF BABOYKN (PILLANGOK)/ PEM. FABOP ®OPTAY

orga-To [locToeBcKWi Ciy4anHo

yBWen 3aMeTKy B raseTe, B KOTOPOM

roOBOPWIIOCH O TOM, YTO OAWH CTY-
[EeHT Youn Apyroro ¢ Liesblo YKpersieHuaA
COBCTBEHHOIO ABTOPUTETA B PEBOSTIOLIN-
OHHOM KpyKe. Benukuii nucatens Hayan
«PaCKpPy4MBaTL» ITOT CIOXKET, TOUHEe,
cnabbiil 3a4aToK cloykeTa. UTorom ctan
pomaH «becbi». BeHrepckuin peruccep
v npogtocep Mabop Mopray cryyaiHo
YBWAEN 3aMeTKY 0 TOM, KaK B He60bLLIO
[JepeByLLKe B3pbIBOM ObITOBOIO rasa pas-
PYLLIMO [AOM U Y610 HeHLLyHY. Yepes
HECKOJIbKO AHEN Nocie 3Toro MarbymK,

CaM He NMOHMMas, YTO UCKOPEXMI HMU3Hb
W ¥eHLLMHE, U ee ManeHbKOMY CbiHy, 3TOT
YerioBeK HOCUTCA, KaK 3aBefieHHbIN, TO Mo
[epeBHe, To Nno 6osbHMLLE, 6e3 0cobbIX
pacKanHuin Ha3blBas CTPadanuLy «CBOUM
LBeTouKoM» («LiBeTouek, A e ckasan
370 paam WyTKul» — cloBa, obpalLieH-
Hble K ¥epTBe HeyaaBLUerocs noHavany
CyvUMAaa), 1 NpU 3TOM 3auUrpbIBan CO BCEM,
YTO [ABMMKETCA U MEET APKO BbIparKeHHbIe
NPU3HaKM HeHCKoro noa.

ToTaneHoe paBHogyLMe, LapALlee
Ha 3KpaHe, KaK-To MI0X0 BAMKETCA C
APKOCTLIO Y BUTANBHOCTBI0 KAPTUHKM,

W CTOSb e TPYAHO CoYeTaTh, «BblOU-
paTb» COBCTBEHHbIE 3MOLMW: NaKaTb

NV Hag cyabb0oW ManbYULLIKK — UK
YNbI6aTLCA LLYyTOYKaM 1 06LLelt Becernon
HemnyTeBOCTW ero BPEMEHHOI0 0TYMMa.
Bbino 3aMeTHo, YT0 HUNBLM pacTporan
3puTenei (TouHee, 3pUTESIbHUL, NOTOMY
YTO BbICKa3bIBaNIUCh TOSLKO HEHLLMHBI).
Ha Q&A, cocTonBLLeMcA nocre Nnokasa,
OHW Hanepeboii roBopunu: «MolLHoe
BreyamieHue», «Cnacnbo 3a aMmoumm»,
«fl NOTpACEHa, MOLLIHO, CJTOB HE HaXOMy».
CnpalumBanu, Kak poANCs 3TOT CIOMKeT.
TyT-To M@6op ®oprad 1 nosegan nNpo
3aMeTHy B rasete, U Npo 06CTOATENLCTBa,
B KOTOPLIX OH ee Mpoyer.

— Ko MHe Ha cTyaumio npuLuna He-
3HaKoMas MoJ10an HeHLLmMHa (MoHWKa
Mapabsapu). OHa cKasana, Yto y Hee 6bina
TAMenan cyabba 1 oHa xoTena 6bl pac-

MIFFJdAILY manew B «oktAGpe»

CKa3aTb 06 3TOM, HanMcaB CLieHapUi.

A yaveunca: Heobbl4HaA Npockba...
lMepeno MHoM Nexana raseta, 1 A npea-
No¥mN MoHWKe OTTONKHYTBCA OT TOro,
YTO TaM HamnmcaHo.

«OTTankueaTbeA» Mabopy Oopravy,
BMPOYEM, MPULLITOCH ELLIE U OT Cob-
CTBEHHOW ceMeliHOW ApaMbl: 6yKBasbHO
[Ba roAa Hasaj OH y3Harl, YTo y Hero
€CTb eLLe LLecTepo poaHbIX bpaTbeB
U cectep. Bce oHu, BKntoYan camoro
pemccepa, BOCNUTBIBANINCH B Pa3HbIX
[OETCKMX [oMaXxX U HUYEro He 3Hanu
apyr o gpyre. «Tenepb y MeHA 60/b-
LUaA ceMbAx», — YNblIBHYNCA co3aaTenb
¢unbma, [obaBumB, YTO 3TO 3aCTaBUIIO
€ro 3agyMaThbCA 0 TOM, YTo 06LLLeCTBO
C/ULLKOM PaBHOZYLLHO K OeTAM.

