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Hiopu / Knaac [aHnanceH

UCTOPUN, KOTOPBIE

YneH ncropu KOHKypca 0oKyMeHmMasbHo20 KUHo Knaac
[JarusnceH - HemeyKul pexcuccep, npodiocep. [Jo mozo,
Kak 8 2004 200y cmame npo2pamMMHbIM U ynpas/siouiuM
oupeKmopoM 00HO20 u3 cmapeliluux GoKYMeHMATbHbIX
KuHogpecmusanel Mupa DOK Leipzig, Knaac JaHu-
3/ICEH ycnewHo CHUMAJT AOKYMeHMasTbHble GuibMbl,
nosy4uBWIUE NPU3HAHUEe Ha KPYNHbIX MENCOYHAPOOHbIX
KuHogecmusansax. B 1999 200y oH co3dan u pyKosodus
06pazosameribHLIM HANPAB/IEHUEM KUHOWKOJTL! O71A
eaponelcKux dokyMeHmasnucmoa Discovery Campus.

- Ectb nu pasHuua Meay eBponeinckuMmn pectusa-
NAAMM U POCCUMCKUMU?

— Y70 KacaeTcA [OKYMEHTanbHOM NporpaMMbl Ha Mo-
CKOBCKOM MeHlyHapOAHOM KMHODECTUBANE, TO KOHEUHO.
Bens MMK® — He decTviBarb JOKYMEHTarbHOro KMHO,
3[ech He TakaA bonbLLIaA [OKYMEHTasbHAA NPorpaMMa, Ho,
No-MoeMy, OHa xopoLuas. ECTb AecTBUTENBHO MHTepec-
Hble paboTbl.

— KakoBbl Kputepum oT60opa Ha BalueM ¢ecTusane
[OOKYMeHTasNIbHOro K1Ho B Jlenuure?

— Ml cTapaemcA cocTaBnATbL MPOrpamMMy K3 aBTOPCKOTO
[IOKYMEHTarIbHOro KMHO. TaM He BbIBaeT TUNMYHO Tenesu-
3MOHHOIO MPOAYKTa. 3aT0 Y KaA0ro U3 HaLLIMX PEMMC-
CEPOB eCTb CBOV COBCTBEHHBIN B3MTIAL Ha HU3Hb. 3TO KX
WHAMBULYANbHBIN, CY6EKTUBHBIA MOAXO0M K peaibHoCTU
W K HepeasnbHOMY. 3T GMbMbl PACcCKa3bIBaloT 0 TOM
BPEMEHM, B KOTOPOM Mbl *VBEM Ceitvac.

- UrpoBoe K1HO cuuTaeTca unio3uneit peanbHoCTH, a
[OOKyMeHTanbHoe?

— [lOKyMEHTaNMCTUKa, KOHEYHO, CBA3aHa C PearnbHOCThIO,
HO Bbl M1 i CMOTPWM Ha OZIHY W Ty e CUTYaLMIO C pasHbIX
CTOPOH. TaK YTO KWMHO — 3TO BCerza CyGbeKTUBHLIN B3AL.
[aBHOE, YTO PEHMCCEP MOMKET OTKPbITb HaM I71a3a Ha
Te 0BCTOATENBCTBA, KOTOPbIE Mbl MPOCTO He 3aMeyasi.
[loKyMeHTanbHoe KMHO MOMPYHAET HAC B OKPYHKAIOLLMIA
Mup. Mopoit o4eHb MoNesHo NOCMOTPETL AOKYMEHTASTbHBIN
GyNbM, 4TOBEI YBUAETH 3HAKOMYIO CUTYALIMIO C HEOHMOAH-
HOW CTOPOHbI.

- EcTb N KaKanA-To cBA3YIOLLAA, OCHOBHAA TeMa
3Toro roga Ha dectueane B Jlennuure?

CLAAS
DANIELSEN

JURY

Mbl PACCKA3bIBAEM

— Her, Mbl He NbiTaemcA NoforHaTh GrnbMbl MO KaKyio-
TO TemMaTvKy. Mbl MpocTo cobrpaeM Bce camoe NydLliee
€0 Bcero Mvpa. Ho y Hac ecTb TeMaTudeckvie MporpamMsi.
Hanpuwmep, B 2013 rofly Mbl nokareM ¢punsMel 0 pesonio-
LIMAX 1 BOCCTaHWAX B Pa3HbIX CTpaHax, GurbMbl pasHblx j1eT
€O BCex YacTelt cBeTa. 310 6yayT dunbMbl Ntodel, KoTopble
Habniofanu v cnegunu 3a BocctaHnAMW. OTnpaBHoM
TOYKOM [1A 3TOM PETPOCMEKTMBI CTanM cobbiTuA 1953
rofa B BoctouHoi l'epMaHv, KOrAa MPOM30LLAM MaccoBble
BbICTyreHWA paboumx. ELLie B 3TOM rofly Mbl NOKareM
6pasunbcKoe KuHo. Y Hac 6ydeT nporpamMMa-nocBALLEeHVe
HEeKOTOpbIM perkmccepam. MHoro pasHoro!

- HeckonbKo gHelt Hasag Ha MocKoBcKoM decTuBane
Bbl NpeacTaBnany ¢punbM «Onumnua» Jlenn Puden-
wranb. Toraa Bbl CKa3anu, YTo HAKOFAA NpeXae ero He
cMoTpenu. Kak BnevatneHna?

— 370 6bINM0 MHTEpecHo. KoHeuHo, Jlenn PudeHwTanb
6blna o4eHb TanaHTIMBLIM permccepoM. Ho Hao NoHK-
MaTb, YTO 3TOT GUIIbM — MPOAYKT CBOEero BpemeHu. Ceit-
4ac Mbl BOCMIPUHMMAEM 3TOT GUIbM KaK Npou3BefeHue
MCKYCCTBA, HO BOOGLLIe-TO 3TO YmMcTanA nponaraHaa. Bo
BpeMeHa Moeit I0HOCTU BbII0 HEBO3MOMHO MOCMOTPETh
3Ty KapTUHY B KMHOoTeaTpax. MoTtoM noasmamnce DVD,

HO Ha HWX GWMbM BbIN MIOXOr0 Ka4ecTBa, No3ToMy Al He
cMoTpen ero. [1a Aare CoBCeM HejaBHO ero NMoKasbiBa-
I TOMNBKO B Ka4ecTBe y4ebHOro NocobuA B KMHOLLIKO-
Nax, HO Y TOYHO He B KMHoTeaTpax. bbino nHTepecHo
YBMOETb KapTUHY Ha 60MbLLOM 3KpaHe, 4a eLle 1 B
TaKOM XOpOLLIEM KayecTBe.

Unmepaoio cena Enuzasema CuMbupcKas

Claas Danielsen, German director,
producer. Prior to becoming the
program and managing director of one
of the oldest documentary film festivals
in the world “DOK Leipzig” he shot
documentaries which won acclaim at
leading international film festivals. In
1999 he launched and managed the
educational section of the film school
for European documentary filmmakers
“Discovery Campus”.

- Is there any difference between
European and Russian festivals?

— As far as the documentary program
at the MIFF is concerned, yes there is.
The MIFF is not a documentary festival,
the documentary program is not very
large, but | think it is good. There are
really interesting works in it.

- What are the selection criteria at

your festival in Leipzig?

— We try to include author's
documentary films. You won't find
typical TV products there. Instead each
of our directors has his own specific
world outlook. It is their subjective,
individual approach to reality or
unreality. These movies speak about the
present day.

— Live-action cinema is considered
to create an illusion of reality, and
what about documentary cinema?

— Of course documentary cinema
is linked to reality, but you and me
see the same situation from different
points of view. So cinema is always
subjective. The most important thing is
that the director can draw our attention
to certain circumstances which we
have not noticed. Documentary cinema
plunges us in the world around us.

Sometimes it is very useful to watch
documentary films and see a familiar
situation from a different perspective.

— Is there some prevalent theme,
some common basis for this year’s
festival in Leipzig?

— No, we don't try to squeeze films
into the framework of a certain theme.
We simply collect all the best from
around the world. But we have thematic
programs. Thus, in 2013 we will be
sowing films about revolutions and
rebellions in different countries, films of
different years from all over the world.
Those will be films made by people
who watched and closely followed the
progress uprisings. The starting point
for the retrospective is the events of
1953 in the GDR, when there were
massive worker uprisings. This year we
will be showing Brazilian cinema. Some

programs will be devoted to certain
directors. Lots of different stuff.

- Some days ago at the MIFF
you introduced Leni Riefenstahl’s
“Olympia”. You said then that you had
not seen it previously.

— It was interesting. Of course Leni
Riefenstahl was a very talented director.
But you must bear in mind that this
film was a product of its time. Today we
see it as a work of art, but essentially
it is pure propaganda. In the days of
my youth it was impossible to see this
movie in a cinema hall. Then DVDs
appeared, but the quality was bad and
so | did not watch it. Even recently it
was shown only for study purposes in
film schools, but not in cinemas. It was
interesting to see the movie on the big
screen and in such good quality.

Interviewed by Elizaveta Simbirskaya



HA MNOCJIEOHEM ObIXAHNA

RCEEVEE CKOMBbEHME/ PEXS. AHTOH PO3EHBEPT

HToH Po3eHbepr, goctur-
AHyB BEpPLUMH PEKSTaMHOro
613Heca, 3acky4yan u

peLumn 3aHATbCA UCKYCCTBOM
KuHO. Bblbop TeppuTopumn ann
0ebl0THOM KapTuHbI He obeLuarn
Nerkux nyTen: KPUMUHANBbHO-
NONVLLENCKUIA TpUAep AaB-
HO NMOCENUJICA Ha HEKOTOPbIX
tbenepasnbHbIX TefiekaHanax gna
«YETKMX NaLaHOB», IAe OHU —
«4YEeTKUE» — MOTYT YCNaauTh CBOM
YTOHYEHHO-Ma4nCTCKUI BKYC
co3epuaHveM 6oeB 6e3 npasun
C 3pOTUYECKUMUN HOTKaMM Nof
HedWNbTPOBaHHOE NUBO MU YTO-
HWbyab ele. Ho Habnoaatens-
HbI KUHOMaH cpasy NoYyBCTBYeT
noaBox. OnbITHbLIA peKNaMLLMK
PoseHb6epr Ha rnaBHyo posib
Bblbpasn ABHO He TOro nalaHa.
EcTb e crnewumanbHo oby4yeHHble
«1LLa KaHana», a TYT COBCEM YK
He repounyeckoro Buga Bnaauc-
naB AbawuH («B TyMaHe» pemuc-
cepa Cepres J103HULbI) — HU Tebe
MYCKYJI0B, HU 3BEPCKOM pU3M0-
HOMWM, — ¥anKuUi Kakon-To. HeT
- 104, TaKoe KUHO «KySbTYpHO,
C NMMBKOM» He OThoXHewwb. dau
cama UCTopuWA BbETCA ABHO He B
cepuanbHylo CTOpoHy. HeT 3aecb
reponYecKUX CUMOBUKOB U CEK-
CanuIbHbIX JEBYOHOK, CaibHbIX
noapo6bHocTel 1 CTpUTpencep-
CKWX FOHOK.

