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Hiopu / Cepren [sopueson

®AHTOM CBOBOAbI

lpedcedamens xciopu KOHKYPCa OKYMeHmMaJlb-
Hozo KuHo Cepeeli [Jeaopyesol — obsiadamens 6onee
mpudyamu Haz2paod, cpedu KOMOoPLIX 2/1aBHbIE NPU3bI
Ha 8edyuux MexncoyHapoOoHbIX JOKYMeHMasIbHbIX
KuHogecmusanax — 8 Kpakoae, HuoHe, Mapcere,
Jlelinyuee u MHo2ux opyaux. Mleposaa KapmuHa
Cepzes []laopyesoeo «TionbnaH» bbliia NOKa3aHa @
npoapamme «[ana-npemsepsi» 28-20 MockoscKo2o
MedicoyHapodHo20 KUHOpecmuaasisa, @ maxkxice no-
Jy4quna npu3 npo2pammel «0cobbili 832190» Mexcdy-
HapodHo20 KUHopecmusasis 8 KaHHe.

- [loKyMeHTanbHOe KUHO CeroAHA UMeeT LUAHChbI
Ha BblXKMBaHWe BHe $eCTUBAIbHOrO ABUMHEHUA?

- B Poccum Bce 04eHb bbICTPO BCTano Ha KoMMep-
YeCKuMe pesibCbl: MPOAKCEPL], MPOKATUMKK, KUHO-
TeaTpbl *OyT CBEPXA0XOA0B OT 06/1aCTU UCKYCCTBa,
KOTOpas B MPUHLMMNE He NPUHOCUT GOSbLLUMX OEHET.
Ho TeM HW MeHee, B MUpe [OKYMeHTasnbHOe K1HO Mo-
Ka3blBalOT 1 B KMHOTeATpax. A TaK e ceityac YyTb N
He B KarK[10M eBPOMNenCKoM ropofe ecTb GpecTvBasb
[LOKYMEHTasIbHOI0 KMHO. 3T0 TOoXKe GpopmMa npoKaTa.

B Poccum noka He o4eHb MHOTO decTnBanei, XoTA
WMMEHHO OHW MO 6l MOMYNAPU3MPOBATbL STOT HaHp,
coenatb ero 6onee NpubLINLHLIM. MogaepHMBaTh
[IOKYMEHTasIbHOe KMHO 0YeHb BaXKHO, M 3TO 33a4a
BCEX: KMHEMATOrpaduCTOB, KPUTUKOB, OTOOPLLIMKOB
decTmBanei, caMmnx sputenei. Ytobbl coobLLecTBO
npodecc1oHanoB 1 3puTene CyLecTBOBaso, B HEro
LLOJTHKHbBI BXOAWTb HOBLIE NIOAMN.

- Bbl npoBoAWTE MacTep-Knacchbl B KMHOLLIKONIAX
ANA MonofbiX pexuccepoB. Kak uaMeHunca eaw
CTYAEHT B CBA3U C TEXHONIOrMYEeCKUM byMoM?

- TexHW4ecKan cBo60a, KaK HW CTPaHHO, UrpaeTt
3/1y10 LWYTRY CO cTyaeHTaMu. CeroaHsa MOXHHO UMeTb
KWUHOCTYAMIO y cebA JoMa: CHUMaeLlLb Ha TenedoH,
MOTOM MOHTUPYELLIL Ha KOMMbOTEPE, U GUIbM FOTOB.
MoHO [are Ha NeHKy neperHaTb Npy HenaHuu.
B pe3sioMe Kaw4oro CTyaeHTa KMHOLLKOMbI Mo OecATb

SERGEI
DVORTSEVOY

JURY

GUNBMOB, 1 BCe He3aKOHYeHHble. He nnoxue, Ho He
[ofenaHHble. Korga cnpalumnBaellb — NoYeMy MOH-
TaX He JoBefeH [0 YMa, TO C/bILUMLLL B OTBET: «f
npoLUen 3TOT 3Tan, A yxe APYrnM 3aHAT». CTyaeHTbl
y4aTcA Ha CBOMX COBCTBEHHLIX NonydpabpumKraTtax

¥ MMEIOT BCe LUAHChI B 60 N1eT BbITb HA4MHAIOLLUM
KuHematorpaductamm. CHUMaTb KMHO cerdac nerye,
4eM paHblLe, HO Koraa Thl HAXOAMLLLCA B TEMHOTE,
Thl MLLIELLIb CBET, @ KOrda Thl U TaK BCe BPeMA Ha CBe-
Ty — UCKaTb Heyero. HacToALLeMy XYLOKHUKY HyHHbI
KaKK1e-To paMKK, rpaHuLel. Hannuve kamepsl 1

YMeHMe el Nosib30BaThCA — eLLle He NoBO4 CHUMaTb
KWHO.

- ®ecTuBaneit B Mupe cTano 6oblue, a XOPOLUUX
¢dunbmoB?

- CKonbKO 6le'|0, CTOJIbKO U OCTanochb. HpOLl,EHT
XopoLlero KMHO He 3aBUCUT OT TeXHW4ecKoi 6asbl.
CooTHOLLIEHWe TanaHT/IMBOMO M MOCPEACTBEHHOMO KMHO
0CTanocb HeM3MeHHbIM. MorkeT 6bITb, PaHbLLe TanaHT-
NMBOro darke 6onblue 6bi10. Tako NapagoKc.

Uumepaoio cena
Enuzasema Cumbupckas

Sergei Dvortsevoy - chairman of
the documentary competition jury.
He is the winner of more than 30
awards including main prizes at
the leading international documen-
tary film festivals in Krakow, Nyon,
Marseille, Leipzig and others. Sergei
Dvortsevoy'’s feature film “Tulpan”
was screened at the 28th MIFF in
the “Gala Premiers” section and won
a prize of the “Un Certain Regard”
program at the Cannes International
Film Festival.

- Does documentary cinema of
today have any chances to survive
outside the festival movement?

- In Russia everything became
commercialized very quickly:
producers, distributors, cinema halls

expect super high profits from art
which in essence does not bring much
money. But nevertheless throughout
the world documentary cinema is
shown in cinema halls as well. Besides,
almost every European city has a
festival of documentary cinema. This
is also a form of distribution. So far in
Russia you won't find many festivals,
although they could help promote this
form of art, make it more profitable.
It is very important to support
documentary cinema, this is a task for
everybody — filmmakers, critics, festival
selectors, viewers. For the community
of professionals and viewers to exist
new people must join it.

- You hold master classes in
schools for young directors. In
what ways have your students

changed following the technological
boom?

- Technical freedom does a
disservice to the students. Today
you can have a film studio at home:
you shoot with your cell phone then
edit on the computer and the video
is ready. You can even transfer it
to film, if you like. The resume of
every student at the film school
features about ten movies, all of
them incomplete. They are not bad,
but they are unfinished. When asked
why the editing was not completed,
they respond with: “I've outgrown this
stage, now | am interested in other
things”. Students learn from their
own half-baked products and have
every chance to remain beginners
at the age of 60. Today it is easier to

make movies than before, but when
you are in the dark you are searching
for light, but when you are in the
light there is nothing to search for. A
real artist needs limits, boundaries.
Possession of a camera and the
knowledge how to use it are not
sufficient ground to make films.

- There are more festivals around
the world. And what about good
movies?

- There are as many of them as
before. The percentage of good
cinema is not related to the technical
side. The ratio of talented and
mediocre films is invariable. Perhaps
formerly there were even a bit more
of them. Ironically.

Interviewed by Elizaveta
Simbirskaya



MAMEHBbKWUHbI CbiIHKU

ISR SPAGHETTI STORY/ PEXK. YAPO E KAPO

MOMMO, 3Ty NPeeMCTBEHHOCTb
BHyH-(HO MOHMMaTb TaK: B HaH-

pe spaghetti western uta-
NbAHLI, LLIArHYB 3a npeaensl Uta-
K, usobparanu «Qukuin 3anag»
c 6onbluelt fonew YCIoBHOCTH, YEM
370 6bIS10 NPUHATO B aMEPUKAHCKOM
KWHO; co3pgaTenu «Spaghetti Story»
TaKe 3aMaxmBaloTcA Ha 6osbluee
- Ha MarHo3 BceMy 3anagHoMy
obLiecTBy. Becenas yeTBepKa Ba-
nepvo, Kykn, [xkoBaHHa 1 CepeHa,
CMIeTeHHaA CIIOMHbBIMM y3aMiu
LpYHObl, pPOLCTBA U BANOTERYLLMX
M060BHBIX OTHOLLIEHUIA, MOrNa Obl
HUTb B N060I 3anagHon cTpaHe U
TaK e 03aa4mMBaThCA «rnobanb-
HbIMW NpobIeMaMU»: NMO3AHUM
B3poc/ieHneM («1 B TpMaUaThb Mbl
XOTUM 6bITb feTbMU!») C Bapuauma-
MU Ha TeMy child free, KOHGIMKTOM
MeM Iy MeuTOon 1 Heo6X0ANUMOCThI0
3aKona4mBaTb 60/bLLIME JeHbM U
T.0. U T.M. 3aTeM OHU 06HapyHunn
6bl, 4TO MX «rNobasnbHble Npobne-
Mbl» He CTOJb IN106anbHbl, 60 ecTb
Ha CBeTe, OKa3blBaeTCA, U Te, KOMY
[eNCTBUTENBHO Moo (B 4aHHOM
CllyYae — KUTalcKan NpoCTUTYTKa
Mai1-Mait, nobusaeMasn cyteHepoMm-
HapKoTopro.ueM). CobcTBeHHO
«UTaNbAHCKOr0» B pUIIbMe HeMHO-
ro: passe YTo KoslopuTHasA 6abyLuKa
KyKu, Teppopu3upyioLLas BHyKa
A6/104HBIMM fecepTamu (BHYK
CMacaeTcs OT ee OMNeKU TOSIbKO B
TyaneTe, rae packypvBaeT Mapu-
XyaHy v CTpafianbyecku LLenyeT:
«Bore, MHe TpuauaTk netl»). Bcé
OCTasibHOE MOrJIoLLLEHO TOTasIbHbI-
MU CTaHZapTamu eavHon EBponbl,
[OMKTaToM o6LLecTBa NnoTpebneHus,

B KOTOPOM MaeTcA Hec4acTHbIN
Banepuo - HeyaaunuBbIl aKTep.

