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epeMoHWA OTKPbITUA 35-ro MocKoBCKoro

MeryHapoaHOro KMHodecT1Bana NpoLuna B

ABa sTana. OdumumanbHylo YacTb Npeasapana
MaccoBaf ynuM4HaA eMOHCTpaumA nepe TeaTpoM
«Poccua» — 3gecb BHUMaHWeM ny6IMKN NOSTHOCTbIO
3aBnagen bpag MuTt. NlonnnByaCKMIA akTep nNpuexan
B MocKBY 6yKBasnbHO Ha CyTKM — KaK pas A4nA Toro,
YTObbI MOKPACOBATLCA HA KPACHOM KOBPOBOM 0~
POMKe U NpeacTaBuTb GUIbM OTKPLITUA, «BoiHy
MupoB Z» Mapka @opcTepa. Co cBoei gnnHHOM
LLIEBESIIOPOM, KOXaHbIMU LUTAHAMM U YepHBIM NUA-
¥KaKOM OH 6ofblUe Noxoaun Ha baikepa. C Takoi
¥Ke HeMNpUHYHKOEHHOCTbIO OH pa3fasan asTorpadsbl
1 nosuposan ¢potorpadam B 06HUMKY C Npe3naeH-
ToM decTmBana — HukmTon MmnxankosbIM. H1KkuTa
CepreeBuy nonbITasncaA rnepeHecTy NogobHyio He-
dopmManbHyio aTMocdepy B 3an, CKa3aB Co CLiEHb,

decTvBalb
20.06 —29.06.2013

4TO «MOCKOBCKUI KMHOECTUBASb, KaK KOKeTIMBan
HEHLLIMHA, CKpbIBaeT CBOM BO3pacT». HamekanA Ha To,
4TO NepBbI KMHodecTMBaNb cocTosAsca elle B 1959,
a 3HauuT, B CrieyloLLeM rofy Mbl byaem npasa-
HoBaTb ero 55-netre. OOHWMM M3 caMbIX MPUATHBIX
MOMEHTOB LiepeMOHUN CTano BpyYeHue rpedeckoMy
Knaccury, pexnccepy Kocta-laBpacy cneumanbHoro
«CsAToro leopruA» 3a BKNag B MMPOBOM KMHeEMa-
Torpad — a TaKKe peyb NpeacenaTena Hiopy 3Toro
rofa, upaHua MoxceHa Maxmansbada, ckazaBsLue-
0, KaKkanA YeCTb A4N1A Hero okalaTbCA Ha poanHe
TapKoBcKoro.

M Bce ke rpycTHble MOTUBLI B 3TOT Beyep npeobnaga-
W Hag npa3gHudHeiMi. OgHa 13 BedyLUMX Lepe-
MOHWW OTKPLITUA, aKTpuca MapuHa AnekcaHaposa
Ha4ana AeKNammMpoBaTh Co CLEHbI: «HyHO, YTO6bI
KTO-TO KOro-To M0BU». 3TU e CTPOYKM CieJoM

HepmuHanb Anbeape
0O6orKato byksy «K» , oHa
npecnesyeT MeHs: Kybpuk -
MOV I0BMMBII persuccep.
Germinal Alvarez

| love the letter «K». | encounter

it everywhere. Kubrick is my
favarite director.

lapet [KoHC
MpocmoTp 3T0ro GrnbMa B Mockee
ocoban masa B MOEI UCTOpUM: HUrae
HET TaKWX MPUCTANbHBIX 3pUTENEN.

Gareth Jones

The screening of this movie in Moscow
is a special chapter in my history:

you won't find such attentive viewers
anywhere in the world.

MoBTOPMN C 3KpaHa AnZpei NaHnH — B 3nm3oge 13
¢dunbma MNetpa TogoposcKoro «Hm3Hb 3abaBamu
nosiHax». TpeTui pa3 aTo CTUXOTBOpPEHME Havana
C Hayasna BTopan BedyLLlaA LlepeMOHUK, aKTpuca
ExatepuHa Bonkosa. Ha 31oT pas — ncnonHus ero
noA My3blKy B BUAe poMaHca. B 3To BpemA 3a ee
CMUHOM Ha 3KpaHe LUK Kagapbl U3 GUNbMOB Tpex
BbIJAIOLLIMXCA PEMKMCCEPOB, YLLeALLMX B 3TOM roay:
AneKcen lepMaHa-cTapliero, Anexcen banabaHosa u
MeTpa TogopoBcKoro. 3an B 3TOT MOMeHT BCTan. ELue
0[Ha MMHYTa MOMTYaHWUA NPULLINACck Ha caMblit duHan
LiepeMoHuK, Korga bpaa MuTt BMecTo Toro, YTobel
HaxBanMBaTb FOCTAM CBOM HOBLIM GUIIbM, paccKkasarn
0 rnoTepe 0fHOro 13 CBOMX BIU3KMX ApYy3ei — akTepa
[xeitmca MaHOoNbOWHM, CKOHYABLLIErOCA HaKaHyHe B
Pume B Bo3pacte 51-ro roga.

HuKuma Kapyes



VIP/ bpag MutT

A4

BEJIMKOJIEMNHbIN

aumnHana c Toro ytpa B 1991 roay,
H KOrfa OH NPOCHYNCA 3HaMEHW-

TbIM nocne npembepbl «TenbMbl
1 Jlynsbl», Bpag MNuTT neperun Hema-
110 HeyfaY, npexae YeM eMy yaanocb
[l0Ka3aTb, YTO BHELLHWeE JaHHble — He
eVHCTBEHHOE JOCTOMHCTBO, KOTO-
poe OH MOMET NpeAbABUTbL 3pUTeNIo.
[o Toro, Kak NoCTyNUTL B aKTEPCKYI0
wKony, bpag nsyyan B Muccypuinckom
YHUBEPCUTETE HKYPHANUCTUKY U pe-
KNaMHbI BU3HEC; BO3MOMKHO, UMEHHO
3TOT UHTENINIEKTYanbHbI 6arax
rnomoraeT eMy MPOHUYHO OTHOCUTBCA
K CBOEMN BbINIPLILLHOM BHELLHOCTU U

noyTy Bo Bcex gpubMax. ITo KayecTBo
KaeTcsA 0COBEHHO LIEHHbIM MO Mepe
TOro0, KaK ero posnu cTaHoBATCA Bce 6o-
nee 3KCUEHTPUYHBIMU B TaKUX pasHbIX
¢dunbMax, KaKk «3HaKoMbTeCh: [1Ko
Bnak», roe MutT urpaet CMepTs, Npo-
BOKaTMBHbIN «BoNLLOBCKUIA KNyb» [3-
Buaa OuHYepa, pagu KOTOPOro aKTep
HapaboTan BHyLUMTeIbHYI0 MYCKynaTy-
pY, 3aHMMasCk No ocoboit NporpaMme
(OH KaKabll AeHb cOCpeoTo4MBaNICA
Ha onpepfesieHHON rpynmne MbiLLL) Uan
¢paHLwm3a o apysbax OyLueHa.

[oBopA o bpage lNuTtTe, € NnerkocTbio
MOMHO YNoTpebuTb anuTeT «besynpey-

HbIl»; HeYOUBUTENBHO, YTO UMEHHO
OH 6bin BbI6paH Ha posib Axunna B
nctopmyeckoM anoce Bonbdrarra Me-
TepcoHa «TpoA». XOTA 3TOT «NenayM»
6bl [OBOIBHO CKEMTUYECKU BCTPEYEH
KpWUTUKaMW, Jare nctopukam bpag
MuTT B ponin Axmnnna — c ero cTpacTbio
K CraBe, rpo3sLleit rnbesnbio, nopbl-
BUCTOCTbIO U H6aneTHol 60ML,0BCKOMN
TEXHWUKOM — NOKasasncs BroJiHe CO0T-
BETCTBYIOLLIMM TOMY repolo, 0 KOTOPOM
nucan Momep.

B 2009 Bpaa MNuTT BHOBL BCTpeTUACA
Ha cbeMoYHOM nnowlaare ¢ KeeH-
TUHOM TapaHTWHo, YTo6bI ChIrpaTh

3K30TUYHOIrO NenTeHaHTa Anbgo
PeliHa B paHTacTU4ECKOM BOEHHOM
60eBuKe «beccnasHble yoniooxku».
AKTep cxBaTu/ CaMyto CyTb KMHOMaH-
CKOM MaHepbl TapaHTMHO — an3umn
Ha cTapoe BOEHHOE KWMHO, U UCMONTHUI
CBOIO POJIb C TEM XapaKTepHbIM 3abaB-
HbIM Ha*KMMOM, KOTOpPbIN JAET KoY KO
BCEMY GUITbMY.
3a 6onee YeM fBa AecATKa net bpapg
MUTT cbirpan MHOXeCTBO pasHo-
06pasHbIX posier, 1 eMy He NpULLITOCh
[enaTb Ha 3KpaHe pa3Be 4YTO OAHO:
cnacatb Mup. OH, JOMKHO BbITb, U CaM
MOHSAJ, YTO B Kapbepe ecTb besnoe NAT-
Ho, KoTopoe TpebyeTcs 3aKpacuThb, U B
KayecTBe COOTBETCTBYIOLLLErO NPOEKTa
KaK aKTep 1 npoftocep Bbibpan 30M6u-
anoc «BorHa MUpoB Z», 0TKpbIBLUMIA
35-11 MoCcKOBCKUIA KMHOdecTUBanb.
Huna LeipkyH

60/bLUe NnoJlaraTbCA Ha TanaHT. BoT
noyemy bpag MMnTT He 3aKoHCepBUpO-
BaJICA B repoAX 04HOTUMHBLIX POMKO-
MOB, paayA 1 yOuBnsAA 3putesient pas-
HoobpasuneM posier — OT KpacaBumKa,
obonbluasLuero TenbMy, fo 3abnya-
Lwero couuonata-byHTapa («TaM, roe
TeueT peKar), cyeTHoro Yaaa («HusHb
B 3a6BEHUM») NN CEPAUTOro Ha BeCb
Mup odypMaHeHHoro nysepa Ononga
(«HacTtoALas no6oBb).

OH npeBpaLLancaA B TOMHOIMO KPOBO-
numnuy B «/HTEpBbIO C BaMMUPOM» — U
B CbILLMKa, paccreyioLLero cepuio
3arafjouHbIX YOMICTB B Tpunnepe
«CeMb», npoeogun «CeMb neT B
TunbeTe» BMECTe CO CBOMM repoeMm
leHpuxoM XappapoM... OH paboTan ¢
Pupnu Ckottom 1 PobeptoM Pendop-
aoM, AnaHowm lNaKkynon u KBeHTMHOM
TapaHTuHo, a Teppu lunnmam npuHec
eMy «30510ToM rnobyc» U nepeyio U3
YeTblpex HoMMHaLMIo Ha «OcKap» 3a
cymacLuefLlee UCnosiHeHne ponu
nauueHTa NCUXyLLKKU B ¢punbMe «12
o6e3bAH». 3aeck MUTTy yoanock
COeLUHUTL peannucTUyYecknii Nogxon u
MaHUWaKanbHylo 3HepreTUKy, Npunpas-
JIEHHYI0 NErKUM aKTepPCKUM Haunrpbl-
LLEeM, KOTOPbIM OTNIMYaeT ero paboTy

BRAD PITT

VIP

mous after the first night of Thelma and Louise,

Brad Pitt had to experience some false starts
until he managed to prove, that physical appeal
was not the only his advantage to present. Before
taking acting classes he had studied journalism and
advertising at the University of Missouri; maybe this
intellectual equipment helped him to ironically treat
his winning exterior, mostly relying on talent. That's
why Brad Pitt did not stiffen in the dead-level of
romcoms and tried his hand in various parts - from
a wicked charmer, seducing Thelma, to an errant
rebelling son (A River Runs Through It), vain Chad
(Living in Oblivion), or a disgruntled pot-smoking
loser Floyd (True Romance).
He turned a tortured undead in the screen film
adaptation of Interview With the Vampire and a
detective investigating a series of gruesome crimes
in Seven and spent in Seven Years in Tibet as a
mountaineer Heinrich Harrar. Brad co-worked with

Since 1991, when he had become fa-

Ridley Scott and Robert Redford, Alan Pakula and
Quentin Tarantino, but it was Terry Gilliam who
brought him a Golden Globe award and the first (out
of four) Oscar nomination for his crazy performing a
visionary mental patient in 12 Monkeys. Pitt man-
aged to blend together a realistic approach and a
manic energy, savored with a slight touch of showy
actory, which distinguishes his manner in almost

all the parts. This quality is becoming especially
effective with his increasingly eccentric in such
different, but remarkable films as Meet Joe Black,
where Pitt plays Death, David Fincher’s controversial
Fight Club, for which he got an impressive muscular
look through an intense workout routine (focusing
on one muscle group up each day, then giving it the
rest of the week to recover), or Steven Soderbergh'’s
Ocean's 11.

