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It was 1985. The USSR was celebrating the 40th
anniversary of the victory in the war against the
Nazis. Many movies were released to commemo-
rate this date. They were mostly thrillers using
war-time material, today they are completely and
rightly forgotten. Only one movie stood out against
the general dull background. It differed because
it was strange, unlike other festive movies and
Soviet cinema of the sad first half of the 80s. It
was called “Detachment”, it was produced by the
Lithuanian film studio and by Alexei Simonov. The
story was, as could be expected, pretty thrilling.
But it was not its plot twists that attracted the
thinking portion of viewers to cinema halls. It was
striking because of its authenticity, genuineness,
realism. New unknown actors were placed into
the narrative structure. Their unfamiliarity worked
fine. Their faces were not associated with dozens
of “ideologically correct” movies of the early 80s
which had nothing to do with either art or the real-
ity of Soviet life. It was simply interesting to watch
new actors in “Detachment”. One was tempted to
believe them.

It was in “Detachment” that Sergei Garmash first
surfaced. From the very first moment it was clear
that he was not merely a new face but a good ac-
tor. In the very first movie Garmash baffled us. His
talent was evident, but there was something else
which made us eagerly wait for his new works.
And soon they appeared. The movies were not bad,
even good - “In Shooting Wilderness®, “Merry-Go-
Round in the Marketplace”, “Someone Else's White
and the Speckled”... The roles were principal and
supporting, like in Soloviev’s film... Gradually the
phenomenon of Sergei Garmash became clear.

He is an outstanding artist. He is divinely gifted.
There is no question about it. But his amazing
talent and natural screen presence astonish us
because in his every appearance Sergei Garmash
is desperately selfless. The role itself, even the
director’s talent are not the most important fac-
tors in the case of Garmash. Since the moment he
appears on the screen only his character and the
transformations he undergoes matter.

He justly became one of the leading figures in
national cinema in the late 80s, when the “young
cinema of perestroika and glasnost” preferred an
inconvenient, extraordinary personality, creating
its own world with its own laws, to the honest,
neat interpreter of other people’s decisions.

An actor’s profession as such does not dis-
pose to elaborate philosophizing. Nor to simple
philosophizing. There are well-known outstanding
stage and screen masters, who seemed wizened
intellectuals but in real life could hardly put two
words together. This is a natural “acting paradox”.
A person who must radically change his essence
every evening and ideally impersonate a monarch
today and a petty criminal tomorrow, has no time
left for his own intellectual and psychological
development. But there are exceptions from the
rule. They are few, and as is usually the case, cor-
roborate the rule.

Sergei Garmash is one of these exceptions.

In all his incredible transformations with all their
unexpectedness and spontaneity, a subtle but firm
intellectual basis is sensed. Whatever he plays he
comprehends as an actor and as a person. Galina
Volchek knows it too when she entrusts him with
the most difficult parts of world repertoire at the
“Sovremennik” theatre. It was what Andrzej Wajda
and Jiri Menzel understood when they filmed Gar-
mash in their movies.

Garmash is our national treasure. And his rightful
place is on the Jury of the Moscow Film Festival.

Sergei Lavrentiev

Hiopw / Cepren [apmalLu

HOCTOAHUE PECIYBJINKU

en 1985 rog. CCCP

npasgHosan 40-netue

Mob6eAabl B BoHe NPOTUB
HaumcToB. K aToit nate 6bin10 BbI-
nyLeHo MHoro ¢unbMoB. bonb-
el YacTblo To 6bIaN 60eBUKK
Ha BOEHHOM MaTepuarne, HblHe
NPOYHO W 3aC/IyXKEHHO 3abbITble.
JInwb ogHa KapTWHa Bblgenanacb
Ha obLieM 6e3pafocTHOM GoHe.
BbligenAnack cTpaHHOCTLIO CBOEN
M HEMOXOMECTbI0 He TOJIbKO Ha
«Mpa3gHUYHbIE» JIeHTBI, HO U Ha
BCE COBETCKOE KMHO NeYasibHo-
ro nepvoga nepeoi Non0BUHbI
BocbMupaecATbIX. HasbiBanacb
KapTuHa «0Tpag», bbina cHATa Ha
JInToBCKOM KMHOCTYOUM AneK-
ceeM CMoHOBBIM. CioeT 6bif,
KaK 1 cnegosano Toraa, Bnos-
He 60eBUTLIM, HO He KpyTbIMUK
€ro noBopoTaMu Npuenexna
KapTWHa B 3a/bl AyMaloLLyio
yacTb 3putenen.OHa noparkana
KaKoM-TO COBCEM HE KMHOLLUHOM
HacToALLEeCTbl0, HeBblAyMaHHO-
CTblo, MPaBOMBOCTbLIO. B HecTKyto
CTPYKTYpY NoBeCcTBOBaHMA 6b1In
nomeLleHbl HoBble, focene
HeBeLOMble aKTepsbl. X Hens-
BECTHOCTb caMa o cebe npe-
KpacHo «paboTana». Ux nuua He
accoLMMpoBanunch ¢ ecATKamm
«MOE0JIOrNYECKM BblOEPHKAHHBIX»
KapTWH Havana BOCbMUOECATbIX,
He MMEeILLMX HUKaAKOro oTHoLe-
HWA HU K UCKYCCTBY, HU K pearb-
HOW COBETCKOM KN3HU. Ha HOBbIX
apTucToB M3 «OTpAgda» 6biio
NpPOCTO MHTePeCcHO cMOoTpeTb. MM
XOTeNoCb BEPUTL.

MMeHHo B «OTpAage» BO3HUK

n Ceprew lapMaLu. B ToM, yto
3TO — He TOJSIbKO HOBbIW, HO U
XOPOLLNIA apTUCT, MOMHO 6biN10

y6eamnTbcA ¢ NepBbiX CEKYHL ero
cyLecTBoBaHuWA B Kagpe. OaHaKo
y¥Ke B NepBOM CBoEM dunbme
lapmal Hac o3agaumn. Tanant
6b1N 04eBUaEH, HO 6bINO U eLle
YTO-TO, 3acTaBMBLLeEe Hac Torga C
HeTeprieHMeM OXKuaaTb ero HOBbIX
3KpaHHbIX paboT. OHK He 3ames-
nunu ABuTbCA. KapTuHbl 66111 He-
NIOXMMU 1 Aame xopowmmm — «B
cTpenswLen rmyLm», «Kapycenb
Ha 6a3sapHoii nnowagu», «Yyan
Benana v Paboit»... Ponu 6binu n
rnaBHbIMU, U ManeHbKUMU, KaK

B dunbMe Cepres ConosbeBa...
MocTeneHHo cTaHOBUIICA ACEH
¢eHomeH Cepres MapMalva.

OH - BblgatoLwmica apTmcT. OH
— apTuct MunocTuio boxkmen. 310
- 6eccnopHo. Ho ero yaueutenb-
HbIV TanaHT M oLlapallnBaioLLan
OpraHuKa 3KpaHHoro noBeaeHUs
noparaloT Hac npeae Bcero
NoTOMY, YTO B KaXK[OM CBOEM fiB-
nexum Ceprew MapMaLl oT4asaHHO
camo3abBeHeH. PasMepbl ponu
W [are 04apeHHOCTb NOCTaHOB-
LLIMKa UMeloT B cnydae Mapmala
He rnaBHoe 3Ha4yeHue. C Toro
MOMEHTa, KaK OH NoABNAETCA Ha
3KpaHe, BaXKeH JILLb ero nepco-
Ha 1 ero TpaHchopMaLuuu.

M coBceM He cy4altHo ogHom
13 rnaBHbIX GUryp oTeYecTBEH-
HOr0 KMHO OH CTas B KOHLe
BOCbMUWAECATBIX, KOrda 4eCcTHO-
MY W aKKYpaTHOMY UCMOSTHUTESTI0
YYHUX peLLeHnit «<Monogoe
KWUHO MepecTPONKN U FMacHOCTU»
npeanoysio HeynobHylo, Heop-
OVHapHYI0 TMYHOCTb, TBOPALLLYIO
CBOW COBCTBEHHBIV MUP MO CBOUM
C06CTBEHHBIM 3aKOHaM.

Mpodeccun apTncTa no npwm-
pofe cBoeW He pacrnonaraet K

NyKaBoMy MyapcTBoBaHuio. K
HenyKaBoMy — Toxe. M3BecTHbI
BblAaloLLMeca MacTepa CLeHbl 1
3KpaHa, npefcTaBasLUKe Nnepen
HaMW U30LLPEHHBLIMU UHTESIEeK-
Tyanamu, a B }WU3HU C TpyAoM
cBA3bIBaBLUME C/I0BA B Mpej-
NOMeHUA. TOT «NapagoKc 0b
aKTepe» ecTecTBeH. Y YenoBeka,
KOTOPOMY KaX bl BeYep HYXHHO
KapAWHanbHO MEHATb CYLLHOCTb
1 cerofHA naeasnbHo COoTBeT-
cTBOBaTb 06pa3y MoHapxa, a
3aBTpa — MeJIKOro MOLLEHHUKa,
NpocTo He ocTaeTcA MecTa gnA
COBCTBEHHOMO YMCTBEHHOMO U
ncuxonornyeckoro passuTtua. Ho
eCTb, 0[JHaKO, UCKJIIOYeHUA U3
3TOr0 HENPEeJsIoXKHOro Npasuna.
MX, UCKNIOYeHUI, COBCEM HEMHO-
ro, W, KaK NonoMeHo, OHU NnLLb
noATBeprKAaloT NpaBuio.

Ceprew [@apmawl — ogHo 13
TaKUX UCKITIOYEHUN.

B KagoM u3 ero HeBepoAT-
HbIX MpeBpaLLeHniA, NPy BCEN UX
CTUXUINHOCTU U HEOKWNOAHHOCTH,
HernocTUHMMbIM 06pa3oM YyB-
CTBYyeTCA TOHYaMLWana M NpoYHan
0[HOBPEMEHHO MHTesJIeKTyasb-
HaA ocHoBa. Bcé, 4Tto oH urpa-
€T, OCMbIC/IEHO UM He TOJIbKO
aKTepCKU, HO U YesIoBEeYeCKM.
370 yyBcTBYeT U [anuHa Bonuek,
00BepAA eMy C/IoXHeNLme ponaum
MupoBoro pernepTtyapa B «CoBpe-
MeHHUKe». 3To noHUManu Upu
MeHuenb n AHaxen Banaa,
cHuMaBLMe [apMalua B CBOMX
KapTUHax.

lapMall — Halle HauMoHanbHoe
JocTofAHue. U rge K eMy elle
6bITb, KaK He B *pu MocKos-
CKOro KnHodecTnBansa?

