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- - MNepen Hamm 0bblYHble pebsaTa, A He pyratoch, Kak MHOrMe

. KOTOpble AeNaloT HeoObIUHbIE peX/ccepsl, A MPOCTO MOAYY,
Bey V1 aKTepbl BCE NOHMMAIOT
. Here are usual guys who do I don't bark the way many
unusual things directors do, I keep silent and the
actors understand everything

3A XONIMAMU TOPU3OHT PA3SPYLWINUTENN

DUPA DEA IAN BIAN




Kiopu/ Cuvnbsua Nepenb

ANIMA LATINA

- Xiopu 0515 Bac - npusbiyHoe 0eso, He mak u?

— KoHeuHo. B 3Tom rofly 51 yke nobbiBana Ha naty
dectmBanax, 1 MOCKOBCKMIA — He MocnenHui. .. AMepuKa,
VcnaHna, Kocta-Puka, MHana, Yunu, Mekcurka. ..

- Kak socnpuHumarom 1amuHoamepuKaHcKoe KUHO
8 pasHeix cmpaHax?

—[No-pasHomy. Hanpmvep, 8 CLLIA neT nATHaguaTs Hasag
MaCCOBas ayAUTOPWA 3HaTb HE 3HaNa, UTO 3TO Takoe. Tam
LapMN0 MOMHOE HEBEXECTBO, HE TOMBKO MO OTHOLEHWIO
K KMHO J1aTvHCKOM AMEPVIKI, HO 1 K €€ KyTbTYPe B LIEIOM.
[pobnembl NaTMHOAMEPUKAHCKOrO HacemneH s Tam Bceraa
6111 MO-0COHBEHHOMY OCTPbI. HO MEHBLIMHCTBO B KaKOW-TO
MOMEHT CTano GOMBLUMHCTBOM — OCOBEHHO B IOXHbIX LUTATax
Amepyikn. [oHanobunock MHOrO BpeMEHM, UTOOb! MK
«1aTUHOCa» B MACCOBOM CO3HaHMM NeEPEPOC B HEUTO MO-
3UTVIBHOE, @ He NPeACTaBNAN CObOM NWLLL 0Bpa3 3arHaHHOM
W YHVXKEHHOM YaCTU aMePUKaHCKOro Hacenerua. /1 KnHo,
KCTaT1 FOBOPA, CbIrPano 34eCb OrPOMHYIO POIb. /1 He TONbKO
KINHO aBTOPCKOE, HO 1 KMHO NIaTVHOAMEPWKAHCKOTO MelH-
cTprMa. KOHEeUHO, 3TO He Te GpubMbl, KOTOPbIE S MOKa3biBato
Ha cBOMX GeCT1Bansx, HO B JaHHOM Clydae 3TO He BaXKHO.

A BaXKHO TO, UTO MHOTVIe NIATUHOAMEPUKAHCKME aKTePb! —
Takve kak laanb [apcra bepHans, nero JyHa, 1 ncnaHckue,
pasymeeTca — Xasbep bapaem, MNerenona Kpyc, He rosopa
y»ke 06 AHTOHMO baHaepace, — BCe 3TV TalaHTIMBeNLLIVe
aKTepbl CTanm oueHb nonynAapHbiMy B CLUA. 3aech xe,
pasymeeTcA, Hafo YNOMAHYTb MPaHAMO3HbIN ycnex dunbma
«CyKa-nioboBb» AnexaHapo VIHbAppUTY, KOTOPbIA pacnpo-
CTPAHWNCA Janeko 3a npeaensl MeKcvki, rie OH Obin CHAT,
370 y»Ke UTO-TO. He 0ueHb MHOMO, HO UTO-TO.

- B pasHele nepuodbi cywjecmeosasia Mood Ha
pasHele 1IAMUHOAMePUKAHCKUe KuHeMamozpacguu.
OHa omyacmu 3asucesia om peasibHo20 COCMOAHUSA
KUHO 8 pasHbix cmpaHax. To Ha 8osiHe uHMepeca
oKassleanace bpasunusa, mo ApzeHmuxa, mo
Yunu. 3kcnepmel Mockoeckoz2o KuHoghecmueans
omcmompesiu 8 3mom 200y 0080/1bHO MHO20
J11060NbIMHbBIX MEKCUKAHCKUX KAPMUH. ...

— [Ha, 310 Tak. Be3ge no-pasHomy. Ho AcHO, uto drbmos
CHUMaeTCA ropa3ao bonblie. Hanpumep, 8 HYvnim ceiyac

SILVIA PEREL

Jury

[ienaloT ropasfo 6osblue KapTUH, YeM paHblue. Eule aecAts
TIeT Ha3ag WX 6biNo OfHa-ABE, @ Ceyac VX KONMUYeCTBO
y»Ke oKkono Asanuati. B ApreHTrHe cHUMaeTcA GpunbMoB
6orblLe Bcero — Befb KMHemaTorpad 3Tov CTpaHbl MeeT
ATMHHYI0, MOYTW CTONETHIOIO CTOPWIO. TaM HEMOXO No-
CTaBNeHO KMHOOOPa30BaHHe, Tam PAboTaIOT UHCTUTYTbI
rocnofaepKI KHematorpaduy, 3a Uto cenyac otya-
AHHO bopeTca Mekcuka. B ApreHTUHe Ha MpoV3BOACTBO
OTeYeCTBEHHOW KMHOMPOAYKUMM OT KaXKA0ro MpocMoTpa
BCex GUIbMOB, BKMIOUAA aMepUKaHCKI1E, OTUMCIAETCA
HebonbLION NpoLeHT. la 1 nmeHa Jlykpeuyn Maptens,
Mabno Tpanepo, pa3ymeeTcs, roBOPAT Camm 33 e — OHM
3BECTHBI BO BCeM MUpe. B Mekcuke Toxe HemMano ApKmx
TanaHToB. ..

- Apmypo PunwimeldiH...

— ApTypo PunwTenH — 370 y>ke nkoHa. Mexay
MPOYMM, A COCTOIO C HIM B POACTBEHHbBIX CBA3AX. ..

3ameuy, Yto GUnbMbl APTYPO NoMynApHLI B EBpone,
HO B MeKcKKe nx CMOTPAT 0YeHb nioxo. Ho nommmo
PunuwiteliHa, ceyac NOABMIOCH HEMANO HOBbBIX APKMX
MMeH — 5 B 3TOM CMOrf1a yoeauTbCs Ha nocnefHeM
KuHodecTMBane B [Baganaxape. Tam opraHn3oBanm
Kamnyc A8 MOMOAbIX KMHEMATOrpaduCTOB, HaMoAo-
6vie 6epMHCKOro, ¥ Takaa NoAAePKKa ANA TanaHTIn-
BOW MONOfeXM OUeHb BaxkHa. Ha decTmBane cywecTsy-
eT NHTepeCHan NHULMATMBA — MONObIE PEXKUCCEPbI
JOJIXHBI CHATb GUNbM 33 48 UacoB, a B KOHLE decTu-
BasA OHWM NonyyatoT Npu3. KoHeuyHo, Mofda AVKTyeT
MHoroe. HeflaBHO A nocmoTpena dunibMm 13 IKBagopa.
Bropoit no cyety 3a 15 net. Mpaeaa, 06a CHATb OAHUM
N TEM XKE PEXNCCEPOM. ..

— Mbi noka3seleasiu 00uH 3K8adopcKuli hunem Ha
Hawem ghecmueare Heckos1bKo siem Hasao. «Kak samo
daneko» TaHu Spmuobil...

- [a, pa. f ee v umeto B BMAY. Tenepb TaHA dpmmnaa cHAnNa
BTOPOV drnbM — «/IMeHem fouepw». OH ellje Nyylle, yem
nepBblii.

- W e20 MoxHO ygudemo 8 HbiHewHeli npozpamme
«Anima Latina»...

Numepesbio sen leopauti [lempos

- You are accustomed to being on the
jury?

- Certainly. There have been five festi-
vals this year and the MIFF is not the last
one... America, Spain. Costa-Rica, India,
Chile, Mexico...