AbawmHckum Menn -y 6e3gHbl
Ha Kpalo. Kak nucan Bnagu-
mup CoKonoB: «M He Hago MHe
npaB YesloBeKa, A JaBHO YHe He
YyenoseK». Menn nepecrtan bbITb
Ye/I0BEKOM, Koraa HaZen NnoroHsbl
6opua c HapkoMadueit, 4Tobbl OT
TOM e Mapumn KopMUTLCA BMeCTe

C OpyruMu 0obecTHbIMU CTparka-
MW nopsAaKa.ToNIbKO BOT YTO-TO
MoxoMee Ha CoBeCTb MeLlaeT ero
repolo pafoCcTHO XanaThb KaK Bce.
MpocTpaHcTBO chiToro becnpe-
[ena nocrerneHHo cTaHOBUTCA
ana pedrieKkcupyloLero repos
Bnagucnaea AbalunHa HecoBMe-
CTUMBIM C U3HbIO, C ¥enaHnem
MMeTb feTel (eHa neuntca ot
6ecnnoaua), cMoTpeTb NIOAAM

B r71a3a, CMOKOMHO XO4MTb Mo
ynuuaM. Ho, oKkasbiBaeTcs, nonas
B 3TOT 3BEPUHbIN KNaH, Tbl yKe

He MOKeLLb COCKOUUTb, YATHK 3a
GnaXKK, He MOXeLLb ame yme-
peTb No-NioACKK. TakMx fare Ha
30He CenAT oTaesibHO — UX HeHa-
BUOAT U CUNOBUKMK, U 33KK. [enn
6eMu1T Mo KPYry, UCTeKas KPOoBbIo,
1 3HaeT, YTo 6eraTb HeKyda. Bme-
CTO 3G PEKTHBIX, MPUCYLLMX HaHpy
IOHOK — }ankKoe noarnagsisaHue,
TOLLUHOTBOPHbIN CMEpAALLNIA
cTpax. HeT Hu4ero repounyecko-
o B }M3HM 3TOM camoi Maduu,

i o S
.

[a v repoeB TaM ToxKe HeT. A
X0TA CHATO «CKOMbMEHME» KaK
BbICOKOO600MKETHbIN GUNBM — Ha
HoBewnwwyto farke anAa Monnmeyna
KaMepy (ee Ucnonb3oBanu ansa
CbeMoK punbMoB «MunnuoHep
u3 Tpywo6» n «Matpynb»), co
CKpYMyNe3HoM TLLATeNNbHOCThIO,
He MpuCyLLLen 0TeYeCTBEHHOMY
YaHPOBOMY KMHO, — 3TO He GpUIbM
0 repoe-oauHoyKe. [nA Takmx
BpeMs Mevanu eLe He NpULLIo.
MprHUMNWanNbHO HaJeNeHHbIN
QHTUIrepoNYEeCKON BHELLIHOCTbIO
MEHT, HaBepHoe, He BbIpBETCA
CaM 1, CKopee BCero, He yKareT
PEBOJOLMOHHYI0 JOPOrY ApYruM,
— C/ILLKOM YK BEJTMKO TpeHUe
NP CKOJIbHEHUM Mo KpmeoK. U
BCe e abalumHckm Menn yxe 1
He 6b14J10 B MOFOHAX, MMyMJIMBO
B3MpaloLLiee Ha becrnpaBHoe Ha-
poaoHaceneHue. 310 GUIbM He 0
TOM, KaK HaZo, a 0 TOM, KaK yKe
Hesb3A.

Aca KonoduxcHep

SLIDE

PETITION
DIR. ANTON ROZENBERG

advertising business, felt bored and decided to

take up the art of cinema. For his debut he chose
the sphere that did not promise easy success. Criminal
police thriller has long ago secured itself a place on
some federal TV channels for “tough guys”, so that those
“tough machos” could enjoy themselves and watch
ultimate fighting with erotic overtones and taste white
beer or something else. But an attentive film lover will
immediately sense something fishy. An experienced
advertiser chooses the wrong guy for the leading part.
There are specially trained “faces of the channel”, but he
invited Vladislav Abashin (“In the Fog” by Sergei Loznitsa)
who does not look heroic at all with no muscles, no
animal scowl, no nothing, somehow pitiable. No, there
is no way one can relax “decently” drinking beer and
watching such a movie. And the story itself spins in the
wrong direction. No heroic law enforcement officers, no
sexy girls, no dirty details and street racing.

Abashin’s Pepl is balancing on the edge of the abyss.
In the words of Vladimir Sokolov, “l don't need human
rights, | have long ceased to be human”. Pepl stopped
being human when he became a fighter with drug
dealers and started feeding on the same mafia together
with other valiant defenders of the law. The trouble is
that something remotely resembling conscience won't
let him happily rip off like everyone else. For the thinking
protagonist the territory of stuffed free-for-all gradually
becomes a place incompatible with life, with the desire
to have children (his wife is undergoing treatment for
infertility), to look people openly in the face, to walk
along the streets safely. But it turns out that once you get
into this animal kingdom you can't get off, can't retreat,
can't even die decently. Guys like him are kept separately
in prison hated by the guards and the inmates alike. Pepl
runs in circles bleeding and knows that there is nowhere
to run. The place of breathtaking chases, that are part
of the genre, is taken by despicable peeping, nauseating
stinking fear. There is nothing heroic about the life of
this mafia and there are no heroes there. Although
“Slide” was shot like a multimillion blockbuster with the
newest equipment, rare even in Hollywood (it was used
for shooting “Slumdog Millionaire” and “Patrol”) with
painstaking precision not typical of the national genre,
this is not a film about a lonely hero. The time has not
come for them as yet.

His intentionally anti-heroic looking cop won't
probably break free and will not probably show
revolutionary road for others. But still Abashin’s Peplis
no longer cattle looking gloomily at the disenfranchised
people. It is not a movie about how things should be but
about how they can't be any more.

Q nton Rosenberg, having reached the heights of

Asia Kolodizhner
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€ YMEWLLNA HPaBUTbCA, — U, MOXOMKE,

nobumMbI BceMu. Pebaunumeblii, — 1 no-

OTLL0BCKM TBepAbIn. [10-nauaHckn Hepac-
YeTNINBbLIN, — U HUTENCKU MyApbIn. OTLWeNbHUK
CO LUKOMbHOW TeTpadKoW, B KOTOPO HabpocKu
OyoyLmMx AManoros, — U NMOYTU KNaccuk. B
BEYHOW TeSIbHfLLKe U3 NlapbKa B nepexoae, — u
CTUNbHBIW, KaK No3T cepebpsAHOro Beka... Y Mbl
— M0 OTHOLLEHMIO K HEMY — TaK ¥e: MOYTU FeHUM,
HO He cnuLWKoM nu ropay? MNpaegonb, Ho ecnu
6bl YyTb 60MbLLE M3ALLecTBa... [0BOpAT, He Jo-
U oTnyLeHHoe. He foxun, noToMy 4to npo-
MU }U3Hb U 3a cebs, U 3@ HAaC BCEM HYTPOM,
¥apKo, 6e3paccyaHo, y Be4YHON POCCUIACKOM
6e3aHbl Ha Kpato. CMoTpen B 3Ty 6e34Hy cro-
KOMHO U MCMOABOJIb YYMUI HAc 3TOM CMeocTy,
KaK Mor. A Mor oH MHoroe. U cMor Toxe. [ocne,
KarKeTcA, €QUHCTBEHHOI0 CEPbEe3HOr0 MeMay-
HapogHoro npu3sa B TypuHe (3o banabaHoB-To!)
YyTb He 0Mo34an Ha caMosieT Npu nepecagxe Bo
OpaHKpypTe: NPOCTo-TaKW BNWJICA IT1a3aMu B
KYYKy pasBecesiblX pyCCKUX pacrasibLoBLLMKOB,
XMeJIbHO TPaHHKUPUBLLMX TOr4allHUEe MapKu B
ObtoTn dpu. OHM owaneno rnasenu Ha yre cTaB-
Lwero KynbToBbIM BanabaHoBa, TONbLKO-TOJIBKO
OTBECMBLLEro MOoLLLeYMHY BCEM 06LLLeCTBEHHBIM
BKycaM cBouM «BpaTtoM», a Jlewa Beicnpatum-
BaJl, BbiCMpaLUuBas, NPUCIYLIMBANCA K Karaomn
WX MHTOHALMW, U TYT e CTaHOBUJICA CBOUM.
OTxoOwn oT ToNMbl, BO3BPALLLAACh K cebe — YyTb
apyrum. U BoT TaK Be3fge v Bceraa, Brpbisanca
B pa3BOPOYEHHbIN NEPECTPONKON YepHO3EeM
PYCCKOM *U3HU KaK HUKTO, ¥a[HO Hacklwanca
B36yAoparkeHHon Poccueit, KoTopyto niobun
npefaHHo, 6e3 NaTpMoTUYECKOro HaapbIBa, a C
Bbl3bIBalOLLEN, MOYTU MUOHEPCKOM HAUBHOCTbLIO,
a, MOXKET 6bITb, POKEPCKOM HEMoCPeACTBEHHO-
cTblo. OKTAGPUHOBUMY. Bopel, ¢ ByprKyaMK, — a
OHU ero 60roTBOPUIIM HUYYTb HE MeHbLLEe, YeM
HeuMyLUMe. Tak 1 ckasan Torga riyxoBaTo no
TenedoHy: «HaBepHoe, 3To NocrnegHUn GUbM»,
— Korga A 3BoHuN B lNuTep, ovymeBLM nocne «A
TOXKe X04y», B KOTOPOM TOr[a eLle BMECTO KOM-
NbloTEPHOM rpaduKKM 3UASIM KaKMe-TO KapaKysu.
Ho pa3Be aTtoro oH xoTen? W Heyxenu Bce 3To
y*e — BOCMOMUHaHune?

Memp LenomuHHUK

0‘-IEHb CTPALLIHOE KMHO

IRVEVISEORTA] TYSBNA (TULPA)/ PEXK. OEAEPYIKO A3AMMNAJIBOHE

- MoyeMy Bac Tak npusnexaet
aHp ¢punbMoB yracos?

@edepuro []3amnancoHe: Bepo-
ATHO, 3TO CMOCOD U36EHKATL YHHACOB
peansHoCTU. 370 LLyTKa. Ha camom
[Jene, Korfa MeHA CrpaLLMBaloT, Mo-
YeMy MHe HPaBATCA Takve UMb, TO
rOTOBOO OTBETA Y MeHsA HeT. CTpax —
0O4eHb apeBHee YyBCTBO. ELLie getemm
Mbl Ha4MHaeM BOATECA — TEMHOTHI,
MPMOTKPLITOro OKHA. C BO3PacToM 370
YyBCTBO HWKyAa He AeBaeTcA. Bol Mo-
YKeTe CHPbIBATh ero, HO B KAKOM-TO Mo-
MEHT pebGEHOK BHYTPU BaC OEPHMBAET
BBEPX, W1 Bbl CHUMAETe GbM YHACoB.
Bl 4yBCTBYETE CEHA HEMHOMKO pe-
6eHKOM, NMOTOMY YTO BaM NMPUXOQMTCA
BCMOMMHATB CBOM CTPaXW, KOTOPbIe Bbl
UCNbITHIBANM eLLle B AeTcTBe... B «Tynb-
Me» HET HAYEro 0cobeHHo yrkacHoro. B
KOHLLE KOHLIOB, 3TO BCEr0 JILLIb GUIEM.
Ecnm Bbl npoumTaeTe rasetsl, — BOT rae
HaCTOALLIN yrKac.