Concerning Brad Pitt one might use the epithet “ir-
reproachable”; no wonder he was chosen for the role
of Achilles in the historical epic Troy by Wolfgang
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Peterson. Though this “peplum” was met rather
skeptically, Brad Pitt as Achilles with his deadly
love of glory, impulsiveness and dance-like fighting
techniques seemed to the historians more in ac-
cordance with the hero Homer wrote, than his A-list
co-partners.
In 2009 Brad Pitt reteamed with Quentin Tarantino to
deliver a funny lead performance as Lt. Aldo Raine
in blistering World War Il saga Inglourious Basterds.
The actor captioned the essence of Tarantino’s
cinemanian manner - a nod to the old fashioned war
films, and performed with his characteristic funny
amplification, giving the key to the film in whole.
For more than two decades Brad Pitt had played a
variety of different roles, and there was only one
thing left he had to do: to save the world. He must
have realized this gap in the career, and chose the
project for himself as an actor and producer a zom-
bie epic World War Z, Moscow Film Festival opener.
Nina Tsyrkun



3AMPU-YMPU-BOCKPECHN!

ROEENEE [PYTAA HI3Hb PULLIAPA KEMMA (L'AUTRE VIE DE RICHARD KEMP) /

PEH. REPMWHATIb AJIbBAPE

BaJLaTh NieT Ha3agd aeteKkTuB Puwap Kemn,

MNbITaACk B 0QUHOYKY MOMMaTb CEPUMHOIo

MaHbfiKa, CTan BUHOBHMKOM CMepPTU CBOEr0

anapHuKa. HeyaaHHylo ¥epTBy 3anuncanu Ha cyet

nylwery6a, 1 06 3ToM HenpuATHOM ¢aKTe cBoelt 61o-
rpadumm KeMn He BcmoMmHan fo Tex cambix rop, NoKa
B OKPECTHOCTAX He CNyYMSI0Cb HOBOE YOUICTBO, KaK
[Be Kannu Bofbl Noxoee Ha paboTy He NoMMaHHOro
[Ba gecATUNeT1A Hasag MaHbsAKa. NynaoLwui B pas-
OYMBAX HOYbIO MO MOCTY [ETEKTMB MOJy4YaeT HeCUb-
Hylo onneyxy, TepsieT paBHOBeCUWe 1 NafaeT B Body. A
BbI6PABLUMCH Ha CyLLY, 06HapyKMBAEeT, YTo rpA3Hasn
ropoJicKan peyyLLKa B 3TOT Beyep B3Asa Ha cebA
bYyHKUMKU MUonorndecKoit JleTsl: BoIAAA Ha 6eper,
Puwap KeMn okasancsa B ganexkoM 1989-m.
lNyTellecTBue B NpoLUnoe B AETEKTUBHOM aHpe 3a
nocnegHve rofbl NPEBPaTUOCH B PACXOMee KNuLLe:
[0CTaTOYHO BCMOMHUTb KaHOHUYECKYI0 «H{M3Hb Ha
Mapce» unu ee poccuinckuin pemeitk «0bpatHas
cTopoHa JlyHbl». 3puTenb 3apaHee npeavyBcTBYeT
yepeny obA3aTeNIbHbIX KOMUYECKUX 3NU3040B, HO
bpaHLy3CKUI pexknccep ¢ HeppaHLy3scKon damunmen
LUYTUTb HE U3BOJIWI, OCTaBaACh NpeaesibHO cepbes-
HbIM [ia}Ke B TaKON Hecepbe3HbIN MOMEHT. OnbITHOMY
Kemny gocrtatouHo ofHoro 6ernoro B3rnaga Ha
raseTty, 4Tobbl NMOHATb, FAe OH. A ToYHee — Korga.
Cepbe3Hble My*KUYMHbI peLLaloT NpobrieMbl Mo Mepe UX
NOCTYNSIEHUA: AETEKTUB He TPATUT BpeMA Ha bec-
CMBIC/IEHHYI0 HOCTaJIbIUI0 MO BpEMeHaM BypHoi Mo-
JTI0J0CTU, @ TYT e OTMNPaBAETCA Ha MOVMKY MaHbAKa.
KoTopbii, Kak xopoLuo noMHUT Kemn, co OHA Ha AeHb
HaYHeT CBOIO XYTKYI0 CepUIo.
BypHana geATensHOCTb MO MOMMKe NPeCTyNHUKa,
KOTOpYI0 pa3BepHyn «KeMn-cTapLunit», HaBogUT Mno-
JIMLLEMCKMX Ha MbICTTb, YTO 3TOT 3arafoyHblii MyX4nHa
C rMa3amu CraHuens, pacniadyvBaloLLmincs B Kade
WHOCTPaHHO BanioToM, KO3bIPAIOLLMIA CMapTHOHOM U
3HaOLLMI BCe Hanepef — W ecTb TOT CaMbli 3110C-
yacTHbIM gyweryb. Mo cnegy nofo3peBaemMoro naet
MYHUMHA C TOYHO TaKUMM e [1a3aMu, HO 3HaUU-
Te/IbHO MOJIO¥Ke — NpefcTaBbTe cebe, TOT e caMbli

HaH-10r AHrnag, yeunuammn rpumepoB yavBuTenb-
HbIM 06pa3oM NOMOOAEBLUMI Ha ABa OeCATUNETUA.
[1BonHOM AHrNag — 3T0 KaK 3anacHom Ty3 B pyKaBe

MaTeporo Luynepa.

TBepAanA pyKa CTPOroro nNoCTaHOBLLMKA YBEPEHHO
BeAyT MarncTpasibHyIo CIOHETHYI0 IMHUIO, NpeceKan
niobble NOMNbITKW NPEBPATUTL UCTOPUIO B Cloppea-
NINCTUYECKN JeTeKTvB. AnlbBape nopaeT daHTa-
CTUYECKYI0 UCTOPUIO KaK GUPMEHHBIN GPaHLIY3CKUMIA
HEOHyap — C [OXAEM, MaHbAKOM, Pa3be3HaloLLLEM
Ha cTapoM ¢yproHe, U MPOHUKHOBEHHOW J1l060BHOM
NHWeR. KoHLpl He Bcerga cXxoAATcA C KOHLLaMM: Mbl,
HanpuMep, Tak ¥ He y3HaeM, Yel BosLebHbIN noa-
3aTblIbHWK OTMPaBWI AETEKTUBA B MyTeLLecTBME Mo
BOJIHaM namATh. Ho, cornacurecs, Korga B pyKase
€CTb AOMNOSIHUTENbHbIN Ty3, NpaBuna Urpbl yKe He

MMEIOT peLlalLLero 3Ha4eHuA.

KoHcmaHmuH AHaHbes

IMLF= dRELILY maner B «okTAGpe»

BACK IN CRIME/

L’AUTRE VIE DE
RICHARD KEMP

€0)/ZSIMIE DIR. GERMINAL ALVAREZ

years ago the detective Richard Kemp sin-
2 0 gle-handedly tried to capture a serial killer

and caused the death of his own partner.
The accidental victim was attributed to the maniac
and Kemp forgot about this unpleasant moment in
his biography until a murder which looked identical to
those committed by the escaped maniac two decades
ago happened in the vicinity. At night while strolling
across the bridge deep in thought, the detective gets
a slight slap across the face, loses his balance and
falls into the river. When he gets out he discovers that
for the duration of this very evening the dirty urban
rivulet has become the mythological Lethe: when
Richard gets out, he finds himself back in 1989.
In the detective genre a trip to the past has recently
become a trite pattern — remember the canonical
“Life on Mars” or its Russian remake “The Other Side
of the Moon”. The viewer anticipates a series of comic
events, but the French director with a non-French
name chose not to joke and remains completely seri-
ous even at such a playful moment. The experienced
Kemp takes one look at the newspaper and im-
mediately understands where he is. Or rather when.
Serious men solve problems in the order of their
appearance: the detective loses no time pining for
the times of stormy youth but immediately sets out
to capture the killer. Who, as Kemp well remembers,
will start on his killing spree any minute now.
The frenzied activity of Kemp Sr. to catch the killer
prompts the police to conclude that this mysteri-
ous man with spaniel eyes, who pays with foreign
currency at cafes, brandishes a smart-phone and
knows everything beforehand is that very perpetra-
tor. A man with similar eyes but much younger is
following the suspect. Imagine Jean-HuguesAnglade,
who amazingly looks 20 years younger thanks to the
efforts of make-up artists. Double Anglade is like
a spare trump-card in the sleeve of an experienced
card-sharp.
The steady hand of the strict director steadily steers
the main plotline cutting short any attempts to turn
the movie into a surrealist detective story. Alvarez
presents the fantastic story like French special neo-
noir — with rains, a serial killer driving an old van, and
a touching romance. Ends do not always meet. Thus
we never learn whose magic slap sent the director
swimming on the waves of memory. But when you
have a spare trump-card up your sleeve, the rules of
the game do not matter all that much.

Konstantin Ananyev




Hiopy / MoxceH Maxmanbbad

CAJTAM, CMIHEMA!

BTOPUTETHBIN aMePUKAHCKUIA KUHOKPUTUK []rKo-

HataH Po3eHbayM Ha3Ban MoxceHa Maxmanbbada

«mpaHckuM Qefopom [ocToeBckuMy. Beixogew, U3
COCTOATENBbHOro CeMencTBa, [JoCToeBCKMIA, Yel NepBbIn
poMaH 6bin o3armasneH «begHble oy, HasblBan cebs
«MpoJieTapmeM yMCTBEHHOMO TPyOa», U MPOHUKHOBEHME B
MWp 06e300/1eHHbIX BCEraa ObII0 BaXKHENMLLIM CBOVICTBOM
€ro TBOPYECTBA, — TaK e, KaK 1 B cny4ae MaxManbbada.
BaHemLmi 0TneYaToK Ha BClo OyayLLlyio TBOPUECKYI0
¥M3Hb MCATENA HANOMWI apecT B Bo3pacTe 27 neT u
BbIHECEHHbIV CMEPTHbINM NpyroBop. Heyto nogobHoe
npowm3oLLo U ¢ MaxManbbagoM, KOTOPOro 3aKNUMIY B
TIOPbMY U MbITank, Koraa eMy 6birio Bcero 17 net. OH Toke
¥Oan KasHu 3a TO, YTO YAAPWIT HOMOM MOJIMLLEMCKOr0: 3TOT
3nM30[ fer B 0CHOBY ero ¢puribMa «MoMeHT HEBUHHOCTU.
A cioxeToM ¢unbMa «BoMKoT» CTan apecT, 3aKioyeHu1e B
TIOPbMY Y MbITKM.

KWHo 1 peanbHOCTb TECHO NepeneTaloTcA B HU3HM
Maxmanbbagda. Ero ceMba ctana HacTosLLEelN CbeMoYHOiA
rpynnoi. HeHa peruccepa Mapumex aBarabl y4acTBoO-
Basa B BeHewwaHcKoM KuHodecTvBane ¢ dunbMamm
«[leHb, Koraa A cTana eHwwuHo» (2000) u «bpogaune
ncel» (2003). Ero foyb CaMuypa BoLLsia B UCTOPUIO KUHO
KaK CcaMbli I0HbIN permccep, Ybs paboTa («FA6noko»)
6bina BKioYeHa B oduumanbHyto nporpammy KaHHcKoro
dectnBana. A XaHa Maxmanbb6ad B 13 nieT nokasana csoio
[IOKYMeHTanbHylo neHTy «PagocTb 6e3ymusa» Ha BeHe-
LiMaHCKOM KuHodecTvBane: ato 6bino B 2003 rogy. Matb
JIeT CMyCTA OHa MoJTyYmsia «XpycTaneHoro Measeas» B
BepnuHe v BonbLuoi npus wiopy B CaH-CebactbAHe AnA
KapTuHy «bynaa paspyLumnca oT CTblaa», 0CHOBaHHYI0 Ha
3Cce ee 0TLa 0 Tparn4ecknx cobbiTax B ApraHucraHe B
rofbl NpaBneHus Tanubos.