- Al nnakana, Korga uMTana cueHapui, —
pacckasana Kutu Kepu, coirpaBluan MaTb

CbIH TOW MEHLLWMHbI, MOKOHYMI C COBOM.
370 cTano ToNYKOM K co3fiaHuio bepyLLen
3a AyLUy UCTOpUM, pa3BopaqMBaloLLIENCA
Ha $OHe COYHbIX BEHIEPCKMX NeM3arKei.
MapKo, 3aBoJHOM 1 HernoceanMBbIN Masb-
YMLLIKA NeT JecATU, [0 KOTOPOro HUKOMY
HeT fena. KpoMe, pasBe YTo, MOKMIOro
OAQOLWKN HKUPMYHO0, KOTOPLIN Y4UT
pebeHKa UrpaTb Ha CKPUKe U OTKPbIBaeT
eMy coBepLLIeHHOo Apyroi Mup. OcTanb-
Hble ¥e... Mama noyTu He 3aMeyaeT CbiHa
BoOOLLe (M TOSIbKO Ha CMEPTHOM ofpe,
Mocne 3710CHaCTHOrO B3pbIBa, KOTOPbIN
nepexoYeBan B GWSbM U3 raseTHoM Xpo-
HWKM, B 3a6bITbM LLen4eT: «<MapKol»). Bee
BHWUMaHWE — B TOM YUCIIE U 3pUTENILCKOE
— NepeTArVIBaET Ha cebA HeyHbIBAOLLMIA
aBaHTIOpUCT J1auu, YeM-To NOXOXKMI

Ha LibIraHa: LWNAMa, CMoNAHbIE KyOpU,
FPOMKWI ro10C, BEYHOE LLYMHOE BeCesibe.

Mapkro. — A npocuna pexkmccepa, YTobbl
B GUnbMe OH YOUIT MeHs, HO OCTaBuN B
¥MBbIX pebeHKa.

— MHe He xoTenock ero yéuBatb, HO
HKU3Hb ¥EeCTOKas BelLLlb, — OTBETWI Ha 3TO
Fa6op ®oprau.

B cuny obcToATenbCTB aKTpica Briep-
Bble yBuaena ¢ubM 30eck U cetyac — Ha
MockoBcKoM decTvBane. Mo3ToMy ee pac-
CrpaLLMBasM O BMEYATIIEHUAX U SMOLIMAX.

- Al celtyac ucnbITana *enaHue 06-
HATb Hukona (Hukona LLvnek — Manb-
UMK, CbirpaBLUMit MapKo). Ho oH cTan
TaKWM BbICOKWUM, YTO, 6010Ch, A bbI He
[OTAHYNack...

CnoBoM, o6LLieHVe 3puTereit co
CbEMOYHOM rpynnoit B TOT Beuep 6bio
[OYLLUEBHbIM M MPOCTbIM.

lMo-cemeitHoMy.

Uzope Casenves

CUBUPCKOE BOCIMUTAHUE

0] oV A oW (0[N = NPV [=Yx (O] N {4150 TPTOBOPEHHbIE (THE CONDEMNED)/

PEM. HUK PV

€CTO AeVCTBUA — KOJIOHWA CTPOroro pemma

N2 56. Kak coobLualoT HavasnbHbIe TUTPbI: B

camoM cepgaue Poccuu, B necy, npesocxons-
LLieM 1o nowaam MepMaHuio, B MecTax, rae 3uMon
TeMrepartypa orycKaetca Ao MuHyc 40 rpagycoB no
Llenbcuio. 3aeck oTObIBaAOT HaKa3aHWe caMble onacHble
npecTynHunkm Poccnun. PasMmep cpoka — ot 25 neT oo
MoXn3HeHHoro. Bcero Ha 260 3aKnioyeHHbIX — 6orblue
BOCBMUCOT MOry6IeHHbIX KI3HeN. 3T0 eCiv He CYUTaTb
rpabem 1 usHacunosaHua. Ectb Takue, 4to nonanu
ctofa nocne oTMeHbl cMepTHOM KasHu B 1997 rogy. K
croBy, ToT yKa3 EnbumHa nepexkunu He Bce. Kak pac-
CKa3bIBaEeT IMaBHbI CTapOXKui, U3 cBomx 62 net 40 oT-
6bIBLUMIA 33 PELLIETKOM, OAMH U3 3aKSTI0YeHHbIX, Y3HaB 0
MOpaTopumM Ha paccTperibl, MOBECUIICA Ha NIFIMKE OT TpY-
COB B TOT e feHb. ELLle oauH Yepes Tpy OHA BCKPbIN
BeHbl. TpeTuit caM cebe npokonon cepaue. «Kak A He
COLLES C YMa 34ech 3a CTOSIbKO NIET? — FOBOPUT BCE TOT
e OCYOEHHbIN, KOTOPbIV Ternepb B KOTOHWUW MT1aBHbIN
CMOTPALLMIMA CPeaM 33KO0B. — A KTO CKasarl, vTo A He
cyMacLueamin?» OgMHOYHbIE KaMepbl B NATb KBaapaT-
HbIX MeTpoB. CKpoMHanA nuLLa. Yacosble MPOrynku pas
B CYTKM — AUHCTBEHHOE BPEMSA, KOIAa 3aK/TI04EHHbIN
HaxoauTcA BHe Kamepbl. CBUAAHWA C poACTBEHHUKaMM:
LA 0c060 TAMKUX NPECTYNMHUKOB pas B rof Ha YeTbipe
Yaca (npuKacaTbcA Apyr K Apyry Henb3#A, pasroBop
TONIbKO Yepes CTEKS10), ANA TeX, Y KOoro CPOK NOMeHb-
LLe — pa3 B TpU MecALa, MI1I0C BO3MOXKHOCTb NPOBECTU
Lieslylo HoYb BMeCTe B MU30/IMpOBaHHOM KOMHarTe. Becb

Heborarblii 6bIT KOJIOHWM MOKa3aH He ToponAck, 6e3
HaXuMa. B xyoxecTBeHHbIX NpeyBesityeHnsX HeT
HY*K[bl, KOra peanbHOCTb CTpaLLHee U 3obpeTaTesib-
Hee Nioboro BbIMbICNA.

