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MALC BPIOITEP PEHATA INTBUHOBA
B cBoem dunbme s 3awen KMHO — 37O WiamaHm3m,
C/IMLLKOM [13NEKO 1 MOHS, pexccep nbiTaeTca
UTO MOPa CMaTHIBATD YAOUKM «3allaMaHNTb» 3puTens
_ _ MADS BRUGGER RENATA LITVINOVA
In my movie | went too far Cinema is witchcraft,

and realized that it was time the director tries to bewitch
to get cracking the viewer
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aBna lNaBAMKOBCKOro cumTaloT
|_| CBOWIM B HECKOSbKMX CTpaHax

— B [lonblue, roe oH poannca
N XKWN 0O YeTblpHaALUaTh neT, B AH-
TN, Kyala OH Nepeexan C poauTe-
namv 8 1971 rogy, Bo ®paHumn, roe
OH NPOXMN HECKONBKO NeT 1 CHAN
CBOW nocneanut Gunbm — «KeHum-
Ha 13 nAToro okpyra» (2011). Ceonm
CYMTAIOT €70 U AOKYMEHTANNCTLI, 1
«UrpOBUKN». OH CBOBOAHO roBO-
PUT Ha HECKOMBKMX A3blKaX, B TOM
ymncine 1 Ha pycckom. M sBooblue ero
MHOroe cBa3sbiBaeT ¢ Poccureit — xoTs
no nepsomMy obpazosaHuio Masen
CNeuranncT No HeMeL Ko nuTe-
paType. Yxke nepsas 6onbluas fo-
KyMeHTanbHada KapTnHa [NaBAnKoB-
ckoro, «<Mocksa — MeTywwkm» (1991),
cHATaa ana bu-bn-Cn v noceaueH-
Haa BeHenukTy Epodeey, obpaTtrna
Ha ceba BHMMaHWe 1 NpuHecna ee
ABTOPY HECKOMbKO NPeMUit. 3a Helt
nocneposanu nupuueckue «lyte-
wecTtsuA [Joctoesckoro» (1992),
FNaBHbIM repoemM KOTOPbIX CTan
neTepOyprckuin BoauTenb Tpam-
BaA — MOTOMOK BENNKOro N1caTens.
«MyTewecTusa [JoCTOEBCKOro» ObiIN
OoTMeYeHbl Npemureit EBponenckom
KnHoakagemun. A elle oanH Gunbm

it

o Poccnn, nonHbIN MpoHun — «B
TypHe ¢ KUPUHOBCKUM» (1995),
NOMyYnn Camyio NPecTUKHyIo A0-
KyMeHTasnbHyto Npemuio B AHMmMmn —
npw3 MNpupcoHa. He 6bina obonaeHa
BHVIMaHMEM KPUTUKML 1 KapT1Ha
«CepbCKIMin 3M0C» — YeCTHbIV B3rNAL
Ha Tparuueckmne cobbITUA B ObiBLIEN
fOrocnasuu.

MapannenbHO C AOKYMEHTaNbHbI-
Mu [1aBANKOBCKMI Hadan cCHUMaTb
nrpoBble GubMbl. M onatb gobun-
CA ycrnexa — CHayana co CHATbIM B
Poccum «CTpuHrepom» ¢ Cepreem
boapoBbIM-MIaaWmMm B rnaBHoOM
ponu, a 3aTemM 1 C aKpaHm3auvei
pomaHa XeneH Kpocc «Moe neto
nobBu», nobeauBLlel Ha decTrBa-
ne B DguHobypre. Kpome Toro, «<Moe
neTo MobBW» BbINO OTMEYeHO npe-
Muen BpuUTaHCKOM akagemMmnm KMHo
N TENEBUAEHUA Kak NyYLlnii drunbem
rofa v npuHecno lNaeny npemuio
MMNbAMN KMHOPEXMCCEPOB 3a Nyu-
Y10 peXmnccepckyto paborTy.

Celyac npeaceaaTenb Xopu 4o-
KYMEHTanbHOro KOHKypca Mockos-
CKOTO KMHOMEeCTMBaNA roToBUTCA K
CbeMKaM HOBOW KapTWHbI — Ha 3TOT
pas, Mo Cayxam, KoMeaun.

AHOpeli Jle6edes

PAWEL PAWLIKOWSKI

Jury

awel Pawlikowski is at home in
P a few different countries - in

Poland, where he was born and
lived until the age of 14, in England,
where he moved with his parents in
1971, in France where he’s lived for a
number of years and made his last film
«La Femme du Veme» (2011). Both doc-
umentary and feature filmmakers con-
sider him one of their own. He is fluent
in a number of languages, including
Russian. A lot connects him with Rus-
sia — even though his first degree is in
German literature. Pawlikowski’s first
documentary film - «<From Moscow
To Petuishki» (1991), which was made
for the BBC and dedicated to Venedict
Erofeev, attracted much attention and
brought Pawel a number of awards. He
followed up with the lyrical «Dosto-
evsky’s Travels» (1992), the main char-
acter of which was a tram driver from
St. Petersburg - the last descendant of
the great writer. «<Dostoevsky’s Travels»
were recognized by the European film

academy. Another film about Russia —
«Tripping with Zhirinovsky» (1995) has
won England’s most prestigious docu-
mentary awards - the Grierson prize.
«Serbian Epics», an honest look on the
tragic events in former Yugoslavia, has
also received many awards.

Along with documentaries, Paw-
likowski had also began working on
feature films. And again, he was very
successful, making «Stringer» star-
ring Sergey Bodrov the younger, and
of course, with the film adaptation
of Helen Cross’ novel <My Summer of
Love», which won at the Edinburgh
film festival, was recognized by the
British Academy of Film and Television
(Best film of the year), and got Pawel
the Best director award from the Film
Director’s Guild.

Currently the chairman of the docu-
mentary competition of the Moscow
Film Festival is preparing to make a new
film — rumors have it that it is a comedy.

Andrei Lebedev
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[EIEI®EEE Cpok rogHoctm (Fecha de caducidad)/

Pex. KeHna Mapkec

Zienan CBOW BbIBObI O CO-
CTaBe NpecTynneHns, TONbKO
Korfa Bce Menbyaniine aetanm
CKNafblBaNNCh B MHbIN Nasn u
HW OfiHa 13 Hero He BbiNafana,
Apyras «BennKasay collymua Aratbl
KpwcTuy, mrucc Mapnn, genana cesowu
BbIBOAbI Ha TaKOW 3bIOKOW Noyse
KaK OBLLHOCTb NCKXONOrMYeCKIMX
peakumn y nogen. Mpunuem, pac-
MyTblBaA NPeCTyrneHVs B BbICLIEM
CBeTe, CPEAM MPOMbILNEHHUKOB
WM KMHO3BE3[, OHa NPOBOAMNA
aHanorum c noeefeHnem AaBHO
MOMEPLLNX XKUTENEN ee 3aX0NyCT-
HoM aepeByLKM. OCTaeTcA TONbKO
[10rafblBaTbCA, CKONbKNX HEBMHHDBIX
NOLEN, Y KOTOPbIX 3N1EMEHTAPHO He
BblAeprKana ncvxvKa ot ee «I0BKO
NOACTPOEHHbIX» MPU y4acTun
CkotneHa-Apaa noByLek, OHa OT-
npaswna Ha TOoT CBeT.

B cBOEM pexmccepckom aebtoTe
«CpOK roAHOCTN» MEKCKKaHKa
KeHuna Mapkec HarnagHo noka-
3bIBAET, Kak pPaboTaeT 3Ta COMHU-
TeNbHaA CTapyLieyba AeayKums,
pe3ynsTaToM KOTOPOK CTaHOBUTCA
rMbenb He NPOCTO HEBMHHOIO, HO
W KpaliHe fo0poXKenaTenbHoro no
OTHOLLIEHMIO KO BCEM YenoBeka.
[loHba PamoHa XumBeT B KBapTHpe C
BOCKOBBIMY LIBETAMU 11 KyKOJKamMui B
MNaTbAX C KPY»KEBHbIMI 0BOPKamMK,
Ha UmdepbnaTe ee Yacos n3obpa-
KEHbBI MOMYraumKM, 1 OHa Cbinnet
CeHTeHUVAMM AaBHO NoTepsABLLei
CBA3b C COBPEMEHHOCTHIO MaTPO-
Hbl BMOSHE B iyxe Mucc Mapn:

K npumepy, 30-neTHen coceke,
YCTPOMBLUENCA NPOAABLUMLIEN B
napdoMepHyto NaBKy, OHa FOBOPUT:
«He B3gymali: paboTaTb onacHo!».
MpaBaa, B oTMume oT Mapnn y Hee
€CTb CbiH — 40-NeTHUI B3OOPHbIN

BTO BPEMA Kak Jpkionb [yapo

NOABIPb, KOTOPOMY OHa CTPVKET
HOI TV Ha HOrax 1 Ybe NCcYe3Ho-
BeHMe W AENAET 13 Hee ChiluLly
noHesone. K cepeanHe dpunbma oHa
npwaeT K onpeaeneHHbIM BbIBOAAM,
C KOTOPbIMK 1 Ham ByfeT TpyaHO He
COIMAacUTBLCA, HO CLIEHAPHBIN TPIOK
3aK/oYaeTCA B TOM, UTO Ceaytolimne
JBE YacTvi G1nbMa NpeacTaBnaioT
113 cebd Te e cobbITIA, MoKa3aHHbIe
rnasamn AByX JIOAEN, OKa3aBLLMX-

CA B NONe ee nofo3peHnia. Mol
NOVMEM, UTO YMeHMe CKNaiblBaTb
[1Ba 1 [1Ba elle He O3Ha4aeT TafaHT B
PACKPBITUV MPECTYNAEHNI.

Mo dunemy Mapkec 3ameTHO,
Kakoe HeobpaTimoe BAnAHWe
0Ka3afl Ha BECb MCMAHOA3bIYHbIN
KnHematorpad AnbmMogoBap.