- Tpaguupma ¢punbMoB yracos
[[ocTaToyHo borara, npu4eM He
TonbKo B [onnueype, a 1 B eBpo-
neicKoM KuHo. Kakum o6pasom Bbl
ee passuBaeTe?

— B MoeM ¢urnbme ecTb NpusHakm
CeroHALLIHEro AHA — SKOHOMUYECKI
KPU3WC, CEKC-KNYObI... ITO UCTOpKA
MpO CeKc, Npo Hacunue. Y 31oro
GynbMa HeT ry60KOoro CMbICNa, A HK-
Yero He Xo4y H1KOMY «MepeaaBaTb,
BHYLLIATh, — 3TO MPOCTO pa3BneyeHue.
[pycTHo, 4To B UTanum ncyesaet aHp
Oanno. B Monogoctv s 6bin no-
KMOHHMKOM du1nbMoB [apvo ApreHTo,
Jliocro ®yneun, Mapuo basa. A mx
yacto cMmoTpen. M Bopyr nofobHble
GUnbMbI CHAMATL Nepectanu. C roga-
MW M3MeHWnach ayauTopuA. MHe He
XBaTaeT TaKUX KapTWH. A rogamm ux
YKOAN, HOaM, YTO KTO-TO CHUMET TaKow
BOT duribM Arkanno. Ho cHumanu
TOMBKO «KMACCUYECKME» GUMEMbI
YHKacoB — Mpo BeAbM, Mpo [paky-

ny... I A noflyman: nasaitte CHAMEM
Oranso! 31o Moe nnyHoe obbACHe-
Hue B NiobBK 3TOMY HaHpy. Hagelock,
MO[1a BEPHETCA 1 Mbl CHOBA YBUAMM
[MKaNo Ha 3KpaHax.

- HackonbKo cepbesHa pasHuua
MeXay OXanno U TpaguLMoHHbIM
¢unbMoM yrKacos?

- PazHuua orpomHanl MnasHoe B
GunbMe yHacoB — CTpax: 3puTena
Hy*{HO HanyraTb. Bce MakcumansHo
cepbe3Ho. BeibupaeTtca T1n yrkaca
— KPOBaBbIA, CBEPXBECTECTBEHHBIN,
npvBMOEHWA U Tak danee. Cromue-
LLIMXCA TUMOB YHaca MHOMeCTBO. Ho
OCHOBHOE — 3T0 CaM y¥Kac. B grkanno-
¥Ke IMaBHoOe — CyMacLLiecTBue. VHoraa
BaM CTPALLIHO, HO MHOMAA — CMELLHO.
VHorza Ha 3KpaHe YTo-TO CIIULLIKOM
6pocKoe, KpuualLiee, bbioLLias Mo
yLLIaM My3bIKa, POCKOLLIHbIE [ieKO-
paLmn. 3To CMeChb CaMbIX PasHbIX
3neMeHTOB. [10 CpaBHEHMIO C yrKa-
CTUKaMU, [MKaNmo JenaTb CrIoMKHee.
CIMLLIKOM YrK TOHKaA MpaHb Meray
CMEXOM U CTPaXOM.

- Y710 BAOXHOBNANO Bac BO BpeMs
pabotbl Hag «Tynbnomn»?

- AT™Mocdepa Moero dunbMa Haro-
MUWHaeT KapThHbl 70 — 80-X rogos, 1,
HarnpuMep, TaKkne GUbMbI, Kak «Youin-
Lia, 3anyrasLumit Helo-Mopk». Youiiua
y MeHsA ofeT KaK y Mapwo basa:
YepHble NepyaTKu, nnaL,... A xoten
BK/TIOYNTb B CIOMKET SKOHOMUHECKIIA
KPU3IC, MOTOMY YTO OH CU/LHO 1aBUT
Ha Hac. Bce MocToAHHO roBOPAT, YTO
HW Y KOro HeT AeHer. W BoT 310 no-
HaCcToALLIEeMY CTPaLLIHO.

MaHepa cbeMoK TorKe bbina
HEMHOr0 Boree COBPEMEHHOM, YeM
B TPaAMLIMOHHOM [¥Kanno. Mel nc-
MONb30Ba CMeChb aHaNOroBON CheM-
KM, Pa3HO0BPA3HBIX«MPOTE30B» U
LmMdpoBoit 06paboTHK, UTOBLI BCE MO-
nyamnock bonee peanuctnyHo. Ecin
MCMOMb30BaThb TOMBKO MeXaHUYecKVe

3 dEKTHI, PUBEM NMOKAKETCA HEMHOTO
CTapoMopHbIM. B cTapbix dunbMax
3TOr0 HKaHpa onpefieneHHbIe 3nu-
30[bl CHMaTb MOKHO BbINO TOMBKO
O[HVM CrIOCOBOM: KPYMHBIM My1aHOM
MoKa3bIBas JeTanu, HanpyUMep, HOMK.
Mbl Mcnonb3oBanu Apyrov nyTb. Y
MeH#A 6bl1IM [BOE O4eHb TanaHTn-
BbIX PE6AT, KOTOPLIE 3aHUMANNChL
MUMEHHO HOBbIMM TeXHoMormAMM. A He
CbILLAST, YTOBbI TaKOM METOA KTO-TO
1crnonb3oBan Jo Hac. [ymaio, 370 Mon
pebATa ero nzobpenu... Ho He byady
PacKpbIBaTh BCe KapThI.

My3blKa TOe He COBCEM KaK B
[Manso, CKopee 3T0 COBPEMEHHbIN
[¥Ka3, 3N1eKTPOHHaA My3biKa. [1nA Ta-
KOro GubMa 310 HEMHOMO HeOBbIHHO.
[locMoTpWM, YTO Mony4mMnock. A NoKa
[arKe He MOy TOYHO CKa3aTb, YTo A
coenan.

- Moyemy ¥aHp gKanno po-
Aunca umeHHo B Utanum, Kak Bbl
pymaete?

- B Wtanum ectb nacta, mmuua
1 arsanno. HaeepHo, UTanbAHLp
YyTb-YyTb HEHOPMaJTbHbIE. 3TO HEKoe
CoYeTaHVe HeXBaTKW AeHer, HeXBaTKM
TBOPYECKOM haHTa3MM U HHenaHus
CTUMBHO CHATL GrnbM. HU B ogHOM
[LPYron CTpaHe A H14ero NogobHoro
He Bvaen. Tenepb B ApYrx CTpaHax
[enaioT nogparkaHue aanno: «<Ma-
CKu» AHOpeaca MapLianna v gpyruve.
CrpaHHo, Bedb 3TO HaLLl *aHp, a Mbl
B HeM 6onbLLIe He CHUMaeM. [ianno
[N1A Hac CHUMaIoT Apyrve nioam B
OpYrux CTpaHax.

- A BaLLM AeTu NIo6AT AXKanso u
dUnbMbl yracos?

— Moto fou4b eLLle paHo BOOUTbL B
KMHO, el Bcero Tpm rogda. Ho yBepeH,
OHa bymeT MobuUTb GUTbMbI YHACOB.
MHorga oHa NpocuT MeHA MoKasaTb
rpVM OnA 30MBU B UHTEPHETE...

Unmepaoio senu Aca Konoduscrep
u lMemp LienomurHuK



YTO-TO B BO3AYXE

¢lula¥E® HYHIME BOCTIOMUHAHIAA
(A MEMORIA QUE ME CONTAM)/ PEX. JTIOCA MYPAT

MIFF dATILY

orfia Mbl MO3HaKOMMUIINCh, HaM
(( H6b|no ceMHaguatb... Myp Haum-

Han nepeBOpPaYMBaTLCA C HOI Ha
ronosy, v AHa MoBAMANa Ha BCeX Hac...»

«Horpga s npuexan B Puo, To cpasy Bo-
LLIeN1 B KOHTaKT CO BCEMM, B TOM YKCrie U C
AHow. MHe MHOrWe 3aBU0BanMn...»

«AHa 6bina HaLWMM BeYHbIM GYHTOBLLW-
KOM — TeM, KTO COeAMHAS Hac BCeX, TeM, B
KOM Mbl HYMOanm1eb...»

B TaKWx He3aTeMNMBbIX BbIPaHKEHUAX
BCMOMMHAIOT O [T1aBHOM repouHe durb-

Ma, AHe, ee nocTapesLLIve TOBapULLM M0
peBosoLMoHHOM bopbbe. MoaseprHyTas
MbITKaM, NMOAOPBABLLIMM ee MCUXUYecKoe

1 BCAKOe Jpyroe 30poBbe, AHa Ha-
XO[MTCA B KOME, KaK, Hafjo nosarath, 1
PeBOTIOLIMOHHOE ABVKeHVe B Bpasnnum,

1 cobpaBLLIMeCA BMeCTe pacToncTeBLLmMe
3Kc-byHTapy pacciabneHHo MOIOT KOCTH,
YeLLYT A3bIKW, BCTIOMMHAIOT MPOLLISTOE,
BASIO BCTYMaA B KOHQIMKT XOPOLLIEro C
MpeKpacHbIM. 3a NpeKpacHoe 0TBeYaloT
[eTV BbIBLLIMX PEBOIOLIMOHEPOB, KOTOPbIM
B COBpeMeHHow bpasunuu, cyaa no stomy
Gunemy, 6opoTLCA YrKe 0co6eHHO He 3a
4t0. CblH KUHeMaTorpaducTki VipeHe (3To
asnbTep 3ro peryccepa KapTuHbl Jliocum
MyparT, nprHapneaLLie «MoKoseHuio
1968 rofa») OTKPLITO COMUTENECTBYET C
napHeM. [oyb AHbl Hawwna ceba Bo OpaH-
LI W, He NpedaBasicb 0COBEeHHO TpaypHLIM
HacTPOEHMWAM, KarKeTCA, BOT-BOT NPbIrHET B
MocTenb K CBepCTHUKaM-reAM. He 3Halo, Kak
coumankHas, Ho CeKcyarnbHaA peBosioLMA

MaHEM B «OKTAOPEe»

TOYHO CBEPLUMNACh, U PEBAHLL e HeBO3-
MoeH. o KpaviHelt Mepe, B Bpasunuu.
A BeCb 0CTanbHOM «MapKCM3M» MJTaBHO
nepemMecTucs B N0CKOCTb HeCKOHEYHOro
«bna-6na-6na», KOTOpbIM pa3BlieKaloTcA Ha
[Jocyre NepeKmBLLME BOEHHYIO AVIKTaTypy
1 caenaBLLneca 6pasunbCKoi 3IUTON,
MPOCOYMBLLIMECA [arKe B MUHUCTEPCTBA U B
VIHTE/IEKTYasbHOE KUHO OpY3bA AHbl.

