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Mbl OMMPaeMCs Ha CBOU COpEBHOBaHWe: OfUH Nony4aeT
OLLYyLLIEHMA BCE, APYroM - HU4ero.
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We are members of the jury, Our entire life is a competition:
not judges. We rely on our someone gets everything,
impressions. someone gets nothing.
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BEYHOE BO3BPALLEHWUE

€ 3Halo, MHorve N cel-
H yac NOMHAT GubM J1aHbl
lorobepuase «Korpa 3ausen
MUHOanL». HaBepHoe, 3abbIBLUMX
3Ty KapTUHY UM HAKORGA O Hew
He BeOaBLLIMX, BCe-TaKku bonbLue,
YeM 04YeBUOHBIX MOKMOHHUKOB. Ho
W MOKMOHHWKW BPSAA, 1N MOMHAT
coumanbHyto ocTpoTy Apamel 1972
roaa u 6eccrnopHble cLieHapHble U
permnccepcKme goctukenua. MNepen
WX r7T1a3aMu — [T1aBHbIN Frepoi: BbICO-
KW, CTPOMHBIN NapeHb C ASIMHHBIMM,
HEMHOT0 BbIOLLIMMUCA BOJIOCaMM.
OTKpbITOro pUNbLMOM KpacasLa-
aptucTa 38anu 3ypab Kunwmase.
BoobLLie, B TorgaLlHeM K1HO 6bi1o
MPUHATO CHUMATb KPACUBbIX Jlioew.
Cuntanock (M He 6e3 0CHOBaHMA),
YTO pas 3puTeny NNaTAT 3a bunet
KpOBHble 25 KomneeK, TO 3KpaHHble
repou 1 repovHU JOMHKHbI NpUBIe-
KaTb BHUMaHWe, a He OTTasIKMBaTb.
Pa3yMeetca, akTepckui TanaHT
[0/eH 6bIN HaNMYecTBOBaTb — 3T0
He obcyaanock. Ho HuKoMy 13
co3[are/iel TorgallHero KuHeMa-
Torpaga v B ropave4HoM bpeay He
Mory1a NPUBMAETLCA CErOAHALLHAA
«MOJIUTKOPPEKTHAA» CUTYaLMA: HaC
0Y4eHb YaCTo 3aCTaBMAIOT [Ba Yaca
No60BaTLCA MNEPCOHaKaMM, KOTOPbIM
yMecTHee eMOHCTPUPOBaTL cebn He
B KMHO3are, a B KyHCTKaMepe.
EOuHCTBEHHaA apaMa 3aKnioya-
Jflacb B TOM, YTO J1yyLLas KpacoTa
— 3T0 MO/0JOCTb, KOTOPaA, YBbI,
6bICTPO NPOX0AUT. APTUCTBI CTapetoT,

1 JaneKo He y BCEX NEepexof, Ha Bo3-
pacTHbIe Posv Mosy4aeTCA MafKuM.
Ho cnyyalt rocnoguHa, a Torga elue
ToBapyLLa Kunwmase coBepLueHHo
He YKraablBaeTcA B obLLenpy-
HATbIE KaHOHbI,COMTIACHO KOTOPbIM
B3POC/IEIOLLIE aKTepbl IGO0 yaa4uHo
nepeBONJIOLLA0TCA B OTLOB U 4e0B
CBOMX BbIsIbIX NEePCOHaMeN, 6o
MOKMOAIOT KUHO, YTOBbI HaBCceraa
0CTaTbCA B HALLIE NaMATU IOHBIMM U
NpeKpacHbIMU (N BoobLLIE K3 3ToM
CaMoWi MaMATU UCHE3HYT).

B 1972 rogy y lorobepyase toHbIi
3ypab npencran He npocTo 0bas-
TeNbHbIM, CUMMATUYHBIM IOHOLLIE,
COBEPLLMBLLIMM CTPALLHYIO OLLIMOKY M1
MbITAIOLLMMCSA MOHATb, KaK eMY HUTb
Zanblue. U ata ponb bbina He Npocto
XOPOLLIO CbIrPaHa TaNaHTIMBbIM
4enoBeKoM. MoMUMO HECOMHEHHOTO
aKTEepCKOro [apoBaHus, MOJI00M
apTUCT ABUI HaM KaKylo-To yOuBu-
TenbHylo KuHoreHuto. Kaxpaoe ero
MNoAB/IEHWE Ha S3KpaHe MrHOBEHHO
(GoKycvpoBano Bee Hallle BHUMaHwe.
KaK oH Xx0uT, KaK HoCUT odeskay,
KaK MoBOpPaYMBAETCA, KaK ynbibaeTcs,
KaK MPYCTUT, KaK BEMHMT, KaK CTOMT,
KaK HaKJOHAET rosoBy... 370 He
6bl10 aKTEPCKOW ECTECTBEHHOCTLIO.
370 6bIna BpOXAEHHaA, opraHuyHan,
€C/IN XOTUTE, HMBOTHaA ecTeCTBeH-
HocTb. OHa CBUAETeNbCTBOBAsA O
npefHa3sHaYeHnn, 0 TOM, YTO YerIoBeK
3TOT POMKIEH A1 TOro, YTO6bI BbITh
Ha 3KpaHe. Y106kl Mbl CMOTpesK, 1
YTO6bI HaM BbINI0 XOPOLLIO.

A notom 661 BI'MK. MepacumMos
¢ MakapoBo#, «[JouKn-MaTepu,
OKOHYaHWe MHCTUTYTa, BO3BpaLLie-
Hue B [py3uI0, CbeMKU B KapTUHaX,
He BbIXOAMBLUKX 3a Npefesibl pe-
cry6/IMKaHCKOoro 3HaveHun. A Korga
noseunuck «JlereHga o CypaMcKoi
Kpenoctu», «[yTeLlecTeue Moslo-
[0ro Komnosutopa, «HelinoHoeas
eflKa», Mbl C PaAOCTbIO MOHAMM, YTO
MaibymMK U3 72-ro roa HUKyaa He
ncyes. OH noB3pocen, U3MeHWNCcA
BHELLIHe, HO 3aBOPOXKMBLLIAA HaC
KWHOMeHUA HMKyAa He Aenack. [ae
y MNapagaHoBa u LLleHrenaa — Kak
ToNbKo Kunmase nosasnanca B
Kagpe, BCe 3pUTeNbCKME B30pbI
KOHLLEHTPUPOBANUCh Ha HEM.

W korga leoprwin MapagraHos.,
nneMsAHHKK Bennkoro Cepres, no-
CTaBW/ TOHKYIO U MArKYIO NeHTy «Bce
YLUNK», Y HEro, AyMalo, He Bblo
npo6sieM ¢ MOUCKOM aKTepa Ha poslb
nocTapeBLLero repod, Bo3spaLLato-
LLlerocaA B MeCTa CBOero 4eTcTBa.

KT0 *Ke eLLie Mor CTOATL B LieHTpe
HOCTasbriM4YeCcKoM Apambl 1 BCIOMU-
HaTb 0 BpeMeHu, Kora, HecCMoTpA
Ha NMONUTUYECKYIO YEPTOBLLIMHY,
OTHOLLIEHMA MMy JIoabMU Bbin
MPOCTLIMM U MOHATHLIMK, @ CaMK
JloQy eLLe CoXpaHAnM crocobHoCTb
LieHUTb KpacoTy B cebe U BULETb ee
B APYruX.

KoHeuHo e, oH, 3ypab Benvko-
nenHbIN.

OH npuwen.
Cepezeli J/laspeHmeoes

Gogoberidze's movie “When Almond Blos-

somed”. There would probably be more people
who forgot it or never heard about it than those
who are its fans. But even these fans would
probably remember something else and the
social incisive drama of 1972, the scriptwriter’s
and director’s unquestionable achievements.
They would vividly recall the protagonist, the
tall slender guy with long slightly curly hair. The
handsome guy who was discovered thanks to the
movie, was ZurabKipshidze.
To tell the truth, at the time there was a habit of
filming good-looking people. It was justly sur-
mised that people pay their own 25 kopeks for the
ticket and so screen heroes and heroines must be
attractive and not revolting. The acting talent was,
most certainly, required. It went without saying.
But none of the filmmakers of the time could im-
agine the present day crazy politically correct situ-
ation when for two hours we are forced to look at
characters who would seem more appropriate in
a Kunstkamera than on the screen.
The only trouble was that the most beautiful
thing is youth which is sadly short-lived. Ac-
tors grow older and not all of them manage to
complete a smooth transition to the roles of aged
people. But the case of Mr, or at the time com-
rade, Kipshidze does not fit the universal pattern
according to which aging actors can either start
successfully playing fathers and grandfathers of
their former characters or leave the big screen
altogether and forever remain young and beautiful
in our memory (or disappear from it completely).
In Gogoberidze's movie of 1972 young Zurab was
not merely a charming and handsome guy, who
had made a dreadful mistake and was trying to
understand how to live from now on. This was not
merely a part well played by a talented person.
In addition to his undoubted acting gift the young
performer demonstrated amazing screen pres-
ence. His every appearance immediately drew
our attention. The way he walks, wears clothes,
turns, smiles, grieves, the way he runs, stands
still, tilts his head... It was something more
than natural acting. It was some inborn, organic,
almost animal naturalness. It spoke of his pre-
destination, showed that this man was born to be
on the screen. So that we could look at him and
enjoy his presence.
And then came studies a VGIK. Gerasimov and
Makarova, “Mothers and Daughters”, graduation,
return to Georgia, acting in local movies. But
when there appeared “The Legend of the Suram
Fortress”, “Journey of the Young Composer”,
“Nylon Fir-Tree” we were happy to see that the
boy from 1972 was still there. He matured, his
appearance changed, but his enchanting screen
presence did not evaporate. Even in Paradzh-
anov's and Shengelaya's movies the moment
Kipshidze appeared on the screen all the eyes
were focused on him.
When GeorgyParadzhanov, a nephew of the great
Sergei, directed the exquisite and tender film
“Everybody’s Gone” he must have had no problem
deciding upon the actor for the role of the ageing
hero, who revisits the places of his childhood.
Who else could be at the centre of the nostalgic
drama recalling the times when despite the politi-
cal turmoil relations between people were simple
and clear and people themselves still preserved
the ability to value beauty in themselves and
discern it in others!
None else than him, Zurab the Great.
He has come.

I doubt that many people would remember Lana

Sergei Lavrentiev



MATb U CbiH

[CEEVEE PO3WM (ROSIE)/ PEXS. MAPCENb MCNEP

MIFF dAILY

MaHEeM B «OKTAOpE»

BCTpeYeHHasd B [TlyXOMaHW HacToALLLasA Jlio-
60Bb. OTHOLLEHWA JTopeHLa ¢ COCeACKUM
napeHbKoM Mapwo BoobLLe CTPOATCA Mo
KJTaCCUYECKOMY OHETMHCKOMY CLieHapUio:
«yMyOpeHHbIN rofaMm» 1 «pa3oyvapoBaH-
Hbl» JlopeHL, (BCE — B KaBblYKax) To U
[eJ10 YATAET CypOBble 0TMoBeaM MbINIKOMY,
HaVMBHOMY, BJTl06/1EHHOMY B HEMO IOHOLLIE,
W NIErKO [0rafiaThCA, YTO B KOHLE GUbMa,
MPO3pEB, K 3TOMY IOHOLLIE CaM ¥Ke U No-
MoN3eT Ha KoMeHsIX.

