MaHeXK B «OKTAbpe» / manege in «octyabr»

MonmuerckM uribM HpaBuTCA, UX  TBOpeL| 3a4acTyio [TTynee CBOero
¥HEHaM He 0uYeHb, a HauarnbHKaM  CO3[aHnA
COBCEM He HpaBuTCA

The creator is often more foolish
The policemen like the film, their ~ than his creation
wives don't like it that much and
the bosses don't like it at all

HABEPEXKHAA TYMAHOB
Pexx. Mapcenb KapHe

PORT OF SHADOWS
Dir. Marcel Carne




Hiopu / Koko LLpaiibep

A JTIOBOINbITHA

- Bbl 66111 yyacTHUMKOM Mo-
CKoBCKoro dpecTuBansa ¢ GunbMoM
«YepToBbI NOHEAENBHUKU U KNy6-
HUYHbIE NUPOrk», a Tenepb Bbl
uneH JOKyMeHTasNbHOro Xiopu. B
KaKoW posin BaM KoM¢opTHee?

- B nepBylo ouepesib s permccep,
1 MO3TOMY MPEANoYnTalo BbiTb
YHACTHWMKOM. 3T0 04eHb 3aXBaTbl-
BaloLLle: HabnloaaTh 3a cyabboi
durbMa Ha decTvBarne, CMOTpeTb,
KaK pearvpyeT nyb/nKa, neperin-
BaTb 13-3a 3T0ro. Ceityac s no opy-
MYI0 CTOPOHY, W 3TO COBCEM Apyran
OTBETCTBEHHOCTb. MHe MpuxoamTcs
6bITb 04EHb CEPEE3HOM.

- B cBoeM nocnegHeM dpunbme
Bbl paccKasblBaiu 0 pyTuHe,
CKyHKe, NoHeeNIbHUKaX, KoTopble
yrHetatot. Y Bac 6bIBaloT TpyAHbie
«MoHegesNIbHUKW», TBOpPYEeCKUue
KpUsucbI?

- A By 6e3 oHelt Hegenu. Mpo-
CbINaloCh KarKaoe YTPO U1 MO3BOSIAIo
cebe fenatb, YTo xoueTcs. 310
605bLLIOE MPENMYLLIECTBO — ObITb
permccepoM. Y MeHs HeT 6occa,
MO3TOMY MOW MOHEZEBbHUKM MOTYT
6ObITb BOCKPECEHBAMM WM Cpefamu.
KoHeuHo, bbiBatoT TpyaHble AHW. Ho
A CTapalock M36eratb TBOPUECKNX
Kpu3ucoB. HaBepHoe, NosTomy
A CHVMMaI0 CBOM GWITbMbI Tak
nonro —no 3 -5 neT. A rotoBnioch K
CbeMKaM 04eHb TLLaTesnbHo. Korda
CbEMKM B pa3rape, A BCeraa 3Haio,
YTO MEHHO MHE HY*KHO W Yero A
X0My. 3TO He 3Ha4MT, YTO BCe BCeraa
MOMyYaeTcA, HO A BCEraa XopoLLo
nogroToBreHa. Ecnm yr cnyyaeTtcn
KaKoW-TO KpU3KC, TO NpeamnoYm-
Talo ero NeperkMBaTh Co CBOMMM
Zpy3bAMM.

- MoueMy Me gy UrpoBbIM U
ZOKyMeHTasIbHbIM KUHO Bbl Bbl-
6panu JoKyMeHTanbHoe?

- [okyMeHTanbHoe KuHo BeIbpano
MeHA. A HUKorAa He Xoawna HU B

KaKylo KMHOLLIKoIy, A BOOGLLIE BCe
LUKorbl Beera 6pocana, dame
Arxagemuiio UcKycCTB. Kak-To pas A
nonana Ha CbeMOYHYI0 MIOLLIAAKY.
BHauare paboTana «xyionyLUKoi,
3aTeM NepBbIM aCCUCTEHTOM PEMKIAC-
cepa. Al paboTana Ha fBaduaT nATU
UrPoBbLIX GUnbMax, Mcara UrpoBble
CLieHapuK, XoTea CTaTb Permcce-
poM. Ho KaK-To pa3 cryyaitHo cHAna
LIOKYMEHTasIbHbIN CIOMKET 1 Bbina
3TUM HaCTOJbKO BrEYATIIEHa, YTO
3abbina 06 MrPOBOM KiHO Bosce! A
MOHANA, YTO AOKYMEHTasIbHOEe MHe
ropasgo 6nue. MHe He Haflo ro-
BOPUTb CO BCEMM 3TUMM YHKaCHBIMM
aKTepaMu, A Moy [ieNaTb TOSbKO TO,
YTO X0y, U HU C KEM He COBETOBATb-
€A. TaK [OKyMeHTanm1CTWKa CTana
MOeW CTPacTbIO.

- Baw pe6toTHbIN dpunbM «Iep-
Boe Y6UIACTBO» 6biN 0 BOMHe U ee
NCUXONOMUYECKUX NMOCNEeACTBUSAX,
B «1epToBbIX NOHeAesNIbHUKAX...»
6bina repouHs, paccTpensBLUan
CBOWX OQHOK/ACCHMKOB. Bam
MHTepecHbI Nloau, CnocobHble Ha
y6uiicTBo?

- [a, A o4apoBaHa TeMolt Ha-
CUNUA, MHE MHTEPECHO, KaK lioan
CTAHOBATCA FECTOKNMM U KaK
136€eMaTb HaCUNMA MO OTHOLLIEHMIO
K cebe 1nu He CTaTb UCTOYHM-

KOM HacunuA. YeM camoMy BbiTb
YKECTOKUM, JTyULLIE NMOCMOTPETH Ha
KOro-To ZIpyroro, MoCMOTPEeTL Ha
cebA €O CTOPOHbI M MOHATb, Kakue
Larv npeanpyHATL, YTOObI He CTaTb
NPUYNHON Ybelr-To rnbenu. A ato
MPOVICXOAMUT MOCTOAHHO Ha MUPHbIX
YMLax: aBTOMOBUIIbHbIE aBapu,
NepecTpesikn, a Bedb eCTb eLLie 1
BOWHbI. KonuTb B cebe 31106y o4eHb
onacHo. 3Ta TeMa MeHs OencTBr-
TeNbHO 3aXBaTbIBAET.

- He ctpawuHo nv 310 - norpy-
YKaTbcA B MUp NioJel, CoBepLUMB-
LUNX Y6UIACTBO?

- Moe niobonbITcTBO AenaeT
MeHsA xpabpee 1 cunbHee. A
TOMBKO MOCTGAKTYM MOHUMAIO,

YTO [Ba Yaca pasrosapueana c
YENIOBEKOM O TOM, KaK OH y6un
TPUALATL LLECTb YesloBeK. M aToT
napeHb MoKa3asncA MHe TaknM
MWSTBIM W YECTHbBIM MO OTHOLLIEHMIO
Ko MHe. A Beib OH 0bbl4HasA AnA
BOWHbI ¥epTBa. Koraa eMy 6bir1o
BOCeMHaAUaTh, OH Bbif ClagKMM
MaTb4MLLIKOM, HO apMUA Hayuura
ero ybuBeatb, caenana youincTeo
ero pabotoit. Korga oH BepHyncsa
[IOMO#A, OH OLLYLLIan ceba youiLen.
370 HalLle 06LLIECTBO OTChINGET
MOM0bIX NMapHen Ha BOMHY, Ae-
NaeT WX YaCTblo CUCTEMBI, 3 3aTeM
6pocaeT 1x Ha MPou3Bos CyaLObI.

- EcTb i1 TeMbl, 33 KOTOpbIe Bbl
6bl HUKOrAa He B3ANUCHL?

- Her, Bce JoMnycT MO 1 BO3MOMK-
Ho. He 3Halo, MoMeT BbiTb, [eTcKoe
NOpHO UK Nefodurbl... XoTA, ecriv
A 3TUM 3aUHTEPECYIOC, A CAenalo 06
3TOM KWHO.

- Bbl cHUMaeTe KuHo yike fge-
CATb neT. Y10 M3MeHunocb BOKpyr
Bac 3a 370 BpeMA?

- MHe KarkeTcs, 0bLLecTBo
CTaHoBWTCA BCe bonee v bonee
KOHCepBaTVBHbIM. HeaaBHo
MO aKKayHT B ceT Facebook
611 336710KMPOBaH 3a To, YTO A
BbINOMMNA GpoTorpaduio ogHoOM
N3BECTHOM HeHLLMHBI-poTorpada,
Ha KOTOPOM 1 OHa U ee COBCTBEH-
Hble [eTW B NeCy 0GHAMEHHbIE.

370 e ncKyccTBo! OYeHb CMbHO
n3meHunack 1 lonnanamnA. Korga
A pocna, 370 Gblna caman OTKpbITas
1 cBobofHaA cTpaHa B Mype. Ho
BOPYI MHOMVe TeMbI CTanu 3arpe-
LLIEHHBIMIX. MeHs 3T0 CUMBHO 3/IUT.
A pymaio, 370 Hernoxan Tema Anq
HOBOIO MIbMA.
Unmepaoio cena
Enuzasema CuMbupcKas

COCO SCHRIJBER

JURY

- You participated in the MIFF with “Bloody Mondays &
Strawberry Pies” and now you are a member of the Jury.
When did you feel more at ease?

- First of all I am a director and so | prefer to be a participant.
Itis so thrilling to observe the film's destiny at a festival, to watch
the audience react, to be nervous. Now | am on the other side
and the responsibility is totally different. | have to be very serious.

- In your last movie you spoke about the routine, the
boredom, the depressing Mondays. Do you have difficult
Mondays, creative crises?

- | live without days of the week. | wake up in the morning and
permit myself to do whatever | want to. It is a great advantage
of being a director. | have no boss and so my Mondays can be
Sundays or Wednesdays. Of course there are hard days. But | try
to avoid crises. That is probably the reason it takes me so long
to make a movie — 3 to 5 years. | prepare for the shooting very
meticulously. During the shooting | always know exactly what |
need and what | want. It does not mean that everything always
works out the way | intend. But | am always well prepared. When
a crisis does occur, | prefer to go through it with my friends.

- Why did you choose documentary cinema?

- Documentary cinema chose me. | never went to any film
school. | always dropped out of schools, even out of the Academy
of Arts. Once | found myself on the set. At first | operated the
clapper, then | was first assistant director. | worked on 25 live-
action movies, wrote live-action scripts, wanted to become a
director. Once | happened to shoot a documentary episode and
was so impressed that | forgot all about live-action movies! |
realized that documentary cinema was much closer to me.

I don't have to talk to all those horrible actors, | can do only
what | want to and | don't have to consult anyone. That is how |
developed a passion for documentary cinema.

- Your first film “First Kill" dealt with the war and
its psychological consequences. In “Bloody Mondays &
Strawberry Pies” one of the characters shot dead her
classmates. Are you interested in people capable of murder?

- Yes, | am enchanted with violence, | am interested in how
people become cruel and how one can avoid becoming a victim
of violence or a source of violence. Rather than be cruel yourself
it is better to take a look at other people, to take a look at yourself
and try to understand what you can do not to kill anyone, not to
cause someone’s death. And this is happening all the time in the
streets — car crashes, shoot-outs, and then there are wars. It is
very dangerous to store up anger in yourself. This theme is really
important to me.

- Is it not frightening to enter the world of people who are
capable of murder or have already committed one?

- My curiosity makes me brave and strong. It is only
afterwards that | realized that for two hours | had been talking
to a man who killed thirty six people. And this guy seemed so
nice and straightforward to me. He is a typical war victim. At
eighteen he was a sweet boy but the army taught him to kill,
turned murder into his job. When he came home he felt himself
amurderer. Our society sends young guys to war, makes them
part of a system and them discards them.

- Are there any topics that you would never take up?

- No. Everything is acceptable and possible. | don't know.
Perhaps child porno or pedophilia... Though, if | get interested, I'll
make a movie about it.

- You have been making films for ten years already. How
has the world about you changed during this time?

- | feel society is becoming more and more conservative.
Recently my Facebook account was blocked because | posted
a photo by a famous photographer showing his own children in
the forest and they are naked. But it is art! Holland has changed
a lot too. When | was growing up it was the most open and free
country in the world. But suddenly many topics became off-
limits. It angers me a lot. | suppose it is a good theme for a new
film.