Cepezeli J/laspeHmeoes



TPAHCOOPMEPHI

S0EE NTIBAHCKME 3MOLM (LE-BA-NONKAM-JEONG)/ PEXK. YOH EHXEH

JlnBaH?» perumccepy YoHy EHxeHy 1 B MocKBe,

1 He B MocKBe NpuaeTcA OTBETUTL eLLe He pas.
Yr0 nopenatb, ecnv cosgateny punbMa peLumm
0603Ha4nTb B Ka4ecTBe «JIMBAHCKUX IMOLIMIA» YTO-TO
POACTBEHHOE PYCCKOMY MOHATUIO «adpUKaHCKMe CTpa-
CTW». MOYKHO BCMIOMHUTBL U eLLie 0AHO YCToABLLEeCA
BbIparKeHWe — «KUTaNCKMe NbITKU» (XoTb Kutal TyT Tak-
¥Ke HU MpU YeM): JeNCTBUTENbHO, aBTOPbI 3aCTaBMAT
repoeB NPONTU CKBO3b MHOIME PU3NYECKME MYyYEHUA.
TyT 1 u3oLpeHHOe IOMaHWe CTyNHew, U yaapbl OrHeTy-
LUMTENEM B TEMEYKO, U Hae3[] BHeJOPOHHMKOM Ha pyKy
yerioBeKa, HaxoasLlerocs 6e3 cosHaHus... U fawe
BHe3anHbIN KMBOK B CTOpoHy BDSM-KynbTypel, B TOM
cLeHe, rae cryYaiHan *epTea Kopernckoro Maduosu
— BU3HECMEH CpPefiHeN PYKM — CUOMUT y KpOBaTU CBOETO
MYUUTENA FOSIbIM U B KAKUX-TO KOMAHBIX PEMHSAX.

BripoyeM, BcA 3Ta asmatcKan cneLndmKa, oTChINIKU K

Tp3LLEeBbIM 60€BUKaM BOCbMUOECATBIX, — B KOHEYHOM
cyeTe, He 6osibLLe YeM 3K30TUKa, OCTPbI coyc, 6e3 Ko-
TOpOro — Mo TpaguLummn — He 06X0AUTCA HaUMOHanbHas
KyXHs.. B KauecTBe e «0CHOBHOro 6110a» Mbl BUOUM
LeMALLe pogHoe. AnpenibCKaA MPA3b BriepeMeLLKy
C TaALLMM CHEroM U MNpenbIMuU NUCTbAMU. BeceHHnn
cepocTb cpeHeit nosockl. CepocTb, becnpuiTHOCTb
HaLLeN *U3HW: HEPALLIMBBIN J1eC, M0 KOTOPOMY HUKTO
W HUKOrOa He X0MT, a MOTOMY TaM TUXO pHKaBeloT
KamnKaHbl; FPOXOT CTPOMKM Y CAaMOr0 NOAHOMKMA Neca;
nycTble [OPOru; MyCTble ABOPbI MHOMO3TaMeK MoCcesiKa
(xoueTcs yrKe cKasaThb: «...paboyero nocesnka). Kakum
6bl My4eHUAM HY NoABepranuncb repoun, OHU MOryT
CKOJIbKO YrOAHO BOJI0Yb APYI APYra, UCTEKaTb KPOBbIo,
CTpendATb ApYr B ApYra... — HO HAKTO He nossuTcA. Ha
[oporax HeT MaluWH. Ha ynuuax HeT niogen. IKcKaea-
TOpbI Y MOAHOMUA Nleca rpeMaT camu no cebe. OunbM
YoHa EHxeHa HanoMuHaeT TeaTpanbHyIo NOCTaHOBKY
B CMbICJ1€ MOJIHOIO OTCYTCTBUA CTAaTUCTOB Y MacCOBKM:
KpOMe HECKOJIbKMX [1aBHbIX FepoeB, YbM cyabObl cre-
JINCb B CTPaHHBIN KNYBOK, B 3TOM 3a6poLLIEHHOM MUpe
He NOABUTCA HUKTO.

LEBANON EMOTION/

I I aBepHoe, Ha Bompoc 3puTeneit «Mpu Yem TyT

LE-BA-NON KAM-JEONG

©0)/ZSIMeN DIR. JUNG YOUNG-HEON

Y70 KacaeTcA «CTPaHHOMO KNy6Ka», To OH-TO KaK
pas NoslyYnsICA He CTOJIbKO a3MaTCKMUM, CKOJIbKO B
Tpaamumax TapaHTuHo 1 bpaTtbeB KoaH: arpeccus-
Hoe, Becenoe BCeneHcKoe besymue. MHOXKecTBO
CNy4aliHOCTeN, KoTopble COBMPAIOTCA Jae He B
Lenb, a B nogobue poboTta-TpaHcdopmepa, KOTopbI
BHE3arnHo COCTbIKOBBLIBAETCA U3 pa3HbIX HAYero He
3HaYaLLMX, Ka3anochb bbl, enesfAk. OctaHoBKB-
LLIAACA Ha Aopore MaLlWHa, OCTaBEHHbIN B fiecy
KarnKaH, 3BOHOK, CAENaHHbIN C YyHOoro MobUIbHU-
Ka... TopecTBo 3TOro Becenoro 6e3ymMmma B MOMEHT,
Korga HernobeanMoro, UCTpebUBLLErD MNOYTH BCEX
Madurosm rnyno u 6aHanbHo, a rMaBHOe, BHe3ar-

HO 3abVBaeT KaMHEM TOT, OT KOT0 ¥ eLlb 3TOro
MeHbLLUe Bcero. 370 «TapaHTUHOBCKOE» BECeSbe
HeobbIYHO COYeTaeTCA C IfIeMeHTaM1 TPaaULMOHHO-
ro A3blKa BOCTOYHOIO KMHO, KaK TO: JONTMI nouenyn

MIFF JdAILY maHer B «oKTABPe»

CO CJ1e3aMU, KOTopble KaTATCA MO LLeKaM; NOKOoMHasA
MaTb IMIaBHOMO repod B o6pase JaMbl B KUMOHO Mo-
cpeu byLwytoelt MeTenu... BoobLue 3ToT cloxeT-
HbIV MOCHI: IOHOLLIA, OMNaKMBAaIOLLIMIA MaTb, KOTOPLIN
OTBJIEKAETCA OT NOMbITOK CyMUMAa Ha cnaceHue
BCTPEYEHHOM B J1IeCY HE3HAKOMKM, U MOHATHO, YTO

B ¢uHane ero, Hawepawero NboBb, byaeT HKAaTb
611aroc/IoBNALLLMIA }eCT MaTepu. HecTbl, HecTbl,
CTpaHHOE CMeLLEHNE KUHOA3BIKOB B HUX: TO HEpPB-
HafA py4Hasa Kamepa, CHUMalOLLasA repoeB 0TKyOa-To
6yKBasibHO M13-3a yXa, To 6oJiee YeM Knaccuyeckue,
MesiopamMaTyeckme Kaapbl, B KOTOPbIX pyKa MaTte-
pv OKa3biBaeTCA Ha Nieye pblAaloLLero CbiHa.

J7a B3pbIBOONacHanA cMeck genaet «JInBaHcKue
3MOLMMU» 3pesIMLLEM HEOObIYHBIM U UHTEPECHBIM. A
YyeM 6osbLLe y3HaeLUb Bce 3TU 6yOHUYHbIE Ner3aru
W UHTEpbepbl (*KeCTOKas ApaKa Ha aMuHaTe 3By4UT
0C06EHHO OrMyLUMTESTBHO), TEM BONbLLIE X04eTcA
6erkaTb JOMOM 1 BbIGPOCUTbL BCE 3TU TUMOBLIE BELLU
13 IKEA, 4Tobbl He CTaTb *epTBOI U30LLPEHHbIX
Q3MaTCKUX MbITOK.

Uzope Casenves

Probably the director Jung Young-Heon
will have to answer the question “What
has Lebanon got to do with it?” more
than once in Moscow and elsewhere. It
can't be helped if the filmmakers used
the expression “Lebanese emotions” in
the sense that we in Russia use “African
passions”. One could recall another
expression “Chinese tortures”, although
China has nothing to do with them. The
filmmakers make their characters go
through a lot of physical sufferings. They
experience sophisticated breaking of
feet, blows with the fire-extinguisher on
the head, driving an off-road car over
the hand of an unconscious man. There
is even a nod to BDSM-culture, when an
accidental victim of a Korean gangster, a
minor businessman, sits at the side of his
tormentor’s bedside naked in some leather
straps.

In the long all this Asian exoticism,
allusions to trashy thrillers of the 80s

run are just that — exoticism, spicy
sauce traditionally required in national
cuisine. As the “main course” we see
something poignant, familiar. April dirt,
melting snow and withered leaves. The
Spring grayness of the Russian midland.
The grayness, loneliness of our life: the
untidy forest where no one ever walks,
so steel traps quietly rust there; the roar
of the construction site at the border

of the forest; deserted roads; deserted
courtyards of multistoried buildings in
the settlement (one is tempted to say
“workers’ settlement”). No matter how
cruelly the characters torture each other,
drag each other bleeding to death, shoot
each other, no one will appear. There

are no cars on the roads. There are no
people in the streets. Excavators rattle by
themselves. Jung Young-Heon's movie
reminds one of a stage production in

the sense of the total absence of extras.
Except for a handful of main characters,

whose lives get intertwined in whimsical
ways, no one will appear in this world.
As for the intertwined lives, the
result looks not so much Asian, as in
the traditions of Tarantino or the Coen
brothers: aggressive, merry universal
madness. Numerous accidents which
form not so much a chain of events as a
transformer which suddenly takes shape
from the heap of seemingly unconnected
parts. A car that stopped in the middle
of the road, a trap left in the wood, a
door-bell constructed with the help of
someone’s mobile... At the apex of this
hilarious craziness the invincible gangster
who has eliminated almost everyone, is
foolishly, trivially and unexpectedly killed
with a stone by someone who was most
unlikely to do it. This Tarantino-like hilarity
is coupled with elements of traditional
Eastern film language: a prolonged kiss
with tears rolling down the cheeks; the
deceased mother of the protagonist as

alady in a kimono in the roaring snow
storm... The whole plotline: a young man
grieves for his mother, puts off his suicide
attempt to save the strange girl he met

in the forest, finds his love and in the end
receives the blessing from his mother.
Gestures, gestures, a strange mixture

of film languages: nervous hand-held
camera, shooting literally from behind the
ear; overly classic melodramatic scenes
in which the mother’s hand rests on the
shoulder of her sobbing son.

This explosive mixture turns “Lebanon
Emotion” into an unusual and interesting
spectacle. The more interiors and settings
you recognize (a ruthless fight on the
laminated floor produces especially
deafening sounds) the more you feel the
urge to rush home and throw away all
these standardized things from “IKEA” so
as not to become a victim of sophisticated
Asian tortures.

Igor Saveliev



nam n CMOTPU

HAB 3TOT punbM, pexmccep LLnpsaHu 3aHAN

B MPQHCKOM KMHO BaKaHTHOE MecTo OBOMHOMO

aytcangepa. Ero 3anpelueHHaA Ha poaunHe
KapTWHa BXOAMT B KIIMHY He TOJIbKO C OPULIMO3HBIM
MPAHCKMM «F0C3aKa3oM», HO U CO BCeW TpaguLmen
aBTOPCKOr0 WJIM AUCCUAEHTCKOMO KMHO, KoTopasn
npocnaemna MpaH Has3no ero MMHMUCTPaM 1 YMHOB-
HUKaM.

I7a TpaAMUMA 06HAKaeT peanbHOCTb ABYMA
crnocobamu: Nnbo Yepes NO3TUHECKUIA HEOpeanu3sm
— A3bIK TOHKWUX, HEHaBA3YMBbLIX MeTadop, NeHAB-
wui y Knapoctammn n Maxmansbada, — nnbo ywe
HanpAMYI0, Mo-A0KYMEHTa/IbHOMY YETKO U }eCTKO,
KaK y MaHaxu nnn Pacynoda. LLinpsaHu B3pbiBaeT
M3HYTpU 06a NoAxo[a, Co34aBas U3 UX OCKONKOB
(«HunpoTpAc» 6yKBanbHO NOXOM Ha pasbutoe
3epKano unu, To4Hee, 3a3epKasibe) HeYTO TPeThbe.
CyLecTByloLLLiee Ha rpaHULLe peanbHOro 1 cloppe-
aJIbHOr0, NPO3pPaYHOro Xaoca 1 BA3KOMN NOMUKM.