Banepuo He cTonbKo gare He
YMEET UrpaThb, CKOJBbKO He yMeeT
HWTb, B TOM CMBICIIE, YTO HUYErOo
He 3HaeT 0 XM3HuW. He cnyyainHo
Ha o4epeqHoOM cobecejoBaHUM
OH BbIfaeT «Ha CBO6OAHYIO TEMY»
YTO-TO OTKPOBEHHO *KanKoe («A
npuLLEen B BenocuneaHbI MarasvH
1 6bIN NOTPACEH 3aMaxoM pe3uHbI.
3T0 HaNOMHWNO MHE MOV NepBbIN
Besiocunep... Te BeceHHUe OHWN...»)
— TaKoe, YTO Ha PoJib y¥Ke roToBbI
B3ATb €0 APYrKKa, KOTOPbIN HU pasy
He apTWCT, HO, MO KparHel Mepe,
NPOV3BOAWT BrEYaT/IEHNE KOr0-TO
6onee «oT Mupa cero. Moxore,
YTO BCE NeperkmBaHuA Banepuo
OeNCTBUTENBHO MCHEPTbIBAOTCA
«MepBbIM Benocunenom», 6o oH
He 0CO3HaEeT HY CMepTb MaTepu
(NpocTo He 3HaeT, KaKk BecTu cebs Ha
€€ MOrune), HY NepcnexT1BY CTaTb
oTLoM... BepemeHHoCTb Nnogpyru
NOBepraeT B yKac, HeobxoanMoCTb
paboTath — B AUKMIA CTPECC, @ BUSUT
K HapKOTOProBLY W BOBCE CTaHO-
BUWTCA IN1aBHbIM NOTPACEHNEM, XOTA
cosgareny ¢punbMa 1 NoCKyNUINCh
Ha «Yy*achl *U3HW Henerano.-
MUIPaHTOB»: BCE YHachl MPUTOHA
NpK3BaHbl M306paraThb NULLb Mpyabl
MYCOPHbIX MELLIKOB, [a U Herogam-
CyTeHep MUHAET, KaXKeTCA, He CTOSb-
Ko M3aii-Mai1, CKOMBKO 3TN MELLIKK,
MEM KOTOPbIMW OHa NPAYETCA.

Ho TyT-To 1 KpoeTcA caMan
LieHHaA MbICTb punbMa: «aeTeit-
MepepoCTKOBY, MPAYYLLMXCA OT
YKU3HU, CNOCOB6HBI 3aCTaBUTb
MOB3pPOCNEeTb OTHIOb HE NOBCef-

HeBHble Npobiembl. OT HAX MOMHO
ycreLuHo 6eratb X0Tb [0 caMoi
neHcum: 6epeMeHHOCTL? — He Xo4y
pebeHKa; HeT fieHer? — cecTpa,
Jal geHer, v BooblLLe, OTCTaHbTe
BCe, A HEMPU3HaHHbIA FreHni. Her,
pOnib KaTanmM3aTopa MOMET CbirpaTb
YTO-TO NMOCTOPOHHEE, eABa S He
cryyariHoe — 1 Torga YesnoBeK, fo-
reyeHHbIM BCeobLLMMI NpU3biBaMy
«Hapo, Haao, Hafo», B3PbIBAETCA.
B maHHOM cnyyae cnoHTaHHas
naes KpacuBo, «KnUHemarorpa-
duryHo» cnact Main-Maii HeceT
Ana Banepvo MHoeCTBO NtocoB:
3TO W OTBET Ha BCeObLLMIA MOChIN
«ByOb MYMUKOM», U LLIGHC CbirpaTb
peLuuTenbHOro MaYyo (a To Ha
peneTULMAX NOyYanoch KaK-To He
0Y€Hb), 1, HAKOHELL, — M0 BOJIE CO3-
narener punbMa — 310 1 CpeacTBo
CMI0TUTB BCIO KOMMaHUIO, XOTA ANA
BCEX 0CTasIbHbIX MPUYMHBI GerKaTb-
cnacaTb KUTaNCKYI0 NPOCTUTYTRY
BbIFIAQAT Y*Ke He Tak ybeauTenbHo.
Ho, Bo BcAKoM cnyyae, bnaroe
[erno rnpeBbILLIE BCEr0, 3710 [OMKHO
6bITb NMoBepPHKeHO (MYCTb LLYMIbIiA
CyTeHep, KOTopbI 6eXuT 3a
MaLLWHOMK, NyTanACh B LUMeNaHLax,
BbIMJIAQMT YKe U He TaK 3/10BeLLE),
a rNaBHoe: aKT B3POC/IeHUA COo-
CTOUTCA, U Y} Tenepb-To Banepwuo
n ero apy3ses... Cton. He yBepeH.
3noxa NPAMOSNHENHBIX crnareTTu-
BECTEpHOB, e YepHoe 6bi10 Yep-
HbIM, @ 6enoe 6esbiM, MpoLLNa, U
xapakTepbl B punsme Yupo ge Kapo
CIILLIKOM CJI0¥KHBbI, He 0HOMep-
Hbl, YTOObI ¥AaTb 0AHO3HA4YHOr0
X3MMNM-3HAa 33 KagpoM.

Uzope Casenves

MLFF =R LIS MaHer B «oKTABPe»

SPAGHETTI STORY

==\ DIR. CIRO DE CARO

Spaghetti Western the Italians went beyond Italy

and depicted the Wild West far less realistically
than it was customary in American cinema. The authors
of “Spaghetti Story” are also aiming for something
bigger, they intend to pronounce a diagnosis to the entire
Western society. The easy-going foursome Valerio,
Kuky, Giovanna and Serena connected by complex ties
of friendship, kinship and slow-moving romance could
live in any Western country and brood over “global
problems” like late maturity (“even at thirty we want to
remain children”) with the “child free” variety, the conflict
between one’s dreams and the necessity to make money
and so on. Then they would discover that their “global
problems” are not all that global and that there are
people who are really having a hard time (in this case it
is the Chinese prostitute May-May beaten by her drug
dealer pimp. There is little Italian in the film. Perhaps
Kuky's picturesque grandmother getting at her grandson
with apple desserts (the grandson finds refuge in the
john smoking pot and complaining “God! | am thirty!").
Everything else is overshadowed by the standards of
Unified Europe, the dictates of the consumer society
where the unfortunate actor Valerio is feeling ill at ease.

It s not so much that Valerio cannot act as that he
does not know how to live in the sense that he knows
nothing about life. At yet another job interview he makes
a sorry soliloquy (‘| came into a bicycle shop and was
overwhelmed by the sent of rubber . It reminded me of
my first bicycle... Those spring days..."). After that the
interviewers are going to hire his friend, who is no actor,
but at least seems to be more “earthly”. It looks like
Valerio's sufferings are really limited to the first bike as he
cannot grasp either his mother’s death (he does not know
what to do near her grave) nor the prospect of becoming a
father... His girlfriend’s pregnancy horrifies him, the need
to works is too stressful while a call on the drug dealer is
a true shock. Though the filmmakers did not sow all the
horrors of the life of illegal immigrants: the despicable
joint is represented by heaps of garbage bags and the evil
pimp is kicking not so much May-May as those very bags
among which she is hiding.

But here is where the most valuable message of the
movie is hidden: overgrown children will not grow up
merely being confronted by everyday-life problems.

One could happily run away from them until retirement
age. Pregnancy? - | don't want a child. No money? —
Sister, lend me some money. And get lost everyone, |
am an unrecognized genius. Something foreign, almost
arbitrary can become a catalyst and then the person,
who is sick and tired of eternal urging “You must, you
must, you must” will explode. In this case the idea of

a picturesque cinematic way to salvage May-May has
many positive sides for Valerio. It provides an answer to
everybody's nagging “Be aman’, it is a chance to play a
daring macho (he did not do very well at rehearsals) and
also - as the filmmakers will have it — it is a way to bring
the whole group closer together, although for the rest

of them the reasons to rush to the rescue of the Chinese
prostitute do not look too convincing. But a good deed

is above everything else, evil must be defeated (it does
not matter that the gaunt pimp running after the carin
his slippers does not look very intimidating) and most
importantly the act of growing up is completed and now
Valerio and his friends... Hold on. | am not sure. The
time of straightforward spaghetti Westerns where black
was black and white was white, is in the past and the
characters in Ciro De Caro’s movie are too complex and
multi-dimensional to expect an unambiguous happy-end
off-screen.

Seems like it should be understood this way: in

Igor Saveliev
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XOJ10KOCT - RJTEV )1 OBOEB?
PEX. MYMWH LLIAKPOB

aK Jlloboe «BUPYCHOE BUOEO» B UHTEPHETE, 3TOT

POJIVK MPOXMI KOPOTKYIO, HO APKYIO *M3Hb. B

HeM cecTpbl EBreHuna n Kcenna KapatbirnHel
Ha BoMpoc «YTo TaKoe XO/TIOKOCT?» B TENIEBUKTOPUHE
oTBevatoT: «<Knen ana o6oes». OQHU Kak cregyeT
NMOCMeAsIUCh, ApYrue TAXKEN0 B3QOXHYM U Noro-
BOPWAM 0 NageHun YpoBHA obpa3oBaHuA B Poccum.
Yepes Kakune-To nosiroda o cectpax-ABoMHALLKaX BCe
3abbinu. Permccep MymuH LLiakmpoBs nosHakoMuncA
C HUMU B CaMbli pasrap CKaHgana, npuriacuBe Ux B
KauvecTBe BeayLLero pagvo «CBobofa» Ha 0aMH U3
3¢upo.. TaM eMy 1 npuLLINa B rofIoBY UAes, NpocTasn
[0 reHNanbHOCTU: KyMUTb CecTpaM cHavana bunet Ha
noe3n MockBa — BapLuaga, a oTTyfa — Ha aBTobyc fjo
OcBeHumMMa.

MonagaA B noesf, NeBoYKM 6e3 CTeCHeHMA Hauu-
HaloT paccKasblBaThk 0 cebe. Kak pocsiv B ManeHbKoM
ropogke Bo Bnagumupckoit obnactu 6e3 otua (3aech
He TOJIbKO YYEHWUKM, HO U yUUTENIb UCTOPUN, KarKeT-
CAl, He 10 KOHLLa NMOHMMAET, YTO TaKoe X0JI0KOCT).

Kak yexanu yuntbca B MocKBY M Xoaunu ¢ ogHoro
KacTVHra Ha apyrou, 1 4Tobbl 3apaboTaTh ThicAYy py-
6nen, 1 YyTobbl MaMa cMorna yBUAEeTb [oYeK No Tene-
Bu30py. [MycTb TOIbKO KaK CTaTUCTOB Ha MeaULMH-
CKOM TOK-LL0Y «O caMoM rnaBHoM». Bce 3To BpemsA
HeHa n Kciowwa HeyMonvMo npubnuaroTcs K Myseio
namATU reHoLuaa eBpees, BCe eLlle He MoJ03peBas,
4TO MX aeT. B cBoe BpeMA oHM 6bINn TaK yBreYeHbl
06pyLUMBLLENCA CNABOM, YTO AarKe He HaLLM BpeMs
3arnaHyTb B «<BukMneuio».

Pexuccep He cTecHAeTcA UCNONb30BaTh CaMble
NPUMUTUBHbBIE TeNTIEBU3MOHHbIE NPUEMBI, MOAKNa-
[blBas B ApaMaThyHble MOMEHTbI FPYCTHYI0 3aKa-
OPOBYI0 My3bIKY MW CMEKYNIMPYA OOHUM U TEM e
Nno-pasHoMy 06bIrpaHHbBIM 3NMU3040M, B KOTOPOM
CeCTpbi-6/M3HALLKM NOT AyLUeLLMnaTesNbHyI0 NecHio
npo cepaue MaMbl. TonbKo 4A Toro, YTobbl MoKa-
3aTb, KaK UX MaMa, He[laBHO NeperMBLLAA MHDAPKT,
He MOXKET yOepHaTb Cie3, CMOTPA 3Ty 3anucb Ha
TenepoHe. Ho Bce 3To 0TX0AWT Ha BTOPOW MJIaH,
Korga cecTpbl fobupaloTca fo My3ses. MpocTo cnyLuas
3KCKypcoBoJa 1 MPOXoAs U3 0HOrOo 3ana B ApYrou,
OHUW MEHAIOTCA B JIMLE, MOKA OAHY U3 HUX He Ha-
YMHAIOT OYLUWTb CNe3bl — 0QHOBPEMEHHO OT yrKaca U
cTblga. Ha aToT pas — npaBegHble, HacToALMe. TaK U
MpOCkINaeTcA NaMATb, YTO6bI TENepPb YXKe HUKoraa He
UCYE3HYTb.