MpobpaBLUKCE U B OAMHOYHbIE KaMepbl, 1 B 06LLue,

1 B KOMHaTY [J1A CBUAAHWI, U BMPUTBIK K KOMIOYew npo-
BOJIOKe, 3a KOTOpOW ocTanack M1du4ecKas ceobofa, pe-
FKUCCEP BOCCO3AET MEPAPXMIO TIOPEMHBIX OTHOLLIEHWI C
TOW ¥Ke OTCTPAHEHHOCTbIO, C KaKoW ero repou onuchbIBa-
loT cCobCTBEHHbIE NpecTynneHus. Beas cBoii pacckas TeM
YKe CTMOKOMHbLIM 6e33/106HbIM TOHOM, KaKUM Ha4anbHUK
KOJIOHWK, MPOCTTY}KMBLLIMIA 30ech 26 NeT — 6osbLUe, YeM
MaKCUMaJlbHbIN TIOPEMHBIN CPOK, — FOBOPUT, YTO He
rKarneeT HM 0OHOMO M3 CBOMX 3aKMoYeHHbIX. Ho B 3Ton
OTCTPaHEHHOCTU U 3aKJTI0YaETCA aBTOPCKUM B3rMAL.
[aBan no o4epeam BbicKasaTb youiLLaM, TEM, KTO UX
OXPaHAET, U POACTBEHHMKAM NPECTYNHWUKOB, persumccep
puycyeT NOpTPET NyratoLLe rapMOHUYHOIo Mupa. Pegro
KTO U3 3aKJI04EHHBIX ¥amneeT 0 TOM, YTO COBEpLUMJT, —
CKopee 0 TOM, YTO CJly4anHo youn HeBUHOBHOIO WU
OCIyLLIANCA MaTb, KOTOPaA HaKkasana B TOT AeHb He MUTb.
PefiKo KTo 13 HWX JyMaeT, BbIMAET v OH Ha cBoboAy.

W y¥K TOYHO HUKTO He 3HaeT, 4YTo eMy Ha 3Toi cBoboae
Jernartb — Nocrie CTOSIbKMX JIeT.

EouHyto Moparsib 3aMeHAeT MOHTaM — TLLATeSIbHbIN
BbI60p repoeB, YbA COMBUMBAA PYCCKan peYb BbIAQUT
r71agKol 1 TOUHOM B aHITIUIMCKUX cybTUTpax. Ho 1 6e3
MOMOLLIM NepeBoaYMKa repou ¢punbMa LLLeapo ChinAT
adopusmamm: «90-e B Poccum — 310 Ynkaro 30-x».

«YenoeKa yOUTb He CITOMHO — CITOMKHO HUTb C 3TUM».
«[1o MHe, — TaK UM TO/bKO CMepTHasA KasHb», — 3TO B C/10-
Bax HayasibHUKa KosoHuu. «[Mpotiie 6110 6bl, ecnu bbl
6bIn paccTpesi», — 3To B 0AMHOYHOM KaMepe ObiBLLEro
HaeMHOro YOuNLibI. «30eCb HAKTO He packanBaeTcA U
He ucnpasnsetca. PackamBaTbea 6ynem nepen borom
— Ha TOM CBeTe», — U3 YCT CaMoro CTaporo 33Ka BMeCTo
¢$VHaNbHbIX TUTPOB.

Hukuma Kapyeas




FINAL CUT - LADIES
& GENTLEMEN/

FINAL CUT: HOLGYEIM

ES URAIM

8 1/2 FILMS
DIR. GYORGY PALFI

A noted Hungarian filmmaker Gyorgy Palfi labels
his work “Final Cut - Ladies & Gentleman” as “recy-
cled film”. The story is told basing on bits and pieces
borrowed from cinema achievesand cinematheques,
seamlessly and blisteringly composed as the me-
lange of actors/actresses/scenes from more than 450
pictures - silent and sound, feature and cartoon, black/
white and coloured, arthouse and mainstream. Clips
from Metropolisand “Star Wars”, “Gilda” and “Indiana
Jones”, “Gone with the Wind" and “The Godfather”,

“Rear Window"” and “City Lights”, “Casablanca” and

“Back to the Future” make up a never-ending movie
quiz, and at a certain moment one forgets to make
guesses about titles and names, fully indulging in the
magic of romance. The two main characters change
their face and body in every five or ten 10 seconds,
turning from Rita Hayworth into Marilyn Monroe, from
Ava Gardner into Audrey Tautou, from Marlon Brando
into Ethan Hawke, Charlie Chaplin into Leo Di Caprio,
making the film the embodiment of more than 100
years of cinema magic, arhapsodic ode to the actors
and actresses who have marked and continue to mark
the history of cinema. A man and a woman live a whole
life story, beginning with the first encounter, falling in
love, dating, havingsex; the come, marriage, honey-
moon, testing through household, parting, tears, war,
desperation, birth of a child and reconciliation:the two
kiss over the finale. Charism of Marlon Brando and
masculinity of Kirk Douglas harmonize with sincerity
of Chaplin, intellect of Woody Allen with irresistibility of
Alain Delon; Elizabeth Taylor's glamour and mystique
of Greta Garbo - with childish loveliness of Virginia
Cherril or Giulietta Massina, and we see an ideal man
and an ideal woman.

Following its premiere in Cannes, this is a unique
opportunity to watch an innovative film, because
due to rights problems itmay never be released in
cinema theatres. They say, James Cameron, whose
blockbuster “Avatar” got the honour to open the
film,remarked, that in spite his movie made 2.7 billion
dollars, Palfi has to pay for a couple of seconds, bor-
rowed from it.