[Mo3Tn4yecKuii cTunb B criiaBe ¢ JOKYMEHTalIbHOMN TeXHW-
KON OTparKaloT uMBoW MHTepec Maxmanbbada K cTpak-
LyLLWM; ropecTy beiHAKOB CTAHOBATCA ero cOBCTBEHHOM
6onbio. Monyyaa Meganb Oefepurko OenmHu 3a GUbM
«HaHgarap», OH roBopws, YTo XoTes bbl, YTobbI 3Ta Ha-
rpaga crana xieboM, YTobbl MOXKHO 6b110 HAKOPMUTL UM
ronofaioLLyx B AQraHuCTaHe; v LOMAeM, H4Tobbl OH
OPOCWIT UCCOXLLYI0 adraHCKyto 3eMJTH0; UM BETPOM CBO-
60[bl, KOTOpbI COpBas bbl MOKPOBbI, CKPLIBAOLLE SNLLA
adraHCKWX *eHLWH. Ho pas yiK 3Ta Harpagia He xneb, He
[OM[b W He BETep, a INLLIb 3HaK HaZderabl, TO OH obA3arcA
noctpouTb B KaHaarape wwKkosny umeHn OennvHu — pagu
cBobogbl B AdraHuctaHe. M obeLLiaHve cBoe UCMOSHMI.

Huna LibipryH

KUTAUCKUU CU H,EI,POM

SRAOTANEYIOE MPUMKOCHOBEHME MPEXA (TIAN ZHU DING)/ PEXK. LI3A YKAHK3

370T HMNIbM NOparKaeT yHe 0OHWM TeM, KaK Nerko
1 3/1eraHTHO paspyLUaeT MHOrOBEKOBOW TE3UC O
HernpeoosIMMbIX Pas3fNUMAX Mexay 3anafoM 1
BocTokoM. L|3A YrkaHKe — HecpaBHEHHbIN neTonuceLy,
coBpeMeHHoro Kutan, nepBbIM NMOKa3aBLUMI BCe ero
npoTMBOpeYrsa 6eCnpUCTPacTHO U OTKPLITO, Npe3peB
LLeH3YpY W *KaHPOBble 3aKOHBbI, — HO, KaK HY NapafoK-
canbHO, C KarkAbIM UNbMOM OH CTAHOBWIICA BCE MO-
HATHee U 651Ke CBOMM MHOTOYMCIIEHHBIM 3pUTENAM
(nnoep «HoBelLLEeN BOMHbI», Kak-HUKaK) B EBpone
n LLtaTax. Poccus nnenack B apbeprapfe, y Hac B
KWUHOTeaTpax U NoKasbiBanu-To e AUHCTBEHHbIN GUbM
Li3s: nonyumBLumii B BeHeuun «3010TOMO JibBa» HEM-
HbIW, TOHKUI, MeNaHX0NNYHBIN «HaTiopMopT». Mer
TeM, HaM 3TOT aBTOp 6JIM30K KaK HUKOMY OpyroMy.
KpuTWKM 3aKoHOMepHO cpaBHUBaloT ero «[Mnatdop-
My» ¢ «Moum apyrom ViBaHoM JlanwmHeiM» Anekcea
lepMaHa. Ta ke HeBUAMMASA, pas3nunTan B BO3Ayxe
HOCTanbruA, Ta e MUKPOXUPYPruA BPEMEHMU, Ta e
YyBCTBEHHOCTb MHUMO 6E3/IMKOro, <06 BEKTUBUCT-
CKOro» Kaapa, Ta ¥e NboBb, KOTopas yraablBaeTcA
13 CNly4ariHoro ¥ecTta unu ¢pasbl, Bpoae bbl coBceM
He durypupys B ocHoBHoOM UHTpUre. A «HaTiopmopT,
«24 City» 1 «XoTen 6bl A 3HaTb» — U BOBCE QUMb O
Hac, 3a10KHMKaxX CMeHbI 30X, NepeHeceHHbIX Top-
Hapo bonbLion Uctopum 13 yioTHO-penpeccMBHOMO
MpOLLUOro B KanuUTanucTuyeckn-pasobnavunTensHoe
HacToALLee.

«[pUKoCHOBEHME rpexa» yre He CTOUT OHOM Ho-
rov B MPOLLISIOM: 3TO KapTuHa Npo «34ecb U cenyacy.
Mup npoH3uTenbHoro AnckomdopTa NPUHUMAaET B
CBOW NlefieHALLMe 06BATUA HeYOAa4YHUKOB, He crocob-
HbIX 2anTUPOBaTLCA K HOBbIM YCNOBUAM 6bITUA. OHK
NMornbHyT, HET COMHEHWIA, — HO Mepes 3TUM yCrnelT
HaHeCTV NocneaHWI, KpacuBbIA U 6eCCMbICTEHHbI
ynap. OHM BO3bMYT Ha cebA rpex «MCTopuYecKoro
HacneguA», NepeBoNIOTUBLLMCE Ha KPaTKUA MUT U3
6e3B0s1bHOM 6OMacChl B repoeB yCcA — TPAAULIMOHHOWM
KUTaMCKOM KMHOCKa3KM C 60eBbIMM UCKYCCTBaMMU,
3aKOHbI KOTOPOK PEXMUCCEp TLLLATENTbHO U3YYaeT B
nocnegHue rofbl, NOCKOSIbKY FOTOBUTCA K NepBo-

My B CBOEeW Kapbepe KOCTIOMHO-MPUKIYEHYECKOMY
¢1nbMyY (CbeMKM HaYHyTCA B 3TOM rogy).

TaK BO3HMKaeT MMparkHaA CBA3b MeXay Tpaau-
Luel n HactoAwmM. Ha ctopoHe nepBoit — bpoanAdyan
MeKWHCKasA onepa y CTeH CTapMHHOMO FopPoAa; Ha
CLIEHEe PAMKEHbIE MYMUMHbI U HEHLLMHbI BbIBOAAT
HeBepOATHbIE pynajbl, CTPaHHbLIM 06pa3oM OTparKalo-
LLMe aKTyanbHoCTb. Ha cTopoHe Apyroi — TLwaTtensbHo
1 KaK 6bl HeiTpanbHO 3aneyaTneHHan MoCTOAHHbLIM
onepatopoM Li3a, 10 Jlnk Baem, gokymMeHTanbHan
peasibHOCTb: HAapOA B 3aJ1e, KOTOPbIN — Kak U nosio-
¥eHo Hapofy — 6e3MOJIBCTBYET, MOKa CO BCEX CTOPOH
TBOPUTCA HeCnpaBedMBOCTb. A MocepenHe — repou,
chenasLUve LIar Briepes U3 obLLero paaa v nocMeB-
LLNe HapyLUMTb eCTeCTBEHHbIN MOPAAOK BeLLen.

OctaBLuniicA 6e3 paboTbl LWaxXTep peLumns oTo-

MCTWUTb KOPPYMMMPOBaHHOMY NpefcenaTesnio gepes-

OOTOYBEJIMHEHUE

RCEYE® HACNAHOEHVIE (DELIGHT) / PEXK. TAPET IMOHC

OpOLLO COXPaHMBLLAACA, XOTA U HElOHAA HeH-
LLMHAa, Ha3blBaloLLLaA cebs No3TUYeckn — IXoM
(Mrpatoan no-aHrnuinckn HanHa banubap),

OKa3bIBaeTCA B INyXOM Y3/1bCKOW AepeBHe Mo npuym-

He rMyboKoro KpMU3uca MYHOM *+u3HW. B npoLuniom

BOeHHaA GOTOKOPPECMOHAEHTKA, OHa OeprKUMa no-

MCKamu cBoero 60eBoro ToBapuLLa/aKC-Nto60BHUKA,

He CyMEeBLLIEro CrPaBUTLCA C TAMECTHI0 NEPEHUTOrO

B YeyHe 1 NoToMy J06POBOJSIBHO MOKMHYBLLEro

3TOT CBET, HO OCTaBMBLLErO el B yTelleHue $poTo-

annapat ¢ HETPOHYTOM NJIEHKOM U CUMNATUYHOMO

AepeBeHLLMHY-CcbiHA. C HUM y 3xa cryyaeTcA poMaH

NpaKTUYecKu B Oyxe neau Yatrepneit — Ha noHe

6YKONMYECKOI Y3NbCKOM NpUpoAbI U Ha BUAY Y ero

NMOXOXMX Ha OBOLLM POACTBEHHUKOB. YT0 Hawwen

KpenKkui OepeBeHCKUIM NapeHb 3axapui B nedalleM,

MofenbHOM 3xe — B LIeNoM, HeAicHo. BepoATHo, emy

OKasanacb Hebe3pasnMyHa ee CNOXHaA, MATYLLAACA

TBOpYecKaA HaTypa. B pasMepeHHOM cenbCKOM Hu3-

HY 3X0 TO U [es10 CNbILLUMT TPEBOMHbIE 3BYKU BOMHBI,
6opMoyeT cebe Nof HOC BbICOKOXYA0HECTBEHHbIE
TeKCTbl, @ TO M HarneBaeT YTo-To HeBHATHoe. [o-
MUHYTHO LLLeJIKanA 3aTBOPOM, OHa MbITaeTcA NonMaThb
¥W3Hb BPacrsiox, a BpeMeHamu 6e3 npegynpe-
¥OeHus bpocaeTca Ha3eMb, GUKCUPYsA NoneT NTUL,
CJTI0BHO 3TO0 NUKUpYloLLiMe 60MbapaNpPOBLLMKA. ABHO
CHMMaloLLaA Ha «undpy», IX0 3aBOPOMKEHO paccMa-
TpMBaeT [ONOTOMNHYK GOTOMNSIEHKY U HaneYaTaHHble
Ha doTobyMare CHMMKM, OCTaBLUMECA MNOC/e Cbe-
LleHHOr o BOVHOW /loboBHMKa. Ero cbiH e 1 BoBce
npearnoYnTaeT Kpacku U KapaHaaLl.

W3 Bcero aToro Mor 6bl Nony4nTbeA GunbM
0 KOHOIMKTE U, BO3MOXKHO, MPEEMCTBEHHOCTH
BU3yarnbHbIX $OpPMaTOB, HO peruccepa 3aHMMaeT co-
BEPLUEHHO Apyroe — 6eccoBecHan YyBCTBEHHOCTb,
JIeXaLLaA B OCHOBE YeJI0BEYECKUX OTHOLLIEHUN.
Ee MO*KHO BbIpa3unTb ¢ 06e30pyKMBaIOLLEN Han-
BHOCTbIO, KaK 3axapui1, yKopuM3HeHHO GpocaloLLmit



HU 1 ero nogesibHUKy-613HecMeHy, 3a becLeHoK
KYMUBLUMM Y HaceneHus 06LLeCTBEHHYIO LUAXTY U
«pacnuInBLLMM» ee B CBOUX MHTepecax. Ce30H-
HbI paboynin BepHY/CA LOMOW, K }eHe U CbiHy, C
nycTbiMM pykamu — 1 nofd Hoeeil o BoccTaHoBMA
nornpaHHylo coLuanbHylo cnpaBeSIMBOCTb, pac-
CTpensB C/ly4alHO BCTPEYEHHbIX OypiKya U OTHAB

Y HUX «HarpabneHHble» feHbrn. PecenwmoHUCTRY
13 cayHbl 6pocun 6naronosyyHbIi Mo60BHUK; No-
NIYYUB OT KNIMEHTa HEMPUCTOMHOE NpeasioHKeHue,
OHa pacuexJifieT CBOM OCTpbIN HOXK (Ka3arnock, AnA
UNCTKM QPYKTOB: aH HeT). MofioAeHbKUIM opuULMaHT
13 anuTHoro 6opaena He BOBpeMs BitobUcA B Npo-
CTUTYTKY M NONYYUN OT BOPOT MNOBOPOT — AeBYLUKY
TOME MOXHO MOHATb, OHa MaTb-0AMHOYKA, U paboTa
Ha flopore He BanAetcA. OT cynep3Be3abl KUTAaNCKO-
ro kKuHo L3aHABY («HHuTb» YrkaHa MiMoy) B nepeoit
HoBeJIfle — K TporaTesibHOMy HOBUYKY-AebioTaHTy
JlaHblwianyJlioo B 4eTBEpPTOM, Yepes U3BECTHOMO aK-
Tepa He3aBWcMMoro KuHo BaH baog3aHa Bo BTopon
1, KOHEYHO, My3bl U eHbl pexkuccepa LizaoTao B
TpeTbew, — Nepef HAMU BO3HUKAET ranepen nepco-
HayKel, NOCMEeBLUMX HApYLUWUTb coLuanbHyio nepap-
XMI0 — M NaBLUMX MOJ FPY30M NPUHATLIX B obLLecTBe
YCNOBHOCTEMN.

KcTatu, Bce yeTbipe cloeTa N03aMMCTBOBaHbI
PEXUCCEPOM U3 aKTyanbHOMN NMOBECTKM OHA, KPUMU-
HaNIbHOM XPOHWKM, HalLedLlen OTKIIMK B KpyMHenLwen
KUTancKom coumansHom cetu. OgHaKo cTonb opra-
HWYHO NMPeBPaTUTb UX B HEOKJTACCUYECKMe ApaMbl OT-
MLLEHWA MOT TOJTbKO BbIAAIOLLMIACA MacTep: HeAapoM
B KaHHax aBTopa Harpaauaum 3a nyyLimi cLeHapum.