Boobuue, HebonbLuan posib Mapuo oueHb
XOpOLLIa: BCE 3TU NJIOX0 CKPpbIBaeMble
06uzpl, NofaBnseMble yCUIMeM Bonu,
HeXWTpble YI0BKM, CHOBa 061abl, Korga
Crle3bl B rosioce nocTeneHHo CMeHAoTCA
YHe HacTosALLel CTarbto B rosioce (31o
GunbM 0 BceobLLIEM B3POCTIEHWM); C TEMOM

0/jHOmMoJ0M Nto6BK eCTb BoobLLE UHTE-
pecHbIn noBopoT. Koraa SlopeHd, y3Haer,
YTO y ero oTLa ToMe 6bll NoJO6HbIN OMbIT,
HO B Te JaneKue BpeMeHa 3T0 KOHYMIOCh
BCeobLLel [paMoid, U CTAHOBATCA BUAHbI
X0fbl persuccepa (Bpofe NepernyKm
VMeH NIobOBHWKOB), — BCe BOPYT MPO3UT
CTaTb TOCKNMBO-MJIOCKMM. BOT-BOT Hac
MoZBedyT K MbIC/IM O TOpHecTBe nporpec-
ca, B flyxe «paHblLe 6bIN0 TaK, a Tenepb
BOT TaK». Ho perkuccep BUPTYO3HO yBU-
NIVBAET OT JI06bIX «/T060BbIX» PeLLEHNI
(BpoZe NoBopOTa K coLarnbHoi TeMe U

pamatypr Esrenun LLeapu, Ha-

nucarn, YTo cMepTb OTHIOAb He

BO3BbILLEHHa, a «Ipyba, Aa eLue v

A3Ha; OHa NMPUXOOUT C LieNbIM MELLIKOM

OTBPATUTENBHBIX UHCTPYMEHTOB...» TO e
MOMHO CKa3aTb 1 Npo cTapocTb. Hutenb-
HULLa ManeHbKOro LLIBEMLIAPCKOro ropoaKa
Po3u, MoreT, 1 xoTena bbl KpacvBo CTa-
PeTb — C CUrapeTKoi Aa NATLIM 60Kanom
BMHa Y OKHa COBCTBEHHOIO JOMa C BUOM
Ha Anbrbl, HO BMECTO 3TOr0: CriefiyioLLme
O[QVH 3a ApYrvM anonjiexcuyeckue yaapbl
W MHbAPKTbI, HEYXOXEHHbIE BOSOCH,
[ernpeccyA U BCTIbILLIKW FHEBA, HEMOLLb...
[MNepenyraHHble feTW, KOTOpbLIM Npeg-
CTOUT Tenepb 6bITb «3a B3POCbIX» (PO
NOMEHANMCE): 0TOMPaTL Y MaTepu BYTLINKY
[MUHA, MbITb €e B BaHHOW, CTpafdas oT
B3aMMHOW HeNOBKOCTW... TpareamA? Her.
Pa3Be uto «onTMMUCTUYECKan Tpareaua»,

MOTOMY YTO Ha TaKoM MaTepuarne Mapcenb
lVcnep cHAN Ha yauBrEHWE CBETIbIN
¢u1nbM 0 TOM, KaK bpart 1 cecTpa BHOBb
obpeTaloT Apyr Apyra, LeTW HaxoaaT
06LLMI A3BIK C MaMoW (ycMeLLKa CcyObbbl:
MyCTb U CLaB ee «CO6CTBEHHOPYYHO» B
[OM npecTapesibix), a camMa Posu... A oHa
HWU4ero v He Tepsna. Mepep ee 60MKOCTLIO
1 OCTPbIMY CIIOBEYKAMM OTCTYMaeT Aare
CTapOCTb, TaK YTO HE YAUBUTENBHO, YTO MO-
JIOXKe W JyuLLIe BCEro 3aryiaBHan repouHs
BbITIAAMT B MOCNEAHUX Kaapax: CUrapeta,
MPULLYPEHHbIN B3rTIA4 B NEPCTIEKTUBY, U3-
fALLIHOE YepHoe Nnatbe, SPOERTHO YNOorKeH-
HaA ceguHa.

BripoueM, Ha npoTsMKeHun Bcero GpunbMa
Po3u npeacTonT 6opoTheA 3a cratyc
IMIaBHOI0 reposi C COHCTBEHHBIM ChIHOM.
Ha nuuie sToro cTpororo oHoLLM (HeT, yKe
[aneKo He I0HOLLW) HanMcaHa eciim He

BCeJIeHCKas cKop6b, To BeuHan pedrek-
CWA, HO 3TO MOJIOKEHO EMY «M0 JOSHK-
HoCTW»: JlopeHL, — nonynApHbIiA 6epnnH-
CKUIA NucaTesb. MoMeT 6bITh, [MaBHas
CMBbIC/I0BanA NMpY*HMHa GUIbMa — 310 He
TOMBKO B3pOCSIEHWe JeTel, BriepBble
CTOJKHYBLLIMXCA C HEMOLLIbIO MO0
MaTepu, HO U «B3POCTIEHMEY NMUCATENBCKOM
NMYHOCTU. Yenex, BocTpeboBaHHOCTb Ha
KHUMHOM pbIHKe Nntoc 6oratad gaHTasusa:
3TOT KOKTEWS1b 4acTo MPUBOAWT NUcaTenen
(1, BYacTHOCTH, «3a KagpoM» — JlopeHLa)
K TOMY, YTO MOXHO HUTb 6€3 HaCTOALLMX
BCTPACOK, He pacTu, NOAMEHATb peaibHble
yaapbl cyabbbl BblyMaHHbIMU. Takow
BCTPACKOW CTaHOBATCA AnA JlopeHua
6ecKoHeuHble Nnoe3axu 13 bepnvHa B
LUBEMLLAPCKYI0 [TyXOMaHb pagy «OeHyp-
CTBa» C MaTepblo, pasroBopbl 06 oTLe,
Heob6XoaMMOCTb BbITb MECTKUM... HeT, He

T.0. U T.N.). HeT, HeT. -Xu3Hb He yKnagbiBa-
€TCA B CXEMbI, O3TOMY U KMHO He JOSIHHO
BECTU HU K KaKUM O[JHO3HaYHbIM BbIBOJAM
0 4ém-nnbo. O Kom-nmbo: cectpa JlopeHua
MpeacTaeT TO 3aKOHYEHHOM CTepBOiA, 6e3-
JYLLHOW HEBPaCTEHWYKOM, TO — OyLLEBHOW,
TOJBbKO CIErKa 3aMy4YeHHOM HEHLLMHON.
Po3u - Ta BOOBLLE MEHSET NUL, KaK
KareiaocKon (akTpyca BUPTYo3Ha): cTap-
yecKoe ynpsaMCTBO, 311063, A3BUTENLHOCTb
MOFYT MrHOBEHHO CMEHUTLCA MaTepuH-
CKOV 3a60TOM, U YK COBCEM HE CTapHECKUM
IOMOPKOM, OT KOTOPOTO MPAYYT YNbIOKK
ZETW, TOJTBKO YTO MaTepblo 06MHKEHHbIE.
H13Hb MHOrONMKa 1 He NopdaeTcA
HUKAKUM CXeMaM, N03TOMY HUYero
yOMBUTENBHOIO, YTO anodeos BceobLLei
ceMelHoM NioBBK HacTyraeT Ha nopore
[0Ma npecTapenbiX.

HUzope Casenves

ROSIE

©0)/ZSMeN DIR. MARCEL GISLER

othing lofty in death, that it is “rough and dirty, it

comes with a load of disgusting tools...” The same is
true about the old age. Rosie who lives in a small Swiss
town would like to experience a beautiful old age with a
cigarette and afifth glass of wine by the window over-
looking the Alps, but instead he suffers through a series
of strokes and heart attacks, unkempt hair, depression,
angry flares, disabilities... The frightened children who
have to be adults now (the roles have been reversed), to
take away bottles of gin from their mother, to wash her
in the bath, mutually feeling ill-at-ease... Is it a tragedy?
Not at all. Perhaps an optimistic tragedy, because Marcel
Gisler used this material to make a surprisingly bright
movie about the brother and sister who find each other
anew, about the children who find a common language
with their mother (ironically after having sent her into a
nursery home for old people) and Rosie herself... She did
not lose anything. Senility itself backs away confronted
with her boisterousness and scathing remarks, so it is not
surprising that the protagonist looks her best and young-
est in the final shots - a cigarette, a squinting gaze into the

-I-ne playwright EvgenyShwartz wrote that there is
n

distance, an exquisite black dress, flattering silver hair.
Throughout the entire movie Rosie competes with her
son for the title of the protagonist. The face of this severe
young man (well, no longer young) bears the traces of
global sorrow or at least eternal contemplation, but that is
a characteristic trait of his profession: Lorenz is a popular
Berlin writer. Perhaps the primary message of the movie
is not only the growing up of children faced with senility of
their aged mother for the first time, but also the “grow-
ing up” of the individuality of the writer. The cocktail of
success, popularity in the book market, wild fantasy often
leads a writer (and Lorenz in particular) to the idea that it
is possible to lead a calm life without shake-ups, without
growing up, substituting imaginary troubles for the real
blows of life. Lorenzo experiences such a shake-up in the
form of endless trips from Berlin to the Swiss backwater
to sit by his mother’s side talking about the father, the
necessity to be hard... It is not love he finds in that back-
water. The relationship of Lorenz and the guy next door
called Mario follow the classical Onegin-like scenario:

the “wizened" and “disillusioned” Lorenz now and again
delivers harsh reprimands to the impulsive, naive young
man who has fallen in love with him, and it is not hard to
guess that towards the end of the movie his eyes will be
opened and he will crawl on his knees to the very same
young man.

On the whole Mario’s small part is very good: all those
barely concealed offenses, simple ruses suppressed

by sheer will power, more offenses when tears in one's
voice are replaced by real notes of steel (it is a movie
about everybody growing up); there is an interesting
twist to the subplot of homosexual love. When Lorenz
learns that his father also had had a similar experience,
but in those bygone days it had a dramatic denoue-
ment, all the director’s tricks become obvious (like the
similarity of the lovers’ names) and everything is about
to become banal and melancholy. We expect to be lead
to the conclusion about the triumph of progress and the
idea that “once it was that way and now it is this way”.
But the director expertly dodges any straightforward
patterns (like a turn towards a social theme etc). Noth-
ing of the sort. Life cannot be squeezed into patterns
and cinema should not point to definite conclusions
about anything or anybody. Lorenz’s sister looks like

a bitch, heartless and neurotic and then like a kind-
hearted worn-out woman . Rosie for her part changes
her individuality like a kaleidoscope (the actress is a
virtuoso): senile stubbornness, anger, bitterness give
way to motherly care and humor which causes the
children, who were just offended by their mother, to
hide their smiles.

Life is multifaceted and can't be represented schemati-
cally, so no wonder that the apex of general family love is
achieved on the threshold of the old-age home.

Igor Saveliev



AMNOKAJIUNCUC CETOOHA

Q7= VIOIREENZE] BOVHA MUPOB Z (WORLD WAR 2)/ PEXK. MAPK ®OPCTEP

oamsLLniicA B [epMaHum, BOCMUTLIBABLUMIACA B

LuBenLapcKom aepesHe, Mapk @opcTep He npu-

06pen NpyBLIYKU XOAWTb B KMHO — MPOCTO MOTO-
My, 4TO ero poAuTesIAM 3TO He HpaBWoch. M nepBbIn
¢umnbM, KoTopbi oH yBuaen B 1982 rogy B Bo3pacTe
12 neT, — a 310 6bIN «AnoKanuncuc cerogHaA» OpaHcu-
ca ®oppaa Konnonel, — onpegenwvn ero 6yayiiee. B
1990 rogy Mapk noctynun Ha KuHodarynbTeT Hbto-
MopKcKoro yHMBepcuTeTa 1 elLie CTyAeHTOM Hadarn
CBOIO Kapbepy B KMHO KaK JOKyMeHTanucT. Y Hero
cpasy BblpaboTanock NpaBuso: BeIGUPaTh NPOEKTbI Ha
npeofoneHue. HanpuMep — pacckasbiBaTb UCTOPUIO
13 0611acTy YyHKoW OsiA Hero KynbTypbl. 3To 06A3bIBa-
10 u3beratb CTEPEOTUMNOB, U3OUTBIX LUTAMIOB, a eLle
roATasIkMBano K ToMy, YTo6bl BapbUPOBATh CIOMETHI
U aHpbl. BoT novemy B punbMorpadum perxuccepa
COCefCTBYIOT 3KpaHM3aLMA poMaHa Xanefa XoccenHu
«BeryLpmin 3a BeTpoM» 06 adraHcKux npobnemMax,
uctopua k. Bappu o ero gpybe ¢ ceMelcTBOM,
BAOXHOBMBLLMM ero Ha HanucaHwue «[utepa MNaHa» —
«B nounckax Boniwe6Hoi cTpaHbi», 1 22-1 GpuUnbM 60H-
OunaHbl «KBaHT Munocepaus». B 2001 rogy @opctep
B3A/ICA 3a NOCTaHOBKY «bana MoHcTpoB» (NpeMbepa
KOTOpOro cocToAnack Ha bepanHCKoM KuHodecTn-
Base), Npexae BCEro NoToMy, YTO CaM OH HUYEro He
3Han 06 aMepuKaHckoM t0re. KapTuHy xoTen cTaBuTb
Onwueep CToyH, HO He cornallasnca BCTaTb 3a KaMepy
MeHee YeM 3a 15 MunnnoHoB gonnapos; ¢ LLiloHom
lMeHHOM BbILLNa NPUMEpHO TaKas e uctopmsd. A npo-
Jilocepbl TBEPA0 YCTaHOBUIIM M1aHKY Gl0arKeTa — He
6onee NATM MUNMOHOB, 1 DopcTep OTBarKUICA.