CMoTpeTb GuIbM HENpOCTO, HO MPUTAraTeNbHOCTbL
B TOM, YTO €ro NPUXOAUTCA UMEHHO CMOTPETb —

WAGTIISYEE] HHUPOTPAC (LARZANANDEYE CHARBI)/ PEM, MOXAMMAL LLIMPBAH

HW4ero, Kpome VI306pa)KeHVIF| BU3YyasibHOM CTUXUMU,
MecTaMu FpaHuyaLLen ¢ abcTpakumei, TyT HeT. To
ecTb 6yKBanbHO: HU CIO¥KEeTa, HU ACHOW UHTPUMU, HU
YeTKUX repoes.

3Ta popMa HKecToKan 1 0CTpas Mo KPasaM — B TOM
yucne U B NPAMOM CMbICIIe: JIeHTa He UMeeT HU Ha-
Yasna, HM KoHL, a ee BHYTPEHHAA CTPYKTypa — byarto
6bl NIeHKa, pa3MaTblBaloLLAACA U CNyTbIBAlOLLLAACA
B MPOM3BOJILHOM NOPAAKE, PBYLLAACA B OTAENb-
HblX MecTax. 0QHaKo ecnn CMOTPeTb BHUMATe b-

HO, MOYKHO 06HApPYUTb U MUPOBO33pPEHYECKUI
nepeBepTbil. «*HMPOTPAC» — 06 UCKPUBIIEHHOCTH

M LLATKOCTU KNACCUYECKUX COLMANbHbIX PONen,
KOTOpble COBpeMeHHbIN MpaH oXpaHAET C TOM e 1c-
TOLUHOCTBIO, C KaKoW coBpeMeHHas PoccuA oxpaHsaeT
CBOW BUPTYaribHble «OyXOBHbIE CKperbl».

Ha sKkpaHe Tpu GUrypbl: 0TLa, CbiHa U MEHLLMHBI,
UbA GYHKLUMA TaK U He AcHa (To M MaTb, TO JIX HET).
MepBbI — 0NYCTUBLLMIACA anKall, He pacCTaloLLMIACcA
C KaHWUCTPOM, NOSTHOM Kakoro-To nonna. MapaHon-
JanbHoCTb GpunbMa o0bycnoBnieHa M abCTUHEHTHBIM

CMHOPOMOM 3TOr0 YesI0BeKa — HeCNoCobHOCTbIO
OT/INYUTL peasnibHoOCTb, U 6e3 TOro onacHyio, oT cob-
CTBEHHbIX rasniouMHaLMI, KOTopble eLle CTpaLLHee.
BTopoit repoit — KpacmBbii FyXOHEMOW Marnb4uK,
3aTpaBeHHbIN 4eCnOTOM-0TLLOM, UCMOMb3YIOLLUM
€ro B KaYecTBe HaXKMBKN ANA BbITPAXMBAHUA AeHer
U3 COCTOATENBbHBIX MPAHCKMX 3MaHCUMe, KoTopble
He NpoYb No3abaBWTCA C MOJIOAEHBKUM NAPEHBKOM.
TpeTba — oaHa U3 Takux ocoben, no cyTu, anbda-
caMKa, bepyLLan Ha cebs 1 NMXo Ucnonb3yloLLan
GYHKUMW, TPAAMLMOHHO 3aKpernsieHHble 3a UpaH-
CKMUM MY}YMHOWN: aBTOPUTAPHOCTb, CUMa, HE3aBUCU-
MOCTb...

B 3TOM cMbIcne «H{upoTpAc» ecTb cepbesHbIN
«Hae3fy» (eLLle U B 3HAYeHUU «3yMax» — B duibMe
MHOT0 KPYTHbIX M/1aHOB) Ha TPaAULMOHHbIE — UK
yHe MuduryecKme? — MpaHcKue, U He TONbKO UpaH-
CKMe, LLleHHOCTK, pasBanmBaloLLMeca Ha rnasax, Ho
BCe ellle cnocobHble yBieYb U norpectv nog cobom
YenoBeKa. KoTopoMy, COOTBETCTBEHHO, BCE eLLie
HY*KHO MOMNaTUTLCA CBOEW HU3HbLIO UK XOTA Bbl
cBo60f0M, 4TObbI OMpaBAaTh CMEHY HUYTOMHOM
MOBECTKM OHA.

EszeHuli lycamuHcKul

OTEL U CbIH

PEH. MOXCEH MAXMAJIBBEAD

- B BaweM ¢punbMe «CafoBHUKY,
cobcTBeHHO, ABa aBTopa — Bbl U BaLl
cbiH. Kak pacnpepgensioTca ponu
Mexay BamMu B punbme?

MoxceH Maxmanebag: Ml nbitaem-

CA BbICTYNaTb KaK NpeacTaBUTeNN ABYX
pasHbIX MOKONEHUI B VpaHe — Monogoro

1 cpeHero Bo3pacta. Mbl ncnonb3yem
MHOI0€ M3 peasnbHOM Hm3HW. Mo CbiH
BOOOLLIE-TO O4eHb BEMKIIMBLIN HENOBEK, HO
3[0€eCb UrpaeT arpeccBHOro. 370 KaK OT-
HOLLIeHWA 0TLa 1 CbiHa B peanbHoM VpaHe:
OHW YacTo CMOPAT Apyr ¢ Apyrom. Monogoe
MOKOMEHMe 04eHb AarneKo OTOLLIO OT
penurim. OHM CYUTAIOT, YTO UCIIAMCKUN pe-
MMM MHOMOe PaspyLLIMIT B HALLIEM KyNbTYpe,
B MPOMBILLNEHHOCTW, B 0bLLiecTBe. TaK yTo
GUNbM 04eHb BNM30K MPaHCKOI CeMerHOM
¥U3HW. TaKme pasroBopsl 06bIMHO CKPbITHI,
Mbl He MOoMbITaNMCh MX NoKa3arb.

=N N{e]aNel=1 CATOBHIIK (THE GARDENER)/

- Bbl nbiTaeTech HalMTH KaKkoe-To
pewueHune?

Maiicam Maxmanebag: Mbi nokasbi-
BaeM [Be WM JarKe TPy TOUKM 3peHnA
Ha 1CTopwuio, — A NpeCTaBAio Moslofoe
noKoneHue. B peanbHoit HM3HM A, BO3-
MOMHO, HE COBCEM TaKOW, HO MbITaloCh
nepenaTb TOUKY 3peHNA POBECHUKOB.
[oTOM — CTapLLiee NOKOseHNE, KoTopoe
npeAcTaBnAeT Mot oTell. U ecTb eLe
B3r1AL PEHMUCCEPA, KOTOPLIN YUYUTHIBAET
BCe MHeHVA. B Moelt cTpaHe Monofoe
MOKONEeHWe He BUAEN0 HUYEro, KpoMe
PEenUr1o3HoOro NPaBUTENbCTBA, KOTOpoe
HECTKO KOHTPONMPOBASO M OrpaHUYMBa-
no monofbix. Monodele He BUAAT HAYEro

MO3UTUBHOIO B PE/TUMITMO3HbIX JOKTPUHAX,

OHM BUOAT PENIUTUI0 TONIbKO KaK YTO-TO
HeraTtueHoe. Mol oTel, npencrasnAaeT
TOYKY 3PEHNA, YTO PeIUrnA B KakUX-TO

acreKTax MOMKeT BbITb MO3UTUBHON, B HEl
€CTb CUNa, U 3Ty CUY MOMHO NCMOMb30-
BaTb, YUTOObI HANPaBNATL MIOAEN K YeMy-
To xopoLueMy. Ho MonogoMy NMoKoneHuio
B VipaHe ¢ IMXBOW XBaTWO TOMO, YTO OHU
neperunnu B nocneaHne Tpuauate net.
OHM XOTAT Yero-To Apyroro.

A nBa roga npomn B Tagr<uKMCTaHe.
[MoToM cpaBHun NpaH 1 TagmKncTaH. M
Te, U Apyrve roBopAT Ha NepcuacKoM. Y
HUX CXOMKanA KynbTypa. TagruKm cerogHA
NPOABAAIOT 6OMBLLLON MHTEPEC K penuriu,
C KadbIM rofjoM cTaHoBATCA boree
PENUrMOo3HbIMU. VpaHLbl e oTganAnT-
CA OT penurun. 31o ABa pasHbIX MyTu.
TaOHWKN pearmpyioT Ha KOMMYHUCTUYe-
CKU PeMIMM, UPaHLLbl — Ha UCTTaMCKUIA.
[Mouemy? 13-3a TOro, YTO OHW NEPEHUNN.
TaOHVKN HaLLW B PENUIAK YTO-TO MO-
noMuTeNbHOE AR cebA, a UpaHLbl — HeT.
A NbiTaloCb 06HaMKMTB 3Ty CUTYaLMIO.

- Kak BaM yganocb cBecTu BoeguMHO
Te UNOCTacK, 0 KOTOPbIX FOBOPMUT BaLl
CbIH?

MoxceH Maxmansbag: B dunb-

Me HECKOSbKO No3umumii. Monogerb
60/bLLE MHTEPECYETCA TEXHMKOM. MX

npopok — Ctue [Qrobc. OHW BepAT, YTo
€ro TeXHOMOMM 1 CTPATErm CNOCO6HLI
peLUnTb Bce NpobneMbl. ToUKa 3peHus
MOEro NMOKOEHWA — OpyraA: Mbl BCe eLlle
BEPWIM B KyNbTypY, HPaBCTBEHHOCTb. Ho
Y MEHA CaMoro [iBe TOYKM 3peHUA — pe-
¥Kuccepa 1 akTepa. A MbiTalocb NoKasaTtb
[EeNCTBUTENBHOCTb, MOKa3bIBaA pasHble
TOYKM 3peHA, 4TOGbI Mony4msnca bonee
LIeMOKpPaTUYeCKMiA dUNbM. Y KaMepbl eCTb
CBOf HM3Hb, KaKafA-To CBOA JIOMWKa, 3a
KOTOPYI0 MHe TPyOHO OTBETUT.

Ml 60r1bLLIE HE MOYKEM BEPHYTLCA B
WpaH. Ecnn Mbl BepHeMcA, To oTnpaBmmMcA
MPAMUKOM B TIOPbMY.

- 3T0 NECCUMUCTMHECKUIA UNU ONTHU-
MUCTUYECKUIA GunbM?