Nina Tsyrkun

THE RAVINE
OF GOODBYE/

SAYONARA KEIKOKU

COMPETITION
DIR. TATSUSHI OMORI

“She felt too happy and so she left". Like almost all
Ohmori's characters Kanako does not believe in happi-
ness and runs away when a ray of hope shines on the
horizon. Others might fire a gun like the character in “A
Crowd of Three” of rape and kill like those in “Whisper of
the Gods”. The world in Ohmori's movies is bleak, dull,
poor. His characters are inert up to a certain moment,
then suddenly they react sharply and quickly get back into
their shells. If the catharsis happens, it does not change
anything. Everything remains the same, or almost the
same. This time, though, there is an exception — the jour-
nalist who quite unexpectedly is blessed with happiness.
Going out, his wife says to him over the shoulder: “l am

not leaving you, so if you have time, tidy the place”. Just
like this, simple and businesslike, but what elation exudes
the posture of the journalist, who sits on the sofa with his
hands behind his head. Other characters are not destined
to experience such joy.

At college Shunsuke almost involuntarily took part in
a group rape. Kanako could have easily taken the place
of her friend who left early. But what happened almost
accidentally ruined his and her life. Many years later he
learns that Kanako is undergoing treatment at a psychi-
atric hospital. Only then does he fully understand his guilt.
From now on his only aim in life is to make her as happy
as possible and to achieve this goal he is prepared to do
anything. Her aim is to make Shunsuke suffer as much as
possible and to achieve this goal she is also prepared to
do anything. That is how their life together starts. Infinite
humility on his part and endless attempts to hurt him on
her part. They seem to be performing a play, having learnt
their parts perfectly. They live in their own world according
to their own rules and no strangers are allowed in there.
Everything that goes on around them does not concern
them. It is merely an unpleasant, evil, harsh background.
Thus a TV announcement about the death of the child
who lived next door is merely an accompaniment to
love-making which evidently brings no joy to Kanako and
Shunsuke. They are like two magnetic poles: they can't
exist separately and they can't exist together. Once her
hand rest on his shoulder a fraction longer and soon after
that she leaves, because “she feels too happy”. Left alone,
he does no know what life he would prefer: the one where
none of it happened or the one where he met this girl. This
is the usual situation in Ohmori's movies - love and pain,
joy and bitterness go together.

Attempts to classify “The Ravine of Good-bye" will prob-
ably fail. It starts as a criminal story: a child is found dead,
his mother is arrested on suspicions of murder. Then
it seems to turn into a story about heartless paparazzi
hounding another victim. Another mistake. Maybe it is a
movie about an honest journalist who wants to investigate
an old rape case and restore justice? Or a horror movie
about a woman set on taking revenge on her offender?
Rather it is a movie where everything is not the way it
seems at first sight.

Maria Terakopian

BERGMAN

& MAGNANI: THE WAR
OF VOLCANOES/

LA GUERRA DEI
VULCANI

INISMIEE] DIR. FRANCESCO PATIERNO

Intimate mechanisms of art-making, secrets and
paradoxes of the artists " existence and, to a greater
degree, details of private lives of painters, writers,
actors and directors - in general, celebrities — from
decade to decade attract intriguing interest of mass
audience. Needless to say, the greater majority of art
critics and other men of letters usually try to find a
so-called ‘golden middle ", in other words, to define
the borders of art and public market, the border of
artistic creation and show- and art-business. The
truth is, intimate lives of celebrities more than often
prevails over artistry as such.

One of the interesting — though not in every way
successful — attempts of the kind is a biographical
documentary by Francesco Patierno, dedicated to the
significant episode in the end of 1940s. Three of its
main characters are Anna Magnani, Roberto Ros-
sellini and Ingrid Bergman: two actresses and one
film director, at the moment one of the founders of
the Italian neorealist movement, - in short, the three

megastars, the three emblems of European and, to a
certain extent, American culture.

As in classic detective story, the traditional love
triangle — of more extramarital than marital origin
- contains two women and one man. In this case,
the national (and later international) fame to Italian
actress Anna Magnani who played Pina, the work-
ing class woman, who, in the finale of Roberto
Rossellini s film *Roma citta aperta’ (1945), is being
accidentally killed in the turmoil under German oc-
cupation. The film, as well as “Paisa " (1946), brought
actress and director the widest reputation with mass
audience and European critical circle. Then, some
years later, Ingrid Bergman, an oncoming Holly-
wood star of Swedish origin, greatly impressed by
Rossellini s film, sent a letter offering him to play in
Italy in any of the director 's future project. They met
in New York and came to business agreement with
help of American multi-millionaire Howard Hughes
who was going to produce the new project entitled
*Stromboli * (named after the smallisland in the
Mediterranian recently flown to dust due to volcanic
explosion).

The explosion was a realistic ground on which
the social and psychological fabula was built. But
the story itself, it appeared, had a preceding prequel
which was going to bring a rather dramatic conse-
quences for both. First, Rossellini, now happily in love
with Bergman, was a deeply married man previously
engaged with Magnani. More so, before the agree-
ment in the USA he had a contract with a small Italian
studio "Panaria Film* which was proposing to shoot
a film with a similar story where Magnani was gladly
offered the main role. On the second hand, Bergman
was also married to a prosperous Swedish dentist
and had a three-old daughter. The conflict of interest
reiterated into emotional one with clearly extramari-
tal overtones.