TyT VI TUTPBI, FAe HaPUCOBaHHbIE
KpacHbIM MyNbTUMANVMKALUOHHbIE
<yMNKW» NepeTeKkatoT Apyr B Apyra
KannAaMM KPOBM, ¥ TOMATHbIN Cyn,
N WYTKM BPOAE OOHAAEKMBAOLINX
CNIOB COTPYAHMKa MOpra, 0bpalleH-
HbIX K MaTepW, He HalleAaler 3aecb
CBOETrO CbiHa: «A Bbl MPUXOAMTE HA
cnefytoulen Heagene: y Hac Toraa
Hynet 6onblue Tpynos», 1 becena
Haa napdoMePHBIM MPUIaBKOM
Mexay NPOAABLUMLEN 1 NMOKyMa-

Tenem, 00CyKAaloLLMMM Noapo6-
HOCTW PACTBOPEHVS TeNa B CEPHOM
KucnoTe. VIcnonHuTenbHULY ponm
npoaaBLMLbl 6ecrnofobHyio
Mapwuconb CeHTeHO, KOTOPYIO
HalW Tene3puTenbHNLbl MOMHAT
ellle NOAPOCTKOM MO 3HaMEHUTOMY
cepviany «B nbiny cTpacTuy, Kak pa3s
CnefoBano Obl B3ATb Ha 3aMeTKy
camomMy ANlbMOJOBapYy: OHa MacTe-
pYiLa NPUHUMATL TOT NepenyraH-
HbIl, PaCTePAHHbIN, 3aTPaBNEHHbIV
1 OIHOBPEMEHHO HECKOHEYHO
KOMWUYHbIV BWA, KOTOPBIM NPpOnmcaH
ero pe3oHepLIam.

OpHako B MeKcmke-To Kak pa3 U1
[0 HEro XBaTaso ymerbleB co3fa-
BaTb YepHble-NpeyepHble KoMeaun
0 KPOBaBbIX ipamax 13 KpuUmMm-
HaNbHOWM XPOHWKI: TaM OpyA0Bany
ApTypO PUNWTENH 1, Ha CEKYHLOY-
Ky, ByHI0311b; a Takke — AEeTEKTMBbI C
HeJoNPOACHEHHbBIMM 0BCTOATENb-
cTBamm Bpoge «Motena» Jlymca
MaHaoKM (B COBETCKOM MpoOKaTe
— «3arafika yeaHeHHOro MoTensy).
B 3Tom nnaHe Mapkec B febtoTe no-
Ka3ana cebs JOCTOMHON yueHuLEen
N NPeeMHNLIEV HaLMOHaNbHbIX
TpaauUNi.

Y10 e 10 0bLieyenoBeyeckmnx
BbIBOMOB, K KOTOPBIM MPUBOANT
ouepefHan KOHKYPCHaA KapTuHa,
TO OHW NO-NPEXHEMY HeyTellu-
TeNbHbl: 06LECTBO — 3TO NoTe-
PABLLAA CBA3b C XM3HbIO CTapyXa,
BO30MHMBLLaA cebs Gemmaon.

Anekceli Bacunves

“ MaHexX B «OKTA0pe»

EXPIRATION DATE/
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SEION Dir. Kenya Marquez

hile Hercule Poirot made conclusions
Wabout a crime only when all the small-

est pieces of the puzzle fitted together,
another «great» detective, Agatha Christie’s Miss
Marple based her conclusions on such volatile
notions as the similarity of human reactions.
When she untangled mysteries in high society,
business circles or film world, she used analogies
with the behavior of her long-dead fellow vil-
lagers. It is up to our imagination to guess how
many innocent people were sentenced simply
because their mind gave way under the pressure
of her «skillful traps» set with the assistance of
Scotland Yard.

In her directorial debut Kenya Marquez shows
how this doubtful method of the elderly woman
works and how it brings about the destruction
of an innocent man, who moreover was very
benevolent towards the victim. Dofia Ramona'’s
flat is filled with wax flowers and dolls in dresses
with lacy frills; there are parrots on the face of
her clock; she delivers maxims like an old ma-
tron, who has lost contact with the modern day
long ago, which sound pretty much in the sprit
of Miss Marple. For example she warns her 30-
year old neighbor who found a job at a perfume
shop: «<Don't you dare! Working is dangerous!».
But in contrast to Miss Marple she has a son, a
40-year-old pugnacious loafer. She cuts his toe
nails and when he disappears, becomes and
unwilling detective. But the middle of the movie
she will have come to certain conclusions, which
will seem convincing to us. But the trick is that
in the remainder of the film we will be shown
the same developments from the point of view
of the two people she suspects and we will
understand that the ability to put two and two
together does not yet amount to the talent for
investigating crimes.

Marquez’s movie proves the immense influ-
ence of AlImodovar on Spanish cinema. The titles
include pieces of «evidence» drawn by hand
which drip with drops of blood, there is tomato
soup and the sick jokes like the encouraging
words by an employee at the mortuary, ad-
dressed to the mother who did not find her son
among the bodies: «<Do drop in next week, we'll
have more corpses». There is a discussion over
the counter in the perfume shop when the shop
assistant and the customer share the details of
dissolving a body in hydrochloric acid. Alimodo-
var himself should pay attention to the superb
Marisol Centeno playing the shop assistant. Our
viewers remember her as a child in the famous
series «In the Heat of Passion». She is perfect at
expressing the frightened, confused, intimidated
and utterly funny look which is characteristic of
his quarrelmongers.

Long before Almodovar Mexicans knew how
to make the blackest of comedies about bloody
criminal dramas. Among those working there
were Arturo Ripstein and no less than Bunuel.
There were also detective stories with obscure
circumstances like Luis Mandoki’s «<Motel». In
this respect Marquez’s debut proves that she is a
worthy pupil and a follower of national tradi-
tions.

As for universal conclusions prompted by
another competition movie, they still look glum:
society is an old hag out of touch with reality
who thinks of herself as Themis.

Alexei Vasiliev



BEJINKOJIENMHAA OAEPKUMOCTb

[HEEIRER MpucyTcTame senukonenus (Magnifica Presenza)/ Pex. Oepsan O3netek

YaCTO MOPraellb Ha COMHLIE, eCAW ieHb,
NOTOMY UTO YCren 3abbiTb MPO 3TOT MUP

11 CBOIO XWM3Hb, MPOBANVIBLUMCH B TEMHOTE
3a1a B UyXKyto NCTOPUIO.

BoicTynasa nepen ctyaeHTamm Bo Bl VIKe B
Havane 1960-x, bunnu Yainaep Obin BblHy»-
[EeH NpU13HaTb <J1ETAT XypaBnu» KpanHe fo-
CafiHbIM ABNEHVEM KMHOUCKYCCTBA: «Beab
TaM 3ameuaellb, FAe HaXOAWTCA Kamepa, a
B G1bMax HUYTO He AOMKHO OTBMIeKaTb OT
pacckasbiBaemMolt Uctopuiy, O3netek obna-
[AET yAVBUTENbHBIM MO HbIHELWHVM BpeMe-
Ham (Koraa Kax/blii HOPOBUT BbINAUMBATL
CBO OPUMMHANBbHOCTb) KAYECTBOM 13-
6eratb 3Tvx nomex. OUeBnaHo, OH BROEH
B 1940-e, OTKyZa ABUINCD MPU3PAKMA 13
HOBOIO GU/IbMa M OTFONIOCKOM KOTOPbIX AB-

STOT CTPOW GUbMa, 3TV My>KCKIe 0bpa-
3bl 3arAABIBAIOT B SKPAHHbIN Mmp O3neTe-
Ka 13 AeTCTBA — SMOLMOHANBHON POAVHBI
noboro venoseka. Caasb O3neTeka C po-
JVIHOW B €r0 HOBOM GUIIbMe KaK HUKOra
0YeBWaHa: Ha porb Npu3paka fOcyda oH
npWracui CHOrCLUMGaTENbHOTO TyPeLiKo-
r0 3CTPAAHOO KOMMKa [xema Mbinmasa,
60/blUe 3HAKOMOTO HaLMM 3PUTENAM MO
baHTacTMYecKom komeanm <Kocmmueckuin
3NEMEHT: 2304 X», @ 3BYKOBYIO AOPOKKY
KaK HVIKOrfa NnioTHO HaMNoMHWA NeHrem
Typeukon Annbl Iyraueson — CeseH Akcy.
Ha dvHanbHbIX TUTPaX, KOTOpble MeLWaloT
uKTaTh Ce3bl, OHa HaneBaeT MOTUB, Harno-
MUHAIOWMI KONbIGENbHYIO, CNETYIO B TaKT
Konecam KMOWTKK, YTO KaTWTCA Mof, CEHb

3 TeX TPOVIX, YTO MeHA OTae-
<< |/| Nanw, s 3Hana ToNbKO OAHOTO,

Y TO TOJNbBKO HIXKe MoAca, B
TEMHOTE 1 Ha OLLUynb. Jleonapa, KOHEeYHo,
He B MOZE, A 3Hal0, HO 3TO BCE e He MOo-
BOA WATW BTPOEM Ha OAHOTO». PasymeeTcs,
3Ta PervivKa noXmnoro TpaHCBeCT1Ta
MPOW3HOCUTCA CO CKOPOCTBIO MySIeMETHOM
ouepean. Co CKOPOCTbIO NMYNEMETHON
oyepenm Mbl 06XKMBAEM [JOM, TIEe Ham
npefcTonNT NPoBecTV bnvxaniumre 1 vac
45 MUHYT 1 BCTPETUTb MPU3PAKOB: B
NePBOM e Kafpe HaoTMaLLlb pacnaxvisa-
€TCA [1BEPb, BPbIBAETCA X03AMKa, TpeLla:
«Mos nogpyra roBopwT, 4TO BNEPBbIe
BMOENa CTONbKO KPACKBbIX MyKUrH. OHK
npownn 20-gHeBHbIM MapLuem Ha CaHTbA-
ro, cnabble 1 Xumble CBaNUAKCh Mo OPOre,
Tak YTO OCTaNNCh OAHM Kpenbiwn!» [lama
yBnekaeT 33 cobol raBHOro repos — 28-
netHero [MbeTpo — v ero Ky3uHy, a C HUMK
onepaTopa 1, COOTBETCTBEHHO, Hac, 3pW-