Hukuma Kapyes

HETEPTTMMOCTb

.0 220 MATTEPXOPH (MATTERHORN)/ PEXK. OVOEPUK 3BBEMHIE

0 onpeereHuIo 1 Mo YMo4aHuio, HECMOTPA Ha

BCE YJIOBKM MOJIUTKOPPEKTHOCTH, «HYHOM» — 3TO

Bpar. OT 3anyLLeHHoro To6ol B [10M He3HaKoMLLa
HWYEro XOPOLLIEro He Hay: 06MaHET, pasBeeT, PasopuT,
pacuneHnT U cbecT. HeBarkHO, 14-neTHAA 3T CMpOTKa Unn
VHTE/IMIeHTHbI 6opoaaThii GOMHK.

Yy»Kolt Ha nopore «xopoLLIero Joma» NnosABAeTCA eaBa
JIM He UCKIIOUMTENBHO B NMPom3BeaeHUsAX abcypancTCKoi
HarpaBneHHOCTU: Fepou PeanMCTUHECKOr0 UCKYCCTBa Yy-
HUX W Ha NOPOT He MYCTAT, U B 3TOM WX TPYOHO YNPEKHYTb.

B nemMoHctpupyemom B nporpamme MMKQ® «Marnble
ronnaHaubi» dpunsme «BosmyTuTenb crioKoicTBuA» (opy-
ryHarnbHoe HasBaHuWe — «boprMaH») MacTep ronnaHackoro
abcypaa Anekc BaH BapMepaam npefyiorun ovepegHyio
ycTpaLuaioLLyio napabosy 06 «aHrenax ucTpebneHus».
OHa B KOTOpbII pa3 BOMoTUA NOACO3HATENbHbIN TpeneT
6yprHyasuu, CripaBeyIMBO OMacaloLLiencA MPOHUKHOBEHMUA
«UYyHKVX» 1N0[] CBOM CBEPXBIaronosnyyHble Kpbiln. MaTtb
CeMelCTBa — 0AHOBPEMEHHO W [IOMOXO03AIKa, 1 «COBpe-
MeHHas Xy[oHHULA» (UTO y¥Ke CMeLLIHO) — He NO3BONIAET
HAHe CBOVX [eTel 0CTaBNATb Ha Houb boiidpeHaa. Mpu
3TOM W3 YyBCTBA BYHbI NEPe HU3LLIMM KacCoM LLIMPOKO
OTKPbIBAET ABEPb B 3TOT AN3aNHEPCKUM [OM... U3rHaHHBIM
13 NMOA3EMHBIX HUIULLL «/1IECHBIM BpaThAM», 0CTPOYMHO
pacnpaBnAoLLMMCA € ByprKyasHbIM 6naronenvem rnpu
MOMOLLIM LIEMEHTA, A3, CKanbrens U GyblsKH1Ka — No-
NpeXHeMy OpyauA nponeTapuara.

B KoHKypcHoM ronnaHackom dunbMe «MatTepxopH»
peruccepa Juaepyka I661Hre Ha Nopore CKyYHewLLIero

6Gioprepa (MonuTBa Nepeq e4oi, NoACHET CbeAaeMbIX Ha
YHKUWH CTPYYKOB 3e/ieHoM Gacosiv) Tore NoABnAeTCs Heye-
CaHbli1 HEHOPMAJTBEHBII My}KUMHA, COrTacHbI paboTaTb 3a
rneyeHbe 1 060¥KaloLLMI Ha Jocyre 06HUMATLCA C Ko3Mamu
1 pa3roBapuyBaTh C HMW Ha UX A3bIKe. TLLaTeNbHbIN OT-
60p PEKNCCEPOM XYLOHECTBEHHbIX CPEACTB U aKKypaTHO
MpoLieyeHHanA Yepes cUTo MHOPMALWA O NMepCOHaMHax

Ha BpeMs 3aCTaBnAIoT NPeanosIOKUTbL B 3TON AarneKon oT
ron3y4ero peanunsMa UCTOPUM OMMCaHHYIO BbILLIE CIOHKET-
Hylo cxeMy. TeM 6os1ee YTO XOPOLLIO «yCTaKaHEeHHasA» HU3Hb
6ioprepa rof BO3LENCTBMEM BCEX 3TUX 0BCTOATENLCTB,
[eViCTBUTENbHO, HAYHET BMaZaTb B Mepuog nosypacrnaga.
Ho cTouT rocTio HafeTb Ha cebA NnaTbe NOKOMHOM eHbI
X03AMHa 1 3aKPYHMTBLCA B HEM B BasbCe, Kak Npouseee-
HUe NpUoBpeTaeT HeOMMAAHHBIN NONUTUHECKUIA OUCKYPC,
0CcOHeHHO aKTyarlbHbIN Mo 3Apecy NPonmcky dectusans.
CrouT MapoyKe B TaKOM BuAE MOABUTLCA Ha JTI0AAX, KaK
Haf Hel NpeacKasyemMo HaYMHAIOT CryLLATLCA Tyu|M — MpK
HernocpeaCcTBEHHOM Y4aCTUM LIEPKBM KaK r1aBHOro perpec-
CMBHOIO 3/1EMEHTa MO HaCaMOEHMI0 «<HOPManbHOCTU». A
HETEPMMOCTb OKPYHKAIOLLIMX 3aCTaBUT 3aCTErHYTOro Ha BCe
MyroBULb! IIABHOMO PO NMEPEOCMbICTIUTL COBCTBEHHbIE
NO3ULMK B OTHOLLIEHWM CaMblIX 61I13KMX. [epeocMbICUTL
1, 10 JIOTVIKe aBTOPOB, CTaTb 6/niKe K Bory, KoToporo oH
TLLIETHO MLLIET Y MOAHOMMA ropbl MaTTepXopH.

B Kom-To Beku TeaTp abcypaa pasoMKHY YeTBepTylo CTe-
Hy, He NOCTECHABLLIMCH NPeAbABUTL NMOTAaeHHOE Mopanu3a-
TOPCTBO U CEHTUMEHTAJIbHOCTb.

Cmac TelpKuH

CI'IACMEO YTO XUBOU

MAJTBIE [OJTJTAHL] TEMHAFl KPOBb (DARK BLOOD)/ PEXS. [MXOPIMK CINEV3EP

naccu4eckan BCTpeYa 3puTeniei ¢ co3harteniaMm

¢dunbMa BLIFMAOWT CeaytoLLyM 06pa3om: BOT

MPOKATbIBAIOTCA MO 3KPaHy NnociefH1e TUTPLI, B
3aJ1e 3aMKUraeTcA CBET, U PerKuccep, Boccean B Kpecre,
Ha4MHaeT 0TBEYaTb Ha BOMpPOChI... B «OKTAGpe» nocne
roKasa «TeMHOM KpoBW» BCe Cpasy NoLUsio He TaK (a
OTTOr 0 — }UBEe U OpuUrMHankHee): becena ¢ [IKopaeM
Cnel13epoM Ha4anacb [0 TOro, KaK BKITOYMIW CBET, U
nepBble BONpOChl 3By4ani B TeMHoTe. B TakoM obLLeHmn
6b110 YTO-TO UHTUMHOE.

Bce B 3ane 6binu 6yaTo crierka... He noJaBneHbl
Jare, a neperpeTsl 6ecroLLanHbIM COMHLIEM MYCTbIHM
LwTaTa l0Ta, KOTOpOe HECKONBKUMM MUHYTaMU paHee
6yKBanbHO BbIFKUIasno BCe Ha 3KkpaHe. PecrniexTabenbHan
napa w3 mupa 38e3g, lappv u baddu, us-3a nonomxm
«POJIIC-porica» OKa3bIBAETCA B 3aJI0MHUKAX Y NapHA-
OTLLESTbHMKa Mo uMeHu Boi. CobcTBeHHO, Lenbiid ByKeT
pa3Hoo6pasHbIX NCUXOSIOrMYECKUX PeaKLMM, BO3HUKaI0-
LUMX B pe3ysibTaTe 3TOro — B AyanasoHe OT }UBOTHOM
HEHaBWCTU [10 HUBOTHOW e Nlo6BU,— 1 [10, 1 nocne
nonBeHnA ¢pubMa (CHAT OCHOBHOM MaTepuan eLle



VIKAC, |

HOTOPbIM BEI',D,A C TOBOW

S OJ=V[e=] 3NV (HELI)/ PEXK. AMAT 3CKAJTAHTE

MLFF RIS MaHer B «oKTABPe

HapKoTpadMKoM (CKOpO oTpe3aHHble
roJ10Bbl 3TUX YMHOB MOABATCA B TEIEHO-
BOCTAX), 3aBepLUAETCA MTMMHOTUYECKUM
KagpoM: MecTo 3a OnycTeBLLEN TpUby-
HOW 3aHMMaeT MasioNIeTHUM NPeCTYNHUK
C neyaTbio UMBeLMIUK Ha e, OH
YNbI6AeTCA U KOPUUT POHKK, MIAAA Ha
MUKPOGOH, HO TaK U He NMPOU3HOCUT HU
cnosa. Mnu anusog, B KOTOPOM KpoBa-
BbIi Crief MPUBOAWT ¥eHy 31u B paspy-
LUEHHbIA 6aHOUTaMU [JOM — B 3TOM Ko-
POTKOM Kafpe BCE, YTO MOMHO CKa3aTb
0 XPYMKOCTY YeNOBEYECKOr 0 CYLLLEeCTBO-
BaHWA; HaLUM MasileHbKME KPenocTu — He
6osiee, YeM CTPOEHUA FYMbIX NOPOCAT
Hyd-Hyda n Hup-Huda. OueBngHo, uto
JyLeBHbIN ANCKOMOPT, B KOTOPbIN
noBepraeT 3cKanaHTe, CBA3aH U C TeM,
4TO «3NK» — 3anpefesibHO KpacuBbIn
¢WnbM, B KOTOPOM y4M COSHLA UrpatoT
Ha paBHbIX C aKTePaMM — U LLIOK OT 3TOM
BEJIMYECTBEHHOM KPacoTbl U KOCMUYe-
CKOro MacLUTaba nersaren TaK e cu-
JeH, KaK LLIOK, BbI3BaHHbIV 3CKanauuen
Hacunus. MoToMy YTo — BOT Heyfo6HanA
MbIC/Tb — ICKanaHTe roBopuUT He 06 age
Ha 3emrie, HO 0 FapMOHUK MUPa, B KO-
TOPOM Hacu/INe CyLLeCcTBYeT Ha paBHbIX
CO BCEMM NMPOYMMM NPOABIEHUAMM
yenoseyHocTH (MK becyenoBeyHOCTH).
Perkuccep, aBarkabl y4acTBOBaBLUMIA
B KaHHcKoi cekuumn «Ocobblid B3rnaa»
- ¢ «KpoBbio» 1 «Y6si0gKaMmu», — no-
criefoBaTesbHbIN McCriefoBaTeslb Ha-