Two sorts of competition succeeded when *Panaria
Film" contracted a young Hollywood director William
Dieterle to make a film entitled ‘Volcano * with Mag-
nani participating in one of the roles. The natives of
Stromboli looking at Bergman distatefully, the com-
peting group was working eagerly but Rossellini was
late and penniless: Howard Hughes ' financing was
coming to an end. Ingrid Bergman, on her part, felt
doubly anxious since her husband promptly refused
to give a divorce and her Hollywood perspectives
were going to ruin. Her anxiety became to a climax
when she realised that she was pregnant.

The tension ended abruptly when at the first night
of Dieterle s 'Volcano " (which got a lukewarm
response with public) the notice of Bergman 's birth
was announced. Rossellini was at the height was of
happiness; Magnani never married anybody; as to
Ingrid, she will meet her director and future husband
Roberto while playing in his "Europa 51" (1952) and
*Journey to ltaly * (1954).

“The volcano has belched a tiny mouse *, — a news-
paper reported avidly commented.

He was wrong; in any case the three protagonists
deserved a greater homage.

Nikolay Paltsev

I’'M GOING TO CHANGE
MY NAME/

AIT ES CHEM

GALA SCREENING
DIR. MARIA SAHAKYAN

— After the premiere of your movie at the MIFF
people who were leaving the hall admired the beauty
of your movie. | even heard some ladies say that the
movie was “stylish”...



Maria Sahakyan: Oh? Is it really stylish? You must be
joking. It was shot back in 2010 and we were not after
“stylishness” or fashion. The clothes that you see on the
screen are those we found in grandmother’s wardrobe. |
was searching, the actresses were searching... As for the
colors, we even joked with the production designer that
we took as an example a well-known cookbook. You must
remember the illustrations it had. We did it roughly in the
same vein. The colors seem muted but...

- The main part is played not so much by a character
as by Fate. Are you a fatalist?

—Hard to say. It seems that as far as my way of thinking
is concerned, | am a bit like ancient Greeks, because |
see everything that is happening to me and to others
as a struggle of man with his life, with what might be
called destiny. To my mind, we are always involved in this
struggle.

- There is a belief that male actors find it hard to be
directed by a woman. Did Yevgeny Tsiganov have such
a problem?

—No. The film is not made by the director alone. We
had many men in our crew, so | don't think it was hard
for Zhenia to work with us. | heard him say that it is even
interesting for him to work with women directors, all the
more so because we had made another movie together...
It might have been hard for him only in the sense that | am
a rather difficult director. | don't say “Do it this way" | say
“Well, you know..." | try to mumble something about my
inner thoughts and leave it for him to decide what to do. |
have a lot of respect for him as an actor and would always
like to work with him. As soon as | get an idea about a
movie, | visualize him.

- Your film is one uninterrupted storyline. How did
you manage to achieve it?

-l went through the following stages... First there
were many more details, there were other plotlines —
life at school, the life of the neighbors... There was as it
were more of the routine which in the long run started to
interfere with this transparency of the film. And | cut it all
out without pity. But much more had been scripted and
shot.

- You work received the National Award of Armenia
as the best feature film. Did you expect such a success
in Yerevan?

- Not only the best movie, but also the prize to the best
cameraman... We were very much surprised because for
the past twenty years there existed this system that there
were certain acknowledged authors who got more and
more acclaim every year. But this was very sudden. | was
immensely surprised, although we participated in eight
nominations and | was present at the ceremony. | expected
we would get the best art director award. Or perhaps the
best cameraman, though our director of photography
Mkrtych Makhasyan was nominated for one more movie...
So when after two hours of the ceremony they announced
that the best movie of the year was ours, | was astonished.
But it is symptomatic. It indicates that | am not alone, that
there is a whole wave of new people. There are those, who
came before us, there are those who are following us and
this slight opening has finally appeared and | hope the new
wave of Armenian cinema will be gaining force.

- Your film is cut in a rather unconventional way...

- try to follow the system of distance cutting. | can't
afford to work with expensive editors and usually | edit
myself. This film will probably not be understood by
everybody. And perhaps the work on the final cut will
continue. | hope this film has a future. Some seven years
ago “Lighthouse” was release in 5 copies, but “Entropy”
was released already in 30 copies. And | hope “l am going
to change my name” will have a bright future.

- Why such a title?

— We had a hard time choosing the title. The most
difficult thing was to give it a title. The first one that
occurred to me was in English. Because the first draft
was in English. For a long time | could not find Russian
equivalent, because the literal translation sounded idiotic.
“I'l be fourteen...” sounds wrong. There was a working

title “Alaverdi” which is the name of the town where the
action is set. And then all together we came up with
the present title. In Armenian it looks like a hieroglyph,
incomprehensible but beautiful.

Interviewed by Elizaveta Simbirskaya

BUTTERFLIES/

PILLANGOK

FILMS AROUND THE WORLD
DIR. GABOR FORGACS

Once Dostoevsky read a report in a newspaper
informing that a student killed his fellow student to
improve his standing in a revolutionary circle. The great
writer started developing this plot, or rather the bone
structure of a plot. The result was the novel “Demons”.
The Hungarian director Gabor Forgacs saw a notice in
a newspaper which read that in a village a gas explo-
sion destroyed the house and killed a woman. A few
days later the boy, the son of that woman, took his own
life. It was the starting point of the heart-rending story
unfolding against the background of luscious Hungarian
landscapes. Mark is a very energetic and restless boy of
about ten who is mostly left to his own devices. Except
for the elderly Uncle Zsigmond who teaches the boy to
play the violin and opens a new world to him. All the
rest... Mother hardly ever notices her son (only delirious
on her deathbed after the ill-fated gas explosion which
made its way into the movie from the newspaper article,
she whispers “Mark!”). The attention is focused on the
cheerful adventurer Laszlo who looks somewhat like
a Gypsy: a hat, jet-black curls, a loud voice, eternal
boisterous merriment. Unaware of having ruined the
lives of the woman and her little son, he rushes about
the village and the hospital, easily calling the poor
woman “my sweet” (“My sweet, | meant it as a joke!”
these words are addressed to the victim of the initially
unsuccessful suicide attempt) and at the same time he
flirts with everything that moves and has visible signs of
female gender.