OunbM accMMIMPOBaBLLErocA B MTa-
nmn Typka Oep3zaHa O3neTeka ObICTP, Kak
TOro TPeboBaM CTaHaapTsl 1940-x roaos,
Kora KMHOA3bIK OKOHYaTeNbHO CHOPMUPO-
BancA. Ho 370 He 3HaumT, yTo «[TpncyTCTBrE
BeNMKONEnuaA» — TpeckoTHs. O3neTeky, B
OT/IMUMEe OT MOYTU BCEX COBPEMEHHbIX pe-
XKVCCEPOB, LMPKYNMPYIOLLMX Ha GeCTVBasb-
HbIX OpOMTaX, BCEra €CTb Yem NOfeMUTbCA
1 YTO PacCKa3aTb — OTCtoAa 1 0Cobas,
CTapOMO[HAA MNOTHOCTb MOBECTBOBAHKIA.
OH 13beraeT JyIMHHBIX MIaHOB 1 MyCTOT, HO
GUIbM HE MPOHOCKUTCA B CrELLKe 1 COObl-
TUA He 3arPOMOXAAIOT TONLLLY Gunbma Tak,
UTO Herfe NPOTUCHYTLCA. M Aeno He B Tom,
4TO 105 MUHYT, re EeHLLMHbI YacTo pas-
Ma3blBaIOT TYLLIb MO 3ar1akaHHbIM r71a3am,
MapHW BEYHO 3aCTbIBAKOT B HEPELUUTENBHO-
CTW, NPM3PaKM YaCTo 3aTeBAOT CBOM UMPb,
1 BCE repou 10 OHOTO 3aHUMAIOTCA CaMOo-
0OMaHOM, — MOKaXyTCA BEYHOCTbIO. [1pocTo
370 Takue 105 MVHYT, Kakvie PaHbLLe TONbKO

naetca ctoxeT ero «OkHa HanpoTvey (2003),  3akaTa. «BbiMbiceny, — ABaX /bl NPoun3-

re CBOIO NOCIEAHION POMb Chirpas 38e34a  HOCUT [1beTpo, 1 3TO — NoCNefHee CI0BO
MYCCOMMHNEBCKOTO ¥ MOCNEBOEHHOIO dunbma. He packpbiBas CloxeTa, OTMETUM,
NTANbAHCKOIO KMHO Maccumo [KMpOTTM C - UTO B fIEHTE 3TO — YacCTb napona 1943 roga,
€0 TOHKMMY YepTamu, Kakvx He AenatoT O OTBETOM Ha KOTOPbIV CNYXKWIIO CIIOBO
BpemeH Kepapa Ounmna, MacTpoaHHN 1 «PeanbHoCTb.

[lenoHa.TouHee, 4enatoT, HO He BbIMAYMBALOT
— HbIHELLHWI MyXCKOW 1aean, Tem bonee 8
ren-3CTeTrKe, YacTbio KOTOPOW ABNAIOTCA
dbunbmbl O3neTeka, — MOPAACTEHBKNIN, He-
BPUTLIN, KOPOTKOCTPUMKEHHBIN, PYKACTbIN
CTeapUHOBBbIM kKauok. O3neTek He CKpblBaeT
CBOEW TOCKM MO YLWeaLeMy TUMy MyXUMHb
— W Haj 3aCHYBLLMM [1beTpOo CKNOHAETCA
NpY3paK C UMEHHO TakMM Kanpy3HbIM
JIMLOM C TOHKMMU YepTamn 1 XONeHbIMM
Bonocamu (aktep AHapea bocka), npows-
HOCA Te CJI0Ba, KaKM1e U XOUETCA YCblLaTb
OT CTOAb NPEKPACHOIO 1 HEBO3MOXHOIO
MOJIO[OTO YenoBeKa BCem HepeLUMTENbHbIM
daHTazepam: «<OCTaBanca Kak ectb, He Npo-
cbinainca. Moka Tbl CriLlb, Tbl — MOV CEKPET.

Anekceli Bacunves

Tenen, No KOMHaTam, KOTOPbIE Te, B CBOIO
oyepefb, 0BCyXAaloT Ha BCe Nafbl.

M Ha3blBaTNCb CJTOBOM «KMHO», a Tenepb
MNoYTK Nepesennchb — Korfda, Bb||7|,ﬂﬂ 13 3aNa, O6L|_|,e,D,OCTy|-|Hb\M».

HpOCHyBLUVICb, Tbl CTaHeLlb HaCTOALLM U

CTEHA

BOIYNEEA bapbapa (Barbara)/ Pex. Kpuctan MeTuonba

- Kak eawiu 0emu omHocamcs K paspyuwieHutro
CmeHbl, K nepuody occoeduHeHus lepmaHuu?

— Moeit pouepn nNaTHaaLaTh neT. Ee ele He 6bino
Ha CBeTe, Korfa Npoucxoamnm Te cobbimna. Ho a ei
OueHb MHOTO O HMX paccKa3blian. Mbl C Helt KMBEM B
BepnuHe 1 yacTo coBepluaem NPOrynky No ropogy. A
ell paccKasblBato O TOM, UTO, FAe, KOrAa 1 Kak Obino. . .
VIHOM pa3 NpUMETHI «XONOAHOW BOMHbI», Clefbl
CTeHbl 1 CBMAETENBCTBA TOrO, UTO KOrAa-1o bepnanH
6bIn HAAONTO PasfeneH, CerofHaA ke HeBO3MOXHO
0OHaPYM1Tb ¥ Pacno3HaTb, MOTOMY YTO FOPOA AenaeT
BUA, OyATO HMUEro NOAOHHOrO HUKOMAa U He Cylle-
cTBOoBano. M Ta e camas 3abblBUMBOCTb PasfpaxaeT
MeHA B HEMELIKOW UTEPATYPE M B HEMELIKOM KNHO:
BCe NofaeTcs Tak, OyATO HUYEro 1 B MOMUHE He Gbiso.
MoeT, iMeHHO bnaroaaps HalWmMM NPOryKam C
[0YEPbIO A CHOBA 33/lyMasncA: Kak pacckasaTb O TOM,
uTO BbINO Y Hac Ao 1989 rofa, NpuYem pacckaszaTb He
MEHTOPCKM, He Ha3MaaTeNbHO, a OT 1ML YenoBeka,
KOTOPbIM SMOLMOHANbHO MOrPYXKaeTCA B HEAABHIOK U
JIMYHO NEPEXNTYIO NCTOPUIO.

- Jlo Kakoli cmeneHu 5KpaHHAA ucCMopus 8bl-
MblwsieHHaAa?

— lNonHOCTbIO BbIMBILLIEHHAA. B OCHOBE ee onATb-
Takn nuTepatypa... OgnH MoV APYr Kak-TO MPeanoxmnn
JIOBOJIbHO HEOBBIYHYIO KNAacCUbUKALIMIO PEXNCCEPOB.
OH ux pa3bun Ha Tpu Kateropun. lNepBas kateropus
— XYLOXHWKN, BTOPaA — My3blKaHTbl, @ TPETbA — nTe-
paToOpPbl, MO3Thl. M A, KOHEUHO, OTHOLWYCb K TPETLEN
KaTeropuw, NoToMy YTO f, HAZIO CKa3aTb, MpULLEN B
KVHO Yepe3 nutepatypy. V1 B ocHoBe moero dunbma
NEXUT HebOoMbLLIOV dparMeHT pomaHa lepmaHa bpoxa
«HeBMHOBHbIE» — HEOOMbLLIAA BCTaBHasA HOBEMMa
«bapbapa», B KOTOPOI PacCKasblBaeTCA O KM3HN
BPaya-KOMMYHWUCTKM, paboTaBluel B ABaALATHIE TOAbI B
NPOBMHLUMANBbHOM HOMbHYLE.

- MeHaemca nu omHoweHue ce200HAWHUX HeM-
uyes kK [[jP?

— Mow poautenn n3 IAP. OHun yexanu Ha 3anag. Mos
Mama xoTena nonacts 8o OpaHuuio, otel, — B AMEpUKY.
OHW Nofanmnch Ha 3anaf, Tak CKasaTb, 3@ 0OeLLaHHOM
cBobopoi. Mo otely kypun «Lucky Strike», nobun

[xermca vHa, Moa MaTb e3amna B DKC-aH-lNpoBaHc
1 NtoboBanach Tam KapTnHamm Ce3aHHa. HecmoTpA
Ha 3TO, OHW BCeraa TOCKOBaM Mo CTpaHe, 13 KOTo-
poWt bexkanu. M Tocka 3Ta 3aktouanach He TONbKO

B HOCTaNbrMM MO AOMY, MO 3anaxam, Mo Bofe, no
poaHOMy BO3AyXY... OHM Beflb — XOTb HI Pa3y B TOM U1
He NPU3HaNUCh, MOTOMY UTO BCHO »KM3Hb 1306parkaloT
113 cebs THEBHbIX KPUTUKOB COLMANM3Ma, — TOCKOBAsN
ellle 1 No anbTepHaT1Be KanuTtanuama. IMeHHo Tak
cnepyeT 37O Ha3BaTb. TOCKOBaNM No paboTe, KOTopas
He cTonb TAKena (oTel paboTtan Ha habpuike), Kak Ha
3anage. .. Mnn no obuiecTsy, B KOTOPOM XKEHLUHbI CO-
BCEM He 00A3aTeNbHO BbIHYKAeHbl CUAETL AoMa (MOoA
MaTb paboTana B Xumudeckorn nadopatopum). OHu
npvexanu Ha 3anag, v CTano ACHO, YTO MECT B IETCKMNX
cafiax HeT, a y Mambl NOAPACTaNN TP CbiHa, TO €CTb O
paboTe MOXHO 3abbiTh. ..OHa Tenepb A0 KOHL@ CBOWX
JHEN NOMOX03AliKa, 1 ee yaen 1 PaaoCTb — KaTanoru
«Quelle». 3Ta pa3ABOEHHOCTb — KOMMYHVI3M yaceH,
HO MO HEMY MOXHO TOCKOBATb — MEHS BCEra OueHb
BOJIHOBAsA. BClo MOIO XM3Hb.

- BocnomuHaHus o kpyweHuu CmeHel 8ce 60/16-
we cmaHoBAMCA NOXOXU Hd JiezeHObl... TpyoHo
pacnosHame, 20e mam npaeoa, 20e ebiMbicer...

— [a, 310 oueHb, oueHb TPYAHO, MOTOMY UTO MOTOK
O[HOTUMHbBIX TENEBU3NOHHBIX KaJPOB 1 PaCTUPAXW-
POBaHHbIX GOTOrpadurin NOBpeann HemocpeacTBeH-
Hble KaPTUHKX NaMATU U1 JaxKe CTep MHOTMUE U3 HUX.



MaHeX B «OKTAOpe»

OYKBaNbHO XO[AT C Helt B OOHUMKY, —
HaBepHOe, 3TO CBA3aHO C VX aLTeKCKUM
npownbiM. KynsT cMepTvt K HAM npuLen
13 icnaHuu... Tak BOT, DM3EHLWTEnH
OblBas B 3TOM rOpoOfKe.

-/lla, 8 mex yacmsax «MekcukaHckoul
CuMeoHuUU», KOMOpble COXPAHUJIUCS,
cMepmb OelicmeumesibHO CHAMA O4eHb
«OpY>Ke/0BHON...