Cama AHa BO3HUMKaET B punbme uc-
KIIOUUTENBHO B TeX BUOAX, B KOTOPbIX
OHa 3aroMHWIach CBOMM 6n3KuM. Ee
BEYHO I0HbIM 06pa3 BOOXHOBIEH peasibHOM
napTM3aHKoM no MMeHu Bepa Cunbaun
MaranbeLy, B 1969 rogy y4actBoBaBLUeN
B MOXMLLLEHWM aMepVKaHCKOro nocsa
W CTaBLUei O/1A 6pasuibCKUX JIEBaKOB
Mududeckor durypoit. [ae yomeu-
TenbHO, YTo ee cMepTb B 2007 roay, Kak u
3aToueHue 3a peLlieTry Yesape battuctu —
06BWHEHHOI0 B TEPPOPU3ME UTaNbAHCKOI0
YreHa NoAnosHOM KOMMYHUCTUYECKOM
6puragbl (ero 06pas BoMIOTU BEYHO K-
Bowi ®paHKo Hepo), KaK 1 obHapofoBaHue
[noknaga «Mpaso Ha namATb U Npasay»,
nosefaBLLero Mupy o 400 crydanx nbIToK
W HacunMA BO BpeMA AMKTaTypbl B bpasu-
K, — BOOXHOBWIWN NMOCTAHOBLLIMLLY He Ha
TAMENOBECHOE COLMarnbHO-UCTOpUYecKoe
MOJIOTHO, @ Ha NIEMKWIA, NPOHU3aHHBIN
CBEMUM OKeaHU4eCKUM 6pU30M HOCTasTb-
MMYECKWIA 3TIOA 0 HeobPaTUMbIX M3MEeHe-
HWAX B YKapKOM U1 63 BCAKWX PEBOSTIOLMIA
BpasurbcKoM Bo3ayXxe.

Cmac TelpkuH

IMocne oH Boiwesn Ha DVD 1 Toxe BbICTPO Hallien CBolo

BCA KOPOJIEBCKAA PATb

11215 KOPOJIEBCKAA MAJTATPA (ROYAL PAINTBOX)/ PEMK. MAPOMKIA KMHMOHT

Ahmad Tea 8 3mom 200y 8 nAMbIL pa3 3HAKOMUM pPoc-
culicKo20 3pumerisi C HOBbIMU BPUMAHCKUMU dusTeMamMu
Ha 35-oM MocKoacKoM MexcdyHapoOHOM KuHogecmuaarie.
B pamrax amod npozpamMel b1 NOKa3aH GusieM aHaul-
CKO20 pescuccepa-0okymMeHmasiucma Mapoxcu KuHMoHm
«Hoponeacras nanumpay.

Mappru nHTepecyeTcA aKBapebHOM MUBOMUCHIO, CaMa
pucyeT. Kak-To pas eVl OBENOCh Y3HaTb, YTO HEKOTOpbIe
UrieHbl KOPOJIEBCKOM CeMbW HEPaBHOAYLLIHbI K XyO0He-
CTBEHHOMY TBOpYecTBY. OKa3anoch, YTo MpMHL, YanbCKui
Yapsib3 He TOSbKO YBMNEKAETCA HUBOMUCHIO, HO U CaM
MULLIET NPeKpacHble aKBapesibHble Nensarku. Moceluan
pasHble CTpaHbl U KOHTUHEHTBI C PAboYNMU BUSUTaMK,
npuHL, Yapsb3 06A3aTenbHO BbIAEAET BpeMA Ha To,
4To6bI MOexaTb Ha nneHap. byab To 6eper apprKaHcKoro
o03epa unu ropa B TockaHe, — Besfie 1 B niobyto norogy oH
HaxoOuT BpeMsA U BOOXHOBEHME, YTobbl co3aaTh He60sb-
LLIMe, HO [eMCTBUTESTBHO TanlaHTMBbIe HabpocKM. MpuHL,
YanbCKWI He UCKMoYeHWe B cBoeM pogdy. «<KoponeBckaa
nanuTpa» 0 TOM, YTO Xy[AOXHEeCTBEHHbI reH NepeaaeTca
B KOPOJIEBCKOM CEMbE 13 MOKOJIEHNA B MOKOMIEHWE, U
CeroAHA NpuHL, Yapsb3 o4eHb HaAEeTCA, YTO ero CbIHOBBA
NpUHLBLI YUnbAM 1 Fappuy ecnn 1 He 3auHTepecyloTcA
HMBOTMMUChIO CaMU1, TO COXPaHAT 3Ty TPaAULMIO U Nepeda-
ZyT cnegytoLeMy nokonexuio. Ceryac [o4b NPUHLLECCHI
Maprapet Capa ApMCTPOHT-[I*KOHC NpogeccroHaneHo
3aHMMAETCA XyOOHECTBEHHbIM TBOpYeCcTBOM. Ee paboThl
BbICTAB/AIOT B rafiepenx, MpUYeM ranepucTbl NoaYepKmBa-
10T, UTO OHM He AeNaloT CKULOK Ha KOPOJIEBCKOe MpouC-
X0 aeHue aBTopa. K Hell Takoe e OTHOLLEHWE, KaK Ko
BCEM XYLOMHHUKaM.

Ha Q&A, cocTosBLLIEMCA Nocsie NOKasa, peruccep pac-
CKasarna, 4to CbeMKY dunbMa 3aHAM ABa rofa. 3puTenei
VHTEPECOBaso, HAaCKOJIbKO CIOMKHO 6bl0 06LLETLCA C
4neHaMm1 KoposieBcKoM ceMbi. Maparu KMHMOHT 3aBe-

pwna, YTo 3T0 BbIN10 AOBOJIEHO NPUATHOE 0BLLIEHME, XOTA
ee GWNbM — 3T0 NMpKUMep TECHOTo 06LLEHIA C MPUHLLEM
Yapnb3oM. brvrke nogobpatbea K HeMy, CKopee BCero,
HEBO3MOMHO. BripoueM, cnyxba oxpaHbl, KoTopan Bcerga
COMpOBOXana CbeMoYHylo rpynny, 6osbLue 3aboTunach
He 0 6e30MacHOCTM NPUHLIA, a 0 6e30MacHOCTU KapTUH,
ZOCTYMN K KOTOPbIM MONY4MIIM PEHIMCCEp 1 oMnepaTop.
®unbM 6b151 MOKa3aH Mo aHMMACKOMY TeleBUAEHMIO U
6l MPUHAT 3PUTENAMU C 60MbLLIMM BOOAYLLIEBIEHUEM.

ayouTopuio. Korzia ofiHa U3 3puTesibHILL NMOUHTEPecoBa-
Nack, He xoTesa bbl periuccep CHATL GUNBM 0 JTIBUMBIX
HKMBOTHBIX KOpOJieBbl, Map v 3aBepuna ee, YTo 370
HeBO3MOMHO. KoponieBa He AaeT MHTEPBLIO — Y HEe Ha 3TO
HeT BpeMeHMU, a YK TeM 6osiee — HET BpeMeHM 1A CbeMOK
B [IOKYMEHTasNIHOM dusibMe.

YouBuTensHyto atMochepy cosfan ¢puibM B 3asie Ku-
HoTeaTpa «OKTAGPL». C 3KpaHa 6yaTo bkl cMOTpesa cama
aHMmUCKasA BblOEPHaHHOCTb U CTPOroCTb, KOPOJIEBCKOE
61aropofACTBO M NOYTUTENBHOCTL. 3TV KaYecTBa, ove-
BWHO, Nepedanich 3putenam. Bonpockl oHM 3agaBanu
C MOYTUTESIEHOM TOMHOCTHIO B rOJ10Ce, @ MOKWOaNM 3a
HeCMeLLHO 1 C YyBCTBOM COBCTBEHHOIO JOCTOMHCTBA.

Enusasema Cumbupckas




I-(OPI'IOPALI,MFI MOHCTPOB

VIRV BO3MYTUTESb CMOKOVCTBMA (BORGMAN)/

PEH(. AJIEKC BAH BAPMEPLIAM

QHHUM YTPOM HUTENN HebosbLLO-

o ro/INaHACKOro NocesKa BbILLN

Ha 0xoTy. Tpoe JI0HMX MyHNn-
KOB, OAMH 13 KOTOPbIX — BOUHCTBEHHO
HaCTPOEHHbI CBALLEHHWK, PeLUMnCL
BbIKYpPUTb CTPaHHOBATLIX 6OMMKel, 06-
¥MBLLMX MPOCTOPHYIO SIECHYIO0 HOpY. YeM
MECTHbIM He YroAWIM 3T aKKypaTHble
¥WuTenu noasemensA? OTKyAa Takan

[[eTei-aHreN04K0B, 0CTaBWB 3a CNINHOMN,
TaM, re ellie HelaBHo 6naroyxan oasuc
MeLLIAHCKOro cyacTbA, XonaioLee
MMOKOM rpA3blo 6onoTo.

Permccep Anekc BaH Bapmepaam,
B LLECTbAECAT NIeT BAPY YroAMBLUMIA
B KaHHCKMI KOHKYPC, — FO/1IaHACKUIA
abcypauCT 1 CloppeanicT, CoXpaHsio-
LLMIA HeBO3MYTUMOE BbIpaeHue nuua

B CaMbIX OMKMX CUTyaumaAXx. U Kak no-
CTaHOBLLMK, U B NPAMOM CMbIC/Ie C/I0Ba:
B HOBOM dWSIbMe OH UIrpaeT 04HOIo

13 noapyyHbix BoprMmaHa, TaKoro e
BEM/IMBOI0 U 06X0AUTENIbHOMO AeMOHa.
MMpuuynnuBble, YepHble 40 OyPHOTHI
KoMeauu — KoHeKk BapMmeppaama. Korga-
TO TBepaoMN cHedUNbCKOW BaNoTOM

Ha lopbyLuKe 6binm ero «CeBepsiHe»

n «Mnatbe», a B HyneBble roabl Bce
¢umnbMbl BapMepama onepaTtveBHO
nocTynanun B pOCCUMACKMI NpoKart. YTo,
B 06LLieM, He caMoe bosbLLoe JOoCTUKE-
Hue: n «OpuumaHT», n «HoBble CKasku
6patbeB [pUMM», u «MocnegHue oHK