Interviewed by Elizaveta Simbirskaya



BECMPEQEN

SEVIEE JOPOMKHBIN MATPY/1b (DROGOWKA)/ PEMK. BOMLIEX CMAPH{OBCKII

CKauyLLWX 3anmcelt: c TenepoHoB, C aBTOMOGUIL-

HbIX PErMCTPATOPOB, C OPOMKHBIX KaMep. B3pbi-
BOOMACHbI KOMMPOMAT: Ha Kar oW — oporyie aBTo,
TO MPOCTO rpy60o HapyLLAloLLMe NPaBUIa ABUKEHUS,
To coBepLLaloLLMe aBapuu Ui cbuBatoLLve Niogeit. U3
KarK[OM TaKol MaLLIMHbI BLITAaCKMBAIOT GoraTo ofeToro
rocriofyHa UM faMy, y KOTopbIX, Kak FoBOPUTCS, Masa
B pasHble CTOPOHbI: anKOTeCTep, B KOTOpbI UM Npes-
CTOMUT OyHyTb, NOPOI1 3alLKanuBaeT. Kawablii BedeT ceba
HaxasbHo. Pa3MaxmBaloT «KOpOUKaMm»: KTO MPOKypop,
KTO BaXKHbI YMHOBHWK, [are ecTb cBALLeHHUKN. Nped-
naraloT ravLLHVKaM bonblume feHbru. Matepsatcs. OpyT:
«Y Bac 6yayT npobneMbl!» HekoTopble 3BOHAT MOKPOBU-
TenaM, AUKTYA HOMep MaTpyNbHOM MalLuHbL. U TyT e
MOJMLEACKIM MOCTYMaloT KOMaHAbl: OTMYCTUTS...

M TaK, NpeacTaBbTe. MHOMECTBO «TEXHUYECKMX»,

3HaKoManA KapTWHa, CKaeTe Bbl. Buoenu Takoe Ha
delcbyKe nnu B 10Tybe, Ha KaHane Kakon-HUBYab rpyrnb
rParOaHCKOro MpoTecTa ¢ «aBTOMOBMUIILHBIMY YKITOHOM,
6yaOb T0 «CvHWe BeQepKM» U eLLe KTo-To... CKarkeTe — 1
oLuMbeTeck: Ha CaMoM fJere, pedb 06 OTIMYHOM MOJTbCKOM
¢unbMe, CHATOM MO0 BCEM KaHOHaM Ka4eCTBEHHOIO KUHO.
Ho owwmbuTbea 3geck HeTpyaHo, 0cobeHHO roe-HUbyab
6nviKe K drHany, Koraa BbICOKOMOCTaBseHHbIe AefbLibl
paccnabnsoTcA B cayHe C EBOYKaMK, 320HO U 06CyH-
[1aA BCeBO3MOMHbIe OTHaTbl, CBA3aHHbIE C AOPOKHbLIM
CTPOUTESNIECTBOM, CTOMMOCTb achasibTa, «Pachmi» MUIU-
OHOB M MU/1/IMapLOB... TONLKO He py6rieit, a 3n0TbiIx. U, Bbl
3HaeTe, [are MoJIbCKUIA MaT (0BUNbHBIN B 3TOM durbMe)
HaCTOJBKO MOXOMK Ha PYCCKUIM, YTO NMOpPOiA 3abblBaeLLIbCs.

Odurepbl foporkHow nonmumm Kponb, JIMcoBckui,
[aBpUnIoK U MHOMMe Apyrue (3anoMHUTb, KTO eCTb KTO,

TRAFFIC DEPARTMENT/ DROGOWKA

COMPETITION
DIR. WOJCIECH SMARZOWSKI

5" MaHew B «oKTABpEX

MoHavasy HermpoCToO — MUKW ByKBasNbHO He paccTaloTcA
HW Ha CryK6e, HY Ha OrMYLUMTENbHBIX HOYHBIX MOMOW-
KaX, HW1 Ha OPIUAX C MPOCTUTYTKaMW) HECYT CITyHBY: KTO
6onee [obpocoBecTHO, KTO MeHee. KTo 6epeT B3ATKY, a
KTO MAMKO YKa3bIBaeT BOAWUTENAM, YTO 3a Taku «npef-
NOEHWA» B OPYrUX CTPaHax 1x bbl yrke nocaannu («Ho,
K cYacTblo, A ruBYy B MonbLue»). B3ATku, Ketaty, fatot
BCe NoronoBHo. OaHamabl... BripoyeM, nepeckas 3geck
0COBEHHO HEYMECTEH, MOTOMY YTO UM OCTPOCIOHET-
HbI, C 3aKPY4YeHHOM MHTPUIOW, KaK NPUHATO rOBOPUTL
— «KaccoBbI» (YTO B GeCTUBaNILHOM KUHO BCTPeYaeTcA
HeyacTo). MIHorfa 3 [AETEKTUBHOTO aHpa OH Ha-
UMHAET OBUraTLCA K MUCTUYECKOMY TpUnepy (3ToMy
CrnocobCTBYET U MaHepa CbeMKM), Unu B cdepy cypoBoi
POMaHTMKK, @ NPO «COLMarbHYo COCTaBNAIOLLYIO» (KaK
FOBOPWIIW PaHbLLIE: «XYAOMHWK CTaBUT AWarHo3 obLue-
CTBY») BOO6LLE MOnYy.

3pech, KCTaTH, MHTepecHaA 0cobeHHOCTb. 3anad-
HoeBponelcKue GpubMbl C «0BINHEHUAMU» TaKOIO
poAa HepefKo TArOTEIOT KyAa-To K COLpeanusMy, B ToM
CMbIcrie, YTO NpaBoe Aes1o TaM MnpeBbille Bcero (bopbba
C AVICKPYMMHALIMEN, HarnpuMep), — B UTore NpaBeaHbIN
repoi B HUX U BOBCe uaeaneH, v BoobLLe MHoro nado-
ca. Boctounan EBpona ngeanusmom, BuamMo, nepe-
60nena, a MOMET, CKa3bIBAETCA OLLYLLIEHWE TOr0, YTO
HecrpaBeAMBOCTb MOBCEMECTHA, — HO, B 06LLEM, BCe
MOJIOXKMTENbHBIE FepOM 3[ECh «HE aHreslbl» HAacTOSb-
KO, YTO 3pWUTeNb CUMMNATU3MPYET UM C TpyLdoM. [eno
[arKe He B HapyLLEHWUW AEBATU 3anoBedei U3 AecATH.
BripoyeM, Kposib 1 ero gpy3ba cMMaTUyHb! He TOSIbKO
MOJIHOM AOCTOBEPHOCTLIO, HO M TeM, KaK BblCBEUMBA-
€TCA [TIaBHOE: OHU He NOAJIble U BepHble Apyr Apyry. A
pacrnnata ¢ HUMK bepeT 3a AyLUY, OMATb e, He TONBKO
«HU3HEHHOCTbIO» (peanbHOCTb Befb He LWeapa Ha
X3MMU-3H[bI), HO U TEM, YTO 3TO KaKWUe-TO YECTHbIe, 4TO
W, My¥CKUE NPaBUIA UrPbl: Mbl MOMMIN CO CMaKOM —
Mbl 1 3aNNaTWUAN 3a 3TO CMOJHA.

HUazopb Cacenves

o. Try to visualize it. Numerous
S“technical” unrelated records

from mobiles, video recorders,
street cameras. Each of them contains
explosive sensitive data: expensive cars
brashly breaking traffic rules, causing
accidents, running over people. A
luxuriously-dressed pie-eyed lady or
gentlemen is dragged out. The readings
of the breatherlyzer that they are asked

to use, are over the top. They are cheeky.

They thrust their IDs at the officers: they
are prosecutors, government officials,
even priests. They offer large sums of
money. They swear. They threaten: “You
are going to have serious problems!”
Some of them ring up their patrons and
read figures from the patrol car number
plate. And immediately the policemen
get the order: let go...

A familiar scene, isn't it. You've
seen similar things on Youtube and

Facebook, on the channel of some
automobile-oriented civil disobedience
group like “Blue buckets” or something.
But you are wrong. We are talking about
a fine Polish movie made according to
the best quality standards. It is easy to
make the mistake, especially towards
the end of the movie when high-ranking
businessmen relax in saunas with girls
discussing possible kickbacks for road
construction, the prices of asphalt,
division of millions and billions between
themselves... Not roubles, but zlotys.
Even Polish dirty language (which

is heard in abundance in this movie)
sounds remarkably like Russian to the
degree that you tend to forget that it is
not Russia.

Traffic policemen Krol, Lisovsky,
Gavrilyuk and others (at first it is hard to
remember them all, the men never part
either at work or at madcap all-night

parties or at orgies with prostitutes)
do their duties with various degrees of
conscientiousness. Some take bribes,
others politely point out to the drivers
that in other countries they would go to
jail for such propositions (“but luckily |
live in Poland”). By the way, everyone
is offering bribes. Once... But spoilers
would be out of place here, because it
is a thriller with a twisted plot, what
is called a box-office hit (which is a
rarity at festivals). Sometimes it shifts
from a crime story to a mystery thriller
(which is further accented by the
manner of cinematography) or to harsh
romanticism, not to mention the social
component (once the popular phrase
was “the artist pronounces a diagnosis
on the society”).

There is an interesting peculiarity.
Western movies with similar “disclosures”
tend to come close to social realism,

the right cause is paramount (like
fighting discrimination) and as a result
the righteous hero is almost ideal and
the overall tone is very high-flown.
Eastern Europe seems to have gotten
over idealism, or perhaps it is the sense
of omnipresence of injustice. On the
whole good guys are far from angels, so
much so that the viewer finds it hard to
sympathize with them. It is not so much
the breaking of nine Commandments
out of ten. Though Krol and his friends
are attractive not only because they are
completely life-like, but because we can
feel the essential: they are not mean and
are faithful to each other. The pay-off is
moving not only because it is realistic
(reality rarely offers happy endings), but
because it presupposes straightforward
manly rules of the game: we lived a full life
and we paid a full price.

Igor Saveliev



HA BOMHE KAK HA BOUHE

ATIVHPA

AH BUTBA. NOBEANTE/ IV 1 NMOBEM{IEHHBIE

COBAHVI Bbl XOTUTE KWTb BEYHO?
(HUNDE, WOLT IHR EWIG LEBEN?)/ PEXK. ®PAHK BICBAP

nA punbMa, BhILLEALLIEro Ha

3KpaHbl B 1959 rogy, y neHTbl

®paHka Bucbapa Ha yavsneHue

OBpeMeHHOe Ha3BaHue: B TOM CMbICTIe,

YTO 3KCMPECCUBHbIE, XJIECTHME, Jame
3naTarkHbIe HaMMeHOBaHWA BOLLSIW B MOAY
no3e. HeyansuTenbHO, YTo KOrda KOH-
YUNMCb TUTPBI M HauancA Q&A, nepBsbIn e
BOMPOC U3 3a/1a Npo3Byyar Tak: «[ovemy
y dburbMa TaKoe HassaHue?» OTnpaBnAAck
Ha NpocMoTp, A 6bIn yBepeH, YTo ¢pasa
npo cobaK NPO3BYYMT U3 YCT OHOMO U3 re-
pOEB, HO TaK U He Jowpaanca ee. KuHosen
Ounumnn LLTACHBI NOACHWN, YTO 3TO — He-
CKOJIbKO NepenHayeHHbIe CIoBa UMMepa-
Topa Opupgpwxa Benvkoro, ¢ KoTopbIMU OH
06paTUNCA K CBOWMM COJiaTaM, NorKenas-
LLIMM CAATbCA B NieH NpoTUBHUKY. MNpaBaa,
B OPUrMHase OHa 3By4ara HECKOJBKO
MeHee 3KCMNPeCCUBHO (He «cobakm», a
YTO-TO BIM3KOE K «MapHM»), Ho B XX BeKe U
cuTyauums, U caMa ¢pasa obpenm 60s1bLLINKA
[pamaTuam.

Ecnu ocTaBuThb «3a KapoM» COBPEMEH-
HYIO XJTECTKOCTb Ha3BaHuA, To GUIbM Mano
BbIOVBAETCA U3 TPAAMLIMIA KMHOA3LIKA MA-
TUOECATbIX, OyAb TO XOTb KAPTUHbI COBET-
CKOW OTTenenu, XoTb MAHLEeBbIN [onnueyL
3anoxv MepunmH MoHpo (Kak H1 CTpaHHO
Ha3blBaTb €€ UMFA B KOHTEKCTe «CTalluH-
rpapacKon» peTpocrexTueel). CerogHa Bce

3TV MPMEMbI CMOTPATCA HECKOJTBKO Hau-
BHO: KaK TO, HanpuMep, YTO TAXKenopaHeH-
Hbll Fepoit yMpeT UMEHHO B TOT MOMEHT,
Korga 6oeBble Apy3bA Cly4aliHO HaxoaAT
€ero B LUTabenAx nonyTpynos (no-apyroMy
Mnpo rocnuTanb B NoABasne CTanuHrpag-
CKOr0 JOMa He CKarKeLLb). To eCTb 3aKaTuT
r71a3a M OTKMHETCA Ha3a[ UMEHHO Ha pyKax
Ipy3eit. Npaeaa, B cnenyloLLeM Kafpe Lun-
HeJlb, KOTOPLIM OHYW ero HaKpbINK, 3abepet
cocefi-paHeHbI — C TaKUM [e/TI0BUTO-
He[0BOJIbHbIM JIMLOM... HeT, 370, KoHeuHo,
He «ITIAHLEBbIV» U He NagoCHbIA GUNEM.
CoKpyLunTeIbHOE MoparKeHue, a rMaBHoe,
BbICLLIaA HECCMbICTIEHHOCTb CTaNIMHIpag-
CKOW OmepaLmm LLIECTOM apMuK, 0 KOTOPOM
TO 1 [1€/10 3aroBapyBaloT repou, He JatoT
pasBepHYTLCA H1KaKoMy nadocy.