- How is Latino cinema perceived in
different countries?

— It is different in every case. Fifteen
years ago the general US audience
had no idea what Latino cinema was.
There was total ignorance not only
about cinema, but about literature and
culture as a whole. Problems of Latin
Americans were always serious. But
the minority is gradually becoming the
majority, especially in the Southern
states. It took a lot of time before peo-
ple stopped looking upon «Latinos»
as an oppressed and humiliated part
of the population and saw them as
something positive. Cinema played a
very important part. It was not only
art-house cinema, but Latin American

mainstream cinema as well. Of course
I don’t show these movies at my festi-
vals, but it does not matter. What mat-
ters is that many Latin American actors
- Gael Garcia Bernal, Diego Luna, and
Spanish actors Xavier Bardem, Pene-
lope Cruz, not to mention Antonio
Banderas - all these talented actors
became very popular n the USA. One
must also mention the phenomenal
success of Alejandro Gonzalez Ifar-
ritu's «kAmores Perros» which spread
far beyond Mexico where it was made.
That is already something. Not much,
but still something.

- In different years the cinema of this
or that Latin American country became
popular. To some extent this fashion
depended on the real situation in the cin-
ema of this or that country. The focus of
attention shifted from Brazil to Argentine
and then Chile. Selecting films for the
Moscow Festival experts watched many
interesting Mexican movies.

—That is right. It is not the same
everywhere. It is evident that many more
films are being made. For example in
Chile they are making many more films
than before. Ten years ago they made one
or two movies per year, but now there
are about twenty. The greatest number
of films are produced in Argentine. The
cinema of this country has a long, almost
a century-long history. They have film
schools, state assistance to cinema -
something Mexico is desperately fighting
for. A certain percentage of revenues
from any screening, including screenings
of American movies, goes to the produc-
tion of Argentinean films. The names of
Lucrecia Martel, Pablo Trapero speak for
themselves. They are know all over the
world. Mexico also has a lot of outstand-
ing talented people.

—Arturo Ripstein....

- Arturo Ripstein is an icon. Inciden-
tally, we are relatives... Arturo's films are
popular in Europe, but people do not

watch them a lot in Mexico. There are
many new memorable names besides
Ripstein. | realized it at the last festival in
Guadalajara. They organized a campus for
young filmmakers - like the one in Berlin
- and this support is very important

for talented young people. The festival
launched an interesting program: young
filmmakers must make a movie in 48
hours and at the end of the festival they
receive awards. Fashion determines a lot
of things. Recently a watched a movie
from Ecuador. A second one in 15 years.
Only it was made by the same director...

- We screened an Ecuadorian movie
several years ago. It was «Qué tan lejos»
by Tania Hermida...

—That is what | mean. Now Tania Her-
mida has made her second movie «En el
nombre de la hija. It is even better than
the first.

- And it can be seen in this year’s pro-
gram «Anima Latina»...

Interviewed by Georgy Petrov



BCE O EBE

IIHE [MocnegHAaa ckaska Putbl/

Pe>|<. PenHaTa JInTBMHOBA

orga PeHata JInTBMHOBA
Kﬁurmm CTioapaeccy no umeHn
apa B HOBOW KMHOBEPCUM
nbeckl SABapaa Paa3nHckoro, ee
Ha3Banu [JOPOHVHOW HaWWX AHEN.
270 6610 6bl NPaBUILHO, ECAM Obl HE
0HO 06CTOATENBCTBO. HI 0nH 13
MYKUMH-TBOPLIOB He 3aMeyeH Yy 1c-
TOKOB V1 B CEPALIEBMHE ee Kapbepbl —
Kak B CBOE BpeMs TOT e Pag3unHckmin
11V TOBCTOHOTOB B XWM3HW MOSIOAOM
[lopoHMHOW. 3aTO 3ameyeHbl MHOTVe
MKEHLWMHbI — OoT Knpbl Mypatosow fo
HoHHbl MoppaiokoBow 1 CBeTNaHbI
CBETMYHOM, 10 FepovHM GUbma
«3eneHbll TeaTp B 3emPpupe.
DeHomeH PeHaTbl JIMTBIMHOBOW MOT
BO3HVIKHYTb NWILLIb B 310Xy nobeams-
Lwero GemM1H13MAa ¥ TOTabHON MaHNM
ctuna. «[locneaHss ckaska Putbi»
— ellle OAHO KMHO, 1A KOTOPOTO, B
CYLLIHOCTW, HE Hy>Hbl My<U1HbI. 3aTO
Hy>Hbl TaTbAHa Apy6uy (B drnbme
— CUMbHO MbIOLLAA 1 OYeHb HeCYacT-
nvBas), Monodas aktpuca Onbra
Ky3vHa (8 ponu cmepTensHO 60MbHON
naumeHTKM no nmeHn Maprapwta
[oTbel), rpaHa-aama Catn Cniviea-
KOBa (CTepBO3HaA rMaBBpaymxa). M
cama JIMTBMHOBA, rePOMHA KOTOPOW,
B 0OLLIEM-TO, HE COBCEM XIBas
KeHLLMHa (XOTb 1 NPUTBOPAETCA eto),
a NoCNaHHMLA APYroro Minpa, pabo-
TaloLLas B OObHMLIE 1 B MOPre, YTOObI
NPEenpPOoBOXAaTb KpacKBble Ayl B
fanbHee nyTellecTaume. YTo KacaeTca
MY>KUMH, OIMH BCE e NPOKPancaA B

KapTu1HY: 3TO Hykonam Xomepuki B
PO Bo3NtobNeHHOro PuThl, HO ponb
Y HErO XOTb M TpOraTesbHas v cmell-
Hasl, @ BCe paBHO BTOPOrO MaHa.

Bbl y>ke goraganuce: 31o npu
BCEM MPU TOM CMELIHOE KUHO, XOTA
U TPYCTHOE TOXE, 1 MeCTamMyl [laxe
CTpalLHOBaTOe — KaK BCe, YTO CBA3a-
HO C MUPOM BONE3HN 1 HEN3BEKHOTO
yXO[a 13 XM3HW. HO MmcTrYecKkni
bnep 0bopaunBaeTCa OMOPOM.
[apoamnpoBaTh, KOMEAUMHO CHXKATb
CobBCTBEHHbIN 06pa3 — CBATaA 00s-
3aHHOCTb 3B€3[bl, IHaYe OHa OYeHb
6bICTPO BCEM HacKyuuT. JTUTBMHOBA
ellle pa3 [JOKa3bIBaET, UTo, KakK U He-
KOTOPbIM APYrM AMBaM B MCTOPKN
KMHO (nake TauHCcTBeHHanA [apbo
CHANACb B «HMHOUKe»), el Ha CamoM
Aene bavKe BCero KOMeaninHoe
aMmnnya, Ha yTo ellje IaBHO 0OpaTUN
BHMMaHWe OTap Mocenuanw. Jlnuteu-
HOBa ¥ CamMa HeHaBA3UMBO HameKana
Ha CBOW KOMeWWHbBI Aap, HO Nioau
KaK-TO He MOHWUMANW: ymarnu, LWyTwT.
Bnpoyem, A0 c1x Nop 3TOT Aap HUrae
He NPOABNANCA CTOMb ABHO U KpUnya-
e, Kak B «[locnegHen ckaske Pubi».
Jliobuman «Tema cMepT» B LIEHTPpe
3TOl 6aPOUHON NCTOPUK, PA3bIrPbl-
BatoLLleNcA cpean Bpaden (HekoTo-
pble 13 HUX XyNUraHbl Y CAancTbl),
MEACECTPUYEK M CUAENOK, a TaKxKe
6e3HaeKHbIX NaLNEHTOB.

OyapoBaHyie 3TOM KapTUHBbI, 03BY-

YeHHOM NePBOKIACCHbIM CayHTPEKOM

3emdupbl M NpeacTaBnAoLLEeNn cobon

06pa3LoBbI NPOAYKT HE3aBMCUMO-
ro KUHO, — B MONHOM PaBHOZYLIUM
ee aBToOpa K NI0OOMY KOHTEKCTY.