Maticam Maxmanebag: /1 7o, n opyroe.
Hac 6ecrnoKouT BO3MOMHOCTb penmrn-
03HOW Bparabl. 3a aToMHol Homboi
CTOUT HEHaBWCTb... ECIK A HeHaBMKy
BaLLly penuruio, a Bbl HEHaBUAMUTE MO0,
€C/I1 Mbl HAYHEeM BoeBaTb ApYr C APYroM
C aTOMHbIMK 60MBaMW, TO YTO NPOU30N-
[eT ¢ MMpoM? /IMeHHO 3T0 A NblTaloch
nepefath KaKk nocnaHne MyMpa pasHbiM
PENUrUAM.
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[OISEYEE MOPTOBBIE PEBATA (LOS CHICOS DEL PUERTO)/ PEXS. AlIBBEPTO MOPAWC

CrnaHua AJ'Ib6epT0 MopaMca BMNOJIHE MOXHO CYK-

TaTb «<HOMeHKNaTypoit MocKoBcKoro pecTnBana»:

[Ba rofja Hasap ero urpoBoit AebtoT «BosHbI»
BbIMIrpan 34ech Kak «30/10Toro...», TaK U «Cepebpa-
Horo CeAToro MeopruaA»» 3a JTyuLLyI0 MyMCKYIO POJib.
[naBHoOro repos ToM KapTUHbI, 80-neTHero KatanoHLa,
B [afIeKOM MPOLLIOM Y3HUKA $aLLMCTCKOro KoHLnareps
Ha rpaHuue OpaHumm 1 MicnaHnm, Kak NpaKTU4ecKn
BCAKYIO *EPTBY, BNEKSI0 HAa MeCTo NpecTynneHnsa. Tak
HaYMHaNoCh MeslaHX0IMYecKoe PoyA-MyBU MO «BOJTHaM
Moel NaMATU», K Ha4Yany NPOHUTON Hu3HWU. HoBbIi
¢uneM Mopawmca, «MopToBble pebATa» — BapuaLmaA 3Toro
e CloYKeTa: OH TOXKe 0 BOJTHaX NaMATH, MyTeLLeCTBUM,
HaYare 1 KOHLIE HU3HW.

lMepcnekTuBa B3ATa 06paTHaA. CTapuK B 3ToM dusbMe
e He B cunax nopHATLCA. [o3ToMy MyccuA Bo3noe-
HWA MMHACTEPKM Ha MOTWJTY TOJbKO YTO MOXOPOHEH-
HOMO TOBapWLLLA BOEHHBIX JIET OTAaHa COBCEM HOHOMY
BHYKY — O4eHb BbICOKOMY MasbUuKy € 04eHb 601bLLIMMU
W IPYCTHBIMU rMa3amu. CTPOMKaMLLINIA PEKUCCEPCKUM
MWHMManu3M Mopawca 6a3upyeTca Ha TOYHOM 3HaHUK
BCeX HI0AHCOB PaccKa3biBaeMoM UM He MPOCTON Aare,
a COBCEM «MUHUMATBLHOM» UCTOPUM — JOCYHUM NCK-
XOJ0rM3M, KaK 1 6bITOBbIE MOAPOBHOCTH, OMyLLIEHbI 33
HEeHao6HOCTbIO: KaK 1 MOSTOMEHO B HOPMANbHOM KWHO,
MOBECTBOBaHWE BEAETCA MPU NOMOLLM M306pareHua, a
He AnanoroB. M3 npocToro MOHTaXHOM0 COMOCTaB/EHMA

HECKOJTbKWX KafpoB, U3 NPeaMETHOMO MX HaMosHEHWA, U3
O,EIHOVI HOPOTKOI‘/‘I pPernyiMkn CTaHOBATCA NOHATHBIMU U KO-
HOMUWYECKOE COCToAHME (OETU B KapTUHE NOLO3PUTENEHO
He MOoJIb3YI0TCA KOMMbIoTEPaMU 1 MOBUIbHBIMU Teredo-
HaMU, UrpatoT UCKIIOYUTESTIbHO B KapTbl U B MAY U CMOTPAT
MyNBTVKM N0 TeSIEBU30pY), M OTHOLLIEHWS B CEMbE, e OT-
CYTCTBYET BCAKaA TEMJIOTa 1 B KOTOPOA, KPOME MarlbumKa,
HeKoMy 60sIbLLIE BbINOSHUTL I'IpOCb6y aena.

MBl, KaK, BEPOATHO, 1 MaJlb4MK, HUYEro He 3HaeM 0
CMbICTe, BIOMKEHHOM CTapyKOM B ero npockBy. [ns
TOro, YTO6bI 0TNpaBUTLCA B NyTeLLleCTBUE NO Hﬂa,qﬁVILLLaM
ropofKa Hasapeta (penvrvosHble KOHHOTALWW OTCYTCTBY-
I0T: AieCTBME NPOVUCXOAMT B HUYEM He NpUMeYaTesilsHoM
Ba/IEHCUIICKOM HacesIeHHOM MyHKTe C HacesieHWeM B
10 ThicAY YeNOBEK) B MOMCKaxX MOrUIbl HeKoero Xynuo,
MaJibHUKY, KaK 1 6e33BY4HO NMPUCOEAVHMBLLIMMCA K HEMY
ero eLLe 6o/ee IHbIM Apy3bAM, He NoHaJo6bMNoch Ht
NaTpUOTUYECKOE BOCTIMTAHME, HU PACcCKasbl B3POCSTbIX O
TaKOM CTPaHHOM 3Bepe, KaK NPeeMCTBEHHOCTb MOKOEHUI
(K cHacTblo, 3TUM B3pOCSIBIM ABHO He [0 HUMX). MaMATb
BbIparKaeT ceba He BepbasibHO, @ TAaKTUIIBHO, e MOMHO
NpYMepUTL Ha cebs, KaK BOEHHYIO KYPTKY [efia, C KOTOpoK
MasibYMK paccTaeTcA Bpofe bbl 6e3 BCAKOIO CoManeHus.
Ho 370 Np1KocHOBEHWE HECOMHEHHO CKaXKeTCA Ha He-
XWTPOM CYLLIECTBOBaHUM «MOPTOBbLIX pe6AT». Kak MMeHHo?
Kro ero 3Haer.

Cmac TelpKkuH

— CNOMHO 1M COXPaHATb He3aBUCHU-
MOCTb OT CTUJIA oTLa?

Maliicam Maxmanebag: Ctunb Moero
0TLa 04eHb MHTepeceH. Ero dunbMbl
CWNBHO OTAIMYAIOTCA OAWH OT Apyroro. OH
3aHOBO CO37aeT cebs B KaraoM Guiibme,
Karablil pa3 co34aeT YTo-TO MPUHLM-
nuaneHo nHoe. VHoraa fare dunbmel,
CHATLIE B OAWH rOf, OTNYAIOTCA OMH OT
apyroro. Tak uTo, C 0AHOM CTOPOHEI, 3TO
CNOMKHO... Ho ¢ Apyron — HeT. Mbl yunMmcaA
y 0TUa BbITb pasHbIMK. OH Hay4mn Hac
CMOTPEeTb Ha MMP U He AyMaTb Mpu 3TOM,
YTO Mbl 3HaeM BClo MpaBAy o Mupe. Y
Hac [oMHKeH BbiTb COBCTBEHHBIM B3rNAL,
cobcTBeHHbIM ronoc. BoT 3ToMy Mbly
Hero Hay4umnmeb. OH HayYmn Hac cHoea U
CHOBa BO3BPALLATLECA K OOHOMY U TOMY
¥Ke. OH rOBOPMUT, YTO Mbl JOMHKHbI MO-
3HABAaTb HM3Hb, @ MOTOM OTAABATb HaLLK
3HaHuA. KoHeuHo, oH BnvAeT Ha Hac. OH
Halll OTeLl, OH C HaMW Y}Ke MHOrO J1eT,

Mbl BCE BPeMs YUMMCA Y Hero, 1 A Mo-
NPEHHEMY Y HEro y4yCb Karaylo MUHYTY,
YTO MPOBOXY BMECTE C HUM.
HUumepaoto senu Aca KonoduxcHep
u Memp LLenomuHHUK

MIFF JdAILY maHer B «oKTABPe»

HA MI'J'IE

MAJIBIE ['OJ11AHL
[EPOVH (HEROIN)/ PE)H. PEHE XAYBEH

nporpaMMe «Masible rofinaHALbl» 6bisl MoKasaH

HUaepnaHackui dunbM «fepounH» perrccepa PeHe

XayBeHa. Ecnuv Ha3BaHuWe ucyepnbiBatoLLee, TO
MCTOpUA MOABMEHWA GUbMa Ha CBET He CTOSb 04eBUIHA.
lMpoToTVNoM rmaBHoro repos cTan 6pat perkmccepa, no-
rubLumii oT nepeno3vposku. Korpa PeHe XayeeHy 6bio
BOCEMb J1ET, €ro 6paT Havas NPUHUMaTb HapKOTUKU. OH
norué, Koraa pemmnccepy UCMoTHUNOCL BOCEMHAALIATb.
[ecAtb neT nogpaa ceMbs Habnogana 3a TeM, Kak 0auH
13 HUX, CbIH-6paT, exkeHeBHO yomBaeT cebA. 06bI4HO
HapKOMaHWio cYuTaloT 60Ne3HbLI0, KOTOPYIo He0HX0AMMO
BbineymnTb. Ho ceMbA XayBeHa oTHecnack uHade. 06 3ToM
Ha Q&A pacckasan pemuccep punbMa.

Poaytenu 6paTbeB NpUHANM TOT NyTb, KOTOPbIA BbIGPasn
WX CTapLLUK# cbiH. OHK He cTanu ero neunTtb. OHM noBepu-
JW, YTO 3TO BbIN €r0 0CO3HaHHbINM Bbibop. Tako noaxon,
Bbl3Basl HEKOTOPOE He[loyMeHWe B 3a/e. Mbl BocnuTaHbl
Ha duIbMax v UCTOPUSX O CHACTIIMBbLIX BbI3JOPOBNEHN-
fX, 0 CTPEMIEHUMN K OCBOBOMKIEHMIO OT 3aBUCUMOCTH, O
pagocTy Tpe3Bow u3HW. Ho dmnbM XayBeHao apyrom.
OH 671130K K npo3e MpeuHa Yanwwa v dpuneMy «Ha urnex»
[aHHu Boiina. Bpart peruccepa, no cnosam camoro PeHe
XayBeHa, He XOTef ¥UTb 06bIMHOM HU3HBIO FOS/IaHACKOro
ZobponopagoyHoro rpawaaHnHa. OH coenan repounH
CBOEW HM3HbIO 1, KaK HY 6aHabHO, CMEPTHIO.

OunbM «epounH» oMUCLIBaET 24 Yaca U3 MMU3HU HapKo-
MaHa. [1BVeHUs Kamepl, LUMPOKOYIOMbHbIA 06 bEKTYB,
cneumuyeckan My3blka CO34al0T OLLYLLIEHWE, YTO 3pU-
Teslb BMECTe C repoeM HaxoaATeA «nog Kandomy. Mpouc-
XOQMT MOrPY*eHWe B MUP Yesl0BeKa, HaXoAALLLerocA 3a
rpaH1LLIaMK1 MMPa, KOTOpbIM OOCTYNEeH AJ1A BOCMIPUATUA
06bIBaTENAM. 3PUTENM OLLEHUIIM 0COBEHHOCTU CHEMOK U
3ajaBasiv BOMPOCh| IMEHHO O TOM, KaK TEXHUYECKU Obln
caenaH dunbM. Peruccep ¢ yaoBobCTBMEM paccKasan
0 cBoeit paboTe C onepaTopoM, o Henlo6BY onepaTtopa K
cTevKamy 1 CBOel HestobBu K 60bLLIOMY KONMYecTBy
ny6nei. C akTepamu pexmccep NpeanoYmTaeT He peneTu-
poBaTh, YTo6bI Ha MNIoLLAaKe 6bi1o HonbLLe UMMPOBU3a-
LW, }U3HW, BO34yXa. TaKow NOAX0A HAYYTb He MeLLaeT
PeHe XayBeHy co3gaBatb GuibMbI, MOSHbIE ApaMaT3Ma,
HO He Ha3naaTesIbHOro, a «Co3epLaTelsHoro». 3TnM
GUNBMOM persunccep He MbiTaeTcA NpefocTepeYb 3puTe-
nel oT NoJ0BHOM y4acTu, CKopee, OH NpefiaraeT cTaTb
Y4aCTbl0 3TOM peanbHOCTU 1 CaMUM PELLITb, NMOAXOAUT SN
OHa UM.