PeanbHocTu B NpeablayLumx neHtax Li3a YraH-

Ke 6bIS10 Tak MHOI 0, YTO CKBO3b Hee, BYATO CKBO3b
KaKoe-To 3arnacHoe UsMepeHue, NpopblBanack gpaH-
TacTvKa: To HJ10 B Hebe MenbKano, To MHOro3Tar-
HbIM [JOM B3/1€Tas, CIOBHO KOCMUYECKUIA Kopabib.
B «[prKOCHOBEHUM rpexa» TEKTOHUYECKME NAnTbI
COBWratoTcA elLe pesye, ob6Haxas MUdomnoaTuye-
CKWI GYHOAMEHT: TO TUIrp C MaxpoBoro MosloTeHLa
3apblymT, TO 3MeA BO3bMeTcA NpeficKasaThb byayLiee.
Ho HaumoHanbHas, 3K30TUYeCKas NepBoOCHOBa GUsib-
Ma MeHee BaKHa, YeM ero yH1BepcasibHas 3TUKa.
Hacunue mupa Hag YenoBeKoM BriepBble 0T03BaNoCh
OTBETHbIM MOABUIOM — MPEe0A0SIEHNEM BCEJIEHCKOM
MHEepLUM cNabbiM, HO HEMOKOPHBIM MHAMBUOYYMOM.
YT06bI NOYYBCTBOBATb, MOHATb, NMPUMEPUTBL 3TO Ha
cebA, He 06A3aTesNIbHO ObITb KUTANLIEM.

AnmoH Qonux

- Jlerko nu 6bin10 M306pasuTb
3TO Ha 3KpaHe — npoLiecc poxae-
HUA BAOXHOBEHUA Y CKynbnTopa?

— MoMeHT BOOXHOBEHWA A/1A
XYOOMHUKA — TO, PaAM YEr0 MOMHO
KapabKaTbCcA Ha ropbl, UK [o-
YMOATBCA €ro MHOMO YacoB, MHOMO
[HEN, MHOro MecALEeB. 3TUM Hado
HaCcnarAaThbCA: Haao NPoYecTb
KHUIY, NepeBapuTh, BobpaTh ee B
cebA, caenatb cBoelt... KoHeuHo,
XYAOMHUK enaeT cBoto paboTy B
OAMHOYKY U €0 BHYTPEHHAA pabo-
Ta He3puMa AnA apyrux. Moatomy
HEeT 0[JHO3HAYHbIX PELIENTOB, KaK
3TOT NPOLLECC MOMHO 1306pa3uTh,
BOMSIOTUTL Ha 3KpaHe. Ho A Ha-
[eloCb, YTO-TO Y HacC Mosy4Moch.

B ¢punbMe Mano nepcoHarker, Mol
MbITaNnMCh 0BPUCOBATL KarAoro
APKO M BbINYKI10. YT06bI 3pHTeNb
UCMBITLIBAN Te e 3MOUMK, U3ymrie-
HUWe, NMOTPACEHNE, YTO U Fepou.

— «XYAOMHUK U HaTypLLMLa»
MOXHO0 Ha3BaTb 6eHedUCHOM
ponbio ana HaHa Powdopa...

— OH - reHui1! BeinamMblBaeTca 13
BCeX Knaccuduraumii, opurnHan,
HW Ha KOro He MoXoMuiA. M BoT 4To
WMHTEPECHO: OH HWMKOrAa He BbiCKa-
3bIBaeT 6aHasbHbIX, MOBEPXHOCT-
HbIX CYXKOEHWIA, MBICIUT rTy60KO,
HO NMPW 3TOM O4eHb BECESBIN, HE
3aMKHYTbIV YeNOBEK, C HUM HUKOTI -
[a He CoCcKyumLLbeA. Y HaHa o4eHb
WMHTEPECHbIM B3MMAL Ha MUP...
3aMevatesnibHoO paboTanu u ero
napTtHepbl. Hanpumep, Anga @ony
BCe Bpemsa obHarKeHa B Kagpe. 3To
04eHb OCTOMHAMO Mol paboTy. A
3apaHee 6ecnoKomncsa 1 noTomy
rmy6oKo cocpeaoToumMBasca Ha
KarkOOM MNnaHe, Ha KarkdoM Kagpe
1 T.N. VLLellb NpaBunbHbIA yron
CbEMKM, KoMMo3uumio... KcTaTu,
KOrZa ee repoVHA B NepBbI pa3
pasfeBaeTcA, Ha 3KpaHe 370 He no-
Ka3aHo, HO 06 3TOM paccKasbiBaeT
ee nnuo.

- Kak BaM yganocb cosgatb
B pUNbMe TaKOM «CUHTE3 UC-
KyccTB»? — Bejb NOMUMO TOrO,

IMLF= dRELILY maner B «okTAGpe»
[MOPTPET B CYMEPKAX

CEKC, EOA, KYJTbTYPA, CMEPTHRSYN0)ex (a1 227 R Y WA R RN TZIHV:
(EL ARTISTA'Y LA MODELO)/ PEX. ®EPHAHLIO TPY3BA

YTO rMaBHbIN FrepoK — CKynbNTop,
MOMHO CKa3aTb, YTO eLle OAHUM
«repoeM» ABNIAETCA My3blKa
Manepa.

— MeHs Bceraa ovapoBbiBan ou-
Han [eatoit cumboHnm Manepa.
KarkeTcA, CUMGOHUA 3aKaHuMBa-
€TCA, HO 3aTeM OHa 3aKaH4MBaeTCA
ellle pas, 1 ellle pas. YTo-To Bpoge
3xa. CrIoBHO 3X0 BCelt My3bIKMY,
KOTOpPY!O Thl YC/bILLIAM 33 BCIO
CBOIO *M3Hb. B 3TOM dumHane ectb
HeKaA 3arafKa, v Korga A Ha-
n1can cLeHapui, To BCOMHWUI 06
3ToM. A Mbicnun cebe dunbM He3
My3bIKW, CKOPEe C LLYMOM HM3HH,
OKPECTHBIMU LLIyMaMW, LLIyMaMi
MacTepcKoM Xy4OXHMKa, AoMa... Ho
HUKOrda He CYMTan 3To peLleHue
OKOHYaTesbHbIM.

Y70 KacaeTcA «CUHTe3a 1C-
KYCCTB», TO He BCE peLleHus belnm
Co3HaTesNbHbIMU: HanpuMep, GUbM
He NOTOMy YepHO-6enbliA, YTo A
CrneumnanbHo peLLnn TakmM ero de-
nartk. MNpocto ecnu bl A cCHUMan B
LBeTe, 6bIM Bbl CNOMHOCTM: MI0XO0
CMOTPENUCH Bbl 3CKM3bI, PUCYHKM...

A oTHocKncA K 3ToMy dUNbMY He
KaK K pUCKOBaHHOMY MPOEKTY, a
KaK K 3aBeTHoMy. [pobun vac ero
CHATb. A MHOMO NeT NpuaepHm1Ban
3aMbicen, roBopun cebe: «Tbl MoKa
He B TOM B0O3pacTe, YTobbI CHATb
3T0T dWnbM». [lyMan, yTto Korga
CTaHy cTapLue, byay nyuLle noHu-
MaTb repoeB. Ho moToM HacTynaet
[eHb, Koraa Tel FOBOpPULLIL cebe:
«Bce, Hao cHMMaTb 3TOT dKnbM, a
TO BOPYT MOMEHT ByaeT ynyLLEeH».

UHmepaoio genu Aca KonoduxcHep

u lMemp LLlenomuHHUK

3Xy B ML0: «A — TBOW MOMEHT HacnaXaeHUs»
(napeHb cnpaBeAnVBO NMOA03PEBAET HEHLLMHY B
TOM, YTO PaHO WK NO3AHO OHA NPOMEHSAET ero Ha
CKy4HOro BypiKyasHoro Myra). A MoHO nepefaTb
Yepes Cepuio pasMbITbIX, CMa3aHHbIX MUKCESbHBIX
¢oToM306parkeHn.

«HacnarpgeHue» - BTopolt GpuibM peskuccepa
lapeTa [*KoHca B ero TpMnorum, uccnemyioLen,
KaK CKa3aHo B Npecc-pennse, «CBA3b MeXay
TBOPYECTBOM U N16MA0» (NepBbii GunbM TpUnorum
MMeHoBarcsa «HenaHuem»). BnpoyeM, uHtepe-
cytoLLan perkuccepa npobneMatuka bblna xopoLuo
McCriefoBaHa M [are 3aKpbiTa B Ha4ane NpoLusioro
BEKa: BCAKMM, KTO AieprKan B pykax Tomuk Opeiga,
3HaeT, YTo «CBA3b Meay TBOPUECTBOM U1 NIMO6UL0»
[aBHO ycTaHoBreHa. [lepBoe ecTb HU YTO MHOE, KaK
cybnuMauma BToporo, U Hepeasnim3oBaHHanA CeKcy-
anbHas 3Heprua TBOPUECKUX pabOTHUKOB perynsapHo
npeTBOpPAETCA B CBEPLUEHWA UCKYcCTBa. BepoATHo,
B c/ly4ae 3xa, paspbIBalOLLIENACA MeXOY NPOLLbIM
(Ha ¢oTo- 1 BUOEOU306parKeHUAX) U HbIHELLHUM (B
nyrax v fiecax) fto60BHWKaMK, a TaK*Ke BHE3arnHo
HarpsAHYBLUWM My¥eM-U3MeHLLIMKOM, 3a4eM-TO
PELLMBLUNM ee BepHYTb, — MeXaHU3M cybnmMmaLmm
elLle He 6blsT 3anyLLeH.

Cmac TeipKuH




OTBAIA HA KAYXObI OEHb

[MPAHCKAA BECHA. MAMATU TANTHBI KOMAHEBOW

1968 rogy BecHa B [pare Ha4anacb Ha Ucxode AH-

BapA. Torga 6bina oTMeHeHa LieHsypa. Takve no-

HATWA, KaKk cBobofa CnoBa, Meyat M cobpaHui
YTpaTUM OEeKopPaTUBHbIA U 06penn MoAMHHBIA CMbIC. B
Mae npoLunv nepeble ¢ 1948 rona cBoboaHbIe Bblbopbl, Ha
KOTOpbIX Mobendy ofepHana KOMMyHUCTUYecKas napTvs
YexocnoBakun. Yepes nonroga OoKyMeHTanucT Kapen
BaxeK cHUMeT neHTy «CBA3aHHbIe BbIGOPOM», B KOTOPOM
MOCTaBUT NoL COMHeHWe cBoboay U UCKPEHHOCTb TordaLL--
Hero HapoJHoro BosnensbABNEHNA. besycnosHo, ¢ amepu-
KaHCKOW WnK GpaHLLYy3CKON TOUKW 3PeHus, B MOAFOTOBKE
1 OpraH13aLMm Tex BbI6OpoB HanM4eCTBOBas I PYaAUMEHTbI
coumanmsMa. Tak Befb OH HanW4ecTBOBas Torga u B Ye-
XOC/I0BaKMK. KanuTanmsm HUKTO pecTaBpupoBaTh He cobu-
panca. XoTenu A1Lb NpuaaTh COLMann3my YenoBeyeckoe
vuo.

OpHaKo yKe B anpene B [lpesaeHe npoLuio coseLlaHme
KOMMYHUCTUYECKMX U paboumx NapTuii COLMAUCTUHECKUX
CTpaH, Ha KOTOPOM BbIfI0 MPUHATO YETKOE peLleHne — He
[aTb YenoBeYECKOMY JIULY MPOABUTLCA. Yexu 1 crioBaku
xoTenu Mupa. Mx TorgawHuim nosyHr — «[oroeBopumca,
apy3bAl»,

21 aBrycTa B [Ba 4Yaca Ho4M «apy3bs» MoKasasu, KaKk
OHM MPUBbIK/M [OrOBapUBaTLCA CO CMYTbAHAMM.

BripoueM, yayLunvBoe N1eTo «HopManusaLmm» HacTynu-
no He cpasy. Ewle nonroga, no anpensa 1969-ro, anvunacb
cBobofa. Bbiny OTKPbITHI FpaHuLbl. Beixogunu rasetsl 1
HypHanbl. Mincanmce KHUrK. Boinyckanucs dunbMel. B Ye-
xocnoBakun. Ho — He B CCCP. 3gecb nocnegHue ocTatku
OTTEMENN 3aMOPO3UIIN MrHOBEHHO, BC/Ied 3a MepBbIMU
TaHKOBbLIMM 3a/MaMu.