— MHe KaeTca, MMeHHO Tam OH Brep-
Bble NMo3Han Ana cebs, UTo Takoe CMepTb BO
BCex ee NposBneHysx. B obLem, A Nbitaloch
Bac ybeauTb, UTo A 1 NPaBAa OYeHb HEMMo-
X0 O3HaKOMIIEeH C ero cyabboi. A cbe3ann
B €ro 61OMMOTEKY, Cbe3ann B Pury, rae oH
POAWNCA, A BUAEN [JOMA, KOTOPble MOCTPO-
1N ero oTel-apx1TeKTop, A Obin B KazaxcTa-
He, Kyaa 6bin1 3BakyMpoBaH «Mocdunbm»
BO Bpemd Bropon MrpoBO# BOMHBI...

- Moyemy xe Bac ece-maku 3auHme-
pecosana e2o noe30ka 8 Mexcuky?

— Al 3amMeTVN NopasnUTENbHYIO PasHILLY
MeXzy ero nepsbiMy Tpemsa GrIbMamm:
«Craykay, «OKTAGPb» 1 «bpoHeHocel «[o-
TEMKVIH», KOTOPbIE OblNv HAMOMHEHb MAEO-
noruew, n nocneaHUMn: «/1BaH [pO3HbIN»

1 «AnekcaHap Hesckuiny. OHM ropasgo
6onee yenoseyHble, OHW NPUBAVKEHDI K
MUPY YenoBeka. Mexay CbemMKamm 3TrX
GUNBMOB Kak pa3 coctoAnach Noesfaka B
Mexkcnky. A npeanonoxmn, uto B Mekcrike
C HVM CNY4YnnOCh YTO-TO, UTO M3MEHWNO
BCIO €ro Xw3Hb. M A aymalo, 370 cmepTb 1
3TO CeKC. A NPOLLY MPOLLEHNA, XOTA MHe
He 33 UTO W3BMHATLCA, BeAb BaLLl BENVKN

VIP/ Mutep MpuHyan

MHTUMHbIV QHEBHUK

—[Mozoeopum o KuHo...
— KnHo ymepno. KMHO 3aKOHUMNOCh.
Tenepb He Yenosek MAET B KMHO, a

HO B Ka4yecCTBe 9I'II/ITad)I/II/I CHATb (I)I/IJ'IbM O
yenoseke, KOTOprI;I CTOAN Y NCTOKOB CO3-
NaHWA KMHO. 3aKobLIEBATb 3Ty NCTOPUIO.

- Ho u3 eceli e20 XU3HU 8bl 8bi-
6panu 0511 ceeMokK e20 noe30Ky

KomnosmTop [etp Vinbny YarkoBckmin
6bl1 TOMOCEKCYANMCTOM, Tak BOT — Dii3eH-
LTerH B MeKcuKe ToXe No3Han romocek-

8 Mekcuky... He camyto yoauHyio,
cKakem npamo.

- [a, B nocnenHee spemsa, Tak no-
NYYMNOCh, A YacTo e3aun B MeKcuky.
K tory oT Mexunko ecTb HebonbLon
ropof [yaHaxyaTo, B KOTOPOM HaxOAWT-
CA 3HAMEHUTBIN My3€e MepTBbIX, Tam
yeTblpecTa TPYMOB B pa3Hbix Mo3ax. Y
MeKCHKaHLeB BOOOLLie Kakoe-To Gamu-
NbAPHOE OTHOLWEHWE K CMePTH, OHM

KVMHO NMPUXOAUT K YENOBEKY, Yepes Bce
COBPEMEHHbIe TEXHNYECKe CPeaCTBa,
KOTOPbIMU Mbl OBMafaem.

— Ho mem He meHee, 8bi celivac
CHumaeme cpasy 0ea ¢unoma. 06a
OHU c8A3aHbI ¢ Poccueli.  0OUH u3 Hux
- ¢hunbm 0 nymewecmauu pexxuccepa
Cepzes dtizeHwmeliHa 8 MeKcuky.

- [la, MHe KaxxeTcA, 6bino Obl NPaBWb-

- Cpasy eo3HuKaem eonpoc: Kak
MHO020 8bl 3Haeme o e20 cyobbe?

- Bnepsble A y3Han uto-To 06 din3eH-
WTerHe B cemHaaLaTh neT. Cpean CBOmX
npy3eli A Obln eAVHCTBEHHBIM, KTO 3Han O
TOM, KTO TakoW peXkmnccep M3eHLTENH.
JTio60Bb 1 yBaXKEHWE K HEMY A MPOHEC
uepes BCIo CBOO TPMALATUNATUNETHION
KVHOKapbepy

CyanbHyto N1o60Bb. Y HEro 6bi poMaH ¢
MEKCMKaHLIEM, 1 OH MO3Han 3Ty Ntob0oBb B
BO3pacTe TpuaLaTV Tpex neT. My Sinsen-
LUTENHA CYYMNNCh STW TPMALUATL TPW roaa,
KOTOpbIE OMPeeNuv CMeHy BEKTOpa B
ero TBopyecTse. VIMEHHO 3TO M3MeHeHMe
1 3aCTaBNIAET MEHA NHTEPECOBATLCA T4~
HOCTbIO 3TOTO pexmccepa.

UHmepeobio sena Enusasema Cumbupckas

Yike He 0CTanoChb KakMX-TO NCTUHHBIX, XKMBbIX NHW-
BMAYaNbHbIX BOCMOMMHAHWI, Nepes HaMmn BCe Bpema
O[JHO ¥ TO e, OAHO U1 TO Xe: paspywatoT CTeny,
ntoan MallyT pykamu, flopbaueBs 1 PeiiraH. .. Bce 310
NCKaxaeT peanbHyto kapTuHy. Yto kacaetca [[IP, Toy
MeHs Bcerga b0 ollyleHre, UTo 3anafy He HyKHbl
HIKaKMe O Hel HanoMnHaHKs. Begb nocne nageHuns
CTeHbl OblN1 OpPraHy30BaH Tak Ha3blBaeMbliA «<KpYrIbli
cTonx. [Mpegnonaranocs, YTo byayT PacCMOTPEHBI BCE
nmMetoLlmeca Toukm 3penuna. Jliiogw, sbipocwme 8 [P,
LOMKHbBI OblN NONYYNTb BO3MOKHOCTb PAaCcCKazaTb O
CBOVIX MeUTax ¥ MaHax, O TOM, UYTO OHW XAy T OT by-
[yLero, BbICKa3aTbCA NO BONPOCaM NOAUTUKN U CBO-
60oabl. TOT «Kpyrbli CTOM» OYeHb ObICTPO MPUKPBIAN.
I Tem camblM OTKPOBEHHO [1anv BCEM MOHATb: C 3TUM
neproaoM NOKOHYeHO. Ho «neprnoa»-To NpoaoKai-
CA COPOK NeT. 33 3TO BPeEMA COCTOANOCh MHOKECTBO
CYACTANBBIX CyAeD, CNOXUANCD UbW-TO XKN3HK,
M0OOBHbIE UCTOPWN, HO NMPOM3OLLNO Y HEBEPOSTHOE
KOSIMYeCTBO Tpareanm, KPOBOTOUMAM MHOTME PaHbl.
N ecnn BCe Tpareauu — v ManeHbKme, N BENNKME —
TaK BOT MPOCTO B3ATb M 3a0bITb, OYATO 1 He ObINO KX,
€C/IM He HaNOMWMHATb, HMYEro He PacCKaszblBaTb, TO
BCE OHM BEPHYTCA 1 Y>KaCHbIM 0OPa3oM CKaXKyTCs Ha
OyoyLwem Halwmnx geTen.
Unmepeoio senu Aca KonoouxHep
u Memp LenomuHHUK
bepnun-2012




KPACOTA
MNO-AMEPUKAHCKW

I ERERNZEL fonnvsyackuin Mycop
(Garbage)/ Pex. ®un BonkeH

NaccuyecKan ronneyackas UCTOPUA amepu-
KaHCKOW MeyTbl, B KOTOpOW [0nnmBya He TONbKO
OCHOBHOE MeCTO IeNCTBUA, HO U rMaBHOe Aelt-

cTByloLLee n1Lo. [Napa Apy3ew, paboTalolwmx Mycop-

wukamu B besepnn Xunnc, pasbrpaeTca B KMHO elle

Nyudlle, yem 4pyr B Apyre. VX AeHb BOT yxe KOTOpPbI

rof NoapA4 HauMHaeTCA OAMHAKOBO: PaHHNIA MOABEM,

yallika Kode Ha CKOPYIO PYKY, MELLKOBATbIN ronyboi

KOMOWHE30H C IMEHHOW B1PKOI, Kab1Ha 3,0POBOTO

rpy3oBwKa — 1 Mycop. Llenas Kyua mycopa BefimymHom

C oTenb «PUTL» — UTO TOT anMa3 M3 paccKasa rMaBHOro

6biITonuncatensa 6oratbix NpoXxuUratTenem xm3Hm Guu-

Irepanbaa.

B TOUHO Takow e cepbil (xOTA 1 HEBEPOATHO
COJHEUHbIN, KaK Bceraa B KanudopHnm) aeHb, 3aHATble
nepenankow Apyr C APYroM, OHN HaTbIKAIOTCA Ha
TopYawwmmn 13 kyum mycopa «Ockap». Cyaa no Bbirpasu-
POBAHHOW HaANUCK — TOT, KOTOpPbIY Kbtoba IyanHr-ma.
MoMyuMn 3a ponb BTOPOro NnaHa B punbme KamepoHa
Kpoy «[xeppu Maryarnep». He nponget v CyTok, Kak
3TY HOBOCTb Pa3HeCyT Mo BCew oKpyre. Penoptepbl
LeHTPaNbHbIX KaHanoB, 13-Moz 3eMan NoABMBLIMECS
areHTbl, KOHTPAKTbI HA HAaNMCaHWe CLeHAPWER HA OCHO-
BE MCTOPUIV XKN3HW ABYX MyCOPLLMKOB. [ONnmnByackas
MalLMHa NOKa3blBaeT cebA BO BCeM CBOeW HeBepOAT-
HOW MOLLN.

lonnveya BonkeHa — MeCTHOCTb MOUTH He OBXKKMTaA.
ByaTto mycopa 3aech ropasgo bonblue, yem 3se3s. Neit-

33K OXMBNAIOT Hebonblve kameo Maiikna MagceHa,
[Oapwn XaHHbl v Ynnbama bonayrHa. A smecto beHa
CTunnepa, KOTOPLIV FAe-TO 3a KaapOoM CHadana Aapwr,
a NMoToM pyLUWT 6€3B03BPATHO HaAeXay MyCOpPLLMKa, B
ponu 0ObeKTa NPaBeAHOro rHEBA rePOEB BbICTYMaeT
€ro KONNeKLMOHHbIM KpacHbIM aBTOMOOWIb. Brnipoyem,
CKPOMHOTO BtofpKeTa drnbma He XBaTuIo Aaxe Ha To,
yTO6bI 000APATL Ha HEM KPACKY — HE TO YTO YTUAM3K-
poBaTh.