JIntBMHOBS, CaMOBbIPaXaACh, H/ B

uem cebe He OTKa3blBaeT 1 COBEP-
LWEHHO OYEBMAHO MOMTyYaeT OT 3TOr0
npoLecca yaoBonbCTeme. VICTOUHMKM
ee BJOXHOBEHWA TOXKe 0YEBMHDI:
310 ®paHcya O30H (Ybk «8 KeHLLUWH»
JINTBMHOBA 06OXaET) U ANbMOAOBAP:
BCMOMUMHAEeTCA npexae Bcero «[loro-
BOPMW C Hely. B kauecTBe fekopatvie-
Horo obpasia — Pyctam Xampamos,
NepeKIINUKY C KOTOPbIM MOXKHO OOHa-
PYKUTb B NPUYYLINBLIX 4eKOPaLIMAX
1 KOCTIOMax. BepoATHO, KaH KokTo,
Hy 1 elje — «Bce o EBe» [Ixo3eda
MaHkeBKya. TonbKo Knaccumyeckmne
MOTMBbI HE MELLIAIOT KapTUHE ObITb
COBEPLIEHHO HEMOXOXeEN HI Ha YTO,
Kpome Kak Ha PeHaTty JInTBMHOBY: ee
BCE PABHO He CMyTaelllb HU C KEM.
M meccep, KOTOPbIM OHa pacnpo-
CTpaHAeT, TUNNYHO NTUTBUHOBCKMI:
He BolTeCh, CMEPTb — 3TO ellle OAHO
NpUYKoYeHe.

AHdpeli lnaxoe

MaHeX B «OKTAOpe»

RITA'S LAST
FAIRY TALE

[@YIEEIEN Dir. Renata Litvinova

hen Renata Litvinova played the stewardess
WLara in a new screen adaptation of Edward

Radzinsky's play, she was called Doronina of our
times. It would have been right but for one little detail:
none of the male creators was spotted at the outset
or at the heart of her career the way Radzinsky and
Tovstonogov were in the case of Doronina. Instead there
were many women from Kira Muratova to Nona Mordy-
ukova and Svetlana Svetlichnaya, to the protagonist of
the movie «Open-Air Stage in Zemphira». The phenome-
non of Renata Litvinova could appear only at the time of
victorious feminism and total mania of style. «Rita’s Last
Fairytale» is another movie, which in fact does not need
men. But it needs Tatiana Drubich (in this film a heavily
drinking and thoroughly unhappy character), the young
actress Olga Kuzina (as a terminally ill patient called
Margarita Gaultier!), the grand-dame Sati Spivakova
(a bitchy head doctor). And Litvinova herself, whose
character is not altogether a living being, but only
pretends to be one. She is a messenger from another
world, who works at the hospital and in the morgue and
sends beautiful souls on a long journey. As for men, one
did steal his way into the movie. He is Nikolai Khomeriki
playing Rita’s lover, but although his part is touching and
funny, it is still a supporting one.

You have already guessed. It is still a funny movie,
although it is sad and even frightening like everything
related to illness and the inevitable death. But the mystic
flair adds humor. Self-parody, comedic earthiness is the
sacred duty of a star, otherwise admirers uill very soon
get tired of her. Once again Litvinova proves that she
feels the most affinity for comedy, like some other divas
in the history of cinema (even the mysterious Garbo
acted in «Ninotchka»). Otar losseliani pointed it out long
ago. Litvinova herself hinted at her comedic ability but
people did not seem to understand, thinking she was
joking. Until now this gift never showed itself as vividly
and garishly as in «Rita’s Last Fairy Tale». In the centre of
this baroque story is the favorite «death theme», which
is played out among doctors (some of them hooligans
and sadists), orderlies nurses as well as terminal patients.

The charm of this exemplary independent movie with
Zemphira's first-rate soundtrack lies in the filmmaker’s
complete indifference to any context. Litvinova plainly
enjoys the self-indulgent process of self-expression.

The sources of her inspiration are obvious: Francois
Ozon (Litvinova adores his «8 Women», and Almodovar:
the first film that comes to mid is <Hable con ella». The
design is probably patterned after Rustam Khamdamoyv,
the allusions can be seen in quaint set designs and
costumes. It is probably Jean Cocteau and, perhaps, <All
about Eve» by Joseph Mankiewicz. In spite of all these
classical motives the movie does not still resemble any-
thing except Renata Litvinova: there is no way you can
mistake her for anyone lese. And its message is typically
Litvinova's: don't be afraid, death is another adventure.
Andrei Plakhov




CErOgHA XMUTb, YMEPETb 3ABTPA

MOEISEE Anckoe nnama (Jioghwa)/ Pex. Jln CaH y

nepBbit Kaap «ALCKOrO NiameHm»

CNeBa, Kpaayunch v OrnAabIBaACh,

3aXO[WT NapeHb B MIOTHON LUANoyke
V1 Ofiex e CTPaHCTBYIoLLEro Oyaaniicko-
ro MoHaxa. lpexae uem 3aiTu BHyTPb
KOPEICKOro Xpama, OH CriepBa OTKpbIBaeT
LENOYKY V1 OCTOPOXHO 3bIPKAET BO ThMY.

MapeHb xopouu. Jaxe ecnu bl B cepeau-
He dpunbma ero OpaT He ckasan Obl, Kak OH
3aBUWAYET eMy, KpacasLy, Ha KOTOPOro AeB-
KU TaK 1 BELUAIOTCS, Mbl Obl ¥ CaMM 3aMeTH-
1, KaK XOPOLLL. Y HEro ofiHa 113 Tex 6puTbix
o6TeKaeMblxX rofoB, K KOTOPBIM TaK 1 NIbHYT
Kanam oA — 1 OT NoAobHOro Kafpa ¢
LOXOEM pexuccep He yaepxuTca depes 10
MIHYT. OH COo3AaH Ans Nobsm — TakvM ero
co3pan 6or. B ero nuue eHunHam aposa-
HO HacnaxaeHwe. 1 yxe CKopo Mbl yBUANM
CLIEHY »afIHOrO CeKca B Xpame.

B cnepyioliem anv3oge, yxe Ha
OuAMNNMHaX, OH, BMeCTe C KaMepoW, a
CrlefoBaTeNbHO — BMECTe C HamK, TaK ke
OCTOPOXKHO, Kak MOANAKMBANCA K Xpamy,
ByneT NpUrIABbIBATLCA CKBO3b BUTbIE Pe-
WETKM K TanHCTBEHHOM BMAne «Opxuaens,
re Ham NPeACTOUT NPOBECTH BONbLUYIO
uacTb dubMa. OH — Halll MPOBOAHNK B
MUP GUNbMa, 1 3TO BaXHO. Pexxinccep Jn
CaH Y He B NepBbl a3 pacckasblBaeT
CemMelHyio Tpareamio (3aecb — OXBaTvB-
LWyto Aaxe ABe CemMbh), YOUMCTBEHHYIO Ha
3aBWCTb PEBHVM rpekam. Ho npoTaroHncT,
06BEKT CUMMATWIA B 3TOT Pa3 eCTb — 3TOT
napeHb, POKAEHHDBIN ANA CeKca v, Cyas no
€ro Kpenkomy MAOTHOMY Teny, KOTOpoe
Kamepa NPUACcKaeT eLle He pas, MPOCTbIX
PafoCTEN OOWUNBbHOM eMbl, 30POBOO CHa,
MPOry/oK Ha CBEXeM BO3AyXe. Takim ero,
noBTOpAeM, Co3aan bor.