Puck onpaepancs: He roBops 0 Harpafgax U HOMU-
HaLMsAX, Nony4eHHbIX 3a «ban» B BepnuHe, Yvkaro
1 Ha gpyrux dectmBansx, MemayHapoaHyto cnasy
obecrneunn eMmy «Ockap» Xannv Beppu 3a ny4iuyio
HKEHCKYI0 Posib.

YMeHWe paccKasatb UCTOPUIO Ha A3bIKe BU3YaslbHbIX
06pa30B ¥ co34aBaTb NOJHOLIEHHbIE, APKUE XapaK-
Tepbl nomoraet MopcTepy NepefaBaTh CIOMHbIN M0-
JIMTUYECKUIA NOLTEKCT WU TOHKME NCUXOJIorMYeckue
HI0@HCbI B YBNEKaTeNIbHOM *aHpoBoW dopMe. 310
06BACHAET U ero UHTepec K «BolHe MupoB Z». ®op-

cTep cobnasHUNICA naeen UCNoNb30BaTh CIOXKET NPO
30M6M B Ka4yecTBe MHOM03Ha4YHoM MeTadopbl: «MeHsA
3aMHTPUroBasia BO3MOXHOCTb paccKasaTtb UCTOpUIO,
KoTopas 6bl1a 6bl UHTEPECHOM U 3aHMMaTeNbHOM 1A
3puTeselt U B TO ¥e BpeMs Mena rMy6oKuii BHYTpeH-
HWIA CMbIC/».

MocKonbKy pebeHKoM MapK He TpaTu BpeMeHn
Ha KWMHO, cBo6ogHOE BpeMA OH NOCBALLAS YTEHUIO
1 o6LLeHuMIo ¢ npupoaoit. HemcnoseguMel nyTu Mo-
CNOAHM: AeTcKue GaHTasum HeouaaHHLIM 06pasoM
0TO3BaJIUCb B NpenoxeHnn npodiocepa bpaga Mutra
3KpaHM3upoBaTb poMaH Makca BpyKca, coctaBneH-

HbIM U3 KOPOTKMX UCTOPUI N0EN, NMEePEHUBLLNX
arnoKanunTnyeckoe HallecTeue 30MbU. «Mbl ¥uBeM
B 3MoXy nepemMeH, — rosoput QopcTep, — 1 Bceraa,
KOrZa MUp MNeperkuBasn paguKanbHbli ClIoM, 30MbU
CTaHOBUJIUCH KpaWiHe NonynsapHbIMK. B getctee MeHs
MaHwuna npupoaa, 0Co6eHHO MypaBerHUKMY, a eLle
KOCSIKM pbl6 1 CTau NTuUL, BOO6LLIE BCAKME CKOMMEHUsA
FKMBbIX CYLLLECTB; MHE Ka3anoCh, YTO Kaxabli pon uniu
cTas 0651afaloT cO6CTBEHHBIM pasyMoM. OaHaM abl
pebeHKOM A BUAES, Kak orpoMHas Macca bosenbLuym-
KoB nocne ¢pyT6osIbHOr0 MaT4ya TOPONUTCA K BbiXoay,
6yKBanbHO Mo rosioBaM Apyr apyra. MHe cTano oyeHb
cTpallHo. MoxHo cebe npeacTaBUTh, KAKOW yHac Mo-
FKET NOpOaUTbL TaKOe MaccoBoe Co3HaHue». U3 aTux
[0ETCKMX NpeacTaBNeHUIn B KOHEYHOM CYETe U poaus-
cA GunbM — baHTacTUYECKUA Tpunnep 06 anugeMum,
0XBaTWBLLEN BCIO NaHeTy, KOTOPbIV COOEPHUT B cebe
ry6OKMIM 1 31060 4HEBHLIV peasibHbI NMOATEKCT.
Huna Leiprys

EELIJEHbIE OEHbI'U

VS NEENEETE] KANUTAT (LE CAPITAL) / PEXK. KOCTA-TABPAC

- lepoit Bawel HoBoM KapTuHbI «KanuTtan», 6aHKup,
CAEeNaBLUMIA FONIOBOKPYHKUTEJIbHYIO Kapbepy, 3aABnAeT
Ha coBeTe aupeKTopoB: «f — PobuH lNyg HoBoM dpopMa-
uunly. I[poMKoe 3anBneHue...

Kocma-laaspac: [1nA MeHA 3T0 BarKHbIA MOMEHT, TO,

YTO Mbl MOKa3bIBaeM B ¢puribMe: yBarKaeMbIi HenoBeK ¢
NpPeKpPacHbIM 06pa30BaHMEM, OTIIMYHO OCO3HAIOLLIMIA BCO
OMacHOCTb CBOWX AEMCTBIIA, — M BOPYI OEN3ET Takue BeLLM,
BpeawT Bcemy obLectsy... OnHO Aefo — 3HaTb, YTo Jefa-
€TCA YTO-TO HEXOPOLLIEE, M ApYroe — CaMoMy MocTynaTb
JypHo. Halu repoit nocteneHHo K 3ToMy npuLLie. MHe uH-
TepecHo pa3obpaTkeaA — Kak, nodemy... BoobLue, HaBepHoe,
rMaBHaA TeMa GuibMa — AeHbrn. To, Kak AeHbr 1 BIMAIOT Ha
nlogen, MeHAIoT Niogen.

- Y70 HOBoOrO BbI y3HaNM 0 6aHKax, NoKa paboTtanu
Hag dunbmMom?

— Koe-yto A gercTBTenbHO y3Han: U3 KHU, OT 3Ha-
KoMbIx. Ho 51 Bce paBHo 3Hato o4eHb Maro. CobcTeHHo,

B HaLLle BpeMms BCAKMIA KPYMHBIA GaHKMP TOME He MOMET
3HaTb BCEr0, HYMOAETCA B KOHCY/bTaHTax. HeBO3MOMHO

YOEepHHMBaTL BCE B FO/10Be, a ITaBHoe: B T106anbHOM 6aH-
KOBCKOM CEKTOpe BCE 04eHb 3aryTaHo.

— HeBo3MorHo cebe npeacTaBUTb, Y4TO6bI TaKoM
¢unbM 6bin cHAT 10 - 12 net Ha3ag. MoyeMy Bbl B3A-
nucb 3a «Kanutan» TonbKo cervac, a He Torga?

— LLlecTb neT Ha3ad y MeHA NoABKNCA 3aMbicen duibMa
0 [ieHbraXx — He B HbHeLLHel popme, He 0 TOM, KaK 6aHKOoB-
cKan chepa BulmAguT ceroaHA. O AeHbrax LWecTuieTHel
[aBHOCTW. A 3aKOHYMN pYroin GUnbM 1 Ha4an roTOBUTLCH:
YUTaN KHUMN... Y3Ha MHOTO HEOMMOAHHOMO /1A cebA.
Koe-uto 0b6ayman. HakoHeL, peLumnca BonioTUTs 3TOT
3ambicen.

— A KaK no-BaLLeMy, Bbl CaMM1 — TOMe YacTb 3TON
cucTeMbl?

— Ml Bce ee YacTb. Mbl HyrkaaeMcA B ycyrax 6aHKoB, U
6aHKM NMPUHOCAT NOMb3Yy 06LLIECTBY: €C/IN NMOHaA00UINCL
JeHbru, obpalliaelibea B 6aHK, Befb Tak? beaa B Tom, Uto
B 6aHKax paboTatoT Nioan, HafeneHHbIe BCceMu Yenopeye-
CKMMM CTPACTAMM, M B pe3ymbTaTe 3Ta CUCTeMa HauMHaeT
pasBMBaTLCA HeMpeacKasyemo.

- Y Hac B Poccum Kanutanusm ewe Monogou. Kaxkon
CoBeT Bbl MOITIM 6bl AaTb HaM, POCCUIACKUM 3puTe-

NAM: KaKkux oLumbok cnepyet usberatb? Yto genatb ¢
6aHKkamn?

— Her, A He Mory laBaTb COBETOB, KaK U3MEHWTL CUCTe-
My, 4To Aenatb. A MpocTo pacckasan uctopuio. M nyctb
KarkObll1 3pUTENb CaM JeNaeT U3 Hee Kakne-To BbIBOAbI,
OMN1panch Ha cOBCTBEHHOE BoCrpuATUE. A MO CBOeMy Xa-
paKTepy CKa3WTeSb, @ He KOHCYNBTaHT. A He Xouy «nepede-
NbIBaTh SI0AE», @ BCEM0 INLLIb MOKa3bIBalo BaM 3pemLLe.
' Hagelock, UTO 3T0 3penuLLe U306parkaeT 06LLEeCTBO
TaKMM, KaK OHO eCTb.

- Kak BaM yganocb «nepeBecTv» peanuu 6aHKOBCKO-
ro ceKTopa Ha A3blK KUHO, A3bIK UHAYCTPUM pa3Breye-
HWIA? Beab ¢pMIbM NONy4MICA oUYeHb YBNeKaTesNbHbIN...

— Hy, cHMMaTb KHO — 3HaYMT, 3360TUTLCA 0 3aHK-
MaTenbHOCTW, Aenatb 3hdeKTHoe 3penuiLie. 3penuiLie
LLOMKHO NPpobyHKOaTh B 3pUTENe IMOLMM: NI060Bb, HEHa-
BMCTb, JOBOAMTH [0 ClE3, MHOMAA Aare POraaTh Sio60Bb,
NepexofALLYI0 B HEHABUCTb. VIMEHHO C TaKoi BHYTpeHHel
YCTaHOBKOW A CHMMAIO KHO.

- Bbl BepLunTe cyn Hapg cBouM repoem?

- Kak A Mory ero cyauts? A He cyapA. Ho A ero nokasbl-
Balo 11 FOBOPIO: Bbl TOSIbKO MOCMOTPUTE, YTO OH AenaeT!

Unmepaoio senu Aca Konoduxicrep
u lMemp LLlenomuHHuK



BO3BPALLI,EHME

ROEEVIES HACNAMKOEHME (DELIGHT)/ PEXK. FTAPET {OHC

- Bbl nucanu cueHapum AnA TeneBUaeHNA,

U Bce OHU 6bInn 0 penurum. Moyemy Bbl CHANM
NOSIHOMETpPaHbIN GUNbM Ha TeMy BOMHBI U No-
CTPaBMaTU4ECKOro cMHApoMa?

- A 66l He ckasan, YTo Mo GKNBM yLLIEN CIILLIKOM
[aneKo OT PefIYrMO3HOMN TEMATWKK, NOTOMY YTO «Ha-
CaraeHve» — 310 pasrosop 06 ucLieneHum. Mcuene-
HVIe OT YM{aCOoB BOVHbI — 3TO TOME JYXOBHBIN MOMCK.

- Bbl cHuManu ¢unbM B cBoelt poaHon ae-
peBHe. KaK oTHecn1ch K 3TOMy BaLLM coceau,
6bIn I OHU pafbl TOM LUYMUXE, KOTOPYIO Bbl
nogHanu?