BlompkeT He Befla, eCnny pexnccepa AoCTaTouHO
6oratas GpaHTasma 1 uyBCTBO tomopa. Ho Gun BonkeH

He [Ixeppu Maryanep, a ero MyCopLMKM H1 BMECTE,
HK NO OHOMY — TOUHO He Pop Tuasenn. Pexnccepy
YyTb-UyTb HE XBATWMO SHEPTUM 1 YNOPCTBA, a ero
repoAmM — 340POBO HAMMOCTU Ha MPaHM C LMHU3MOM.
OpHo feno: caenatb 13 NOTYCKHEBLUEW CTaTy3TKK, Hafj
KOTOPOW TOMBKO YTO fleTanu Myxu, TOT CamMbli 3010TOM
KMIOUMK, KOTOPbIM OTKPbIBAET ABEPU B HOreMHbI MUP,
CNABALWMNIACA TEM Xe AYPHBIM 3aMaxoMm, YTO 1 MeCTo,
rAe ero Hawnw. V1 coscem gpyroe — nonacTb 3Tmm
KIIOUMKOM B HY>KHbIV 3aMOK.

Hukuma Kapues

TEMHOKOMAA BEHEPA

IEZENERIEE Gvi6on (Bebop)/ Pex. Taiic Mnorep

eMHOKOXanA AeByLLUKa NPOChbiNaeTca Ha aKKy-

pPaTHOWM ronnaHACKom MOMOWMKe, 3aAyMYnBO

cobupaet cebe byKeT MONEBbIX LIBETOB U
JIONTO B OAMHOYECTBE KauaeTcs Ha Kavenax. BuaHo,
4YTO C MMPOM Y OTPOKOBMLbI OTHOLLIEHMA CaMble
Hanpsax)eHHble. Kak MOXHO NpeanonoXnTb 13 KOH-
TekcTa (NepBbIi U NOCNefHUI Ananor B KapTuHe
BK/IOUAETCA Ha 48-1 MUHYTE), OHa ABNAETCA Npu-
eMHOW oYepblo B 6€10M rofaHaCKOM CeMENCTBE,
OTel OHOrO, KakK 1 ee CBOAHbIN OpaT, MMeloT CBOW
MOXOTAMBbIE BUAbI HA CO3PEBLLYIO MOTb OHOM
TeMHOKOXel BeHepbl. Ho 1x canbHble npucTasa-
HMA NOCTbINBl ee MATYLWeNCA Ayle, Kak U JoCyKne
3a0aBbl 6ECKOHEYHO COCYLIMX MMBO CBEPCTHUKOB
(CHATBIX HAPOUNTO UCKAKEHHO, C ABHOW LIENbIO
BbINAYMBAHNA YPOACTBA AyLIN), U MOTOMY AeBYLIKa,
Kak aHTUoMNa, 6eXNT OT BCEro 3TOro yrpoxatolle
Ha[BwWratouleroca Ha Hee 6e306pa3us Kyaa no-
Janblie — K Kauyenam, pomMallikam, peke. Tam Ha
ThICAYY Pa3HbIX OTTEHKOB CBEPKaEeT BOAA, LIENECTUT
TPaBa, a B COCeAHeM N1lecy MOXKHO COOpyAnTL cebe
MMMNPOBM3NPOBAHHDBIN BMIBaM, B KOTOPOM OKOHYa-
TENbHO CKPLITbCA OT MMPa MY>KCKOTO WOBUHM3MA U
ceKkcnnyaTtaumn.

Bce Bepatouwiaa Buknnegma onncoiBaeT Hanpae-
NeHMe [XKa3a, AaBLIee Ha3BaHWe 3TOM KapTuHe,
cnepyWmUM obpazom: «6rbon — 3TO AXKa30Bbli
CTWb, XapaKTepur3yembli ObICTPBIM TEMMOM U
CNOXHBIMY UMAPOBM3aLMAMM, OCHOBAHHBIMW Ha
OObIrPbIBAHUY FAPMOHKK, a He Menoann». Ho npe-
xne vem 3abmpatbca B 4ebpr rapMoHMK, aBTopam
KnHematorpasduyeckoro «bnbonay, fymaercs,
Henmoxo 66110 6bl OCBOUTL MPOCTbIE FTaAMMBbI. IBHO C
HMX, a He C «<0ObIrPbIBaHWUA NoCNeoBaTeENbHOCTEN
aKKOPAOM» HauMHanu aaxke Au3su vnnecnm ¢
Yapnu Napkepom.

Cmac TelpKuH



AOPOIA NMEPEMEH

SAONNICLE] 510 Mbl, a 310 — A1 (The We and the )/ Pexx. Muwwens foHapw

TO Mbl, @ 3TO — A» — HOBaA KapTVHa Muwena
<<3F0ngm, KOTOPOTo B Poccum niobAT 0cobo

HEXHOI0 N1060BbIO. JTI06AT 33 ero 0co3HaH-
HbI 1 MOCNeA0BaTENbHbIA MHOAHTUN3M — 1, BNOMHE
BEPOATHO, OUeHb YAVBATCH, Y3HAB 13 HOBOW KapPTWHDI,
UTO NMIOBUMBIN KNMMMeElKep BbOPK HAKOHEL-TO Mo-
B3pocsen. lNepen Ham1 KapTyHa 3penas v OTHIoAb He
LyTOYHas; ee bnvkanLumnii aHanor — «Knace» Jlopana
KaHTe. B otnnume oT dpaHLy3cKoro cobpara o pe-
mecy, TOHAPK Kak Yenosek, xvByLwmn mexay CLUA n
EBpOMOI, CBOIO KapTUHY peLIn CHMATL B bpoHKce —
XOTSA B €6 OCHOBE U NIeXaT BrieuatsieHus, nonyyeHHble
B MPOCTOM PENCOBOM MapPUMCKOM aBTobyCe.

A nieno 6bin1o Tak. B npuropoae pexmccep cen s
aBTOOYC, KOTOPbIN Ha OIHOW 13 OCTaHOBOK Habwna
TOMMNa TUHENAKEPOB-CTAPLLIEKNACCHVKOB; B STOM LLyM-
HOM 1 HeyloTHOM 00LLiecTBe [oHAPK NPOAOKan CBOM
NyTb, a Aopora Obina HeGMM3KOW, 1 3a Bpems MyTu OH
cfienan HeckonbKo 3ameTok. Poaunack naea dunoma,
HblHE HaKOHeL-TO HallleALlan CBOe BOMMOLLEHME,
TonbKO 30eCh «LBETHAA» MONOLEXb ObICTPO M3roHAeT
113 aBTOOYCa BCEX B3POCIIbIX, 33 UCKAIOUEHVIEM, pa3Be
uTO, BOAUTENBHMLBL. K CIOBY, MCMONHUTENBHMLIA STOM
POV 1 MpaBLa MOCBATUNA KN3Hb COOTBETCTBYIOLLEN
npodecchi, Aa v WKOMbHMKN B GUAbMe HaCTOALLIE,
XOTb aMnflya PEXINCCEP MM 1 Pa3dan B COOTBETCTBIM
CO CUeHapyiem, HO MMeHa OCTaBWi CBOWI.

OnHako OfWiH B3POC/IbIN BCe-TaKW CTb 1 B GUbMe,
V1 [laxKe B CanoHe aBTobyCa, HabUTOrO MOMOAEXKbIO: 3TO
pexwccep loHapK. VIMEHHO OH NprayMan PUCKOBaH-
HYI0, MO CyTW, SKCMEPUMEHTANbHYIO KOHCTPYKLIMIHO:

33 VICKJII0UEHMeM NPOosIora W 3nunora cobmioaats
6e3ynpeuHble AMHCTBA, BPEMEHW 1 AeNCTBIA (Ha-
PYLLAIOT UX LU BU3YanV3MPOBaHHbIE MEYTbl OAHOMO
113 NePCOHaXe — 3anMCHOTO XBacTyHa). OH Hanmcan
CNOXHENLLIN CLIEHAPMM 1 OKa3ancA JOCTAaTOUHO yMEH
1 TMBOK, UTOObI MEHATD €ro Mo xoay CbeMok. OH Ha-
CTOAN Ha NMPUBMEUEH aKTEPOB-HENPODECCHIOHAMNOB,
6e30WrbOoUHO 0TOOPAB AyULLMX M NPUAYMaB ANA
Kax[aoro npasaonofobHbin 0bpas. Hy, 1 no menoum:
Hanmcan C AeCATOK MUHW-APaM U MYKDO-KOMEAWI,
06beAVHIIB B eA1HOe NOBECTBOBAHME, KOTOPOE My3bl-
KoBez, Obl, He 33AyMbIBAACh, Ha3Ban NOMMPOHUUECKIM.

BoT ABe noapy»KKu: 0fHa yBepeHa B CBOeW He-
OTPa3VMOCTM 1 AyMAET NWILLIb O TOM, KaK OTMETUTb
rpAgyLUee WecTHaauaTineTue, — a apyras NOKOPHO
COCTaBAIAET CMNCOK rocTei. BoT Tpoe npusTenei-
XYAMraHOB, BaNbAHXKHO Pa3BanyIBLUMXCA Ha NOCTeAHEM
pANY: 33AMPAIOT CTapyLLIEK 1 MENKKMX NaLlaHOB, XaMAT
OIHOKMACCHWKaM, PacryCKaloT PyKI, HO BCE MOMaKW-
BatoT. OHOMY 113 33aMp, NPaBAa, ABHO He Mo cebe, HO
MOWTW NPOTUB KOPELLIEN OH He OTBaXKMTCA. BOT rpyrna
My3bIKaHTOB, y KOTOPbIX PYKM YeLLyTCA pacyexvTb
VIHCTPYMEHTbI 11 HauaTb ke NoCKopee peneTuuymio.
BOT OANHOKMIA XyAOKHUK — MCMOANobbaA NormAabias
Ha OKPY>KaloLLVX, OH HAbPAChIBAET MOPTPETI, 3THOA 3a
3TIOAOM, — @ PAAOM APYron A06POBOMBHbIN OTLLe-
MeHeLy; B yLax My3blka, Nepes rnasamm KOMUKC. 3Ta
[IEBOYKA HVKOMY He Hy»Ha, HO MOHATb 3TO OTKa3blBa-
eTCA 1 Ne3€eT TO K OAHOMY, TO K ApYromy, HabusaeTcA
B KOMMaHWI0. A 3TOT MabUMK HakoHeL| peLumca
NPUMacuTb APYryio AeBOUKY B KMHO. COrnacuTca unm
NOLUNET KyAa nojasnblue?