Total indifference prevalent on the screen poorly
corresponds to the brightness and vitality of the image.
It s as hard to combine or select your own emotions:
to lament the boy's destiny or to smile at the jokes of
his generally good-for-nothing temporary foster father.
One could see that the film moved the audience (or
the female part of it, because only women spoke out).
At the Q&A following the screening they spoke again
and again about the “powerful impression”, expressed
gratitude “Thank you for the emotions”, “l am stunned,
superb, | can't find the words”. They asked how the idea
was born. This is when Gabor Forgacs told us about the
newspaper article and the situation he read it in.

“An unknown woman (Mpnika Magyari) approached
me at the studio. She said she had a hard life and would
like to speak about it and write a script. | was surprised,
it was an unusual request... There was a newspaper on
the table and | suggested that Monika should use it as a
starting point”.

Another starting point for Gabor Forgacs was his
own family drama. A mere two years earlier he learnt
that he had six blood brothers and sisters. All of them
including the director grew up in different orphanages
and knew nothing about each other. “Now | have a big
family” smiled the filmmaker and added that this situa-
tion made him think that society was too indifferent to
children.

“I sobbed when | read the script, says Kitty Keri, who
played Mark’s mother. | begged the director that he
should kill me but let the child live”.

“l did not want to kill him, but life is cruel” responded
Gabor Forgacs.

For a number of reasons the actress saw the film for
the first time here, at the MIFF. So everybody questioned
her about her impressions and emotions.

MIFFdHILY manege in «octyabrs

“Now | again felt the urge to hug Nicolas (Nicolas
Sipek, the boy who played Mark) But he has grown so
tall, | am afraid | won't reach him".

In short the communication of the audience and the
film crew was open-hearted and simple.

A family affair.

Igor Saveliev

THE CONDEMNED

DOCUMENTARY COMPETITION
DIR. NICK READ

The setting is maximum-security penitentiary # 56.
As the titles n the beginning inform, this is a place at
the heart of Russia, concealed in the woods occupying
the territory of which is greater than that of Germany,
where the temperature in winter drops to minus 40
Celsius. This is where the most dangerous criminals of
Russia serve their sentences. Their terms range from
25 years to life imprisonment. The 260 inmates killed
more than 800 men. That is not counting robberies and
rapes. Some of them got here after the abolition of death
penalty in 1997. By the way not all survived that law
passed by Eltsyn. As the most seasoned inmate, who
has spent 40 out of his 62 years behind bars, recalls,
upon learning about the presidential pardon, one of the
prisoners hung himself from the pants strap the very
same day. Another one cut his veins three days later. A
third one pierced his own heart. “How did | manage to
keep sane here for so many years, - wonders the same
prisoner who is now senior among inmates. — But who
says | am not crazy?” One-man cells five square meters
large. Modest food. One-hour walks once a day. This
is the only time when the prisoner is allowed out of his
cell. Visits by the relative for those serving sentences
for especially grave felony are permitted once a year
for four hours (no touching, conversation through the
glass pane); for those with lighter sentences - once
every three months plus a chance to spend the whole
night together in an isolated room. The entire sparse
life of the colony is shown in a measured tempo without
unnecessary accentuation. There is no need for artistic
exaggeration when reality itself is more frightening and
inventive than any fiction.

The director made his way into one-man and mass
cells, into the room for visits and close to the barbed-wire
fences shutting off the mythical freedom. He recreates the
hierarchy of prison relations with the same detachment
with which his characters speak about their crimes. He
delivers his narration in the same calm serene voice as
the chief of the penitentiary: He has served here for 26
years — longer, than the maximum prison sentence — and
says that he does not pity a single one of his prisoners.
But this detachment represents the author’s standpoint.
He lets everyone speak in turn — murderers, those who
guard them and the relatives of the criminals — he draws
a portrait of a frighteningly harmonious world. Few of the
inmates regret what they did. They would sooner regret
having accidentally killed an innocent person or having
disobeyed their mother who told them not to drink that
day. Few of them consider the possibility of getting out.
And none of hem know what to do there in the free world
after so many years.

A single message is replaced by a number of cuts.
Painstakingly selected characters, whose incoherent
blabber looks smooth and precise in English subtitles. But
even without the aid of a translator the characters spill
out lots of aphorisms: "Russia of the 90s is Chicago of the
30s", “It is easy to kill a man, it is harder to live with it".
“Only death penalty for me” — the words of the chief of the
penitentiary. “It would be better if execution was by firing
squad” - in the one-man cell of a former hit-man. “Here
nobody repents and nobody is reformed. We will repent
before God in a better world.” - the oldest inmate in place
of the closing title.