- PeakumA 6bina HeoaHo3Ha4HaA. C oHoi cTopo-
Hbl, HAC MPVHANY 04eHb Tero. C Apyro CTOpOHb,
61110 3aMETHO HEKOTOPOe 3aMeLLIaTeNBCTBO C WX
CTOPOHbI. HeKoTopble S04y FOBOPWIM, YTO Mbl Nepe-
BEPHYNW [epeBHio BBepX AHOM. C TpeTeln CTOPOHbI,
BbIPY4Ky MecTHoro naba Mbl ABHO MoBbICUN. MHe Ka-
YKETCA, LY1A 3TON AePEBHM 3TO ObIN MHTEPECHBIN OMbIT.
[InA MeHA caMoro 66110 04eHb BarKHO BEPHYTCA TyAa,
re A KOraa-To UM Ha MPOTAMKEHN MHOMWX JET.

- KaK Bbl nepeLunu ot TeatpankHbiX NOAMOCT-
KOB K TeJIeBU3MOHHbIM CTYAMAM, a NOTOM U 3a
KnHOKaMepy BcTanu?

- A popoM v3 TeatpansHoi ceMbit. Mos 6abyLLKa
Bblina 04eHb 13BECTHOM aKTprCcoi. Ho MoA cembA
BbIna B yr<ace, KOrAa y3Hana, uTo A Xody cBA3aTb
CBOIO HW3Hb C TeaTpoM. A CTaBWN CMeKTaKM, HO B

KaKOW-TO MOMEHT, B KoHLe 1970-x, MOHAN, YTo Ha
TeneBMAOEHWM Celr4ac pacLiBeT. YpoBeHb MPOrpaMM U1
cepuanoB Gl 04eHb BbICOK, @ MOMofbIX TeaTparib-
HbIX PEMKCCEPOB BIEKIO Ha TeNleBuaeHUe, NOTOMy
YTO MM [1aBas BO3MOXHOCTL MPo6oBaTh, oLLMbaThb-
¢A. B K1HO A npuLLIen JOBOMBHO MNO3AHO, Mperae
BCEro MoTOMy, 4TO MeHA pa304apoBarno Tenesuae-
HWe: TaM, B OCHOBHOM, LIapWi COLManbHbI peaninam,
3T0 6bIN 0OWH TUN TENEMNPOOYKTa, @ MHE XOTeNoch
[enartb Apyroe, HeuTo peasibHoe, HO B MIHOM CMbICTIE.

- Pacckarkute HeMHOIro npo BaLlly TPUIOruio
«Henanuer, «HacnampeHue», «0Tkas». Kak
poaunack ugen cosfarhb TaKylo Tpuoruio?

- 310 TPUNOTWA 0 TBOPHYECKMX JI0AAX, KOTopble
NEPENBAIOT TAMKENbIA BHYTPEHHMIA KPU3IC, 1 O TOM,
KaK 61O 1 3pOC MOMOTaloT UM ero MPeodoneTb.

B dpunbme «HenaHme» cLieHapUCT HE MOMKET K CPOKY
3aKOHYNTL CLIEHAPWI 1 PELLIAET, UTO eMY HYHKHO
MPUMAcKTL B CBOIO CEMBIO YETOBEKA, KOTOPbIN,
04eBWOHO, Pa3pYLLMT 3Ty Cemblo. [JecTBUTENBHO,
TaK NPOMCX0MT, HO 3aTO OH MOXKET 40N CaTb CBOM
cueHapwin. OunbM «HacnamaeHme» — o dpotorpa-
de, KOTopbIN UCMLITLIBAET MOCTTPABMATUYECKMIA
cuHapoM. TpeTui dunbM byaeT, HaBepHoe, CBA3aH
C aKaeMMYecKol chepoit, C My3bIKOW, 1 TaK e TaM
BymeT 3aTparvBaTsCA MOIMTMKA, HO B TAKOM e Koc-
BEHHOM GopMe, KaK U1 B dunibMe «HacnamaeHmes.
Unmepaoio sena Enuzasema Cumbupckas

MIFF JdHILY  maner B «okTAGpe»

AINOKPNO

ROEEEE 1yOA/ PEM. AHOPEV BOMATHIPEB

BTOPUTETHLIN NMpodeccop, CNeLManmCT No «MTepaTypHbIM

anokpudam» (To eCTb «<HEKaHOHUYECKWUM BOTJIOLLLEHWAM

€BaHre/NbCKOM UCTOPUM NUCATENAMM) KaK-TO PaccKasblBan HaM,
CTyOEeHTaM, KaKoM 3TO «BbICLLINIA MNOTaM» /1A aBTOpa: CO3aB CBOK
BEPCUI0 HU3HEeoMmncaHWA XpUCTa, eC/iv 1 He BCTaTb B OAMH PAL C eBaH-
renmcTaMm, To, Mo KpaHe Mepe, OLLYTUTL MOJTHYIo cBo6oAYy TBOpLLa,
KOTOPOMY «BCE M03BOJIEHO». TaKas anpopuA, HaBepHOE, 3ax/1ecTbl-
Bana v JleoHnaa AHgpeeBa, Korga oH nucan «Myay Uckapuota;
XOYETCA BEPUTb, HYTO 3TO YyBCTBO CBOOOABI 1 MOMYLLIECTBA UCTbITHIBA
1 Monofon pexuccep AHgpei boratbipes, Koraa — CnycTA €To neT —
3KpaHW3MpoBan NoBeCTb.

3J70 vyBCTBO CBO6OOBI (AMOULMO3HOCTL, CaMOYBEPEHHOCTL) He-

06X0aMMbI XYQOMHWKY, Koraa oH 6epeTcA 3a anoKpud, NoToMy YTo
HaJl0 OCMeNUTLCA B3MMAHYTH Ha MCTOPUIO XpUCTa Aare He Mof ApYruM
YI7I0M, @ MIHOAA COBEpPLLIEHHO No-HOBOMY. TaK, JleoHnaom AHgpee-
BbIM 3aBnagena ugen noxkasatb Myay He anyHbIM Unu 6ecHoBaTbIM
rnpeaaTeneM, a U3NMULLIHE aMOULIMO3HBIM aroCTOSIOM, KOTOPbIV He
npefan XpucTa, a MbITancA CrpoBOLMPOBaTh €0 YYEHUKOB U HuTeNen
MepycanvMa Ha BocCTaHwe U1, TakUM 06pa3oM, Ha HeMe[JleHHoe
YTBEPHOEHME XPUCTUAHCTBA C MeYaMu B pyKax. 3To bbin cMenbIi nu-
caTenbCKuM Lwar. OT4acTi OH NOBMAN U Ha BCIO MAPOBYIO TPAAULIMIO
«NUTepaTypHbIX anoKpudoB, rae B XX BeKe aBHbIM repoeMm CTa He
Wucyc, a MeHHo Wyaa: npoTMBopeyrBasd, MoOpoYHas YenoBeyecKan
NpUPOAA BCErAa KareTcA XyAOoHHMKaM uHTepecHee. Cnencravem
CTano To, 4to Mncyc KaK repow (KHWM i1, GUIbMOB Sn) CTan HECKOMBKO
6eCrnoTHBIM, He KOHTPACTHBIM, MOXHO [ae CKasaTb, UTO OH «MOCKYY-
HeJ»: TaKWUM OH, KCTaTW, NPeACTaeT yre Uy JleoHnpa AHapeesa.

IKpaHu3mnpyA ero, AHapei boratbipes WwarHyn elue gansiue. B ero
dunbMe Mncyc Kak repoit MpaKTUYecKW 0TCYTCTBYET — TaK, HEMHOIO
6nepgHee anoctona lNetpa, a y ¢ ®oMoli BoobLLe He UAET HU B KaKoe
cpaeHeHve. Ecniv B noBecTn Uncyc «petumtensHo npuHsan Uyay u
BRIIOYMN B KpYr M36paHHbIX», @ «B NocnegHne OHW okpyun Wyay
N0BOBLIOY, TO HA 3KPaHe 3TOT YNbIGUMBEIA MO0 YeNIOBEK He Mepe-
6pacblBaeTcsA C 3ariaBHbIM FEPOEM HU CJIOBEYKOM, TaK, MOMAQbLIBaET
13[aneKa, U BOOBLLE KaKol-To 0co60M YOeaUTeNBHOCTLIO He CTpada-
eT. EcTb MoMeHTbI, Korfa Mucyc npocTo He MOXKET He bbiTb YbeauTenb-
HbIM. Ho 1x noctapanuck nsbexars: Hanpumep, ©oMa B AByX COBax
nepecKasbiBaeT Mype, YTo TaM 6bINo Ha TaltHo Bevepe.

[MoHATHO, YTo yaauHo BonnoTUTk Mncyca XpucTa Ha KMHOIKpaHe
— 33/1a4a HeVMOBEPHO C/10¥KHaA, HO TOTAa, MOMKET ObiTh, perKuccepy
CnefoBano «LWarHyTb AanbLuex» cMeree — 1 ybpatb Mucyca 13 kagpa
BoobLLe. 3T0 He TaK HPeNOBO, KaK MOKET MOKAa3aTbCA, YUUTLIBAA, YTO
Wucyc 1 TaK Bce BpeMA UOET «rae-To TaM Briepeam», — a Nosy4mnocb
6bl OPUrMHANBHO.

MMeHHO Opur1HansHOCTU, NyCTb AOXOAALLEN U [0 NPOBOKALIMMA,
KaKOM-TO CMeNOCTY He XBaTU/0 3TOM Ka4eCTBEHHO CAeNaHHoM
KapTvHe. Kyna-To Hapo 6bI1o peLumTesnbHO WarHyTb. Ho Kak 1 kyaa?
U3 6ubneiickmx nycTbiHHBIX AeKopauumin? U3 cTpos peun repoes,
KaKoro-To C/INLLKOM GbITOBOMO A/1A 3TUX AeKopauuin?.. He 3Hato. U He
MOry 06BMHUTL CLIEHAPKCTa W PEUCCEPA B TOM, YTO OHU He 3HaloT. 370
3HaHWe BoO6LLIe Masno KoMy [anochb B MUPOBOM KuHeMaTorpade. A Tak
— UMM NONYUMICA KPeMnKUMiA, OCTOMHbIN, a Kak beHeduc AneKcen
LLleBueHKoBa (MyOa) — nare Hemnmoxou.

HUzope Casenves
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WZN=Y(8)= BEYHOE BO3BPALLIEHWE/ PEMS. KMPA MYPATOBA

upa MypartoBa BHOBb CHANa

aBaHrapgHoe KuHo. Monopoe.

XynuraHckoe. HaHp ee «BeyHoro
BO3BPALLEHUA» — KMHOMPO6bI. OAWH 1
TOT e 3MM3074 Yy*KOro MaTepuana, oT-
CHATOMO YMEepLUNM PEXUCCEPOM C pas-
HbIMW aKTepaMMU (TaK Mo CIOXKeTY), oHa
MOHTUPYET B Macke 3TOr0 3aKa[poBOro
6enonaru. PesynbTat: Karkpas cueHa
— MpY CXOXECTU CUTYaLUK, PENSIUK U
6narofapa aKTepCKUM BapuaLmaM —
CTaHoBUTCA cebe He paBHOM.

MypatoBa foBoauT cBOE Npu-
cTpacTue K peppeHaM [0 rofIoBOKpy-
HUTENBbHOIro rPoTecKa, CMeLLIMBON
HaMBHOCTM, BecnoLLafHbIX YHUMOK.

A cepuanbHylo cuTyaLmio, KOTOPYIO
pasbirpbIBaloT, HaUrpbIBatoT, NpobytoT
aKTepbl, 0CBO6OMOAET OT TPUBMATb-
HOCTW.