‘. e

JIV — [ApOM 4TO Te3Ka bubnencro-

ro npagena Xpucra — 06bIYHbIN

napeHb: *eHart, pacTuT roJoBa-
JIyl0 404b, BMECTe C 0TLIOM paboTaeT
Ha aBTo3aBoAe. Mnagwasa cectpa 3nu,
LKoNbHWLa 3cTenna, BriobneHa B
conparta beHTo, HoBO6paHLLa, Ka bl
[eHb UCTbITLIBAIOLLLEr0 Ha CBOE LLKYpe
BCE TAr0Tbl MEKCUKAHCKOW AeA0BLLMHBI.
Mocne noKasaTenbHOro YHUUTOXeHUA
BOEHHbIMW U MONULMEN NApTUM HapKo-
TUKOB pAJoBor beHTo KpageT Manyio
YacTb yLUeneBLUEero KoKavuHa 1 otaaeT
[eBOYKe-MNPOCTYLLKe Ha XpaHeHue. 3nu,
Maribli MPOCTOM 1 YeCTHbIA, HaxoauUT

ToBap v u3baBnAeTcA OT Hero. Bckope
nioau B KaMy e BpbIBalOTCA B 6e33a-
LUMTHBIV [OM, paccTpesnivBaloT oTua 3nm
1 3cTensbl, @ «NPOBUHMBLLMXCA» OeTen
noaBeprawoT 3anpefesbHbIM 3BepCTBaM.
[MbITKK «CKpbICATHUYaBLLEro» beHTo —
LLIOKEep, paBHOI0 KOTOPOMY B JlerasibHOM
KWHO He 6bI/10 CO BpeMeH «AHTUXpUCTa»:
reHUTanInm NoABELLEHHOMO K MOTONKY
napHs 06/11BaloT 6eH3MHOM U Nog-
HuratoT («BoHseT Kak noarkapeHHas
KpeBeTKa», — CO CMEXOM KOMMEHTUPYIOT
My4YUTENM). NN OCTAETCA HHUBBIM U OT-
HOCUTENBHO LLeNbIM U TLLLETHO PasbICKM-
BaeT NoxuLLeHHyto IcTenny. GuHan

OKaXKEeTCA anonoruemn BeTX03aBeTHON
MECTU: UCMOJIHEHWE 3aroBem «OKO 3a
OKO» MOMOYKET 3/ peLLnNTb CO6CTBEH-
Hble ceKcyarnbHble Npobnembl.

Ha KaHHcKoM decTuBane «3nu»
3acTaBun NybsIMKY MOpLLMTLCA B OTBpa-
LLIEHUM M U3[aBaTb BOM/IN yHaca — He
CTOJbKO Ha 3MM304aX MbITOK Niofen,
CKOJILKO Ha 3nu3o[4ax ¢ youicTeoM
cobak. OunbM AencTBUTeNbHO Lenp
Ha pe3Kue JeTanu, Ho 0AHUMU TOJBKO
KpOBaBbIMW aTTPaKLMOHaAMM OHU He
ucyepneiBatotca. CueHa, roe MeKcu-
KaHCKWe CUITOBUKU TOPHECTBEHHO
panopTyioT 06 o4epenHoit nobene Hag

cvunua. UV B HoBoM ¢punbMe oH goxoauT
[0 KpalHero npefesna, Ho Ha BCe BOMx
C1aboHepBHbIX M ManoayLUHbLIX MOXHO
BO3pasuTh, YTo caMa MeKcuka, eé
KpOBb U M0YBa, KapHaBasbHble Npasg-
HUKWM MepPTBbIX U Hacune, pasnnToe B
packaneHHOM BO3fyxe, onpedensaioT
cofepaHue. B KoHLLe KOHLLOB, caMble
¥ECTOKME CLeHbl 3CKaNaHTe HEBUHHBI
B CPaBHEHWUM € 3NM3040M U3 LefeBpa
Cepren 3nseHwTerHa «[la 3apaBcTByeT
Mekcukal», rge no ropno 3aKkonaHHbIe
B 3eMJ1I0 I0HOLLIM MMBHYT Mo KOHCKUMU
KoMbITaMU.

Badum PymkoacKuli

B 1993 rogy) o6birpbiBancaA B KUHO He pas, 1 BoobLLe
[aBHO U3BECTEH KaK XeNbCUHCKMI cuHapoM. Ho B Kap-
TuHe [oparka Cnelisepa npoucxofsLLee BuIrnAgesno
OTKPOBEHMEM: MOMKET 6bITb, MOTOMY, YTO UCMOSTHUTESb
rnaeHou ponn Prsep ®eHWKC cnasn BoeauHo besymue,
arpeccumio v HeXHOCTb. A MOMKET, HaKnagbiBasna oT-
rnevaTtoK cynbba camoro Puepa ®eHuKca, NOTOMY YTO
Ha 3KpaHe Bblnn 3aneyaTsieHbl B 6yKBanbHOM CMbIC/e
rocnegH1e OHU U Yacbl ero *U3HW, OKa3aBLLEeNCA TaKom
He[0/IroM: KyNbTOBbIN aKTep nornb 3a 12 gHeit oo
OKOHYaHWA ChEMOK.

HeynuBuTeneHo, 4To 3T0 B3BONIHOBaNO 3a. Bee Bonpo-
Cbl K perkuccepy 6 NOCBALLIEHbI He CIoXKeTy GUnbMa, a
€ero yauBWTeNbHON cyabbe: nocse rbenm UcnosHuTens
rIaBHOM POJv MPOM3BOACTBO KapTUHBI ObINIO OCTaHOB/IE-
HO. «Mbl OTCHANM 72 NPOLEHTa», — pacCKasasl MOCKOB-
cKom ny6nvke Owopmk Cneitsep. 3toro okasanocb
CIILLIKOM Mario, YTo6bl 3aBepLUMTL GUITbM, HO — CITALLIKOM
MHOr0, YTO6bI NEPECHATb ero C APYrM aKTePOM: KoJlieru
MOCYMTaNM TaKOM BapUaHT HeYBarKeHWEeM K NnorubLuemy
(B 4aCTHOCTW, MO 3TOW MPUUMHE OTKa3ascA OT y4acTuA B
npoekte OroHHKM [denn). CnycTA HeKoTopoe BpeMA Bo-
Kpyr 060pBaHHOMO Ha NosTycioBe GpubMa passepHynch
cynebHble criopbl, MIEHKY KOHPUCKOBaNa CTPaxoBas KOM-
naHuA... ToNbKo NoLIaTHyBLLIEECA 340p0Bbe [IKoparka
Cneit3epa 3acTaBusio ero MobunI130BaTh BCe CUJlbl, YTO6bI

«BbIPBATb» U3 YyHMX PYK Matepuasibl U CMOHTUPOBATb
GUNBM TaK, UTo6bl OH He 06pbIBAsCA Ha NoJTyCIoBe.

Korpa BeTepaH Ku1HO paccKasbiBas 06 3ToM 3puTenaMm
«OKTABPA», paspanvcs NpoTecTyloLLme ronoca: «B atux
MOMeHTax caman U3toMuHKa dunsmal» ViMenucs B Buay
CTaTUYHbIe CLIeHbI, OCTaHOBJIEHHbIE Kaapbl: K MPUMepy, Ha
3KpaHe — ABepy [OMa, 3a KOTopbIM Boll n3MbIBaeTcA Hag
Baddu, 1 ronoc permccepa Kak-To aare 6yOHUYHO ne-
pecKasbIBaeT — YTo NPOMCXoauT. Ho 3To JeicTBUTENBHO
MOSy4MI0Ch OPUrMHANBHO, XYAOMECTBEHHO OMNpPaBLAaHHO:
KaK 6bl B3rNAg Hec4acTHoro My+a Baddu, 3aneptoro B
capae. OKka3arnoch, TaK COenaHo NoToMy, YTO 3T CLIEHbI
MPOCTO He yCrnenu OTCHAT.

HeobbluHan cynbba ¢pubMa, 3Toro «MrHoBeHus, pac-
TAHYTOr0 Ha ABaaLaTh NIeT», bygoparkumna 3an. Cnpatum-
Banu: «yBCTBYETE /W Bbl YOOBNETBOPEHUE, OLLyLLIEHME,
YTO Bbl 3aKOHUMM PaboTy?» «4TO BbI CyMenv MOHATb 3a
20 neT, NpUBHECTW HOBOTO B 3TOT GunbM?» Cripocunui n
0 TOM, KaK K MPOEKTY «[0CO3[aHUsA» pUnbMa OTHECIIUCH
MCMOJHWATENM OPYruX rnaBHbIX poner — wyav [asuc u
[oHaTaH Mpaiic. Okasanock, MM 060MM He NOHpaBUNach
nen Takoro BOCKPELLIeHWsA npoLusioro. «wyam Yepes
areHTa coo6LUMNa, YTO i 3TO He UHTepecHo, a [IKoHaTaH
o4eHb capyHuncaA ¢ PusepoM OeHWKCOM BO BpeMA Che-
MOK, Y1 oYeMyY-TO BOANCA YBUAETH M0 CHOBA HUBbLIM».

HUzope Cacenves




O YEM NOBOPAT MYXKYUHbI

WAL ASNIE=Y=1S5=) MTPA BTIPABLY/ PEMK. BUKTOP LUAMPOB

03/1aHVe Nto6oro GprnbMa eCTb XOMHOEHVE M0 MUH-

HOMY MOI: *enaA Co3AaTb HOBOE, Tbl MOCTOAHHO

PUCKYeLLIb <YrouTb B OBYLLIKY» YKe CYLLeCTBYIO-
LLMX 1 Y¥Ke HaLLyMeBLUMX (160 [eNCTBATENBHO BENMKKX,
NM60 MPOCTO PACKPYHEHHBIX) KAPTUH: OAHMU HAUMHAIOT
NPUTArMBaTL CLIEHAPUCTa 1 PerKMccepa, KaK niaHeTa
NPUTArMBAET METEOPbI, U CNEACTBUEM CTAHOBUTCA KaKanA-
TO NpeeMCTBEeHHOCTb. [lpyrvie MpOCTo MOXOMKM: BCeraa
Beflb 06HapyMBAETCA HEYTO NoA06HOe, U MPOTUB BOSU
co3gatesnel Te UK UHble CLIEHbI, PENTIMKK, CUTyaLmn
HaYMHAIOT «MUMWKPUPOBATL», HAMOMWHATH CLIEHbI U3 TeX
nnm apyrux ¢unbMoB... Tak 1 B «Mrpe B npasgy» Buktopa
LLlaM1poBa HeKoTopble aM130AbI BbI3bIBAIOT B MaMATU 4TO-
HWBYAb W3 KNACCUKW: HampuMep, Korda Maiis, cTyaeH-
YecKan 060Bb TPEX MYMKUMH CPeHNX JIET, NOABNAETCA
Ha nopore — BHe3arnHo — B MHBa/IMGHOMN KOJIACKE, UTOMOM
CTAHOBWTCA 3aMeLLaTesNbCTBO M CAAB/IEHHbIV LLIeMoT B

ayxe: «Tbl 3a4eM ee npueen? Tbl NoYeMy He Npedynpe-
oun? [a 3a Takoe Mopgy 6bioT!» U nocnepHas ¢pasa,
cama 3Ta TUXan nepebpaHKa 3a ABEepbIO TYT e BOCKpeLLia-
10T B NaMATM anm3op 13 «benopycckoro Bok3anan, Korga
repoi EBreHuna JleoHoBa B Ka4ecTBe «Cloprpy3a» npuBes
[py3el K cTapoit GpoHTOBOW Noapyre, KOTOPOK NpeacTon-
110 Tenepb COO6LLMTL TPArMYeCKyIo HOBOCTb.