H1Kakoro AnMaaKT3Ma 1 MOpe MArKOTo, nernde-
CKOTO IOMOPA [1a’Ke B CaMbIX APAMATUUECKIIX CUTYa-
umax (ByayT 1 Takve) — ceKpeT HebPOCKOro Wapma
3TOW TPYAHOW B MPON3BOACTBE, HO NIErKON 1 BHATHOW
KapTVHbI O MOCNeAHEM fiHe LWKOMbI. [anblue — 7o 1
I/IMHHbIE KaHWKYIbl, TO IV HAUano HACTOALLEN KINU3HW.

AHmoH [JonuH

- lpaeda nu, ymo emecmo
cyeHapus 8bl HANUCAU NPOCMO
3CKU3 Ha 24 cmpaHuybl?

— A npuayman CIoXETHYI0 CXeMy
C YETBIPBMA WIN NATBIO FABHBIMM
reposamu 1 reponHamn. OAnH repom
TONbKO YTO PacCTanca co CBOUM OT-
LOM, Apyras repovHsA — HECKONbKO
MOMHOBaTadA AEBOYKA, KOTOPYIO BCE
BpemA Apa3HAT. BcAakuve Takme BeLn,
KOTOpble A MOMHIO MO NIMYHOMY
OMbITY. 3aAVIPbI, XXepPTBbl, AEBYLLKA,
KOTOpas »KaxAeT BHUMaHUA K cebe,
— 3TV TUNaXKM eCTb NoBctody. Becb
Habop NepcoHael, KoTopble B
Hauasne GuIbMa KaxkyTca cTepeoTun-
HbIMK, HO, MO Mepe TOro, KaK CIOXKeT
pa3BMBAETCA, 1 B aBTOOYCe OCTaeTcs
BCE MeHblLLIe Hapoay, MPOVCXOANT
caBur: ObiBLUME BOXaKW nepecTatoT
CUIBHO [aBWTb Ha APYTKX, 1 pa3Hble
FPYNMAKM HAYMHAKOT aTakoBaTb CBOMIX
e, Tak Kak UM 6onblue Hekoro
3aaMpaTb, ayTCanaepoB He oCTa-
NOCb. Koraa cloxeT pa3BrBaeTcs, B
rpynnKax NponCXoauT Takunii B3pbiB
U3HYTPW.

- Kak ceazas smom ¢punem ¢
sawum npoekmom: «[l[pomokon
«epemomka»?

— f He cKa3an Obl, YTO 3Ta KapTMHa
Hanpamyio nopoxaeHa «MpoToko-
nomy. TyT apyroe... Koraa A 3aHn-
Manca NpoekTom «[ poToKonay, To
Pa3MbILLNAN O TOM, KaK Ntoan BedyT
cebs B rpynne. Hanpumep, Koraa A
CHUMan cam dpunom «MepemoTkay, y
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MeHs 6blna naea NpurnacuTb Kydy
HenpodeccroHanbHbIX CTAaTUCTOB,
HO 3TO OKa3a/loCb HEBO3MOXKHO...

- U3-3a npasun, ycmaHoeneH-
HbIX npoghcorozamu?

- [la, Hao paboTaTh TOMBKO C
npodcoto3om. Toraa Mbl co3aani
BMAMMOCTb, UTO HAaHMMAEM TaHLO-
POB, M Kak-TO A CObpan wecTbae-
CAT NOAPOCTKOB B CMOPT3ane U1
pacnpegenvn ux no rpynnam, 1
OHW [1eVICTBOBaNM OYeHb 3pdek-
TUBHO W ANCLUMNNUHUPOBAHHO.
MHe BCe roBOpUK, YTO Y MeHs C
HVYMW HUYEro He BbIMET, HO OHM
cpaboTtanu npekpacHo. OBbIKHO-
BeHHble pebATa 13 KBapTana, rae
Mbl CHUManu ¢unbm. Koraa Bos-
naraeulb Ha HWUX CaMUX OTBETCTBEH-
HOCTb 3a paboTy B HeGONbLLKX
rpynmnax, OHVY CaMOOPraHM30BbIBa-
IOTCA 1 HaCTPaMBalOTCS Ha PaboTy.
Mbl 04YeHb MHOTO cienanv.

3TOT NOAXOA VIMEET Hemocpe-
CTBEHHOE OTHOLWEHME K UCTOPUN
brnbMa «3T0 Mbl, a 370 — A». Mbl
B3ANIM FPyMMy 13 COPOKa NoApoCT-
KOB, BOODLLE HMKAKOro O0Tbopa He
npoBoAnAK, NpoLiecc bbin abco-
TOTHO eCTecTBeHHbI. CHUManMChb
BCE COPOK PebAT, Kpome TeX, KTO
yLWen cam, — OHV NPOCTO He XOTenw
AopabatbiBaTh 10 KOHLa. CloXeT no-
TpeboBan, YUTobbl HEKOTOPbIE PebsTa
BbIABVHYNNCH Ha LIEHTPasbHbIE
PO, HO NpoLiecc Len abcontTHO
ecTecTBeHHo. Te, KTO OCTancs Ha

“ MaHexX B «OKTAbOpe»

f
BTOPbIX POSIAX, HE CYnTanu ceba
ylemneHHbIMY. Bce nocToaHHO
6bi1 B 06pasze 1 NonpocTy Gbinu
camu coboi. 310poBO.

- Asmu pe6ama xopowo
3HAKOMbI C Opy2uMu 8awWUMU
¢unomamu?

— He 0co60. Mbl opraHv3oBanu
3TaKyto TBOPUECKYIO MaCcTEPCKYIO
ANA HYIX, @ NOTOM, B CAMOM pa3rape
paboThl, A yexan aenatb «3eneHo-
ro LUepLUHA», HO pa3 B MecAL A K
HVIM Mpure3xar, uTobbl He TepATb
KOHTaKTa, ¥ peneTuumm NnpogoKa-
Anck. A UM BCeM Nogapwn «3ene-
HOro LepLHA» Ha DVD. 3abaBHo:
BoOOLIe-TO 3TV pebaATa NpuHaane-
XaT K ayAUTOPUW, KOTOPOM [JOMKHBI
HPaBMUTLCA OCTaNbHble MOW GUIbMBI,
a He «lllepweHb».

- Bam npuwioce um paseAc-
HAMb, YMO 3Mmom npoekm 6ydem
HU KaneJibKu He NOX0X Ha «3eJie-
HO20 WepwHaA»?

— Ounbm BCe paBHO Noyunnca
HamMHoro 6onee «HaBOPOUEHHbIM,
Yem OHU OXKMAANM, — OHU He pac-
CUMTBIBaNM, YTO Mbl OyAeM CHUMATb
«HaBOPOYEHHbIMMWY» KaMepamu, YTo
BOObLLEe 3TO ByeT HacToALlee KMHO.
NepBOHaYanbHO Mbl MNAHMPOBaNN
CHVIMATb MafleHbKUMW Kamepamu, HO
NOSABUAVCH [IEHbI M, U Mbl 063aBe-
NUCb CONMAHOM TexHMKoW. Koraa
pebATa yBuaenu pesynbtat, Gunbm
MM OYeHb MOHPaBUNCA.

Unmepesio 8en Spuk Ko



MAGNIFICENT
PRESENCE/
MAGNIFICA
PRESENZA

COMPETITON
Dir. Ferzan Ozpetek

«Of the three who beat me up | knew only one and
only below the belt in darkness and only by touch.
Leopards are out of fashion but that is no reason for
three people to attack one person». Naturally, the aged
transvestite delivers these lines at lightening speed.

At the same speed we make ourselves at home in the
house where we will spend the next hour and three
quarters and meet ghosts: in the very first shot the door
is thrown open and the hostess breaks in chattering
«My friend says she has never seen so many handsome
men. They took part n a 20-days march to Santiago, the
weaklings dropped off on the road so only the tough-
est guys were left» and, taking the 28-year-old Pietro,
his cousin, the cameraman and us, viewers, with her,
she rushes off through the rooms which the guests are
discussing to their hearts’ content.

The movie by the Turk Ferzan Ozpetek, who settled
in Italy, is as fast-paced as it was necessary in the 1940s,
when the film language finally took shape. Which does
not mean that «Magnificent Presence» is mere jabber.
In contrast to many contemporary festival directors,
Ozpetek always has something to say and something
to tell, hence the specific old-fashioned density of nar-
ration. He avoids lengthy and empty shots, but the film
does not rush by and the events still leave some breath-
ing space. It is not that the span of 105 minutes during
which women often smear mascara and tears over
their faces, guys are frozen in indecision, ghosts play
their games and very one is practicing self-deceit, will
seem like eternity. This is the time-span which was once
called «cineman» but is very rare now. After such films
you go out into the sun and start blinking, because you
have forgotten about the existence of this world and
your life, immersed in the darkness of the hall and other
people’s lives.

When BillyWilder talked to the students at VGIK in
the 1960s he called «Cranes are Flying» an unfortunate
event in filmmaking: «You notice where the camera is,
while nothing should divert your attention from the nar-
ration». Ozpetek has a unique quality of avoiding these
pitfalls, especially now when everyone tries to show off
his individuality. Obviously he is in love with the 40s,
whence all his ghosts in the new film, and which are
echoed in his «The Window Opposite» (2003) where
Massimo Girotti, the last star of the Mussolini water polo
and post-war Italian cinema played his last part. The
very Girotti with chiseled features, which had not been
produced since the times of Gerard Philipe, Mastroianni
and Delon. Or rather produced but not placed in the
limelight of attention. The contemporary male model,
especially in gay aesthetics — and Ozpetel’s movie is part
of it — is a mug-faced unshaven stearin muscleman with
close-cropped hair ad large arms. Ozpetek makes no
secret of his love for the old type of man and the ghost
who bends over sleeping Pietro, boasts those very
delicate features and well-groomed hair (actor Andrea
Bosca) and pronounces the very words which any wa-
vering dreamer longs to hear from such a beautiful and
impossible young man: «Stay the way you are and don't
wake up. While you are asleep, you re my secret. When
you wake up you'll become real and accessible».