Ho 60r Bunbl «Opxuaen» — CycanbHbll
Mncyc: HawepLivie 3Aech NPUIOT KOPENCKme

MPECTYNHUKM BbIHY>/EeHbl BOCMEBATL Ha
ynmLax XpucTa v yCTpareaTth KCTaTvde-
CKMe TaHL|bl, 6onblLLE MOXOXKMe Ha Kopym
6EeCHOBATbIX, UTOObI VIMETb HAKPbITbIN CTOS
1 3aLLUTY OT TaK Ha3bIBAeMOro npasocy-
Vs, Hal napeHb 6eXMT OT HX NPoYb — B
CYMBOSINYECKMIA GENbIA CBET, 3aNMBAIOLLMI
nBe Tpet Kaapa. OHaKo, Kak Mbl y3Haem,

Ha poaviHe B Kopee, YTo6bl MPOKOPMUTLCS,

OH TOe JOJIKeH Obif BbldasaTb cebs 3a
MOHaxa, COGMPAIOLLETO MOXEPTBOBAHIA B
NOAb3y APYroro 3eMHOro 60XKKa — Kpyro-

nunuero Byagbl C ero AEMEHTHOM YNbIOKO.
Tomy bory, ue npombICen — 3TOT KPacKBbIN
napeHb, HET MeCTa MeXAY [BYX MAOMOB, KO-
TOPbIX BOCMEBAIOT 33 KYCOK Xneba MaNOThI 1
NPVKMObIBAOLLMECH UM,

EcTb v pait Ha 3emne? OH BO3HWKaeT
B Nape 3n»130708. Korza napeHb 6poaumt
MO 3VIMHUM YNIMLAM, T HET NeLIeXOAOB.
Korga cuanT B pectopaHe, rae eAnHCTBEH-
Hbl4 3BYK — COrpeBatoLLe CKBOpYaLLias efa,
HO HET HI1 OPULIMAHTOB, HIA XO3AEB, H
noceTuTenew, a TONbKO AeBYLLIKa, Mpu-

KaHuviBatoLLas TpeTbio Oy TbinKy comky. He
YCMOKOVIBLLUMCh Ha 3TOM, AEBYLUKA NOAAeT
B J1ABKY W 3aXBATUT YETBEPTYIO Oy THINKY
JOMOI — B NaBKe Toxe He OyaeT npofas-
LIOB. TO MOMEHT BbICOKOW MO331M B KMHO,
obpa3 nannamm — mmp 6e3 NpoaaBLOB, 6e3
neLwexoaos, 6e3 opuLIMaHTOB, 6e3 AeTCKoro
roroTa v Bomnnew my3plikut. Mvp Tanoro
CHera, rie He HaJlo OMyaumnBaTh CYET 33

TO, uTo 60T Co37aN TebA OXOUMM [0 CEKCa,
e[lbl Vi BbINVBKM, U rae 6ny»KAatoT ChiTbiMM

1 BOPbI3T MbAHBIMA N3AHBIN MapeHb v fie-
BYLLIK3, KOTOPYIO MapeHb XOUET 1 KOTOPOW
MOXET AOCTaBUTb HACNaXIEHNE.

Ho MMp CycanbHbIX HOXKOB YCTPOEH TaK,
YTO TaKvie 6Orom JaHHble MapHM OKasbl-
BalOTCA CMPOBOLMPOBAHbI HA Hacne
— Kak rosopuna XeneH MnppeH B apyrom
KOHKypCHOM dunbme, «[1epb», «Mol
60r He B LIEPKBI, OH MOBCIOY, U Ha [iHE
KOMOALR, W B HACUNMM» — KOTOPOE Pa3ssa-
3bIBaeT PYKM CyCanbHbiM OOMKaM, anuyLLmm
MPUCTPYHUTb MCTUHHOTO 6ora. Tak uTo 1
B 3TOV MICTOPWM BCE HAKPOETCA KPbILLKOW,
a B CPaXKeHWM CyCanbHbIX M3BaAHNI 11X
MAOMONOKNOHHMKOB TaKMe NMapHW BCeraa
OyayT MyLLEYHbBIM MACOM: B O4EPENHOM
CVIMBOMIMYECKOM Kaflpe HaLll repoit yTbl-
KaeTCA IMLIOM B BUTPUHY CO CBUHMHOW, U
6neHO-KPOBABbIV OTONECK pa3aenaHHOro
M#ACA 3a/IMBAET, MPUHMMAET B CBOV OPEON U1
€ro NpekpacHoe obTekaemoe NMLO.

KpacuBble, NONHbIe XM3HM NapHM Kak
MyLleyYHoe MACO OTAABLIErOCA UCKYCCTBEH-
HbIM V0Nam OBLLIeCTBa — TeMa He HOBas:
TpeTb GUbMOB ¢ [lenoHom npo 370, — Ho,
YBbI, HNYTO He NpefBeLIaeT, YTo B 0603pu-
MoMm Bynyliem oHa yctapeer. Jln CaH Y v ero
KpacaBel-akTep BoH Txa Xu BHeC/M B Hee
[OCTOVIHbIN BKNag.

Anexkceli Bacunves

IK3O0PLUMNCT

S ON®L 3a xonmamu (Dupd Dealuru)/ Pex. Kpyuctran MyHpKy

€T HOLWW TAXKENee ycnexa — 0COBEHHO Ans Yeno-
BeKa ofapeHHoro. Kpuctan MyHKy npyHan
3TOT BeC Nocie TpryMda «4 Mecales, 3 Hefenb

v 2 AHeN» B KaHHax: C 3TOro U Ha4anucb PasroBopbl O

«PYMbBIHCKOW BOJIHE», HehOpMabHbIM NMAEPOM KOTOPOM
6bls1 MPU3HAH MMEHHO OH. CMHAPOMA «BTOPOTO UIbMa»
6b10 He K30exaTb, XOTA Ha CAMOM-TO fiefle BTOPbIM Obin
VIMEHHO «4 MecALa. ..» (aebloT MyHaxXy «3anag» npoLuen
MOYTY He3aMeUEeHHBIM), @ HOBBIV GUIbM Pexmccepa «3a
XONMaMu» ANA HEro TPeTU. Tem He MeHee, 3N10paaHble
KOMMEHTATOPbI MOCMeLWVn AOHeCTV 06 OrNyLUMTENIbHOM
npoBarse elie A0 0dULManbHON Npembepbl. PeLieH3uin
6blIM CMeLaHHbIMK. [laxe akTepcKme 1 CLeHapHas Ha-
Pajbl OT KAHHCKOTO XKIOPW NOA PYKOBOACTBOM HaHHM
MopeTT He M3MEeHUNN CUTYALMIO: OfIHU YTBEPXKAANM, YTO
Tpoden AOCTannch PyMbiHaM 3aCy>KEHHO, ApYrve — UTo
N0 VHEPLWN.

«3a XONIMaMM» MOXET MPOW3BECT IBOVMCTBEHHOE Brie-
yaTneHue. [1ga C NONOBMHOM Yaca 6e3 3aKaipOBOM My3blKM
V1 BHYTPUKaAPOBOIO 3KLLIHA — y»Ke HENErko, XOTd, BPOAE, U
NpVBbIKAN. ByATO HAPOUHO MyHAXKY Cienan CBO HOBYHO
KapTVHy CBOe0bpa3HbIM AaIKECTOM COBPEMEHHOW
PYMBIHCKOM KMHeMaTorpaduu. 3To KacaeTca 1 Bi3yanbHO-
ro A3blka (OnepaTop BHOBb — 3aMeyvatenbHbi Oner MyTy,
YMEIOLLWIA COUETaTb IMOLIMOHANBbHYIO OTCTPAHEHHOCTb C
BMOJSIHE XMUYKOKOBCKIMM CaCEHCOM), M COBCTBEHHO CIOXKET-
HbIX MOTVBOB — HeMerble NoNnLEncKe, besanabepHole
Bpauy, HeMUHYeMas Paspyxa B rofloBax, a Takxke CopTUPaX.