3MMbl BnaHK» BeIrMALENN HeYKIoHKE U
TAXKEI0BeCHO. X0TA TPYAHO He npu-
3HaTb MX 0c0b0CTb: CTUNL Bapmep-
[aMa y3HaeTcA cpasy. «Bosmytutenb
CMOKOMCTBUSA», B OT/IUYME OT, KaK
MUHWMYM, TPEX ero npeabloyLUmx pabor,
coenaH 6esynpeyYHo — HETOPOMNJIMBO,
TOHKO, 6€3 Ha30/IMBOr0 KOMUKOBaHWS.
370, BO3MOHO, U CaMbli1 3arafio4HbIN
¢unbM BapMepaama, npegnonarato-
LLIMA MHOMECTBO TPAKTOBOK. KpUTuKy,
OJEepPHMMOMY NeBbIMU MOEAMU, OH AaeT
BO3MOHOCTb YBUETb B Kpaxe MapuHbl
n Pvkapga meTadopy pacnnathbl CbIToro
3anajgHoro M1pa 3a cyacTbe, npuob-

arpeccus B 6naroHpaBHbIX 0bUTaTensx
cbiTor rmywwn? M 3a4eM 1M B 3ToM Hebo-
royrofHoM gesne noHagobunca nactop?
Bce Bonpock! pacTBoOpATCA B ACHOM
CBeTe JIETHEro AHA, Korga npeasoam-
TeNb 3Tol 3abaBHOM KOMMaHWUM JIECHBIX
¥uTenen, NpeacTaBAioLLUACA UMEHEM
Kamuanb BoprMaH, HarpsAHeT B 0CO6HAK
ofHow obecneyeHHoM ceMbi. HazoBeTcA
CTapbIM No60BHUKOM MapuHbl, NOSTy4uT
oT Pvkappaa, Mya, no Moppe, Ho He
ncyesHeT, a cbpeeT bopoay AAaoLL-

Ke Ay 1 B HOBOM, LIUBWU/IM30BaHHOM
BUIE BEpPHETCA B TUXMIM oM. UTobbl

C NMOMOLLLbIO CBOEN [EMOHUYECKOM
CBWTbI, — €CTb OCHOBaHWUA YCOMHUTb-

CA B YeNI0BEYECKOM MPOUCXOKOEHUN
BoprMaHa coToBapuLLy, — CIOKOMHO

1 U30LLPEHHO YHUUTOMUTb CEMENHbIN
oyar. BykBanbHo — yMepTBWB CynpyroB u
HAHI0, 3a6paB B HeBeJOMOE HUYTO TPOUX

peTeHHOe LIEHOM YyHMX Cle3: OfHa U3
60prMaHOBCKUX NoAPYYHbLIX HOCUT UMA
MnoHKa, 6yaTo 6ereHKa u3 BoctouHol
EBponkl, KoTopas BrosiHe Morna 6bl
OKa3aTbCA TOBapPKOM HECHACTHbIX repo-
WHb OpYroro rofifaHAckoro ¢puibma ms
nporpamMmsl MocKkoBcKoro ¢ectusansa
- «Cpegy Hac». MoXKHO He LLennATbLCA 3a
NONyNAPHYI0 COLMOONMIO U BOCTIPUHM-
MaTb «Bo3MyTUTeNA CNOKOMCTBUA» KaK
pennuKky o 6aHanbLHOCTU 3/1a: COBPEMEH-
Hble CYKKY6bl M MHKY6bI, BTOpraioLecs
B CMOKOMHbIA COH MUPHBIX FparaaH,
HEOTIMUYMMbI OT JoBpOoXKenaTesbHbIX
KNepKOoB. A MOMHO He 3abvBaTb rof0BYy
TOJIKOBAHUAMU Y OTHECTUCH K GUIBMY
MPOCTO KaK K NPAHOMY pa3BfieqeHuIo —
TEMHOW NapaHOMOANIbHOM CKa3Ke 0 TOM,
yTO HbIBAET, KOrAa BrycKaellb B OM
He3HaKoMLeB.

Badum Pymkoackuli

POLOHA

PEH. B3HKEP YAUT

3M YanT, 6biBLUAA MoZesb 1 MaTb pexsuccepa

BaHkepa YaiiTa, HakaHyHe 60-neTuA HaunHaeT

nMcatb 6Morpaduyeckyto KHUIy 0 cobcTBeHHOM
Matepu, XyaorHuue Mapuan Ctun, Kotopas yMepna
oT 6onesHu Anbureiimepa B 2001 rogy. KHury Mam
Ha3bIBaeT «['eHn MapuaH». 3To e Ha3BaHWe anA
¢vnbMa ncnonb3oBan BaHkep YanT, Korga gBa roga
cnycta y MaM Bcnep 3a ee MaTepbio TOXe AMarHoCTU-
poBanu 6one3Hb AnbureiiMepa. MoTepAs cnocob-
HOCTb NKcaTb, HO He AyMaTb U BCMOMUHATb, OHa

WY SN VIEREROIETEIES MEHA M3PUAH (THE GENIUS OF MARIAN)/

NPOCUT CbiHa NOMOYb B paboTe Hafg KHUMon. ToT co-
rNaLlaeTcs 1 ¢ Tex Nop pasroeapuBeaet ¢ [13M TosbKo ¢
BK/TI0YeHHOWM BUaeoKaMepol. «Tbl Aenaellb GpuibM o
MapuaH?» — TpeBoXHO cripalumeaer MaM. «[la, MaMa,
KOHEYHO», — 0TBeYaeT baHKep, HO B 3TOT MOMEHT Y
HEero Ha yMe y»<e CoBCceM Apyroe.

B ¢punbMe YyBCTBYeTCA pacTepAHHOCTb aBTopa. LLo-
KUpYIOLLLAsA HOBOCTb 0 HeM3nieynuMoi 601e3HM MaTepu
cbu1BaeT C TONKY M ero. Kamepa CMOTPUT Mo CTOPOHaM,
6e3 Kakol 6bl To HM 6bINI0 CUCTEMBI BbIXBaThIBaA TO

TabneTKu Ha cTose, To NoTepAHHbIM B3rnAg MaM. bya-
TO HE 3HaA, KaK CpaBuUTLCA C NepesIoMHbIM MOMEHTOM
B clorkeTe. CIMLLKOM TpyaHO OTOMTW Ha ABa Luara B
CTOpOHYy, No3abbIB, YTo Nepeq To6ow — pogHas MaTb.
Ho *u13Hb caMa auKTyeT cueHapui. [loctatouHo npo-
CTO NMOCTOAHHO HAaXOAUTLCA PALOM.

OunbM YaiiTa XoTb U HOCUT UMA ero 6abyLLKK,

HO MOJTHOCTbIO NOCBALLEH MaTepu. [1aM YanT B ToT
CaMbIt MOMEHT, Korfa nblTanack onucatb Headyr,
norybvBLUMI ee MaTb, MON3AAET B TOYHO TaKUe e
obcToATenbCTBa. Mcnonb3ys 3Ty Tparnyeckylo 3a-
BA3KY KaK 3epKaro, pemmccep NpoOosIHKaeT pas 3a
pa3oM CTanKkuBaThb NpoLLsioe 1 HacToALee. BoT ero
MaTb — MOJ10[anA, KpacuBas, PAAOM C My*KUYMHON B
¢dopMe, — ero oTLLOM. A BOT OHU e, B TOM e Mno3e,

B TOM *Ke ofexnae, Ho rofbl cnycTa. TaK ¥e paboTaet
yracatow,asl namATb ero MaTepu. YroBapveasn cebs,
YTO OHa BCe eLLe paboTaeT Hag KHUrow, Mam cMoTpuT
apXMBHYI0 XPOHWKY, Ha KOTOPOW OHa — COBCEM loHas
[OeByLLKa, no3upytoLlaa ana Mapuax Ctun, ceoen
MaTepu. CTapble Kagpbl HaTa/IKMBAKOT HA HOBbIE BOC-
MOMWHaHWA, ByKBaIbHO CBETALLMECH OT HEXHOCTY.
TouYHO TaK e, KaK Korga-To ee MaTb BOOXHOB/IANACh
yepHo-6enbiMu GoTorpaduamMM, NepeHocs Ux Ha
XOJICT B APKOM MMMPECCUOHUCTCKOM MaHepe.

[na MNam, 3agyMaBLUe KHUTY, TaKoe CUbHOE
onpeneneHune, KaK «reHUi», — CKopee crnocob Bbl-
paswuTb cTerneHb NiobBK K MaTepu, YeM onucaHue pe-
ansHoro nonoxeHua aen (Mapuax CTun nNpu *usHU
HECKOJ1bKO pa3 bblfia oTMeYeHa B NpoGeccuoHabHOM
coobLecTBe, B YaCTHOCTU, Noslyunna Harpagy leH-
CW/TbBAHCKOM aKaJeMUK U3ALLIHBIX MCKYCCTB, HO LieHa
ee paboT Ha ayKLMOoHax 3a nocsieHue OecaTb JIeT HU
pa3y He npesbiwana $4000). Ho anA ee cbiHa «reHWit»
— CUMBOJ1 BCEro HeMaTepuasnbHoro, beccMepTHOro,
TparM4eckoro 1 BOOXHOBAAIOLLEr0, YTO HEOKWUOAHHO
nepennenocs B cyabbe ero gobpoayLuHoi Matepu. B
ero cobcTBeHHOM cyabbe.

Hukuma Kapyeas



XJIEB, J1IOBOBb N ®AHTA3UA

RO ORI HEBECHbIE HXEHbBI JTYMOBBIX MAP/

PEXK. ANEKCEV OELIOPHYEHKO

— Bbl CHANM 04eHb «3K30TUYECKYIO»
KapTUHY, ec/iv TaK MOMHO CKasaTb 0
¢bunbMe, NO3TMKa KOTOPOIro CTPOUTCA Ha
KynbType ofHoro 13 Hapogos Poccuu.
Bcto 3Ty 3K30TUKY Bbl feCTBUTE/IbHO
Hawm B Mapuii 3n B «roToBOM BUgE»,
WnK 370 B 60/bLUEN CTeneHn cTunu3a-
uma nucatena [deHuca OcokuHa, aBTopa
cueHapua?

— A Mbl CHManu He B Mapui 3, a Ha
Ypane. BocTouHble MapuiiLipl COXpaHu-

M CBOW TPaamLMKW, 06psAab! U NaMATb
ropasgo cusibHee, YeMm fyroeble Ha Borre.
Bce-TaKu No nyroBbIM CUAbHO MpOLLNach
COBETCKaA BNaCTb: BOEBa/M CO CBALLEH-
HBIMW KaMHAMM U CBALLIEHHBIMI POLLIaMM,
Bblpybanu nx. M naHpwadT Ha Ypane vH-
TepecHee. XOTA 0[Ha 3KCMeQULMA U3 YeTbl-
pex y Hac 6bina Bee e B Mapuin 3. Tam
Mbl HALLINM O4eHb MHOrO. A CHUMan Ha-
CTOALLLYI0 Frafarky, HaCTOALLIMX KOMAyHOB-
rnesarenei... Mbl CHUManu Ha Knagbuiue,
A Cy4alHO 3aLllen B Yrofl, B KOTOPOM yHe
[aBHO He XOPOHAT, 1 Ha KyCTax yBuaesn
[Be camopesibHble KyKIibl, KOTopble Tam
noBeLLeHbl. 3TO NPOKMATIE HA CMepTb.
OueHb CTpaLLHO, 04eHb MHTepecHO... [locne
OBLLIEHWA C 3TOW KyJbTYPOl MOHUMAELLb,
YTO C/TOBO MOMKET YOUTH U BOCKPECUTB.