TaK KaK «nparcKasa BecHa» bblnia peBontoLmen UHTeN-
nekTyanos, To B CoBeTckoM Coto3e caMblil MOLLIHBIV yaap
6bIn HaHeceH Mo AyXOBHOM *u3HM obLuecTsa. Mo ocobo
npucTansHoe HabnoaeHue 6bi1 NocTaBeH KMHeMatorpagd.
Benb 370 e — «BarKHeliLLIee U3 UCKYCCTB», @ B Yexocno-
BaKUM OH 6blN NPU3HAH IMaBHBIM Pa3HOCYMKOM PeBU3MO-
HUCTCKO 3apasbl. U ecnn 6bl Kakon-HUBYOb U3 Kiaccu-
YECKMX COBETCKUX GWUNIbMOB cepeuHbl LIECTUAECATLIX
(«[Jobpo noranoatb», «MioNbCKUM [orKab» UK «B orHe
6poJa HeT») Mo KakMM-NIM6O MpUYMHaM 3adepHanca bl

C BbIXOAOM, TO nocsie 21 aBrycta oH 6bl yrKe U He BbliLLen.
«MenKoTeMbe», <HeBepue B MAeasbl», «04epHEHMe HaLLiel
CNaBHOW UCTOPUU» — BOT [afieKo He MOMHbIA nepeveHb
06BVHEHWI, KoTopble 6binK Gbl NpeabABIEHb! YCMEBLLMM
NOABUTLCA LLefeBpaM. VIMeHHO Takue 06BUHEHUAMM Me-
CTpenM OCeHbIO LLIECTbAECAT BOCbMOr0 raseTHble Mmy6nu-
KaLWK U *ypHarbHble CTaTb, GpoLLiopbl Al CyebHoro
Mos1b30BaHWA U OTKPLITOro AOCTYMa.

B nekabpe LLecTbAecAT BOCbMOro Ha cTpaHmLax «Komco-
MOJ1bCKOM NpaBabl» ToBapULL, BosbLLAKOB 3aKOHYMI CBOIO
cTaTbio «KaK 310 genaeTcA» TeM, YTO Hanucan ¢ MasneHb-
Kux Byks pamunum Munowa ®opMaa, Vipu MeHuensa u
Ana HeMewa. A 3a yeTblpe MecsALa Ao 3Toro, 27 aBrycta B
«CoBeTcKol KynbType» Oenuke AHgpees onybnnKosan 3a-
MeTHY Mof X/1IeCTKMM Ha3BaHueM «OcKBepHUTenu». B Helt
LA peyb O YeXOC/IOBALKMX KMHOBedaX, MoABOAVBLLNX
TeopeTuyecKylo 6asy nof, «3po3uio coumanusMar. amu-
UM OBYX U3 HUX, PasyMeeTcs, TorKe Bblin HanWcaHbl ¢ Ma-
NeHbKOM BYKBbI: «BCE 3T KOMaHEeBbI U 604YEKM...

Korga vepes geaguats net AHgpen MNnaxos npeacraBun
MeHA [annHe KonaHeBoW, A crnipocus, YTo el NpuLLIoCh
neperuTb nocne Tor nybnukaummn. C gonroro pacckasa
0 MbITapcTBax, BbI30Bax B rocHe3omnacHoCTb, KOMUCCU-
fAX, MPOBEPKax, BbIMyYEeHHbIX MOKAAHWAX, 3anpeTax Ha
npo¢eccuio — Ha4anocb Halle 3HaKoMCTBO. Mbl He 6binn
67M3K1UMM ApY3bAMK, HO 0bLLLEaNuCL perynspHo. B Mockee
u Mpare, Kapnoebix Bapax n Coum [an1Ha noctoAaHHo Bo3-
BpaLLanack B CBOMX BOCMOMUHAHUAX K LUECTbAECAT BOCh-
MoMy rofly. OgHar bl CKaszana Aare, YTo cUTyaumA nocne
BTOPHKeHWsA bbina cTpaluHee, YeM B CCCP B KoHue Tpuaua-
TbiX. M X0TA 370 6bIN ABHBLIA Nepebop, A He CTan CrnopuThb.
MoToMy UTO BOT Y¥Ke COpOK NATb IET HEMOCTUKMMBIM 06-
Pa30M YyBCTBYIO JIM4HYI0 BUHY 3a 21 aBrycra.

B pasrap nepecTpoik1, ocTaByB NOCT ceKpeTapA nap-
TUMHOW opraHMsaummn KypHana «CoBeTCKUIM 3KpaH»,
yexan B Hblo-Mopk @enukc AHopees. B 3ToM AvBHOM
ropofe oH BCKOpe W CKoH4ancA. [anuHa nepexxmna csoe-
ro FOHWUTENA NMoYTK Ha YeTBepTb BeKa. Y Hee, BpoAe, BCe
Hanagunock. Ho «peanbHblii KanutanmnaM» 6bin et Bce-
TaKW He Tak 6/IM30K, KaK «COLManm3M C YenoBe4ecKUM
nunuoMy, OHa YacTo pyrasa HoBble YeLLICKVe NopAAKM, HO
Ha Mou LUyTMBbIE NpenoeHUA nepeexatb B Mocky
0T4ero-To He pearmpoBsasna. Bocnmrana HeckonbKo NoKo-
neHuit KuHoseaoB. OavH 13 HUX, Kapen OX — HbIHeLIHW
MPOrpamMMHbIN OMpeKTop KuHodecTvBans B KapnoBbix
Bapax, Ha CBoboHoM TprbyHe KOTOPOro oHa TaK bmcTa-
Te/bHO BbICTYNana B LLECTbAECAT BOCbMOM...

Ee »m3Hb Tenepb 3aBepLueHa. Ho ocTanca 6nuctatens-
HbI KMHeMaTorpad «MparKCKoM BeCHbI». 3HauMT, ocTanachb
1 TanvHa. He TonbKo noToMy, YTo cbirpana HebonbLLyto
ponb B «Yxe» Kapena KaxvHu — 0qHOM 13 rmaBHbIX Gpuiib-
MOB BE/IMKOM LUKOSbI. [MOTOMy 4YTO BblOAloOLWMECA Xy[o-
YKECTBEHHbIE HaMpPaB/ieHNA HUKOrOa He NOABAANMCHL U He
MOABATCA B MMPOBOM K1HO 6e3 Toi caMoli TeopeT1iecKon
6a3bl, Ha KOTOpPYI0 TaK onouKncA ToBapuLL, AHgpees. Bos-
MOKHO, KCTaTu, OH Bbl1 HE TaK YK U HenpaB 0THOCUTENTbHO
3po3un coumanusma. becyenoBeyHbI CTPON, CKpLIBaB-
LU 3BEPUHYI0 CYLLIHOCTb 3@ C/TaBOC/IOBUAMM YesiIOBEKY
TpyAa, AomnKeH bbin yinTu. OH 1 ywen. He 6e3 noMolum Ko-
naHeBow, boyeka, ®opmaHa, MeHuens, HeMeua, Baingbl,
Cabo, Makka, bado, MakaBeeBa, HunHuKa, MeTpoBuya,
[opareBuya. MaHpunosa, A6apallmToBa...

CoumanmsM ¢ HeYeNoBEYECKUM JINLLOM MEPTB.

[aBaliTe cMOTpeTb KMHO.

Cepeeli J/laspeHmoes

BO3MYTUTEJ1b CITOKOUCTBUA

RO O NERREOINAYIYIA OOMTAA CHACTIIMBAA HI3HB / PEMK. BOPVC XITEBHMKOB

- lepoii Bawwero ¢unbma Calua — 370, B KaKoU-TO
CTerneHu, «LLHWIA YenioBeK». MOXHO N cKasaTb, 4To
HalueMy BpeMeHU BoobLLie He HyXHbI repon?

Bopuc XnebHukoae: A ayman o ToM, nodeMy B Poccim He
MOSy4aeTCA HaHPOBOE KMHO. Y aMepuKaHLIEB B KHO eCTb
MOAMLA — OHa XOPOLLIaA, MyCTb TaM W ecTb Herodaw. pa-
BUTENECTBO U Cy[ TOMKE CrpaBevBble, 33 UCKSIoHYeHeM
KOr0-T0. 3TO TaKue CTONGbI, 33 KOTOPbIE MOMKHO LIEMIATLCA,
MOPYHHW, CYCTEMa KOOPOMHAT, [Ae BCEraa eCTb «XOPOLLME,
€CTb «MNI0XMe... TO €CTb BO BCEM MITIOC — MUHYC, XOPOLLIO —
nnoxo. Ay Hac no-apyromy. PoauHa xopollana? Munmuma
XopoLLaA unu nnoxadA? Ckopee NNoxas, HO KTO ero 3HaeT.
370 TaKaA Ky4a-Marna, XOPOLLIaA, NoXaA — HEMOHATHO KaKaA,
W repolt By[eT TaKoW He: OH He MOMKET BbiTb MOSOHMTENb-
HbIM, OH TaKafA TOXe Kyda-Mana. 370 YCTOABLLIAACA KO-
31A, KOTopanA Be3/e — WY Hac B unbMe.

BoT neHcroHep TpebyeT neHcuio, emy He JaloT, OH Npu-
LUeN B aAMUHMCTpaLWio, 06nmn cebA BEH3MHOM 1 MoaKer,
MOTOMY YTO XOAWN TPW MeCALLA U HU4ero He [oburcs,
NOTOMy YTO 3anyTanu. BoT Manbii brsHec: Yenosek xoomn,
xoamn — 3anyTanu. OKOHYaTeNbHO YCTan — B3AM PYHbLE U
LapaxHyn. Mo «/leHTe.Py» noH1MaeLLb: OH — ybuiiLa, no
6onee 06LLMPHOMY pernopTary Mo PaAMO — MOHUMaELLIb,
YTO C HWUM Yero-To TaM HamyTuin. A moToM B «Penoptepe»
YWTaeLLb YeTbIpe CTPaHKLIbI M MOHUMAELLIb, YTO YeNOBeK
6171 MPUAMYHBIA 1 XOPOLLIIA, A BOT 3Ta Ky4a-Mana ero
3anyTana v caenana 13 Hero NpecTynHmKa. W KTo oH Kak
repow — CoBepLLIEHHO HenoHATHO. OT B3rMAZA 3aBUCHT.

- A BalLlle NOHWMaHWe poAnHbI PaclUMpUIoCh, Koraa
Bbl NpMexanu B Te ceBepHble MecTa, e pa3Bopaunsa-



ME‘-ITATEJ'IM

IV TASIEORT M OTE JIECOM (F*CK FOR FOREST)/
PEH. MUXAJTb MAPHAK

6panacb mecTpad KOMMaHWA, KarK-
Obll ULLET YTO-TO CBOe, KarLoMy
YEro-To He XBAaTaeT B YKWM3HW, U OH
CTPEMUTCA YeM-TO 3arnofiHUTL 3Ty
nycToTy. PaboTatb 6bi10 ouveHb WH-
TepecHo, NOTOMY YTO MHE HWKaK He
yaBasnocb AOKOMATbCA 40 MPUYMH —
CKOMBKO Bbl A HW NTOMan rofoBy Hag
ux MoTuBamu. B oblueM, YeTkoro
oTBeTa He cyLLecTByeT. [1ycTb 3puTe-
nn pelaioT camu. Ho pabotatb Hag
GWNBMOM  BBINIO 0YeHb MHTEPECHO.
MHe npuxogunock nepefenbiBaTh
BCE 3aHOBO, BBICTPOUTL TaKUM 06-
pa3oM, YTobbl duHan He copepr<an
roToBbIX 0TBETOB. [1a, A Koe-[0 Yero
[OKOMarncs, HoO MHe TaK W1 He yaanoch
BbIACHWTb, YTO [OBWMET MOWMU re-
pOAMM, NMOYEMY OHU 3TUM 3aHUMAIOT-
cA. MNycTb Kaablin 3puTens caenaet
CBOM NIUYHbIE BLIBOABI.

- Pewunnu nu Bbl AnA cebs 3apa-

- B MNonble go Bawero ¢unbMa
6bino u3BecTHO aOBuKeHne «F*ck
For Forest»?

— [Ba roga Haszag A cny4alHo YTo-
TO ycrblwan o6 3Toi opraHM3aummn.
lMonbitanca cobpatb MHbopMaLMio, HO
OTKOMan NLWb Napy CTPOYeK — Morl,
3, ecTb TaKoe KypbesHoe coobllie-
CTBO. Mor, eCTb Takue pebsATa, KoTopble
CHVMMAIOT MOPHOMUIIEMBI, MPOAAIOT UX
M Ha BblpyYeHHble OeHbMM CcriacaioT
neca AMazoHuu. bonbliie Bcero MeHA
3aMHTEPECOBANN X MOTMBbI: MOYeEMyY
OHM 3T0 AenatoT? MOMKET, Y HUX CeKc-
3aBUCUMOCTL? WInu 310 Takue Gpuku,
roMeLLaHHble Ha 3Konornm? W nodve-
My OH CMacatoT UMeHHO fieca AMaso-
HUK, a He KaKme-To apyrie? M npaeda
I, YTO OHM HKUBYT aCKETaMU, HU LIEHTa
Ha cebA He TpatAT? nn B gelictan-
TENbHOCTN OHM MPUKAPMaHMBAIOT CO-
6paHHble AeHbM?..