Nikita Kartsev



1. EBrenui LibiraHoB 2. Banepus lan-repmanHunka
3. Anekcangp MutTa 4. Hane ApukaH

5. CbeMouHanA rpynna ¢punbMa «3T1o He f».
TpeTbAa cneBa B 3agHeM pAgy — Mapua CaakaH

6. Anekcert AHgpuaHos 7. 3paem Teneres

8. Oanuun OoHpypeit (cneBa) U Butanuin MaHckui
(cnpaga)



MIFFJdAILY manex B «oktAGpe»

28 UIOHA / JUNE, 28 29 UIOHA / JUNE, 29
12:00 MCTOPUM, KOTOPGIE Mbl PACCKA3BIBAEM / Stories we tell OKTABPb, 5 18 12:00 YEPHBIN IEC / Black forest OKTABPb, 2 100
13:30 MAJTBYMK M0 MPO3BULLY «34» / A Boy Called H OKTABPb, 8 122 1200 NECTHULA-2. NOCNEOHWN LWAHC / OKTABPb, 5 120
: The Staircase Il - The Last Chance
14:00 CKONBYEHMUE / Slide OKTABPb, 2 17 -
13:00 13 IHEV BO ®PAHLIMM / Challenge in the Snow OKTABPb, 1 115
13:30 [bIMHBIE FOPbI / Cloudy Mountains OKTABPb, 5 85
14:00 BE3MOJIBHBIE / Silent ones OKTABPb, 9 97
14:30 M0 3TY CTOPOHY BOCKPECEHWA / This Side Of Resurrection OKTABPb, 6 78
14:15 HOBBI MUP / New World OKTABPb, 9 134
14:30 OCA[IHOE MOMOMEHME / State of Siege WNMI03MOH 120
14:30 JIANET HET W HE BbI0 / Lilet Never Happened OKTABPb, 8 105
14:30 [MKAPb / Call Me Savage OKTABPb, 7 107 -
14:30 AKT YEWUICTBA / The Act of Killing OKTABPb, 5 120
16:00 A~ TAHLIOP /| Am A Dancer OKTABPb, 8 88
14:45 YTPEHHAA 3BE3OA / The Morning Star OKTABPb, 7 98
16:00 TEMHAA MATEPWA JIIOBBU / The Dark Matter of Love LAK 93
- 15:30 KOJbIBESb A1 MATEPU / A Cradle for Mother OKTABPb, 6 80
16:00 [IOPOMKHBI MATPYSIb / Traffic Department OKTABPb, 4 17
- 15:45 XAJTANIBHAA NTABKA / Boucherie halal OKTABPb, 4
16:00 TEHW M3PUAH / The Genius of Marian OKTABPb, 5 84
- 16:00 MPU3HAHME / The Confession WNKO3MOH 85
16:30 BOEHHO-MOJEBOM MOCMUTANb / MASH. OKTABPb, 6 16
- 16:00 CAOBHMK / The Gardener OKTABPb, 9 87
16:30 BECMPELEN / Disorder OKTABPb, 9 90
, i 16:00 MAPA®OH / Marathon LaK 105
16:30 AKT YBUICTBA / The Act of Killing OKTABPb, 2 120
17:00 YYHWME BOCMOMUHAHMA / Memories they told me OKTABPb, 7 100
17:00 OJIMMNUA. YACTb BTOPAA - MPA3OHMK KPACOTbI / WNMI03MOH 95
' Olympia. Part 2 - Festival of Beauty 17:00 CPE[ZIN HAC/ Onder Ons OKTABPb, 8 84
17:00 YACTULIA / Particle OKTABPb, 1 80 17:00 MAJIOSTETHUM MPECTYMHUK / Juvenile Offender OKTABPb, 5 107
17:30 MOE3[A NOA NPUCTANbHBIM HABIIIOAEHWEM / OKTABPb, 7 93 17:00 MPUFOBOPEHHBIE / The Condemned OKTABPb, 5 80
’ Closely Watched Trains
17.00 TMPOrPAMMA KOPOTKOMETPAMKHbIX ®UIIbMOB. 1 CEAHC / OKTABPb, 1 17
18:00 MAPA®OH / Marathon OKTABPb, 5 105 : SHORT MATTERS. Seance 1
18:00 0 CMOPT! Tbl - MUP! / Oh Sports, You Are Peace! Lok 120 17:30 A ELLIE HE 3HAI /| Don't Know Yet OKTABPb, 6 80
18:00 COJ10ATbI / Soldiers OKTABPb, 3 94 17:45 CTAPUK / Shal OKTABPb, 4 102
18:00 3AMA[L - 3T0 PA/ / Eden is West OKTABPb, 8 110 18:00 WCYE3HYBLLEE U30BPAMEHWE / L'image manquante OKTABPb, 9 95
18:30 PAI: JIIOBOBb / Paradise: Love OKTABPb, 9 120 18:00 AKT YBUICTBA / The Act of Killing oK 120
18:30 KPACHOE HABAXOEHUE / Red Obsession OKTABPb, 4 76 19:00 MEPBASA 3UMA / The First Winter UNNO3MOH 72
19:00 CECTPA/Sister OKTABPb, 6 97 19:00 KPVK JIETA/ Shout of summer OKTABPb, 5 75
19:00 BUTBA TABATO / The Battle of Tabato W03M10H 78 19:15 YACTULIA/ Particle OKTABPb, 8 80
19:00 MPUFOBOPEHHLIE / The Condemned OKTABPb, 2 80 19:30 113TPAYCOB/ 113 Degrees OKTABPb, 6 20
19:15 7 OHEM TPEXA / 7 days of sin OKTABPb, 7 107 19:30 YUCTKA / Washed OKTABPb, 6 13
19:30 DOMVHA MPOLLAHWIA / The Ravine of Goodbye OKTABPb, 1 17 19:30 MOE LIAPCTBO CTPAXA / Fear My Kingdom OKTABPb, 6 25
20:00 3AMOK / The Castle OKTABPb, 3 120 19:30 KAMCYSIA / The Capsule OKTABPb, 6 35
20:00 [PAKOHOBBIE AEBYLLKI / Dragon Girls LK 90 19:30 CMALLWN / The Sleepy Man OKTABPb, 6 25
20:15 MAJTEHMK-OBOPOTEHb / A Werewolf Boy OKTABPb, 4 122 MPOrPAMMA KOPOTKOMETPAMHbIX ®UJTbMOB. 2 CEAHC / OKTABPb, 1 118
19:30
- SHORT MATTERS. Seance 2
20:15 JINCCABOHLIbI / Lishoetas OKTABPb, 5 120
. - ) 19:30 [LETYCTALWMOHHOE MEHIO / Tasting menu OKTABPb, 2 87
20:30 PAW: BEPA / Paradise: Faith OKTABPb, 9 113
19:30 YKIOPU / Juri OKTABPb, 6 35
20:30 A TOXKE X04Y / Me Too OKTABPb, 8 89
19:30 CMBUPCKOE BOCTIMTAHME / Siberian Education OKTABPb, 7 103
21:00 MNAPTHEP / Partner WNMI03MOH 107
» 20:00 CYACT/IMBLIE IHW / OKTABPb, 3 86
21:30 JIECTHMLA-2. NOCNEOHW LWAHC / OKTABPb, 2 120
) The Staircase Il - The Last Chance 20:00 EHWM M3PUAH / The Genius of Marian UaK 84
22:00 OXOTHWK HA ®A3AHOB / The Pheasant Hunter OKTABPb, 6 23 20:00 7 OHEM TPEXA / 7 days of sin OKTAEPS, 4 107
22:00 OCBOEHWE OrPAHUYEHWN / Exploration of confinement OKTABPb, 6 19 20:00 YBUMCTBO / Manslaughter OKTABPb, 9 87
22:00 WION WU UTPAR / Komm und Spiel OKTABPD, 6 30 21:00 EPOVH / Heroin OKTABPb, 5 87
22:00 3AMOK 3/1b®0B/ Elven Castle OKTABPb, 6 25 21:00 [IONMHA MPOLLLAHWI / The Ravine of Goodbye OKTABPb, 8 17
22:00 CNACUTEb / Saviour OKTABPb, 6 15 21:00 JII0B0Bb M APOCTb: AFOHUA / Love and Anger: Agonia WNJTI03M0H 25
22:00 TOMAC NEYAJIUH / Tom Sadly OKTABPb, 6 17 21:00 KOCT/IABAA KYMA / The Grim Reaper WNMI03MOH 87
22:00 MNPOCTPAHCTBO [/1A MAHEBPA / Open Spaces OKTABPD, 6 15 21:15 3AMOK / The Castle OKTAEBPb, 7 120
22:00 MAPA®OH / Marathon OKTABPb, 1 10 21:30 TMPUHLIECCA CAKYPA: 3ATIPETHBIE HACTTAMKOEHWA / OKTABPb, 2 96
- - Princess Sakura: Forbidden Pleasures
22:00 OKOHYATESIbHBI MOHTAM / Final Cut OKTABPb, 7 84
22:00 YKMPOTPAC / Fat Shaker OKTABPb, 9 85
22:00 KATACTPO®UYECKAA KOJEKLMA / The Crash Reel LAK 109
22:00 MPUFOBOPEHHBIE / The Condemned LaK 80
22:30 3X3D/ 3x3d nn 70
22:30 3T0 30BETCA JIETOM / AND THEY CALL IT SUMMER OKTABPb, 4 89
22:30 MEYTATENN / The Dreamers OKTABPb, 8 116
22:30 BCA MM3Hb HACMAPKY / Gloriously Wasted OKTABPb, 6 85
22:45 BCA HM3Hb HACMAPKY / Gloriously Wasted OKTABPb, 4 85
y 22:30 MOCEAHEE TAHIO B MAPUMKE / Last Tango in Paris nn 136
22:45 YBUIMCTBO / Manslaughter OKTABPb, 5 87
. - 23:30 TYIBMNA / Tulpa OKTABPb, 5 82
23:00 PA: HALIEXK A / Paradise: Hope OKTABPb, 9 91