Yro ke 370 3a cuTyauma? Cepre-
eB, KOMaHOWPOBOYHbIN, MPUXOOUT K
6bIBLLEN COKYPCHULLE 3@ COBETOM, YTO
eMy fenartb: 6biTb C ¥eHol Jliocel,
KOTOpYI0 JTIOOUT, UK ¢ HeKow JTiogmu-
101, B KOTopyto Bo6unca? 3putensam
npeacTouT YO0BOMBLCTBUE XOXO0TaTh U
HabnoaTh, KaK aKTepcKoe cyLLecTBo/
€CTeCTBO MEHAET CMbICSIbl, KOHTEKCTI
O[HOW U TOM e CLeHbl 1 BoobLLe
BMOPALMIA, PeaKLiA MyHCKOro U
YKEHCKOoro. fBneHve gaBHero 3HakoMmua
K YeHLLMHe (*eHLLMHaM pasHoro Bo3-
pacTa, oKpaca, coLuarnbHoro craTyca),
KOTOpYIO OH He BUAes NeT ceMb-[ecATb,
c npocbboin-TpeboBaHMeM paspeLlnTb
€ro JINYHyIo AnSIEMMY, CTaHOBUTCA
npeasioroM AJ1A akTepcKoro napaga-
anne.

AHergoTM4YeCKyto cuTyaumio Mypato-
Ba cepBupyeT ¢papcoM, ybusas oba 3Tux

YKaHpa, MOCKOJIbKY KOMaHOMPOBOYHbIN
— JINYHOCTb HE BrOJIHE OMO3HaHHaA.
«Tbl, cobcTBeHHO, KTo? Oner unu 10pa?
Y Tebna 6bin 6paT Ha NapannesibHoM
Kypce», — peneTupyioT (MoBTOPAIOT) aK-
TPUChI OOHY PENJIMKY B pasHbix npobax.
Takum obpa3oM, MypaToBa BrpbICKMBa-
€T B 3Ty MenogpamMaTUyecKylo KoMeauio
MaHWaKarnbHyto — AnA NepcoHaen
no4Tu Bcex ee GUNLMOB — TeMY [1BOM-
HU4YecTBa.

B KaxOon cueHe aKTpUChI B ponin
COKYPCHULbI NapTHepa roBOPAT 0 Kap-
TWHe, Ha3BaHHOW «[1pvBMaEHNE B Kpec-
ne». A MypatoBa TKeT napansiesbHbIi
¢dapcooit pabyne MOTMB: NpuLLeneL, U3
NpOLLAIOro, U3 APYrov MU3HU — B poSiv
npuBuaeHus. Tak UsALLHO 1 punoco-
¢dunyeckn Kupa leopruesHa HanoMuHaeT
0 TOM, YTO aKTepsbl, — a «BeuHoe Bo3-
BpaLLeHue» eCTb OMMa apTUCTU3MY, —
TOJIbKO TEHU Ha 3KpaHe. M3yMuteneHble
(Npu)BMAEHUSA BO NNOTU HECPaBHEHHO-
ro Boo6pareHUA perkuccepa.

Mopa3uTenbHo, KaK YyTKOCTb Nep-
COHaKel B 3TUX aKTepcKux beHeducax
MOET pyKa 06 pyKy C 1x 6eCTaKTHOCTbIO,
3aMeLLaTesibCTBO — C HACTbIPHOCTBIO,
O[MH 3rou13M C ApYrvM U KaKUM-TO
eLe... bpbi3ru aKTepcKoro wamnaH-
CKOro, OflypAIoLLIME B «<HE CMOHTUPO-
BaHHOM>» YMepLLWM pPerKuccepoM mate-
pvarne, MOHTUpYlOTCA yre MypaToBoii B
pasHonepsbli Mo CTUIUCTUKE 6anaraH.
TyT oHa geMoHCTpUpyeT apTunepui-
CHYI0 MOLLb, TPEMET 1 CapKasM, BbICTaB-
NAA Ha 0603peHuWe ranepeio YyaaKos,
My[OaKoB, NMPUMaZOoHH, NPOCTYLLEK,
XOXOTYLLEK U OPUTMHANOK.

KoHTpanyHKTHOe pa3suTue «Beu-
HOrO BO3BPALLIEHMA», €r0 BHyTPeHHee

KpeLLieHA0, HECMOTPA Ha HaBA3YMBbBIN
TPecK Bpoe 0OHOM 3ae3KeHHOM
NAacTUKK, NO3BONAIOT HACNaAUTLCA
AKTEPCKMMM aHTpe B 0OHOM, HO Mo-
pasHoOMy OeKOpMPOBaHHOM UHTEpbepe,
3aMyCOPEHHOM PEMOHTOM, YKpaLLleH-
HOM KOBPOM C OfleHAMU Unu baneTHoM
nayYkoM, 3acTaBieHHOM 6aHKaMu ¢
BapeHbEM UJIU OYULLLEHHOM OT 6bITOBbIX
neperpysokx.

Y Annbl [leMngoBon TyT Kackag
poneit. CbirpaHbl OHW C HauerYamLmMm

\

NpOHWKHOBEHWEM Brybb 04HOI 0, BTO-
poro, TpeTbero obpasa v — Ha NoBoaKe
y Karaoro 13 Hux. Hatanes bysbko

n Penara JIutBMHOBa NpegbABNAIOT

Ha CBOM He3aeMHbI nag ¢unurpax-
Hble MacKu LLAPMEPOK M OeN0BUTbIX
namouyeK. PeaktnBHoCTb MaKkoBeLKoro,
Lenvesa, MNaHoBa, TabakoBa 1 opyrunx
TOHYaMLLMX aKTepoB BbldaeT becrpe-
OenbHbl AnanasoH MHTepnpeTaLui
«0bpa3a» KoMaHOMPOBOYHOTO.

Kampom 13 repovHb HEM3BECTHbIN
peunccep KMHoMpob NpuayMan KycoK
BEPEBKW, KOTOPYIO OHM Pa3MaTbIBaloT,
3anyTbiBaloT, HO byKBanbHaA BepeBKa
ayKaeTcA B 06eLLaHNM KOMaHaMPOBOY-
HOro, 3acTpABLUero Mexay Jliogmunon
n JTiocen, noBecuTbeA. OT3bIBaeTcA 3Ta
yrpo3a B TeJIEHOBOCTAX O TOM, YTO B
rOCTUHULLE «3BE3[04Ka» HaLLMW Tpyn
camoybuiubl. Ha 3ToM guKTOpcKoM
TEKCTe BO3HWKAaET NpUBUAEHME — ABMe-
Hue ¥uBoro Onera unu t0pbl, 06bAB-
nsawoLero: «370 He A». B camoM pene:
HWKaKOoro 3HayeHWA He nmeeT, Oner
3TO B/TIOMUSICA C ¥Ka/1060i Ha MM3Hb,
unu l0pa. MNepen pedpeHoM-pasBA3KOM
Kamaon cueHbl («Ceprees, yxoam!») ak-
TPUCbI He 3a4yMbIBAOTCA HaZ pasHULEn
6e3 pasHuLbI.

B aToM yapyioLLieM ocTpoM dunbMe
MypaToBa ¢ BOOXHOBEHHbIM TEpMEHNeM
TBEpAMT 0 pa3Hoobpasum ogHoobpasus
1 — HaobopoT. O TOM, YTO 0N pasHble,
HO BCe paBHO oJMHaKoBble. Jlioam — aa,
aKTepbl — HeT. MiHBeCTOpbI, Npogtocepsbl,
KOTOpble UIrpaloT 34eCk, apPTUCTUYUHO
BasfAA gypaKa B INyMJIMBbIX 3Nn304ax,
npepbIBaloLLYX KMHOMPOObI, — TOMeE
6onee MM MeHee NOXOMM Ha ApYrnx
NPOMLOX UM NTOXOB. A persuccepbl —
HUKorga.

3apa A6dynnaesa




- KaK Bo3HUKNa nges caenatb ¢punibM npo LUpK?
Bbl MeyTanu 06 3ToM ¢ geTtcTBa?

Cogu bnoHdu: B LypKe MOKHO YCTPOUTL CMEKTaK/Tb
W3 HWUYero, B3ATb Nl06oi NpeMeT, NMOBEPHYTL ero TaK
1 30aK. A BUOena pycckuii LMpK, TaM Bpani Kakyio-To
06bI4HYI0 BELL U HAYMHAMNOCh NMPUKIIoYeHre. MHe
04eHb MOHPABMIIOCH, YTO B LIMPKE MOMKHO HayaTb NMPoCTo
C HynA. KoHeYHo, Hy*<Ha paboTa NpeKpacHbIX apTUCTOB,
HO 3TO /oM, KOTOPbIE MOTYT Pa3sbIrpaTh NPeKpacHoe
npefacTaBneHne 6e3 pexsr3unTa, 6e3 Hudero.

Yeku Kapuo: B HalLeM dunbme LIMPK Takol
6eOHbli, 06LLapraHHbIl... OH 3aTepsaH B 6ecKpaliHMX
npocTtopax. OkeaH orpoMeH, He6o He36perHo, MU1p
yaVBUTENEH. M eCTb BOT 3TO MarieHbKoe MecTeuKo, rae
6YLLYIOT CTPacTW HECKOJbKMX YenoseK. OHWM NbiTaloTcA
YKWTb, HO BEYHO AepyTCA, OHW 3anyTanuck. JliobonbiT-
Ho, uTo Codm NBUT BCex B 3ToM punbmMe. Ho y Moero
repoA eCTb U NMO-HaCTOALLEMY TEMHAA CTOPOHa. Yau-
BUTESIbHOE, YMCTOE, He3anATHaHHoe npucyTcTame Urmrn
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lMona 03apAeT CyLLeCTBOBaHWe CIOMIIEHHOMO KIOYHa.
EcTb 4TO-TO NMO3TUYECKOE B 3TOM DUIbME.

HoBw3Ha, noanyi, B nogxofe Codu K nokasy
umpKa. OBBIYHO ero NMOKa3bIBalOT KaK HEYTO BOT TaKoe:
CBET, 3B€3[bl, KAKOE-TO HEBEPOATHOE LLIOY. TyT ¥e HaM
npegnaraioT N0OCMOTPeTb Ha Hero 6yaTo B Nyry, yBuU-
[EeTb CKIOKM aKTepoB. 3aMeyaTtesnbHo, 4to Codu npu-
BHOCUT dunocoduio gobpa. MNonbiTanTeck B3rAHYTb Ha
cebA Co CTOPOHbI: OTKyAA Bbl MPULLIIK, Kyaa OBUHKe-
Tecb. HanpuMep, Mol nepcoHas, CKpbIBatoLLIMIA CBOU
MeJIK1E MOCTYMKK, TOXKe CNOCco6eH NMtobUTb, HECMOTPA
Ha TO, YTO eHb HaMPOSET CPArKAETCA CO BCAKUMM
MOHCTpamu. LInpK y Hero B ayLue.

- Wy Bac umpK B gywe? Kak aKtep Bbl Korga-
HWM6yab 3aBMAOBaNU LMpKadyam?

Yeku Kapuo: A xoTen 6bITb KNOYHOM, HO 3TO 04eHb
TpyaHo. TyT Hy'Ha baHTacTUYecKan aHeprua. MoreT
6bITh, A1 eLLe He Hallen B cebe KnoyHa. Ecnn Halgy
CBOEro KJI0yHa, TO CMOry XOAWTL Mo KaHaTy. Ecniu

MIFF JdHILY  maner B «okTAGpe»

BaM y[acTCA HalTW CebA, HaNTW CBOEro KIOYHa, He
TpebyeTcA foNoNHWUTeNbHAA 3HepruA, TebA yrKe HeceT
MOTOKOM, TOrda BCe CTaHOBUTCA NMPOCTO, MoJTy4HaeTcA
caMo coboit. A MeuTan BbiTb KIOYHOM.

[nA MeHA 310 poMaHTUYeckuiA dunbMm. [eTckuia,
HaMBHbIN...

- Bbl poMaHTUYHBIN YenoBeK?

