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Momunio Mpaakosuy KoHcTaHTuH JlonyLuaHckuia
MHe KaeTcs, Bce Nioan 3amAHyTb B 6e3aHY,
ONTUMUCTI, KPOME HEMLEB 4T06bI 4TO-TO NOHATS, -
Momcilo Mrdakovic 370 TpagnLmA Pocony
| think all people are optimists Konstantin Lopushansky
except for the Germans To peer into the abyss in order
to understand something
is a Russian tradition

PONb WCYE3HYBLUEE U3OEPAXEHUE ~ MAIIOP
RO NQ E




Hiopu / Ypcyna Maitep

MHEHCKOE AEJIO

- KaK Bbl ceba yyBcTBYeTe B KayecTBe UiieHa Hiopu?

- Korma A cocTolo B ¥KiopK, To cTapatoch NpeacTas-
NATb cebA 06bIYHBIM 3pUTENEM U CyauTb GUIBMBI He Mo
TEXHWUKe U KMHeMaTorpaduyeckuM napameTpam, a no
MepBOMY BreyaTiieHMIo, OCHOBAHHOMY Ha YyBCTBax, a
He Ha UHTeNNeKTe. AHaNM3MPYIo GUBM A Y¥Ke MOTOM.
MHe KarKeTcA, ec/in BUOMLLb KaKWe-To TeXHUYecKue
HIOGHCHI B PUIIbME, 3HAYMT, OH He OYeHb xopolumid. [nA
MeHA KWUHO — 3T0 anxumuaA. CoyeTaHue M306parkeHuA,
ronoca, ceeTa. Bce BMecTe porkaaeT Yyno. Ho Boobue
A Yallle 0TKa3blBaloCk OT Y4YaCTUA B HIOPU. 3TO 04eHb
LenvKaTHaA 1 croHanA paboTta. Ha MockoBcKoM
decTuBarne, No KpanHen Mepe, HaM He NpUXoaUTCA
BbIOMPaTh, KOMy [0CTaHeTCA PUHaHCHpoBaHue. OurbM
eLLie He CyLLIECTBYET, a Thl yHe peLlaellb, LOCTOMH OH
MU3HU UIU HET.

- Baw ¢unbM «CecTpa» HaMOMHUI KapTUHY 6paTbeB
OapaeHH «ManbuuK Ha Benocunege», BbilLeALyio
rofoM paHblue. 3To BUTalOLLAA B Bo3dyxe npobnema
MHGaAHTUIBHBIX poauTesNiel U He No roAaM B3pocsibiX
JeTel UM YncToe coenageHue?

- Y Hac 66N 0IWH 1 TOT e npoAtocep. A chpaluvBana
Yy Hero, eCTb /I CMbIC/ CHUMaTbL «CecTpy», Befb GUIbM
MOMeT BbITb MOXOM Ha dunbM [JapaeHHos. «Mansurka
Ha Beslocunee» A yBUAENa Nno3me, Koraa 3aKoHuMNa
cbeMKM «CecTpbi», 1 Gbina pada y6eamTbCs, UTo Halm
dWNbMbI coBCEM pasHble. «CecTpar HaNoMUHAET KaKyio-
TO CKa3Ky, OHa BCA MOCTPOeHa Ha yYCiI0BHOCTU. Hanpu-
Mep, B OMe, e HUBYT [MaBHbIe Fepou U MX coceawm,
Mbl HUKOAA@ He BUAMM B3pocsibiX. Besae ogHM Tombko

KOTOPbI HaBA3aH 0BLLIECTBOM. B HMX ecTb Aarke YTo-To
HMBOTHOE. OHM OLIBAIOT 04EHb HECTOKM, HO MPY 3TOM
OHW eCTeCTBEeHHbI, 04eHb YeCTHbI B CBOMX HeaHUAX.
3T0 UCTUHHOE NPOABNEHWe eCTECTBEHHOCTM YeroBeYe-
CKOW npupoasl.

- PaboTatb ¢ fieTbMU clioyHee, YeM CO B3pOC/IbIMU.
Kak Bbl cnpaenseTecb?

- Ecnm Mbl roBopyM 06 UCToNHUTENE TaBHOM Posn
Kelcn MoTTeT KnAiHe, To A NO3HaKOMMUMIACh C HAM,
Korga emy 6bi10 LWecTb neT. OH *Un Ha ynuLe, oTKyada fA
ero 3abpana 1, MOXHO CKa3aTb, BocnuTtana. A cama ero
Bbly4/ia aKTEPCKOMY MacTepcTBy M CHOPMMPOBaNa KaK
aKTepa. A Bbly4mna ero BCEMy, YTO, MO MOEMY MHEHWIO,
OOMHEH 3HaTb M YMeTb aKTep. A camoe rmaBHoe AA
MEHSA — 3TO He UrpaTb NepPCcoHara, a bbiTb NepcoHa-
HeM, BOMnoTUTLCA B Hero. Y Hac ¢ Kellck ocobeHHble
B3aMMOOTHOLLIEHWA. V1, KOHEYHO, OH /1A MeHA Npo-
peccroHanbHbIN akTep. A cumnTalo, YTo y Hero bosbLuoe
6yayLee. A 1 cama cobmpalock NPOAOHKATE C HUM
paboTaTb. MHe HpaBuUTCA HabnioaaTh 3a TeM, KaK OH

Pa3BMBAETCA, PACTET U B HU3HEHHOM, U B Mpodeccmo-
HasnbHOM MaHe.

- Baw ¢unbM «CunbHble NieYn» o4eHb OTIMYAET-
ca oT dunbMa «CecTpa» No MeToAy CbEMKMU.

- [a, Mbl c onepatopoMm Bceraa ULLEeM nyTu, KoTopble
noMornu 6bl HaMm Hambonee YeCTHO CHATb GuneM. A
04eHb MBI MPOTUBOMOSIOKHOCTY, A M0G0 CHUMATL
He Noxorue Opyr Ha Apyra dunbMbl. MoreT 6biTb, Cre-
OyloLLmi Mot dunbM ByaeT AeTeKTUBHLIN, A He 3Halo. A
No6sI0 YAMBNATLCA, A 0670 YOMBAATL CaMy cebs.

- «CunbHble nneun» — GUNbM, CHATLIN ANA Tene-
BuaeHua. Ho 370 »Ke HacTosLlee decTUBanbHOE KUHO.

- Ha KaHane Arte paboTan HeBepoATHbIM YenoseK. OH
[enan 3aKkasbl cepbe3HbIM KMHeMaTorpagucTam, 1 oHm
CHWMMAIM UMEHHO KuHO. Celtyac 3TOT OMbIT MPaKTUYECKM
CcoLLes Ha HeT. Ho 3TOT KaHan 4o cux Mop npeaocTas-
nAeT 6onbLUylo cBo6oAy permnccepaM. Koraa A cHumana
«CvnbHble nneyn», y MeHs 6bl10 ABa YC/0BWSA OT
KaHana. Hac 6b1110 4ecATb PEKNCCEPOB: MATb HEHLLMH
1 NATb My¥KYMH. TEMOM Karaoro ¢ubMa JomHb! Oblin
6bITb B3aMMOOTHOLLIEHUA MEHKOY MYYUHOM U HEHLLW-
HOW — 3T0 NepBoe. A BTOPOe — 3T0 [OJIHHO 6bI10 6bITh
BuaeonsobpareHme. GunbM NonyYnIca 4encTBUTeNb-
HO MHTEPeCHbIM 1 MoMnan Ha Heenio KPUTUKK B KaHH.

Unmepaeoio sena Enuzasema Cumbupckas

0eT. Mbl He MOMEeM CYMTaTb, YTO 3TO HACTOALLLAA

PeanbHOCTb.

- MoueMy Bbl cHUMaeTe GpunbMbl Npo AeTein?

- B naHHoMm cnyyae MHe xoTenock nopaboTarthk ¢ Tem
¥He aKTepOM, KOTOPOro A CHMarNa B CBOEM NePBOM
dunbMe. Ho MeHA [eicTBUTENBHO 04YeHb UHTEPECYIOT
netv. HasepHoe, 60rbLLe, YeM B3poCsible, MOTOMY UTO
B HMX €CTb YTO-TO HACTOALLIEE, eLLie He NCMopYeHHoe
B3pOC/IbIMY YCIIOBHOCTAMM, B3POCTbIM XOA0M MbICIEN,

URSULA MEIER

JURY

- How do you feel being a Jury
member?

-When | am on a jury, | try to think
of myself as an average viewer and
evaluate movies on the basis of my first
impressions and feelings but not intellect
or technological or cinematic criteria. The
analysis will be done later. | think that if
some technical nuances in a movie call
your attention, it is not a good movie. To
me cinema is alchemy. The combination
of image, voice, light. Out of them all a
miracle is born. But on the whole | usually
decline offers to be a jury member. ltis a
very delicate and complicated job. At the
MIFF we at least don't have to choose who
will get the financing. A movie does not
exist yet, but you have to decide if it is worth
appearing or not.

- Your movie “Sister” reminds one of
“The Kid with a Bike” by the Dardenne
brothers, which was released a year
earlier. Is the problem of infantile
parents and overly mature children in the
air or is it something different?

- We had the same producer. |
asked him if there was any point in
making “Sister” which could be like
the Dardenne movie. It was only later,
after | finished shooting, that | saw
“Le Gamin au vélo”". | was glad to see
that our movies were totally different.
“Sister” is like a fairy tale, it is based on
suppositions. For example we never
see any adults in the houses of the
protagonists and their neighbors. There
are only children everywhere. We can't
take it to be true reality.

- Why do you make movies about
children?

- In this case | wanted to work with
the same actor whom | shot in my first
movie. But | am really very interested in
children. Probably more than in adults,
because there is something genuine in
them, something unblemished by adult
conventions, adult thinking imposed by
society. There is even something animal
in them. They may be very cruel, but
they are very natural, sincere in their

desires. They are a manifestation of
genuineness in human nature.

- Is it harder to work with children
than with adults? How do you cope with
the task?

- If we are talking about Kacey Mottet
Klein (the leading role in “Sister”) | met
him when he was six and a half. He was
living in the street. | took him in and
virtually brought him up. I taught him
acting, honed his abilities as an actor. |
taught him everything that according to
my understanding, an actor must know
and be able to do. The most important
thing for me is not to act some part but
to be that pat, to become that character.
We have a special relationship with
him. And of course he is a professional
actor to me. | think he has a good future
ahead of him. I intend to work with
him again. | like to watch him grow up,
develop as a person and professionally.

-The movie “Strong Shoulders”
differs from “Sister” in the methods
of shooting.

- Yes, my cameraman and | are always
searching for ways of shooting that would
enable us to make an honest movie. | like
the opposites and | like shooting radically
different movies. My next movie may be
a detective story. | don't know. | like to get
amazed. | like to amaze myself.

- “Strong Shoulders” was shot for TV,
but it is real festival cinema.

- There was an incredible man working
for the Arte channel. He placed orders
with serious filmmakers and they made
real cinema. At present this practice is
almost non-existent. But this channel is
still offering much freedom to the directors.
When | was making “Strong Shoulders” the
channel put forward two conditions. There
were ten of us, five female and five male
directors. The topic of every film had to be
the relations between man and woman.
This was number one. And number two, it
had to be shot on video. The movie turned
out really interesting and was selected for
the critics’ week in the Cannes.