TK- FOCVﬂAf’CTBEHHbIl?I TEATP K/MHOAKTEPA
N - NETHAX NINOHEP
LAOK - LIEHTP JOKYMEHTAJTBHOMO KMHO

PEOKONNEMNA: UTOPb CABEJTLEB /ACA KOJMTOAVMHKHEP / ENTM3ABETA CUMBUMPCKAA / EBA KPAYC / MUXAUIT KYKH / UIbA KOMbIS0B / HUKTA KAPLIEB / EKATEPVHA CHETMVIPEBA / METP LUEMOTUHHK
NEPEBOAbI: MAPUA TEPAKOMAH / HUHA LIbIPKYH ®OTO: AJIEKCEI IOLLIEHKOB BEPCTKA: MAPVA PEBAKHA MAKET FA3ETbI: MUTPU METEJTKH /0/TbrA NEHAHAA



35 MOCKOBCKWIA MEXIYHAPOIHbIN KMHO®ECTWUBAJIb NPOBOAUTCA MNPU NOAAEPHKKE
MWUHUCTEPCTBA KYJIbTYPbl POCCUMCKOW GEEPALIA
35 MOSCOW INTERNATIONAL FILM FESTIVAL IS HELD WITH THE SUPPORT
OF THE MINISTRY OF CULTURE OF THE RUSSIAN FEDERATION
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