Yeku Kapuo: PoMaHT13M, NOHMMAETe, 3TO TaKe
6ypA. bypA v cTpacTb. 310 6e34Ha 3HEPruK, 3T0 He
ronybble UBETOYKM, @ MOfHOE yYacTue. 3To HacToALLaA
M033UA — 3aHMMATLCA HHUBOMUCHIO, MOTPACAIOLLIEN
My3bIKOW. 3TO COBEpPLLEHHO He MparMaTnyHo. 34ech
HeT NpedBapUTeSIbHOMO aHanm13a. AHanM3 MoeT 6biTb
MOTOM, HO CaMo eiCTBMe No3ThYecKoe. BoT noyemy
Wrru Mon — 3To BenuKonenH.Ii Bbibop 4nA 31oro
¢dumnbma, notoMy yto Mrrum Mon Tore poMaHTUK.

Co¢u BnoHdu: 470 MHTepecHO B TBOMX COBaX — T,
YTO MCTOPMA POMaHTM3Ma TaKKe 0YeHb CypoBad, POMaH-
TUK [MYBOKO YyBCTBYET HU3Hb, OH CTPafaeT. A BceMy
04eHb COMeperknBalo, TO eCTb, KOraa A BUHKY pafocTs,
BUMKY pebeHKa, Koraa BUHKY obALLMX Apyr Apyra fio-
e, — A BNUTLIBAIo 3TO ThICAYM Pas, U Korda A YyBCTBYIO,
YTO NIIOAM CTPAAAIOT, MHE O4eHb 6OMBHO, A UM 0YeHb
ComeperKmBalo.MHe KareTCA, YTO POMaHTV3M UMeeT
OTHOLLIEHME K 3TOV 0BLLHOCTU C APYIMMM, C HU3HbIO, CO
BCEM KPaCWBbIM, KOra BaM PacCKasbIBaloT UCTOPUIO.
POMaHTN3M — 3T0 HeYTO My6OKOE, YTO BTArMBAET BaC
LIeNIMKOM, Bbl OTZ@eTe BCE, YTobbl caenatb GurbM: BCE,
BCE, BCE, A 0TOasa BCE.Y MeHA TaKkoe BrneyatieHue, 4to
BCA MOA *W3Hb [0 CMX MOP Aenanack /1A 3TOro MOMeH-
Ta, YTo6bI AaTh porKaeHMe 3ToMy duneMy. BoT Tak.

- B ueM BaxKHocTb NoceALeHna ¢unbma? Bel no-
ceATMAM ¢punbm MaioMy Oenapgpe...

Co¢u Bnondu: [a. Bel ero 3Hanu?

- fl 6pan y Hero uHTepBbio.

Co¢u BoHdu: MHe TAMes0 FroBOPUTL 06 3TOM...

- Xopouwo. Bonbluoe cnacuébo.

Cogu BbnoHAdu: ek Tore 3Han [Mitoma. V3BuHUTE
MEHH.

- 370 04eHb BaXKHO ANf Hac.

Co¢u Bnondu: Ceolt nepBbIt GUbM A caenana ¢
oMo, u... OH Bceraa co MHOW, A/1A MeHA OH Bcerada
30ecb.3T0 TaKoK cnocob caenats eMy NoAapoK, no-
TOMY YTO KOra-To OH Cenan MHe OrPOMHbIA NMOJAPOK.
Bot Tak.

Uumepaoio senu Aca KonoduxcHep
u lMemp LLlenomuHHUK

[1BOE B CTENU

O YEEEER NEPBBIN 113 MHOT X (TABUN MAHABUDA)/

PEH. 3MUP Al PULLIAP, JAPXAPL 3PLEHVBYIAT

- 06bI4HO B MOHIOJIbCKUX GUIbMax MOMHO YBUAETD
pasnuyHble Neisarku, ropbl, CTenM, 04HaKo BaLl
¢unbM o4eHb coBpeMeHHbI. Moyemy?

Japxapd 3pderHubynaa: [leno B TOM, 4TO A C CaMOr0
[IeTCTBa, TaK e, KaK W Bbl, CMOTPA MOHIOIbCKME GUIbMbI,
BWOEN NIULLIb CTENM, FOpbl U pas3ninyHble NpUPoAHbIe Nei-
32K, A NpaKTUYECKM He BUOEN GWUIBMOB, B KOTOPLIX GbiN
MOKa3aH ropoLCKOM Men3a, 1 ToXe 3a4aBascA 3TUM
BOMPOCOM — noyeMy? OfHaKo caMm A MoYTU NATHAALATH
NET NMPOMWN B FOPOAE, @ He B CEMNbCKOM MECTHOCTU, U, Ha-
BEPHOe, MO3TOMY, CHAN UMEHHO TaKoe KWHO. PasymeeTcs,
A CYNTaI0 GUNbMBI, B KOTOPBIX MOMHO YBUIETH MOHIOfb-
CKUE CTETHbIE Ner3aru, 04eHb KpacvBbIMK. [NpucTynas
K CbeMKaM, A TOKe XOTeN cefaTb HeYTo NofobHoe, B
KNaCCM4YECKOM MOHIO/BCKOM CTWSIE, OHAKO 3aTeM A
BHE3arHo MOHAST, YTO O4YeHb JaneK oT npypoabl. Mos
CEMbA HUBET B CEICKOM MECTHOCTM, OZIHAKO CaM Al BEIPOC
B ropoge.

- Kak Bbl cunTaeTe, repovHe BaLuero ¢puibMa B KOH-
Lie KOHLIOB YAanoch CHATb CBOE KUHO?

- 3TOT BOMPOC OCTAETCA OTKPbITHIM...MOMKET bbiTh, A3,
MOMKET BbiTb, HET. H{M3Hb MPOJONHKAETCH, B HEV BCE BO3-

MOKHO. KMHO MPOLOMHKAETCA, B HEM, KaK U B HU3HW, TaKKe
BCE BO3MOMHO.

- O6bI4HO HaYMHalOLLME perKuccepbl He CHUMalOT
¢unbM o punbMe. 3Tol TeMOKM 3aHUMAIOTCA 3perible
peruccepbl, NoJTy4MBLIKE ONpefesieHHbIe 3HaHuA,
HaBbIKM1, NPUOGPETLLME HEKUI OMbIT B AaHHOM cdepe.
MoueMy Bbi Bce e peLuniv CHATb TaKoe KUHO?

- B MoHronmm A 3HakoM NpaKkTU4ecKu Co BCeEMU
persumccepamm, onepatopamm, akTepamu, MHorue 13
HUX — MOW Apy3bA. BcA Halla ¥M3Hb NpoxoauT Ha
CbeMoYHoM NoLLafKe. bonblue Bcero MHe yaaeTcA
Hab/I0AaTh 3@ UX U CBOEI HU3HbI0, MPOTEKaIoLLIeR Ha
CbeMKax, MO3TOMy 3Ta TeMa 04eHb 6/IM3Ka U MOHATHA
MHe. A xoTen BbITb YECTHLIM CO 3pUTENEM, NMO3TOMY
CHFAM KWMHO O TeX NIAAX, HM3Hb KOTOPbIX MHE Hanbo-
nee NoHATHa.

- C KeM 13 maBHbIX repoeB Bbl cebs oTowgecTBnAe-
Te? C AeBYLUKON UK MYUYMHON?

- CKopee, C rT1aBHbLIM repoeM, C MyH{UMHOM, TaK KaK ero
VICTOPWA NEHUT B OCHOBE BCEro GuribMa.

- B BawweM ¢unbMe BO3HUKAKOT pycckue uMeHa. OT-
KyAa Bbl UX B3A/IN U NoYeMy?

- IMupy An PuLapy, ¢ KOTOpbIM Mbl MOCTaBMN 3TOT
GrnbM,04eHb HPABATCA KapTWHLI perxunccepa JlebeneBa,
MHOTUE PYCCKME UMEHA Mbl B3ANW 113 ero GUIbMOB.

- MpocTuTe, Kak Bbl cka3anu? He Mornu 661 NoBTO-
pUTb UMA perkuccepa?

- A, K coXKaneHwIIo, 3Halo TOMBKO, KaK 3BYYMT ero MMA Mo-
KUTaCKM. 334aCTyto NO-KUTaNCKM 3anagHble MMeHa 3By4aT

COBCEM He TaK, KaK Ha A3blKe opurnHana.
Unmepaoio senu Aca Konoduxcrep
u lMemp LLlenomuHHUK




WORLD WAR Z

R =NINEISMY DIR. MARC FORSTER

Born in Germany, raised in a small town in Switzer-
land, Marc Forster did not acquire a habit of cinema
going, simply because his parents were not interested
in it. And the first film he saw in 1982 at the age of
12 — it was Apocalypse Now by Francis Ford Coppola
- defined his future. In 1990 he entered film depart-
ment at New York university. Marc Forster began
his filmmaking career directing documentaries as a
student. But it became a rule, that he chooses projects
that he feels will challenge him as a director. To tell
the story from a culture that's not his own is such a
challenge. This obliges him to avoid stereotypes and
falling into clichés, as well as provokes genre shifting.
That's why in his filmography we can find adaptation of
KhaledHosseini's novel The Kite Runner dealing with
the problems of Afghanistan, the story of J.M. Barrie’s
friendship with a family who inspired him to create
Peter Pan - Finding Neverland and the 22d Bond's film
Quantum of Solace. In 2001 he took up Monster’s Ball,
premiered at the Berlin International, because he didn’t
know anything about the American South. Oliver Stone
wanted to make it, but he won't get behind the camera
for less than $15 million. Sean Penn, a similar story.
But produces established the budget for less than $5
million — and Forster dared to agree. (By the way, once
Marc turned down a $500,000 offer to direct a film
despite having no income at the time, because he felt
the script wasn't good).To say nothing of awards and
nominations at festivals in Berlin, Chicago and so on,
it was Halle Berry's Oscar for Best Actress that gained
Marc Forster international recognition.

Exquisite visual storytelling and mouldingof fully
formed characters helps Forster to present politi-
cally nuanced subject matter or subtle psychological
nuances in captivating guise. So he chose World War
Zbecause he was fascinated with the idea of using
zombies as a metaphor: “l was attracted to the oppor-
tunity to tell a story that would be fun and entertaining
for viewers and at the same time provide a potential
second layer for others”.

Since when a child Marc did not spend time on mov-
ies, leisure enabled him to read a lot and commune
with nature. God moves in a mysterious way: early fan-
cies called forth when Brad Pitt offered him to screen
Max Brooks’ novel, comprised of anecdotes from
survivors of the zombie apocalypse. “We're living in a
time of change and | think every time the world's been
through such a transformation, zombies have been
very, very popular. As a child, | was fascinated with
biology, with ants, fish and flocks of birds, swarming
mentality — the feeling that a swarm has a brain of its
own. Also as a child, | once witnessed masses of peo-
ple at a soccer stadium in Europe as people were trying
to leave after the game, trampling on top of each other.
| sat there watching it, frightened from a child’s point
of view. Realizing how scary this could be.” Basing on
his child's memories, Marc Forster tells the story as
globe-trotting thriller, which anyhow may be seen from
multiple and quite serious perspectives.

JUDAS

COMPETITION
DIR. ANDREY BOGATYRYOV

Nina Tsyrkun

An esteemed professor, a specialist on the “literature
of the Apocrypha” (i.e. non-canonical retelling of the
Gospel by writers) once explained to us, students, that
it requires great skill from the author to create his own

version of Christ’s life story and to stand in the same
row with the evangelists or at least to feel the com-
plete freedom of the creator who can do everything.
Leonid Andreev must have felt the same euphoria
when he was writing “Judas Iscariot”. I'd like to believe
that the young director AndreyBogatyryov also experi-
enced this feeling, when a hundred years later he was
making a screen version.

This sense of freedom (ambitiousness, self-confi-
dence) is necessary for the writer when he works at
an apocrypha, because he must summon courage to
look at the story of Christ not merely from a different
angle, but sometimes from a totally new one. Thus
Leonid Andreev was obsessed with the idea of show-
ing Judas not as a greedy demonic traitor but as an
overly ambitious apostle who did not betray Christ but
tried to arouse his pupils and citizens of Jerusalem
to take part in a rebellion and thus with their swords
secure an immediately victory for Christianity. It was
a brave literary move. To a certain extent it influenced
the world tradition of “literary apocrypha” where in the
20th century Jesus was replaced by Judas as the main
character. The controversial, vile human nature always
seems more interesting to artists. As a result Jesus
as a literary or cinematic character became somewhat
fleshless, blurred, one could even say dull. Incidentally,
that is the way he is in Leonid Andreev's work.