Interviewed by Elizaveta Simbirskaya



RCEENEE POJTb/ PEMS. KOHCTAHTIH JI0NYLLAHCKMIA

orga B NPOMepP3/10M,
HnepenonHeHHOM TpamBae
repot Makcuma CyxaHoBa

Ha4MHaeT 6opMOTaTb CTPOKM
Ocuna MaHgenbLlutama — «[ycTb
B AYLLIHOW KOMHaTe, rae KnoybA
Cepoit BaTbl...», — 370 BOCMpK-
HWUMaeTCA KaK KaMepToH, ecn
He CKa3aTb — AeKapaLuA BCero
¢unbma KoHcTaHTuHa JlonyLwan-
cKoro. lNpewae Bcero ¢ TOUKK
3peHVA BCe 3CTETUKM, CaMoro
«OblxaHuA» punbMa. Bee-Taku
Mbl, CErofHsLLHWE, BOObparKaem
[NeTporpag nepBbIX COBETCKUX NeT
HeMHoro no-gpyromy. Pasyme-
€TcA, He CBeT/Iee, He «paflocT-
Heex, HeT. Ho He B TakoM puTMe
yracaHus, No4TU CMepTesIbHOro
3aMeneHus. [lae ganexkum ot
BCAKOro «boapAYecTsa» Anek-
caHgp brnok - n ToT Hawen gnA
TaKoW «MCTOPUYECKOM MaTepum»
XOTb CKOJIbKO-HWUBYOb AMHAMUY-
HbI, pBaHbIV CTUMb €ABa M He
YUYHOM peun — B noame «[ge-
HapuaTtb». Korga we cMoTpuLLb
«Ponb», BoK ToMe BCNOMMHa-
€TCA, Ho Apyrue ero cfoBa: 0
TOM, 4YTO MMPOBaA PeBoJIOLMA
npeBpaTunack B MUPOBYIO FpyL-
Hyl0 *Kaby. ToTanbHas «rpygHan
¥Kaba» HeyMonMMo ciaBnvBaeT
MOYTU BCEX MEepOEB, U 0 pa3BA3Ke
He TONIbKO JoraablBaeLLbCA — OHa
o4eBWAHa €fBa N He C CaMoro
Havana, 6onee Toro, repov ee
CMOKOWMHO NpeapeKaeT. Bnpouem,
3TO He MeLLIaeT perunccepy He-
MHOTO «MOUMPaTb» CO 3pUTeNeM,
roe-To 6nuKe K puHany nogbpa-
CbiBas pPa3BA3KM JIOMHbIE (Bpoae
OLUMBOYHOr0 apecTa), — a MoXKeT
ObITb, U He UrpaeT, NMoKa3arnochb.
Becb dunbM, Kaabii Kagp ero
BbICTPOEH TaKuM 06pasoM, YTo
MOMET YTO-HMBYOb MOKa3aThCs,
MOMepeLLUTLCA B KOMOTU TUXMX

KOMMYHAMOK U HUPHbIX KNybax
NapoBO3HOro AbiMa.

Te MUHUManbHBIE CroBa 0
CIOHKETE, KOTOpble JO0HHbI BbITh
B PeLieH3UM, HaMTU He TaK-To
npocTo. [1a, MOXHO CKasaTb, YTo
reHWanbHbIN aKTep, Npo3abaioLLmii
B 3MUIpaLiK, peLLaeTca chirpaTb
TMaBHYI0 U BEJIKYIO POSib — Npo-
FUTb YYHYI0 HU3Hb, U C 3TOM
uenbto eget B Metporpag noa
MMeHeM rponasLLiero 6e3 BecTut
KpacHoro Komuccapa lNnoTHUKoBa.
MoKHo cKasaTb — 1 TyT ¥e cnoT-
KHyTbCA. Bo-nepBbIx, «nof nMe-
HeM»?.. Mo MacKon?.. BHelLHsAA
WOEHTUYHOCTb apTUCTa KoMUCCapy,
MioC CBEPXBECTECTBEHHOE 3HaHWe
€ero cyabbbl, NoC LWn3odpeHuye-
cKan (o 06blYHbIM, «0bLLEeYenoBe-
YECKUM» MEPKaM) pa3aBOeHHOCTb
CO3HaHWA, — Aa 30eCb OTHIoAb He
TOMbKO «M0A MMeHeM». CKopee,
yTpata MeHu 1 JIMYHOCTU BOObLLIE:
nepectaB 6bITb apTCTOM EBnaxo-
BbIM, repoi Makcuma CyxaHoBa
KaK byaTo nepecTaet 6bITb KeM-To
KOHKPETHO, NpeBpaLLLaeTcs B TeHb,
KoTopan 6peauT YyHK1UMU BUOEH-
AMU, BCEOOLLIMMM BULEHUAMM — U
¢uHanbHbIE paccyaeHUsa 0 MUpo-
BOV AyLue (TouHee, «0 MMPOBOM
HOYM U 3aTePAHHOCTM YeNloBEKa
B MyCTOTe BPEMEHW») KaK byaTo
[laXKe NepecTatoT bbITb 3aTepTbiMu
[OeKafeHTCKMMU LUTaMMaMu.

Bo-BTOpbIX, Aare HECKOMBKO
C/10B O ClOrKeTe 06MaHyT 3puTens,
MOTOMy YTO Ha ByMare 3To byget
CMOTPETLCA YEM-TO aBaHTIOPHbBIM,
B ctune pae Octana beHpepa
(oa el 6b1: EBnaxoB Bbigaet
cebs 3a repos rpamgaHCKoN
BOVHbI — KaK TyT OTTNeBaTsCcA oT
«geTelt nenteHanTa LLimuara»), — a
¢unbm KoHctaHTHa JTonyLaH-
CKO0 COBEPLLEHHO «He 0 ToM». U
[Jare LUMAMKA MOOHML, U HHEHCKUI

MaKuAK Hadana 20-x, xopoLuo
3HaKOMbIe HaM MO 3KPaHW3aLWAM
Mnbga v Metposa nnm 3oLueH-

KO, KaK byaTo MpunAbINy cloga

13 KaKoro-To 4pyroro Mupa.
[NokasaHHaA HaM ucTopumA He
TOMbKO He «aBaHTIOPHa», HO U — CO-
3HaTe/IbHO — He AMHaMMYHa. 310
TaKoe TanaHTIMBO UCMOJTHEHHOe
nnaBaHbe B rTy6uHbI YenoBeye-
CKOr0 yXa, C CUIbHLIM NIUTepaTyp-
HbIM NMPUBKYCOM, MOTOMY YTO «3a
Ka[poM» BCTaloT TeHW To JleoHnaa
AnppeeBa, To [locTtoeBcKoro... A
6onee Bcero — AHapes NnaToHoBa,
W, KCTaTu, pedb repoes abconioTHO
B ero ctune («...[lymaio-gymaio,

W TaKue y MeHs MPoTUBOPEYMA.
Peb6eHouKa, 4To i1, poauTb — And
Gy ayLLEN HU3HW»).

B ¢uHane cnokoiHbIN ronoc
MakcuMa CyxaHoBa paccKasblBaeT
HaM He TOJSTbKO 0 «<MUPOBOIA HOYM»,
HO U 0 pa3rajKe «TalHbl PYCCKOWM
UCTOPUM», U TYT NMPUNOMUHaeLLb,
KaK AIBHO 0WH 13 BTOPOCTEMNEHHbIX
repoeB — 60/IbLLIOM Ha4aNbHUK —
MOXoM Ha Moniogoro CranuHa (ga
eLLe U K CMTHWKY OH obpaLLiaeTca:
«ToBapuLL, Aptem»). 3Ta norbiTka
CBECTM BCIO PYCCKYI0 UCTOPUIO B
MPOCTPaHCTBO OHOM0 3KPaHa, 3Ta
cepan CKynocTb KafpoB, doHa, —
BCE 3TO 3aCTaB/AET BCTIOMHUTL
TaKue Nno3abbITble LUTYKN — paeK
unu Bepten. ALLMKK, B KOTOPbIX
HEXUTPbIM COCOBOM — HECKOJTb-
KUMM KYKaMuW, KapTUHKaMM
- M306paranock MUpo3aaHue.
®uneM «Ponb» octaBnAeT noce
cebs oLLyLLIeHVe, YTO BCA HaLLa
UCTOPWS, @ MOMKET BbITb, 1 BCA
HKM3Hb YesI0BEYeCTBa — 3TO Ha Cca-
MOM [Jef1e TaKoM ALK, KyKOJbHOe
npencTaB/eHue, pasbirpaHHoe
HEW3BECTHO KeM 6e3 BCAKMX APKUX
KpacoK.

Uzope Casenves

MLFF dlILLY mane B «okTtABpe»

THE ROLE

PETITION
DIR. KONSTANTIN LOPUSHANSKY

When in a freezing overcrowded tram Maxim Sukhanov's
character starts muttering OsipMandelshtam’s verses it is
perceived as a tuning fork, as the guideline for the whole
movie by Konstantin Lopushansky. First of all in terms of the
aesthetics, of the atmosphere of the film. Our contemporaries
imagine the Petrograd of the first Soviet years a bit differently.
Not brighter, not happier. But not in this rhythm of fading, of
almost deadly slowing down. Even Alexandr Blok, who was
not at all a vivacious poet, found a dynamic, torn rhythm to
reflect this “historical matter” in his poem “Twelve”. When
one watches “Role”, Blok comes to mind too, but a different
verse about world revolution changing into world angina. Total
angina mercilessly presses down on all the characters. You do
not merely guess about the denouement, it is evident almost
from the start, moreover, the protagonist calmly foretells it.

On the other hand it does not prevent the director from playing
with the viewer, throwing in false plot moves towards the end
(like the mistaken arrest). Or perhaps he is not playing, perhaps
it was only an impression. The entire movie, its every shot is
structured in such a way that in the sooty quiet communal
flats, in greasy clouds of smoke coming from steam trains one
is bound to see things.

It is not at all easy to find words for the required summary.
One can say that a brilliant actor whiling away his time in
emigration dares to play the most important part in his life,
which is to live another person’s life and for this reason he heads
to Petrograd under the name of the missing Red commissar
Plotnikov. One might say so and immediately stumble. Under
the name?In the guise? Outward likeness of the actor and the
commissar, the uncanny knowledge of his life, the schizophrenic
(by universal standards) split personality disorder. This is more
than merely “under the name of”. It looks more like the total
loss of name and individuality. When he stops being the actor
Evlakhov, Maxim Sukhanov's character stops being anyone
definite, becomes a shadow raving about other people’s visions,
universal visions so that the closing speculations about the
universal soul (or to be more precise about the “universal night
and humans lost in the emptiness of time”) seem to lose their
worn-out decadent flavor.

Secondly, even a few words about the plot will mislead the
viewer because when put to paper they will give an impression
of a thriller in the tradition of Ostap Bender (Evlakhov pretends to
be a civil war hero, so the parallel with “the children of lieutenant
Shmidt” is inescapable) but Konstantin Lopushansky's movie
is totally different. Even fashionable hats and make-up of the
early 20th century familiar to us from the numerous screen
adaptations of IIf and Petrov's and Zoschenko's works seem to
have floated from a different world. The story which we see is
not an adventure story, moreover, it is intentionally not dynamic.
It is a brilliantly executed navigation through the depth of human
soul with a strong literary flavor because we notice the figures of
Leonid Leonov and Dostoevsky looming off-screen... And most
of all of Andrei Platonov. And incidentally the characters talk just
like his ones. (“... | keep thinking and thinking and there are all
these contradictions. Shall | perhaps give birth to a baby - for
future life”).

In the final part the calm voice of Maxim Sukhanov tells us not
merely about the “world night”, but about the solution to “the
mystery of Russian history” and you recall how strongly one of
the supporting characters resembles young Stalin (moreover,
he addresses his colleague “Comrade Artyom”). This attempt to
squeeze all Russian history within the framework of one screen,
this grey scarcity of settings, of the background call to mind the
almost forgotten phenomena like raree show or the Nativity
show. Those boxes where the creation of the world was depicted
by primitive means of several puppets and pictures. The movie
“Role” creates the impression that our entire history and perhaps
the life of humanity is one of these boxes, a puppet show played
out by God knows whom without the benefit of bright colors.

Igor Saveliev



BECEJ'I blE PEBATA

FCEENES MAMAPOLLI (MAMARQS)/

PEH. MOMYII10 MPOAKOBI4

MoTpeTb «MamapoLL» — pagocTb

OnA KnHoMaHa. Eaea nu He Kawpan

CEKBEHLMA POXOAeT BOCTIOMUHAHWA
0 CNaBHbIX KApPTUHAX MpPOLLIOro.

Hauano ¢unbMa. CnaBHbIn Manb4mLLIKa,
He MOXOXMI Ha OKPYaIOLLMX — Npe-
MET WX JOBPbIX U 3/bIX HAaCMeLLIeK. IMUP
Kyctypuua, «OTeL, B KOMaHOVPOBKE».

[Mpo3BuLLLEe ManbYMLLKM — MaMapoLy,
4TO B NepeBoe 03HAYaEeT «MaMEHBKUH
CbIHOK», — npueeT ®eneprko ennmHu.

B3pocsbiii CbiH, *KUBYLLMIA C MaTepbio,
obeperatoLLmii ee, CTapylo KOMMYHUCTRY,
OT BbI30BOB HOBOIO BpeMeHH, — «[yabait,
JleHnH!».

BerxeHubl u3 EBponbl, okasbiBatoLmeca
B AMepuKe, rae UM NpefcTouT HauaTb
COBEPLLUEHHO HOBYIO W3Hb, — TYT OQHUM
rnepeyncieHMem Ha3BaHWii MOHHO Oblo
6bl 3aHATb HECKOJTBKO CTPaHML,

J1t060Bb K KMHO, NPUBOAALLAA repos B
annapaTHylo KMHOTeaTpa, rae OH CIIYHMUT
KUHOMeXaHWKOM. Hy, ckareM, «HoBbIn
KuHoTeatp «[apaan3on...