NAMA B KOMA

WISSNZE1R] opur3oHT (Tian Bian)/ Pex. Ko

HAWPOBKE

XyaxKu

06LLEM-TO, HET HUYETO YANBUTENb-

HOIO B TOM, UTO MHOTViE 3pUTeni,

BbIXOAMBLUME C MPEeCC-NMoKa3sa
«[OpU30HTaY, yTpanu Cnesbl, Toraa Kak
bonee CNoXHbIE, MAaCTEPCKME (fa faxe 1
6onee APKNE) KapPTUHbI PEAKO CMOCOBHDI
BbI3BaTb Takol 3ddeKT. Pa3 Ha pa3 3nech
He NPUXoaNTCA: Be3ynpeyuHo caenaHHbI
GUIbM MOXET He ObiTb MPK STOM AyLIeB-
HbIM, U HAO6OPOT. B KOHEUHOM CYeTE,
ObIBaET TaK, UTo Cama 6eCXUTPOCTHaA

M3Hb TPOraeT CTOPOHHEro Habnoaa-
TenA CUnbHee, Yem caMmoe TanaHTIMBoe
npow3BefeHue. ThicAYM NIoAEel pblaatoT
nepes 3KpaHamu, KOraa MaeT nepefaya
@KAM MeHA», KOTOPYIO A4 YNOMMHAIO He
CNyYalnHo: CoXeT GUbMa Kak ABe Kanim
BOAbl MOXOX HA MHOTVE UCTOPUKM OTTya.
Ha uto-H1byab B fyxe: «[lana yexan B cTo-
NMLY Ha 3apaboTku, 1 € 1992 rofa 3BOHKM
npeKpaTUINCh..» BbITaCKMBAKOT HEBHAT-
HOrO OTLa, KOTOPbIN HNYETO HE MOXET

0OBACHUTL. B drnbme Ko MuH Xyaxun, Ko-
TOPas Cama e v Cbirpana rmasHy'o posb
(nake ABe: MaTh M MOB3POCTEBLLAA AOUD),
Cly4aeTca Yto-To NofaobHoe, Korfa nocne
ABaALIATUNETHErO OTCYTCTBMA Ha Nopore
6onee Yem CKpoMHoro xunuiiia Cy MuHsl
06BABNAETCA ee OTell, ye3KaBLWnI B
ropof Ha 3apaboTku. PogHs He 3HaeT, Kak
Ha 3TO pPearnpPOBaTh, MOTOMY YTO AeNMKaT-
HOCTb CUTYaLWM CUbHO OCTIOXHSETCS
TPeOOoBaHVIAMM KUTAMCKOrO STUKETa

MaHeX B «OKTAOpe»

(KOTOPbIN, OKa3bIBAETCH, HeUCTPEOUM 1

B NOMHOM HuweTe). Y Myxka Cy MKuHbl Tak
11 BOBCE MPOVCXOANT TO, UTO MONOAEKD
OMPEeAENAeT BblPaXKeHVEM «B3PbIB MO3ra»:
TeCTb npuexas, HaAo Non3aTb Nnepes HAm
Ha KoneHAx! — a poaHas oub He »KenaeT C
HUM [iaXe Pa3roBapuBaTh...

MOHATHO, YTO GUBM NOUTH LIENMKOM
COCTOUT 113 G3LOEKOB, @ KONMYECTBO
Cf1e3, KOTOPbIE KamatoT 13 /133 rePOUHb,
NPEBLILIAIOT NMOPOW 1 CEPUarnbHble MOKa-
3TN, HO OTYETO-TO 3TO COBCEM HE NP~
TOPHO, 1 MOYeMy-TO CPa3y MOHUMAELLb,
YTO K 3TOV NIeHTE NPYMEHNMO BbipaKeHue
«XOPOLWNI UMY (HE B MOCIEAHIO Oue-
penb 1 B 3HAYEHNUM «OOPbINY, «MPaBWsib-
Hbl). OTYaCTK, BO3MOXHO, MOTOMY, YTO
Ko Mt Xyaxwu MHOroobpasHa B CBOEM
NOABUIe: Kak ee repoVHA BbITAMBaNa, Pac-
TWNa [OYKY OfHa, Cnacana Cemblo (M Hano-
pBanach Ha 3Tom), Tak v Cama pexmnccep-
AKTPVICA <TAHET» KAPTUHY, Kak TOKOMOTHB,
C GU3NYECKM OLLY TUMBIM MyKECTBOM 1
BOJEN, XOTA U ee MapTHePbl (0COBEHHO
CTapVIKL) TOXeE BMOMHE JOCTOMHbI.

Boobliie, «[TOpW30OHT» MHTEpECEH ellie U
SKCKYPCOM B 6e/iHbIN, HUKaKMM leKopa-
LIVAMW HE MPUKPbITBIA PaBHUHHDBIA KnTal.
Ecnv acteTvika drnbma MecTamm v Hano-
MWHAET COBETCKYIO METOAPAMATUYECKYIO
Knaccuky (passe uTto noyTu He Obino B
HalLel KNaccrKe HepBHOW PYUYHON Kame-
Pbl), TO 3TOW OTKPOBEHHOCTbIO KW TaCKas
NeHTa Kak pas3 v oTnndaetca. Bce-Takv B
HaLLIMX TPaAMLIMAX BbINO 1 OCTAeTCA NoKa-
3bIBaTh BCE Nyullie, YemM eCTb, Byb TO XOTb
KOJXO3HOE 1300WnIie, XOTb POCKOLUHbIE
LUMOTKM 1 TaUKM B HbIHELLHWX OPUCHBIX
Apamax. OTKPOBEHHOCTb Ko MuH Xyaxu
NO3BONAET HE CTOMBKO OL|EHUTb AOCTATOK
1 COLMANbHbBIN CTaTYC repOUHK, CKOMBKO
MOHATb, B KaKOW »e 6ecnpocBeTHOCTH, B
TOM YKMCAE U MOPaNbHOW, XXMNOCh 3TOM
MKeHLUMHe BCe 3Tv rofbl. Hy v npuaaet
OLLyLLEHVe NOMHOM MOAIMHHOCTW, CaMo
coboit. OTToro v cnesb.

UNzopb Casenves

HeTpyaHO ycMOTPETb B 3TOM 3M1eMeHTapHbI CaMOMNo-
BTOP: OMATb B LIEHTPE — ABE MOSIOAbIE rEPOUHM-NOAPYTH,
ONATb KapTrHa O MOParbHOM BbIGOPE, O MOCTYTKE 1 O
6e3nencTaun. Bompoc nuitlib B TOM, CBUAETENBCTBYIOT 3TK
BHeLLHWE GaKTOpbl O KaNUTYNALMY pexinccepa nepen
3PUTENBCKMMI OXMOAHVAMM, UK O CNeLnpruyecKon
ynepToCTU UCTUHHOIO aBTOPA, CHUMAIOLLErO BCHO KM3Hb
OJHO 1 TO e KM1HO.

B nonb3y BTOpOW BEPCHM FOBOPUT TOT HEMPENOXHbI
aKT, uto MyHIXKMY LB YCNOXHWA CBOVM 3afjaun. B «4
MecALax...» CaMo NepeHeceHne AeNCTBMA B SMOXY Yay-
wecky nNpobyxaano MHTepPeC 3anagHOEBPONENCKOro
3puTens, a yCioBwva Apambl (3anpeT Ha abopTbl, HeobXo-
OVIMOCTb fienaTb UX HeneranbHo C Yrpo30i Ans XU3Hw)
6bIN 33AaHBI UCTOPUYECKMMI OBCTOATENBCTBAMM. «3a
XONMamm» NePEHOCUT HAC B CEFOAHALLHION PyMbIHMIO,

O KOTOPOW M3BECTHO Kyfa MeHbLLe. XOTA KOe-4To Mbl
3HaeM HaBepHsKa: MOCTCOUMANMCTNYECKan cpe/a 3bioKa
1 HEMOCTOAHHA, NMLIEHA eIMHbBIX CUCTEM LieHHOCTeN

— VI MOTOMY ellie bonee onacHa eciv He AnA Tena, To
ONA OyW1 OAMHOKOTO, HEMPUKAAHHOTO, PAaCTEPAHHOIO
uenoBeka. [eponHn kapTuHbl AnnHa (KpuctnHa OnyTtyp)
1 Boriknta (KocmmHa CTpaTaH) OAVMHOKYM BABOWMHE: OHM

— CMPOTbI, BBIPOCLLVE B MPUIOTE, @ 3aTEM Pa3yUYeHHble
camoii cyabbon. AnHa yexana Ha 3apaboTku B lepma-
HWtO, BolKwmTa oCTanack Ha poanHe 1 CTana MOHaxMHeNn.
Hauano ¢unbma — nx nepsas BCTpeYa 3a AOrMe rofbi:
AnviHa npuexana B POLHYIO AepPEBHIO 1 MeuTaeT 3abpaTb

BolikuTy ¢ cobolt Ha 3anag, a Ta He TONbKO OTKa3blBaeT-
CA ye3xKaTb, HO 1 XxoTena bbl, YTobbl MoApyra ocTanachb
XWTb C HEW, B TOM e MOHaCTbIpe.