Bringing the novel to the screen AndreyBogatyrev
went a step further. In his movie Jesus as a character
is virtually absent — a bit paler, than apostle Peter,
and is not fit to hold a candle to Thomas. In the novel
Jesus “resolutely accepted Judas and made him one
of the chosen few” and “in the last days surrounded
Judas with love”, the on-screen version of the amiable
young man does not exchange a single world with the
protagonist, just casts glances from afar and does not
look too convincing. There are moments when Jesus
cannot fail to be convincing. But they were painstak-
ingly avoided. For example Thomas tells Judas in a few
words what was going on at the Lord's Supper.

It goes without saying that a successful interpreta-
tion of Christ on the screen is an immensely difficult
task. But perhaps in this case the director should have
made another bold step forward and remove Jesus
from the film altogether. It is not such a crazy idea as
it may seem, taking into consideration that Jesus is
always walking “somewhere ahead” and it would have
looked original.

Originality, even provocative originality, some bold-
ness is what these good quality movie lacks. A decisive
step should have been taken in some direction. But in
what?Away from the Biblical desert settings? Away
from the too commonplace manner of speech which
seems slightly out of place in these settings? | don'’t
know. And | can’t blame the director and scriptwriter
for not knowing. In world cinema such knowledge
is the domain of the very few. But on the whole the
movie is solid, worthy and as a showcase for Alexei
Shevchenko (Judas) it is not bad at all.

CAPITAL/
LE CAPITAL

SCREENING
DIR. COSTA-GAVRAS

Igor Saveliev

- The protagonist of your new movie “Capital” is
a banker, who has made a fantastic career. At the
board of directors he makes the statement: “l am a
new Robin Hood”. A controversial statement...

Costa-Gavras: What we show in the movie is very
important for me: a well-educated, respectable person
perfectly aware of the danger of his behavior suddenly

acts the way he did, harming the entire society... One
thing is to know that something bad is happening and
it is quite another thing to act wrongly yourself. Our
character gradually came to it. | wanted to understand
how, why? The topic of the movie is, probably, money.
The way money influences people, changes them.

- Was there anything new that you learnt about
banks while working at the film?

- There were some things that | learnt from books,
from friends. And still | know very little. Actually
nowadays any big banker cannot know everything, he
needs advisors. It is impossible to keep everything in
mind, but even more than that things are extremely
complicated in global banking.

- It is impossible to imagine such a film being
made 10-12 years ago. Why did you take up the
project only now and not then?

- Six years ago | had an idea to make a film about
money, not the present movie, not a film about the
present day of banking. About the money of six years
ago. | completed another movie and started the
preparation, started reading books... | discovered many
unexpected things. Thought things over.And finally
decided to start on the project.

- Do you consider yourself part of this system?

- We are all part of it. We need the services of the
banks and banks do good to society. When you need
money, you go to the bank, don't you? The trouble
is that people who work in banks, experience all the
human passions, and as a result the system starts
developing in an unpredictable way.

- Capitalism in Russia is rather young as yet.
What would you advise us, Russian viewers? What
mistakes we could avoid making? What to do about
banks?

- No, | can't give any advice about how to change
the system or what to do. | merely told a story. And let
every viewer make his own conclusions on the basis of
his own perception. By nature | am a storyteller, not an
advisor. | don't want to change people, | only show them
something. And | hope this show represents society the
way it really is.

- How did you manage to “translate” the reality
of banking into the language of film as part of
the entertainment industry? The movie is very
entertaining...

- When you make movies you have to keep in mind
the entertaining factor, to produce something dramatic.
The spectacle should wake up human emotions - love,
hate, tears, even love turning to hatred. This is my goal
when making movies.

- Do you judge your character?

- How could | do that? | am not a judge. | show him
and | say: just look at the things he does!

Interviewed by Asia Kolodizhner and Peter Shepotinnik

THE MORNING
STAR/

L’ETOILE DU JOUR

FILMS AROUND THE WORLD
DIR. SOPHIE BLONDY

- How did you get the idea to make a movie about
circus? Was it your childhood dream?

Sophie Blondy: At the circus you can make a
spectacle with next to nothing, you can take any object,
turn it this way and that. | saw the Russian circus. They
took some very common object and an adventure
began. | loved it that at the circus you can start with
virtually nothing. Of course you will need superb
performers, but these people know how to create
amazing entertainment without props, without anything.



Tcheky Karyo: In our movie the circus is incredibly
drab and poor. It is lost somewhere in the endless
expanses. The ocean is immense, the sky is boundless,
the world is amazing. And then there is this small
place where several people’s passions run high.

They try to live, but they keep fighting, they have lost
their way. Surprisingly, Sophie loves them all in this
movie. But | have a really dark side. The incredible,
pure, unblemished presence of Iggy Popp illuminates
the existence of the broken-down clown. There is
something poetic in this essentially classic movie.

The novelty lies probably in Sophie’s approach
to showing the circus. Usually it is shown like this
— lights, stars, some fantastic performance. But
in this case we are invited to take a look at it, as it
were, through a magnifying glass, to see the brawls
of actors. It is marvelous that she brings with her
the philosophy of good. Try to look at yourself from
aside: where have you come from, where are you
headed? Like my character who is hiding his petty
deeds. But even he is capable of loving, even though
he is fighting various monsters all day long. The
circus is in his soul.

- The circus is in your soul too? As an actor did
you ever envy the circus actors?

Tcheky Karyo: | wanted to be a clown but it is very
difficult. It requires unbelievable energy. Perhaps |
have not found my clown yet. When | find my clown
I'll be able to walk on tight-ropes. If you manage to
find yourself, to find your clown, you don't need any
additional energy, you are swept away by the flood,
everything becomes simple, things get done of their
own accord. | dreamt of being a clown.

For me it is a romantic movie, childish, naive.

- Are you a romantic person?

Tcheky Karyo:You see, romanticism is also a
tempest. Romanticism is a tempest and a drama.
Storm and passion. Plenty of energy, not blue flowers,
total engagement. This is real poetry, like painting,
like striking music. It is totally un-pragmatic. There is
no prior analysis. Analysis might come later, but the
process is totally poetic. That is why lggy Popp is a
perfect choice for this movie. lggy Popp is a romantic
too.

Sophie Blondy: There is a point in what you said
that I'd like to underline. The history of romanticism
is rather harsh, a romantic suffers, has deep
emotions about life. | deeply sympathize with
everything. | mean, when | see joy, when | see a
child, when | see people in love | absorb it thousands
of times, and when | feel that people are suffering, |
experience pain, they have my deepest compassion.
And | think romanticism has to do with this proximity
to others, to life, to everything beautiful, when
you are being told a story. But romanticism is not
something... It is something deep, something that
draws you in entirely, you give up all of yourself
to make a movie. | gave up everything, absolutely
everything. | have a feeling that all my previous life
was lived with the sole purpose of completing this
movie. That is how it is.

- What is the significance of the dedication of this
film? You dedicated it to Guillaume Depardieu.

Sophie Blondy: Did you know him?

- | interviewed him.

Sophie Blondy: It is painful for me to speak about
him.

- All right. Thank you.

Sophie Blondy: Tcheky knew Guillaume too. Forgive
me.

- It is very important for us.

Sophie Blondy: | made my first movie with
Guillaume and... he is always with me. For me he is
always here. It is my way of making a present for him.
Because he made a great present for me. That is it.

Interviewed by Asia Kolodizhner
and Peter Shepotinnik

ETERNAL
HOMECOMING

SIZAEMYE DIR. KIRA MURATOVA

KiraMuratova has shot another avant-garde movie.
Young, irreverent. The genre of her “Eternal Return”
is audition. One and the same episode shot by the
dead director with different actors (according to the
plot) is edited with the off-screen presence of the poor
bastard. As aresult every scene featuring the same
situation and lines of dialogue is different thanks to the
varieties of acting.

Muratova takes her inclination for refrains to the
level of dizzying grotesque, giggling naiveté, merciless
contortions. She strips of triviality the serial situation
that the performers act out, toy with, test. What is this
situation? Sergeev, who is on a business trip, calls on
his former fellow student for advice: shall he go on
with his wife Lyusia, whom he loves, or with a certain
Lyudmila, whom he is infatuated with? The audience
will enjoy and laugh heartily watching the actors’
personality/individuality change the meaning, context
of one and the same scene and in general the vibes
of male and female. The visit by an old friend to the
woman (women of different social status, age, char-
acter) whom he has not seen for the past seven or ten
years and the request/demand to solve his personal
problem provoke the actors’ parade.

Muratova spices the anecdotal situation with farce,
thus killing both genres because the man’s identity is
not absolutely clear. “Who are you, after all? Oleg or
Yura? You had a brother in the same year at college”.
The actresses rehearse (repeat) the same line in differ-
ent takes. Thus Muratova adds the theme of doubles,
which is an obsession for the characters of almost all
her movies, to this melodramatic comedy.

In each scene the actresses playing former students
speak about a certain picture called “Ghost in the
Arm-Chair”. Muratova weaves a parallel subplot - an
apparition from the past, from another life as a ghost.
In this elegant and philosophical way KiraMuratova re-
minds us that actors are mere shadows on the screen
and “Eternal Return” is a homage to artistry. Superb
ghosts/images in the flesh of the director’s unparal-
leled imagination.

It is amazing how the actors’ sensitivity goes hand in
hand with crassness, embarrassment with pushiness,
how different kinds of egotism manage to coexist with
each other. Acting gems, stupefying in the rushes shot
by the dead director, are edited by Muratova into a
motley slapstick comedy. She displays artillery power,
palpitation and sarcasm presenting a gallery of queers,
jerks, prima donnas, simpletons and originals.

“Eternal Return” develops in counterpoint and
despite the din of the scratched record its inner
crescendo permits one to enjoy the actors’ work in
the same interior which is decorated differently every
time - cluttered with tools, decorated with a carpet
with deer or a ballet dress, filled with cans with jam or
stripped of any trash.

AllaDemidova plays a multitude of roles. She easily
penetrates into her numerous heroines. Natalia Buzko
and RenataL.itvinova offer precise masks of charmers
and business ladies. The reactivity of Makovetsky, De-
liev, Panov, Tabakov and other subtle actors provides a
wide range of characters on a business trip.

The unknown audition director gave each of the ac-
tresses a piece of rope which she unwinds, entangles
and echoes in the man’s promise to hang himself. It
is also echoed in the news on TV when it is reported
that a person committed suicide in the hotel “Zvezdo-
chka”. Against the background of this announcement
there appears a living Oleg or Yura who informs: “It
is not me”. It does not really matter if it was Oleg or
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Yura who came complaining about his life. Before the
standard ending of the scene (“Sergeev, go away!”) the
actresses give little thought to the difference between
them.

In this charming movie Muratova patiently and
ardently reiterates the variety of monotony and vice
versa. People are different but all very similar. People
are like that, but not actors. Investors, producers
who appear here fooling around in sarcastic episodes
between auditions are also more or less like other
scoundrels and losers. But the directors are never like
that.

THE FIRST
AGGREGATE/
TABUN
MAHABUDA

FILMS AROUND THE WORLD
DIR. EMYR AP RICHARD,

DARHARD ERDENIBULAG

Zara Abdullaeva

- Usually there are landscapes, mountains,
steppes in Mongolian films, but yours is very
modern. How did it come about?

- Just like you | watched Mongolian movies since
childhood and saw only steppes, mountains and
various landscapes. | almost never encountered a
movie showing a cityscape and also asked myself the
question why? As for me, for almost 15 years | lived
in town and not in the countryside and that is probably
the reason why | made this movie. Most certainly |
consider movies showing Mongolian steppes, very
beautiful. When | was beginning to shoot, | also wanted
to make something similar, something in the classical
Mongolian style, but then | suddenly realized that nature
was very alien to me. My family live in the countryside,
but | grew up in town.