KoHeuHo, punbM npounssen rHeyLLiee BrievatiieHue Ha
3puTenen, Ho BCe eQMHOITIAcHO NPU3HaK, YTO OH CTan
HEOOLIKHOBEHHO NPOH3UTENBHBIM 1 UHTEPECHBIM UMEHHO
6narofaps HeCcTaHOAPTHOM MO3ULMK, KOTOPYIO 3aHA
PEMKMCCEP MO OTHOLLIEHWIO K CBOEMY repolo.

Enuszasema Cumbupckas
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OO ENNERINEYIYA B OXMOAH MOPSA/ PEXK. BAXTUAP XYOOVHA3APOB

- KapTtuHa «B oxxunpaHumn Mopsa»
cHuUManach B 6esnioaHbIX MecTax. Mae
Bbl }KWUJIW, YTO Bbl €111 U MUK, KOraa
paboTanu Hag Heit?

Baxmusap XydolHazapoa: Oin, fa
MOMHO CKa3aTb — MWW B NYCTbIHE.

A narke He NoMHI0... Hago cnpocnTb

y MpoAiocepa: YTo 370 3a FOCTUHMLA
6bina?.. BoobLLe, 310 MecTo Ha3biBanock
«LLenTe». LLlenTe — 3T0 No-Kasaxckm
«OKpamHa». TaM Mbl Bce caMn MOCTPOU-
11, B COPOKa KMUIOMETPaX OT «LiMBK-
M3auUMKn»: MOCTPOMAM COBEPLLIEHHO
cyMacLUefLLylo AeKopauuio. 3HaeTe,
YyTb 1M He KunoMeTp 3acTpounnu. Bot. A
MHe 04eHb JOPOro, YTO HaLLIM Ka3axckue
APY3bA BCIO 3Ty AeKOPaLIMI0 COXPaHUU,

He cTanu cHocUTb. CoxpaHu X03AMH
3TOM 3eMJ1, — U Kopabrib, 1 BCe 0CTalb-
Hoe... HaM YHOBHWKIN FOBOPUIIL: Mbl TYT
rofamm HUYero He MO MOCTPOUTb, @
Bbl 32 TPU MecALa BCe caenasnu.

- Korga A cMoTpen 31oT dusibm,
6b1710 oLyLLeHUe, YTo GpUbM Co-
BepLUEHHO He MOXO0X Ha Apyrue TBou
paboTbl. OwyLeHre, YTO 3TO YTO-TO
coBepLUeHHO HoBoe, ¢punbM gebioTaH-
Ta... Tbl YyBCcTBYeLb cebsl KarKabIn
pas ge6loTaHTOM, Korga HaunHaellb
CHUMAaTb KUMHO?

- Karkawit pas, Korga A npuctynato,

— 370 CTpax. Y MeHs TaKoi CTpax, YTo Bbl
Jare He npedctasnaAeTe. Kawmgoe yTpo
MpPOCkINaloch CO CTPaxoM. M xopoLuo, 4To

CO MHOW paboTaeT onepaTop, KOTopbIN
MHe Bcera rosopuT: «baxa, «<Mactep»
caena u nam otabixatb». OH cepb. A
cepbbl — 3T0 yOMBUTEbHBIE SlodW... OH
roBopuT: «[lepedoxXHW, A fanblue cam
BCe-Bce-Bce caenato. Thl, rMaBHoe, BCe
HacTpo». A, OeMCTBUTENBHO, CyMaclLe-
LM efly Ha CbeMKY, B3BYHYEHHbIN. .

- CKarkuTe, NoXKanymcra, a rge Tbl
6onblue Bcero YyBcTBYyeLlb cebA Kak
noma?

- A, HaBepHoe, CKay BeLLlb, KoTopaA
HWKOMY He MOHPaBUTCA. Y MeHA HeT
noma. [leicTBUTeNIbHO HET Takoro OLLy-
LLleHWA. Y MeHA ecTb MaMa, y MeHsA ecTb
nobuMble nioau... A noMa HeT. Y MeHA
6bla CTpaHa, KakK bbl K Heit Hl OTHOCK-

JINCb CErofHs, A YyBCTBOBASI €€ CBOMM
nomom, — 310 CCCP. CerogHa ee pyrator,
1 KO MHe roc/le NMoKasoB MHorada
noaxo4AaT U FroBOPAT: «Bbl 4To, CHANM
GUNBbM NPO KOMMYHUCTOB?» Ho Mpu YeM
30eCb KOMMYHUCTbI?.. Y MeHA Obin JoM,
a celyac A MOTalCh MO FOCTUHMLAM

TyAa-cloaa.

A o4eHb ntobun 3Ty cTpaHy. MoTomy
YTO Mbl BCe 6bInn BMecTe. Korga-To A
coenan ounbM «bpataHx. 370, KCTaTy,
Mos NlobuMan KapTuHa. Ee nocMoTpeno
50 MmnnmoHoB Yenosek. Bo BceM Tor-
nawHem CosetckoM Colo3e. Mbl exanu ¢
He B [py3uito, exanu ¢ Heit B Mpubantu-
Ky... Mbl BoObLLIE BCe MOMTM eXaTb, Kyada
X0TUM. [MoyeMy 3To Hafo 6bI0 BOT TaK
B3ATb — W pa3pyLUMTL?

W, A YecTHO cKary, A fenan v genaio
BCe, 4TObbI Mbl BCE CHOBA [yXOBHO ObISIN
BMecTe. M 370, MHe KarKeTcA, MOHeMHO-
ry npovcxoamT. A HeaBHo obLuancA
C JIMTOBCKUM aKTepoM... M Ha Kakom
A3bIKe Mbl 0bLLan1cs? Ha pycckom! Mo-
TOMY YTO ANA MEHA O4eHb BarkHa ogHa
¢dpaza Cepren Josnatosa. Ero Bcerga
CrpaLumMBasnu: Bel KTo BOO6LLIE? — @ OH
oTBeYan: A pyccKkuin no npodeccum. A
A TOXeE «PYCCKM No npodeccum». A Ha
3TOM fAi3blKe yMalo, fi Ha 3TOM A3bIKe
YyBCTBYIO, M 3TO OFPOMHAA Ky/bTypa.
3T0T A3bIK 06beAMHUN MHOMWX. A Beb
KTO? — TaOHMK, 1 Jare He TOMbKO
TaZ*WK, HO M BOObLLIe TpyOHO paso-
6paThCA, CKOMBKO BO MHE HAaMeLLIaHo.
TanruK, KasaK, y36eK — BCe Mbl, — KaK
Mbl 06LL@emMcA? Kak Mbl oymMaem? Yto
Mbl YnTaem?.. Mbl Bce «pyccKume no npo-
deccum». [InA MeHs 3To camoe MaBHoe.

Uumepaoio senu Aca KonoduscHep
u lMemp LLlenomuHHUK



KOPOTKUE BCTPEYH

ROERVY OO ZOIRONOIVIAIRR OCBOEHWE OrPAHNYEHNIA/
PEH. MAPYCH CbIPOEYKOBCKARA, I'M1EB HEHAEB

- Kak BaM npuwina nges noxasartb
Niofiel, KoTopble OKA3aIUCb 3aN0MHHU-
KaMu caMbiX HeJslenbIX cUTyauumn?

Mapyca Coeipoeqrosckas: Kak-To pas A
3acTpAna B BOL0Ma3Ke, 3anyTanack, MoKa
HaZeBana ee. MHe 3T0 COCTOAHME NOKa3a-
10Cb 3abaBHEIM — OHO KaKOE-TO MPOMERY-
TOYHOE, AypaLiKoe, Thl HUYEro He BUOMLLb,
YyBCTBYeLLIb Ce6A 6eCrOMOLLIHLIM. A
Ha4ana $baHTa3npoBaTh O TOM, YTO Bbl Cly-
YMNOCh, €CIIN Bbl A HE CMOTTIA BbINYTaTLECA
1 ocTanack 6bl B 3TOM CTPaHHOMN U30M1ALMM.
Otciofa, B 06LLIEM-TO, M poamnacs Maen
dunbma. NoToM A Havarna NpuayMbIBaTe
pasHbIX APYrvX NepcoHarKen 1 paHTasmpo-
BaTb, rae Ol OHW MOITIW 3aCTpATh.

- B 3aBA3Ke ¢punbMa — posiuK ¢
youtube npo fgeByLLKy, KoTopas 3acTpA-
na B MycoponpoBopge. OH Toe npuay-
MaHHbIN?

Mapycsa CoipoeqKoacKas: HeT, A HaT-
KHYNack Ha 3T B0 MPUMEPHO B TO e
BpemA. [leByLLIKa AeMCTBUTENBHO 3acTpAna
B Mycoponposoge. OHa TaKaA He ofHa, UX
TaKMX MHOIO, OHW 4acTo 3acTpeBaioT. Jlioan
npaBaa MHor4a 3ane3aloT B MyCopomnpo-
BOZ, OHM TaM TePAIOT YTO-H1BY b, UK
XOTAT, MOKET BbITb, NOBLICTpee NonacTb Ha
MnepBbIl 3Tar — He 3Halo, Kakue Y HUX AnA
3TOrO MPMYMHBI. Y Hac foMa Mycoponpo-
BOZA HET, NO3TOMY Mbl He CTaBU/IN TaKUX
OMbITOB.

- Ho y Bac ecTb 3nusop, B KOTOpoM
meb6 caM NbiTaeTcA CMyCTUTBLCA B LLAXTY
MycopornpoBoga.

Ineb Heyaea: O, Mbl 3TOT [J0M 04eHb
050 UcKann. Mbl 6binn neToM B LLiTaTax,

1 CHAMasW TaM, a TaM 0Ka3ascA NpocTo
KaKON-TO AedULMT [OMOB C MyCOpOIpo-
BOLOM.

Mapyca CoipoeqKosckas: Tak nonyum-
J10Cb, YTO Mbl YeXau Ha J1eTo B AMepHKY,

y MeHsA TaM bolidpeHs, 1 A nogymana, uto
3TO TaKol BbI30B — NoexaTb Tyaa, rae Mbl
HWKOIO He 3HaeM, M MoMbITaTbCA TaM CHATb
KuHo. [leHer Bce paBHO HMKaKMX 0CO6EHHO
He 6bI10, TaK YTO — e MMEHHO UCKaTb
€0VHOMBILLIIEHHWKOB, 6bIO He 04eHb
BarKHO. XOTeN0Ck MpoYyBCTBOBATL U MECTo,
1 NIofelA, W KyNbTypY, 3aCTaBUTb UHTYULMIO
paboTaTb Ha NOsHyio.

- To ectb, «AccnepoBaHue orpaHuye-
HUI» — 3TO eLLe U TBOW BrieYaTieHua oT
CLLA, B KOTOpbIX Tbl, 04EBUAHO, KAK-TO
3anyTanacb U 3acTpana?

Mapyca Ceipoeukoackas: [a, na. Mony-
YaeTCA, YTO Tak. Ho BOOBLLIE MHE KarKeTcH,
YTO 3TO KMHO MPO COCTOAHME MOKOA U CHa-
cTbA. Koraa Thl cHacTvB, Tl B 3TOM KaK-To
pasfaraeLUbCcA NoCTeneHHo, U eLLie 04eHb
60MLLILCA 3TO NOTepPATh. Hacnampaellsea
3TWM COCTOAHMEM, KOrda BCE XOPOLLIO.
3anvpaelLbcA B CBOEM MaieHbKOM MUPKe
OT MKOr0 MOTOKa MHPOPMALIMK, KOTOPbIN
Karabl AeHb Ha TebA obpyLUmBaeTtca. OT
KaKWX-TO KaTakM13MoB W BoOBLLIe OT fiobo-
ro ctpecca. [oHATHO, YTO BCe 3T0 enaioT,
TaK Unu nHade. Bot 06 3ToM nobere A u
XOTena CHATb GUIIbM.