HenoBkue naysbl. BceobLuee cMyLLieHWe. CuTyaLmm,
paspyLLialoLLMe NPUBbLIYHBIN 4J1A repoes KoM¢opT. ITUM
«Mrpa B npaBAay» pasuTenbHO OT/IMHAETCA OT ApYroro ro-
NyNApHOro B Maccax ¢punbMa, Ha KOTOpbIIA MOXOMM rNepsble
[ecATb MUHYT: 13, B KoMeaun «O YeM FoBOPAT MyrKUYMHbI»
MOET BCE TOT XKe NIerkuii Tpen o bpeHaax v TpeHaax,
yacax v pybaLLiKax, *paTse V1 BO[0UKE — BriepeMeLLIKy C
NonbITKaMK pedrieKcUM Ha TeMy B3pocsieHus (CTapeHuA?),
papocTeit v bef noTpebuTenscTea U T.4. Ho ecnnt Tam
COXPaHAICA BCE TOT e HM3HEePaA0CTHbIN TOH, NYCTb U

C HOTOM HexuTpol ¢unocodum, To cozparenm «Mrpbi B
npaBAay» NMOKYLLIAIOTCA Ha C/IOM BCEMO HU3HEHHOMO CTPOA
cBOMX repoeB. PAfoBanA NoHayany BCTpeya CTapbix Apy3en
MPeBPaLLIAEeTCA B KaKoe-TO CBETOMPeCTaB/IeH/e, COBCEM
KaK... M 3T1M Mbl 3aBepLLaeM BCe HaLLIM CPaBHEHWA — Knac-
CuYecKol neHToit «KTo 6omTtca BupguHum Bynd». Tonkko
co3aTenm poccUcKoro GunbMa 3a 3Ty NMPeeMCcTBEHHOCTb
He OTBEYaloT: OHW 3KpaHU3KpoBanu Nbecy Oununna Jleny-
LLIa, KOTOpbIM, HECOMHEHHO, NCan ee Mof BrieyaTeHeM
oT ApaMatyprm 3asapaa Onéu.

Crapble CTyfieH4ecKue [py3bA BCTpeYaloTcs, Byayun
YHe My3aTbiM1 OAOBKaMW, U BCTPEYAIOTCA, HaJo AyMaTb,
[arneKo He BriepBble: 3TO He Ta CUTYaLMA, Koraa Nioav
He obLLanuce gonro. BuaHo, 4to 1 nofo6Hble NoMoiku,

1 nogKonbl apyr apyra («Jasait nouenyemcal» — «He
Hazo, 3aBeAeMCA») BOLLNN Y HUX B NpuBbIYKY. MpaBaa,
HEeACHO, 3a4eM OHUM TOrAa MOMMHYTHO MbITAIOTCA peLLaThb
pa3Hoob6pasHble CyLs60HOCHbIE BOMPOCHI 1 HACTOMYMBO
BbIACHATL APYT Y APYra, YTO MPOUCXOAMT Y KaOoro B
CeMeHOM ¥u3HWU. Ecnn apy3ba 06LLaloTcA NOCTOAHHO, TO
BPAL /M AN1A HUX ByOeT OTKPOBEHWEM, YTO, HarpuMep, Y
KOM0-TO U3 HUX C }KEHOW MHOM0-MHOIO JIET HET HUKAKOM
[ZlyX0BHOW (a To v dr3nYecKoit) 65M30CTu.

Yro6bI y3HaTL NpaBay ApYr 0 Lpyre, OHW YCTpavBaloT
3TOT cBoe0bpa3HbI MapadoH — «1rpy B NpaBy», Koraa
Kar bl [OSHEH NPU3HATLCA B YEM-TO, B YeM Bbl Npu
Ipyrvx o6CToATENBLCTBAX He MpM3HancA HUKorgda. Ha-
YMHAETCA 3TO LLIOY, MPaBAA, C BOMPOCa B CTUIE aMepUKaH-
CKUX MOJTOAEHHBIX KoMeaui: «Koraa Tbl B NocnefHWit pas
3aHUMarncA oHaHM3MoM?» [anee cobbiTus pa3BuBaloTcs
NaBWHOO6PA3HO: BLIACHAETCA, YTO KarKabl 3aKafblYHbIN
OpYr TaK UK MHaYe NosioMan HusHb 61IMKHeMy: ofuH
cnan c byayLuel *eHoii Apyroro (pasroBopoB O CEKce,
[eNCTBATENBHO, MHOIO0: BCE-TaKW MYHKCKOE 06LLECTBO,
nycTb 1 pasbaeneHHoe repounHelt MpuHil Anexcumo-
BOW), KTO-TO 3aan AeHbIW, KTO-To NpoJan NpUATeNio
MaLLIMHY-«YTOMNEHHWLYY», CIeCTBMEM Yero CTa Noxap
13-3a 3aMbIKaHWA 3MIEKTPOHMKM... ClIOBOM, BbITacKMBa-
HWe BCEX CKesleToB U3 LLIKadoB, eCTECTBEHHO, €Ba /I He
NopyLUMIO BCe APYHObI 1 Cyabbbl, HO BLICTYNWIO B UTOre
OYLLIEHMEM M [aHe MPUBESIO KO BCeobLLeMy CHacT/IMBO-
My duHany. Mepoam «Kto 6outca BupmwuHum Bynd» u He
CHWITOCh.

Hzope Casenves

cyd UCTOPUU

CTAJIVIF PA [CKAA BUTBA. NMOGEANTES 1N N TIOBEMEHHbI
BPAY 113 CTAJIVHIPALA (DER ARZT VON STALINGRAD)/ PEMK. TE3A ®OH PALIBAHM

1bMbl 0 BTopoit M1MpoBoI BoviHe HeoTCTyn-

HO CNeflytoT 3a HaMU MO HU3HWU. Mbl € HUMK

pacteMm, B3pocneeM, MeHAeMcA. BnpoyeM, Ha
BOVHY Mbl Yallle CMOTPUM JIULLb C OAHOM CTOPOHbI —
coBeTcKoM. A Befb ecTb 1 gpyran. K 70-netuto co gHA
OKOH4YaHWA 6uTtebl Nog CtanuHrpagoM Ha 35 MMKO
NpoOXoAMT 0OHOMMEHHAA NPOrpamMMa, opraHn30BaH-
Has [eTe-uMHCTUTYTOM B MocKBe.

21 vioHA B KMHoTeaTpe «OKTABPb» NpoLUen NoKas
0JHOro 13 ¢puIbLMOoB Nporpammsl: «Bpay us Cra-
NMHrpaga», cHatoro B OPIM B 1958 rogy. Ounbm
paccKasbiBaeT 0 bbiTe HEMELIKMX BOEHHOMMIEHHBIX, MO-
NaBLLUMX B COBETCKUI Nlarepb rocse nopaxeHus rnog
CranuHrpagoM. Xvpypr Bénep, okasaBLumiicA cpeam
3aKJI0YEHHbIX, MbITAETCA BCEMU CUIIaMU MOMoraTb
BbI*{MBaTb CBOMM cOpaTHUKaM. Ho B narepe ectb cBoi
BpaY — ¥eHwuHa. OHa KarKeTcA enesHon negu. U
HecripocTa — Ha BOVHe y Hee noru6 my». 3a ee cepa-
Lie B oTBETe BymeT Opyroi HEMeLKM Bpay — MoJio-
now. Xvpypry Bénepy e gocraetca 6oee croHas
posib. OH cTaHOBUTCA eQMHCTBEHHBIM CnacuTeneM AaA
MarneHbKOro MasibyMKa — CbiHa KOMeHAaHTa nareps.

Y MarbyunKa onyxosib MO3ra, U eMy CPOYHO Hy¥KHa
CNIOXHAA onepawma, Ha KOTOPYIo CNocobeH TONbKO
HeMeLKWI X1pypr.

lMocne ¢unbMa opraHusaTopbl nporpamMmel Bonbg
Mpo 1 Oununn LWtAacHbl nposeny Q&A co 3putensamum.
TaKoW peaKuin GpunbM, KOTopbI BpAL NN Korpa-
HMbYOb YAACTCA MOCMOTPETL MO 0TEYECTBEHHOMY
TeneBuaeHuIo Ha 9 MaA, cobpan HebosbLLO 3a51.
KuHoseg ®Oununn LLTAcHbI pacckasan, yto y ¢unb-
Ma ecTb KOHL,0BKa, a/lbTepHaTUBHaA TOM, YTO bbina
rokasaHa. Bugumo, 31o 6bin 3KCNOpTHBIN BapuaHT
KapTuHbl. B OPI B 1958 rogy oH 3akaHuvBancA
BOMPOCOM, 3[ipeCOBaHHbLIM COBPEMEHHOCTU: HET JIn
BHOBb HarHETaHWA BOEHHOW 06CTaHOBKM B cTpaHe. Ha
BonpoLualLee Lo Bpada bénepa HaknapbIBanuch
JOKyMeHTasnbHble Kaapbl napaga byHpaecsepa — BHOBb
06pa30BaHHbIX BOEHHbIX NoApa3aeneHui. TakuMm
obpa3oM cnoso «CTanuHrpag» cTano CUMBOJIOM
naumdunsMa B CO3HaHNN HEMLIEB B MOC/IEBOEHHO
epMaHun.

Ha Bonpoc npefcrasutena eTe-MHCTUTYTa O
BMeYaTNeHnAX oT punbMa BCe 3pUTenn eaMHOAYLLHO
BbICKa3bIBaSICh, YTO 3TO OblS1 MO-HACTOALLEMY MHTE-
PECHBIV KMHOOMBIT — MOCMOTPETL Ha BOMHY Fasamu
He[aBHero NpPoTMBHWKa. BnpoyeM, camn HeMeLKme
KUHOKPUTUKM OTMEYanu, YTo AIA HUX 3TO BbIIo
CIIOXKHOE ANA BOCMPUATUA KUHO. «MHe 6b1110 TpYAHO
CMOTPETb 3TOT GpUNBbM. OH HaMoJHEH LUTaMNaMu:

HeMLbl JTyHLLe PYCCHUX. HeMLI,bI nyyLumve NioboBHUKM,
HeMLbl JTyyLLme Bpauu...» — ckasan Bonsg Mpo.