CnepflyeT 3aMeTuTb, YTO U CTUIINCTU-
Yecku neHta Momumno Mpaakosuya
HeopgHopoAHa. B 3aBucvMocTy ot Toro,
KaKoW 13 LLieAeBPOB NPOLLSIOro NpUXoauT
Ha YM MOCTaHOBLLMKY U HaM, 3pUTENAM,
KapTWHa MOMKET ObITb TO 3MerM4eckm
MSAFKOM, TO UPOHUYHOW, TO BpaBypHOM, TO
3HTY3MaCTUYECKOMN.

Bce BbllLeckasaHHoe He cneayeT WH-
TeprpeTUpOBaTh, KaK YNpeK peruccepy...
Bo3HWKHOBEHME B 3pUTENBCKOM CO3HAHUM
$G1NBMOB NPOLLINOro NMPOMCXOAUT BO Bpe-
Ms MpocMoTpa «MamapolLa» He NoToMmy,
YTO peruccep He MOKET HUYero npu-
LlyMaTb U LIUTUPYET yre U306peTeHHoE.
CosceM HaobopoT. locnoavH Mpaakosumy

npescTaeT TakM BOCTOPHKEHHBIM Nto6U-
TesIeM KMHO, YTO 3TO Hefb3A He NpUBET-
€TB0BaTh. OH KMHO He TONBKO JIBUT, HO 1
3HaeT, He TOSIbKO 3HAET, HO U YyBCTBYET.
Ero 3HaHue, ero no6oBb, ero 4yBCTBa U
repefaloTcA HaM BO BpeMA NpoCcMoTpa.

Bonee Toro, MeHHo No3ToMy cep6-
CKOMY MOCTaHOBLLMKY [JOBENOCh OTKPbITh
HOBbII TEMAaTU4ECKMIA MNACT, KOTOpbIN, 6e3
COMHEeHUA, CTaHyT paspabaTbiBaTb MHOrMe
€ro KoJJeru B pasHbIX Yrosikax 3eMnu.

C6erxaB 13 benrpafa Bo BpeMaA HaToB-
CKuX bomberkek 1999 roga, Halw MamapoLu
C MaMeHbKo1 OKa3biBaloTcs B Hbio Mopke.
3aiiaA B KMHoTeatp, rae TpeboBanuchb
N0au, yMeloLLMe NoKasblBaTb GUIbMbI, OH
C YOVBIIEHWEM Y3HAET, YTO KUHOMJEHKa
1cYessia U KMHOMOKA3 OCyLLIECTBIIAETCA
Tenepb C LM POBLIX HOCUTESEN.

O TOM, YTO MPULLNOCH NEPEHMUTb
Bi06/1eHHBIM B KMHO B MOMEHT MNpuxoa
3BYKa, Mbl 3HaeM, OMATb-TaKW, N0 MHOMMM
BblAaloLLMMCA JleHTaM — «OrHu bonbLuoro
ropopa», «CaHceT ByneBap», «ApTUCT»...
HblHYe Mbl KMBEM B MOMEHT 04epeIHOr0
TEXHUYECKOr0 NPOpbIBa, KOTOPbIN 060~
PaYMBAETCA HE TOMBKO YAELLEBNIEHUEM K-
HOMPOEKLMM, HO U 3HAUMTENbHBIM (MOKa)
YXy[OLLEHEM Ka4yecTBa U306pareHus, YTo
[N MHOTUX UCTUHHBIX KMHOMAHOB ABNA-
eTcA KatacTpodoit. MoMeHT 0co3HaHuA
3TOM cuTyaumun MpaakoBuY 3aduKcrpoBan
€[Ba JIN He OQHMWM U3 MNepBbIX.

Hy 1 uTo e Tenepb AenaTtb HeCHacTHO-
My MaMeHBKWHY CbIHKY?..

OtyamBaetcA oH Hegonro. Crapbii
NPOEKTOP, BbIGPOLLIEHHBI Ha CBaJIKY,
rioMoraeT eMy MOHATb, YeM Ternepb HYXKHO
3aHMMatbeA. MpoeKTop bydeT noumHeH
1 cMasaH. JTio6umblin punbM «Becenble

-
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pebsaTa» ¢ cepbCKUMM CyBTUTPamMu — B
Hero 3apsArKeH. Hall repoii cTaHeT e3guTb
no ropoaam v Becsim CLLIA («poyomysu»,
KaK e 6e3 Hero?!) 1 noKasblBaTh OeTAM
nobrMyto KapTWHY cBoero AeTcTea. U
IOHble 3pUTESIU CTaHYT «MeTb U CMeATb-
cA». ToBapuy AnekcaHapos, YTecoB 1
OpnoBa NOMOryT CTPOUTB U HUTb Ternepb
yHe nopacTaioLLieMy NMOKOSIEHWI0 amMepy-
KaHLLeB.

YTonuna? KoHeuHo. Bpag nu 31a 3aten
npopnuTcA [onro. Bpag nv oHa npuHecet
MaMapoLLy TaKol Y 6onbLuoi goxop. Ho
Be[b CyTb He B 3TOM.

OHa B TOM, YTO HaLLeMy MaMeHbKMHY
CbIHKY 601bLLIOV JOXOL, U He HyeH. Emy
Hy*<Ha BO3MOMHOCTb AeNaTb NtobrmMoe
Jerno. 3Ty BO3MOXHOCTb AMepurKa eMy U
npefocTaenAeT. B caMoM LieHTpe MUpOBOiA
KUHOMHAYCTPUW, LUTaMIyIOLLIEN TPeXMep-
Hble 60eBVKM Npo 6opbOY Hene3oK ¢ TpAn-

KaMu, OH 6yOeT NoKasbIBaTb AETAM KUHO,

B KOTOPOE KOoraa-To Brtoburcs. Moxet
6biTb, My3blKasbHbIM COBETCKMI NACcTyX 3a-
BOIOET cep/iLia KOBOOMCKUX 1 GpepMepCHUX
[JeTel TaK e, KaK Korga-To OH nopasus
BoOGparKeHe ManeHbKOro HacneaH1Ka
I0r0CIaBCKON KOMMYHUCTKM. .

[oH 1 M3apu 0 KOMMYHM3Me, K cYa-
CTbIO, Y3HAIOT TOJIBKO U3 KHWT, @ BOT KMHO,
NpY KOMMYHUCTaX CO30aHHOE, KOMMYHU-
CTaMu 3anpeLLieHHoe, NOTOM BbIMyLLEeHHoe
1 BCEX 04apOoBaBLLee, ObiTb MOMKET, ABUTCA
[U1A KOro-To Ha4asnoM 60JIbLLIOM0 NMYTU K
6071bLLIOMY UCKYCCTBY 6OJIBLLIOMO 3KpaHa.

W Korfa, C1Man B pyKe BOMOENEHHYIO
CTaTy3THy AanioLwku OcKapa, HysHo byaeT
6narofapuTb Tex, KTO BHEC BKNaf B 3Ty
nobeqy, HoBble aMepUKaHCKWe Becenble
pebsATa NoOHATYKaTCA U NMPOU3HECYT Mo-
cepbcku: «XBana nerno, Mamapotu!»

Cepezeli J/laspeHmoes

O6bIKHOBEHHbIN

OALLU3M

NCHYE3HYBLUEE N30BPAHEHNE
(LIMAGE MANQUANTE)/ PEXK. PUTXN TTAHB

aKaapoBbIv TEKCT, 6ecCTPaCcTHO YMTAEMbIN AWK-

TOPOM Ha M3bICKAHHOM (PaHLLy3CKOM, KaK byATo

06MaHbIBaeT. TanaHmMBO cAenaHHbIe MUHAHbIE
KYKOJTKM, KOTOPbIX CHaYasa TLLATe/bHO PacKPaLLIMBAIOT,

KoHeuHo, HeT. O4eBMOHO e, UTO PeMKNCCep UrPOBOMO
KWMHO MOT BCe MOCTaBUTb B «HAType», U NMoJyunsocs 6bi...
He To. KpaliHe CroXHO BOCMPOM3BECTM YrKac penpeccui,
XOJOKOCTa TaK, YTobbI 3T0 He BbIrTAaeno danbLumsKoii. B
3TOM OTHOLLIEHUW AETCKME BOCMIOMUHAHWSA, 06/1a4€HHbIe
B [IETCKYIO e, KyKOMbHYI0 GopMy, BbIFTALAT U YeCTHee,
W — OTTOr0 — CTPaLLHee, TparnyHee. «3T0 MOM OTeL, —
6yOHWYHO BELLAET Fof10C 33 KapOoM, B TO BPEMSA KaK PyKu
Ha 3KpaHe pacKpaLLMBaloT GUrypKy, —
B 3TUX ABUMKEHMAX.

lMpv npocMoTpe 3Toro ¢pubMa NoYeMy-To BCMOMHM-
nock, yto JliogMuna YnuuKan HelaBHO 06BABUIA O TOM,
YTO COCTaB/IAET COOPHUK BOCMOMUHAHMUI (M «/IUTEPaTYpPHO
06pabarTbiBaeT» X, KOHEYHO He) NItoAeN, Ybe OETCTBO

M CKOJIbKO TennoThbl

a MoTOM CO BKYCOM PacCTaB/IfloT B Kafipe, — KaK byato
06MaHbIBaIOT. Y 3puUTensa HaYMHaeTcA pa3aBOeHMe Co-
3HaHuA, Hen3berHo NpMBoasALLEee K TOMY AUCKOM$OPTY,
KOTOPOro, HABEPHAKa, 1 [06UBANCA peruccep: 3puTeb
N0BYeTCH — M BMECTE C TEM HEe MOMKET, He MMEeT MpaBa
NoboBaTLCA, 3HaA, 0 YeM UAET peyb. MenaHxonn4Ho

npousHocMoe «HeT bonblLue apy3ei, HeT 6osibLLe No6BY,

HeT 60s1bLLIE Narbl C MaMol» BbI3bIBAIOT B NaMATV Apyrue
CTPOKM, KOTOPbIE LLIOKUPOBA/Y TEM e CaMbIM: CTPALLIHLIM
cofiepKaH1eM — 1 HaMBHOW, OETCKOM GOPMOI Bblpare-
HuA. «OcTanack oaHa TaHsA». Tak HanWcana ManeHbKan
¥uTenbHMLa brnokagHoro JleHHrpaaa. 3toi dpase
npeJLLecTBOBasia KPaTKan XPOHWKA, KTO yMep 3a KeM,

1 He MeHee YyOoBULLHbIE C110Ba: «CaBMYeBbI yMepsn.
Ymepnu Bcex. TaHA CaBuyeBa He neperkuna briokagy, a

Putxu MaHb, okasaBLuwiics pebeHKoM B Kambogyku Mon
[MoTa, Nneperun — v HaLLien XyAoMecTBeHHbIe CPeACcTBa
paccKasaTb 06 3TOM B TOW e HapO4MTO HaUBHOM, @ OTTOrO
COKpYLLUMTENBHOM hopMe.

leHoLwmA MPOTHB COBCTBEHHOMO HAapOAa, Pa3BA3aHHbIN
KaMBOOHMUINCKUM OUKTAaTOPOM, MPOLOSTHKACA BCEro He-
CKOJBKO JIET, HO UCTpebrieHa bblia YeTBePTb HaceneHUA
CcTpaHbl. PeruM NoTa nctpebnan ceoii Hapog He TOMBKO
6onee «yparaHHO», YeM CTaNMHCKUIA, HO 1, B HEKOTOPOM
CcMbicie, bonee XMTPO: He OCTaBNIAA JOKYMEHTOB U BCAYe-
CKM 3aMeTaA cefpl. Y CTOpUKK, 1 XYAOHHWKM CTON-
KHYNWCb C TEM, YTO «OMEPETLCA» PELLMTESTBHO He Ha YTo.
Wckan poTorpadum, gokyMeHTbl U Putxu MaHb, He Haluen
HUYEro — W... «<Pasbirpan» [eTcKue BOCMOMMHAHUA B Ky-
Knax? Bocrnonb3oBancA TeM MatepuanoM, KoTopbiv ecTb?

MPWLLISIOCk Ha NepBble NocrieBoeHHble roabl. O cranuH-
CKOM PEMMME, B TOM YMCIIE O MO3[HUX ero, YAYLLIMBbIX
rofax ocTasiocb HeMaro JOKYMeHTasbHbIX CBUAETENLCTB,
— HO MMcaTeNIbHULA, BUAMMO, MOHSANA, YTO CyObEKTUBHBIN
LETCKWI B3rNAL [06aBUT K MOPTPETY 3TOM 3MOXM KaKuX-
TO HOBbIX KpacoK. HaBepHoe, 3T0 B 4eM-TO POACTBEHHO
3amblicity Putxu Maxs. Ho ero ¢punbM — He TosibKo no-
MbITKa NOPTPETa 3MoXu U Tpareauu Lienoro Hapopa. 310,
npexae Bcero, MyboKo IMYHas BelLyb, pedieKcua: ToT,
KTO peb6eHKOM MoTepsAs Camblx 6/IM3KUX Nlfew, NbiTaeTcA
0CO3HaTb, «NPOroBOPUTL» 3TO ANA cebA. MoreT bbITh,
06BACHUTL. HEeBO3MOMHO 06ACHUTL MaccoBoe 6e3yMue;
MOHO TOJIBKO MOMbITATLCA CAENaTh TaK, YT0BbI OHO He
3aB/1aferno nioAbMV CHOBaA.