Tam o cvx nop Bce 370 Mm1BO. Paccka-
3bIBAIOT MPO YesI0BEKa, KOTOPbIN CPyomn
CBALLIEHHYIO POLLLY, @ MOTOM BCIO HKM3Hb
nepeknanbiBan nosileHHKLY M3 0OHOMo
KOHL@ ABOpa B APYroi 1 He MOr 06bAC-
HWTb, YTO OH AenaeT. A Apyrolt OMPOKMHYN
CBALLIEHHbI KOTeS, 1 Ha CeayioLLmii AeHb
BblberKan rofibiM 13 oMa W yTonunca
B py4be AepeBeHCKoM. Tam [0 CvX nop
CnacatoT fiofel oT TAXENbIX bonesHei... Y
HaC BCe 3T0 [4aBHO NMPOMaso yHe.

- «Y Hac», BugMMo, uMeeTcsa B BUAY
eLe U — B pycckux agepeBHsx. Ho Beab B
Toi1 ke Pecnybnuke Mapwuit 3n pycckue
[epeBHU COCeACTBYIOT C MapUIMCKUMMU.

Hey»enu Takoe pasnuune?

— KoHeuHo, HeT. K corkaneHuio. B
CBALLIEHHbIE POLLI MOMOAEMb MOYTU He
XO[MT, TONBKO MOMMIbIE. Monoaeb,
KOHEYHO, MPME3HaeT Ha MoneHus, B
«ITIaBHbIX» POLLIAX COBMPAETCA HECKOMBKO
ThICAY YeN0BEK, HO /1A HWX 3TO SK30TUKA.
Mornoperb abcomioTHO COBPEMEHHa, ye3-
YKaeT B ropoAa, B Mocksy... M noatnyeckyto
KyNbTYPY TOXE COXPaHAIOT CTapuKku. A yBe3s
€O CbeMOK cobpaHme YacTyLLEeK AepeBHN
Manoit TaBpbIHKM. 3T0 M0331A MO YPOBHIO
Kpy4e AMOHCKOro XoKKy! BoT A xouy Tenepb
KHWUIY M30aTb, MOTOMY YTO 3TO NPOCTO
30/10TaA POCChIb.

- Baw ¢unbM nonyumnnca oyveHb fAp-
KuM. Mpu1LLNOCh N1 KaK-To crneumanbHo
[AeKopupoBaTb HaTypy?

— DaKTUYeCKM HYero He Haao Bbino
[enarb, MOTOMY YTO COYeTaH1e 3e/1eHOro,
CWMHETO W KPacHOro, KOTOPOe B 3TUX [epeB-
HAX BCIOZy, AaBaso OLLLLIeHWe pafocTu
HM3HM NonHoe. Mbl [o6aBnAIm 4ero-To
MOHEMHONY. A CKYNWI KUTACKYIO MEHKY
BO BCEM paitoHe, U BCe, 40CTaTouHO: Ha
CTON 6pOCaELLIb, UM Ha CTEHY MOBECULLIb,
1 AeropaumA rotoea. OHM TaK BCe M camn
Zenatot. QofbKIop NIIOC KUTaNCKan 3aMe-
YaTenbHaA KneeHka. W Bce. Bciody Takoi
MUHUMaM3M, MPUMUTMBM3M U PaaoCTb
HHU3HM.

- Cnoxunacb Takaa atMocdepa
CKa3sKu, fa?

— A 370 1 eCTb CKa3Ka 4nA B3pocsbIx. Ho
[IOKyMeHTarbHas: A IHOrda BOpoBa U3
NOACMOTPEHHOI0 PaHbLLIE UMW yBULEH-
HOro B MpoLiecce CbeMoK. Ho peanbHocTb
YyTb-UyTb OTIMYAETCA OT dunbMa. Ml paan
KapTWHbI BO3BpaLLIanM 0bpAabl, KoTopble
1cHesnM HaumcTo. He Korga-To AaBHo, a
[BafLaTh, TPMALATb NIeT Hazad. Mbl nx
BEPHYNM B CEroaHALLHMIA fieHb. ELLe B
[OBafuaTble rofpl CyLLecTBoBana Tpyba
HEBECTbI: KOrfa y AeBYLLKN HA4MHaNMCh

MIFF dATILY

-

MeCAYHbIe, OHa [OMMKHa Obina BhIMTU Ha
YIMLLY M OyTb B 3Ty OrPOMHYI0 TpyOBy, YTO6b
BCe 3HasW, YTO MOoABWIIaCb HOBaA HEBECTA.
A ceityac Mbl HaLLnm 3Ty Tpyby, NpaBaa, 6e3
MYHOLLITYKQ, Y HUKTO He MOMHMT, KaK OHa
3By4ana. Minu BOT: Koraa MyrkumHa yMu-
paeT, NyyLLmin Apyr HaAeBaeT ero oderay
M UOEeT B Hell Ha KnadbuLiie. Ha cpokoBoit
[O€eHb OH XOAMT Mo fepeBHe C NoayLLUKom
YMEpLLIEro 1 paccKasbIBaeT, KaK OH (TO ecTb,
YMepLLIMI1) MPOBEN COPOK AHe. 3To Bece-
b4 A€Hb, MOCEAHWIA CHACTIMBBLIN OEHb,
KOTOpbI OH MPOBES C HMBbLIMU. PArKeHbIN

MaHEM B «OKTAOPEe»

06XONT COPOK [IBOPOB, B KaXKOOM ero
YrOLLIAIoT, B KaMO0M TaHLYIoT, a MOTOM BCe:
ZyLa fomkHa yntu. Celtyac nodyLLUKy eLle
HOCAT, @ B LIeNIOM 06psA[ yTpadeH.

- Bbl cKasanu «cKasKa gnA B3poc-
NbIX», U AencTBuTeNbHo, B «<HebecHbIX

YKEHaX...» eCTb OTKPOBEHHbIE CLIEHBL...
—Hy, HeT. [a, TaM ecTb 06HaMeHHbIe
Tena, Ho GUIbM B LIESTOM O4eHb Lieno-
MyOpeHHbIn. Bce noHATHO, nodemy emy
nocTaBum «18+», Ho A bkl CMeno NocTaBMN
«12+». Al cBOEI [OHEPU MOKAHKY 3TOT
GurbM, 1 Aare He COMHEBaKCh HUCKOSb-
KO. [1OTOMY YTO BCE O4eHb eCTECTBEHHO U
HeT MOLLMOCTU.
- Kak Bac npuHanu gepesHax? Mpu-
BET/IMBO UM KaK YyXaKos?
— Mol Korga npuexanv B Mapuin-3n,
TO MOLLNW CHaYana K rnaee pecnybnmkm,
MOTOM K ITIaBHOMY KapTy — 3T0 BEPXOBHbIN
¥KpeLl. 3T0 04eHb BarKHO 1A AepeBeHb.
[loToMy UTO KOrda OHM 3HAKOT, YTO eCTb
61arocfIoBeHu1e, OHM XOPOLLIO MPUHMAIOT.
OH npo4en KaKyto-To MOAIUTBY... Beinunm
BMHa... Xneb, Tam, ceyKa... M oH ckaszan
(Ham NoToM NepeBeny): Teneps BaM GyayT
roMorarb JepesbA, TPaBbl, COMHLE U
nacToqKkn. A nogyman: nodemy NacTouKu,
YTO TaKOro B flacTouKax?.. [ecTBuTtensHo,
€C/IM YTPOM BbIf HyrKeH OO b, @ BEHEPOM
COJHLIE, TO BCE TaK U1 6bl10. A BOT 1acToMeK
He 6b110. A yrKe 3abbin MPo HUX, Y Koraa
MOHTMPOBasT GUIbM, Ha KaKOM-TO Y¥Ke
COPOK MATOM BapWaHTe — BAPY B OKOLLIKO
3areTaeT flacToyKa. A roBopio: BCe, CTor.
MoHTar OKoH4eH. [ 6onbLLie He NpUTpo-
HyncA.
Hnmepaeoio senu Aca KonoduxcHep u
Memp LLlenomuHHUK
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ALEXEY BALABANOV
SPECIAL SCREENING

He was notorious in his inability to be liked but
seemed to be universally loved. He was childish and
hard like a father. Naive like a teenager and wise, a
loner with a notebook filed with future dialogues and
almost a classic. Invariably dressed in a cheep t-shirt
and stylish, like a poet of the “silver age”. And we
treated him similarly: almost a genius, but probably
too hot-headed, a truth-seeker, but he could be a bit
more elaborate... They say, he did not live as long
as he could. He did not because he lived his own and
our lives to the full, ardently, recklessly, on the brink
of the eternal Russian abyss. He looked calmly into
this abyss and subtly taught us to be brave as best
he could. And he could do a lot. And he did a lot. Fol-
lowing the ceremony in Turin where he received what
seems to be his only international award (Balabanov
of all people!) he nearly missed his plane in Frank-
furt because he was immersed in observing a group
of new Russians on a drunken spending spree in a
duty-free shop. They were looking groggily at the cult
figure of Balabanov who had just slapped society with
“Brother” while Lyosha was asking, inquiring, listen-
ing to every intonation and becoming “one of them”.
When he separated himself from the crowd and went
home, he was slightly different. That is how he was
always and everywhere sinking his teeth into the soil
of Russian life upturned by Perestroika, nourishing
himself on the tumultuous Russia which he loved
faithfully, without the patriotic hubbub but with a
defiant almost pioneer naiveté or perhaps a rocker’s
spontaneity. A revolutionary. A fighter with the
bourgeoisie who adored him no less then the poor. He
said in a muted voice over the phone “Itis probably
my last movie”. | was calling him in St. Petersburg
excited after the screening of the copy of “l Want It
Too" where there were incoherent signs instead of the
yet unfinished CGI. But was it what he really wanted?
Is it really only memories now?

Peter Shepotinnik

TULPA

SAVAGE NIGHT:
DIR. FEDERICO ZAMPAGLIONE

— What attracts you in horror movies?

Federico Zampaglione: It must be a way to escape
from the horrors of reality. It is a joke, a movie. When |
am asked why | like these movies, | don't have a ready
answer. Fear is a very primal feeling. We start being
afraid when we are still children, we are afraid of the
dark, of a slightly open window. As we grow older the
feeling does not disappear. You can be hiding it, but
at a certain point the child inside you will prevail and
you will make a horror movie. You feel a bit like a kid
because you have to recall the fears you experienced

when you were still a child. It is only a movie. If you
read papers, that is where the true horror is.

- The tradition of horror movies is rather rich. In
what ways do you develop it?

— My movie carries the stamp of the present day —
the economic crisis, sex clubs. It is a story about sex,
violence. This movie does not have deep meaning,
| don't intend to give anybody a message. It is mere
entertainment. It is sad that giallo is disappearing in
Italy. In my young days | was a fan of Dario Argento,
Lucio Fulci, Mario Bava. | used to watch them a lot.
Suddenly they stopped making giallo. In the course
of time audience has changed. | miss those movies. |
waited and waited, waited for someone to make this
giallo movie. They wee making horror movies about
witches, about Dracula. But | was thinking, let us make
giallo. This is my personal declaration of love to this
genre. | hope we will see giallo again on the screen.