This structure of the film, these characters were taken
from Ozpetek's childhood, the emotional birthplace of
any person. The connection between Ozpetek and his
motherland is as evident in his new movie as ever: for
the part of Yusuf he invited the smashing Turkish co-
median Cem Yilmaz, whom our viewers probably know
by the fantastic comedy «G.O.R.A.». He plays an inmate

of the space prison and spills saliva over copulating
monkeys in an educational program and the sound-
track is neatly packed with the singing of Turkish Alla
Pugachova - Sezen Aksu, who, just like Alla Borisovna,
released «The Woman Who Sings» in the same 1979,
appeared in the Turkish remake of «A Star is Born»
called «Little Sparrow» and «The Final Song of Love»,
which the immensely popular in our country. The final
titles, which tears prevent us from reading, roll to the
accompaniment of a lullaby-like song. It is hummed
to the beat of the carriage wheel, carrying it towards
sunset. «Fantasy» says Pietro twice and with this the
movie ends. Without divulging the secrets of the plot,
let me say that in the movie this was the first part of the
password in 1943, the reply being «Reality».

Alexei Vasiliev
BARBARA

Dir. Christian Petzold

- How did your children respond to the destruction of
the Wall, to the period of the reunification of Germany?

- My daughter is fifteen. She hadn't seen the light of
day when those events took place. But I've told her a
great deal about them. And we... We live in Berlin and
often go for a walk around the town. I tell her about
what, where, when and how it all was. .. Now today
it's impossible to discover and recognise the tokens
of the Cold War, the traces of the Wall and evidence of
the fact that previously Berlin was divided for a long
time, because the city is pretending that nothing of the
kind ever even existed. And the same obliviousness
also irritates me in German literature and the German
cinema: everything is treated as if nothing serious ever
really occurred. Perhaps it is thanks to my walks with
my daughter that | started pondering again: how can
one narrate what happened with us up to 1989, but not
do it in a didactic or overbearing way, but from the lips
of someone who is emotionally steeped in this recent
history through which he himself suffered.

- To what extent is the story fictitious?

- It's complete fiction. It's based once again on
literature... One of my friends once proposed a rather
unusual classification of directors. He put them in three
categories. The first is artists, the second — musicians,
and the third - people of letters, and poets. And |, of
course, am in the third category, because, it must be
said, | came to the cinema via literature. And the basis
of my film is a small fragment of the novel by German
Broch entitled The Innocent — a short novella inserted
into Barbara, which recounts the life of communist doc-
tors who worked at a provincial hospital in the 20's.

— Is the attitude of today’s Germans to the GDR
changing?

- My parents are from the GDR. They moved to the
West. My mother wanted to get to France, and my
father — to America. They went to the West, so to speak,
for the promised freedom. My father smoked Lucky
Strike, loved James Dean, and my mother travelled to
Aix-en-Provence and admired the paintings of Cezanne
there. In spite of that, they were always homesick for
the country they'd run away from. And this yearning
consisted in not only... It was not only nostalgia for
their home, the smells, the water, for their native air...
They just — although they never admitted it, because
throughout their lives they had portrayed themselves
as angry critics of socialism — they also yearned for an
alternative to capitalism. That's what you have to call it.
They yearned for work which wasn't as difficult as it is in
the West (my father used to work in a factory)... Or for
a society in which women were definitely not obliged
to stay at home (my mother used to work in a chemical
laboratory). They arrived in the West, and it was clear...
There were no places in the kindergartens, and she had
three sons, that is, she could forget about working...
Now to the end of her days she’s a housewife, and her
lot and her happiness is Quelle catalogues. This duality

— communism was ghastly, but one can still yearn for
it — has always worried me deeply. All my life.

- Reminiscences of the collapse of the Wall are
becoming akin to legend... It’s difficult to distinguish
between what is the truth, and what is fabrication. ..

—Yes, it's very, very difficult, because the stream of
uniform television images and endlessly reproduced
photos have damaged the first-hand pictures of one’s
memory, and even erased many of them. No longer are
there any genuine, living, personal memories — before
us is a simple and persistent monotony: the Wall is
destroyed, people wave, Gorbachyov and Reagan...

All this distorts the real picture. As far as the GDR is
concerned, I've always had the feeling the West doesn't
need any kind of reminders of it. Because after the
collapse of the Wall the so-called round table was
organised. It was assumed that all existing points of
view would be considered. People who had grown up
in the GDR should have been given the opportunity
to talk about their dreams and plans, about what they
expected from the future, give their opinions on ques-
tions of politics and freedom. But they very quickly put
an end to that «round table.» And with that they openly
gave everyone to understand: that period is disposed
of. But the «period» had lasted forty years. During that
time numerous happy marriages had been celebrated,
people’s lives and love affairs had developed, but there
had also been a devastating number of tragedies,
many wounds were still raw. And if all these tragedies
—the smaller ones as well as the great ones — are just
removed from our memory as if they never existed, if
we don't reflect on them, and never say anything about
them, then they will all return to take a dreadful toll
upon our children’s future.

Interview by Asya Kolodizhner and Peter Shepotinnik
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PETER GREENAWAY

VIP

- Let us talk about cinema...

— Cinema is dead. All over and done with. Nowadays
it is not the man who goes to the cinema, but cinema
comes to the man by means of various technical gadg-
ets at our disposal.

- But nevertheless you are shooting two films at the
moment. They both have something to do with Russia.
One of them is about Sergei Eisenstein’s visit to Mexico.

-l think it would be right to make a movie about the
person who was at the origins of cinema, to complete
the circle.

- The question arises: how much do you know about
his life?

— For the first time | learnt about Eisenstein at 17.
Among my friends | was the only one who knew about
Sergei Eisenstien. Throughout all the 35 years of my
career | loved and respected him.

- But of all the events of his life you chose to make a
film about his trip to Mexico... which was not the most
successful.

- In the past few years | happened to make several
trips to Mexico. To the south of Mexico-City there is
a town called Guanajuato which houses the famous
Museum of Mummies. There are 400 corpses in dif-
ferent poses there. In general Mexicans treat death
off-handedly, they literally walk hand-in-hand with it.
This probably has something to do with their Aztec
past... The cult of death was brought from Spain... So,
Eisenstein visited this town....

- That s true. In the surviving parts of «<Mexican
Symphony» death seems very friendly.

— It seems to me that there he discovered death in all
its forms for the first time. In short | am trying to con-
vince you that | am really pretty well acquainted with
his biography. | went to his library, went to Riga, were
he was born, | saw houses that his father, the architect
built. | was in Kazakhstan where «Mosfilm» was evacu-
ated during the second world war...



- And still why were you interested in his trip to
Mexico?

— I noticed a great difference between his first
three thoroughly ideological movies «Strike»,
«October» and «Battleship Potyomkin», and his last
works «lvan the Terrible» and «Alexandr Nevsky».
They are much more human, much closer to man.
In between there was this trip to Mexico. | supposed
that something happened in Mexico which changed
his life. And | think it is death and sex. | must ask
your forgiveness, though there is actually nothing
to forgive, since your great composer Pyotr llyich
Tchaikovsky was a homosexual, so, in Mexico Eisen-
stein tasted homosexual love. He had an affair with
a Mexican and lost his virginity at 33. So Eisenstein
had that too, and this point in time, the age of 33
years, defined the change of direction in his work.
This change is what makes me interested in this
director.

Interview by Elisaveta Simbirskaya

GARBAGE

R SEEEVYES Dir. Phil Volken

A classic Hollywood story about the American dream
where Hollywood is not merely the setting, but also the
main character. Two garbage men in Beverly Hills know
more about cinema than they do about themselves.
For many years now their days begin in the same way:
get up early, have a quick cup of coffee, put on loose
blue coveralls with their name, get into an enormous
truck and get down to garbage. An enormous garbage
heap the size of the Ritz hotel, like the famous diamond
described by Scott Fitzgerald, the main chronicler of
rich playboys.

On one of these dreary (though sunny as always in
California) days two friends are bickering as usual when
they stumble upon an Oscar sticking out from a heap
of garbage. The inscription reads Cuba Gooding Jr, for
the best supporting part in «Gerry Maguire» by Cam-
eron Crowe. Before the day is out the news will travel
through the community. Reporters from central chan-
nels, agents turning up of their own accord, contracts
for the movie rights to the life story of the two garbage
men. This is Hollywood machinery at its most powerful.

Volken’s Hollywood looks almost uninhabited. There
seems to be more garbage than stars. The landscape
is brightened up slightly by the cameos of Michael
Madsen, Daryl Hannah and William Baldwin. The place
of Ben Stiller, who ignites and then destroys the hopes
of the garbage men, is taken by his red vintage car. But
the movie’s modest budget was not enough to cover
the expenses of spoiling the paint, let alone utilising
the car.

The budget is no big deal when the director has
rich imagination and a good sense of humour. But Fil
Volken is not Gerry Maguire and his garbage men are
not Rod Tidwell, neither together, no individually. The
director lacked a bit of energy and perseverance and
his characters did not have enough cheek border-
ing on cynicism. It is one thing to turn the lustreless
statuette just extracted from the flies-infested dump,
into the fair-tale golden key which will open the doors
to the bohemian world famous for equally bad smells
as the place where it was found. And it is quite another
thing to fit it into the right lock.

Nikita Kartsev

BEBOP
PE Dir. Thijs Gloger

A black girl wakes up in the neat Dutch garbage
heap, pensively picks up flowers, rides on a swing
for along time and all by herself. Evidently the
young lady is in compete disaccord with the world.
From the context we can surmise (the only dialogue

in the movie is heard at the 48th minute) that she
has been adopted by a white Dutch family. The
afore mentioned father and brother-in-law look
lustfully at the matured flesh of the Black Venus.
But their dirty attentions are as disgusting to the
restless soul as mindless diversions of her friends
who are constantly sucking beer. (They are inten-
tionally shot with distortions which underline the
deformities of soul) And so the girl, like an antelope,
escapes from this horror threatening to envelope
her and runs to the swing, daisies, river. There the
water glistens a thousand shades, the grass rustles
and in the nearby forest one can build a wigwam
and hide there from the world of male chauvinism
and sexploitation.

The omniscient Wikipedia gives the following
definition to this trend in jazz music, which provided
the title for the movie: «<Bebop is a style of jazz char-
acterized by fast tempo, instrumental virtuosity and
improvisation based on the combination of harmonic
structure and melody». But before delving into the
complexities of harmony the authors of the filmic
«Bebop» should have studied simple scales. Even
Dizzy Gillespie and Charlie Christian started with that
and not with «harmonic structures».

Stas Tyrkin

THEWE AND THE |
37 Dir. Michel Gondry

«The We and the I» is a new movie by the artisan
Michel Gondry, who is dearly loved in Russia. Loved
for his conscious and consistent infantilism. People
would probably be amazed when they learn that in
his new movie Bjork the clip maker has finally grown
up. We are dealing with a mature and serious work,
its closest analogy would be Laurent Cantet «Entre les
murs». Unlike his French colleague, Gondry, who trav-
els between the US and Europe, decided to shoot his
movie in Bronx, although it is based on his impression
from a ride on a common Parisian bus.