B 06LLeM, A peLLmn caM ¢ HAMM Mno-
3HaKOMUTLCA. 1 0BHapyu: Ha Moum

BOMPOChI HEBO3MOXHO AaTb MPOCTble,
OfHO3HaYHble OTBeTHI. [lepcoHarkel
GunbMa HEBO3MOMHO MOABECTU Mo4
0BLLMI 3HAMeHaTeNb, OHW MeMay Co-
6oit He noxoru. Cpean HKX eCTb anb-
TPYWCTBI, KOTOpble CTPEMATCA MOMOYb
OKpyr<atowmmM. L opyrne — Te, KTO
MPOCTO 3anyTarncA U ULLIET cebe MecTo
B Mupe. VM ene-ene ynaetcA npose-
CTW cobpaHue OpraHM3aLmu, HO OHU
MbITAKTCA NOMOYb HUTENAM C ApYroro
KOHTUHeHTa. U 310 BOO6LLIE-TO OYeHb
MU0 C UX CTOpOHbI. CrioBoM, A Bce
3TO U3y4Ynn 1 3aropenca uaeel CHATb
6OSIBLLION, MeHOyHapoaHbIN  GUbM,
roe Ha 3ToM Marepuane 3atparvea-
JMCb Bkl Camble pasHble TeMbI.

- Korpa Bbl 3aKOHYM/IM CBEMKM,
TO CTanu MHaye oTBeYaTb A51A ceba
Ha Bonpoc «[loyeMy oHU 3To gena-
10T?» — UNX Ballle MHEHWUE He U3Me-
Hunocb?

- 06bACHeHWe BCe BpeMA MeHA-
nock. LdeHb oTo AHA. TaM y HUX Cco-

Hee, YeM 3aKoHuUTCcA Bawl ¢punbM? B
KaKoW MOMEHT, nocJie Kakoro cobbl-
TUA Bbl BbIK/NIOYMTE Kamepy?

— Hy-y, 3HaeTe... Korga cHuMaellb
TOKyMeHTanbHbIM GUbM, BCe Bpems
MblTaellbCA AyMaTb HA HECKOMBKO XO-
[0B Brepe[, Npedyrafats, 4To B36pe-
€T B rofioBy TBOWM reposAM, W 3apa-
Hee noAroToBWUTbCA. A Mpegnonaran
COTHW BapWaHTOB pa3BA3KM, HO TO, YTO
MPOM30LLIO B PearnbHOCTU... HET, TaKo-
rO BapuaHTa A, KarkeTcA, He Oumaan.
Bce oKa3anocb HaCToMBKO CIIOMHBIM K
HaCTOMBKO Yy[ecHbIM, BCe HACTOMBbKO
3anyTanocs, 4to A BoobLLEe He npefd-
cTaBnAn cebe, yto bynet Aanbiue. A
MPOCTO CHACTIMB, YTO TaK MOY4MIOCH.
CobCTBEHHO, MNOTOMY A 1 CHUMAIO [0~
KyMEHTaslbHOe KWHO: peanbHocTb B
UTOre OKa3blBaeTCA 4eM-TO ropasfo
6onee abCTPaKTHLIM, YeM OO0 Bbl-
MbICer.

Unmepaoio senu Aca KonoduscHep
u Memp LienomuHHUK

eTcA CloXeT GpunbMa, yeugenu Bcto 31o ¢axTtypy? Bel
yyBcTBOBanu ceba He3HalKoi B ConHeyHoM ropoge?
Mnu Bam Bce 370 6bin0 3HaKOMO?

— Bblro 3HaKoMO, HO MHOIO HOBOIO YBUEN, Kakue-To
BELLW HamHoro bonee cepbesHble, YeM B MocKBe, YeM Ha
BonoTHo nnowwaan... Tam oveHb BarkHoe nporcxoaur. A
C [Ipyrow CTOPOHbI — B 04epeHol pa3 BCMOMMHAELLIb, YTO
I71yro roBOPUTH MPO 3arafouHylo PyCCKyIo ZyLLy, ITyro ro-
BOPUTb, YTO Mbl KaKe-To 0COBEHHBIE, IT1YMO ChiNaTb TUMM
TEPMUHAMMU: «PYCCKaA MPOBUHLINA», «PYCCKan AePEBHA.
Korza B 370 BNWNMBAELLICA CEPLE3HO, NMOHMMAELLI, YTO
3T0 OTAESbHbIE CYACTTIMBLIE, HECHACTHLIE MoK, IMyrble,
YMHBIE...

- U Bce-TaKu: MoMeT 6biTb, MECTHbIE HUTENU pac-
CKasa’u YTo-To TaKoe, YTO MOBJIMASIO Ha 3aMbicen?
Wnu BbI NpUexany Tyga c rotoebIM GpuibMoM?

— HeT, TaM MHOro YTO M3MEHWNOCH: B KaKMX-TO HIOHCaX.
MecTHbI MpeanpPUHMATESTb, KOTOPLIR Y HAC CHAMANCA
— Urpan rmMaBHoro YMHOBHIMKA, — A MO Hero nepeaenan
TEKCT NOMHOCTBI0. OH FOBOPUT MO-MaLaHCK, ¥ A nogyMarn,
YTO €C/IN IMaBHbI YMHOBHWK BYAET BOT TaK Mo-MaLaHCKu
rOBOPMTb, TO 3TO BYAET UHTEPECHO... A KanWTanbHO —
HWYEro He M3MeHUNock. Pasee YTo Hall oneparop [aBen
KocToMapoB BHEC MHOMO HOBOIO: B MEPBOM MOHTae He
OIS0 3TOM PEKM, U Mbl MOCTABUIN HECKOMBKO MIaHOB.
KocTomapoB 310 cHVMan B BLIXOAHbIE, @ Al My He MeLLan,
MOTOMY YTO — €CSIN HPABUTCA CHUMATL MPUPOAY — MyCTb
CHUMAET, a A bbin yBEpEH, YTO 3T0 B GWSIbM BOMTU He
MOMKET. W 3T0 04eHb CUIMBHO M3MEHWITO, MOTOMY YTO CTaso
MOHATHO, YTO, BO-MEPBbIX, PMUSIbM HE 0 YNHOBHMKAX, a O

npefaTtensCcTBe fiofel — 1 3To bonee BarkHaA BeLLlb. A
BO-BTOPbIX... [Ip1poae HacTonbKo HanneBaTh Ha To, YTO
MPOVICXOAMT BOKPYT, OHA cebe LLIYMUT U LLIYMMT, @ «3TW»

— KaK 6bl ByayT, HO MOTOM CrOPAT, MOTOM MEPEMPYT BCE.
lNoToM NMpuayT Apyrue, ONATb YTO-TO MOCTPOAT, Hy a el — B
06LLEeM — HauxaTb. KaK TOMbKO Mbl MOCTaBWM 3TOT MyaH
PeKM, 3TO NMOMEHANO BECb CMbICT.

- MpoucxoauT nn TaM YTo-HUBYAB, 6NIU3KOE K CloMKe-
Ty Bawwero ¢punbma?

— MpovicxoauT. Mbl cCHAManu Ha HeLleMcTBYloLLIER Gep-
Me, 1 TaM HuBeT depMep... OH He cam HaM 3T0 pacckasan,
MOTOMY YTO OH YesoBEK CKPOMHBIN. CeMb NeT Hasag bbina
TaKanA e UCTOPWA C ero X03ANCTBOM: Hauanu oTbupaTb
MFACO, CBMHE, MOTOM YBE3/M KoMbaiH. MecTHaA agmw-
HUCTPALWA 1 MATIMLIMA XOTESM YrKe BCIO TeXHWKY 3abpartb,
[0r0OBOPUANCH Ha TPM Yaca OHA, U K TPeM YacaM OHA OH
3361 B3pbIBMaKeTamMy CBOW MaLLIMHbI 1, KOrda MAIMLUA
MPWLLNA, B30PBas HeTbipe MaLLKHbI M MOTOM CyCTUA
cobaK. BoT Tak ero xo3AncTBO 1 3aKOHYMNOCK. M Taknx
WCTOPWI MHOTO.

- 370 NpaBAa, YTO Bbl, NPeMae YeM HayaTb paboTy
Hag «JJonroi cHacTIMBOM U3HbIO», 06paLLannCh K
¢unbmam «lMpepcepatenb», «kKoMMyHUCT»?..

- [a, A nepecmoTpen neped cbeMKkamu. [oHAn, 4To
3TO He UMEET HMKAKOro OTHOLLIEHWNA K MOEI UCTOPUK, NO-
TOMy 4TO BCe CcTano ApyruM. OuibM «KOMMyHUCT» 04eHb
XOPOLLINIA.

UHmepaoio senu Aca KonoduscHep
u lMlemp LLienomuHHUK
Bepnux - 2013

IMLF= dRELILY maner B «okTAGpe»

BEPEI'UCb
ABTOMOBWUIJIA

KOHKYPC JOKYMEHTAJIbHOIO KMHO
KTO YU/ TEBA BOAMTH? (AND WHO

TAUGHT YOU TO DRIVE?)/
PEM. AHOPEA TUITE

e610THbIN dunbM HeMKK AHgpea Tune —

npuMep OOKYMeHTanbHoM KoMeauu. Mo

CIOMETY TPeM repofiM nocrie nepeesna B

OBYIO CTPaHy NPUXO[UTCA 3aHOBO CAABATh 3K3a-

MEH Ha NpaBo ynpaBnATb aBToMo6uneM. HeHLu-
Ha (XOTb M 3aHATasA TaKMM MYCKWUM [e/10M, KaK
pemccypa) M aBTOMObUIM — 3TO COYETaHMe yiKe
BblI3bIBAET KaK MUHWMYM YNbI6RY. A ecnun [o6aBuTb
K HeMy Hen3berkHble TPYAHOCTU, KOTOpbIe HaOYT
3MUIPaAHTOB B Yy*OW CTpaHe 1 6e3 npeTeH3ui
WHCTPYKTOpa MO BOMAEHMIO, MONTYYUTCA HUBOW U
OCTPOYMHBI MOPTPET COBPEMEHHOI0 MMpa. X0Tb
1 OTKPbITOrO TaK, KaKk HUKOrAa paHee, HO YNOpPHO
He coryallaloLLeroca paccTaTbeA ¢ CO6CTBEHHOM
WOEHTUYHOCTBIO HA KaXKAOM KII0YKe 3EMHOr0
Lwapa.

Bri6op repoeB BblAaeT HaLMOHaNbHOCTh pe-
¥uccepa C rofoBon: ABOE U3 TPEX UMEIOT NpAMoe
OTHoLLIeHWe K lepMaHmn. B nepsBoM criyyae 3o
HeMKa, nepeexaBLuan B MHauio. Bo BTopom —
KopesiHKa, 06¥kmBLUIanACcA, HaobopoT, B BaBapuu.
TpeTuit — aMepUKaHCKUIA XYOOMHWK, noapabatbl-
BaIOLLMI Y4UTENEM aHITIMMCKOrO A3blKa B TOKMO.
Karporo ns HUX *OeT cBov aBTOMHCTPYKTOP U
CBOA NpoLeaypa caayu sKk3ameHa. PaLmoHarnbHana 1
ocHoBaTesnbHaA B lepmaHun. KpaitHe cyMbypHas B
WHaun. U no-BocTouHOMyY HeTopornivBas B ANOHUK.
Couetan B cebe NpueMbl KaKoro-HUbYAb Loy Ha
MTV 1 CTUAUCTURY CrieLman3mMpoBaHHbIX 3THUYe-
CKWX TenepenopTarkeit, AHapea Tune nobueaetca
HenpuHyXaeHHoM aTMocdepbl, KOTOPOl CHaYana
NoJYMHAIOTCA ee NepCcoHarkK, a CIeoM U 3puTe-
Jn. He 3aLMKNMBaACH TONBKO Ha NEpPeKpecTKax 1
cBeTodopax, Trne NoKasbIBaeT 6bIT CBOMX Fepoes,
B KOTOpLI BpeMeHaMu BpbIBAIOTCA Npobiembl no-
cepbe3Hel NpaBus1 JOPOHHOMO ABUMEHNA.