HUzope Casenves
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— MHoro net Ha3apg Bawa «BepHocTb» 6bina
oTMeyYeHa NMpu30M 3a Nyywwnii aebiotT Ha BeHeumaH-
CKOM KuUHodecTuBane. 3To BrieYaTALLMI ycrex
ONA HauMHaloLLero pexxuccepa. Bel camu oxuganu
TaKoro ycnexa?

Memp Todopoackut: A bbin HauMHALWMM — 13,

HO Yy*Ke He 10HbIM ieboTaHTOM. MHe Befib 6bINo yre
MOYTI COPOK NeT; 6e3 AnnnoMa, 6e3 obpasoBaHua, 6e3
noAroToBKM... Ho A YacTo BcnoMumHaio «BepHocTb». 310
6b110 OAHO M3 CaMbIX CUSBHBIX UCTIBITAHWUI B HU3HM.
[NepBoe — 3T0 NepBan HoYb Ha PPOHTe, a BTOpoe —
«BepHocTb»... U eLLie, MOXKeT BbITb, MOMEHT, Korga
Cawua BonoauH nocmotpen «DoKyCHWUK», CHATLI Mo
ero cueHapuio. 3To 6bl10 3MMoit. A Beck AeHb bbin

Ha CbeMKax, MHe MO3BOHWST peaKTop W CKasarl, uTo
BonoauH otcmoTpen Matepuan 1 byget waatb MeHs
[0 ynopa. A Ha BCIO ¥M3Hb 3aNOMHWI: Koraa A 3aLlen
BECb 3aMep3LLUMIA, MOUTU YHKe HOYbIO, OTKPbI ABEPb U
yBUOEN — Ha CTose CTOUT NONNUTPa, ABa CTakaHa. Bo-
JIOAMH Pa3funa, Mbl BbINUW, U OH, MALA MHe B 1333,
cKa3zan: «3HauuT, lNeTA, K ToMy, YTo A yBUAEN Ha 3Kpa-
He, A He Melo HNUKAKOro OTHOLLEHUA. 3TO COBEpLLIEHHO
13 pyroro Mvpa, 310 Apyrve nioaun. A cHUMy ceBoe
nmaA». W ywen. Bonblue Mbl C HUM He BCTpeYanuchb.

— A nepByto Ho4b Ha GpOHTE Bbl TOXKEe BCNOMU-
HaeTe B geTansx?

- A cTpalHee HWYero He bbino. Hale Hactynne-
HKe yrHe 3ax/1ebbIBaniock, M HUKTO He 3Has, YTo TaM
Bnepeau TBopuTcA. [103TOMy KOMaHaMP NosKa, KOTo-
pbi CMAen B moaBane, rOBOPUT: «TaM, e, BUOWLLb,
33 HacbINbIO CropeBLUMe BaroHbl, TaM AOSTHKEH ObiTh
KOMOAT, ecfin OH ocTasnca HuB. (A yre K Bevepy Aesno
Lno.) BosbMellb CBA3MCTE, NPOTAHETE CBA3b BMECTE,
N YTO6bLI HEMeOSIEHHO MPUKPLINK, YTOObLI CBA3UCT
ocTanca *uBx. He 6bino cur. Bce 3akoHumnocs :
T0AN 3aKOHYUIUCh, MYNK, MUHBL. A 66T MUHOMETYMK,
Al KaK-To YyoM fobpancA 4o 3TUX BaroHoB... [og-
HMMaIo NNaLL-HaKWaKy, a B OKone cMaAT ABa Tuna u
PEYTCA B KapTbl. [OpUT Kabenb TenedoHHbIN (310
W30MALMA FOPUT — 3TO OCBELLIeHWe Y HUX bbino). [a,
3TO MepefHuWin Kpal, okasblBaeTcA... Hy, A cnyctunca,
roeopio: «<Kombat npuKasan...» A A B rMMHacTepoyKe,

MOTOMY YTO MO [0pOre, Koraa Mbl eXanu Ha GpoHT,
BCe TofKanu. Ham Bblganu cyxon naek Ha MecaAL, Mbl
OCUIWNN ero 3a AecATb-NATHaauUaTb AHen. [pogan
LLIMHesb, 3aMacHble canory, 3anacHoe benbe... Torga
TOT TWN B OKOMe 1 roBopuT: «[lonaemre, ToBapuLL,
nenTeHaHT (A 6bin MNaaLLWM NeMTeHaHT), cevac
HaaeM BaM LUMHeNby.  Mbl B TEMHOTE HauYMHaeM
L1apuTb. B oKone CTOUT BbICOKMIM My*K4YIMHa, BbIMA-
ObiBaeT. CHapAa c3aau yaapwn, conaat BulrAHYN 13
OKOMa, OCKOJOK yOapws B rOf10BY, OH TaK W OCTancA
€O COUTBIMM MO3raMu. «Y HEro HoBEeHbKaA LLINMHE b,
MbI cTanu 3Toro ABYXMETPOBOIr0 BEP3WSTY BbITACKM-
BaTb 13 oKona. [lepBaA Houb, BOT 3TOT BOT MEPTBbLIN
YefioBeK nepep rmasamu... Beltawmnm ¢ Tpyaom Mol
3TOr0 CONAaTa, PyKM yr<e He pa3KmnMaloTca, Npu-
LLNOCh MNOYTU STIOMaTh, YTOBObI CHATL LUMHENb.

MLFF dlILLY mane B «okTtABpe»

B o6LLeM, LMHenb A Hafen, HOMOM COCKpebu
HaKMMeBLLYI0 KPOBb, PyKaBa BO-0T TaKue, LUMHeNb
[0 1ona, — NPOCTO KaKOW-TO OFPOMHBIV My¥UMHA...
BepeT Mo cnyTHWK HOX, Cpe3aeT pyKaBsa, cpe3aeT
nosbl, FOBOpUT: «BoT Tenepsb Bl byaeTe B nopAaKe».
A c 3Toi WwuHenelo xogmn o Ofepa, MoKka KoMaHAWp
OVBU3UN He yBUAEN. «3TO, — FOBOPUT, — HaLW oduLep
WK 3TO NNEeHHBIN?» Bbina TakaA npuMeTa, YTo ecnm
KTO CHMMaeT C MEPTBOI0, TOT 06A3aTeNLHO NMOrnGHET.
Hy a A ocTancA »mB — C 3TOM LUMHENbIO.

- Bbl cTONbKO Nepeunu Ha ¢ppoHTe, Ho NoyeMy-
TO MaJio YTO U3 YBUAEHHOIO BOMJIOTUIM Ha SKpaHe.
Bot 3TOT 3n1304 C WKMHENbIO...

— INpo 3T0 A CHUMATb KWMHO He Xo4y. Y MeHA noyemy-
TO B MaMATU OCTaNMCh TOMTbKO BCMbILLIKM KaKue-To:
KOrda Hac BEIBOAMIN BO BTOPOW 3LLIEMOH, B 6aHIo0, Ha
nepedOpPMMPOBKY, TaM Cpasy Ha4YMHaNachk Hu3Hb. [a
1 Ha GPOHTE-TO BbINO — TYT YUK, MOTOM TULLIMHA,
yHe aHeK4oThl, MPUXOAWN B 060POHe AeBYLLIKU-
CHamnepsl...

- Al HepaBHO NpoyMTan BbiCKasbiBaHWe BOEHHOMO
MCTOPUKa, YTO, COBCTBEHHO roBOps, CaMU BOEH-
Hble AeMCTBMA N0 OTHOLLEHUIO K BOMHE 3aHUMaIoT
Tpu-yeTbipe npoleHTa. Bece octanbHoe Bpems —
3To oxkupganue. A nogyman, 4to, No-MoeMy, 3To
B KAKOM-TO CMbIC/1€ MOXO0Me U Ha CbeMOYHbIN
npovecc.

—Hy, B obuiem, aa. A Tore Tak gymaio. Tak yto B
KWHO, KOHEYHO, MPaBWLHO AeNaloT U Aenany Bcerga
KanuTanncTbl. OHW He anenu AeHer Ha NoAroTOBKY,
a CHMMaTb Hafo BLICTPO, M 3TO NPaBUIILHO, MOTOMY
YTO 3TO HAAO BbIOOXHYTb, €CM Thl FOTOB, ECNN Y TebA
HaKOMWMOCb, eCNM Tbl 3HaeLLb, YTO Hafo Aenatb. A
MEHA KarK[aA 0CTaHOBKa cMepTu NofobHa. MNpocTo
eCcnu feHb — elLe Tyda-cloa, noHnMaete? Ho ecnm
0B, TpW... Al He MpeCTaBnA, KaK cevac rogamm CHU-
MatoT drnbMbIl, HanpuMep, FepmaH, nnu MaHdunos — 1
Y HUX NOSyYaeTcA.

A 6e3 paboTkl cMaeTb He Mory. [pocTo 3To CMepTb,
CMepTb, A YyBCTBYIO, KaK A Tepsato dopMy. Koraa A He
CHUMaIO, A 6OMBHOM, CTapPbIN Y HUKOMY He HyHHbIN.
Korza A cH1Malo, A Monodow, KpacuBbIi, MeHsA NIoBAT
HEHLLMHBI, Y MEHA HUYero He 60nT.

Unmepaoio senu Aca KonoduxcHep
u lMemp LLlenomuHHUK,
2000 200
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EOFEYMEER NEHA OHEN (LECUME DES JOURS)/ PEXK. MALLIENL FOHAPA

eHa gHeln» Muwens MNoH-
(( I-I OpU — TpeTbA 3KpaHU3auua

3HaMeHuTOro poMaHa bopuca
BuaHa. Ha nepBbii B3rnAg, ngeansHbli
MaTepuan Asnf perunccepa-su3voHepa.
Bce, 4To npeae Ha 3KpaHe NpoBo-
LmpoBanock BoobparkeHveM MoHapw,
3aJ10KEHO, MPOMUCAHO, OTTOYEHO B TEKCTE
BuaHa. CueHapuii peruccepa (Hanu-
CaHHbIl BMecTe ¢ JTiokoM Boccu) 6nmsok
K NIMTepaTypHOI OCHOBE Ype3BbI4aiHo.
OpQHaKo BM3YyanusnpoBaH HEXUTPbIA — U
O[iHOBPEMEHHO Pe3Ko ByprecKHbIN — Clo-
HET C MOMOLLIbIO JOPOrMX Permccepy, Kak
namATb JeTCTBa, TexHoormin. CtpaHHasA
MpW 3TOM BbILLA LUTYKa: aHUMaLWA U
Npoymne KOMMboTEPHbIE PaAOCTU NpU-
Janv HeKoraa «dylepasaupaioilei» (no
cnosaM PaitMoHa KeHo) ncTopum nio6su
obpasua 1947 rona apxandeckuin Haner.
A vrpy BuaHa B crioBa, B MeyTaTesbHbIN
JIMPU3M, UHTENSIEKTYanbHble 3ab6aBbl,
HaCbILLEHHbIE YePHBIM IOMOPOM, He UC-
KJTI0YaloLLyM 6pbi3r po30Boro cupona
(poMaHoB «p030B0oW cepum»), FoHapu
npeobpasu, HeT, BCce-Taku, NpeBpaTus B
[IEHaBIO JIOCKYTHbIX ¥aHpOB: 0T deepumn
[0 CKEeTYel, OT CKasKu (1nu yTonum) fo
XOpPOpa, He IULLIEHHO0 UPOHUYECKOr 0
NpoCToayLUMA.