[uckyceum, gucKkyccum — B pefikve
MUWHYTbI 3aTULLIbA, MOCPEaV PYVH U CHEroB.
CeALLEeHHMKY ByLuy, KOTOpbIN HacTamBaerT,
4TO6bl paHEHbIX He CHUMaM C [10BOJb-
CTBUA (X 0BPEKN Ha FOSTOAHYI0 CMEPT),
reHepan B pa3gpareHny BbIroBapuBaeT:
«BoltHa He 6bIBaeT ryMaHHoM... LlepoBb
MOJITCA 3a Hally nobefy, Ho Korda [oXo-
OWT 0o Jena, Bbl cripalumBaeTe: «Kak ato
BO3MOXHO?» UcTopus pasbepeTcs — KTo
npaB». YBEPEHHOCTU B 3TUX C/IOBaX yHe
MasioBaTo — Aawe y reHepana.

B peLieH3uu HaLlel raseTbl Ha apyrown

CTapblA 3anagHOrepMaHCKUM GUnbM,
MOKa3aHHbIM B paMKax «CTaIMHIpaCcKon»
peTpocneKTVBbI, 6bina dpasa: «Crnoso
«CranuHrpag» ctano cMBOIOM naumdms-
Ma B CO3HaHWW HEMLIEB B MOC/IEBOEHHOM
lepMaHum». 3T0 CTPaHHO, NOTOMY YTO Mbl
npvBbLIKNYK crbilaTe 0 OPI™ BpeMeH KoH-
pana ApeHayspa KaK o eflBa Ny He peBaH-
LLIMCTCKOM rOCYfapcTBe, — HO 3TO B MOJSTHOM
Mepe oTHocuTes U K «CobakaM...», rae
aHTVBOEHHbIM MadoC NPeACTaeT B YNCTOM,
JIMLLIEHHBIM KaKUX-NIM60 UAE0NOrYECKMX

COCTaBSIAOLLIMX, MOYTU «MPUPOLAHOM»
Buae. Bce — npocTo HecyacTHbIe nloau,
[aneKo He BCeraa CUMNaTUYHbIe, HO, MO
KpaltHel Mepe, He 3nofem (Bce 3noaeit-

-

CTBO COCPEeAO0TOHMIIOCh rae-To TaM, B bep-
NIYHE, Ha KOTOPLI MPOHMYHO YKasblBaeT
CTpesIKa NMocpeam 3acHeMeHHbIX Nosen).
TMocKonbKy B GrsibMe MHOTO XPOHIKM,
yOa4HO BMOHTVMPOBaHHOM (Ka4ecTBO «Kap-
TUHKW» XPOHWKM W NMOCTAHOBKM TOrAa eLue
He C/IMLLKOM pasoLLIOCh), [arKe arlb,
YTO MocneaH1e Kafpbl — MapLL KOMOHHbI
MyEHHbIX — He [OMOSTHEHbI [OKYMEeHTa b~
HOV CbEMKO NPOX0AA MNEHHbIX HEMLEB
no Mockse, MycTb 3T0 CTy4MNoch U Nocne
CranuHrpaga. Jluua Mockeuyei, ecriv v He
COCTpagaloLLme, TO TOHHO He 03/10651eH-
Hble, MHOro 6bl 406aBMIN K NaLUPUCTCHO-
My ZyXy KapTVHbl.

HUzope Casenves

CBOEO,D,A 3TO PAMU

[CIENE® BECMPELIEST (KOMA)/ PEM. APYMIT KABTAPAE

eKoTopoe BpeMs Haszaf fimbepanbHas poc-

CUICKanA Npecca C YBNeYeHNeM uBonucana

HeBepoATHbIe MeTaMopd 03kl B MOSIUTUHECKON
cucteMe py3um, oTMeYas U CKOPOMOCTUKHBIN Kpax
BCAKOW KOPPYMLUMK, U YUCTKU B pAAAX MONMLMM,
MMeBLLIYe pe3y/LTaToM MOoBasbHYI0 ee HenoaKyMNHOCTb
M YeCTHOCTb, M MHOTO eLLe Yero yausuTenbHoro. Co
BCEM 3TWM, BEPOATHO, He cornacuncs bbl perkuccep

Apunn KaeTapagse, B cBoeli KapTuHe nog 6oapbiM
Ha3BaHueM «becnpegen» (opurMHaneHoe Ha3BaHWe
- «Koma») ABMBLLWI He CTOMb *U3HEPa#OCTHbIN Nop-
TPeT CBOeW NPOTUBOPEYMNBOM POAUHBI U Bbl3BaBLUMIA
Mo 3TOM NPUYUHE CUIBHOE HEYOBOJILCTBUE BRACTEMN.
[locTaToyHo CeKyHAHOM ONOLLHOCTM (TaBHbIN repoit
He CrpaBuWsIcs C yrpaB/ieHneM U coU NepexoavBLLYyI0
Z0pory napy), 4Tobbl U3 NPUBLIYHOIO LLIYMHOIO, CYETT -

BOrO, COJTHEYHOIO [iHA NEPeMeCTUTLCA B 6@3HaAEKHYI0
MpayHyi0 HOYb COBPEMEHHOM MPY3MHCKOM NEHUTEHLMap-
HOW cucTeMbl. Be3 BcAKol Hadeabl Koraa-Hubyas 13
Hee BblbpaTbes. [oKka aiBoKaThl FafaloT, KaK CKarKeTcA
COCTOAIHME NOCTPaAaBLUMX (OAMH U3 HUX B KOME) Ha
npuroBope NoACyAMMOMY, TOT MPOXOAUT BCe Kpyru Tio-
PEMHOI0 31a: YHUMEHUAM, U3OMEHMAM, IMYMIIEHWUAM CO
CTOPOHbI Ype3BbI4aNHO 1306peTaTesibHOM Ha 3TOT cYeT
OXpaHbl, KAXETCA, HET KOHLLA, U KOPPYMIMPOBaHHaA Mo-
NATUYECKas CUCTEMA CITYHKUT 3TOMyY becripefesny Hafe-
HbIM MPUKPbLITUEM W FrapaHTOM. EQMHCTBEHHBIV BbIXO,
KOTOPbIA MOYKET NPeasIoHUTL aBTOP CBOEMY Fepoto, —
370 MCKXYLLIKA, B KOTOPOW, KaK HaMeKaeT co3aaTerib, Mbl
BCE B TOW MW MHOM CTerneHW 1 Tak HaxoauMmcs. Cebe e
peruccep OCTaBNAET eLLle OfHY BO3MOMHOCTb 3CKeN-
n13Ma: Bpems OT BpeMeHU 0T 6e3bICX0AHOCTY, @ UHoraa
W B TLLIETHOW MOMbITKE NMPOTUBOMNOCTaBUTL €1 XOTb
KaKylo-To anbTepHaTHBY, OH 06paLLLAeTCA K aHUMaLmK,
TEXHWKA KOTOPOW ABHO OTCINAET 3puUTena K «Banbcy
¢ Bawwmpom» Apu QornbMaHa — eLiie ogHOMY GUbMy ¢
CUIbHOV aBTobMOrpaduyecKoi HOTKOM, OCHOBaHHOMY
Ha peasibHbIX YHacHbIX COObITUSX.

lepou KapTuHbI QonbMaHa, congatbl U3panbCKo-
JIMBaHCKOW BOMHbI, pacCcTpenunBaBLLMe MUPHBIX Nane-
CTWUHLEB B Narepsax 6ereHLeB, NbiTanmcb CTepeTb U3
MaMATU CTpaLLHble COBLITUA, Y4aCTHUKAMU KOTOPbIX
WM NPULLOCH CTaTb. [PY3UHCKUI pexkuccep Apunn
KaBTapapnse, Haxo4ACb Ha CTOPOHe NMOCTPaAaBLUMX,
KarKeTCA, HaNpOTMB, XO4YET NOoJIyYLLE COXPaHUTb
NaMATb 06 UCMbITaHHBIX YHUMKEHUAX, cOenaTb Ux
LUMPOKMM [OCTOAHWEM 06LLecTBEHHOCTU. [1aBHO
W3BECTHO, YTO KUHO MOMKET BblTb OTIIMYHBLIM NCUXO-
TepaneBTUYECKUM cpeAcTBOM. Ho ycroKouTennbHbIN
3¢ deKT oT rpysunHcKoro «becnpenenar, nomanym, Bce
YKe He CTOUT nepeoL,eHUBaTb.

Cmac TelpKuH
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AH MAD TEA_‘I'I PEOCTABJIAET

BEJIMKUUN MACTEP

ENZOVINEYOLE 3X3D/ PEHK. HAH-JTIOK TOOAPR, MUTEP MPUHY3IA, 3AFAP MEPA

Ahmad Tea npedcmaanaem
npo2pammy 6pUMaHCKO20 KUHO 8
pamkax MocKoscKo2o KuHopecmu-
8/, HO KOMOPOM COCMOUMCA
nokxas ¢usema 3x3d.

- Tenepb Bbl paboTtaete ¢ 3D?

Mumep puHy3l: PaHblLe A 04eHb
CKEMTUYECKM K 3TOMY OTHOCWIICA, U
MOV CKeMTULM3M CoXpaHAeTcA. A He
cymTato, yto 3D uTo-nmbo NpUBHOCUT B
KuHeMaTorpaduyecKoe BOCMpUATUE.
OHO He M3MeHAET KoHLLeNLyK, MPOCTo
MEHAET CUHTaKCKC UK cnosape. Mo-
narato, Mbl y¥<e BULeNM Ha4arno, cepe-
[VHY U KOHeL, 60MbLLIOM0 KiHO. A 370
MPOCTO YXWLLIPEHWE, MOMbITHA OTBMEYb
nlofen oT JOMaLLHMX 3KPaHOB.

- 3D - 370 60nbLLIE KUHO MU
MeHbLLe KUHO?

- A ponroe BpeMA oyman Haf BO3-
morkHoctAamm 3D. Ho cmoTpuTe, KakaA
rmynocTb. Y [Ixenmca KamepoHa
MO-MpEerHEMY OCTaeTCA OAMH 3KPaH.
370 HaKNaabIBaEeT Cepbe3Hble OrpaHu-
Yenma. OT 3Toro Hafo 13basuTbCA. Y
MeHA eCTb MHOMECTBO MPOEKTOB, rae
MCMOMb3YeTCA MHOMECTBO 3KPaHOB B
KPYrOBOM OKPYHEHMW. MHe KareTcA,
YTO 3TO MHTEpeCHee, yBeKaTebHee C
TOYKM 3pEHNA KMHeMaTorpaduyecKo-
o BOCMPUATUA, HEXENI OrpaHUYEHMA
3TOW HOBOW, BECbMa JTIOKAsTbHOM
BU3YasIbHOMN TEXHUKM.

- A uto 6ygeT panbLue?

- 4D, HaBepHoe. ApxuTeKTo-
HUYECKOE KMHO C MOrPYrKeHMEM.
neanbHbIM MecToM Mor bkl cTaTb
TalMc-cKBep ¢ ero 126 aKpaHamm
pasHbIX pasmepoB 1 GOpM, C pasHbIMM
WCTOYHUKAMM M306pareHIA, pa3Hoi
MPO3PaYHOCTLI0. Mbl XOTVM Npeasio-
YT HOBOE fABMEHME, KOTOPOE bbl He
OrPaHUYMBANOCh OHNM 3KPAHOM.

- [1nA 3T0ro HyXeH 1 HOBbIW
3puTenb.