[a, punbMy He focTaeT feTanem: K CI0HUB-
LUMMCA cTepeoTunaM o FepMaHum, AnoHUM n
NHamv oH He fobaBnAeT NpakTUYeckn Huyero. fa,
WHCTPYKTOPbI M0 BOXAEHUIO MOPOK BeAyT cebs y
CIIMLLIKOM aKKypaTHO, TO 1 [ef10 KOCACh B Yron, rae
B MaLLIMHe YKperneHa KaMepa. A HeKoTopble 0Co-
6eHHO ApaMaTUyHble MOMEHTbI U BOBCE NepeaHbl
Yepes 3aKapoBbIi MepecKas rmaBHbIX repoes. Ho
BCe 3TO He OTMEHAET CMOPTUBHOMO a3apTa B Mpo-
Lecce 1 HernoaaesnbHoM pafocTu B puHane, Korga
repou Mo oyepeam NPUCTYNAIOT K CAaYe 3K3a-
MeHa. IToroM KoToporo B ciyyae ycrnexa cTaHeT
He NPOCTo 0TBOEBaHHOE 3aHOBO MPaBo CBoHO b
nepenBuKeHUA, HO 1 MO-AETCKMU OCTPOE YyBCTBO
ropaoctu. byaro Lenan TenerKa CTpaxoB 1 COMHe-
HUI BMUT 06epHYsach 30/10TOM KOMECHULEN.

Huxkuma Kapyes




MOHSEN
MAKHMALBAF

Jury

A noted American film critic and theoretician Jonathan
Rosenbaum called Mohsen Makhmalbaf “Iranian Fyodor
Dostoyevsky”. Though he came from a well-to-do family,
Dostoyevsky, whose first novel was entitled “Poor Folk”,
called himself an “intellectual proletarian”, and an identi-
fication with society’s lower strata is clearly central to his
work, as it is to Makhmalbaf’s. A central traumatic event
that shaped Dostoyevsky's future work was his arrest at
age 27 for radical political activities and his subsequent
sentencing to death. Something comparable happened to
Makhmalbaf, when he was arrested and tortured at the
age of 17. He fully expected to be killed during the early
stages of his incarceration. The incident that led to his ar-
rest — Makhmalbaf stabbed a policeman with a knife — is
the focus of A Moment of Innocence. A fictionalized version
of Makhmalbaf's arrest, torture, and stint in prison is the
focus of Boycott.

Reality and cinema are closely bound up in Makhmal-
baf’s life — his family became a shooting crew. His wife
Marziyeh entered Venice Film Festival with her two feature
films The day | became a woman in 2000 and ‘Stray Dogs’
in 2003. His daughter Samira set the record in the history
of cinema as the youngest director participated in the
official section of Cannes Film Festival with her film The
Apple ; Hana Makhmalbaf dazzled at the age of 13 with
her documentary Joy of Madness in Venice Film Festival in
2003. At the age of 18 she was awarded the “Crystal Bear”
from Berlin and San Sebastian’s Grand Jury Award for her
film titled Buddha Collapsed out of Shame, based on her
father’s essay about the tragic events in Afghanistan dur-
ing the Taliban regime.

Poetic sceneries and use of documentary techniques re-
flect Makhmalbaf lively interest in human beings who have
suffered: pains and agonies of the poor folk making them
his own. While receiving the Federico Fellini medal for
Kandahar, he said that wished this award were a piece of
bread so that he could share it among the hungry people of
Afghanistan; or rain so that it could pour on the dry lands
of Afghanistan; and the breeze of freedom so that it could
blow towards the veils of Afghan women. But since this
award was not bread, nor rain or the breeze of freedom
and only a sign of hope, he had promised to build a school
in Kandahar in the name of Fellini, after the freedom of
Afghanistan and thie promise was realized.

DELIGHT

oY= DIR. GARETH JONES

A still good-looking but no longer young lady who
poetically calls herself Echo (Jeanne Balibar in an English-
speaking part) finds herself in a village in Wales for rea-
sons of a deep personal crisis. A former war photographer,
she is obsessed with finding her former combat comrade/
ex-lover, who could not cope with what he had experi-
enced in Chechniya and preferred to voluntarily depart this
life, leaving behind as a consolation his camera with the
intact film and a handsome country-bumpkin son. Echo
has an affair with him almost in the spirit of lady Chatterley
against the background of the bucolic countryside in Wales
and in front of his vegetable-like relatives. It is hard to say
what the solid village lad Zakhary found in this model-like
Echo. In all probability he could not remain indifferent to
her complex conflicting creative personality. In the orderly
village life Echo hears the sounds of war, mumbles artistic
texts, hums something incomprehensible. Constantly tak-
ing photos she tries to capture life unawares, sometimes
without warning she throws herself on the ground record-
ing the flight of birds as though they were enemy bombers.
Echo, who evidently uses a digital camera, is spell-bound,
looking at the old film and prints which remained after the
death of her ex-lover. His son for his part prefers paints
and crayons. All of this could make a movie about conflict
and (possibly) continuity of visual formats, but the director
is interested in something totally different — the mute sen-

suality underlying human relations. It may be expressed
with disarming naiveté, the way Zakhary openly rebukes
Echo: “l am your moment of pleasure” (the guy justly sus-
pects that sooner or later the woman will exchange him
for her dull bourgeois husband). Or it may be conveyed by
a series of blurred out-of-focus digital images.

“Delight” is Gareth Jones's second film in the trilogy,
in which he (according to the press-release) examines
the “interrelation between creativity and libido”. (The first
movie was called “Desire”). Incidentally, the problem
that interests the director, was thoroughly studied at the
beginning of the past century: anyone who opened Freud's
books knows that the “connection between creativity
and libido” has long been reaffirmed. The first is nothing
else but the sublimation of the second and the unrealized
sexual energy of creative workers regularly takes the
form of works of art. Probably, in the case of Echo, who is
torn between the past (in the photos and videos) and the
present (in the fields and forests) lovers and the unexpect-
edly arrived unfaithful husband, who for some mysterious
reason decided to win her back, the sublimation mecha-
nism has not yet been set off.

Stas Tyrkin

A TOUCH OF SIN/
TIAN ZHU DING

ERAEINE DIR. JIA ZHANGKE

First of all this film is amazing because it so easily and
elegantly destroys the ages-old myth about the insur-
mountable differences between the East and the West. Jia
Zhangke is a remarkable chronicler of modern-day China.
He was the first to openly and impartially show all its
contradictions, disregarding censorship and genre conven-
tions. But ironically with each new film he (the leader of
newest wave) became closer and more accessible to his
numerous viewers in Europe and the USA. Russia was
falling behind. We were showing only one of his movies,
the one that won the “Golden Lion” in Venice, the tender,
subtle, melancholy “Still Life”. But this filmmaker is very
close to us. Critics rightly draw parallels between his
“Platform” and “My Friend Ivan Lapshin” by Alexei German.
The same invisible nostalgia spilled in the air, the same
micro-surgery of the time, the same sensuality of the
falsely impersonal “objectivist” shot, the same love which
is nearly absent from the main storyline but is hinted at
by chance gestures or phrases. “Still Life”, “24 City” and
“I wish | Knew” are directly related to us, hostages of the
change of the epoch, swept from the cozily repressive past
into the incriminating capitalist present by some tornado
of Big History.

“A Touch of Sin” does no longer have one foot in the
past. It is about “here and now”. A world of poignant
discomfort opens its icy embrace to losers unable to
adjust to new conditions. No doubt they will perish, but
they will have time for one last beautiful and meaningless
blow. They will take upon themselves the sin of historical
heritage, will cease being an inert biomass and for a brief
moment will reemerge as heroes of wuxia, the traditional
Chinese film fairy tale about martial arts. In the past few
years the director has been carefully studying the laws of
the genre getting ready for his first costume adventure
movie, the shooting of which is due to start this year.

Thus an illusionary link between the tradition and the
present is established. The first one is represented by
Beijing traveling opera at the gates of the ancient city; on
the stage men and women in fancy dresses sing impos-
sible tunes which strangely reflect the present day. On the
other side is documentary reality painstakingly and impas-
sively recorded by Jia’s invariable cameraman Yu Lik-wai:
the audience, as always, remains silent while injustice is
happening all around. And between them are the heroes
who stepped forward from the row and dared to upset the
natural order of things.

The miner who lost his job, decides to avenge the
corrupted head of the village and his business associate,
who bought the communal mine dirt-cheap and divided
the money between themselves. The seasonal worker
returned empty-handed to his wife and son and on New
Year's eve restored justice shooting the bourgeois whom
he happened to meet and taking away the “stolen” money.

A receptionist at the sauna was dumped by a wealthy
lover; hearing an indecent proposal from a client she
bares her sharp knife (it seemed to be a fruit knife, but
alas). A young waiter form an elite whore-house falls in
love with a prostitute at the wrong moment and is given

a cold shoulder. One can understand the girl’s feel-

ings too: she is a single mother and work is not readily
available. The super-star of Chinese cinema Jiang Wu
(Zhan Imou’s “Life”) in the first novella and the touching
debutant Lanshan Luo in the fourth, the well-known actor
of independent cinema Wang Baogiang in the second and
most certainly the director’'s muse and spouse Zhao Tao in
the third create a gallery of characters who dared to break
the social hierarchy and crumbled under the weight of the
accepted conventions.

Incidentally, all the four stories were borrowed by the
director from the news of the day and criminal chronicle
reflected in Chinese largest social network. But only an
outstanding master could so seamlessly turn them into
neo-classical dramas of revenge. It was no accident that in
the Cannes he received the award for the best screenplay.

There was so much reality in Jia Zhangke’s previous
films that fantasy fought its way through it like an extra
dimension: a UFO flashed across the sky, a multisto-
ried building flew up like a spaceship. In “A Touch of Sin”
tectonic slabs shift even more drastically, laying bare the
mythological and poetic foundation: a tiger printed on a
towel suddenly roars, a snake starts foretelling the future.
But the national exotic layer of the film is less important
than its universal ethics. For the first time the acts of
violence against human beings committed by the world
caused a retaliatory deed: a weak but rebellious individual
tried to overcome universal inertia. To feel, understand,
fathom it one does not necessarily have to be Chinese.

F*CK FOR
FOREST

SAYNISNIEELE DIR. MICHAL
MARCZAK

- Did the movement “F*ck For Forest” exist in Poland
before your movie?

- Two years ago | happened to hear something about
the organization. | tried to gather some information but
managed to dig up just a couple of lines informing the
reader that yes, this curious organization existed. That there
were guys who shot porn movies, sold them and used
the money to save Amazonian forests. Most of all | was
intrigued by what drove them. Are they sex-addicted? Or
are they some ecology-bent freaks? And why Amazonian
forests and not some other forests? Is it true that they
lead an ascetic way of life and do not spend anything on
themselves? Or is it that in reality they pocket the money
that they have collected?

In short | decided to meet them personally. And |
understood that there were no easy definite answers to
my questions. There is no common denominator for the
characters in my film, they are very dissimilar. Among them
there are altruists willing to help others. Then there are
others who are lost and try to find their place in the world.
They barely manage to hold meetings of the organization,
yet they are trying to help people living on a different
continent. Which is very nice of them. In short | learnt it all
and was very enthusiastic about the idea of making a big
international film in which this material would be used to
discuss various themes.

- When you finished shooting did your answer to the
question about their reasons change or did it remain the
same?

- The explanation was changing all the time. Every day.
They are a motley crowd, every one is seeking something
personal, every one lacks something in life and tries to fill
up this emptiness. The work was exciting because | could
not succeed in uncovering their reasons, no matter how
hard | racked my brain about their motives. On the whole,
there is no definite answer. Let the audience decide for
themselves. But it was very interesting to work on this film.
I had to redo a lot of things, to construct my story in such a
way that the final chapter should not contain ready-made
answers. Yes, | managed to dig something up, but | could



not understand their motives, the reasons why they were
doing it. Let every viewer come to his own conclusions.

That is actually why | love documentaries. You discover
that reality is very complex and inexhaustible. Sometimes
it is not worthwhile making a film to illustrate some
ready-made proposition, to urge the viewer to make some
predefined conclusions. | suspect there are too many such
films nowadays, films that represent only one point of view.
I'd like to make films which let the viewer use his own
experience, his own world outlook during the screening.

- Did you decide beforehand how your film was going
to end? When, after what event were you going to
switch off the camera?

- Oh my... When you make a documentary, you try
to think ahead, to foresee what might occur to your
characters and get ready for it. Thinking ahead, all the
time... | imagined hundreds of possible endings, but what
happened in reality... No, | did not expect it. Everything
turned out to be so complicated and so marvelous,
everything became so complex that | could no longer
fathom where it all was going to end. | am happy that it
turned out the way it did. That is the reason | am making
documentaries: in the long run reality proves something
much more abstract than any fiction.