Mpou3oLuna BHe3anHaA HaKknadKa.
PomaH BuaHa, KoTopbil ¢ Te4eHeM
BPEMEHMU MOMET (TaK, MOXOKE, U eCTb)
YMTaTbCA KaK NpeaTeya NoCTMOAEePHUCT-
CKOro NCbMa, B 3KpaHu3aLum loHapu
BOCMPUHMMAETCA KaK 3X0 1K 3ano3ga-
NbIW NPUBET yLeLen anoxe. A ¢ Her
peruccep CTUIMCTUYECKU He Pa3oLLescA.
BupTyosHble ackanagel BuaHa - ero
Heos0ru3mbl, ero TpaHchopMaLma BeLLei
TWNa «MUaHOKTENNA» (My3blKanbHOIO UH-
CTPYMEHTa, Ha KOTOPOM 3BYy4aHWe 0gHOM
Mesioauu UK apyrov obecneqnBaeT
COZepPHMMOe TOT0 UIM MHOMO KOKTENNA),
€ro A3BUTENbHOE NpeaYvyBCTBUE MOabI
Ha «HbIOCMENKEPOB» B Ty eLLLe 310Xy Mo

mMeHeM HaH-Conb MapTpa, — 0bpabo-
TaHbl [OHOpY B KOMeaUIHbIE MOXoXae-
HUA GaKTyp, MeXaHWU3MOB 1 ByKBanbHO
KYKOJIbHBIX NMepcoHamen. Kak MblLLKa,
HuByLLan B aoMe KoneHa (Pomen[iopuc),
B3ATadA HAMPOKaT Jae He U3 GpunbMoB
ctyamm «[Kcap», a U3 Kakoro-H1byab
nuneugoro THO3a. Mpu 3ToM MapTp
(CapTp), Mo KOTOPOMY COXHET €lLLie OAMH
repoi «[leHbl gHen» no umenwn LLnk,
CKyran Ha MociegHue 1 YyMue geHbrm
€ro CouMHeHuA, nosenAeTca y floHapu B
oyKax 3D, NpoABNAACh B Ka4ecTBe MySlb-
TALLHOIO NepCoHaMa-38e34bl, UMEIOLLLEro
TOJMbI OFONTENbIX NMOKMNOHHMKOB. 3TOro
rypy yovBaeT BepHas NepBoOMCTOYHMKY
Bo3nobneHHanA LLnka. OHa e nog-
HUraeT KHUMHble MarasuHbl, B KOTOPbIX
KpacyloTcA KHUMM ¢punocoda, No KoTopbIM
CX0UT C yMa ee NobOBHWK, U nornbaet

caMa, ycrieB — a 370 YKe HaxofaKa [oHapu
- BbIpBaTh Y MapTpa cepLe, okasaBsLLee-
CA *apeHbIM LibinieHKoM. Mpu BceM ToM
peru1ccep 3aMHTPUIoBaH He Napoaunen Ha
WHTESINIEKTYasbHble HpaBbl JaBHeM 3Moxu,
x0TA «rpadmHio fe BoByap» noKasbiBaeT
NoAo6HOM NPAMO-TaKw puue. MoHapK
YMUPAEeT 0T X0X0Ta, Koraa U3MeHAeT
paKypchbl, MPOMOPLIMM NEPCOHAMeN — Mpu-
yyanmeoro noeapa Hukona (Omap Cw),
BbITAaCKMBAIOLLLEr0 Yrper MpsMo U3 CTpyM
BOJOMNPOBOAHOI0 KpaHa 1 CKapMvBalo-
LLLero UM aHaHachbl. Minu Koraa WHYpoYKM,
Ty¢nm KoneHa HaumHaloT, TOPOMACh, HUTb
OTZENbHOM ¥M3HbIO OT CBOEM0 POMaHTU-
YEeCKOro X03auHa, BilobuBLLeroca B Xioto
(Oopw Taty), y KoTopoW — TaK pacrnops-
JWNCA CloppeanmcTUYeCKnii BUGHOBCKUI
13rmb — 3aBenach B NErkux KyBLUMHKa,
crybusLias 3Ty npuHueccy Mpesy. C atoro

MecTa HauMHaloTCA NoAPo6HbIe MblTap-
CTBa pacTpaTvBLUEro cpecTBa (Ha KHUMM
lMapTpa, Ha LBeTbl U NeKapCTBa HeHe)
6oratoro, Hekorga Becenoro KoneH.
Cpe[ncTBO HeMocpeACcTBEHHO «K IK3UCTEH-
Lmu», — Kak roapuean y Buana Man-
Conb. A ToHapu otaaeTca TypbyneHTHbIM
KapTWHaM CyMepeyYHol cpefbl, B KOTOPYIO
BnvnaioT repou. OHa, KTO MOMHUT POMaH,
Hayana - nocse 6051e3HM X10U-«HUMbI»
— CHUMATbCA U TECHUTb UX, MPONUTLIBA-
AICb iyXOM, LIBETOM U AieKOPaTUBHBIMU
NpU3HaKaMK1 TeHUA.

TaKuM 06pa3oM, CBOIO CKIOHHOCTb K
CHOBMWOYECKOMN, NEPEKOLLEHHON pearb-
HOCTU, KOTOPYIO Pa30rpeBast B CBOEM
nuceMe 1 BuaH, MoHapy KaK-HUKaK
YLOBIETBOPWII B NPOCTOCEPLEHHOM Npo-
yTeHun «leHbl gHeN».

3apa A6dynnaeca

OM, B KOTOPOM A HKUBY

[OEIRERINEAYIYIA MAOP/ PEXK. IOPUV BBIKOB

A He NPpeLCTaBnAio cebe — KaK 3T0 BO3MOMHO. JI14HO

A 6bl — He KaK MepCoHaMK, KaK aKTep, KOTOpLIN UrpaeT
MEepPCOHaMa, a KaK JIMYHOCTb, — A Bbl HE BbIMWI AanbLLe
BTOPOro 3nm3oaa. [10ToMy YTo Te peLLieHmA, KOTopble
repou MPUHUMAIOT, K COManeHMIo, Kak HU LHUYHO

3T0 3BYUMT, — /1A HUX HYXHO OFPOMHOE KOSINYECTBO

ByKaansHo e4epa, Ko2da s3mom Mamepuasa 20mo-
BUJICA K ne4yamu, pocculicKas npecca coobujusia o mom,
4ymo ¢uneM HOpus Beikosa «Matiop» nony4un 2nasH.Id
npu3 Ha MexcdyHapooHoM KuHopecmusarne 6 LLiaHxae
(@ makce, noMuMo Ha2padsl 3a «iyqwul GuibM»,

— 30/10meble KybKU 3a JIy4UIYI0 PercUccypy U My3bIKy).
lMo3dpasnisem c 3acnyiceHHoU Haepadoui!

- B Balliel KapTUMHe NOKa3aHbl TaKWe «HopMalb-
Hble», NONIHOLLeHHbIe, KPenKue, CUMNbHbIE MY}UKHU,
1 BoobLue, Koraa Poccuio npeacTaBnfAloT B A4pyrux
CTpaHax, BCce BUAAT TaKUX KPEMKUX MYCKYTIUHHBIX,
TO ecTb, TaKUX KaK 6bl cUNbHbIX Niogen. A ecnu
CMOTpEeTb B KaXKA0M KOHKpPeTHOM cny4ae... lepoun
OeNCTBUTENIbHO CUMbHble?

10puti Beikos: KoHeuHo! Boobliie, coBepLLaTh TO KO-
JIN4ECTBO MOCTYMKOB, KOTOPOe COoBEPLLIEHO B «Mariopey,

Bonn. BoobLuie, B MpyHLMME, YTOBbI MpecTynaTs HopMb,
TaK CKa3aTb, 0OLLIeYENIOBEYECKNE, HYXKHO OFPOMHOE
KONn4ecTBO BONW. ﬂIO,Ell/I LOOJTHHbI ObITb FOTOBLI Ha TaKWe
MOCTYMKK, Ha KOTOPbIE MParKOaHCKNM YEOBEK He roToB.
370 pbiLiapcKoe 06LLIECTBO, EC/IN XOTUTE, B N/I0XOM
cMbicie. Takoe «dannyHoe», abconioTHO Naccmo-
HapHOe, TaK CKa3aTb, 0bbeanHeHWe NtoAel, KoTopble
3HAIOT, YTO UM BaXKHO, @ 4TO UM He BarHO, Uy HUX HET
0bLLIeYenIoBeYeCKMX HOPM. Y HMX eCTb KOHKPETHaA 30Ha
OTBETCTBEHHOCTU.

- Cama 3Ta ucTopuA, Korfa YenoBeK c6mBaeT
pebeHKa U X04eT CKpbITbCA, — OHA, K COXKaneHuio,
TUNWUYHA, U Mbl 3T0 3HaeM. He obs3atenbHo 31U noau
JOMHKHbI 6bITb MallopamMu, OHU MOTYT 6bITb UHMKEHE-
pamu — 1 Npu 3ToM BeAyT cebs ToYHO TaK e. Ho BoT
YKenaHue NoMecTUTb X UMEHHO B 3TO NPOCTPAHCTBO
CUNOBBIX CTPYKTYP, — OHO 060CTpAET 3Ty cuTyauuio?



MIFF dAILY

COBCEM HE INMPOCTAA UCTOPUA

n(0) 5[V O[] oVAY S VAR =Y (O ON1Z15 [0 TEMHAA MATEPUA JTIOBBW (THE DARK MATTER OF LOVE)/

PEH. CAPA MAKKAPTHA

NepBbIX KaZpax CPaBHUTESNBHO MO-
710001 y4eHbl Ha 06e3bAHax 06b-
ACHAET NPUHLNBI CBOEI paboTbl.

MMpoBOAUT 3KCNEPUMEHTBI — HE MeaMLIMH-

CKMe, a MCMX0MornYecKme, — criead 3a TeMm,

KaK [eTeHbILL-CUPOTa LUMMMaH3e 3aHOBO

NpYBLIKaET K Nio6BU. CnejoM perkuccep

MOKa3bIBaeT UHTePbePbl COBPEMEHHOMO

[OeTcKoro foMa B ApxaHresnbcke. Karketea,

YC/I0BUA Y LUMMMaH3e Bbiiu NostyYLLe:

cepan NaHeNbHaA NATUITaMKe, Nnepes

3/1aH1eM — 3abpoLLEeHHbI aBTOMO6Mb
6e3 cTeKos, Ha [IETCKOM NIOLLASKe MycTo.

BHYTpY — umcTO M 6e[HO, KaK B COBETCHUX

OT JI06BM, YTO MO-HACTOALLIEMY HE BEpUT
HW 0fiHOMY WX croBy. M TonbKo ro npu-
BbIYKE CO BCEM COITIaLLIaeTCs, CTapasch
BbIMMALETb BECENO U HEMPUHYMAEHHO. TyT
CHOBA NOABNAETCA YYeHbIV — CreLmanucT
Mo apanTaumv AeTel B NPUEMHbIX CEMbSX.
YKe NofHOCTbIo CefoM M B KOMMaHUM
CBOEI MOJI0¥KaBOoM NapTHepLUW. He BMe-
LLIMBASACh HaNpsMYyIo B BOCMIUTATESbHIA Mpo-
Liecc, OH aHanMsupyeT BuOeoMaTepuarnbl
¢durnbMa, fiaBan CBOM COBETbI POAWTENIAM,
He OeTAM.

OunbM pasbuT Ha YeTbIpe 4YacTu no
BpeMeHaM rofa. Ecnu oceHb ceMba [inas

nepemsa nog NocToAHHLIM NPECCOM, TO
K 31Me K CTapbIM npobnemMam fobaeu-
JINCb HOBbIE — BPOE NepermBaHuii UX
poaHow godepu Kamu, Kotopoin Bnepeble
MPULLNOCh pa3aenaTb BHUMaHWe po-
autenen ¢ gpyrumu geteMu. K BecHe B
ceMbe [I11a3 nosessno nepsbIM TeMsoM, a
K JIeTY 1 BOBCE HaCTynuna royTy nosHas
NOUNIuA.

CaMblii MaBHbIN crneusddeKT 30ech
— OZVH TOJIBKO BUL NMPUEMHbIX AETEN.
HacTosLLana Marna 3aKnio4aeTca B TOM, Kak
OHM 6e3 KaKoro 6bl To HK BbII0 HacKUIKnA
CO CTOPOHbI B3pOC/IbIX CHaYara nonagatoT

MaHEM B «OKTAOPEe»

B, Ka3asoch bbl, 6e3BbIX0AHOE MOJIoMe-
HUe (*K13Hb B AMepuKe He 3a[janack, a
BepHYTLCA B POCcuio yxe HEBO3MOMKHO,

[1a M HET HMKaKOro cMbIcna.) A NoToM —
HaCKOJIbKO HE3aMeTHO, NMOCTENEHHO, HO
YBEPEHHO [T BbIXOOAT U3 CBOEMO MCKUX0-
noruyeckoro Kpusmca. M caMas obbluHan
camofesbHanA OTKPbITKA Ha eHb MaTepy
W ieHb POMKOEHWA OTLIA KarKeTCA HeBO3-
MOMHbIM Yy0M. Yepes rof 311 Tpoe yie
1 BOBCE COBCEM aMepuKaHLbl. [oBopAT

Ha aHITIMICKOM NoyTY 6e3 aKueHTa. 3a-
HVMaIOT rNepBble MeCTa Ha TypHUpax Mo
6ery v MokoT NepByIo MapTUiO B LLKOJILHOM
KpYHKe.