—What is the difference between a giallo and a
horror movie?

- There is a world of difference. In a horror movie
the main thing is fear, the viewer must be frightened.
Everything is serious. The type of horror is decided
upon: gore, supernatural, ghosts etc. There are
many different variants of horror. But the essential
thing is fear. In giallo the principal thing is madness.
Sometimes you are frightened, sometimes you laugh.
Sometimes there is something too garish, too bright,
or too loud, or the sets may be too exuberant. Itis a
mixture of many different elements. As compared to
a horror movie, it is more difficult to shoot giallo. The
borderline between laughter and fear is very thin.

- What in your film is reality and what is fantasy?

— The atmosphere reminds us of the atmosphere of
the 70-80s, movies like “The Killer That Stalked New
York”. The killer is dressed like in the films of Mario
Bava: black gloves, a cloak. | intended to include the
economic crisis, because it is very oppressive for us.
Everybody keeps saying that no one has any money.
And it is frightening. The way of shooting was a bit
more contemporary. We use a mixture of analogue
shooing, prosthetics and digitally processed images
to achieve a more realistic effect. If you settle only for
mechanical effects, the movie would seem a bit old
fashioned. You can shoot only in one way: close-ups,
revealing the details, a knife for example. We chose
another option. | knew two very talented guys who
were interested in new technologies. | do not know of
anyone using this method before us. | think, my guys
invented it. The music is also slightly different from
that in giallo, it's rather modern jazz, electronic music.
Itis a bit unusual for such a movie. We shall see how it
works out. | can't even say for sure what | have made.

- Why was the genre born in Italy?

—In ltaly we have pasta, pizza and giallo. Italians must be
slightly crazy. It is a combination of the lack of money, lack
of creative fantasy and a stylish way of shooting a film. |
haven't seen anything like it in any other country. Now they
make imitations of giallo — “Masks" by Andreas Marschall
etc. Funny, it is our genre but we are not making it any
more. Giallo is shot for us by people in other countries.

- Do you children watch horror movies?

— Itis too early to take my daughter to the cinema,
she is only three. But | am sure she will like horror
movies. Sometimes she asks me to show her the
zombie make-up on the Internet.

Interviewed by Asia Kolodizhner and Peter

MEMORIES
THEY TOLD ME/

A MEMORIA QUE ME
CONTAM

==MEN" DIR. LUCIA MURAT

“When we met, we were seventeen... The world
was beginning to turn upside down and she had an
influence on all of us.”

“When | came to Rio, | immediately got into contact
with all of them, including Ana. Many people envied
me.

“Ana was our eternal rebel, the one who kept us
together, the one we needed.”

In these simple phrases her aging comrades in the
revolutionary struggle remember Ana. Ana suffered
tortures that badly affected her mental and every oth-
er health and is now in a coma, like, presumably, the
Brazilian revolutionary movement. The former rebels,
who have now grown fat, come together and in a
relaxed atmosphere remember the past days, chat
about various things, languidly discuss the conflict of
good and beautiful. The beautiful is the domain of the
children of former revolutionaries who, judging by
this movie, don't have much left to fight for in present-
day Brazil. The son of the filmmaker Irene (alter
ego of the director Lucia Murat, who belongs the to
generation of 1968) openly lives with a guy. Ana'’s
daughter has found her place in France and without
showing signs of an overly tragic mood seems to
be on the verge of going to bed with some gays of
the same age. | don't know about the social revolu-
tion, but the sexual one has undoubtedly taken place
and no revanche is possible. At least not in Brazil.
The rest of Marxism smoothly shifted to the sphere
of the unending discussions which Ana'’s former
friends indulge in when they have free time. Once they
survived the military dictatorship, then they became
members of the Brazilian elite, found their ways into
the ministries and elite cinema. Ana herself appears
in the movie only the way her relatives remember
her. Her eternally young character is modeled on the
real-life partisan Vera Sylvia Magalliech, who in 1969
took part in the kidnapping of the American ambas-
sador and became a mythical figure for Brazilian
leftists. It is amazing that all these events — her death
in 2007, the imprisonment of Cesare Battisti, the Ital-
ian member of the underground communist brigade
who was accused of terrorism (he was embodied on
the screen by the eternally living Franco Nero) as well




as the publication of the report “The Right to Memory
and Truth” which told the world about 400 cases of
tortures and violence during the dictatorship in Brazil
— inspired the director to make not a heavy social and
historical drama but a light breezy nostalgic study
of the irrevocable changes in the sultry Brazilian air,
which is hot even without revolutions.

Stas Tyrkin

ROYAL PAINTBOX

ATEL IER
DIR. MARGY KINMONTH

This year “Ahmad Tea" for the 5th time introduces
British films to the Russian audience at the 35th MIFF.
“Royal Paintbox”, a film by the British documentary
filmmaker Margy Kinmonth, was screened as part of
this program. Margy takes an interest in watercolors,
and herself is a painter. Once she happened to learn
that members of the Royal family have a liking for the
arts. It turned out that Charles, the Prince of Wales, is
not merely interested in painting but draws wonderful
watercolors. Going to this or that country or continent
on a working visit Prince Charles always finds the time
for plein-air sessions. Whether it is the coast of an
African lake or a mountain in Toscana, he always in any
weather finds the time and inspiration to create small
but truly talented sketches. The Prince of Wales is not
an exception in his family. “Royal Paintbox” assumes
that the “artistic gene” is passed from generation to
generation in the royal family and today Prince Charles
hopes that even if Prince Harry and Prince William are
not interested in painting themselves, they will preserve
and pass on this tradition to the next generation. The
daughter of princess Margaret, Sarah Armstrong-Jones
is a professional artist. Her works are exhibited in gal-
leries, but the owners say that they make no concession
for her origins. They treat her like any other artist.

The filmmaker said that the shooting lasted for two
years. The viewers wanted to know how hard it was
to communicate with the members of the Royal fam-
ily. Margy Kinmonth assured that the interaction was
rather pleasant. Her film is an example of the closest
contact with Prince Charles. It is probably impossible
to get any closer to him. Though the security service
which always accompanied the crew was concerned
not so much with the safety of the Prince as with the
safety of paintings which were made available to the
director and he cameraman.

The film was screened on British TV and was
enthusiastically received by the audience. Later it was
released on DVD and also found its viewers. When
someone in he hall inquired if the director would like to
make a film about the Queen’s pets, Margy explained
that it was absolutely impossible. The Queen does
not give interviews, she has no time for them and she
does not have time to appear in a documentary.

The film created an amazing atmosphere in the
“Oktyabr” cinema hall. The screen seemed to ooze
British reserve and austerity, royal nobleness and
respectfulness. These qualities were somehow

passed on to the viewers. Questions were asked with
languid deference and later the viewers left the hall in
an unhurried dignified way.

Elizaveta Simbirskaya

BORGMAN
8 1/2 FILMS
DIR. ALEX VAN WARMERDAM

Early in the morning Dutch villagers went hunting.
Three sturdy blokes and a militant priest among them
decided to drive out queer tramps, who settled in a
spacious burrow in the wood near their village. What
wrong have these children of the underground done
to the villagers? Why are these prosperous virtuous
inhabitants of the backwater so aggressive? Why
do they need a priest in such an ungodly affair? The
questions will dissolve in the bright daylight when the
leader of this amusing company, who calls himself
as Camiel Borgman, descends upon the mansion of
a rich family. He will introduce himself as Marina’s
former lover, will get slapped across the face by
Richard, the husband, but instead of disappearing he
will shave off uncle Au’s beard and return to the quiet
home in the new civilized guise. And with the help
of demonic powers — there are reasons to doubt the
human origins of Borgman's comrades — will destroy
the family hearth calmly and sophisticatedly. Literally
slaughtering the husband and wife and the nanny,
taking away into the unknown three angelic children
and leaving behind a sloppy bog where only recently
there was an oasis of bourgeois well-being.

The director Alex von Warmerdam, who at 60
suddenly found himself competing at the Cannes,
is a Dutch absurdist and surrealist, who remains
unperturbed in the wildest situations. Both as a
filmmaker and in the direct sense of the word. In the
new movie he plays one of Borgman'’s handymen,
also a polite well-mannered demon. Whimsical, gid-
dily black comedies are Warmerdam's strong point.
Once his “The Northerners” and “The Dress” were
“hard cinephile currency” at the Gorbushka market;
in the first years of the 21st century all Warmerdam'’s
movies promptly reached Russian screens. Which is
not a major achievement. “Ober”, “The Last Days of
Emma Blank” and “Grimm” looked heavy and clumsy.
Though it is hard not to acknowledge their special
look: Warmerdam'’s style is readily recognizable.

In contrast to his three previous works “Borgman”

is made flawlessly, at a leisurely pace, gracefully,
without annoying clowning. It might well be Warmer-
dam’s most enigmatic movie allowing for numerous
interpretations. A critic obsessed with leftist ideas,
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can see in the ruin of Marina and Richard a metaphor
for the price the prosperous Western world has to
pay for happiness gained at the cost of other people’s
tears. One of Borgman's associates is called llonka
and could be a refugee from Eastern Europe and a
friend of one of the characters from another movie

in the Festival program called “Among Us". Or one

MIFFdHILY manege in «octyabrs

can forget about popular sociology and see “Borg-
man” as a pronouncement about the banality of
evil: modern-day Succubi and Incubi, disrupting the
peaceful sleep of good citizens are indistinguishable
from benevolent clerks. Or one can leave off attempts
at interpretation and merely savor the movie as spicy
entertainment, a dark paranoid fairy tale about what
happens when you let in a stranger.

Vadim Rutkovsky

THE GENIUS OF MARIAN

DOCUMENTARY COMPETITION
DIR. BANKER WHITE

On the eve of her 60th birthday Pam White, the former
model and the mother of the director Banker White starts
writing an autobiographical book about her own mother,
the artist Marian Steele, who died of Alzheimer’s disease
in 2001. Pan entitles the book “The Genius of Marian”.
Banker White used the same title for his film, when two
years later Pam is diagnosed with the same disease as
her mother. Having lost the ability to write, but no to think
and remember, she asks her son to help her in her work
on the book. He agrees and ever since talks to Pan only
with his camera running. “Are you making a film about
Marian?” - Pam asks nervously. “Yes, mother, certainly”,
answers Banker, but he is thinking about something
totally different.

LS

In the film one can feel the author’s confusion. He is
disoriented after the shocking mews of his mother's
incurable illness. Without any plan the camera looks in
different directions focusing on the pills on the table, on
Pam’s lost gaze. As if it does not know how to deal with
this crucial moment in the story. It is too difficult to make
two steps aside when it is your own mother in front of
you. But life itself determines the script. It is sufficient to
always be around.