MpruMHa Hepa3PELINMOro KOHGNKTa — II0O0Bb 1,
KOHEUHO, PeBHOCTb. A elLie 1Ba NPOTUBOMONOMKHDIX B3rNA-
13 Ha MMP: CaMOOTPEUEHME B KOMNEKTUBHOM MOKOe — 1
VHAMBMAYANNCTAYECKN OyHT, He AAtOLLMIA Aaxe Hamex bl
Ha rapmMoHwto. Cpefia Ciy»uT KaTanm3aTopom: HameKu Ha

TOTANINTAPHOCTb PENTUK 30€Cb TaK HaMeKaM 1 OCTatOTCA.

HacTosatenbHuLa 1 6aTiolKa (MOHaXMHW TporaTesibHO
30BYT UX <MaMOW» 1 «ManoW») OTHIOAb HE MPVHYKAAIOT
KOLLYHULLY AnvHy NOKUHYTb OOUTENb, @ CMUPHYO BoVKMLy
— OCTaTbCA Tam, 6pocnB noapyry. Bce pelleHns feByLKm
NPUHMMAIOT Camut. OueHb CKOPO CTaHOBUTCA MOHATHO, UTO
TParyyeckol passasku He 13bexaTb, MOCKOSbKY NtoboBb
MOPET OKa3aTbCA He TOMbKO CyTbio bora, Ho v becom,
KOTOPOro HEOOXOANMO CPOYHO M3rHaTb. PUTyan ak3op-
LM3Ma 3[eCb — OTHIOAb HE MaKaTHbIN NPKi3biB K bopsbe

C Mpakobecyiem, a ryboKo CUMBONMUECKMIA CNeKTaKb:
KOrAa YyBCTBA W3rOHAIOTCA 13 YeNOBEKa, B HEM He OCTaeT-
CA VI KVI3HM.

MenneHHo Habupas CKOPOCTb, «3a XONMaMW» AOCTUraeT

BbICLLErO MKa B NOC/eAHMe Nonyaca. B 31 MuHyThi Te
3PUTENI, KOTOPbIE HE YCMENV 3aCHY Tb UM BO3MYLLIEHHO
XJOMHYTb [IBEPbIO, MOHUMAIOT, UTO CaMbiM CTPALLIHBIM
AeMoHoM KprcTaH MyHpKy cumTaeT venoseyeckoe 6es-
pa3NnUMe: €ro-TO OH 13 HaC U 13rHasl.

AumoH [lonux




BOOBPAMAEMDIE JIIOBOBHUKWU

EFAAOYIIENISE] Pai. NMiobosb (Paradies: Liebe)/ Pex. Ynbpuix 3aitmb

€PBYI0 YaCTb PaAMKANBHOTO
Onyca BblfjatoLweroca as-
CTpuiua Ynbpurxa 3anana nof
NPOBOKALMOHHbLIM Ha3BaHuem «Pan»
3aMblKaeT yCTpaLaoLWnii 1 Yapytowmni
npoesa BAOMb OMbITOrO Na3ypHbIM
MOpEeM KeHMMCcKoro bepera. Boosnb
KPOMKW Gepera B OfHY CTOPOHY He
6e3 Tpyaa KOBbINAET pacnaneHHas no-
XOTblO TONCTaA Hemonoaas 6noHAVHKa
Tepe3sa (camooTBepxeHHaa MaprapeT
Tu3enb) — cekcyanbHaa TypuUCTKa
NOYTM NOHEBOE, HaxO4AWAACA B

Ki WTabenamu nexat nof ConHuem
KeHuu, CMeno noacTaBnsaga emy CBOM
boka (No obbemam LenmonmTa Ha
KBaApaTHbIA MUANMMETP Kadpa 3TOT
dunbm ObeT BCe pekopabl), a cTosLme
Ha cTpemMe apPUKAHCKME «MsKHbIe
ManbumKm» MO NePBOMY CBUCTKY
rOTOBbI YOBNETBOPUTD 11000 1NX 3PO-
Tyeckuit kanpus. MNocnylwas bonee
OMbITHYIO TOBAPKY, YKe MpeyCrnesLUyio
B JIOBOBHbIX MOXOXAEHUAX C adpu-
KaHLaMK, raBHasA reponHs Tepesa C
rOTOBHOCTbIO MPUHMMAET Xeflaemoe 3a
nencTeuTenbHoe. BN, Kak 1 ocTanbHbIM
obangesLwm OT BCEAO3BONEHHOCTH
ABCTPUNCKIM CBUHOMATKAM, KaxeTcs,
UTO MOOfbIM aPPUKAHCKUM CaMLiam
HY>KHO OT HWX YTO-TO MOMMMO AONNa-
poB. B ouepenHom pa3 pasoyapoBas-
WWCh B No6BK, Tepesa CTaHOBWTCA Ha
TPOMY BOWHbI 1 afanTupyeT TakTUKY
XONOAHOrO «t03epCTBa». 3a[1paB Mo-
[0N, AaMa TpebyeT OT MHTEeNIUreHT-
HOrO KEHUIMCKOro bapmeHa KyHHW-
NINHryCa, KOrfda »e TOT, COCaBWmnCh
Ha KynbTypHble pa3nuyus, bpocaeTt

B NULI0 O6Harneswen 6abuie ceoe
pewmnTenbHoe «HeT», becliepeEMOHHO
BbICTABNAET €ro 3a Aepb. Janblie
6onblie: YeTbipe npecTapesnble Ko-
wenku napaT Tepese Ha AeHb poxae-
HMA CTpUNTN3epa («OH BECH TBOW OT
rofoBbl 1O YNE€Ha») 1 camu pa3obna-

\\

HeCcKoHeuHbIX NoncKax NoO0OBHbBIX
NPUKAIYEHWI. A B NPOTUBOMONOXK-
HYIO el CTOPOHY, N1erko KpyTa CanbTo
MopTarne, NponeTaloT M1UMO Boobpa-
aemble adprKaHCKne NoOOBHUKM.

3a4yMaB TPUNOTMIO O Pa3NYHbIX
MHKapHaumWax pas (1 B camom aene,
CKOJMbKO Y€ MOXHO MPO af?) 1 O TOM,
YTO Y KaXKAOro TOT pall, KOTOPOro OH
3aCNyXKMBaeT, OCMbICNIEHHBIN 1 bec-
nouwaaHbIM 3ananb oTNPaBua CBOIO
nepByIo repOVHIO B «CObaUbIo Kapy»
KeHnu (ee nHTepecyowaaca NCKo4n-

4,

-

TENbHO JyXOBHbIMW PafOCTAMM CECTPa
B Cneaytollei cepun OyaeT nocnaHa B
MOHAaCTbIPb, a CTPafaloLlan OXKMpPeHN-
eM A0Yb — B Jlarepb ANA NOXyAaHus).
KeHus, kak ABCTBYET 13 KapPTUHbI, B3ATa
B KOMbLIO OKPYKEHWUA NOXUIbIMM
eBponenUamu, noHaexasLWnmmn coaa,
Hafo nonaraTb, NOA MMNHOTUYECKIM
BO3[eNCTBMEM peKNamMHbIx 0bbABne-
HWIA, Weapo NoobellaBLX UM HaUTK B
STUX KpasAx «paii: MoboBb».