This is what happened. In the suburbs the director
got on a bus. Soon it was packed with teenagers. In
this disturbing company he traveled on. It was a long
journey in the course of which he took several notes.
A project was born which is finally realized. The only
difference is that in this film colored youths quickly
oust all adults from the bus except for the driver. By
the way, the person, who plays the driver, has been
one all her life. Schoolchildren are also real. The direc-
tor assigned different roles to them, but left their real
names.

Still, there is at least one adult in the movie and
even in the bus. It is the director Gondry. The risky
experimental construction is his invention - with the
exception of the introduction and the epilogue there
is perfect unity of time, place and action (which is
broken only by visual dreams of one of the characters,
a notorious braggard). He wrote a very complicated
script and showed enough flexibility to change it
along the way. He insisted on non-professional ac-
tors, selected the best of them, thought up a realistic
character for each. He also wrote a dozen mini-
dramas and micro-comedies combining them in a
single narration which a music critic would readily call
polyphonic.

Here are two friends: one is sure of her charms
and thinks only about her 16th birthday party, while
the other resignedly compiles the list of guests.

Three thugs have occupied the back seats: they get

at elderly women and little boys, are rude to their
classmates, won't keep their hands to themselves,

but no one says a word. One of them is obviously ill at
ease, but he does not have the courage to go against
his pals. Here is a group of musicians who can’t wait to
get their instruments out and start the rehearsal. Here
is a lonely painter: he casts sideways glances at his
fellow travelers and makes sketches one after another.
By his side is another voluntary loner with music in his

manege in «octyabr»

ears and a comic book before his eyes. Nobody wants
this girl, but she won't understand it and accosts one
victim after another. And this boy finally plucked up
his courage to invite a different girl to the cinema. Will
she agree or send him packing?

There is nothing didactic in this sea of mild elegiac
humor even in the most dramatic situations (there are
such episodes too). This is the secret of the unpre-
tentious charm of this painfully produced but easily
understood movie about the last school day. What
comes next is either a long vacation or the beginning
of the real life.

Anton Dolin

*X%

- You wrote only a 24-page treatment instead of the
script?

-l had the frame of the story imagined with four
or five main characters. One has just left his father
and the other one is a girl who is a little heavy, and
she would get bullied all the time. It's all something |
experienced from memories. They exist everywhere,
the bullies, the victims, the girl who needs a lot of
attention. You have all the characters who are very
stereotypical at the beginning, and as the story
progresses, and there are fewer and fewer people
on the bus, there is a shift, so the people who were
ruling start to decompress and the groups attack
themselves because they don't have anyone else to
bully. There’s an implosion amongst the groups as we
progress in the story.

- How did this project relate to your «Be Kind
Rewind»?

- Well, it'’s not that it came out of the «Be Kind Re-
windb». It's more that when | did the «Be Kind Rewind»
project, | had this type of thinking in my head of how
people are in a group - for instance when | did «Be
Kind Rewind», | wanted to hire a lot of nonprofes-
sional extras, but it was not possible...

- Because of union regulations?

—The union, yes, you have to work with the union.
So we pretended they were dancers, and | put 60
kids one afternoon in a gymnasium and | put them in
groups and they were very efficient and disciplined.
Everyone told me | wouldn't get anything from them,
but they were great. Kids from the block where we
were shooting. When you give them responsibility
in small groups, they can organize themselves and
be positive. We got a lot of things done. This way of
thinking relates directly to the story of «The We and
the I». We took a group of 40 kids, we never selected
anyone and it was very natural. It was the 40 kids
except those that dropped out because they didn't
want to follow the process to the end. By the nature
of the story, some became more important but it was
a very organic process. The ones who had a smaller
part never felt like they were not important, and they
were always in character and had to be themselves
and it was great.

- «l got more appreciated there over the years at
Cannes - and by France in general as well». Were they
familiar with your other films?

- Not really. In the middle of doing the workshop
I went off and did «The Green Hornet», and | would
go back once a month to touch base with them and
rehearsals would carry on. | gave them all DVDs of
«The Green Hornet». It was funny because they were
the type of audience that would like other movies |
had done.

- Did you have to make it clear to them that this
project wouldn't look anything like «The Green Hor-
net»?

— It still looks much sleeker than anything they
would have ever expected - they didn't expect a
fancy camera or that we would do a real movie. Origi-
nally, we were supposed to shoot on a small camera
but money got more involved and we got more
serious equipment, so when they saw the results, they
really responded well to the film.

Interview by Eric Cohn
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TC=F e HIDL S maHex B «okTabpe»

29 NOHA / JUNE, 29
11:00 Mnaneta Ynutka / PLANET OF SNAIL OKTA6pb, 5 87
12200  Pa3pywwurenn/WRECKERS OKTA6pb, 4 86
1200  Wionb /JULY OkTA6pb, 8 98
1200  lepmaHua oceHbto / GERMANY IN AUTUMN OKTA6pb, 9 123
12:30 Moyt HeBMHHbIe / ALMOST INNOCENT OKTAbpPb, 6 112
13:00  Apepnan Hauma / NUCLEAR NATION OKTA6pb, 5 124
13:00  MpwuHy cnés/PRINCE OF TEARS OkKTAbpb, 7 123
1400  Y6utb nepecmelunuka / TO KILL A MOCKINGBIRD OkTAbpPb, 4 129
14:30 CTpaHuLibl ICTOPUM COBETCKOrOCTEPEOKIHO. YacTb 2/ OKTAGPD, 8 80
SOVIET STEREOKINO. PAGES OF HISTORY. PART 2
15:00 Tona, nu TaxKuiA nyTb NO3HaHWA / OkTAbpb, 9 126
GOYA ORTHE HARD WAY TO ENLIGHTENMENT
1500  Mocon/THE AMBASSADOR OKTAbpb, 2 93
15:00  B3pocnes mecte c Betpom/ GROWING INTHEWIND ~ OkTa6pb, 6 84
15:30  Ynuua byruc/BUGIS STREET OKTA6pb, 5 98
16:00  Xumugsy/HIMIZU OKTsAbpb, 7 129
16:30  CpokrogHoctn/ EXPIRATION DATE OkTA6pPS, 1 m
16:30  CnyuvaitHasa ceasb/ RANDOM ENCOUNTER OkTA6pb, 11 80
17:00  Mobnwxe /A LITTLE CLOSER OKTA6pb, 4 73
17:00  Bocbmas xeHa CuHeit bopogbl / BLUEBEARD'S EIGHTHWIFE  OkTAbpb, 6 85
17:00  Topw3oHT/ HORIZON OKTA6pb, 8 93
17:30  Mortbinek / LYAH OKTAbpb, 2 75
17:30  [la3ppascrytot aHTunogpl! / iVIVA LAS ANTIPODAS!  Oktabpb, 5 Iz
1800  bbictpo 1 6e3 60nm / SHORT SHARP SHOCK OkTAbpPb, 9 100
1800  Llesapb cBonmm pykamm / STRING CAESAR OkTA6pb, 10 88
1830 3pech KT0-T0 6bIn + VcTopua itobey Hukonas bepeskuHa/  OkTAGPD, 11 52
SOMEONE WAS HERE + NIKOLAY BEREZKIN'S LOVE STORY
18:45  CekcaHrenos/SEX OF THE ANGELS OKTA6pb, 4 105
19:00  bu-6on/BEBOP OKTAbpb, 7 72
19:00  KopHenuay 3epkana/CORNELIA AT HER MIRROR OKTA6pb, 8 100
19:30  Mpucytcteue Benvkonenua / MAGNIFICIENT PRESENCE  Oktabpb, 1 106
19:30  B3rnap/THE LOOK OKTAbpPb, 2 99
1930  Mapam robappu / MADAME DUBARRY OkTAbpPb, 6 85
2000 YepHble KoLKy B 6amMbyKOBbIX 3apoc/isAx / OkTA6pb, 10 99
THE BLACK CATS FROM THE GROVE
2000 [xopmx XappucoH: MKn3Hb B MaTepranbHOM Mupe / OKTA6pb, 5 208
GEORGE HARRISON: LIVING IN THE MATERIAL WORLD
20:00  BupmuHremckmit opHameHT / BIRMINGHAM ORNAMENT  OkTa6pb, 11 68
21:00  Tonnmsyackuin Mycop / GARBAGE OKTAGpD, 4 88
21:00  bap6apa/BARBARA OkTA6pb, 7 105
21:00  ocne nonygHa / AFTERNOON OkTsA6pPb, 9 97
2130 MapuHa AbpamoBuy. B npucyTcTBum XyfoxHmKa / OkTAbpb, 8 99
MARINA ABRAMOVIC: THE ARTIST IS PRESENT
22:00 A, AnHa/l, ANNA OKTA6pb, 1 93
22:00  KoHkypc kopotkoro metpa/ SHORT FILM COMPETITION — OkTa6ps, 2 116
2200  Wawort /IDIOT OKTA6pb, 6 132
22:00 Mporpamma obbeAnHeHA «BBepx» 2 YacTb / OKTA6pb, 11 93
PROGRAMME BY THE «VVERKH! (UPWARDS!)>» ASSOCIATION
23:00 Wncyc Xpuctoc - cynep3sesfa/ OkTA6pb, 4 106
JESUS CHRIST SUPERSTAR
23:15 Ecnmce... /IF ONLY EVERYONE OkTAbpPb, 7 92
23:30  Bceywnu/EVERYBODY'S GONE OkTA6pb, 8 120

PEAKOJUIErNA: MTOPb CABEJIbEB /ACA KONOLMMHEP / EKATEPMHA BACKHA /EBA KPAYC/MXANIT KYKIH
/ VNbA KOMbINIOB / AHTOH YYMAYEHKO /METP LUEMNOTVHHVK MEPEBOAbI: MAPUA TEPAKOMAH,

JEHMC CONOBBEB-OPUAMAH, H/HA LbIPKYH ®@OTO: ATEKCEV IOLIEHKOB BEPCTKA: MAPVIS PEBAKVHA
MAKET TA3ETbl: AMATPYIA METENKVH /ONbIA JIbHAHAS




34 MOCKOBCKUW MEXXOYHAPOJHbIA KNHO®ECTUBAJIb MPOBOAUTCA NPU NMOAJEPXKKE
MWHUCTEPCTBA KYJIbTYPbl POCCUNCKON OEAEPALNM
34 MOSCOW INTERNATIONAL FILM FESTIVAL IS HELD WITH THE SUPPORT
OF THE MINISTRY OF CULTURE OF THE RUSSIAN FEDERATION

CIMTOHCOPbBI 34 MMKO / 34 MIFF SPONSORS
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Paalggg HELLO!
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