- Mo MHeHuio Monnmeyaa, 95 %
WIIBMOB MPOCMATPUBAIOTCA HE B

KMHO3anax. KnHo BHe KMHO3aMoB Kyda
WHTEpECHee, YBIEeKaTeNsHee 1 BarKHee,
YeM B 3TUX CTPaHHbIX TEMHbIX JOMaX,
Ha3blBaeMbIX KHOTeaTpamu. KuHo-
TeaTpbl ycTapenu. 3t gectvsani —
[TyMOCTb, OHX HaM 60TIbLLIE HE HyH<HBI.
Mup npuxoauT K Tebe caM, borbLLe He
HY*KHO €3uTb Ha decTBanu.

- Kak pena c BawwmM pycckum
npoeKkTomM?

- Mbl cHUMaeM ¢unbM npo
3M3eHLWwTeHa. Koraa KnHo yMmpaeT
Mo BCeMy MUy, AyMalo, HaMm clepyeT
0TAaTb AaHb CaMOMy BE/TMKOMY
pernccepy, nseHLTeltHy. OH npe-
KpacHO MOHUMaN K1HO, ero TeopuA
MOHTaMa Npeasommna e AMHCTBEHHOE
06BACHEHNE MEXaH3MOB KMHOBO-
CNpWATKA. A COBEPLLIEHHO YBEPEH, UTO
Y Hero CyLLIeCTBYIOT SWLLIb ABE TEMb.
OpHa — 370 CeKc, a BTopaA — CMepTb.
EcTb foctatouHo cemaeTensCTs, Uto
HapAdy ¢ T1cea 1 AnekcaHapoBbIM
OH XOTef1 CHATL Boree «KaMepHyio»
KaTacTpody, rae Yy Hero Ha pyKax ymu-
pan pebeHoK. Ecnv nocMoTpeTs Ha To,
KaK MHOr0 y J3eHLUTelHa 06pa30B
[eTeit... MeHn 3Ta cBA3b UHTPUIyeT.
Bor 3710T Te3uc A Ucnonbayio 4nA Toro,
4TOBbI 06BACHNTL, MOYEMy MOTPACAID-
LLiee, 3aMeyaTesibHOe KMHO 3eH-
LLITEAHA CTaso K KOHLLY ero Hu3HM
6onee YenoBeYHbIM.

- Bbl cnopute unu cornawuaetech
¢ pabotoi lNogapa «Tpu KaTa-

cTpodbi», KOTOPbIN COCeACTBYET C
BalLieit paboTol B paMKax NpoeKTa
«TpeTbe usMepeHue»?

- MoBepbTe, A NOCMOTPEN 3TV GKrb-
Mbl COBCEM HeflaBHO. [1Be xapaKTep-
Hble ocobeHHocTW. OfHa popMaribHan
— TEKCT Ha 3KpaHe, YeM A 3aH1MarIcA
yrKe MHorVe rogpl. /1 BTopoe: Bce 3
TpY dUrbMa Kak Bbl CChNaloTcA camm
Ha ceb#, 310 PuNbMbI 0 GUEMaAX.

A yBEpEH, UTO KMHO CTPEMUTESTBHO
YMUPAET, 11 4aCTb 3TOro NpoLjecca —
pa3ayMeA o cebe camoM. Tak Yo, A no-
BTOPIOCh, KOrA@ KMHO YMVPAET, O4eHb
WHTEPECHO OTAATb [aHb BenvyaliLLeMy
KMHOPEMMCCEPY BCEX BPEMEH.

- Yo e #paThb OT Bac Aarnblue,
noMuMo paboTbl 06 JiseHLwTerHe?

- Y MeHs C KMHO OTHOLLIEHMA JItoBBM
1 HEeHaBUCTW. 3TO JOMMKHA bbina bbiTb
0YeHb YBeKaTerbHan 0TPaCslb UCKYC-
CTBa, HO OHA TAKOBOM He CTana.

«Nokia» TonbKo 4TO NpeaioHmna
MHe [1Ba MU/I/IMOHA eBpO, YTobbI A
CHAN GUIBM C NMOMOLLIBIO HOBBIX TEX-
Honorvin. Hay ¢ HeteprieHweM. [pu-
LLeTCA MONHOCTLIO NMEPECTPOUTL CBOE
BOCMpUATME MacLLTaboB, MpoCTpaH-
CTBa, BpEMEHW, KOHTPACTa, 3ByKa.
Tenepb Mov durbMbI ByayT CMOTPETbL
MoAK, CTOALLIME Ha TPaMBaMHbIX OCTa-
HOBKaX WU CUOALLME Ha YHUTA3E.

Unmepaoio senu Aca Konoduscrep
u lMemp LLlenomuHHUK
Kann-2013
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~'T" MaHeX B «OKTAbpe»
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C/BPCKOE BOCTUTAHME
(EDUCAZIONE SIBERIANA)/
PEH. TABPM3JIE CATIbBATOPEC

narofapa Hvkonaio JlunuHy, aBtopy poMaHa

«CrnbupcKoe BoCnMTaHKE», PYCCKOE CIIOBO «ypKa»

CTasno MerayHapoaHbIM. CTMnM3oBaHHaA nog,
aBTob1orpaduio MCTopuA KnaHa «baropofHbIx pasboii-
HWKOB» CO CTPOMIM KOLEKCOM YECTU, AKOBbI NepeMelLLieH-
HOr O B CTa/IMHCKe BpeMeHa 13 C1bupu Ha TeppuUTopuio
MpuaHecTpoBbA, bbiNa NepeBefieHa Ha AECATHM A3LIKOB
1 NpUBJIEKNa BHUMaHWE 0CKapOBCKOro naypeara,
UTarbAHCKOro perkuccepa Mabpuane Canbeatopeca. Ero
3KpaHM3aLMI0 poMaHa 3apy6erkHble KpUTUKM OKPeCTUM
«PycckuM KpecTHbiM oTLOM». HeyaneutenbHo: [oH
MankoBuy B ponv fefa Kysu ABHO HanoMyHaeT MapnoHa
BpaHpo B Kavectse [JoHa KopneoHe, HaborkHoro ¢puro-
coda 1 maBapA Madro3Horo KnaHa. Xotd Mankosuy, 4to
Ha3bIBAETCA, «yKpasi» IMaBHYI0 porib, peruccepy bonee
MHTEPEeceH ero BHyK no npo3suLly KonbiMa, 6osbluerna-
3bli1 NOAPOCTOK, 6YOyLLIMIA POCCUIMCKUIA Conaar, Botolo-
LUK B YeuHe, 1 ero apyrba c 6patoM Mo KpoBM.

B onpeneneHHoM cMbicie «CubupcKoe BocnUTaHue»
MOMHO PaccMaTpyBaTh KaK NPOLOJIHKEHWE «TPUOTUM
riobera» CanbBaTopeca, BKoYatoLLyto GpubMbl «3Kc-
npecc MappakeLuy, «TypHe» 1 «CpegM3eMHOMOpPLE»,
ynocTtomBLueecs «OcKapa» KaK JyuLIMA MHOCTPaHHbIN
¢unbM. CanbBaTopec UcroBeyeT Uaeu U3BECTHOMO
¢paHLyscKoro bronora, Bpada, nucatend u punocoda
AHpu Jlabopwu, aBTopa «[loxBarbl 6ercTsy». 3aKpbITbIN
KIaH CUBUPCKMX YPOK Ha Yy TePPUTOPUM, HUBYLLIUIA
Mo CBOMM NpaBuWsiaM OTUYXOEHWA OT 06LLEeCTBa, PyKOBOA-
CTBYIOLLMMCA KOJIIEKTUBHOM MU Oorei 1 nogumnHaio-
LLIMICA CBOEMY XapU3MaTUYHOMY BOM[IO, KaK M rpynna
UTanbAHCKMX CONOAT, OKAa3aBLLUMXCA BO BPeMA BOWHbI Ha
rPeYecKoM OCTPOBe, — «BpaThA Mo KPOBMW», BbibMpaloLLe
pasHble crnocobbl 6ercTea: B 04HOM cJlydae 60pbbbl, B
[PYroM — NacCUBHOMO HaCNaMaeHWA Hu3Hbto. CanbBa-
Topec — nabopTraHeL, B TOM CMbIC/le, YTO NpUAepHUBa-
€TCA CTPaTerm CBOEro, «XyL4oHeCTBEHHOro» 6ercTBa, ¢
nopasuTeNbHOM SKCMNPECCUBHOCTLIO Npeobpatkan ceou
UyBCTBA, CBOI0 60/1b UMM OTHAAHME B NPOU3BELEHUA UC-
KyCCTBa M MepefoBepAA CBOM C10Ba, KOTOPbIE HE MOXKET
MO3BO/IUTL Cebe NPOM3HECTU IMYHO, BOOBparKaeMbIM
reposiM B Hageae [OoCTUYb KaTapcuca y 3putena. Liutata
13 J1abopw, 3By4aLLian B «Cpean3eMHOMOPLE», MOMET
CIYUTb 3NUrpadoM K ero TBOpPYECTBY B LiefoM: «B Takue
BpemeHa 6ercTBo — eAMHCTBEHHBIN Crocob ocTaThes
HMBbIM U COXPaHWTBL CMIOCOBHOCTL MeYTaTb».

Huna LeipryH
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B PAIO YTTbPVXA 3AVOJ1A

punTtux «Pain» Ynbpuxa 3ang-

1A — aBCTPUNCKOro pexunccepa,

671M3KOro K FeHMansHoCTH,
— ucTtopum yTpat. KapTuHbl «noTepsAH-
Horo pan». Tepesa, ee cectpa Mapusa
1 Ao4Ka MenaHu — NpoTaroHUCTKU
Jlio6Bw, Bepbl, Hagemabl. Kakabin
13 ¢1NbMOB HAYMHAETCA C MpoJIora,
YO,0CTOBEPAIOLLEr0 UX POLACTBEHHbIE
CBA3W, MPeABapAIOLLEro NepcoHasb-
Hble UCMbITaHWA reponHb B KaHU-
KynApHoe BpeMA. B KeHun, BeHe n
aBCTPUICKOM IybuHKe.

[PaHAMO3HbBIM NPOEKT AOKYMeHTa-

JIUCTA, OLLESIOMUBLLETO UIPOBbLIM Je-

610TOM «Cobaubs apa», Ho € caMoro
Hayara no3HaBLUero CMbIC/ TPaHC-
rpeccun. PaboTbl NorpaHUYHKKa,
uccnefosatesis TeppUTOPUM MeKaY
UIrPOBbLIM UCKYCCTBOM U HEUIPOBBIM.
Bbi3oB 3angnA TeM KMHOperKuccepam,
KOTOpble OCTaNuUCh B reTTo Tpaguum-
OHHOro (no ceoel NpodopueHTaLmm)
paspeneHuA Ha BUAbI U XaHpbl,
onpegenun ero penytauuio pagu-
KalbHOIro XyAoHUKa. IMeHHOo 37O
CBOWMCTBO MBILLNIEHNA U PEXUCCYPbI
3ananA He NpuUHecsIo eMy Harpag Hu
B KaHHe, Hu B BepnunHe. 3ato - nycTb
1 B ¥KECTOKOM MOJIEMUKE YeHoB
HIOpPU — ero «HEBLIHOCUMbIE» QUIIbMbI
Harpampganucb Ha BeHeunaHcKoM
dectuBane.

Tepe3a, HAHEYKa B fJOMe UHBaNu-
[0B, [OBEPYMBO U C BeccTpallHoM
TporaTtesibHOCTbI0 ChirpaHHasa Map-
rapet Tusenb, oTnNpaBnAneTcA B pan
ceKc-Typu3mMa. AHHa Mapua, Meq-
cecTpa B KabuHete MPT, cbirpaHHas
cBepxBblgaloLenca aktpucor Mapuen
XodLuTeTTep, NPOBOAUT OTMYCK B
MUCCMOHEPCKOM noxofe, obpallan
BEHCKUX HE3HAKOMLIEB B KaToNn4ye-
CKylo Bepy. Menanu (Henpogeccuo-
HanbHaA 1 oTMeHHaA MenaHu JleHu,),

Jo4b Tepesbl, NPMBO3UT B Narepb aJis
noxyfaHuaA ee TeTKa. TaM KopnyreHT-
HbI NOAPOCTOK MepersmnBaeT gpamy
nepBoM no68u.