Pait BbIrNALWT cnefytowmm obpasom:
KypryneHTHble NpecTapenblie aBCTpumn-

YaloTCa O KynanibHUKOB. He B cunax
MOHATL, MOYeMy NPW B3ra4e Ha HUX
y CTpUNTM3EePa HUKAK He HacTynaet
3peKUMA, OHW peLlatoT, YTO OH «HaBep-
Hoe, ren». [lonoBoe CHoWeHne mexay
npeacTaBUTENAMU ABYX LMBUIM3ALNN
(OT OfHOM NPefCTaBNUTENbCTBYIOT
LIe/UIIONNT U ayHbl, 3@ KOTOPbIMU NPK-
cmaTpumBaeT Tepesa No MecTy Xutesb-
CTBa, OT APYrovt — Gonblune YneHbl
1 NepBoO6bITHAA NPEANPUVMUMBOCTD)
HMKaK HEBO3MOXHO, Kak HEBO3MOXHa
nobas apyraa Gopma KOMMYHMKaLMN.
Kpome camor npuMUTUBHOW: «TOBap —
AeHbru — T0Bap».

Cmac ToipKuH

MOJ'I‘-IAHI/IE ATHAT

EOIRINEEEA 38 caupeteneit (38 temoins)/ Pex. Mlioka benbeo

- Bce sawu 38 caudemeneli ucneimeigaiom 4ye-
CMeo cubHO20 cmpaxad. B yem npuvyuHa smozo?

— A He 3Hato, NOYEMY HMKTO U3 HUX HUYEro He Aena-
eT. fl He yBepeH, UTo Bce oHW 6oATCA. [ofo3peBsato, UTo
HeKOTOpble MPOCTO HE MOHMMALOT, UTO MPOUCXOANT.

A BMeLLaTbCA — 3HAUWT NOCTaBUTb NOS YrPO3y CBOIO
XW3Hb. [lymato, Aeno He TONbKO B CTPaxe. Y Kakaoro
13 TPYALATY BOCbMM Oblna CBOA KOHKPETHaA MpuunHa,
1 MOXeT OblTb, OHV CaMK ee HWKOrfa He MOMMYT o
KOHL@ v He NpuMyT. HekoTopble TeMHble, Heobb-
ACHMMbIE NATHA — YaCTb YeNoBeYecKor Npnpoabl. Bot
nouemy A He NbiTaloCb OTBETUTL B GUSIbME Ha 3TOT BO-
npoc. lNonarato, AByX4aCoOBOW GUIbM He B COCTOAHNN
ybeauTenbHO OTBETHTL Ha 38 BOMPOCOB. MHe KaxeTcs,
yTO BbINO Bbl HEYECTHO C MOEN CTOPOHbI CAeNaThb BUA,
6yaTo A 3Ha0 3T OTBETHI. Al 3TOrO HUKOrAA He MoNMY.
Ecnm 6bl HeuTo NoAO6HOE MPOM3OLLIIO CO MHOW, A Obl
CXBaTUNCA 3a TenedoH UK 3aKpuyan B okHo. MoxkeT
6bITb, A Obl A@XKe BbILIEN Ha YL, HO B 3TOM Y»Ke He

yBepeH. Ho, Kak MYHVMYM, 5t 6bl MO3BOHWI B MONMUMIO
1 OTKPbIST 6bl OKHO, UTOOBI KPUKHY Tb. [ouemy oHu
3TOro He cAenanu, A He 3Hato. Bedb 0bbIuHO Y Ntogei
nepsoe nobyxaeHvie — BMeLIaTbCA. [oToM BONpoc
CTaBMUTCA NO-APYrOMY: KaK W Tb C CO3HaHNEM 3TOrO
npocTynka? [la, Bce OHW BUHOBHbI. Hy MOXeT ObiTb,

HEe COBCEM, He TaK, Kak youiiLa. [NaBHbI BUHOBHBI —
ybuiiLa. Ho BCe ocTanbHble HeMHOTO BUHOBHDI. B pas-
HOW CTENeHw, MOTOMY YTO BCE OHU BUAENM W CbILLANN
NO-pPa3HOMY.

- A nonuyus nossnsemca mosbKo K puHany...

- MNonuuenckre NoABNAIOTCA NOCNE TOro, Kak OANH
13 cBmaeTenen 3aroBopwi. Korga oguH 3 38 ckasan,
UTO A3, A CAbILLAS, BCE OCTaIbHblE TOXE HAUMHAIOT
roBopuTb. Monnuma JOMKHa HavaTb paccnefoBaHne
3aHOBO C yYeTOM NOKa3aHWiM cengetenen. Ectectsen-
HO, OHM 3aNHTEePeCOBaNNCL CBMAeTeNaMn. Bropas
npobnema, koTopas AobaBnAeTCA K NepBON — YTo fe-
NaTb C TeM CBUAETENEM, KOTOPbIN H1YEro He ckasan?



MIFF

CEKPETbI U J1IOMb

IEEENERNZEL Pazpywuteny (The Wreckers)/ AvkTtvrHa Xyg

CN1 Obl He CIOXKeTHblE OCNOX-

HEeHWA C AeTOPOXEHVEM, 3Ta

atMocdepHan ipama, CHATasA
pa3birpaHHan MOMOAbIMM NIOABMM
Ha NneHspe B aHMUICKOW AepeBHE,
MOrTa Obl PA3BEPHYTHCA U B 6OAPBIX
NeHCMOHePCKIX Kpyrax. CemeitHasn
napa (HexxHonwuuas Knep Qo 1
BCeOOLLMIA NobmeL, beHeaukT
Kambep63Ty, 30eChb peLnTensHO
HMYeM He HanoMuHatoLmn LLepnoka
Xonmca) nepeesxaeT 13 JIoHOoHa B
YIOTHO MOAYPa3pyLUEHHBIN CeNb-
CKUI1 OM — TOMBKO /1A TOrO, UTOObI
yOeamTbCs B TOM, UTO U1 1X, Ka3anoch
6bl, Kpenkvie NtoboBHbIE OTHOLLIEHNS
CKOPO OKaXKyTCA B TOM e MNauyeBHOM
COCTOSIHWM, YTO W XKunmnowapb. V1
pa3PyLUMTENAMM NIIOOOBHOM MANANK,
Pa3yMeEeTCsA, OKaXKyTCA OHU CamM.

KoHeuHo, He obxogutcsa 1 6e3
BHELLHMX KaTanm3aTopoB. Tako-
BbIM MO CIOXETY BbICTYMaeT 6pat
myxa (LLloH ViBaHC), HexaaHHO-
HeragaHHO NPUObIBLNIA Ha
NOObIBKY 13 CONHEYHOrO AdraHu-
cTaHa. Camo coboW, Nncunxmka ero
Ccepbe3Ho NoaopBaHa: Mo HoYam
OH NYHATUYECKM LIaCTaeT 13 yrna
B YroJ, CKpUNA NonoBuLamu, a B
[IHEBHOE BpeMs, CKpena cepaLe,
PaCcKpbIBaEeT rnasa poACTBeHHNMLE
Ha HeMPOCTble B3aUMOOTHOLLIEHNS
nByx 6patbes. CBefjeHus, 4OObITbIE
OT Hero, 3aCTaBNA0T MOOYIO
XEHY 33lyMaTbCA, Tak JIn YK XOpo-
IO 3HaeT OHa CBOETO My»Ka. 3aKpe-
MYB 33 MY>KUVHOI TeMY «CEKPETOB»
(B KaXAoOM yBarkalolem cebs
AHIUNCKOM JJOME, KaK U3BECTHO,

Rl ",

JOKEH METb MeCTO CKeneT B
wkady), aebroTaHTka AMKTUHHA Xya
TPaOVULUVOHHO CBOAMWT yaen CBOel
CeCTpbl, KEHLMHBI, K CEKCyarb-
HOW 13meHe 1 mxun. Bnpouem,
aTMocohepa obluelt HepPBO3HOCTY,
coobleHHan npebbiBaHMEM B JOMe
NCUXMYECKN HE3A0POBOTO YenoBe-
Ka WU MOCTENEHHO PacnpPOCTPaHMB-
WAACA Ha Napy 34PaBOMbBICIIALIMX
MOJIOZIOXKEHOB, ByaeT pa3sesaHa
POMAHTUYECKIM HACTPOEHHOW MOo-
CTaHOBLYMLEN B CAEPKAHHO Nyye-
3apHOM duHane, B KOTOPOM repou,
Kak CTOMPOLEHTHbIE BYpXya, TO NI
HaBcera, TO N Ha Bpems npu-
MUPUBLLMCH C CEKPETAMM U NIOXKbIO,
ybexaaloT ceba v 3puTenen B
CcBOEM HE3MATEXKHOM CUACTbE.
Cmac TeipkuH

Ero cyants? Bo ®paHUMM MOXHO CyauTb YenoBeka,

— OHa OKa3anacb Ha CTbike mexnay O6U.LeCTBOM n

KOTOPbIN He BMeLanca B nofobHom cutyaumn. Cront
7 HaYMHaTb NPOLECC UKW He CTouT? 3T0 Npobnema
obulecTtsa. He yenoBeka, a 0bWleCTBa B LIeIOM — rOBO-
PWUTb UV HE FOBOPWTb, OCYKAATb MW He OCYKAaTb.