- ne6, B 4eM 3aKnovanock TBoe
y4actne?

Ine6 Heuaea: CueHapucT — Mapyca, A
MPOCTO MOMOran NpMayMbIBaTh 3Ty UAEI,
Korda Mbl eLLe daHTasnpoBanu, cuaenu

B KaKMX-TO NyCTbIX 6apax ¢ Apy3bAMA U
NPVOYMBIBanK, rae XOpoLLo 6bl 3aCTpATb.
OT Hac Bce Nion YHe Lapaxanich, NoToMy
YTO KaK TOMBKO Mbl C HAMM 3HAKOMUIICh,
Mbl TYT e NPUCTaBaM K HAM C BOMpocamm
0 TOM, Fe Y HWX TYT MOMKHO 3aCTpATb U rae
6bl OHWM CaMK 3aCTPANK, €CU Bbl MPULLNOCH
BbIbMpaTh.

Mapycsa CoipoeyvKoacKas: U, pasyme-
€TCA, BCe BPeMA UCKanu Koro-To, KTo
6blr1 Obl FOTOB Y HAC CHUMATLCA, MOTOMY
YTO BCe MI0AM B Kafpe — 3T0 3HaKoMble
1 3HaKOMBble 3HaKOMbIX. HeKoTopbIX eLLie
Mbl HaLLIW Yepes raseTy becnnaTHbIx
06 BABNEHUIA.

- Mol no6UMbIii NepcoHa — 310
YernloBeK ¢ BeApoM Ha Hore. Y Mapycu, A
TaK MOHANA, No6UMbIN pparMeHT — npo
BogonasKy. Ay Me6a?

Ine6 Heuaea: Bce TaKoe nHTepec-

HOe, MHe He BbIbpaTb. Mo cocToAHMIo Ha
CeroAHALLHMIM AeHb... JTU4HO A 3acTpAn bbl
B MOCTeNN, B ofenAne.

MIFF JdAILY maHer B «oKTABPe»

Mapyca Ceipoeydkoackas: B nofo-
neAnbHYKe! 3To oTnYHanA naed, Ketatn. B
NOA0AEAbHUKE OeNCTBUTENIBHO MOKHO
66110 Bl 3aMeyaTeNbHO 3aCTPATE.

Ineb Heyaes: Ha caMoM fiene CheMKum
3T0ro PMnbMa BbiNv CKopee BeCebEM: Mbl
[enanw ero Kak obLLylo KypcoByio (Mbl BMe-
CTe yunnvcb B MockBe B TOT MOMEHT), HO
BpeMeH# BbINo [OCTATO4HO, U Mbl ropasao
60nbLLe BECENMNCE W YTO-TO Y3HaBanM
InA cebA 1 Npo cebA, HeM MbITanucs yno-
HUTbCA B AeONanHbl.

Mapyca CoeipoeqKosckas: EQnMHCTBEH-
HaA TPYOHOCTb — TaM 6bI0 04eHb HapKo,
370 6bIn WioNb. A A B *apy NpocTo nnas-
TIOCk, W, HABEPHOE, B QMIbMe 3TO TOMKe
3ameTHo.

- A MOHTUpPOBaNK Bbl TOXe MO Xape?

Mapyca CoipoeqxoacKas: HeT, MOHTaM,
cna.a bory, bbin yre B KOHLe f1eTa, B aBry-
cTe. 3aKOH4MMNa MOHTaM A BOOGLLIE ye B
MocKBe, Ha CBEHyIO FOMoBY.

Hnmepaoio sena Hauns MNoneman

MMHAH JKRCNo3nuud

C IOKYMEHTAJIbHOI O KNHO
OTELL M CbIH (QJCIEC | SYN)/ PEXS. MABEJT JTO3UHBCKIM

0pOTKas, NPOLOJTHUTENBHOCTBIO0 MEHbLLIE Yaca,

[OKYMeHTasbHas 3apMCcOBKa Ha BEYHYIO TeMy

OTHOLLIEHWIA OTLIOB U AETEN, CHATaA B CTUIIUCTUKE
aunorum «f Teba nobnio»/«fA Teba He miobnto» MNaena
KoctoMapoBa 1 Anekcanapa Pactopryesa. C Toi nuiub
pasHuLEN, YTO repoeB 3[eCh TOJIbKO ABa: COHCTBEHHO,
oTeL, — Mapuanb JTo3uHbCKWi — 1 ero cbiH Maeen. U oba
OHW — NpodecchoHarbHbIe JOKYMEHTaNUCTLL. BMecTe oHu
cobupatoTcA B aBTOMO6UIIbHOE MyTelliecTBue U3 BapLuasbl
B [Mapwv — HaBecTUTL Npax MaTepy MapLiens, KoTopbIi
NOXOpPOHeH B JTioKceMbyprcKoM cafly MouTV YeTBepTh BeKa
Ha3ap. B nopory Karabii 13 HUx 6epeT ¢ coboii no gpoTo-
KaMepe, 3anucbIBaloLLel BUAeO. YCTaHOBMB KaMepbl Mo
yrnam aBToMo6unA — Knaccudeckoro noxogHoro «Dosib-
KcBareHa», 0CO6eHHO MOMyNAPHOIo Y XUMMW B CeMUAae-
CATble, — OHW [06aBNIAIT NIErKOMBICTIEHHOMY POyA-MyBU
HagpblBHble UCMoBeAanbHble MOTHBLI. CroBO 3a C/IoBO
Mesiogpama MpeBpaLLaeTcA B NMCUXOSIOrMYECKYIO Apamy,
KoTopylo pa3byaumna NoTpeBoXKeHHan ropbKas NaMATb,
YTO6bI Yepes MUHYTY CHOBa 06EPHYTHCA SKCLLEHTPULHOM
KoMepueit. PerkiccepoM ¢puiibMa 3HaUUTCA TOSBKO 0OMH
13 J103UHBCKMX — MafLwmnin. OH e 6onblue BCero 3aJaeT
BOMPOCOB B NyTUW. TaK YTo B QpUHasne HeBOSIbHO JI0BULLb

*  cebs Ha MbIC/Y, YTO 3TO KyOa B 6ornbLUel cTeneHn paccKkas

0 KOHKpeTHoM 70-1eTHeM nonske (cebA oH NpegnoYnTaeT
Ha3sblBaTb eBpeeM), 4eM 06 oTLaxX 1 AeTAX.

370 CTpaHHO, HO MonaB. K NpodeccMoHanaMm, Kamepa
TepAeT Ty HenocpeACTBEHHOCTb, KOTOPOW BbIFOOHO OT/W-
yaloTCA OTBA3HbIE COUMHeHWA KocToMapoBa-PacTopryesa,
[0a v Niobble KNaccUyecKue BUOEO 13 JOMAaLLHero apxuea.
OHO U1 HeyOMBUTENBHO, Bedb repouy 6yKBanbHO MoYTU
He 6epyT 3Ty KaMepy B pyKW, NpeanoYmTan 3aKpenuTb
ee y 11060BOro CTEKNA U He OTB/EKaTLCA OT oporu. Tem
CaMbIM aBTOpbI MOYTU JILLIAKT GUIEM Xy[OHECTBEHHOrO
pasHoo6pasuA, NPOTUBOMNOCTaBAA MOCTOAHHO MeHsIo-
LLIeMyCA Meli3ary 33 OKHOM OAWH U TOT e KpYrHbI
My1aH rmaBHbIX repoeB. 3aTo Nofo6HasA aCKeTUYHOCTb
NO03BOJIAET MAaKCUMasIbHO CKOHLLEHTPUPOBATLCA Ha CyTU
NpOoroBapuBaeMbIX CNoB. MoMeT bbITb, Kamepa B pyKax
[OKYMEHTaNIUCTa eLLle He 06A3LIBAET K XYOOHeCTBEHHbIM
SKCMEepUMEHTaM, HO 3aTO OHa NO3BOJIAET MOJIHOCTLIO
3abbITb 0 cebe, Koraa ee HaNpaB/IAeT Ha TebA poagHon
YerioBeK. BbicKasae B3avMHble 06uAabl, 3aHOBO Noaesnve
Ha OBOMX MpoLLUible rope W pagocTy, Mapuans v Masen,
o CyT!, NPULyManu HOBbIM METOL CEMENHOM Tepanuu.
CyoAa no mx cHacTnMBbLIM INLaM B duHane — BriosiHe
[eNCTBEHHBbIN.

Hukuma Kapyes

B npownom HoMepe Haweli 2a3embl bbisia donyujeHa docadHas owubKa: Ha camoM desle aBMOPOM peyeH3uu Ha ¢uneMm AMama 3ckanaHme «3nu» AeaAemca
3aMeqame/ibHbIl KUHOKpumUK Badum PymrxoacKul. [lpuHocuM aemopy ceou u3guHeHUs.



FAT SHAKER/

LARZANANDEYE
CHARSBI

8 /2 FILMS
DIR. MOHAMMAD SHIRVANI

With this movie the director Shirvani occupied the
vacant place of a double outsider in Iranian cinema. His
film, which is banned at home, comes in conflict with
the official Iranian policy as well as with the entire tradi-
tion of author’s or dissident cinema which brought glory
to Iran in spite of all its ministers and authorities.

This tradition uncovers the reality in two ways:
through poetic neorealism, the language of subtle,
unobtrusive metaphors, so charming in Kiarostami'’s
and Makhmalbaf's works; or directly, in the documen-
tary style, clearly and sharply like in the films by Panahi
and Rasoulof. Shirvani explodes both approaches from
within and creates something different from the frag-
ments. “Fatshaker” looks like a broken looking-glass or
rather “beyond the looking glass”. It exist in the border-
line territory between the real and the surreal, between
prosaic chaos and viscous logic.

It is not easy to watch this movie, but the appealing
point is that you have to really watch it. There is nothing
in it besides images, the visual side sometimes border-
ing on the abstract. There is literally nothing else — no
plot, no clear-cut intrigue, no well-defined characters.

This form is cruel and has sharp edges, sometimes
in the direct sense of the word: the movie has no begin-
ning and no end, while its inner structure is like a roll of
film unwinding and getting entangled of its own accord,
torn apart in certain places. But if you watch carefully,
you can distinguish a reverse world outlook. “Fatshak-
er” is about the crooked and shaky classical social roles
which are protected by contemporary Iran as fiercely as
virtual “spiritual foundations” are defended in Russia.

There are three characters on the screen - father,
son and a woman, whose function is unclear (maybe a
mother, maybe not). The first is a degraded alcoholic,
who never parts with the canister filled with some
sort f liquor. The paranoid quality of the film is partly
accounted for by his withdrawal syndrome, his inability
to distinguish dangerous reality from his even more
dangerous hallucinations. The second one is a hand-
some deaf-and-dumb boy, terrorized by his despotic
father, who uses his son as a bait to extort money from
well-to-do emancipes, willing to have fun with a young
guy. The third one is just such a woman, an alfa-female
who takes upon herself and skillfully uses the functions
which are the traditional domain of Iranian males -
authority, power, independence...

In this sense “Fatshaker” is an attack on (and a
close-up of) the traditional - or already mythic — Iranian
(and not only Iranian) values, crumbling before or eyes
but still capable of sucking in and burying a person.