- Would you say that the protagonist of your
movie finally managed to shoot her own film?

- This is an open question... May be yes, and may be
no. Life goes on and everything is possible. The movie
goes on and in it, like in life, everything is possible.

- Usually novice directors do not make movies
about making movies. This is the domain of mature
filmmakers, who possess certain knowledge, skills,
experience in this sphere. Why did you decide to
make such a movie?

- I know almost all directors, cameramen, actors in
Mongolia, many of them are my friends. Our entire life
is lived on the set. Best of all | can observe their and my
own life on the set, so this sphere is very familiar and
close to me. | wanted to be honest with my audience
and so | shot a movie about people whose life |
understand best of all.

- Whom do you identify yourself with? With the
female or male protagonist?

- Probably with the boy, because his story forms the
basis of the movie.

- There are some Russian names in your movie.
Where do they come from and why?

- One of my colleague Emyr Ap Richard is fond of
the movies by Lebedev, so many Russian names come
from the movies by that director.

- Sorry, could you say the first name of the
director again?

- Unfortunately | know only the Chinese variant of his
name. Very often in Chinese Western names sound very
different form the original.

Interviewed by Asia Kolodizhner and Peter Shepotinnik



1. Kum JoH-Xo

2. Co¢v Bnongu

3. 3ypab Kunwmngse

4. opok Cnénsep

5. Cepren [JBopLieBom

6. EkatepuHa Oununnosa
n Cutopa AnneBa

7. Kocta-laBpac BbicTynaeT
nepeg 3puUTenaMu
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22 UIOHA / JUNE, 22 1330 113MPAMIYCOB/ 113 Degrees OKTABPb, 7 20
sy XOOKOCT - IEH 1A OEOES?/ " 5 1330 CMALMIA/ The Sleepy Man OKTABPb, 7 2
Holocaust: Is It a Wallpaper Paste? 13:30  XAHHAK./HannaK. UNNIO3WOH, 1 m
1200 WYOA/Judas K 108 13:30  MKIOPU/Jury OKTABPb, 7 35
13:00 EEZWQ”&“M“QQEJE"W; Eﬁ:ﬁ";fﬁ‘@ﬂ‘ﬁ:fw OKTABPb, 8 1330 MOE LIAPCTBO CTPAXA / Fear My Kingdom OKTABPb, 7 25
1330 BAJEHTMHO/ Valentino WIMIO3VOH 1330 HVICTKA/Washed OKTABP®, 7 1
1400 7ALUHOB /7 bores Sy— 0 1400 [IPAKOHOBIE EBYLLIKW / Dragon Girls OKTABPb, 5 90
1430 EPHL! MEC, Black oree Pry— 0 1430 [IPYIAS HU3Hb PULLAPA KEMIIA/ BackinCrime OKTHBPb, 4 102
430 MATTEPXOPH / Vatierhorn w o 1530 HACTAMKEHVE / Delight OKTABPb, 9 90
1500  KOJYMBMILbI / Colombianos OKTABPb, 2 90 1600 HOHEL|CBETA/The End of the World mad i
1500 TEPBbIV U3 MHOMX / The First Aggregate OKTABPb, 9 90 1600 KPOBb OTKPOBW /Blood of My Blood WiloSioH, 1 1%
1500  [I3ETA/Z OKTABPb, 7 127 16:00 f,‘;{l‘g?fg]; ﬂ%ﬁ‘iﬂgs};ﬁ?ﬂ OKTABPS, 5 %
1530 CEBEPHbIV BEPET / Nordstrand OKTHBPb, 6 89 1630 CTATVHIPAR/ Stalingrad OKTABPb, 3 13
15:45  ATIA-3TO PAVA/ Edenis West WIINIO3MOH 110 16:30  [ONMMHAKYKOI / Valley of the Dolls OKTABPb, 6 123
16:00 KTO Y4MN TEBA BOAUTL?/ And Who Taught You to Drive? MNN0310H 84 16:30 SPAGHETTI STORY / Spaghetti story OKTABPb, 1 82
1600 MIO3VLIOPA, [IECATAA MY3A/ Musidora, the Tenth Muse LOK 65 1630 MPUBHAHVE/ The Confession OKTABPb, 7 139
1700 KOMBIBENb /1A MATEP / A Cradle for Mother OKTHBPb, 9 80 1700 ADKYMMA/ Azooma OKTABPb, 4 7%
1700 PO3//Rosie OKTABP®, 1 106 1700 TPUBPATHVKW/ The Gatekeepers OKTABPb, 2 95
1700 [IPAKOHOBBIE [IEBYLLIKM / Dragon Girls OKTABPb, 2 90 1745 JPKUCEY/ Jiseul OKTABPb, 9 108
17:30 SPAGHETTI STORY / Spaghetti story TK 82 18:00 KOMYMBMILLbI / Colombianos LOK, 1 90
17:30  TEPOMH/Heroin OKTABPb, 8 87 1g00  OMMMIIA. YACTB MEPBAA - MIPASIHUK HAPOLIOB./ OKTABPb, 5 95
1730 YEPHBIVITEBE K LY / Black Really Suits You OKTABPb, 4 88 Olympia. Part 1- Festival of Nations.
1745 KNEONATPA/ Cleopatra OKTAEPb, & 0 1800 MOMCHEMHUKI / Snowdrops OKTHBPb, 11 55
1800 PYHOTbO HYPUEB. MATEMHBI FEMOH/ Ok 98 1800 OCEHb/Autumn OHTABPb, 11 10
Rudolf Nureev. Myatezhny demon 19:00  KPOLLIKA 113 BENbBINNS / Belleville Baby OKTABPb, 2 75
18:00  MOCTIEAHA STA / The Last Floor OKTABPb, 7 84 19:00  317-bliA B3BO[/ La 317éme section WNNIO3WOH, 1 100
1800 OJIAMMMAZA B TOKMO / Tokyo Olympiad OKTABPb, 5 170 1900 BESMOMNBHBIE/ Silent Ones OKTABPb, 6 o7
1830 [MKAPb/ Call Me Savage WITIO3MO0H 107 1900 MATTEPXOPH / Matterhorn OKTABPb, 1 87
1900 CTASIAHIPAJICKASA BUTBA/ The Battle of Stalingrad OKTAEPb, 10 98 1930 YXO/The Ear OKTABPb, 8 o
1900 ROIOKOCT- mmﬁgﬂﬁg‘ig OKTABPt, 2 5 1930 PYOONB® HYPUEB. MATEMHbI! FIEMOH/ OKTABP, 4 %
: : Rudolf Nureev. Rebellious demon
19:00  CTOBOV, BE3 TEBA/ With You, Without You OKTABPb, 1 90 19:30  HALL JIIOBMMbIM MECAL, ABIYCT / Our Beloved Month of August ~ OKTABPb, 7 150
1930 WYOA/ Judas OKTABPb, 9 108 2000 TPOTPAMMA BATIEOMOS3UM <ATARA HOMAY/ OKTABPb, 11 73
19:30  BMTBATABATO/ The Battle of Tabato OKTABPb, 4 Videopoetic programme The Fifth Leg
20600 KO YW TEEA BOPMITb? AndWho Tought You o Drive? K " 2000 KTO Y4UN TEBA BOAWTB? / And Who Taught You to Drive? LK, 1 84
2000 BEPHOCT! Faitiulness Pp— . 2000 NP0 YPOLOB W IIOJIEM / Of Freaks and Men OKTABPb, 3 93
2000 HOBLI NP/ New World OKTAEPb, & -~ 20:15  JOEKTK. MOHTAMEP CTATAHA / The K Effect. Stalin's Editor OKTABPb, 9 130
2015 BEYHOE BO3BPALLIEHVIE / Vechnos vozsrascherie OKTFAEPb, 7 i 21:00  OCTPOBYAP - HNYbA 3EMIIA / Char...The No-Man's Island OKTABPb, 5 88
2045 MANEHSRAT! BYTOA Litte Budha p—— 0 21:30  OCBOEHME OMPAHUYEHMIA / Exploration of confinement OKTABPb, 2 19
21:30  KPOBHbI/ BPAT/ Blood Brother OKTABPY, 5 92 21:30  SAMOK3MIbOOB/ Elven Castle ORTABPE, 2 5
2130 BOPHI/The Thieves OKTAEPb, 9 5 21:30  CMIACUTENb/ Saviour OKTHBPb, 2 15
2200 ®AHTACTWMECKOE NYTELLECTBME / Fantastic Voyage OKTABPb, 9 100 21:30 TOMACMEYATIH / Tom Sadly OKTABPb, 2 17
7200 YTPEHHAR 3BESHA/ The Morming Star pap—— o8 21:30  MPOCTPAHCTBO [151A MAHEBPA / Open Spaces OKTABPb, 2 15
15 RAPOTPRC, Fat Shaker - . 21:30 MOV UUIPAV/ Komm und Spiel OKTABPb, 2 30
2230 TPUKOCHOBEHVE FPEXA / Touch of in OKTFEPb, 1 2 2130  OXOTHUK HA OA3AHOB / The Pheasant Hunter OKTABPb, 2 23
2230 BECCMEPTHBIN/ Bessmertny OKTABP, 1 14 2130 OCAMAEHHBIE / Besieged WITIOSOH, 1 %
2230 YCHOMb3AIOLLAA KPACOTA / Stealing Beauty an 118 2200 JWHA/Luna OHTREPL, 8 142
2230 KAMEHb TEPMEHUA / The Patience Stone OKTABPb, 10 102 2200 OBHAMEHKA/ Exposed Ak 1 78
spus  TTPVHLIECCA CAKYPA: SATIPETHBIE HACTIAM[IEHME/ OKTFABPb, 8 % 2200 Qﬁﬁfzfﬂs“lﬁoﬁ?iﬂﬂ‘fi‘l?ffm HACTb Y ORTABPS, 11 8
Princess Sakura: Forbidden Pleasures
2300 MOCNEQHEE TAHIO B MAPYME / Last Tango in Paris OKTABPb, 7 136 2200 WIrPABTIPABILY /The game of Truth OHTABPb, | %
2330  3TO30BETCA JIETOM/AND THEY CALL IT SUMMER OKTABPb, 5 89 2200 ORYPAMEHHBIN Tricked OKTABPb, 4 i
2215 XVOOMHUK U HATYPLLIMLIA / The Artist and the Model OKTABPb, 6 104
2230 37/ Heli OKTABPb, 7 105
23 UIOHA / JUNE, 23 2300 ELb CMIM YMPU / Eat Sleep Die OKTABPb, 9 100
1200 KPOBHbIV BPAT / Blood Brother OKTABPb, 5 92 200 ABPOPA/ Aurors paps— 0
1300 [BAOUATHIA BEK/ 1900 OKTABPb, 8 310 ;
TK - TOCYOAPCTBEHHIN TEATP KUHOAKTEPA
1330 KAMCY/IA/ The Capsule OKTHBPb, 7 35 JIN = NIETHWV MAOHEP LK — LIEHTP [JOKYMEHTAMLHOMO KUHO

PEOKONNErNA: UTOPb CABE/IBEB /ACA KOMTIOOVMMHEP / EKATEPUHA BACUHA /EBA KPAYC/MUXAUIT KYKIH / UITbA KOMbBINOB / HUKTA KAPLIEB / AHTOH YYMAYEHKO /METP LWENOTUHHNK
NEPEBOAbI: MAPVA TEPAKOMSAH / HUHA LIBIPKYH ©OTO: AJIEKCEN IOLLIEHKOB BEPCTKA: MAPWA PEBAKMHA MAKET FA3ETbI: AMUTPU METESNKIMH /O/bIA TBHAHAA



35 MOCKOBCKWIA MEXIYHAPOIHbIN KMHO®ECTWUBAJIb NPOBOAUTCA MNPU NOAAEPHKKE
MWUHUCTEPCTBA KYJIbTYPbl POCCUMCKOW GEEPALIA
35 MOSCOW INTERNATIONAL FILM FESTIVAL IS HELD WITH THE SUPPORT
OF THE MINISTRY OF CULTURE OF THE RUSSIAN FEDERATION
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