Although White's movie is named after his grand-
mother, it is devoted entirely to his mother. When Pam
White tried to describe the disease that killed her mother,
she found herself in exactly the same situation. Using
this tragic occurrence like a mirror the filmmakers time
and again clashes the past and the present. His mother is
young and beautiful next to a man in uniform. His father.
And here they are in the same position wearing the same
clothes, but years later. His mother’s failing memory
works in the same way. Consoling herself that she is
still working on the book, Pam watches archival footage
where she is a young girl posing for Marian Steel, her
mother. Old images arouse other memories brimming
with tenderness. In the same way her mother was once
inspired by black-and-white photos and put them to the
canvas in bright impressionistic manner.

Pam uses the impressive attribute “genius” as a way
of expressing her love for her mother rather than as an
adequate word to describe the real state of things. (In her
lifetime Marian Steele won several professional wards,
received the award of the Pennsylvania Academy of Fine
Arts, but in the past ten years the price of her works
at auctions never exceeded $4000). For her soniitis a
symbol of everything immaterial, immortal, tragic and
inspiring which suddenly got interlaced in the destiny of
his good-natured mother. In his own destiny.

Nikita Kartsev
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W% 8. Apuun Kaertapagse 9. Boriuex CMapoBCKUIA U cbeMoyHas rpynna dunbMa «JopokHbIN NaTpynb»
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27 WIOHA / JUNE, 27 1400 CHOMbMEHME / Slide OKTABPb, 2 ny
1600 [IOM/Home Po—— o 1330 [bIMHIE FOPbI/ Cloudy Mountains OKTABPb, 5 85
14:00 YEPHBIV MAABHUK / Black fish OKTABPb, 5 g5 14:30 M0 3TY CTOPOHY BOCKPECEHMA / This Side Of Resurrection OKTABPb, 6 78
1530 MAMAPOLL/ Marmarog Pay— 05 1430 OCAOHOE NOMOMEHME / State of Siege WNAIO3VOH 120
1600 BONMbLUE-MEHBLLE / More-less OKTBPb, 11 1 1430 IMRAPb / Call Me Savage OKTABPb, 7 107
1600 OTELLV CoiH/ Father and son K 5 1600 A-TAHLOP/I Am A Dancer OKTABPb, 8 88
1600 ONUMAVA. YACTb I'_IEPBAH _ _|'|PA3JJHVIK HAPOJIOB / WTTIO3VIOH 95 16:00 TEMHAA MATEPWA JIOEBW / The Dark Matter of Love Lok 93

Olympia.Part 1- Festival of Nations. 1600 [IOPOMHbIV MATPYITb / Trafic Department OKTABP, 4 17
16:00  MAPFAPUTKM/ Daisies OKTAEP, 8 73 1600 TEHWAMSPUAH / The Genius of Marian OKTABPb, 5 84
1600 KATACTPOQUYECKAA KOMNIEKLIMA / The Crash Reel OKTABPb, 5 109 1630 BOEHHO-TIONEBOM FOCTMTATI/ MASH. OKTAGPb, 6 6
1615 POIIb/Role OKTABPb, 9 132 1630 BECMPEAEN/ Disorder OKTABP, 9 90
1630 VICTOPUM, KOTOPBIE Mbl PACCKA3BLIBAEM / Stories we tell OKTABPb, 2 118 1630 AKTYBUVCTBA/ The Act of Killng OKTHEPb, 2 120
16:30  BAJIEHTAHO/ Valentino OKTABPb, 7 128 1700 OTMMIASL. YACTb BTOPAR - TPASTIHUK KPACOTbI / WATTIO3UOH 9%
16:30  MAHVKA B HUL/ NAPKE / The Panic in Needle Park OKTABPb, 6 110 Olympia. Part 2 - Festival of Beauty
1700 YYHHME BOCTIOMUHAHWA / Memories they told me OKTABP, 1 100 1700 YACTMUA/Particle OKTABPb, 1 80
17:00  BENAAMAHTEPA/ White Panther OKTABPb, 10 89 17:30 gggg@@ggﬁeﬂfﬂfﬂwt’”"' HABMIONEHVEM / OKTABP, 7 93
1715 MAJIEHBKWI BYIOA/ Little Buddha OKTABPb, 8 123 1500 MAPAGOH / Marathon OKTAGPb, 5 105
17:30  [PKUCEYI/ Jiseul OKTABPb, 4 108 1800 OCMOPT!Thi - MUP!/ Oh Sports, You Are Peace! LK 120
1800 MOLCHEMHMKM/ Snowdrops OKTABPb, 11 55 1800 CONOATHI/ Soldiers OKTAEPD, 3 %
1800 NAMATL/ Memory OKTABPb, 3 80 1800 3AMAL- 370 PAI1/ Eden is West OKTABPb, 8 10
1800 TA3AMM BOCBMM / Visions of Eight LK 10 1630 PAVE TI0BOBb / Paradie: Love OKTABPb, 9 120
1800 OCTOPT! Thi- MUP!/ Oh Sports, You Are Peace! OKTABPb, 5 120 1830 HPACHOE HABAERVIE Red Obsession OKTREP 4 ”
1800 OCEHb/Autumn OKTRBPb, 11 10 1900 CECTPA/Sister OKTABPb, 6 97
1830 WCTOPUYECKMI LIEHTP / Centro Historico WINIO3MOH 1900 BITBATABATO /The Battle of ohato p—— "
1900 [ETYCTALIMOHHOE MEHIO / Tasting menu OKTABPb, 6 87 1900 TPMFOBOPEHHBIE / The Condermned OKTABPb, 2 20
1900 CHOMbMEHVE /Sl OKTABPb, 1 m 19:15 7 [HEVATPEXA/7 days of sin OKTABPb, 7 107
19:00  FEHAMIPMAH The Genius of Marian OKTABPb, 2 8 1930 [ONUHA MIPOLLAHMI / The Ravine of Goodbye OKTHAEPb, 1 17
1900 TPUHATL BbI30B/ A Leap to Take OKTABPb, 10 2000 IAMOK/ The Cactle OKTAEP. 3 0
1930 CMBMPCKOE BOCTITAHME / Siberian Education OKTABPb, 7 103 2000 [PAKOHOBBIE JEBYLLKW Dragon Gils LK %
2000 ABOWPOAHLIM AANA / FIRST COUSIN ONCE REMOVED oK . 2015  MATBYMK-OBOPOTEHb / A Werewolf Boy OKTABPb, 4 122
2000  ORYPAHEHHBIA/ Tricked OKTABPE, 4 8 2005 JIMCCABOHLIbI/ Lishoetas OKTABPb, 5 120
2000 CTPAHHAA CTOPVA AHMETIVKM / The Strange Case of Angelica ~ OKTABPb, 8 95 2030 PAVE BEPA/ Paradice: Faith OKTABPb, 9 3
2030 JWHA/Laluna WIIO3M0H 42 20:30  ATOMEXOHY / Me Too OKTABPb, 8 89
2030 n:ggﬂgﬁf‘:&r";’l‘:cli"'n:fmﬁ'é HUBETbIX / OKTABPb, 5 72 2100  TAPTHEP/ Partner WAMIO3MOH 107
2030 BPAT/Brother OKTABPb, 3 100 2130 JECTHALA-2 NIOCTEAHIM WAHC/ OKTABPb, 2 120
20:30  COMMCAAKA/Le songe dlsaac OKTABPb, 5 3 2200 OXOTHWK HA OA3AHOB / The Pheasant Hunter OKTABPb, 6 23
21:30 3X3D/3x3d OKTABPb, 6 70 22:00 OCBOEHWE OrPAHUYEHWI / Exploration of confinement OKTABPb, 6 19
21:30 YHACTUKM / Horror Stories OKTABPb, 6 108 22:00 WOV M UTPAI / Kormm und Spiel OKTAEPb, 6 30
21:30  N03TY CTOPOHY BOCKPECEHWA / This Side Of Resurrection OKTABPb, 9 78 2200 3AMOK 376008/ Elven Castle OKTABPb, 6 ”
2200 [BIMHBIE FOPb / Cloudy Mountains OKTEPb, 2 85 2200 CACHTEN/ Saviour p— 5
2200 MM3Hb YENOBEKA HA BETPY / Life of a man on the wind OKTABPb, 11 122 2200 TOMAC NESANVH / Tom Sadly OKTAEPb, 6 "
2200 BOSMYTUTE/Ib CTIOKOWCTBIAA / Borgman OKTABPb, 1 13 2200 MPOCTPAHCTBO Af1A MAHEBPA / Open Spaces OKTABPb, 6 15
2215 OCAMOEHHBIE / Besieged OKTABPb, 8 93 2200 MAPAGOH/ Marathon OKTABPb, 1 o
2230 3AMOK/The Castle OKTABPb, 7 120 2200 OKOHYATE/BHBIV MOHTA / Final Cut OKTABPb, 7 84
2230 3EPKATIA/Mirrors OKTABPb, 9 130 2200 KATACTPOOMYECKAR KOMMIEKLIAA / The Crash Reel LK 109
22:30 3ITOHE A/ I'm going to change my name OKTABPb, 9 96 22:30 3X30 / 3x3d n 70
2300 CTOBOW, BE3 TEBA/ With You, Without You OKTABPb, 6 90 2230 MEUTATENN/ The Dreamers OKTABPb, 8 e
2300 TVJIMA/Tulpa OKTABPb, 5 82 22:45  BCA HU3Hb HACMAPKY / Gloriously Wasted OKTABPb, 4 85

22:45 YBUNCTBO / Manslaughter OKTABPb, 5 87

28 NIOHA / JUNE, 28 2300  PAM: HAOEMOA / Paradise: Hope OKTABPb, 9 91
1200 WCTOPWM, KOTOPLIE Mbl PACCKA3BIBAEM / Stories we tell OKTABPb, 5 18 JT#{_ U%ﬁﬁ;%ﬁgﬁgpbm TEATP KUHOAKTEPA
1330 MAJIEHMK 110 MPO3BULLLY <34y / A Boy Called H OKTABPb, 8 122 LK - LIEHTP [JOKYMEHTA/TbHOMO KVHO

PEOKONNEMNA: UTOPb CABEJTLEB /ACA KOJTOAVMHHEP / ENTM3ABETA CUMBUPCKAA / EBA KPAYC / MUXAUIT KYKH / UIbA KOMbI0B / HUKATA KAPLIEB / EKATEPUHA CHEMVIPEBA / METP LUEMOTUHHK
NEPEBOAbI: MAPUA TEPAKOMAH / HUHA LIbIPKYH ®OTO: AJIEKCEI IOLLIEHKOB BEPCTKA: MAPVA PEBAKHA MAKET FA3ETbI: MUTPU METEJTKH /0/brA NEHAHAA



35 MOCKOBCKWIA MEXIYHAPOIHbIN KMHO®ECTWUBAJIb NPOBOAUTCA MNPU NOAAEPHKKE
MWUHUCTEPCTBA KYJIbTYPbl POCCUMCKOW GEEPALIA
35 MOSCOW INTERNATIONAL FILM FESTIVAL IS HELD WITH THE SUPPORT
OF THE MINISTRY OF CULTURE OF THE RUSSIAN FEDERATION
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