The person who still has to pay with his life or at least
freedom to justify this minor change of agenda.
Evgeny Gusiatinsky

THE GARDENER

PECIAL SCREENINGS
DIR. MOHSEN MAKHMALBAF

- In your film there are two authors - you and your
son Maysam. What was the division of functions?

Mohsen Makhmalbaf. We represent two different
generations of Iranians, the younger and the middle-
aged. We took a lot of things from the real life. My
son is a very gentle man but in this case he behaves
aggressively. This is like the real-life relationships of
fathers and sons in Iran, they often quarrel with each
other. The younger generation has moved further away
from religion. They think that the Islamist regime has
destroyed a lot in our culture, industry, society. So the
movie is very closely related to Iranian family life. Such
conversations are usually concealed, but we tried to
show them.

- Are you trying to find some solution?

Maysam Makhmalbaf. We show two or even three
points of view on history. | represent the younger
generation. In real life | am different, but | try to convey
their point of view. The older generation is represented
by my father. And then there is the director’s point of
view, and the director takes into account all aspects
of history. In my country the younger generation saw
nothing except for the religious government which
imposed strict limits and control. They don't see anything
positive in religious doctrines, for them religion is
something negative. My father represents a point of view
that there are some positive sides to religion, there is
power in it and this power can be used to guide people to
something positive. But the younger generation in Iran
is fed up with what they went through in the past thirty
years. They want something different.

| spent two years in Tajikistan. | compared Tajikistan
and Iran. Today Tajiks seem very interested in religion
and they are becoming more and more religious ever
year. These are two different roads. Tajiks react to the
communist regime, Iranians react to the Islamic regime.
Both speak Persian. Their cultures are similar. Why?
Because of what they went through. The Tajiks found
something positive in it, the Iranians did not. | try to
unveil this situation.

- How did you decide on the camera movement?
Mohsen Makhmalbaf. There are several points
of view in the movie: that of my son as one of the
younger generation, which is more interested in
new technologies. Their prophet is Steve Jobs. They
believe that his technologies and strategies can solve
all the problems. Then there is the point of view of my
generation. We still believe in culture, in morality. And
then there is the point of view of cinema which is also
represented by me. | try to reflect all points of view. |
have two points of view, that of an actor and that of the
director. | act but | also direct. So the third point of view is

also mine. | try to show reality, to show different points
of view so that the movie should be more democratic.
| want the audience to see different points of view. The
camera has a life of its own.
We can't go back to Iran any ore. If we do, we go
straight to prison.
Interviewed by Asia Kolodizhner

THE KIDS

FROM THE PORT/
LOS CHICOS

DEL PUERTO

PETITION
DIR. ALBERTO MORAIS

The Spaniard Alberto Morais can be considered an
official figure at the Moscow Film Festival: two years
ago his live-action debut “Las Olas” won a “Golden
George” and a “Silver George” for the best male part.
The protagonist of the movie, an 80-year-old Catalo-
nian, who was once a prisoner of the concentration
camp at the border of France and Spain, was attracted
to the crime scene like any victim. This was the opening
of the melancholy road movie through one’'s memory
to the origins of one’s life. The new movie by Morais is
a variation of the same story, it is also about memory,
travel, the beginning and end of life.

This time we are dealing with the reverse perspec-
tive. The old man is no longer able to get up. So the
task of placing the service shirt on the grave of a
recently deceased war-time comrade is entrusted to
the young grandson, a very tall boy with very big sad
eyes. Morais’s very strict minimalism is founded on
the very precise knowledge of all the details of his
story, which is not merely simple, but minimalist. Extra
psychologism and everyday life detail are omitted as
unnecessary. Just as it should be in normal cinema, the
story moves forward with the help of images and not
dialogues. The cutting, the props, single lines of dia-
logue explain the economic situation (suspiciously, the
children do not use computers and mobiles, play cards
and balls and watch animation on TV), the relationships
within the family where there is no warmth and where
no one except for the little boy can fulfill grandfather’s
request.

Just like the boy we do not know anything about the
hidden meaning of the request. The boy did not need
either patriotic education or the explanations of adults
about such a queer thing as the succession of genera-
tions (luckily the grown-ups have other things to do) to
start on a journey through the cemeteries of Nazareth
(no religious connotations here: the events take place
in an unremarkable Valencian town with 10 thousand
inhabitants) in search of the grave of a certain Julio.
The boy is joined by two of his still younger friends.
The memory manifests itself not in words but in tactile
perceptions. It can be tried on like the service shirt with



which the boy lets go with no seeming regret. But this
touch is sure to have an effect on the lives of these
children from the port. No one could say what exactly
it would be.

HEROIN

MINOR DUTCH ARTISTS
DIR. RENE HOUWEN

Stas Tyrkin

The film “Heroin” by Rene Houwen was screened
as part of the program “Minor Dutch Artists”. While
the title is telling, the history of the film itself is not so
simple. The character of the protagonist is based on
the director’s own brother, who died of an overdose. He
started taking drugs when Rene Houwen was eight. He
died when the director was eighteen. For ten years the
family observed how one of them — a son, a brother -
was meticulously killing himself. Usually drug addiction
is considered a disease which must be treated. But
Houwen's family took a different approach. The director
spoke about it at the Q&A after the film.

The parents accepted the path chosen by their eldest
son. They did not treat him. They ensured that it was
his conscious choice. This approach caused some
confusion in the hall. We grew up watching movies
about happy cures, about doing away with addictions,
about the happiness of sober life. But Houwen’s movie
is about something else. It is closer to the prose of
Irvine Welsh and Danny Boyle’s movie “Trainspotting”.
According to the director, his brother did not want to
lead the life of an average good citizen of Holland. He
turned heroin into his life and his death.

The film “Heroine” describes 24 hours in the life of
a drug addict. Objective camera, wide focus, specific
music create an impression that the viewers together
with the protagonist are stoned. We sink into the
world of a man who is beyond the world, accessible
to an average person. The audience appreciated the
peculiarities of shooting and asked questions concern-
ing the technical aspects of the shooting. The director
willingly spoke about his work with the cameraman,
about his aversion to Steadicam and his own aversion
to a large number of retakes. He prefers not to hold
any rehearsals with the actors so that there should be
more improvisation, fresh air, more life. This approach
does not prevent Rene Howen from making dramatic
movies. But they are not moralizing, but observant.
With this movie the director does not intend to warn
the audience about the probable outcome, rather he
proposes to become part of this reality and decide
whether it suits you or not.

Most certainly the film had a depressing effect on the
audience, but everyone agreed that it was uncommonly
poignant and interesting thanks to the unusual stand
taken by the director towards his protagonist.

Elizaveta Simbirskaya

RE
A

FATHER AND SON/
OJCIEC | SIN

DOCUMENTARY COMPETITION
DIR. PAWEL LOZINSKI

A short - less than an hour - documentary sketch
about the eternal problem of parents and children is
shot in the style of Pavel Kostomarov and Alexandr
Rastorguyev's dilogy “I Love You” / “I| Don't Love You".
The difference is that there are only two characters -
father Marcel Lozinsky and his son Pawel. And they are
both professional documentary filmmakers. Together
they embark on a car journey from Warsaw to Paris
to visit the ashes of Marcel’'s mother which he buried
in the Jardin du Luxembourg more than a quarter of
a century ago. Each of them takes a photo camera
capable of video recording. They install their cameras
in the corners of the car, a classic “Volkswagen” which
was especially popular with the hippies of the 70s, and
adds a touch of heartrending confessionary motives to
the otherwise light road movie. Little by little melo-
drama turns into a psychological drama, evoked by
the disturbed painful memories, but in an instant it will
revert back to an eccentric comedy. Only one Lozinsky,
Junior, is indicated as the director. He asks the greatest
number of questions along the way. In the end you
can't help thinking that it is the story of just one 70-
year-old Pole (he prefers to call himself a Jew) and not
of fathers and children.

Ironically, in the hands of the professionals the cam-
era loses its immediacy which is the strong point of the
cheeky creations of Kostomarov-Rastorguyev and any
other home video. No surprise because the characters
hardly ever take these cameras in their hands and
prefer to have them secured near the windshield and
concentrate on the road. Thus they almost entirely
rob the film of artistic diversity, juxtaposing the ever
changing scenery outside the window and the monoto-
nous close-ups of the characters. On the other hand
this ascetic manner helps the audience to concentrate
on what is being said. Perhaps a camera in the hands
of a documentary filmmaker does not oblige one to
undertake artistic experiments, but when it is held by
your next of kin it permits to forget about it altogether.
Having voiced mutual offenses, having shared past
grief and joy Marcel and Pawel have in effect designed
a new method of family therapy. Judging by their happy
faces in the end it proved pretty effective.

Nikita Kartsev

MIFF dAILLY manege in «octyabry

THE GAME OF TRUTH

GALA SCREENING
DIR. VICTOR SHAMIROV

Making any movie is like walking on the mine field:
in an attempt to create something new you always risk
“falling into the trap” of already existing sensational (either
really great or merely hyped-up) movies. Some of them
attract the screenwriter and the director like planets attract
meteors which results in a certain continuity. Others merely
look alike. Itis always possible to find something similar;
and against the will of the filmmakers certain scenes, lines,
situations “mimic” others, remind one of episodes from this
or that movie... Similarly in Victor Shamirov's “The Game
of Truth” certain episodes call to mind something from the
classics. When Maya, the student-day heart-throb of three
middle-aged men appears on the threshold in a wheelchair,
they are confused and whisper something like “Why did you
bring her? Why didn’t you warn us? You must be bashed up
for it!" The wording, the angry exchanges under their breath
behind the closed door immediately call to mind an episode
from “Byelorussian Station” where Evgeny Leonov's
character makes a surprise, brings his friends to their old
front comrade’s place and now they have to break the tragic
news to her.

Awkward silences. General unease. A situation which
destroys the habitual comfort of the characters. This is
what sharply distinguishes “The Game of Truth” from
another popular movie which it resembles in the first ten
minutes. In the comedy “What Men Talk About” people
carry on similar small-talk about brands and trends,
watches and shirts, food and drink interspersed with
attempts to philosophize about maturing (or getting
old?), about the joys and misfortunes of consumerism
etc. While the movie “What Men Talk About” preserves
the lively tone to the very end, let it be even with a touch
of light philosophy, the authors of “The Game of Truth”
attempt to ruin the entire lifestyle of their characters. A
seemingly ordinary get-together of old friends turns into
chaos, like in... This is where we end our comparisons.
The classic film “Who Is Afraid of Virginia Wolf". Only the
authors of the Russian movie are not responsible for this
continuity: they are making a screen version of Philippe
Lelouche’s play and the latter was undoubtedly influenced
by the writings of Edward Albee.

Old friends get together. Former students are now
grown-up men with paunches and it looks like this is not
their first meeting. They do not look like people who have
not seen each other for a long time and evidently these
drinking sprees and jokes (“Let us kiss!" - “Don't, we
might get turned on”) are a habit with them. It is unclear
though, why all the time they are trying to solve some
basic life-and-death problems and pester each other with
questions about their family lives. When friends are in
contact it would be hardly news for them that one of them
has been out of spiritual (and even physical) contact with
his wife for many years.