Bo3MoXKHOCTH, KOTOpbIE MM [ano He
rocyfapCcTBO CO BCEMU ro COLMasbHbIMUI
VHCTUTYTaMK, a 6eckopbiCTHaA Jio6oBb
KOHKPETHbIX Jliofel.

Hukuma Kapyes

6onbHuuax. Ctoaa 3a cBOMMM LETbMU U3
CLLA npuneTtaeT ceMbA [I1as: My}, rHeHa
W 1x pofHas fo4b Kamu. OHu cobupaioT-
€A YCbIHOBUTBL [BYX 6paThbeB NpUMepHO
NATUNETHEro BO3pacTa v OfiHY AEBOYKY
rnocTapLLe — oAMHHaAuaTUNeTHIol Matwy.

Bce Tpu pebeHka — abcosntoTHO 300po-
Bble, Kak PU3MYECKU, TaK U Ncuxudecku. [a
W YUNTBIBaA, KaK [T1a[Ko NPOLLM BCe npef-
BapuTENbHbIE BCTPEYM, HUYEO He NpefBe-
LLIaeT cepbe3HbIx NMpobsieM. Ho criorHocTv
HaYMHaloTCA y¥Ke B camorieTe. Malua, He
0bpaLLan BHUMaHWA Ha NPOUCXOALLIEE, He
OTpbIBAETCA OT WiJIlOMUHaTOpA. U TonbKo
o npocsbe onepaTtopa obopaqmBaeTcA U
HaTy*<HO ynblbaeTcA B Kamepy, NoaHMManA
60nbLLO NareL, BBepX.

lMpouecc apanTaumy 1 Ana MnapLmnx
bpaTbeB He NpoxoauT nerko. MNpueMHble
POOMTENN HE 3HAIOT HU C/I0Ba Ha PYCCKOM,
MasbUYMKY He FOBOPAT Ha aHITIUMCKOM,
No3ToMy fae obbl4HaA npockba fatb
NoWrpaTh C MblIbHBIMU My3bIpAMK 060-
paYmnBaeTCA HepaspeLLMMbIM KOHQIIKTOM.
Ho cnyyai ¢ Maluei ropasgo CnoHen.
HeobbluaiiHo B3pocnan and ceoux 11 ner,
OHa YyBCTBYET CebA HeYIoTHO B MPUEMHOM
ceMbe. He xoueT ynbibatbes Ha obLueit
¢boTorpadmm. Urpats ¢ apyrvMm geTbMu.
CvpeTb co Bcemu 3a ofHMM cTosioM. CnoBa
0 Nto6BY HOBbIX POAWTENEN KaryTCA el
UCKyCCTBEHHbIMU. OHa HACTONbKO OTBbIKMA

- KoHeuHo. Yenosek HeceT odmLManbHbIi Jonr
nepen 06LLEeCTBOM, Nnepeq rocyaapcTBoM, U BOPYr
HauMHaeT coBepLLaTh BELLM, KOTOPbIE C TOYKM 3peHNA
obLLieYenoBeYecKon Mopanu HegomnycTMel. CooT-
BETCTBEHHO, 3T0, KOHEYHO, 0bocTpAeT cuTyaumio. OgHo
[1eno — KaKoM-HNOYOb UHHKeHep, [eNCTBUTENBHO, a
Hy 1 60r C HIM. A C pyroi CTOPOHbI, 3TO Yesl0BEK,
KOTOPbIN OOMHKEH MeHA 3awmiLaTb. Ho! [deno B ToM,
YTO Y 3TUX S0 eCTb PECYPC, @ Y MHHEeHepa Takoro
pecypca HeT. OH He MOMKET BbI3BaTb ABYX ApY3ei 13
A nnn CneCTBEHHOIO KOMUTETA M AOFOBOPUTLCA,
KaK BCe paspynuTb. Ay 3TUX floael — eCTb, U OHU UM
nonb3ytoTca. M Mano Toro, A CKary, He pacKkpbiBas
WHTPUMA KapTWHBI, — A He 3psA B KOHLIE CTaBIIio 3M130[,
B KOTOPOM OAMH W3 NpeacTaBuUTenelt Bnactu, y4acT-
HWUKOB 3TOM CUTyaLMK, 3343ET HEHLLMHE BOMPOC: «A
ecrnn 6bl TBOM My COMI YeoBeKa, Thl Bbl YTO, B3ANa
€ero 3a LUKW1pKyY, Mon, Aasan, cnam 10 neT B TiopbMe,

a A byay c pebeHKoM X0uTb Ha TpW paboTbl, — Tak,
4T0 IM?» MonyoK. To ecTb, ApYrMMM clioBaMu: «Mbl
BCe B O[IHOW fofKe, Thl 06BMHAELLL MEHSA B TOM, YTO Y
MeHSA MOroHbI?...». W'y Hac pasfeneHune — OHO TONbKO
dopMarbHoe, no npodeccum. A no cUTyaLmm, Tak CKa-

3aTb, COUMANbLHOrO, — pa3feNieHnA Y Hac HeT HUKaKoro
BOOO6LLIE.

- CKaKuTe, BOT Bbl Hanucanu cueHapum, [onro
Hafj HUM paboTanu, NpuayMbIBanu ponu, a BOT NOTOM
npuexanu B KOHKpeTHOe MecTo CHUMaTb. Yo Bam
[Jana BcTpeya ¢ TeM MeCToM, B KOTOPOM Bbl CHUManun?

- A cHuman y ceba goma.

- Her, Hy He TonbKo y ceba goma.

- Y ceba goma.

- Her, a uMelo B BuAYy, ynuua... Xopoluo, pac-
CKakuTe.

- Her, Ha camMoM fene, A ceityac He yTpupyio: OAWH 13
LIeHTpaJIbHbIX 3MM3000B Al CHMar B CBOEM MOAbE3e,
B CBOEM [10Me, MPaKTUYeCKu B CBOeK KBapTupe. Hy,

Ha [Ba 3TarKa Hue. A 1 «HuTb» CHUMan B oKpecT-
HOCTAX CBOEro ropoa, U CreflyioLLlyio KapTuHy byay
TaM CHUMaT... MHe BarKHO COCTaBWTb JIETOMMChL TOTO
BPEMEHM, B KOTOPOM fl *MBY, @ 3Ty aTMocdepy A 3Halo
[0CKOHanbHo.M dopManbHo, 1 HegopMarbHo 3To,
aencteutensHo, ropod N (HOBOMUYYPUHCK — TaK Ha-
3bIBAETCA MO pofHol ropog). M Bce, UTo MPOMCXOauT B
Poccum, Tam cybnmnmmpyeTcs, Kak B ioboM ApyroM Ma-
NeHbKOM ropoge. MNoHnMaeTe, fa? TaMm, OeCTBUTENBHO,

BCe NPOMUTaHO MHTOHALMeN KaKor-To... yxoaALlen. Bece
yX0OMUT Ha TBOWX rMasax... He mpocTo Yto-To pa3pyLua-
€TCA, OEMOHTUPYETCA, — YXOOUT 3Mmoxa. W Tl NblTaeLlbca
370 YLENWTb, MOTOMY YTO 3TO TBOE, POJHOE, 3arneyar-
NeTb... XoTA 6bl BOT B KOHCEPBHYIO 6aHKy 3aKaTaTb, CKa-
3aTk: «PebATa, BOT TaK Mbl Hunl». A noHKMMalo, YTo ecnm
A ceryac 370 He 3aneyatsnelo, To A COBepLLY, HaBepHOe,
KaKoe-To MPecTyrnyieHne NPOTVB Camoro cebs.
Unmepaoio senu Aca Konodusicrep u lMemp LUlenomuHHUK




MAMAROSH/
MAMAROS

=111} DIR. MOMCILO MRDAKOVIC

Film buffs will enjoy watching “Mamarosh”. Almost every
sequence brings to mind associations with glorious movies
of the past.

The opening. A nice boy, who differs from the rest of them
and is the object of their good-humored and cruel jokes. Emir
Kusturica, “When Father Was Away on Business”.

The boy’s nickname Mamarosh, which means “mommy’s
boy” - a nod to Federico Fellini.

A grown-up son living with his mother and protecting her, a
seasoned communist, from the challenges of the new epoch
- "“Goodbye, Lenin!"

Refugees from Europe, who made it to America, where
they will have to start a new life. The mere enumeration of
titles would stretch for several pages.

Love of cinema, which takes the protagonist to the projec-
tion room where he works as a projectionist. Let us say,
“Nuovo Cinema Paradiso”...

Stylistically Momcilo Mrdakovic's film is not uniform either.
Depending on what masterpiece of the past the director and
we remember, the film may be elegiac and tender, ironic,
rousing or enthusiastic.

Everything said above should not be taken as a rebuke to
the director...

Allusions to past movies come to mind not because the
director could not think of anything new and quotes what had
already been invented. On the contrary, Mr. Mrdakovic appears
to be an admirably passionate film lover. He does not merely
love cinema, he knows it, and he does not merely know it, he
feels it. During the screening he transfers to us his knowl-
edge, his love, his feelings.

No doubt this is the reason why the Serbian director man-
aged to discover a new thematic domain which will most
certainly become the centre of attention of his colleagues
throughout the world.

Having escaped from Belgrade during the NATO bomb-
ings of 1999 our mamaros and his mommy find themselves
in New York. He drops into a cinema hall hiring people and
is surprised to discover that film has disappeared and the
projection is performed using digital media.

Many outstanding films told us what cinema lovers
experienced with the advent of sound - “City Lights”, “Sunset
Boulevard”, “Artist”. At present we are witnessing another
technological breakthrough which makes projection cheaper,
but so far the quality suffers too, which is a catastrophe for
many real cinema lovers. Mrdakovic is almost the first to
record the moment of this realization.

So what is the hapless mommy'’s boy to do?

He does not spend much time grieving. A old projector
dumped at a garbage heap helps him to understand what he
should do. The projector will be repaired and greased. The
favorite movie “Merry Guys” with Serbian subtitles is ready.
The protagonist will travel throughout the USA (the obligatory
road movie) and show the favorite movie of his childhood
to children. Young viewers will start “singing and laughing”.
Comrades Alexandrov, Utyosov and Orlova will now inspire
the growing generation of Americans.

Utopia? It most certainly is. This project is unlikely to last
long. It is unlikely to bring much money to mamaros. But that
is not the point.

The point is that our mommy’s boy does not need much
money. He wants to be able to do what he likes. And America
gives him this possibility. At the centre of world film industry
turning out thrillers about the fight of metal with losers he will
be showing the children the movie with which he once fell in
love. Perhaps the musical Soviet herdsman will win the hearts
of children of cowboys and farmers just like many years ago
he enchanted the small heir of the Yugoslavian communist...

Luckily John and Mary know about communism only from
books, but movies, made under communism, banned by
communists and then released and which then enchanted
everybody, will perhaps become the starting point of a big
journey to the big art of the big screen.

And when clutching the coveted statuette of uncle
Oscar they will be thanking those who contributed to
their victory, new American merry guys will take pains

and pronounce in Serbian
Khvalalepo, Mamarosh!
Sergei Lavrentiev

THE MISSING PICTURE/
L'IMAGE MANQUANTE

ERAEMYE DIR. RITHY PANH

The off-screen text delivered in exquisite French seems to
be misleading. The beautifully made clay dolls which are first
painstakingly painted and then as painstakingly arranged
and they also seem misleading. The viewer is beginning to
develop the split personality syndrome, which inevitably
leads to the discomfort the director definitely sought: the
viewer admires but at the same time should not, has no
right to admire, considering what it all is about. The words
pronounced with a melancholy intonation “No more friends,
no more love, no mom and dad” call to mind other lines,
which were equally shocking for the same reason - the
horrible content and the childish simple-hearted form. “Only
Tania is left”. This is what a little girl in besieged Leningrad
wrote. The sentence was preceded by a short record of who
died after whom and then the no less dreadful conclusion:
“The Savichevs died. All of them.” Tania Savicheva did not
survive the siege, but Rithy Panh who was a child in Pol
Pot’s Cambodia, survived and has found the artistic means
to tell about it in the same intentionally naive and thus even
more devastating form.

The genocide against his own people unleashed by
the Cambodia dictator lasted for only a few years, but a
quarter of the population were exterminated. Pot’s regime
eliminated its population not merely more swiftly then
Stalin did, but in a sense in a smarter way without leaving
any documents and eliminating all traces. Historians and
artists faced the problem when there was nothing they
could go by. Rithy Panh searched for photos, documents
too and found nothing — and impersonated childhood
memories with the help of dolls? Used the material he
had? Of course not. It goes without saying that a feature
film director could have reenacted everything and would
have got... the wrong result. It is incredibly difficult to
recreate the horror of repressions, of holocaust in a way
that would not look fake. In this sense childhood memories
presented in an equally childish form of dolls look more
honest and thus more frightening and tragic. “My daddy”
explains the monotonous off-screen voice while the hands
on the screen are painting the doll, and there is so much
warmth in those movements.