O wTamnax B KMHO FOBOPMAN U 3puTenn. Kak
BbIACHWIIOCh, MOMbITKA PEXMCCEPOB CO3AaTh 06pa3
OTPULLATENIbHOMO MePCOHaXKa — MyXUmHa cManT
B Kpec/ie U HeTOPOMJIMBO MOrJIaMBAET KOLLIKY, —
CyLLIeCTBOBAJS1a He TOJIbKO B HEMELIKOM KuHo. OanH
13 3puUTenen NpeanoXmn BCNOMHUTL U COBETCKUE
GUNbMBI 0 BOVHE, IAe HeMLbl — YOUiiLbl, TUPaHb, Ha-
CWIIbHUKM, — TaK #e BaNbAXHO pa3BasifAcb B Kpecnax,
MOrNaxmBanu KoLLeyeK, NbyACk Ha JoropaloLLniA
OroHb B 6ypiKyiMKe. TaKoW e LUTaMn CyLL,ecTBOBas
1 B aMePUKaHCKOM K1HO 50-x: BeAb FraHrcTepbl ToXe
NO6UNN KOLLIEK...

Enuszasema Cumbupckas



A HAHAN YBNnuY

OO NEINERNIYA PA3HOCUMK/ PEXK. AHOPE CTEMIMKOBCKM

- UcnonHutenb rnaBHoi ponu
Anekcangp lNnaxkcuH rosopun, 4To
3TOT 06pa3 «BbITAHYT» U3 Bac. Bbl co-
rfacHbl C TaKUM yTBepHAeHUneM?

AHOdpel CmemnKkoacKul: OH He Npo
06pa3 roBopws, B TOM CMbIC/IE, YTO — He
Mpo Ty UCTOPUIO, KOTOPYIO Mbl CO3AasM.
OH roBOpMN MPO MCUXOTWM, MPO Ty 3aM-
KHYTOCTb M HaMpPAEHHOCTb, KoTopas
€CTb BO MHe. 3T0 — A3, OH eCTBU-
TesbHO CMNWChIBaN C MeHs, TeM 6oree,
BCEe BPEMA YTO-TO TaKoe NPOUCX0ansIo
BO BpeMA CbeMoK...OH Bce BpeMs 6bi
B Y*Kace: KaK TofIbKO BbIXOAWS Ha
n1oLaaKy, OH BUOEN BO MHE KaKoW-TO
KoLLIMap. Mbl CTaBUNM Kar Al AeHb
3KCMEPUMEHTLI CaMu HaZ coboi, pas-
Horo TofKa. OH, BUAMMO, YyBCTBOBAS BO
MHe 3T0 BHyTpeHHee be3yMue, KoTopoe
BHeLLIHe He nposBnAeTcA. OH e aKTep,
OH XOpOLLIO CPUCOBLIBAET... OH 04eHb
TOHKUIA aKTep. AneKcanap Ha KpaHe
[enaet T0, Yero MHOrve Apyrve genatb
He MoryT. A yBepeH: ero byayT MHOro
CHWMaTb, Korda oueHaT ero. A byay
CYaCTNINB, eC/N Korga-Hnbyas cMory
CKa3aTb: A CHAS ero, 1 nocse 3Toro —
ero 3aMeTUIN. 3To TOXKe MOA MUCCKA: A
MbITAlOCb CHAMATb HEM3BECTHBIX aKTe-
pOB. Yre He pa3s bbiBasio TaK, 4to nocrne
MOUX GUIBMOB X HAYMHAIOT CHUMATb,
MpyYeM Hemoxme peruccepsbl.

- CueHapwit nucanca nop AneKcaH-
Aapa MNnaxkcuHa?

- A 0 HeM oymarn, Ho Npo6oBsan 1
OpYrux.

- BusyanbHbiti pag B ¢punbme
«Pa3HocuMK» — A0BOJIBHO MUHUMaNU-
CTUYHBIA. MOMHO NU CKa3aTb, YTO Bbl
upeTe No NyTU OTCeYEHUA NULLHero?

- A Bbl 06paTUNIN BHUMAHKE, YTO
Y MeHA 04eHb MHOMO MYCTBIHHOCTU B
Kadpe, He TOMbKO 3€eCk, HO M B NMEPBOM
dunbeMe Torke? HaBepHoe, 3T0 MosA BHY-
TPEeHHAA NYCTLIHHOCTb, A Bceraa 0boran
MUHMMAIIN3M, YeM bbl A HX 3aHUMasCA:
W IUTepaTypon A TOXe 3aHUMarCA,
KCTaTW roBopA... B BU3yansHocTu s
0Y4eHb LIEHIO MUHUMASIN3M.

370, HAaBEPHOE, HMKOIAA OT MeHA He
yinoet. BHyTpeHHAA nycToTa pUKcupyeT
BHYTpeHHee oT4anAHKe. 3T0 To, UTo A
NMeperKmnBalo — He aKkTep, He MEPCOHaNK;
370 TO, YTO CO3AAET HaNPAKEHHOCTL B
MOEWN HM3HW.

- CKonbKo 6b1J10 peanbHbIX NpenAT-
CTBMWI Ha MYTU K 3TON KapTuUHe?

- [a MHoro. [pom3B0oACTBO ManeHbKNX
KapTWH BoobLLie 3aTpyaHeHo. Y ManeHb-
KX KapTUH — NMPobieMbl, BpoYeM, y
60MbLLIMX KapTWH — eLLle 6osbLLme Npo-
6neMbl... Ecnv y 6onblumne persmnccepsl
HaYIOTCA Ha TO, YTO Y HUX He MoJy4aTcs,
TO y Hac — TeM bonee. 3neMeHTapHo:
YTO-TO He paboTaeT Ha nroLLaaKe. 3To
Befb 04eHb CIIOMHO. AKTEp roTOBUTCH, a
MOTOM Y HEro MOTOLIMKIT He efeT.

- MoTouukn gomKeH 6bITb 06A3a-
TeNlbHO COBETCKUN?

- Her, 370 He nrpa ¢ acTeTnKomn. Ml
Koraa yre ¢unbM JodenbiBanu, A exarn
[JOMOM 1 B MEHA BPe3asca pasHoCUMK
nMuLbl Ha MoToLmKNe. BpesancA, noman
MaLLIMHY: HACTUINa MeHA 3Ta UCTOPUAL.
OH pearnbHo CyLLIeCTBYET, OH Bpe3aricA B
MeHA 1 3T0 BbiN He aKTep.

- Korpa Kapa cHuman «Mactep u
MaprapuTty», oH 4yTb c/ly4aniHO He
cbun yenoseka no umeHu Kopo-
BbEB...

- KuHo obnanaet orpoMHbIM MUCTU-
YECKMM MOTEHLIMANoM BOKpyr cebs. N
3TO He CMeLLHO, 3TO HaCTUM10 MHOMMUX
nogen: Jlyumka, TapkoBcKoro, BUCKOH-
TW... Ho, HaBepHoe, Hafo 3a 3Ty npo-
heccuio NNaTuTb CBOEN HM3HbI0. MoXKeT,
B 3TOM U1 €CTb YTBEPHKAEHWNE LIeHHOCTM
MCKyCCTBa.

- 3a4eM Bbl K 3TOMY cTpeMuTecb?

MLFF =R LIS MaHer B «oKTABPe»

- A A 1 He CTpeMsTioCh, A HNUYEro
crneumanbHo He 3aflyMbIBalo, Y MeHsl
BCe MOET, KaK NIeT, A Aenalo YTo-To
1 He MOry OTBETUTb Ha BOMPOC: 3a4eM
370, NoYeMy, AnA Yero. Y Hac, Korga
A y4unnca, 6uin negaror — OeHyeHKo,

OH, MOCMOTPEB Yblo-HWNBYb KOPOTKO-
METParKKY, 1 XOPOLLIYIO, 1 MIIOXYI0 —
CaguncA NoToM C CUrapeTom U roBopuI:
«CTapuiK, 0 YeM dmnbM?».M nonpobyit
Ha 3TO OTBETUTL... Y KA 0o YesoBeKa
€CTb TaKue ABEepU, KoTopble HeMb3A
OTKpbIBaTb, €CTb BOMPOCHI, KOTOPbIe He
HY*KHO 3aaBaTb. YenoBeK Ha noa-
KOMHOM YPOBHe YyBCTBYET HapyLLeHWe
KaKOr0-TO 3aKoHa.

A gyMato, UTo BCe MO repou UCMbITbI-
BalOT KPU3WC, CBA3AHHBIN C KOMMIEKCOM
npuYnH. A nx He BblOENAI, 3TU NMPUYMHBI
Ha 3a[IHeM MnaHe y MeHs NPOXO4AT,
KaKWMK-TO 3HaKaMW. A He fenaio 3a-
ABNIEHWA NPO rNaBHoro reposd: «OH youn
[OpYroro YenoBeKa, 1 BOT OH CTpaJaeT».
YepT ero 3HaeT, BUAMMO, CTPafaeT, Mo-
4yeMy — Toxe Bonpoc. [lovemy cTpagaiot
apyrue repon? OHW TOXe ABHO He
YUCTHI Nepef cobo. M3-3a coumansHblx
npobnem? OueBnAHO, Aa, 3TO rge-To
3BYYMT, XOTb U He HanpAMyio. A He
N6MI0 NMPAMBIX BbICKa3bIBaHWI.

- B Bac coyeTaloTcA HecoyeTaeMble
BeLLM: Bbl OKOHYMNUN GUHAHCOBYIO
aKafieMuio, MOTOM BbICLLME PEHUC-
cepcKue Kypcbl; paboTanu ypHanu-
cToM, ¢poTorpadoMm...

- YT0 KacaeTCA PerMCCEePCKUX Kyp-
COB, TO NepBble MONroAa A 3aHMMancA
CLeHapuAMM: Ncan pasHble CTPaHHble
MCTOPUK ANA MacTepoB. Ho MeHsA nyraeT
nuTepaTtypa B KMHO. A o4eHb He Nobrio
KWHO, B KOTOPOM BWZHA NUTepaTypa.

Uumepaoio senu Aca KonoduscHep
u lMemp LLlenomuHHUK



HOLOCAUST -
IS IT WALLPAPER
PASTE"

[DOCUMENTARY COMPETITION
DIR. MUMIN SHAKIROV

Like any “virus video” on the Internet, this
clip had a short but striking life. It recorded an
episode in which the sisters Evgenia and Ksenia
Karatygyny responded to the question “What is
Holocaust?” with “wallpaper paste”. Some had a
good laugh, others gave a deep sigh lamenting the
fall in educational standards in Russia. Half a year
later everybody forgot about the twin sisters. The
director Mumin Shakirov met them at the height of
the uproar when he as a host on radio “Freedom”
invited them to take part in one of the programs. It
was then that he had this simple but brilliant idea:
to buy train tickets for the sisters from Moscow to
Warsaw and then bus tickets to Auschwitz.

On the train the girls openly talk about them-
selves. About growing up fatherless in a small town
in the Vladimir region (it seems that not merely
pupils but the history teacher himself does not fully
understand what Holocaust is). About going to
Moscow to study, and about going from casting to
casting to earn a thousand rubles and to let mother
see her daughters on TV. Let it be even as extras
in the medical show “About the Most Important
Things”. All this time Zhenia and Ksyusha are
relentlessly approaching the memorial museum of
Genocide of the Jews, still unaware of what awaits
them. At the time they were so excited with their
fame that they did not even have the time to look it
up in Wikipedia.