OpoHTanbHbIe, U3MI06EHHbIE
3angneM MM3aHCLLeHbl NepcoHarkemn
pasHoobpa3ATcA B NepBOM U3 Tpex
¢dunbMe MU3aHcLeHaMu reoMeTpu-
YecKnMU. CTPOrnuMmM 1 TPEBOMKHbBIMU,
KOraa, CKareM, NNAXKHbIe ManbYuKu
BbICTPMBAIOTCA B LLIAXMaTHOM MopsAaKe
nepen MHMEN NTEHKAKOB, KOTOpble
npuaaBneHbl Maccol pacnyLeHHbIX
Tes cTapeloLLmx eBponeeK. Tepesa oT-
NpaBnAeTCcA TO C OOHMM, TO C APYrUM

CEKC-MapTHepoM B AaneKkun — nap-
LUMBbINM, 3aMLLUENbIN KBapTasn. Tam
OHa NbITaeTcA 06y4nTb NparMaTny-
HbIX TY3eMLLEB UCKYCCTBY HEKHOCTMH,
KaK OHa ee noHuMaeT. U bpeget no
KeHUMCKoMy 3aeMy B3aa-Bnepesd. U3
oTens Ha ceugaHue. Co cBugaHusA — B
6ap, oTTyda — Ha nnsxK. MNepemoraeT
YHUMEHUA 0WH, BTOPOI, MHOI0-
MHOro pa3. 3aianb CHUMaeT nnaH
obHaeHHoM Tepesbl Ha KolKe B
KaMopKe (noJ nosoroM oT MoLLKapbl)
0[JHOI0 U3 MECTHbIX MPOXOAUMLIEB
KaK... «[laHato». Kak cobnasHutens-
HYl0 Mofiefib, HECMOTpPS Ha HernpeseH-
TabenbHoe TenoO.

«Pai: Bepa» — *ecTKoe BbICKa3sbl-
BaHWe cKkenTuka 3angna. U — tpa-
regus. Ho Tparegus, He nuwieHHanA
YepHOro loMopa — TakoBa 0CobeH-
HOCTb perkuccepcKoro gaposanus. K
TOMY e, He OTMEHMBLLAA KaTapcuc.
PagvkanbHbI BbI30B NpoLuiomy, XX
BeKy. 3anasb BolbupaeT cBepxacke-
TUYHYIO0 NMO3TUKY, KOTOPYIO B3pbiBaeT
B HECKOJIbKUX 3nn3ogax. Peruc-
CEPCKUIA acKeTU3M JOCTUraeT 34echb
TaKOro BbICOKOBOJIbTHOIO HampsAKe-
HWA, 4To GUNIbM MOMKET NoKasaTbeA
CNIULLKOM «MpOCTbIM». OQHaKo 3Ta

HelienecoobpasHan npocrocepaey-
HOCTb — YA€/ 3pesioro XyOOXHHMKa,
KOTOPOIro Masio MHTEepecyeT «3CTeTUKa
npeKpacHoro» nnu «6esobpasHo-
ro». U «xynoXecTBeHHbIe U3bICKU».
Ctporui, cocpeoTo4eHHbIV B3rnAg
3angnA noporkaaeT MUHUMAaNUCTCKY
CTUNUCTURY «Bepbl», M0 cpaBHeHUIO

C KoTopol BpeccoH — XyaoXHUK
6apoKKo.

I1a «Bepa» Bpe3aeTtca B norpaHuy-
Hoe MecTo/BpeMs Mexay daHaTU3MoM
n anndaHnen. Mexay XpUCTUaHCKUMMU
LeHHOCTAMU U TPYAHOOOCTYMHbLIM
COYYBCTBUEM K bnivKHEMyY. Mexay
Bepow 1 nioboBblo. Meay cpamoM
u MunocepaveM. Mexay nctAsaHu-
eM Cco6CTBEHHOM NIOTU U MITOTCKUM
BOXaeneHneM K Pacnatuio. Mexay
OByMA unoctacAmMn AHHbl Mapuu, 3a-
TaeHHbIMU B ee uMeHu. MNponasa ceolo
lonrody, AHHa pacnosHana B cebe
Mapuio. Ho octanack B HepaspeLumMMo
OByeOUHOM Mupe.

MocnegHAA vacTb TpUNTMXA, «Ha-
e [a» — CKPOMHaA CMeLLHan KapTuHa
0 pasoyvapoBaHWV TpUHAALATUIIETHEN
[0eBOYKM, He cyMeBLLeN yooBneT-
BOPUTb HAaCTONYMBOE CEKCyaslbHOE
BrieYeHue. Ytobbl 3aBepLIMTL aMbULu-
03HbII 3aMbICe TaKUM XPYNKUM Gusib-

MOM, Heob6xoaMMo ocobeHHoe YyTbe
YesI0BEKa, a He TOJbKO perkuccepa.

MonypaspyLueHHoe 3aaHue, roe
TOJICTbIX AEBOYEK U MajIbUYMKOB
TPEHUPYET MYyXHIaHUCTbIV GUBPYK,
HarnoMuHaeT TiopbMy. CTepunbHas
atMocdepa, nepebuTan MyLLTPOH,
6ecnpuioTHbIe KOPUZAOPbI, PaBHO-
JyLIHasA MUTOBUAHaA OMeTosor,
KoTopan BOAUT C AeTbMU XOpoBOAbl,
pacreBaeT [Tynyto NeceHKy, ecTb GoH
ona uctopum nio6sm Menu, HaneHowM
co61a3HUTENbHULLLI, K B3pOC/IOMY
OoKTopy. [lpaMaTu3M 1 He Mpa4YHOCTb
onpenenawT 06LLMi TOH 3ToM o0be-
30pYHMBaIOLLLE HEXHOMN KapTUHbI.

Mapagokc «Hagewapbl» B TOM, 4TO
30ecb 3ananb — B 0T/IM4YMe OT APYruX
YyacTel TpUNTUXa — BbIBUPAET MNO3TUKY
He[J0CKa3aHHOCTW, TPEMNeTHbIX OT-
HOLLEHWI NpW OTKPOBEHHOW, BMNOJIHE
6eccTblgHON TeleCHOCTH, NpeacTaB-
NEHHOW Ha 3KpaHe.

K npeMbepe nocnegHen Yactm
Tpuntuxa B bepnuHe coctosAnack
BbICTaBKa KagpoB u3 «PadAx», nusgax
POCKOLLHbIV anbboM. Tam, Meay
Npo4nM, ecTb Takue crioBa [KoHa
Yotepca: «®accbuHaep ymep. U lNo-
crnob Aan Ham 3anansa».

3apa A6dynnaeca
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KONMNEKLUWMA (THE CRASH REEL)/ PEXX. JTIOCW YOJTKEP

eBuH [npc - KpacaseL, € MbILLUHOM

LLIeBESIOPOi1 M 6eNoCHEHOM YrbIb-

KOW, CUAIOLLLEV TaK e APKO, KaK
CHEKHble CKIOHbI, KOTOpble OH NOKOpAeT
Ha cBoeM cHoybopae. Haperna AMepuku
W BNuHKaNLLINIA KoHKypeHT LLloHa Yaiita (Ha
TOT MOMEHT Y*Ke OSIMMIMUICKOrO YeMrMoHa
B xadnavine B TypuHe-2006, KoToporo
3puUTeNK, JaneKue oT CropTa, Moru
BUAOETH B posiv caMoro cebs B KoMeaun
«CeKc no apybe»), 31 nexabpa 2009
rofa NpUXoauT Ha 06bI4YHYI0 TPEHUPOBKY
B [Napk-Cutn, wrar l0Ta. U HeyaauHo BbI-
nonHsAeT aneMeHT doublecork — npbioK
Ha 180 rpapgycos. [anblue — TAenelLlee
COTpSACEHWE, UCKYCCTBEHHAA KoMa, bopbba
€O CMepTbi0 U 3aTAHYBLUIMIACA Ha rodpl
npoLiecc BoccTaHoBneHuA. KeBuH 3aHOBO
Y4MIICA NOBOPaYMBaTh FOSI0BY, CAaMOCTOA-
TeNbHO CUAETH U TOJbKO MOCSIe — XOAUTb.
HecKonbKo onepaLmii Ha rnasa, 4tobbl
BepHYTb NocTpafaBLLee 3peHue. [MocTo-
AHHbIE KOHCYNbTALMK C NCcUxoTepanes-
TOM, 4T06bI MOMOYb MpCy crpaBUTLCA C
MBICTIbIO, UTO OH YKe HUKOra He BepHeTCA
B MpodeccroHanbHbIN CriopT. B ToT cambiit
MOMEHT, KOrla ero OrpoMHas cusa Bonu,
KoTopble NoMorTiv KeBuHy BbIBpaTheA ¢
TOro cBeTa, 06epHyNnchb NpoTYB Hero. [o-
CKa U CHEMKHBIM CKIOH HUKaK He BbIXOAAT

13 Fo10Bbl, HO JOKTOPA FOBOPAT «HET.
ELLie ogHa — MMHUManbHaA — TpaBMa, U OH
MOMKET YKe He BblKapabKaTbCA.

JTiocn Yonkep, ogHa 13 perkuccepoB
«CBarku», NonaBLLew B LLOPT-/INCT
«OcKapa» B HOMUHaUmu «Jly4min go-
KyMeHTasbHbIA GUbM», PEKOHCTPYMpYeT

UcTopuio KesuHa I'IMpca C CaMOoro geTcrea.

C Tex Nop, KaK OH BrepBble, eLLe Heoco-
3HaHHO BCTAHET Ha [JOCKY, Urpas Ha CHery
C YeTbIpbMA CTapLUMMK 6patbaAMu. [o ero
npeBpaLLeHWA B HALMOHANbHY0 3834y,
3a Ba roga Ao Urp B BaHKyBepe 1 Bbl-

CTynneHuA, no BCeM CTaTbAM NpeBocxonA-

Lwero BbicTynneHue LLloHa Yanra.
MageHve KesnHa npespallaet

¢duneM Yonkep 13 naHernpuka B octpoe

MHOIOypoBHEBO€ BbICKa3sblBaHUE. Ke-
BWH Cpa3y rnocsie KoMbl, ye C KopoT-
KMMU BOJIOCaMU U B OYKaX, C TpyAOM
BblroOBapuBaA CJ1oBa, NopasnTesibHO

NOXOX Ha OHOI0 U3 CTapLnx 6paTbEB,

poamBLLErocA ¢ CMHAPoMoM [layHa
(ToXKe npusep copeBHOBaHWI B Xad-
nawne, Ho cpegu Nogen ¢ orpaHuyeH-
HbIMW BO3MOMHOCTAMM). Npuyem no-

XOX KaK BHeLUHe, TaK 1 BHYTPEHHe. Kak

W ero cTapLumii 6pat, KeBuH, KarkeTcs,
MpOCTO He 3aMeYaeT CBOero Hegyra. B
3TOM eMy NOMOraioT ocTaslbHble YsleHsbl

r r r r [

60NbLLON CeMbU U eLLie 6onblLuel Ko-
MaHzbl opy3ei-cHoybopaunctos. Mpo-
Lecc Bbizgoposnenus MNupca pexunccep
XPOHOJIOMMYECKN COOTHOCUT C ApYrvMM
IPOMKUMM HECHACTHBIMM CITy4asaMM C
ponnepamu. Ha nbi¥Kax, MOTOLMKNAX,
cHeroxogax. OgHW NpogoIKaloT Na-
[aTb, KTO-TO — TEPATb NIO6UMbIX, KTO-TO
— CTaHOBUTLCA MHBANMAOM, @ KTO-To,
Bpoge LLoHa YanTa, B oTcyTCTBUME MMaB-
HOIO KOHKYPEHTa — NIerKo BbIUIPbIBaTh
«30/10T0» Ha OnuMnuage B BaHKyBepe.
A KeBuH Bce 3a cBoe: «[JoKTop, 4T0
eLle A OoMHKeH caenatb, YTobbl CHoBa
BCTaTb Ha JOCKY?»

3necb Bce coBnasno. YHUKanbHbIN
repoi, TparMyeckoe ctedeHne obcToA-

MaHEM B «OKTAbpE»

TeNbCTB, YMHbIN MOHTa, YBOAALLMA
TeMy punbMa ganexo 3a npegesbl
MCTOPUK YenoBeKa, NpeoJoseBaloLL,ero
camoro cebs. HakoHel, BAOXHOBEHHBI
¢wvHan, B KoTopoM KeBWH B KOMMaHUK
Opy3en nop 6eLleHble annoAMCMeHTbI
BrepBble nocsie naJeHna cCHoBa cry-
cKaeTcA ¢ ropbl. «Katactpoguueckan
KOMNeKLMA» — 3TO BonbLUe, YeM 3¢h-
¢beKTHBIN TpioK. OunbM o Apybe, KoTo-
pas cunbHee conepHuyecTea. Bone,
KOTOpas CUSibHee CMepTu. 30paBoM
CMbICIe, KOTOPbI APOCTHO BbICTYNaeT
NMPOTUB 3KCTPEMasIbHbIX BULOB CropTa.
W wampae cBobofpl, KOTopas nepecu-
nuBaeT NtoboW 34pasbli CMbICH.
Hukuma Kapyes

CNALWAA KPACABULIA

NI ZEVONENT CTPAHHARA CTOPUA AHHESKIA
(O ESTRANHO CASO DE ANGELICA)/ PEX{. MAHY3/1 IE ONMBEMPA

Y0, He MHaYe; puibM 0 cMepTU, 1

B TO }Ke BpeMA — 0 BOCKPELLEHWUN 13

MepTBbIX, 0 Nobee Haf 3aKoHaMu
BpeMeHU 1 bbITuA. «CTpaHHan ucTopun
AHKeNMKN» 0becKyparuBaeT BUOUMOM
MPOCTOTOM, AarKe 3N1eMEHTapHOCTLI0
WHTPUII, HO YCKOJTb3aeT OT AeTanbHOro
aHanu3a, 0TKasblBAETCA PasfIOHMTLCA Ha
3NEMEHTBI.