Watching this movie | somehow remembered that
Lyudmila Ulitskaya has recently announced that she is pre-
paring a collection of memoirs (which she will undoubtedly
subject to “literary adaptation”) of people whose childhood
coincided with the first post-war years. The Stalinist re-
gime, including the late stifling years, is well documented,
but the writer must have realized that the subjective
childhood view would add new shades to the portrait of the
epoch. In some ways it is probably similar to Rithy Panh'’s
concept. But his movie is not merely an attempt to paint a
portrait of the epoch and of the tragedy of the entire peo-
ple. It is primarily very personal and heart-felt: the person
who lost his dearest people while still a child, tries to come
to terms with it, to “articulate” it. Perhaps to explain. It is
impossible to explain general madness. One can only try to
ensure that it should never again take hold of people.

FAITHFULNESS

SPECIAL SCREENINGS
DIR. PETER TODOROVSKY

- Many years ago your “Faithfulness” was crowned as
the best debut at the Venice Film Festival. This was an
impressive achievement for a novice director. Did you
expect such a success?

Peter Todorovsky: Yes, | was a beginner, but no longer
young. | was almost forty with no diploma, no education, no
training... But | often remember “Faithfulness”. This was one

of the most serious tests in my life. The first was the first night
at the front, the second was “Faithfulness”... And perhaps the
moment when Sasha Volodin watched “The Conjurer” which
he scripted. It was winter. All day long | was on the set. The
editor called me and said that Volodin had seen the rushes and
would be waiting for me. | won't forget it till the day | die: late at
night thoroughly frozen | opened the door and saw two glasses
and half a liter of vodka. He poured the vodka, we drank it and
looking me in the eyes he said: “So, Petia, | have nothing to

do with what | saw on the screen. It is a totally different world,
those are different people. | withdraw my name”. And he left.
We never met again.

- Do you recall the details of your first night at the front?

- There was never anything more frightening in my
life. Our offensive was already stalling and no one knew
what awaited us further ahead. So the commander of the
regiment, who was sitting in the basement, says: “See,
there, beyond the mound, the burnt-down carriages?

The battalion commander must be there, if he is alive. (It
was getting dark). Take the communications officer and
restore the connection together, you must cover him and
the communications officer must come back alive”. We
had no strength left. There was nothing left — no people, no
bullets, no mines. | was a mortar man and god knows how
I managed to get to those carriages... | raise the edge of
the ground sheet and see tow guys in the trench who are
playing cards. The telephone cable is burning (that is, the
insulation is on fire, they use it for lighting). That is the front
line. Well, | get down and say:: “The battalion commander
ordered...". | had only my service shirt on because on our
way to the front we traded everything. We had been given
travel rations for one month but we finished them off in
two weeks. | sold my trench-coat, spare boots, spare
underwear... Then the guy in the trench says: “Come on,
comrade lieutenant (| was lieutenant junior), we'll find you
a trench-coat in no time”. We started groping in the dark.

A tall man is standing up and looking out of the trench.
The shell came from behind. The soldier looked out of the
trench, was hit in the head and remained their with his
brain split open. “He has got a new trench-coat” We started
pulling this two-meter giant from the trench. My first night.
This dead man before my eyes. With great difficulty we
managed to pull him out, his arms were already stiff, we
had almost to break them to take off the coat. | put on the
coat, scrubbed off the blood with a knife. The sleeves were
enormous, the coat reached almost to the ground. That was
some giant of a man. My companion gets out a knife, cuts
off the sleeves, cuts off the flaps and says: “Now you will
be all right”. In that trench-coat | went as far as the Oder,
until the division commander saw me and asked: “Is it our
soldier or a prisoner?” It was generally believed that the
person who takes dead man's things would inevitably die.
Well, | stayed alive with this trench-coat.

- You have been through a lot at the front but for some
reason only a small part of it reached the screen. For
example this episode with the trench-coat....

- This is something | don't want to make movies about. |
have only flashes of memory. When we were taken to the
second echelon, went to the bath-house, the reorganisation,
there was life there. And then at the front-line too — someone
is killed, then a quiet spell, then jokes start being told, sniper
girls come...

- | recently read a remark of a military historian that
military action per se occupies 3-4 per cent of the war. The
rest of the time is spent waiting. | thought that in a way it
resembles the shooting process.

- On the whole, yes, I'd agree. So the capitalists were always
right and are right in their approach to cinema. They did not
waste time, did not pinch pennies on the preparations and
the shooting itself had to be done swiftly. And that is right.
Because you have to let your breath outIf you are ready, if you
have accumulated everything, if you know what to do. For me
every delay is like death. If it is just one day it is acceptable. But
if it is two, three days... | can'timagine how people can spend
years shooting a film. Like German or Panfilov. And it works
for them.

| can't stay without work. For me it is death. | feel that | am
losing shape. When | am not shooting, | am a sick old useless
man. When | am shooting | am young, handsome, loved by
women and absolutely healthy.

Interviewed by Asia Kolodizhner and Peter Shepotinnik



MOQOD INDIGO/

L'ECUME DES JOURS

FILMS AROUND THE WORLD
DIR. MICHEL GONDRY

Michel Gondry's “Mood Indigo” is the third screen version of
the famous novel by Boris Vian. The material seems perfect for
avisionary director. Everything that was previously provoked
on the screen by Gondry's imagination can now be found in Vi-
an’s polished, honed text. The script co-written with Luc Bossi
is very close to the literary source. The simple and at the same
time burlesque plot is visualized with the help of technologies
which are dear to the heart of the director as childhood memo-
ries. The result was unexpected: animation and other computer
twists added a tinge of archaism to the heart-wrenching (in
the words of Raymond Queneau) love story of 1947. Vian's
play with words, his dreamy lyricism, intellectual pass-times
filled with black humor (which does not preclude sparkles of
pink syrup (novels in the “pink series”) were transformed or
rather turned by Gondry into the deja-vu of quilt genres: from
spectacular to sketches, from fairy-tales (or Utopia) to horror
with an ironic tinge of simple-heartedness.

An unexpected mishap transpired. Vian's novel which may
be interpreted (and it looks like that is the case) as a precur-
sor to post-modern writings, looks like an echo or belated
homage to the past epoch when interpreted by Gondry. The
director remained true to this epoch stylistically.Vian's virtuoso
escapades, his neologisms, his transformations of things
like “pianocktail” (@ melody played on this musical instru-
ment determines the contents of the cocktail), his sardonic
anticipation of the fashion for newsmakers called at the time
Jean-Saul Partre were reworked by Gondry into comedic
textures, mechanisms, puppet characters. Like the mouse liv-
ing in Colin's (Romain Duris) house. It seems to have appeared
not even from a Pixar movie but from some production of a
Lipetsk Theatre for Young Viewers. Another character called
Chick is crazy about Partre (Sartre) and uses all that remains
of his own and other people’s money to buy his writings. In
Gondry's movie Partre appears in 3D glasses like an animation
star character with hordes of insane fans. The guru is killed by
Chick’s lover, who remains true to the original. It is her who
sets fire to the bookstores displaying the philosopher’s books,
that her lover is crazy about, and dies herself, but before her
death she has time — and it is Gondry's invention - to wrench
out Partre’s heart, which turns out to be a fried chicken. And
still what interests the director is not a parody of the intellectual
moods of the epoch, although “countess De Beauvoir” is shown
almost like a priestess. Gondry bursts with laughter when
he changes angles and proportions of his characters — of the
quaint cook Nicolas (Omar Sy) who pulls eels right out of the
water tap and feeds them with pineapples. Or when shoe laces
of Colin's boots start hurriedly having a life of their own, inde-
pendent from their romantic master who has fallen in love with
Chloe (Audrey Tautou), who has a water-lily growing in her
lung (as Vian's surrealist whimsy would have it) and perishes
like a princess. This is the point when the ordeal starts for Colin
who was once cheerful and rich but has spent all his money on
the books by Partre and flowers and medicine for his wife. The
means for “existence”, as Vian's Jean-Saul used to say. As for
Gondry, he immerses himself in the pictures of twilight milieu
where his characters find themselves. Those who remember
the novel, will recall that after Chloe’s illness it started to shrink
around the characters, getting imbued with the smell, color
and other signs of decay.

In this way Gondry, who has a weakness for dreamy,
skewed reality favoured by Vian, satisfied his appetite in this
simple-hearted treatment of “Mood Indigo”.

Zara Abdullaeva

THE DARK MATTER

OF LOVE

DOCUMENTARY COMPETITION
DIR. SARAH MCCARTHY

In the opening shots a relatively young scientist uses a mon-
key to explain the basics of his work. He conducts experiments

- not medical, but psychological — and watches an orphaned
baby chimpanzee regaining the feeling of love once again. Next
the director cuts to the interiors of a contemporary orphan-
age in Archangelsk. It seems the chimpanzee existed in better
conditions: a grey panel five-story building, an abandoned car
with broken windows in front of it, a deserted playground. The
interiors are clean and poor like in Soviet hospitals. It is here
that the Diazes from the USA come to take their adopted chil-
dren: the husband, the wife and their own daughter Cami. They
intend to adopt two brothers of some five years of age and an
older eleven-year-old girl Masha.

All three children are absolutely healthy physically as well
as mentally. Considering how smoothly all the preliminary
meetings went no serious problems should arise. But prob-
lems do arise already on the plane. Masha is glued to the il-
luminator and takes no notice of what is going on around her.
Only in response to the cameraman’s request she unwillingly
turns, forces a smile and raises her thumb.

The adjustment does not go smoothly for the younger
brothers either. The foster parents do not know a word of
Russian, the boys do not speak English and so even the
simplest request about soap bubbles turns into an insur-
mountable problem. But the situation with Masha is much
more complicated. She is uncommonly mature for her eleven
years and feels ill-at-ease in the foster home. She won't smile
for the general photo. She won't play with other children. She
won't sit with everybody at the same table. Her new parents’
talk about love seems artificial to her. She has so thoroughly
forgotten what love is that she does not believe a single word.
Only out of habit she agrees with everything, trying to look
merry and relaxed. And here we again cut to the scientist
specializing in the adjustment of children to their new
families. Now he is grey-haired, accompanied by his youngish
assistant. Without interfering into the educational process he
analyses the video material giving advice to parents, not to
children.

The film is divided into four parts according to the seasons.
The Diazes spent the Autumn under constant pressure. In
Winter new problems were added on top of the old ones:
their own daughter Cami suffered because for the first time
in her life she had to share her parents’ attention with other
children. In Spring the first signs of warmth appeared and in
Summer there was almost total harmony.

The main special effect here is the look of these adopted
children. The real magic lies in the way they coped with their
situation almost without any impetus from the adults. First
they got into a seemingly hopeless plight. (Life in America is
not a bed of roses, going back to RMussia is impossible and
pointless). Then gradually, imperceptibly the children found
the way out of their psychological crisis. The simplest home-
made postcard for the mother’s or father's birthday seemed
an unattainable miracle. A year later the three of them look
like real Americans. They speak English almost without any
accent. They come first in running competitions and sing
primo in the school clubs.

Only months after the film was completed the State Duma
passed the law forbidding Americans to adopt Russian chil-
dren. This makes even more acute the mixed feeling of bit-
terness and elation aroused by the film. We feel hurt because
no one needed these smart handsome children in their native
country. And we feel happy because of the opportunities that
are open to them in the USA. The opportunities that have
been given to them not by the state with all its social institu-
tions but by the selfless love of actual people.

EXPLORATION

OF CONFINEMENT

FILM COMPETITION
DIR. MARUSYA SYROECHKOVSKAYA,
GLEB NECHAEV

- How did you get this idea to film people who found
themselves hostages of the most absurd situations?

Marusia Syroechkovskaya: Once | got entangled in a
polo-neck sweater while | was putting it on. The situation
seemed amusing, somehow silly: you can't see anything,
you feel helpless. | started to imagine what would happen
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if | could not disentangle myself and stayed in this strange
state of isolation. This is how the project was born. Then |
started inventing other characters and imagining, where
they could be stuck.

- The movie opens with a Youtube video about a girl
who gets stuck in a refuge chute. Is it invented too?

Marusia Syroechkovskaya: No it is not. | came across
it at approximately the same time. The girl really got
stuck in the garbage chute. She is not alone, there are
many of them, they often get stuck there. Sometimes
people crawl into the chute themselves, perhaps they
have lost something there or want to slide down to
the first floor. | don't know what reasons they have.