The director has no qualms about using the most
primitive TV tricks supplying the most dramatic
moments with sad off-screen music. And again and
again he uses the same episode in which the twins
sing a touching song about the mother’s heart. The
only purpose is to show how their mother, who
has just survived a heart attack, can’t contain tears
watching the video on her phone. But it all recedes
into the background when the sisters reach the mu-
seum. As they listen to the guide and walk through
the halls their expression changes until one of them

bursts into tears of horror and shame simultane-

ously. This time they are real, sincere. This is how

the memory awakens never to disappear any more.
Nikita Kartsev

MATTERHORN

PETITION
DIR. DIEDERIK EBBINGE

By default and by definition “stranger” means

“enemy” despite all the politically correct ruses.
If you let a stranger into your house, don't expect
anything good: he will trick, deceive, rob, dismem-
ber and eat you up. And it does not matter whether
he is a 14-yer-old orphan or a bearded vagabond.

A stranger appears on the threshold of a “good”
home almost exclusively in works of absurd-
ist injustice: characters in realistic art won't let a
stranger into the house and it is hard to say that
they are wrong.

In “Borgman” screened in the program “Minor
Dutch Artists” at the MIFF the master of Dutch
absurdism Alex van Warmerdam proposed another
frightening parable about “angels of extermination”.
For yet another time it embodied the fear of the
bourgeoisie weary of the stranger penetrating their
super-safe abodes. The mother who is a housewife
and a modern painter (which already is funny) won't
let her children’s nanny leave her boyfriend for the
night. But the feeling of guilt before the lower class
forces her to throw the doors wide open to... the
outcasts ousted from underground dwellings, who
happily put an end to bourgeois luxury with the help
of cement, poison, scalpel and boulder, which still
remains the weapon of the proletariat.

In the Dutch competition movie “Matterhorn” by
Diederik Ebbinge on the threshold of a very dull
burger (prayers before meals, the counting of pods
of beans eaten for supper) there appears a hapless
crazy man who is willing to work for cookies and
who loves hugging goats and talking to them in
their language.

The director’s careful selection of expressive
means and the painstakingly sorted information
about characters prompt one to look for the plot
like the one described above in this story which is
far from realistic. All the more so because the burg-
er's orderly life will enter a period of disintegration
under the influence of external circumstances. But
the moment the guest dons on the dress of the de-
ceased wife of the host and start waltzing around,

the film acquires un unexpected political discourse,
especially meaningful in the country of the Festival.
As soon as the couple makes a public appearance,
clouds start gathering over their heads, as might
have been expected. The church as the principal
vehicle of “normality”, takes an active part in the
process. The intolerance of people around him
forces the buttoned-up protagonist to revise his
attitude to his kin. To revise and - according to

the filmmakers’ logic — become closer to God, for
whom he is looking in vain at the foot of the moun-
tain Matterhorn.

For once the theatre of the absurd removed the
fourth wall and boldly displayed the hidden morality
and sentimentality.

Stas Tyrkin

DARK BLOOD

R DUTCH ARTISTS
DIR. GEORGE SLUIZER

A typical meeting of the audience with the film-
makers looks like this: the final titles roll off the
screen, the lights go up and the director seated in

the armchair starts answering questions... In the
“Oktiabr” cinema hall after the screening of “Dark
Blood” things started happening differently (and by
consequence livelier and in a more unpredictable
way). The dialogue with the director George Sluizer
began before the lights were turned on and the
first questions were asked in darkness. There was
something intimate in this communication.

Everybody in the hall seemed a bit... not even
oppressed, but overheated by the merciless
desert sun of Utah which a few minutes earlier
was scorching everything on the screen. After
something broke down in their Rolls-Royce a
respectable couple of filmmakers find themselves
hostages of a hermit guy called Boy. A bunch of
psychological emotions provoked by a similar
incident ranging from anima hatred to animal love
were reflected in cinema before and after this
movie (the bulk of the material was shot in 1993)
and are generally known as the Helsinki syn-
drome. But in George Sluizer's movie the events
on the screen looked like a revelation perhaps
thanks to the actor River Phoenix who inexplica-
bly managed to fuse madness, aggression and
tenderness. Or perhaps the actor’s destiny had a
role to play because we were watching literally the
last days and hours of River Phoenix’s life, which
turned out to be so short. The cult actor died 12
days before the end of the shooting.



Not surprisingly this was what interested
everyone in the hall. All questions to the director
concerned not the plot of the film, but its amazing
destiny: after the death of the principal actor the
production was halted. “We had shot 72 per cent”,
George Sluizer was telling the Moscow audience.

It was too little to complete the film and too much
to retake everything with a different actor. The
colleagues decided it would be a disrespect to

the dead actor (this was the reason why Johnny
Depp turned down the offer to participate in the
project). Some time later the half-finished produc-
tion was in the centre of a legal suit, the film stock
was confiscated by the insurance company. Only
George Sluizer’s ailment forced him to mobilize all
his powers, wrench the material from the hands of
the company and edit it in such a way that is should
not be cut short in the middle.

When the classic of world cinema told the view-
ers in the “Oktiabr” about this situation shouts of
protest were heard: “These moments are the most
precious in the film!” What was meant were the
static scenes, stills. For example we see the doors
of the house behind which Boy is torturing Buffy
and the director’s voice explains what is going on.
The effect was really original, artistically justi-
fied, as though it were the point of view of Buffy's
wretched husband locked up in the barn. It turned
out that they just did not have the chance to shoot
these scenes.

The unusual destiny of the film, this moment
stretched out to the length of twenty years, excited
the audience. There were questions: “Do you feel
satisfaction, a sense of having completed your
work?” “What did you understand in the course of
the 20 years? Did you bring anything new to the
film?” People wanted to know what other actors
— Judy Dench, Jonathan Price - thought about the
“completion” of the movie. It transpired that both of
them did not like the idea of resurrecting the past.
“Judy informed us through her agent that she was
not interested, and Jonathan got very close with
River during the shooting and for some reason was
afraid to see him again”.

Igor Saveliev

THE DOCTOR
OF STALINGRAD/

DER ARZT VON
STALINGRAD

LE OF STALINGRAD.
THE VICTORS AND THE VANQUISHED,
DIR. GEZA VON RADVANYI

Films about the second world war accompany us
throughout our life. Together with them we grow
up, mature, change. But usually we look at the war
from one side only, from the Soviet side. But there
is the other one. The German one. On the occasion
of the 70th anniversary of the end of the Battle of
Stalingrad the 35th MIFF screens a program pre-
sented by the Goethe Institute in Moscow.

On the 21st of June in the cinema hall “Oktiabr”
there was a screening of one of the films of the
program called “The Doctor from Stalingrad”, which
was shot in the FRG in 1958. It is a story about
the life of German prisoners of war who found
themselves in a Soviet camp after the battle of
Stalingrad. The surgeon Bohler does all he can to
help his fellow prisoners survive. There is another
doctor in the camp, a woman. She seems to be an

iron lady. Which is understandable: her husband
perished at the front. Her heart will be entrusted
to another, younger German doctor. Dr.Bohler will
have a more difficult task. He is the only one who
can save a little boy, the son of the commander of
the camp. The boy has a brain tumor and needs

a complicated operation which can be performed
only by the German surgeon.

After the screening the organizers of the pro-
gram Wolf Iro and Philip Stasny held a Q&A with
the audience. Such a rare movie which will hardly
ever be shown on Russian TV on the 9th of May, at-
tracted few viewers. The film scholar Philip Stasny
explained that the movie has an alternative ending.
This must have been an “export version” of the film.
In 1958 in the FRG it ended with the question ad-
dressed to the present day: are we not observing a
new escalation of war in the country? The ques-
tioning look on Dr. Bphler's faces was superim-
posed on the shots of the parade of Bundeswehr,
the newly created military units. Thus in the mind
of post-war Germans the word Stalingrad became
synonymous with pacifism.

When the representative of the Goethe Insti-
tute asked about the impressions, all the viewers
unanimously said that it was an interesting experi-
ence, looking at the war with the eyes of a former
enemy. German critics themselves stressed, that
it was a difficult movie. “It was difficult for me to
watch this movie. It is filled with cliches that Ger-
mans are better than Russians. German lovers are
better, German doctors are better”, said Wolf Iro.
The audience talked about cliches too. As it turned
out the director’s attempt to paint the portrait
of a negative character — a man is sitting in the
armchair stroking the cat — was not an invention of
the German cinema. Someone recalled Soviet war
movies, where Germans - killers, tyrants, rap-
ists — also relaxed in armchairs stroking cats and
watching the fire in the fireplace. The same cliché
existed in American cinema of the 50s: gangsters
loved cats too...

HELI

8 % FILM
DIR. AMAT ESCALANTE

Elizaveta Simbirskaya

Heli is a namesake of Christ’s biblical great
grandfather. He is a common lad, married, with a
one-year-old daughter. He works at a car factory
together with his father. Heli's younger sister Es-
tella is in love with the soldier Bento. He is a rookie
and suffers constant harassment in the Mexican
army. After the exhibitory elimination by the police
and the military of a consignment of drugs, private
Bento steals some of the surviving cocaine and
gives it over to an unsuspecting girl for safekeep-
ing. Heli, a simple and honest guy, finds the drugs
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and gets rid of them. Soon people in military
uniforms break into the house, shoot the father of
Ilia and Estella and subject the “guilty” children to
inhuman punishment. The tortures of the rat Bento
are shocking. The likes of them have not been seen
in legitimate cinema since the time of “Antichrist”:
fire is set to the gasoline-sprinkled genitals of

the guy hanging from the ceiling (His tormentors
observe with a laugh: “Stinks like a fried shrimp”).
Ilia survives and is relatively unharmed. He looks in
vain for the kidnapped Estella. The finale is a hymn
to the Old Testament revenge: the commandment
“an eye for an eye” will help Heli solve his own
sexual problems.

At the Cannes film Festival the audience winced
in disgust making horrified noises caused not so
much by the scenes where people were tortured
as by those where dogs were killed. The movie
abounds in cruel details, but it is not limited to
bloody attractions. The scene in which Mexican
police reports about another victory over the drug
trafficking (soon severed heads of these officials
will appear in the news) ends with a hypnotic shot:
the space between the empty stand is occupied by
a young delinquent with the look of an imbecile.

He smiles, grimaces, looks at the microphone

but never says a word. Or there is an episode in
which the bloody trail leads Heli's wife to the house
devastated by the thugs. This short scene includes
everything there is to be said about the fragility of
human existence: our small fortresses are no more
than structures erected by silly piglets Nuff-Nuff
and Niff-Niff. Evidently the mental discomfort
resulting from Escalante’s work appears because
“Heli" is an incredibly beautiful movie where rays

of sunshine have the same significance as actors
and this majestic beauty and landscapes of cosmic
dimensions produce a shock no less powerful than
the escalation of violence. It is because — what an

inappropriate thought — Escalante does not speak
about hell on earth, but about the harmony in the
world in which violence exists on a par with all
other manifestations of humanity (or inhumanity).
The director, who twice participated in “Un Certain
Regard” at the Cannes with “Sangre” and “Los
Bastardos”, is a consistent explorer of violence. In
the new movie he goes to the absolute limit, but
despite all the outcries of the nervous and impres-
sionable one can always say that the content of the
movie is determined by Mexico itself, its blood and
soil, festivals of the dead and violence present in
the sultry air. After all the cruelest of Escalante’s
shots are innocent compared to the episode from
Sergei Eisenshtein’s “Viva Mexico!” where young
men neck-deep in the ground perish under the
horses’ hoofs.