BonbLue wectnpecATn neT Hasag
Matyan ge OnvBenpa, yrKe Toraa — *uBom
KNaCCUK paHHEero NopTyranbCKoro KMHO,
3eMHYI0 ¥M3Hb MpoLLefLIniA (Ka3anoch)
[0 cepefiyHbl, HanMcan cLieHapui nog
Ha3BaHMeM «AHKeNMKa». ApUCToKpar,
BWHOZEN, BbIBLUMIA aBTOMOHLLIMK, aBTOP
O[IHOM HaLLyMeBLLEN KOPOTKOMETPArKKM
1 0[IHOTO 3HAMEHWTOrO MOJIHOro MeTpa
cobuparnca caenaTb CaMbli1 BarHbI CBOM
$unbM — 0 HeM36bIBHO I06BY, KOTOPOW
OKa3a/Cb TaK UM MHaYe NOCBALLEHbI
BCe JyYLLMe ero no3aHune KapTuHbl. Ho
MPOEKT He OCYLLIeCTBUSICA: ero 3apybuna
canasapoBcKas LieH3ypa. CoaBLumch 1
OTKa3aBLUMCb OT «AHMKeNMKN», OnvBenpa
He Yasn K Hell BEpHYTLCA, KaK K [aBHO
yLUeLIen Unm ymepLuei niobeu 10HO-
cTn. MHoro net cnycTA, nocsie NafeHuA
daLumctckoro perkmma B MopTyranuu, ctas
KNacCMKOM MUPOBOIO KHO, OH ONy6/IMKo-
BaJ CLIEHAPUIA Ha HECKOJTBKUX A3bIKaX, U
TOT OCTasICcA MaMATHUKOM HeOoCyLLLeCTBIeH-
HOMY LLefeBpY.

OTMeTB CTO NET, He COBUPABLLIMIACA Ha
TMOKOM perMccep HeOKMOaHHO 06BABNT,
YT0 «AHMKENMKa» BCe-TaKu PoaNUTCA Ha
cBeT B BuAe dunbMa. A noToM caepan
obellaHue.

M TBopueckan cyabba OnvBeiipel,
CHABLLIEr0 CaMble NyyLLne CBOW KapTu-
Hbl Y*Ke MOCSIe TOro, KaK eMy CTYKHY/0
CEeMb[ECAT, U 3TOT KOHKPETHBIN UM
rnapafoKcanbHO OrpoBepraioT BCe U3-
BECTHbIEe HaM aKcKoMbl. HaunHaeTca ato
C MHVMO-HEMYOPEHOro CloxeTa. [naBHbIN

repoi, ¢poTorpad Vcaak, Bniobnsetcs B
AHMKenmnKy, ¢ KoTopoW eMy He 0BENOCh
MO3HAKOMMWTLCS: OH YBUTEN €€ YHKe
MepTBOI, CKOPOMOCTUHHO CKOHYaBLLIEICA
B CaMble C4aCTMBbIe [HU CBOEN TONTBKO
HauaBLLIecA u3HU. CeMbA Bbi3Bana
Wcaaka cpoyHo, MoKa Teno He TPOoHY
TneH. OH goneH 6bin choTorpaduposats
AHHENVKy — Ha CHUMKe Ta 0CTanach bbl
BEYHO IOHOW, YCHYBLLIEN Ha MUHYTY. Brna-
[blBasch B GoTorpaduio OeBYLLKU, yHHe B
CBOEM atesibe, VcaaK BOpYr BUAMT, KaK ee
yrnbl6Ka OXKMBAET, a [71a3a OTKPbIBAKTCA.
OHa 30BeT ero 3a cobo.

OurbM 0 NpU3paKax, YTacKUBaIoLLMX
HMBbIX 3@ COB0K, B MUP MHOM? Unu o
HMBBIX, CUIION CBOEW Nl06BM BOCKpe-
LUIoLLMX MepTBeL,0B? YOMBUTENbHBIM

o6pasoM, OnuBeiipa He BUAWT 30eCh HU
Manenwero npotusopeuna. CoBpeMeH-
HOCTb 1 JaneKoe MpoLLsioe CMeLLMBaloT-
€A B NpUYyANMBbIX YCNOBHBIX AeKopa-
umAx «CTpaHHOM UCTOPUK AHKENUKN»,
Mo COMPOBOMAEHUE PUTYanbHBIX, byaTo
TpaypHbIX MeceH BUHOAEN0B CO CKIIOHOB
CTapuHHoM peku [loypy. 3acTonbHble
6ecefibl 06 IKOHOMUYECKOW CUTYaLUK
B MUpe NepeMealoTcA nosieTaMm To Jin
BO CHe, TO JIN HaABY — HEBLIPA3UMO npe-
KPacHbIMU, YEPHO-6€bIMU U HEMBIMU,
KaK Te ¢punbMbl, KoTopble OnuBeripa cMo-
Tpen B CBOeW I0HOCTU. TaM, Ha HeBefo-
MOM ApYroM bepery peku, Kyaa He [OWTH
1 He JOMJIbITh, @ TOSIbKO A0NeTeTb,
BEYHbIN YyKaK, eBpen-aMurpaHT Mcaak,
HaKOHeLl, YyBCTBYET 6I130CTb OTHU3HBI,
KOTOPOW Y HEr0 HUKOrAa He 6bino.
[naBHble ponu ceirpanv Pukapao

Tpena — nocToAHHbLIN akTep OnvBenpel
Ha NPOTAMKEHUM NOCNIeAHNX NATHAALA-
TV NIET U €ro POAHOMN BHYK, C KamdbIM
rofioM Bce bosbLLe MOXOMMUI Ha fefa B
MONO[OCTU, — U UcnaHKka Munap Jlones
Ze Aiana (A3bIKoBbIi 6apbep He UMen
3HaYeHUA: Y AHKENMKM B GUNBbME HET HU
O[LHOW pennuKkm). Ux OyaT popaeT He
«XMMUIO», O KOTOPOW JTIBAT ToNIKOBaTbL
B [onnvByae, HO NOAJIMHHYIO Maruio,
WCTOYHWK KOTOpoM — Kamepa Mcaaka.
MopoaeHHanA el cBepxpeanbHOCTb Mo-
IMOLLAET U OTMEHAET YHbIbIN BELLHBIV
mup. Cynut beccmepTie, KOTOPBIM NIULLIb
1 MOMHO O06BACHWUTL CTPaHHbIN CryYait
MaHyana ne OnuBerpbl: cerogHs emy
104 ropga, v oH cobupaeTcs CHUMaTb
oyepeaHon GUbM.

AHmoH [onuH



DISORDER/ KOMA

=MieN DIR. ARCHIL KAVTARADZE

Some time ago Russian liberal press went into raptures de-
scribing the incredible metamorphoses in the political system
of Georgia, the swift elimination of corruption and purges in
the police resulting in its honesty and righteousness and many
other amazing developments. The director Archil Kavtaradze
would probably disagree with it. In his movie with the inspiring
title “Disorder” (the original one is “Coma”) he presents a not
so optimistic portrait of his contradictory motherland which
aroused strong displeasure of the authorities.

A momentary blunder is sufficient (the protagonist lost
control of the car and hit a couple crossing the street) to propel
the person from the familiar boisterous busy sunny day into the
hopeless gloom of the modern Georgian penitentiary system.
Without any hope of ever getting out. While the lawyers specu-
late how the state of the injured (one of them is in a coma) will
affect the sentence, the accused goes through all the rounds of
prison hell: there seems to be no end to humiliations beatings,
insults on the part of the very inventive guards, while the cor-
rupted political system serves as a reliable cover and guarantor
for the gross injustice. The only way out that the director can
offer to his protagonist, is a psychiatric asylum, where, accord-
ing to the director, we all dwell to a greater or lesser degree.
The director leaves one more possibility of escapism for
himself. Now and then out of hopelessness and sometimes in
an attempt to counter it with at least some alternative he turns
to animation. Its technique clearly evokes “Waltz with Bashir”
by Ari Folman, another move with strong autobiographic
overtones describing horrible real-life events.

The characters in Folman's movie, soldiers at the Israeli-
Lebanese war shot Palestinian refugees in camps and later
tried to obliterate the painful memories about the events
they had to participate in. The Georgian director Archil
Kavtaradze, being on the side of the injured, on the contrary
seems eager to preserve the memories of the insults, and
make them known to the general public. It has long been
known that cinema may serve as an excellent psycho-thera-
peutic means. But one should not overestimate the sedative
effect of the Georgian “Disorder”.

STALINGRAD:

DOGS, DO YOU WANT
TO LIVE FOREVER?/
HUNDE, WOLT IHR
EWIG LEBEN?

LE OF STALINGRAD.
(O3S AND ANQUISHED
DIR FRANK WISBAR

Stas Tyrkin

Frank Wisbar's movie has an amazingly modern titles
for a work of 1959. In the sense that expressive, scathing,
even flamboyant titles became fashionable only later on. Not
surprisingly after the end of the movie when the Q&A started,
the very first question from the audience was: “Why such a
title?” When | was going to the screening | was sure that this
phrase will be said by one of the characters, but | never heard
it. The film scholar Filipp Stiasny explained that these were
the slightly altered words of emperor Friedrich the Great
which he addressed to his soldiers who chose to surrender to
the enemy. The original, though, was a bit less expressive (it
had something like “guys” in place of “dogs”) but in the 20th
century the situation and the words became more dramatic.

If we leave aside the modern flamboyant title, the movie
hardly stands out from the cinematic traditions of the 50s , be
it movies of the Soviet Thaw or of the glamorous Hollywood
of the time of Marilyn Monroe (strange as it may seem to
allude to her in the context of the Stalingrad retrospective).
Today all these techniques seem a bit naive: like the episode
when the badly wounded protagonist dies at the exact mo-
ment when his comrades-in-arms discover him amongst
the heaps of the half-dead (there is no other way to describe

the hospital in the basement of a house in Stalingrad). That

is, he rolls his eyes and kicks the bucket in the arms of his
friends. Though in the next shot the trench-coat with which
they covered him, will be appropriated by the wounded soldier
next to him — with a business-like dissatisfied air... No, this

is certainly neither a glamorous nor a pretentious film. The
crushing defeat, and most importantly the utter meaningless-
ness of the Stalingrad operation undertaken by the 6th Army,
which is constantly alluded to by the characters, leaves no
place for any histrionics.

Debates, debates in rare moments of calmness amongst
the ruins and snows. Reverend Bush, who insists that the
wounded should still be issued the allowance (they were con-
demned to death of hunger) is reprimanded by the irritated
general: “War is never human... The church prays for our
victory, but when tings get tough you start asking How is it
possible? History will show who is right”. Even when spoken
by the general these words lack assuredness.

In another review that appeared in our paper and discussed
one more West German film in the Stalingrad retrospective
there were the words: “In the minds of post-war Germans
the word Stalingrad became synonymous with pacifism”. It
seems strange because we are used to look upon the FRG
of the epoch of Konrad Adenauer as an almost revanchist
state. This is fully applicable to the “Dogs...” where the
anti-war message appears in its pure, almost “natural” form
devoid of any ideological components. They are all merely
wretched people, not always nice, but not evil either (all
evil is concentrates over there, in Berlin, to which the ironic
arrow is pointing amidst snow-covered fields). There is a lot
of documentary footage seamlessly inserted into the film
(the image quality of the chronicle and live-action footage
did not differ so much at the time). It is a pity that the closing
shots — a march of the file of prisoners of war - are not sup-
plemented by the documentary footage of German prisoners
being marched through the streets f Moscow, even though it
happened after Stalingrad. The faces of Muscovites, while not
compassionate, but definitely not vicious, might have added a
lot to the pacifist spirit of the movie.

3X3D

SW/AEMYE] DIR. JEAN-LUC GODARD,
PETER GREENAWAY, EDGAR PERA

Igor Saveliev

Ahmad Tea presents the program of British cinema at the
35th MIFF where film “3x3D” will be screened.

- So now you work with 3D?