Interviewed by Asia Kolodizhner
and Peter Shepotinnik

THE ARTIST
AND THE
MODEL/

EL ARTISTA
Y LA MODELO

0D, CULTURE, DEATH
DIR. FERNANDO TRUEBA

- How hard was it to depict on the screen the birth of
artist’s inspiration?

- Artist's inspiration is something worth climbing
mountains for, or waiting for hours, days even months.
This process must be relished: one must read the book,
digest it, appropriate, turn into one’s own... Most certainly
the artist works alone and his inner work remains unseen
by others. Consequently there are no hard-and-fast
prescriptions as to how to show it on the screen. | hope
we succeeded. There are few characters in the movie and
we tried to give every one of them a striking and vivid
individuality. So that the viewer could experience the same
emotions as the character, the same amazement, the
same shock.

- “The Artist and the Model” provides a benefit part
for Jean Rochefort, doesn't it?

- He is a genius! He defies all classifications, he is an
original like no one else. It is noteworthy that he never
pronounces trivial, superficial judgment, his thoughts are
always profound, yet he remains a merry, open person with
whom one never feels bored. Jean has a very interesting
world outlook... His partners were perfect too. For instance
Aida Folch is nude all the time, which made my work very
difficult. | felt very nervous and so tried to concentrate
on every shot, every scene etc. | tried to find the right
angle, the right setting... Incidentally, when her character
undresses for the first time, we do not see it, but her face
tells us all about it.

- How did you manage to achieve such fusion of arts
in your movie? In addition to the protagonist being a
sculptor, we can say that there is one more “character”
- Mahler’s music.

- | have always been enchanted by the finale of Mahler’s
Ninth symphony. It seems that the symphony has ended
but then there is one more ending and still one more.
Something like an echo. Like an echo of all the music you
have heard during your entire life. There is a certain mystery
in this finale and when | wrote the script | remembered it. |
imagined my movie without any music, rather filled with the
sounds of life, of the neighborhood, of the artist's workshop,
of the house... But this decision was never final.

As for the fusion of the arts, not all decisions were
conscious. The movie is black-and-white not because |
chose to shoot it so. It is just that if | shot it in color there
would be difficulties: sketches and drawings would look
poorly on screen.

For me this movie was not a gamble, but a coveted
project. The time has come to make it. For many years
I have been putting it off, telling myself: “You are not the
right age to make this movie” | thought that as | grew older
| would understand my characters better. But then a day
comes when you tell yourself: “That is it. Now is the time to
make this movie or the chance might slip by".

Interviewed by Asia Kolodizhner
and Peter Shepotinnik

PRAGUE SPRING

GALINA KOPANEVA IN MEMORIAM

In 1968 Spring came to Prague in late January. Censor-
ship was abolished. The notions like freedom of speech,
print, and meetings lost their decorative function and ac-
quired real meaning. In May free elections were held, the
first since 1948, and the Communist party of Czechoslo-
vakia won. Half a year later the documentary filmmaker
Karel Vachek will make the film “Bound by Choice” in
which he will question the sincerity of the people’s deci-
sion at the elections. Undoubtedly from the American or
French point of view there were elements of socialism in
the preparation and the elections themselves. Not surpris-
ingly, since socialism was to be found in Czechoslovakia
of the time. No one intended to restore capitalism. The
idea was to make the face of socialism more human.

But already in April in the German Democratic Republic,
in Dresden, at the meeting of communist and workers’
parties it was decided not to let the human face show
itself. The Czechs and Slovaks wanted peace. Their slogan
of the time was “We shall find a compromise, friends!”

On the 21st of August at 2 in the morning the “friends”
demonstrated how they could find compromises with
rebels.

Though the stifling summer of normalization did not
set in immediately. Freedom lasted for another 6 months
until April 1969. The borders were open, newspapers and
magazines were published. Books were written, movies
were made. In Czechoslovakia, not in the USSR. Here the
last remnants of the Thaw were frozen immediately fol-
lowing the first tank salvos.

As the Prague Spring was a revolution of the intellec-
tuals, in the Soviet Union the hardest blow was directed
against the artistic life of society. Cinema was placed un-
der especially close scrutiny. It is “the most important art”
and in Czechoslovakia it was named the principal source
of revisionist infection. If the release of some classical So-
viet films of the mid-60s (“Welcome”, “Rain in July” or “No
Path through Fire”) had been delayed for some reason,
they would not have reached the screens after the 21st of
August. The masterpieces would have faced accusations
of “tackling minor themes”, “lack of belief in ideals”, “slan-
dering our glorious history” etc. In the autumn of 1968
such accusations abounded in newspapers, brochures for
public and specialized use.

In December 1968 comrade Bolshakov ended his article
in the newspaper “Komsomolskya pravda” entitled “The
Way It Is Done” by writing the names of Milos Forman, Jiri
Menzel and Jan Nemec in lower-case letters. Four months
earlier, on the 27th of August Felix Andreev published an
article in the newspaper “Sovetskaya Kultura” with the
striking title “Defilers”. It dealt with Czech film scholars
who provided a theoretical basis for “eroding socialism”.
The names of two of them were also written in lower-case
letters: “all these kopanevs and bocheks”...

Twenty years later Andrei Plakhov introduced me to
Galina Kopaneva and | asked her what she experienced
after that publication. Our acquaintance started with long
stories about sufferings, summons to the state security,
commissions, inquiries, forced repentance, professional
bans. We were not close friends but communicated
regularly. In Moscow and Prague, Karlovy Vary and Sochi
Galina always came back to the memories of 1968. Once
she even said that the situation after the invasion was
more horrible than in the USSR in the late 30s. Though
it was an exaggeration, | did not argue. Because for 45
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years already | have been feeling inexplicably guilty for the
events of the 21st of August.

At the height of Perestroika Felix Andreev quit from
the post of the secretary of the party organization in the
magazine “Sovetsky Ekran” and left for New York. He soon
departed this life in that dream city. Galina survived her
persecutor for almost half a century. Her life seemed to
have come to normal. But “real capitalism” was not as
close to her as “socialism with a human face”. She often
complained about the new order of things in Czechia but
did not respond to my joking proposals to come to Mos-
cow. She brought up several generations of film scholars.
One of them, KarelOch, is the program director of the
Karloy Vary Film Festival. In 1968 she spoke from its free
stage so brilliantly...

Her life is over now. But the brilliant cinema of the
Prague Spring lives on. So Galina lives on too. And not
only because she played a small part in “The Ear” by
KarelKachyna, one of the principal movies of the great
school. The reason is that outstanding artistic trends
never appeared and will never appear in world cinema
without that very theoretical basis which came under such
a fierce attack from comrade Andreev. He might have
been not all that wrong about the erosion of socialism.
The inhuman regime hiding its beastly essence behind the
glorification of the man of labor had to disappear. And so
it did. Not without the aid of Kopaneva, Bochek, Forman,
Menzel, Nemec, Wajda, Szabo, Makk, Bacso, Makavejev,
Zilnik, Petrovic,Djordjevic, Panfilov, Abdrashitov...

Socialism with the inhuman face is dead.

Let us watch movies.

AND WHO
TAUGHT YOU TO

DRIVE?

DOCUMENTARY COMPETITION
DIR. ANDREA THIELE

Sergei Lavrentiev

The German director Andrea Thiele’s debut is an
example of documentary comedy. After moving to a new
country three people have to take driving exams. The
combination of a woman (although employed in the “male”
business of directing) and cars inevitably invokes smiles.
When you add to this the difficulties awaiting immigrants
in any country even without any reprimands from the
driving instructor, you are bound to get a vivid and witty
picture of modern world. It might be open as never before
but still unwilling to let go of its identity in every corner of
the planet.

The choice of characters gives away the director’s
nationality: two of them are directly related to Germany. In
the first case it is a German lady, who has moved to India.
In the second it is a Korean girl settled in Bavaria. The
third one is an American painter who works part-time as
an English teacher in Tokyo. Each of them will face their
own driving instructor and their own examination proce-
dure. It is rational and thorough in Germany. Very hectic in
India. Rather slow-moving in Tokyo. Combining ways and
methods of some show on MTV and the style of special-
ized ethnic coverages Andrea achieves the laid-back
atmosphere which overtakes first her characters and then
the audience. Thiele does not concentrate exclusively on
traffic lights and crossroads but shows the everyday life of
her characters who sometimes encounter problems that
are more serious than traffic rules.

It is true, the film lacks detail and adds little to the
existing stereotypes about Germany, India, Japan. Yes,
driving instructors are sometimes too cautious and now
and again throw glances towards the corner of the car
where the camera is installed. Certain more dramatic mo-
ments are recounted off-screen by the characters. But it
does not diminish the sport fervor of the preparation and
the real joy when the characters start taking the exam. If
they succeed, they will not merely reaffirm their right to
freedom of movement, but will experience childish pride.
As though a cart-load of fears and doubts has turned into
a golden chariot.

Nikita Kartsev
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IMLF= dRELILY maner B «okTAGpe»

22 UIOHA/ JUNE’ 22 194 YTPEHHAA 3BE3[A OKTABPb, 5 98
45 The Morning Star
BPAY U3 CTAJIMHITPALLA OKTABPb, 3 110
10:15 FEPOMH T 87 20:00  The Doctor of Stalingrad
: Heroin
J10JTA MOHTEC OKTABPb, 8 115
PO3N TH 106 20:00 | ola Montés
14:15  Rosie
MEYTATE/IN WIJTIO310H 116
KPVKITETA OKTABPb, 9 76 21:00  The Dreamers
16:30  shoutofSummer
LOEO®JIOPALUMA 3Bbl BAH3HL OKTABPb, 4 98
CECTPA MNNo3noH 97 21:00  The Deflowering of Eva
16:30  Sister
N HWYbA O04b X3BOH OKTABPb, 9 90
BESTbIVI CTAOWVOH OKTABPb, 2 82 21:00  Nobody's Daughter Haewon
17:00  pas weiBe Stadion
MNEPBAA 3UIMA OKTABPb, 7 72
HACNAXOEHUE OKTABPb, 1 90 21:30  The First Winter
17:00 Delight
KAMATA OKTABPb, 1 113
KAMUTAN TK 113 22:00  Capital
17:00 e Capital
KPOLLUKA N3 BEJIbBAJTIA TK 75
CYACTNMBbLIE OHU OKTABPb, 7 86 22:00  Belleville Baby
17:00  Happy Days
KONYMBUWLIBI OKTABPb, 2 90
TIOBOBb M APOCTb: ATOHMA OKTABPb, 8 25 22:00  Colombianos
17:30 L ove and Anger: Agonia
KAMATAI OKTABPb, 1 113
KOCT/ABAA KYMA OKTAEBPD, 8 88 22:00 | ¢ Capital
17:30  The Grim reaper
N OBAOLATHIN BEK nn 310
MAJIOJTIETHUW MPECTYMNHUK OKTABPb, 9 107 22:30 1900
18:30  Juvenile Offender
KAPMEH OHKOHC OKTABPb, 6 105
TEMHAA KPOBb OKTABPb, 4 86 22:30  Carmen Jones
18:30  park Blood
XYOOHHUK U HATYPLLUMLIA OKTABPb, 5 104
KPACHOE 1 CUHEE OKTABPb, 7 98 22:30 Artist and the model
19:00  The red and the blue
MAPTHEP OKTABPb, 8 107
KTO YUIr TEBA BOAWTL? OKTABPb, 2 84 22:45  partner
19:00  And Who Taught You to Drive?
WOUTE IECOM OKTABPb, 4 86
CTPAHHARA ICTOPVIA AHMKESMKM UNI03MOH 95 23:00  Frck for Forest
19:00  The Strange Case of Angelica
. KAMEHb TEPIMEHUA OKTABPb, 9 102
BCE 0 EBE OKTABPb, 6 138 23:00  The Patience Stone
19:00  All About Eve
OPYIAA HNU3Hb PULLIAPA KEMIMA 102
19:30 Back In Crime TK - FOCY[APCTBEHHbIV TEATP KMHOAKTEPA
JIN - NETHAW NNOHEP
MEHA OHEN TK 125

19:45  Mood Indigo

PEOKONIEMUA: UITOPb CABEJIbEB /ACA KONTOOVHHEP / EKATEPVUHA BACUHA /EBA KPAYC/MUXANIT KYKIH / MTbA KOMbINOB / HUKATA KAPLIEB / AHTOH YYMAYEHKO /METP LLUEMOTUHHMK
NEPEBOAbI: MAPVA TEPAKOMAH / HYHA LIbIPKYH ®OTO: ANTEKCE I0LLIEHKOB BEPCTKA: MAPVA PEBAKNHA MAKET FA3ETbI: AMUTPUIA METENKMH /0MNbIA NIbHAHAA
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