Vadim Rutkovsky
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23 UIOHA / JUNE, 23 22:30 3NN/ Heli OKTABPb, 7 105
y
1200 KPOBHBI/ BPAT/ Blood Brother OKTABPb, 5 92 2300 EWbCIMYMPU/ Eat Sleep Die OKTABPb, 9 100
13:00 [IBATLIATOW BEK/ 1900 OKTHEPb, 8 310 23:00 ABPOPA / Aurora OKTABPb, 5 120
13:30 KATICYJTA / The Capsule OKTABPb, 7 35
1330 113TPAOYCOB/ 113 Degrees OKTABPb, 7 20 24 NIOHA / JUNE, 24
13:30 CMNALLMI / The Sleepy Man OKTABPb, 7 25 13:30 AMUHb / Amen WINMIO3U0H 130
13:30 XAHHAK./Hanna K. MIMO3MOH m 14:00 NPUBPATHUKM / The Gatekeepers OKTABPb, 5 95
13:30 HIOPU / Jury OKTABPb, 7 35 14:30 PO3W / Rosie OKTABPb,4 106
13:30 MOE LIAPCTBO CTPAXA / Fear My Kingdom OKTABPb, 7 25 14:30 OCTPOB YAP - HUYBA 3EMIIA / Char... The No-Man's Island OKTABPb, 2 88
13:30 YNCTKA / Washed OKTABPb, 7 13 15:00 HABEPEHAA TYMAHOB / Port of Shadows OKTABPb, 7 91
14:00 JIPAKOHOBBIE JEBYLUKM / Dragon Girls OKTABPb, 5 90 15:30 WYOA / Judas OKTAEBPb, 9 108
14:30 [PYrAA *I3Hb PULLAPA KEMMA / Back in Crime OKTABPD, 4 102 16:00 CWINBHBIE MIIEYN / Strong Shoulders WITIO3MOH 96
15:30 HACIAMIEHME / Delight OKTABPb, 9 90 16:00 KPACHOE HABAMIEHME / Red Obsession LaK 76
16:00 KOHELICBETA / The End of the World LK 62 16:00 XENJ0, [ON/MN! / Hello, Dolly! OKTABPb, 6 146
16:00 KPOBb OT KPOBW/ Blood of My Blood MITO3MOH 139 16:00 KPOLLIKA W3 BENBBIMIIIA/ Belleville Baby OKTABPb, 5 75
16:00 XOJOKOCT - KIEM 71 OBOEB? / Holocaust: Is It a Wallpaper Paste? ~ OKTAIBPb, 5 56 1615 3NEKTPUYECKII CTYN. BEPHAPOO BEPTONYYYW/ OKTAEBPb, 8 47
: Electric Chair - The Making-of the Film Me and You
16:30 CTAIIMHIPAL / Stalingrad OKTABPb, 3 134
17:00 JIMBAHCKVE 3MOLIMM / Lebanon Emotion OKTABPb, 1 106
16:30 TIONHA KYKOST / Valley of the Dolls OKTABPb, 6 123
17:00 OCAZJHOE MOJIOKEHVE / State of Siege OKTABPb, 7 120
16:30 SPAGHETTI STORY / Spaghetti story OKTABPb, 1 82
- 17:00 [IBOIOPOIHBIN AAAA / FIRST COUSIN ONCE REMOVED OKTABPb, 2 78
16:30 TMPU3HAHME / The Confession OKTABPb, 7 139
17:00 CTAPUK / Old Man OKTABPb, 4 102
17:00 ALMKYMMA / Azooma OKTABPb, 4 74
COBAKM, Bbl XOTUTE MUTb BEYHO?/ OKTABPb, 3 97
1700 MPUBPATHWKMN / The Gatekeepers OKTABPb, 2 95 1730 Sialingrad: Dogs, Do You Want to Live Forever?
1745 PKUCEYN/ Jiseul OKTABPb, 9 108 17:30  KOHEL| CBETA/ The End of the World OKTABPb, 8 62
18:00  KOJYMBUWLIbI/ Colombianos LUAK 90 1800 HEXOUY YMUPATb /| dont wanna die OKTABPb, 11 70
18:00 O0NUMNIKA. YACTb NEPBAA - MPA3OHWK HAPOJOB. / OKTABPb, 5 95 18:00 JIMCCABOHLIbI / The Lisboners OKTABPb, 1 102
) Olympia. Part 1- Festival of Nations.
18:00 YEPHbIV TEBE K JIULY / Black Really Suits You OKTABPb, 9 88
18:00 MOACHEMHWKM / Snowdrops OKTABPb, 11 55
18:00 OJTMIUA. YACTb BTOPAA - MPA3[HUK KPACOTBI / OKTABPb, 5 95
18:00 OCEHb / Autumn OKTABPb, 11 10 : Olympia. Part 2 - Festival of Beauty
19:00  KPOLUKA W3 BEIbBUMIA/ Belleville Baby OKTABPb, 2 » 18:30  KAHWKY/IbI FOCTIOMMHA 010 / Monsieur Hulot's Holiday UNMIO3MOH 114
19:00 317-bI B3BOA / La 317éme section MNNO3NOH 100 19:00 OTEL, M CbIH / Father and son OKTABPb, 2 58
19:00  BESMOJIBHBIE /Silent Ones OKTABPb, 6 97 19:00  BYYK3CCHAM M CAHLIHC KWL/ Butch Cassidy and Sundance Kid ~ OKTABPb, 8 110
19:00  MATTEPXOPH/Matterhorn OKTABPb, 1 87 19:30 Ml BYLEMBYHTOBATb / We Will Riot OKTABPb, 7 76
1930 YXO/The Ear OKTABPb, 8 94 19:30  KOPOJIEBCKAA KOPOBKA C KPACKAMM / Royal Paintbox OKTABPb, 4 60
1930 PYOOIbO HYPUEB. MATEXHIV [IEMOH / OKTABPb, 4 98 19:30  MOCNEQHWIA 3TAK / The Last Floor OKTABPb, 10 84
: RudolfNureev. Rebellious demon
" 19:30 MOPTOBBIE PEBATA / The Kids From the Port OKTABPb, 1 78
19:30 HALL NOBMMBIV MECAL, ABIYCT / Our Beloved Month of August ~ OKTABPb, 7 150
19:30 B PACCTPOEHHBIX YYBCTBAX / Devastated by Love OKTABPb, 6 90
2000 MPOrPAMMA BULEOTIO33UM «ATAA HOTA» / OKTABPb, 11 73
’ Videopoetic programme The Fifth Leg 20:00 KPOBHBI BPAT / Blood Brother LaK 92
20:00 KTO Y411 TEBA BOAUTH? / And Who Taught You to Drive? LAk 84 20:00 BIAOVUMUP BESIMKW / Viadimir the Great OKTABPb, 9 70
20:00 MPO YPOLOB W JIOLEW / Of Freaks and Men OKTABPb, 3 93 20:00 YKMYPKM / Dead Man's Bluff OKTABPb, 3 105
20:15 JOOEKT K. MOHTAMKEP CTAJIMHA / The K Effect. Stalin's Editor OKTABPb, 9 130 20:30 MAJIbME / Palme OKTABPb, 5 103
21:00 OCTPOB YAP - H/4bA 3EM/TA/ Char...The No-Man's Island OKTABPb, 5 88 20:30 10/ NMOKPOBOM HEBEC / The Sheltering Sky WNMO3U0H 138
21:30 OCBOEHWE OFPAHUYEHIN / Exploration of confinement OKTABPb, 2 19 21:30 COBCEM HE MPOCTAA UCTOPWA / Far From a Simple Story OKTABPb, 2 109
21:30 3AMOK 3/b®0B/ Elven Castle OKTABPb, 2 25 21:30 JLIE®/IOPALLVA 3Bbl BAH 3H[1 / The Deflowering of Eva van End OKTAEPb, 10 98
21:30 CNACUTEb / Saviour OKTABPb, 2 15 21:45 CTOBOW, BE3 TEBA / With You, Without You OKTABPb, 9 90
21:30 TOMAC MEYAJINH / Tom Sadly OKTABPb, 2 17 22:00 XOJNOKOCT - KMNEV [1/1A 0BOEB? / Holocaust: Is It a Wallpaper Paste? LK 56
21:30 NPOCTPAHCTBO /19 MAHEBPA / Open Spaces OKTABPb, 2 15 22:00 MUPOTPAC / Fat Shaker OKTAEBPb, 7 85
21:30 WIW M UTPAR / Komm und Spiel OKTABPb, 2 30 22:00 NYYLUEE NMPEQJIOEHWE / The Best Offer OKTABPb, 131
21:30 OXOTHWK HA ®A3AHOB / The Pheasant Hunter OKTABPb, 2 23 22:00 CAZIOBHWK / The Gardener OKTABPb, 4 87
21:30 OCAHAEHHbIE / Besieged VINIO3M0H 93 22:00 BOPbI / The Thieves OKTABPb, 6 135
22:00 JIYHA/ Luna OKTABPb, 8 142 22:00 MPOrPAMMA KOPOTKOIO METPA. YACTb I/ OKTAEBPb, 11 66
- i Short films programme. Part ||
22:00  OBHAMKEHKA / Exposed LK 78
22:15 3NN/ Heli OKTABPb, 5 105
2200  MPOTPAMMA KOPOTKOIO METPA. HACTb 1/ OKTABPb, 11 82
’ Short films programme. Part | 22:30 [IBOVIHAA 3KCMO3MLMA / Double Xposure OKTABPb, 8 105
22:00  WrPABMPABLY /The game of Truth OKTABP, 1 90 22:30 OPAHLLY3CKII CBA3HOM / The French Connection nn 104
22:00 OYPAYEHHbIN / Tricked OKTABPb, 4 85 TK — FOCYAPCTBEHHbIM TEATP KMHOAKTEPA
1IN - NIETHAR NOHEP
22:15  XYOOMHUK U HATYPLLMLIA / The Artist and the Model OKTABPb, 6 104

UOK - LIEHTP [JIOKYMEHTAJTEHOI0 KMHO

PEOKOJUTEMMA: TOPb CABEJIBEB /ACA KONOOMMHHEP / EKATEPUHA BACMHA /EBA KPAYC/MUXANIT KYKH / UIbA KOMbI0B / HUKATA KAPLIEB / AHTOH YYMAYEHKO /METP LUEMOTUHHK

NEPEBOLbI: MAPWA TEPAKOMAH / HUHA LIbIPKYH ®OTO: AJIEKCE I0LLIEHKOB BEPCTKA: MAPWSA PEBAKHA MAKET FA3ETHI: AMUTPUA METESNKMH /OMNbIA NTIbHAHAA



35 MOCKOBCKMWIA MEXIYHAPOIHbIN KMHO®ECTWUBAJIb NPOBOAMTCA NPU NOAAEPHKE
MWUHUCTEPCTBA KYJIbTYPbl POCCUMCKOW ®EEPALIUN
35 MOSCOW INTERNATIONAL FILM FESTIVAL IS HELD WITH THE SUPPORT
OF THE MINISTRY OF CULTURE OF THE RUSSIAN FEDERATION
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