Peter Greenaway: Once | was very skeptical about 3D and |
stillam. I don't think 3D adds anything to cinematic perception.
It does not change the concept, it merely alters the syntax,
the vocabulary. | suppose we have already seen its beginning,
middle and end. This is a local, more precisely Californian
gimmick, an attempt to lure people away from home screens.

- Does 3D mean more cinema or less cinema?

- For a long time | considered the opportunities offered by
3D. But look how ironic it is. James Cameron still has only
one screen. It imposes serious limitations. They must be
eliminated. | have many projects where numerous screens are
used in 360 degrees environment. | think it is more interesting,
thrilling cinematically than the limitations of this relatively local
new visual technology.

- And what will happen next?

- 4D, probably. Architectonic cinema with total immersion.
An ideal place would be Times Square with its 126 screens of
all shapes and dimensions, with various sources of images,
various degrees of transparency. We want to propose a new
phenomenon not limited to one screen.

- This would require a new viewer.

- According to Hollywood, 95 % of cinema is not viewed
in cinema halls. Cinema outside cinema halls is much more
interesting, fascinating and important than movies viewed in
those strange dark houses called film theatres. Film theatres
are obsolete. Festivals are stupid. We don't need any more
festivals. The world has come to your home, you don't have to
travel to festivals any more.

- How is your Russian project faring?

- We are making a movie about Eisenstein. When the

cinema is dying throughout the world | suppose it is right

to pay tribute to the greatest director ever, to Eisenstein. He
understood cinema perfectly, his theory of editing offered

the only explanation of the mechanisms of film perception.

| am sure he had only two themes. One is sex, the other is
death. There is enough evidence that alongside Tisse and
Alexandrov he wanted to shoot a local catastrophe where a
child was dying in his hands. If you consider the great quantity
of the images of children in Eisenstein’s work this connection
seems intriguing. This is the thesis | use when explaining
why Eisenstein's stunning, remarkable cinema became more
human towards the end.

- Do you argue or agree with Godard's movie?

- Believe me, | had not seen his films previously. For the
first time | watched them yesterday. Two peculiarities — one
formal, text on the screen with which | experimented long ago.
And second. These three movies seem to be referencing each
other, they are movies about movies. | am sure that cinemais
dying very quickly and it is right to do homage to the greatest
director of all times.

- | have a love-hate relationship with cinema. This
should have been a fascinating art but it did not become
one.

“Nokia" has jus offered me 2 mln. euros to make a movie
with this. | am eager to try. You'll have to drastically alter your
sense of scale, space, time, contrast, sound. Now my films
will be watched by people waiting at bus stops or sitting in the
toilet.

Interviewed by Asia Kolodizhner and Peter Shepotinnik

SIBERIAN EDUCATION/

EDUCAZIONE SIBERIANA

SIAN TRACE
DIR. GABRIELE SALVATORES

Due to Nicolai Lilin, the author of “Siberian education”, the
Russian word “urka” became international. The fictitious story
of a clan of “honest criminals” with a strict code of honour,
allegedly deplaced from Siberia to a western region near Mol-
davia in Stalin's day, was translated into dozens languages and
drew attention of the Oscar-winner filmmaker Gabriele Salva-
tore. His loose screen adaptation of the Lilin's novel was named
by critics “Russian Godfather”. No wonder: John Malkovich as
grandfather Kuzja manifestly reminds of Marlon Brando's Don
Corleone, a devoutly religious philosopher and mafia’s chieftain.
Though Malkovich really appears show-stealer, the helmer is
more interested in his grandson nicknamed Kolyma, a wide-
eyed child and a future Russian soldier in Chechenya, and the
souring of his friendship with a blood brother.

In some perspective Siberian Education may be considered
as the continuation of Salvatores’ “trilogy of flight” (Marrakech
Express, Turnéand concluding Mediterranean, awarded with
Oscar as the best foreign film). Salvatores is the follower of
ideas of the well-known French biologist, physician, writer and
philosopher Henri Laborit, the author of “Praise of the escape”.
The closed clan of Siberian urcas in foreign territory, run by
the rules of abruption from the whole society, collective myths
and a charismatic leader, as well as a group of group of Italian
soldiers who become stranded on a Greek island during the
war — are “brothers in blood", who chose different forms of
escape — either struggle or passivity. The filmmaker himself is
also laboritarian in that that he adherents to “artistic escape”,
with powerful expressiveness transforming his emotions, his
pain or despair into the work of art and delegating the words
he cannot allow to pronounce himself to some imaginative
hero in hope of gaining catharsis. The citation from Laborit in
Mediterranean may serve an epigraph to Salvatores’ creation
as a whole: “In times like these, escape is the only way to stay
alive and continue dreaming”.

Nina Tsyrkun

ULRICH SEIDL:
PARADISE

The triptych “Paradise” by the almost brilliant director
Ulrich Seidl is a story / stories of loss. Pictures of Paradise

Lost. The protagonists of “Love”, “Faith”, “Hope” are Teresa,



her sister Maria and daughter Melanie. Each movie opens
with a prologue, which states their kinship and precedes the
personal trials of the protagonists during the holidays. In
Kenia, Vienna, Austrian backwater.

The ambitions project by the documentary director, who
overwhelmed everybody with his feature debut “Dog Days”
but embraced the meaning of transgression from the start.
The works of a border-guard, explorer of the territory be-
tween live-action and non-live-action cinema. His challenge
to those directors who stayed in the ghetto of the traditional
(according to their professions) division into kinds and
genres of art, defined his reputation of a radical artist. This
quality of his mentality and directing did not bring him any
awards in the Cannes or Berlin. But his “unbearable” movies
were crowned in Venice despite heated arguments between
the jury members. Awarding Seidl the Grand Prix for “Dog
Days" and the Special Jury Prize for “Paradise: Faith” Mostra
reminded primarily itself that it is not merely a formal part
of the Biennale of modern art.

Teresa, a nurse at a center for the disabled, played
trustingly and with touching fearlessness by Margarete
Tiesel, sets off to the paradise of sex tourism. Anna Maria,
an assistant at the MRT laboratory played by the outstand-
ing actress Maria Hofstatter spends her vacation going
on a missionary trip converting strangers to Catholicism.
Melanie (the superb non-professional Melanie Lenz),
Teresa’s daughter, is brought to the slimming camp by her
aunt. There the corpulent teenager experiences the drama
of first love.

The story of the sex tourist Teresa is limited to the hotel,
bar, beach and the outskirts of the privileged zone, the
domain of local unqualified brash youngsters earning their
living by servicing the withered bodies of white ladies.

The frontal shots favored by Seidl are interspersed with
geometric mise-en-scenes in the first movie. They are or-
derly and disquieting when beach boys line up in checkered
order in front of sun loungers pinned down by slack bodies
of aging Europeans. Teresa joins first one, then another sex
partner on a trip to the far-away lousy district. There she
tries to teach the pragmatic locals the art of tenderness as
she understands it. She walks the Kenian Eden hither and
thither. From the hotel to a date. From the date to the bar
and then to the beach. She overcomes humiliation once,
twice, many times. The third world will never be friends
with the men and women who came here from the first
world. Only for money. The first chapter of “Paradise” is the
evidence of the total failure of non-monetary relationships.
There are no sultry bodies aglow with passion, even paid
one. Although Seidl shoots naked Teresa on a bunk in the
cell (under the mosquito net) of one of the local hoodlums
like... “Danae”. Like a seductive model notwithstanding the
unattractive body. But that is the way she looks only when
seen by the artist's camera.

“Paradise: Faith” is a harsh pronouncement of skeptic
Seidl. And a tragedy. But with a touch of black humor. This
is the peculiarity of the director’s style. And without denying
the catharsis. A challenge to the past, to the 20th century.
Seidl chooses the super-ascetic style and explodes it in
several episodes. Director’s asceticism reaches a degree
when the movie might seem too “simplistic”. But this point-
less simple-heartedness is the domain of a mature artist
who is not interested in the aesthetics of the “beautiful” or
the “ugly”, as well as in artistic extravagance. Seidl's austere
focused gaze gives rise to minimalist aesthetics of “Faith” in
comparison with which Bresson is a Baroque artist.

“Faith” wedges into the border space/time between
fanaticism and epiphany. Between Christian values and the
almost unattainable sympathy for others. Between faith and
love. Between shame and mercy. Between the tormenting
of one’s own body and the lust for the Crucifix. Between
the two faces of Anna Maria contained in her name. Having
gone through her Calvary legendary Maria Hofstatter's
Anna has recognized Maria in herself. But still she stays in
the closed world of Anna Maria.

The final part of the trilogy “Hope” is a chamber movie
about the disillusionment of a thirteen-year-old girl unable
to satisfy her persistent sexual urge. It requires a special
human, not merely director’s, sensitivity to complete the
triptych with such a fragile film.

The dilapidated building where overweight girls and boys
are trained by a harsh physical instructor reminds one of a

prison. The sterile atmosphere diluted with strict regimen,
lonely corridors, indifferent handsome dietician who dances
with children to a silly song provide the backdrop for naive
Meli's love affair with the grown-up doctor. Dramatic tone
and gloomy mood prevail in this disarmingly tender movie.

“Hope” completes Seidl's trilogy in which the main
character’s hopes are not destined to come true. “Hope” is
a school of emotions where the girl's soul as well as her
body undergo a test of stamina. The fat people’s dream to
lose weight seems trivial to Seidl. He is not interested in
the standards of beauty. He is sarcastic about the desire
to achieve physical perfection. What intrigues him is the
sensitivity of his clumsy character. The paradox of “Hope”
compared to other parts of the trilogy lies in Seidl's choice
of the poetics of understatement, gentle relationships as
opposed to the openly shameless physicality of what is
seen on the screen.

In the incompleteness of “Paradise” lies a promise. While
his sympathy for the young character is the director’s chal-
lenge to her disillusionment.

The Berlin premiere of the final part of the trilogy was ac-
companied by an exhibition of stills from “Paradise” and the
publication of an album. Among pother things it contains
the following words by John Waters: “Fassbinder is dead.
God gave us Seidl".

Zara Abdullaeva

THE CRASH REEL

DOCUMENTARY COMPETITION
DIR. LUCY WALKER

Kevin Pearce, a heart-throb with luscious hair and a
dazzling smile which shines as brightly as the snow-covered
slopes which he conquers on his snowboard. On the 31st of
January 2009 the hope of America and the closest rival of
Sean White (then already the half-pipe Olympic Champion
in Turin-2006, whom the viewers who are not interested
in sports could see as himself in the comedy “Friends with
Benefits”) came to his usual training session in Park City,
Utah. And jumped the doublecork - a jump with 180 degrees
rotation - not quite accurately. What follows is a very bad
concussion, artificial coma, struggle with death and years of
rehabilitation. Kevin had to learn anew how to move his neck,
how to sit without assistance, and only then how to walk.
Several eye surgeries were required to restore his eyesight.
There were constant sessions with the psychotherapist to
help Pearce adjust to the idea that he was not going back to
the professional sports. At that very moment his immense
will-power which helped him come back to life, did him a
disservice. He cant’ forget about the snowy slopes and the
snowboard. But the doctors keep saying “no”. He might not
survive just one more even minor injury.

Lucy Walker, one of the directors of “Waste Land” short-
listed for an Oscar for the best documentary, reconstructs
Kevin Pearce’s story since childhood. Since the time when he
unwittingly got on the board for the first time while playing
with his four elder brothers in the snow. And up to his national
stardom two years before the Vancouver Games, surpassing
Sean White in every respect. Kevin's fall turns the film from a
eulogy into a tense multilayered pronouncement. Immediately
after the coma, with short hair and glasses, articulating every
word with difficulty Kevin looks remarkably like his brother
who was born with Down’s syndrome (he is also a prizewinner
in half-pipe but among the disabled). His resemblance is outer
as well as inner. Like his elder brother, Kevin seems oblivious
to his illness. He gets the assistance of all the members of
his large family and of a still larger family of snowboarders.
Pearce’s rehabilitation is juxtaposed with many other notorious
accidents involving rollers - skies, motorcycles, snowmobiles.
Some go on falling, others lose the loved ones, still others
become disabled and some, like Sean White, easily take the
Gold at he Vancouver Olympics in the absence of the main rival.
But Kevin keeps nagging: “Doctor, what else can | do to get
back on the board?”