As a way of learning the truth about each other they
set off on this marathon - “the game of truth”: each of
them must disclose something which he would have
never talked about otherwise. (This show begins with a
question in the spirit of American youth comedies: “When
did you last masturbate?”). Then things get out of control.
It transpires that each of them has somehow destroyed
the life of one of the friends. One slept with the future wife
of another (there is a lot of talk about sex; after allitis a
male group, even though diluted by the character of Irina
Apeximova in the wheelchair), someone hid the money,
another one sold a useless car to his pal which resulted
in a fire... Dragging all the skeletons out of the closets
nearly put an end to friendship and ruined lives, but in the
long run acted as purification and led to a happy end. The
characters in “Who Is Afraid of Virginia Wolf” could not
imagine something like this.

Igor Saveliev



1. Anbb6epTto Mopawuc 1 OMap Kpum
2. BukTop Lamupos

3. PaHo Kybaesa

4. Avgpuc Jlnena

5. Yronok «KopoTKoro MeTpa» B iMLLax

6. Anekcert Yynos n HatanbA MepkynoBa

7. l0puit BbikoB

8. [npepvik 366uHre u lNelic BaH ae BectenakeH
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24 NIOHA / JUNE, 24 25 UIOHA / JUNE, 25
13:30 AMUHb / Amen MNMo3u1oH 130 12:00 NAJIbME / Palme OKTABPb, 5 103
14:00 NPUBPATHWKW / The Gatekeepers OKTABPb, 5 95 14:00 [IOPOMKHbI MATPYSIb / Traffic Department TK 17
14:30 PO3W/Rosie OKTABPb,4 106 14:00 [BOIOPOAHLIN AALA / FIRST COUSIN ONCE REMOVED OKTABPb, 5 78
14:30 OCTPOB YAP - H/4YbA 3EMNA / Char... The No-Man's Island OKTABPb, 2 88 14:00 A-TAHLIOP /| Am A Dancer UNMIO3NOH 88
15:00 HABEPEMHAA TYMAHOB / Port of Shadows OKTABPb, 7 91 14:30 OTBATA HA KAMKObIM IEHb / Courage for Every Day OKTABPb, 8 85
15:30 WYOA / Judas OKTABPb, 9 108 15:30 SPAGHETTI STORY / Spaghetti story OKTAEBPb, 7 82
16:00 CUINBHbIE NMSIEYN / Strong Shoulders MNN0310H 96 15:45 B PACCTPOEHHbIX YYBCTBAX / Devastated by Love OKTAEBPb, 9 90
16:00 KPACHOE HABAXEHWE / Red Obsession LAOK 76 16:00 BYY K3CCMAOM W CAHI3HC KUA / Butch Cassidy and Sundance Kid ~ OKTABPb, 6 110
16:00 XENNO, JONNN!/ Hello, Dolly! OKTABPb, 6 146 16:00 OTELL M CblH / Father and Son OKTABPb, 5 58
16:00 KPOLLIKA 13 BEJTEBUINA / Belleville Baby OKTABPb, 5 75 16:00 OCTPOB YAP - HNYbA 3EMIA/ Char... The No-Man's Island LaK 88
16:15 SMEKTPUYECKWW CTYJ1. BEPHAPLIO BEPTOSTYYYW/ OKTABPb, 8 47 16:00 MATTEPXOPH / Matterhorn OKTAEBP, 4 87
’ Electric Chair - The Making-of the Film Me and You
16:00 NPOrPAMMA BMOEQMO33MW «MATAA HOTA» / OKTABP, 11 73
17:00 JINBAHCKWME 3MOLIMK / Lebanon Emotion OKTABPb, 1 106 : Videopoetic programme The Fifth Leg
17:00 OCAJHOE MONOMEHWE / State of Siege OKTABPb, 7 120 16:00 N3ETA/Z OKTABPb, 1 127
17:00 [BOKOPOHbIM A4AOA / FIRST COUSIN ONCE REMOVED OKTABPb, 2 78 16:30 CTAJIMHIPALL / Stalingrad OKTABPS, 3 196
17:00 CTAPUK/ Old Man OKTABPb, 4 102 16:30 BABOYKM / Butterflies OKTAEBPL, 8 109
. COBAKMW, Bbl XOTUTE *WTb BEYHO?/ OKTABPb, 3 97 17:00 HACTOALLIAA HIM3Hb / I'm going to change my name OKTABPS, 2 81
17:30 " B
Stalingrad: Dogs, Do You Want to Live Forever?
17:00 MAMAPOLL / Mamarosh OKTABPb, 1 105
17:30 KOHEL| CBETA / The End of the World OKTABPb, 8 62 -
17:30 NEPBbIV 13 MHOMMX / The First Aggregate OKTABPb, 9 90
18:00 HE X04Y YMUPATb /| don't wanna die OKTABPb, 11 70
17:45 KAHWKYITbI FOCTMOAMHA 1010 / Monsieur Hulot's Holiday OKTABPL, 7 114
18:00 JINCCABOHLIbI / The Lisboners OKTABPb, 1 102
- 18:00 MPOrPAMMA KOPOTKOIO METPA. YACTb | / OKTABPb, 11 82
18:00 YEPHbIV TEBE K JIULY / Black Really Suits You OKTABPD, 9 88 . Shortfilms programme. Part |
18:00 ONUMNIA. YACTb BTOPAA - NPA3OHWUK KPACOTbI / OKTABPb, 5 95 18:00 KOPOJTEBCKAA KOPOBKA C KPACKAMW / Royal Paintbox uaK 60
. Olympia. Part 2 - Festival of Beauty
18:00 JIUNET HET U HE BbINO / Lilet Never Happened OKTABPb, 4 105
18:30 KAHWKYJIbI TOCNOAMHA 0110 / Monsieur Hulot's Holiday WNNO3NOH 114 -
18:00 13 OHEM BO OPAHLINW / Challenge in the Snow OKTABPb, 5 115
19:00 OTELL M CblH / Father and son OKTABP, 2 58 -
18:15 OOEKT K. MOHTAMKEP CTAJTHA / The K Effect. Stalin's Editor OKTAEBPb, 10 130
19:00 BYY K3CCMOM U CAHA3HC KNA / OKTABPL, 8 110
! Butch Cassidy and Sundance Kid 18:30 A ELLE HE 3HAKD /| Don't Know Yet OKTABPb, 6 80
19:30 Mbl BYEM BYHTOBATb / We Will Riot OKTABPb, 7 76 19:00 HABEPEHHAA TYMAHOB / Port of Shadows VNII031OH 91
19:30 KOPOJIEBCKAA KOPOBKA C KPACKAMW / Royal Paintbox OKTABPb, 4 60 19:00 TEMHAA MATEPUA NOBBW / The Dark Matter of Love OKTABP, 2 93
19:30 NOCNEOHUI 3TAX / The Last Floor OKTABPb, 10 84 19:30 POJb / Role OKTABPb, 1 132
19:30 MOPTOBbIE PEBATA / The Kids From the Port OKTABPb, 1 78 19:30 KPOBb OT KPOBW / Blood Of My Blood OKTABPb, 8 139
19:30 B PACCTPOEHHbIX YYBCTBAX / Devastated by Love OKTABPb, 6 90 19:30 CEBEPHbI BEPET / Nordstrand OKTABPb, 9 89
20:00 KPOBHBI BPAT / Blood Brother uaK 92 19:45 BENAA NMAHTEPA / White Panther OKTABPb, 7 89
20:00 BJTAIMMUP BENIMKUI / Vladimir the Great OKTABPb, 9 70 20:00 XOJIOKOCT - KNEW [/1A OBOEB? / OKTABPb, 11 56
: Holocaust: Is It a Wallpaper Paste?
20:00 HMYPKU / Dead Man's Bluff OKTABPb, 3 105
20:00 BOJITA-BOJITA / Volga-Volga OKTABPb, 11 70
20:30 NAJTbME / Palme OKTABPb, 5 103
20:30 WCYE3HYBLUEE N30BPAMKEHWE / The Missing Picture OKTABPb, 6 95
20:30 10/ NOKPOBOM HEBEC / The Sheltering Sky MNIO310H 138
20:30 10N1A BPEBCKAA / Yuliya Vrevskaya OKTABPb, 5 139
21:30 COBCEM HE NPOCTAA UCTOPWUA / Far From a Simple Story OKTABPb, 2 109
21:00 YCKOJIb3AIOLLIAA KPACOTA / Stealing Beauty WNIO3NOH 118
21:30 [LE®OPALIMA 3BbI BAH 3HA / OKTABPb, 10 98
: The Deflowering of Eva van End 21:00 ADMYMMA / Azooma OKTABPb, 10 74
21:45 C TOBOW, BE3 TEBA / With You, Without You OKTABPb, 9 90 22:00 BOVIHA MPUHLECCHI / Princess' war OKTABPb, 2 90
22.00 XOJIOKOCT - KNEW [i/1A OBOEB? / LAk 56 22:00 HM3Hb YENOBEKA HA BETPY / Life of a man on the wind OKTABPb, 11 122
i Holocaust: Is It a Wallpaper Paste?
22:00 KPOLLIKA 13 BENBbBUIIIA / Belleville Baby LaK 75
22:00 HUPOTPAC / Fat Shaker OKTABPb, 7 85
22:15 [10M/ Home OKTAEBPb, 7 97
22:00 JYYLLEE NPEOJIOKEHWUE / The Best Offer OKTABPb, 131
22:15 MPUKOCHOBEHME FPEXA / A Touch of Sin OKTABPb, 9 133
22:00 CAOBHUK / The Gardener OKTABPb, 4 87 -
22:30 NEHA IHEW / Mood Indigo OKTABPb, 11 125
22:00 BOPbI / The Thieves OKTABP, 6 135
22:30 ELLIb CNX YMPW / Eat Sleep Die OKTAEBPb, 10 100
2200 MPOrPAMMA KOPOTKOIO METPA. YACTb II/ OKTABPb, 11 66 -
g Short films programme. Part II 22:30 MO/ NMOKPOBOM HEBEC / The Sheltering Sky OKTAEBPb, 8 150
22:15 3NN/ Heli OKTABPb, 5 105 2230 HALJIIOBMMBIV MECALL ABTYCT/ nn
: Our Beloved Month of August
22:30 [IBOVIHAA 3KCMO3WLMA / Double Xposure OKTABPb, 8 105
23:00 YHACTUKWU / Horror Stories OKTABPS, 4 108
22:30 OPAHLIY3CKWI CBA3HOW / The French Connection n 104 -
23:00 MAWMOPAH / MARJORAM OKTABPb, 6

TK- I'OCVJ],AFCTBEHHbIl?I TEATP K/MHOAKTEPA
N - NETHAW NINOHEP
LAOK - LIEHTP JOKYMEHTANIBHOMO KMHO

PEOKOJUTEMMA: TOPb CABEJIBEB /ACA KONOOMMHHEP / EKATEPUHA BACMHA /EBA KPAYC/MUXANIT KYKH / UIbA KOMbI0B / HUKATA KAPLIEB / AHTOH YYMAYEHKO /METP LUEMOTUHHK
NEPEBOLbI: MAPWA TEPAKOMAH / HUHA LIbIPKYH ®OTO: AJIEKCEN IOLLIEHKOB BEPCTKA: MAPWA PEBAKHA MAKET FA3ETbI: IMUTPU METESKMH /OMNbIA NIbHAHAA



35 MOCKOBCKWIA MEXIYHAPOIHbIN KMHO®ECTWUBAJIb NPOBOAUTCA MNPU NOAAEPHKKE
MWUHUCTEPCTBA KYJIbTYPbl POCCUMCKOW GEEPALIA
35 MOSCOW INTERNATIONAL FILM FESTIVAL IS HELD WITH THE SUPPORT
OF THE MINISTRY OF CULTURE OF THE RUSSIAN FEDERATION
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