We haven't got a garbage chute at home so we did not
conduct any experiments.

- You have an episode where Gleb is trying to
descend into the garbage shaft himself.

Gleb Nechayev: It took us very long to find this house.
In summer we were in the town of Shakhty and there was
a desperate shortage of houses with garbage chutes.

Marusia Syroechkovskaya: We just happened to go
to the USA for the summer, | have a boyfriend there and
| thought it would be a challenge to go to the country
where you don't know anybody and try to make a movie.
There was not much money anyway, so it did not really
matter where to look for like-minded people. | wanted to
feel the place, the people, the culture, to make the most
of my intuition.

- So “Exploration of confinement” reflects your
impressions of the USA in which you, perhaps, also
got lost?

Marusia Syroechkovskaya: Well, yes, it looks like
that. But on the whole | think this is a film about the
state of calmness and happiness. When you are happy,
you start to gradually decompose and also you are
terrified of losing your happiness. You savor this state
when everything goes well. You lock yourself up in your
own small world, shutting out the insane amount of
information that assaults you every day. You shut out
various cataclysms and stresses. Everybody does it one
way or the other. | wanted to make a movie about just this
escape.

- Gleb, what was your role?

Gleb Nechayev: Marusia is the screenwriter, | merely
helped her when we were still imagining various
possibilities. | sat in empty bars with friends dreaming
up situations where one could get stuck. People were
beginning to avoid us because the moment we got
acquainted we started nagging them about the places
where they could get stuck and where they would prefer
to get stuck should they have a choice.

Marusia Syroechkovskaya: And we were constantly
searching for those who would agree to act in our
movie. Everyone on the screen is either an acquaintance
or an acquaintance of an acquaintance. We managed
to find some of them through free advertisements in
newspapers.

- My favorite character is the one with his leg in
the bucket. As far as | understand, Marusia’s favorite
episode is the one about the polo-neck sweater. And
what about Gleb?

Gleb Nechayev: They are all so interesting. | can't really
select one. As of today... | would get stuck in the bed, in
the blanket.

Marusia Syroechkovskaya: In the blanket cover! That
is a great idea! One could get perfectly stuck in the blanket
cover.

Gleb Nechayev: Actually the shooting looked more
like merry-making: it was like our joint course work, we
all studied in Moscow at the moment. We had enough
time, we laughed a lot, learnt a lot about ourselves and
about our future and we did not worry much about the
deadlines.

Marusia Syroechkovskaya: The only trouble was
that it was very hot, it was July. And when it is hot | start
melting and it can probably be seen in the movie.

- Did you edit it in hot weather too?

Marusia Syroechkovskaya: No, the editing was done
at the end of summer, in August. And | did the final cut in
Moscow. Where | could think clearly.

Interviewed by Nailya Golman
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MaHEM B «OKTAbpE»

12:00 MNAJNBME / Palme OKTABPb, 5 103 13:30 AMUHb / Amen OKTABP, 8 130
14:00 [IOPOMHBIV MATPYSIb / Traffic Department TK 17 14:00 OJIMMMUALA B TOKMO / Tokyo Olympiad WNI03NOH 170
14:00 [BOIOPOOHbIN AALA / OKTABPb, 5 78 14:00 HACTOALLAA HU3Hb / The Ridge OKTABPb, 5 81

: FIRST COUSIN ONCE REMOVED -

14:00 317-bI B3BOL / La 317éme section OKTABPb, 7 100
14:00 A-TAHLIOP /| Am A Dancer MNN0310H 88

- 14:45 CKONBMEHUE / Slide TK 17

14:30 OTBATA HA KAHKObIW [IEHL / Courage for Every Day OKTABPb, 8 85

15:30 JINBAHCKME 3MOLIMW / Lebanon Emotion OKTABPb, 9 106
15:30 SPAGHETTI STORY / Spaghetti story OKTABPb, 7 82

16:00 XAHHA K./ Hanna K. OKTAEBPb, 7 m
15:45 B PACCTPOEHHbIX YYBCTBAX / Devastated by Love OKTABPb, 9 90

16:00 BOJTA-BONIA / Volga-Volga OKTABPb, 11 70
16:00 BYY K3CCMOM U CAHA3HC KA / OKTABPb, 6 110

’ Butch Cassidy and Sundance Kid 16:00 TPYBKW / The Pipes OKTABPb, 8 85

16:00 OTEL| M CblH / Father and Son OKTABPb, 5 58 16:00 HW MOSLIEVCKIAX, HWA YEPHBIX, HW BETTBIX / LaK 72
: Neither cops nor blacks nor whites
16:00 OCTPOB YAP - H/4YbA 3EMNA / Char... The No-Man's Island LAOK 88
16:00 TEMHAA MATEPUA JIIOBBW / The Dark Matter of Love OKTABPb, 5 93
16:00 MATTEPXOPH / Matterhorn OKTABPb, 4 87
16:30 MOPTOBbIE PEBATA / The Kids From the Port OKTAEBP, 6 78
16:00 NMPOrPAMMA BUOEOMO033UM «NMATAA HOMA» / OKTABPb, 11 73 -

’ Videopoetic programme The Fifth Leg 17:00 YEPHbIV NMNABHWK / Black fish OKTABPb, 2 85
16:00 [3ETA/Z OKTABPb, 1 127 17:00 TEMHAA KPOBb / Dark Blood OKTABPb, 4 86
16:30 CTANMHIPAL / Stalingrad OKTABPb, 3 196 17:00 BECMPEAES/ Disorder OKTABPb, 1 90
16:30 BABOYKMW / Butterflies OKTABPb, 8 109 17:30 JI0JTA MOHTEC / Lola Montés WNNI03NOH 115
17:00 HACTOALLAA HWN3Hb / I'm going to change my name OKTABPb, 2 81 18:00 BOJIbLLE-MEHbLLE / More-less OKTABPb, 9 m
17:00 MAMAPOLL / Mamarosh OKTABPb, 1 105 18:00 JII0BOBHbIE NOXOMOEHWA BIOHANHKM / A Blonde in Love OKTABPb, 8 77
17:30 MEPBbIM 13 MHOTUX / The First Aggregate OKTABPb, 9 90 18:00 NPOrPAMMA KOPOTKOIO METPA. YACTb I / OKTABPb, 11 66

. Short films programme. Part Il
17:45 KAHWKYNbI FOCNOAMHA 0710 / Monsieur Hulot's Holiday OKTABPb, 7 14
18:00 KPOLLKA 3 BENTbBUNIIA / Belleville Baby Lok 75
18:00 NPOrPAMMA KOPOTKOIO METPA. YACTb | / OKTABPb, 11 82

: Shortfilms programme. Part | 18:00 [NA3AMKM BOCbMW / Visions of Eight OKTABPb, 5 110
18:00 KOPOEBCKAA KOPOBKA C KPACKAMU / Royal Paintbox LAk 60 18:00 [HW M HOYM / Days and Nights OKTABP, 3 90
18:00 JIVNET HET WU HE BbINO / Lilet Never Happened OKTABPb, 4 105 18:15 Mbl BYEM BYHTOBATb / We Will Riot OKTABPb, 10 76
18:00 13 IHEM BO ®PAHLMN / Challenge in the Snow OKTABPb, 5 115 18:15 TEHW M3PUAH / The Genius of Marian TK 84

IOOEKT K. MOHTAXKEP CTAJTHA / OKTABPb, 10 130 18:30 CPEOM HAC/ Among Us OKTAEBPb, 7 84
18:15 )
The K Effect. Stalin's Editor N N
18:30 OPAHLLY3CKWW CBA3HOW / The French Connection OKTABPb, 6 104
18:30 AELLE HE 3HAKD /| Don't Know Yet OKTABP, 6 80
19:00 KATACTPOOUYECKAA KONMEKLNA / The Crash Reel OKTABP, 2 109
19:00 HABEPEXKHAA TYMAHOB / Port of Shadows MNN0310H 91 -
19:30 [OPOXHbIN NATPYSIb / Traffic Department OKTAEBPb, 1 17
19:00 TEMHAA MATEPWA NIOBBW / The Dark Matter of Love OKTABPS, 2 93
20:00 CUNbHBIE NEYM / Strong Shoulders OKTABPb, 8 96
19:30 POJTb/ Role OKTABPb, 1 132 -
20:00 NPO YPOO0B W JIIOAEWN / Of Freaks and Men OKTABPS, 3 93
19:30 KPOBb OT KPOBW / Blood Of My Blood OKTABPL, 8 139
20:00 NAJIbME / Palme Lok 103
19:30 CEBEPHbI/ BEPET / Nordstrand OKTABPb, 9 89 -
20:00 BCE 0 EBE / All about Eve WNI03NOH 138
19:45 BENAA NMAHTEPA / White Panther OKTABPb, 7 89 -
20:00 MAMOPAH / Matzourana OKTABPb, 10
20:00 XOMOKOCT - KIEM [1A OG0EB? / OKTABPb, 11 56 -

: Holocaust: Is It a Wallpaper Paste? 20:00 HE X04Y YMUPATb / | don't wanna die OKTABPb, 11 70
20:00 BOJITA-BOJITA / Volga-Volga OKTABPb, 11 70 20:30 MPUHATL BbI30B / A Leapto Take OKTABPb, 9
20:30 WCYE3HYBLLEE U30BPAKEHWE / The Missing Picture OKTABP, 6 95 20:30 MIO30PA, OECATAA MY3A / Musidora, the Tenth Muse OKTABPb, 5 65
20:30 10NNA BPEBCKAA / Yuliya Vrevskaya OKTABPb, 5 139 20:30 WCTOPUYECKMW LEEHTP / Centro Histérico OKTABPb, 7 90
21:00 YCKOSb3AOLLIAA KPACOTA / Stealing Beauty MNMo3u1oH 118 20:45 XANANBHAA JIABKA / Boucheriehala OKTAEBPb, 6 85
21:00 AXKYMMA / Azooma OKTABPb, 10 74 22:00 NPUBPATHUKW / The Gatekeepers OKTABPb, 11 95
22:00 BOVHA NPUHLIECChI / Princess' war OKTABP, 2 90 22:00 BYOW ANNEH / Woody Allen. A Documentary OKTABPS, 2 95
22:00 HWM3Hb YENTOBEKA HA BETPY / Life of a man on the wind OKTABPb, 11 122 22:00 OTEL| U CbIH / Father and son Lok 58
22:00 KPOLLKA 13 BENTbBMNIIA / Belleville Baby LaK 75 22:00 ABPOPA / Aurora OKTAEBPb, 10 120
22:15 [1I0M/Home OKTABPb, 7 97 22:15 YCKONb3AIOLLIAA KPACOTA / Stealing Beauty OKTAEBPb, 8 118
22:15 MPUKOCHOBEHWME 'PEXA / A Touch of Sin OKTABPb, 9 133 22:30 MAJTBYMK M0 MPO3BULLLY «31Y4» / A BoyCalled H OKTABPb, 1 112
22:30 MEHA AHEM / Mood Indigo OKTABPb, 11 125 22:30 OYPAYEHHBIN / Tricked n 85
22:30 ELLIb CM YMPW / Eat Sleep Die OKTABPb, 10 100 22:30 WCYE3HYBLLEE M30BPAKEHUE / The Missing Picture OKTABPb, 7 95
22:30 MO/ NMOKPOBOM HEBEC / The Sheltering Sky OKTABPb, 8 150 23:00 OBHAMKEHKA / Exposed OKTABPb, 5 78

HALL JIIOB1MBIA MECALL ABIYCT / an 23:00 7 ALLUNKOB / 7 Boxes OKTABPY, 9 100
22:30
Our Beloved Month of August -
23:00 [BOWHAA 3KCNO3ULNA / Double Xposure OKTABPb, 6 105
23:00 YHACTUKWN / Horror Stories OKTABPb, 4 108 -
- TK - FOCYOAPCTBEHHbBIN TEATP KMHOAKTEPA
23:.00 MAWOPAH / MARJORAM OKTABPb, 6 NN - NETHAM NMIUOHEP

LAK - LIEHTP JOKYMEHTANIBHOMO KMHO

PEOKONNEMNA: UTOPb CABEJTLEB /ACA KOJMTOAVMHKHEP / ENTM3ABETA CUMBUMPCKAA / EBA KPAYC / MUXAUIT KYKH / UIbA KOMbIS0B / HUKTA KAPLIEB / EKATEPVHA CHETMVIPEBA / METP LUEMOTUHHK
NEPEBOAbI: MAPUA TEPAKOMAH / HUHA LIbIPKYH ®OTO: AJIEKCEI IOLLIEHKOB BEPCTKA: MAPVA PEBAKHA MAKET FA3ETbI: MUTPU METEJTKH /0/TbrA NEHAHAA
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