Everything fell into place. A unique protagonist, tragic
circumstances, clever cutting which takes the film far beyond
the realm of the story of one man overcoming himself. And the
inspired final shots where Kevin, accompanied by his frantically
applauding friends, descends the slope for the first time after

manege in «octyabr»

the fall. “Crash Reel” is more than an effective trick. It is a film
about friendship which is stronger ahtn rivalry. About the will-
power which is stronger than death. About the common sense
which fiercely protests against extreme sports. And about the
desire for freedom which is stronger than any common sense.
Nikita Kartsev

THE STRANGE CASE
OF ANGELICA/
O ESTRANHO CASO

DE ANGELICA

PORTUGAL EUPHORIA
DIR. MANOEL DE OLIVEIRA

A miracle, definitely. A movie about death and at the same
time about resurrection, about conquering the laws of time and
existence. “The Strange Case of Angelica” baffles by the seem-
ing simple, even primitive plot, but evades minute analysis,
refuses to be separated into constituent parts.

More than 60 years ago Manoel de Oliveira, who at that time
was already considered a living classic of the early Portuguese
cinema and who seemed to have covered the first half of his
earthly path, wrote a script called “Angelica”. An aristocrat,

a wine-maker, a former racing driver, the author of one
controversial short and one famous feature intended to shoot
the most important movie of his life, the one about eternal
love, which is somehow the main theme of all his best later
works. But the project was not realized, abolished by Salazar
censorship. Oliveira gave up and did not expect ever to come
back to it, like one does not return to a love of your youth
which disappeared or died long ago. Many years later after the
fall of the fascist regime in Portugal, when he himself became
a phenomenon of world cinema, he published his script in
several languages and it remained a monument to the unreal-
ized masterpiece.

Having celebrated his 100th anniversary, the director, who
has no intention of retiring, announced, that after all “Angelica”
will be born as a movie. And he kept his promise.

The creative life of Oliveira, who made his best movies after
he had turned 70, and this very movie disprove all familiar axi-
oms. It starts with a deceptively simple story. The protagonist,
the photographer Isaac, falls in love with Angelica, whom he
never met personally. When he saw her, she was already dead.
She died suddenly at the prime of her life which was just begin-
ning. The family hurriedly summoned Isaac, while the body had
not started to decompose. He was to take a photo of Angelica.
In that picture she would remain eternally young, just napping
for a moment. Peering at the girl's photo in his studio Isaac
suddenly sees that her smile comes to life and the eyes open.
She beckons him.

Is it a movie about ghosts dragging living people with them
to the other world? Or is it about the living who resurrect the
dead with the power of their love? Amazingly, Oliveira sees no
contradiction here. The present day and distant past mingle in
the convention of the quaint settings of “The Strange Case of
Angelica” to the accompaniment of ritual, almost mourning,
chanting of wine-makers from the ancient river of Douru. Table
talks about the economic situation in the world intersperse
with flights in one’s dreams or in reality — inexpressibly
beautiful, black-and-white and silent, like the movies Oliveira
watched in his youth. There, on the unknown other bank of the
river, where you can't walk or swim, but only fly, the eternal
stranger, the émigré Jew Isaac finally feels the proximity of his
fatherland, which he never knew.

The main parts are played by Ricardo Trepa, Oliveira's
constant actor for the last fifteen years and his grandson, who
each year looks more and more like his grandfather in his
youth, and the Spaniard Pilar Lopez de Ayala (the language
barrier did not matter, Angelica does not have a single line of
text). Their duo produces not so much the chemistry, which
they love to discuss in Hollywood, but real magic, the source
of which lies in Isaac’s camera. The hyper-reality produced by
it, devours and abolishes the drab world of things. It promises
immortality, which alone can explain the strange case of
Manoel de Oliveira. Today he is 104 and he is going to make
another movie.

Anton Dolin
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MaHEM B «OKTAbpE»

27 UIOHA / JUNE, 27

1330 AMMHb/Amen OKTABPb, 8 130 1400 [I0M/Home OKTABPb, 8 97
1400 OJIMMIMALA B TOKUO / Tokyo Olympiad WITI03VoH 170 1400 YEPHBIM MNABHUK / Black fish OKTABPb, 5 85
1400 HACTOALLIAR MM3Hb / The Ridge OKTABPb, 5 81 15:30  MAMAPOLL/ Mamaros OKTABP, 4 105
1400 317-bl1B3BO//La 317éme section OKTABPb, 7 100 1600 BOJBLLE-MEHBLLE/ More-less OKTEPb, 11 il
1645  CKOMbMEHME / Slide ® 17 1600 OTELLM CbIH/Father and son LK 58
1530 JIABAHCKVE 3MOLIMM / Lebanon Emotion OKTABPb, 9 106 1600 OTMMIVAA. YACTb NEPBAA - NIPAS[IHVIK HAPO/I0B / WITTIO3WOH 95
: Olympia.Part 1- Festival of Nations.
1600 XAHHAK./Hanna K. OKTABPb, 7 11
1600 MAPTAPUTKM / Daisies OKTABPb, 8 73
1600 BOFA-BOITA/ Volga-Volga OKTABPb, 11 70
1600 KATACTPOOUYECKAR KOMIIEKLIMA/ The Crash Reel OKTAEP, 5 109
1600 TPYBKW/The Pipes OKTABPb, 8 &
- 1615 POMb/Role OKTABPb, 9 132
1600 PATIONVLEACKYAX, HHEPHBIX, HN BEbIX UK 72
N Neither cops nor blacks nor whites 16:30 WCTOPWI, KOTOPLIE Mbl PACCKA3BIBAEM / Stories we tell OKTABPb, 2 118
16:00  TEMHAAMATEPUA TIOBBY / The Dark Matter of Love OKTABPb, 5 93 1630 BATIEHTUHO/ Velentino OKTABPb, 7 128
1630  TOPTOBBIE PEGATA/ The Kids From the Port OKTABP, 6 78 1630 MAHMKA B HUZT NAPKE / The Panic in Needle Park OKTABPb, 6 110
1700 YEPHbIVA TUTABHYK / Black fish OKTABP, 2 85 1700 YYHKVE BOCTIOMUHAHMA / Memories they told me OKTABPb, 1 100
1700  TEMHAS KPOBb / Dark Blood OKTABPb, 4 8 1700 BEMAAMAHTEPA / White Panther OKTABPb, 10 89
1700 BECTPEAEN/ Disorder OKTABPb, 1 90 17:15  MANEHBKIM BY[A/ Little Buddha OKTABP, 8 123
17:30  JIONAMOHTEC/ Lola Montés WIIo3MOH 15 17:30  [HACEYI/ Jiseul OKTABPb, 4 108
1800 BOMbLUE-MEHBLLE / More-less OKTABPb, 9 1 1800 MOACHEHHUKY / Snowdrops OKTABPb, 11 55
18:00  NIOBOBHBIE MOXOKMAEHMA BIIOHAMHKM/ ABlonde inLove  OKTABPb, 8 77 1800 MAMATb / Memory OKTABPb, 3 80
1800 TIPOTPAMMA KOPOTKOIO METPA. YACTb I/ OKTABPb, 11 66 18:00  JIASAMMBOCHMM / Visions of Eight LK 110
’ Short films programme. Part Il
18:00  OCMOPTITbl- MUP!/ Oh Sports, You Are Peace! OKTABPb, 5 120
1800 KPOLLUKA U3 BEJIbBUIINA/ Beleville Baby LK 75
1800 OCEHb/Autumn OKTABPb, 11 10
18:00  TTIA3AMMBOCBMM / Visions of Eight OKTABPb, 5 110 -
1830  WCTOPUHECKMM LEHTP / Centro Histdrico WITTIO3WOH
1800 [HUMHOY/ Days and Nights OKTABPb, 3 90
19:00  [IEMYCTALMOHHOE MEHIO / Tasting menu OKTABPb, 6 87
18:15  Mbl BY[JEM BYHTOBATb / We Will Riot OKTABPb, 10 7
- 19:00  CKOIbMEHME/Slide OKTABPb, 1 17
18:15  TEHW/M3PUAH / The Genius of Marian ® 8
19:00  TEHIAV M3PUAH/ The Genius of Marian OKTABPb, 2 8
18:30  CPEMMHAC/AmongUs OKTABPb, 7 8
. . 1900  MPUHATL BbI30B/ A Leap to Take OKTAEP, 10
18:30  OPAHLIY3CKWM CBA3HOM / The French Connection OKTABPb, 6 104
1900 ATACTPOOVIECHAR KOMIERLUA /The Crach Ree OKTAEPD. 2 9 19:30  CMBMPCKOE BOCTITAHME / Siberian Education OKTABPb, 7 103
p 20:00 BOIOPOLHbIM AAA / FIRST COUSIN ONCE REMOVED K 78
19:30  [I0POMHBI MATPYTb / Traffic Department OKTABPb, 1 17 AIBOIOPORHEI AARA/ ua
2000 OOYPAYEHHBI/ Tricked OKTABPb, 4 85
2000 CUNbHBIE MAEYY/ Strong Shoulders OKTABPb, 8 9% A reee
- 2000 CTPAHHAA MCTOPUA AHMESKMA/ The Strange Case of Angelica ~ OKTABPb, 8 9%
20:00 NP0 YPOLOB U MIOAEN / Of Freaks and Men OKTABPb, 3 93 /The Strange Case of Angelica
2030 NYHA/Lal WITTIO3WOH 42
2000 TMATIBME/ Palme LK 103 /e luna
" HY MOSTALIEVACKX, HUA YEPHBIX, HUA BETTBIX OKTABPb, 5 72
2000  BCEOEBE/Allabout Eve WNNIO3NOH 138 20:30 Neithercoﬁs nor blacks nor whites !
20:00 MAWOPAH / Matzourana OKTABPb, 10 20:30 BPAT / Brother OKTABPb, 3 100
2000 HEXOUY YMUPATb /1 don't wanna die OKTABPb, 11 70 2030 COHVICAAKA/ Le songe dsaac OKTABPb, 5 "
2030 MPUHATb BbI30B/ A Leapto Take OKTABPb, 9 2130 3X30/ 333 OKTAEPb. 6 70
2030 MIO3MIOPA, FECATAR My3A/ Musidora, the Tenth Muse OKTABPb, 5 65 2130 YHACTURM/ Horror Stories OKTABPb, 6 108
20:30  WCTOPUMECKNV LIEHTP/ Centro Histdrico OKTABPb, 7 90 21:30 10 3TY CTOPOHY BOCKPECEHWA / This Side Of Resurrection OKTABPb, 9 78
2045 XATIATIHHAR JIABKA / Boucheriehala OKTABPb, 6 8 2200 [bIMHBIE FOPbI/ Cloudy Mountains OKTEPb, 2 85
2200 MIPVIBPATHIRM/ The Gatekeepers OKTABPS, 11 9 2200 HU3Hb YETIOBEKA HA BETPY / Life of a man on the wind OKTABPb, 11 122
2200 BV AJVIEH / Woody Allen. A Documentary OKTABPb, 2 95 2200 BO3MYTWTEMb CMOKOVCTBMA / Borgman OKTABPb, 1 13
2200 OTELIMCbIH/ Father and son LK 58 2215 OCAMOEHHBIE / Besieged OKTABPb, 8 93
2200 ABPOPA/Aurora OKTABPb, 10 120 2230 3AMOK/The Castle OKTABPb, 7 120
2215 YCKONIb3AKLLIAR KPACOTA/ Stealing Beauty OKTABP, 8 118 2230 3EPKANA/ Mirors OKTABPb, 9 130
2230 MAIBYMK IO MTPO3BLLY «3¥tt» / A BoyCalled H OKTABP, 1 112 230 STOHEA/Imgoing to change my name OKTABPb, 9 %
2230 ODYPAYEHHBIN / Tricked an 85 2300 CTOBOW, BE3 TEBA/ With You, Without You OKTABPb, 6 90
22:30  WCYE3HYBLLIEE U30BPAMEHVE / The Missing Picture  OKTABPb, 7 95 2300 TYbNA/Tulpa OKTHEPb. 5 2
23.00  OBHAMEHKA/Exposed OKTABPb, 5 78 TK - FOCYAPCTBEHHI TEATP KUHOAKTEPA
2300 7ALMKOB/7 Boxes OKTABPY, 9 100 LK - L ORYMEHTATISHOR HitHO
23:00  [IBOVHAR SKCTIOSULIA / Double Xposure OKTAEPb, 6 105

PEOKONNEMNA: UTOPb CABEJTLEB /ACA KOJTOAVMHHEP / ENTM3ABETA CUMBUPCKAA / EBA KPAYC / MUXAUIT KYKH / UIbA KOMbI0B / HUKATA KAPLIEB / EKATEPUHA CHEMVIPEBA / METP LUEMOTUHHK
NEPEBOAbI: MAPUA TEPAKOMAH / HUHA LIbIPKYH ®OTO: AJIEKCEI IOLLIEHKOB BEPCTKA: MAPVA PEBAKHA MAKET FA3ETbI: MUTPU METEJTKH /0/brA NEHAHAA
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35 MOSCOW INTERNATIONAL FILM FESTIVAL IS HELD WITH THE SUPPORT
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