- Ho o6wiecmeo cocmoum u3 omoesnbHbix ntoodel...

— Bbl npaBbl. Yenosek xe onpenenseTca CBOVMM
amoumnaMK, MMnynbcamun. Ho obLlecTBo CTpouUTCA He Ha
SMOLMAX 1 MMAYNbCaX, @ Ha mopanu. CTpaHa, aew-
CTBYIOLIAA HAa OCHOBAHMM MMIMYNbCOB, MOTEHLMANBHO
KpUMMHanbHas. 3To CTpaHa, roToBas pearMpoBaTth, No-
BVHYACh MOYTY XXMBOTHBIM MMMY/bCam. Linsunmsauynsa
npencTasnsaeT coOoW NOJHY MPOTUBOMONOKHOCTb.
LivBunmsauma — 310 pasmblLLneHunA. [epBbii UMYNbC
yenogeka — OTOMCTUTb CPa3sy »e 3a CBOM CTpafaHnA
— BOJIHe NOHATEH ANA KOHKPETHOrO YesloBeKa, Ho
06LWEeCTBO AOMKHO NATY Aasblue 4aa Toro, YTobbl ObiTb
cnpasennvBbiM. CNPaBeAnnBOCTb — 3TO He MeCTb.
O61LecTBO BEpHET YenoBeka Ha MecTo, byfeT yBaKaTb
ero npaBa, ¥ OfHOBPeMeHHO OyaeT yBaKaTb TOro, KTO
PAOOM C HUM. BO3MOXHO, X MHTEPECHI HECOBMECTUMBI,
HO eCTb BbICLUMIA HTEPEC, MHTepeC ObLLECTBa, 11y HEro
NPYOPUTET.

- [oyemy 2naeHeili 2epoti - xypHanucmka? Bel pe-
wunu peabunumuposams npogpeccuto xypHanucma?

yenosekom. C OfJHOW CTOPOHbI, 9TO XMBOW YENOBEK,
KOTOPbIN TOXe OOWTCA, CTPAlAaeT, COMHEBAETCA, Nepe-
XKMBAET, KaK 1 OCTasbHble, KOTOPbIE TOXE CTPAAaloT,
HO MpPW 3TOM BCe ke BUHOBHbI. OHa WX 3HaeT NIMYHO,
y Hee C HUMK 611M3Kne OTHOLWEHWS, 30eCh AeNCTBY-
eT yenoeeyeckas conuaapHoCTb. B To e Bpems

ee paboTa BbIHYXAaeT BCTaBaTb Ha TOUKY 3peHuA
06LecTBa, Npagabl, MOANLNY, KOTOPbIE CTOAT BbiLLE
KaXkoro oTAenbHOro rpaxaaHvHa. OHa OKa3blBaeTcs
mexay HmMK. C OBHOM CTOPOHBI, COXPaHAET AnC-
TaHUMIO, MOXET paccy»kaaTb, C APYron — NofaaeTca
SMOUMAM. TaK KWTb OUEHb CNTOXKHO, MOS repOovHS
OKa3anacb B LIeHTpe NPOTUBOPEUMiA YenioBeKa n
obulecTsa.

- CmpaHHo, Ymo npakmuyecku 00Ho8peMeHHO
8bIW/1U 084 04eHb pa3HbIX punbma npo fasp. OOUH
- onmumucmuyeckuti - Aku Kaypucmsaku, u opyzoli -
saul, 6e3bIcCX00HbIL...

— fl ewe He Buaen dunbma Kayprcmaku, HO gymalo,
Mbl CHANM AiBa pasHbix ropofa. Cpean YneHoB Cbemou-
HOW rpynMbl ObIAV 0K, KOTOPbLIE PaboTanu Ha ABYX
bunbmax.

NHmepabio senu Aca KonoduxHep u lMemp LLlenomuHHUK

Pommepdam-2012

“ MaHexX B «OKTAbOpe»

3A CIMMTUYKAMU

KOHKYPC IOKYMEHTAJIBHOIO KMHO
Mocon (The Ambassador)/
Pexx. Maac bptorrep

afc bplorrep — AaTCKui NUcaTenb, KypHanMCT

Y TenesenyLUMi, M3BECTHBIN CBOE CTPACTBIO

BHVKaTb B Camyto CyTb COBBITWIA, YMENO NMPUTBO-
PUBLUMCb OfIHNM U3 X HEMOCPEACTBEHHDBIX YYACTHIKOB.
B HOBOM NpOeKTe ero akTepCKIMi TanaHT U CKNOHHOCTb
K nonuTmnueckown catvpe (8 2004 rogy 8 JaHun BbIXOAMN
ero ek JOKyMeHTanbHbIN cepyian «[Jatyare 3a bywiav)
COeAVHWINCD BO YTO-TO AENCTBUTENBHO OUEHb OCTPOE
1 cMeLLHoe. «[locon» No CBOEN CyTW — MPOCTO elle OAHO
ynpaxHeHvie Ha Temy raseTHol pyOpYKL «MCMbITaHO Ha
cebe». TonbKo KaapOoB 113 HEro BrosHe XBaTnT, UTobbI MpK
HEMHOTO APYrX OOCTOATENBCTBAX CMPOBOLIMPOBATH Ha-
CTOAWWMIA MEXIYHAPOAHbIA CKaHAAN.

CocToATeNbHbBIN NbICHIM NOAAAHHbIA AATCKON KOPONEBb
B CBET/IOM KOCTIOME 1 C HEM3MEHHOW CUrapol BO PTY (COb-
CTBEHHO, Cam pexxmccep), Kynma 3a 135 000 gonnapos an-
MNOMaTUYECKMi MAacnopT nocna Jinbepun, oTNpasnAeTca B
camoe ceppaue Adpviku, LieHTpansHoadpurkaHcKyto pecry-
6Ky (LIAP), BbiBLLYIO KOAA-TO GPaHLLy3CKOM KOMOHWEN.
Bonpochl AunnomMatvn ero BOAHYIOT Kyaa MeHbLLE, Yem
BO3MOXHOCTb KaK CrieflyeT 3apaboTaTb Ha HeneranbHoM
A06blue anmazos. He 0cobo cKpbiBas OTCYTCTBYE AMMIO-
MaTMYECKOrO OMbiTa (BNEPBbIE OKA3aBLUMCh Ha BBEPEHHOM
emy TeppUTOPUM, BMECTO MPUBETCTBIA OH Npea/araeT
BCeM MocKopee BbINKTb), AeCTBYA OANMHAKOBO TOUHO 1
CamoyBepeHHO, Maaic MPOHKM3bIBAET BCE CION KOPPYMMV-
POBaHHOTO A0 NMpefena 0bLLeCTBa OfHUM YAAPOM.

oA NpeanoroM CTPOUTENbCTBA CNNYEUHOM habpurKm
(MPVKPbITVE ANA HE3AKOHHOW TOProBAM anMasamy, 3a
KOTOPYIO MHOCTPaHLLY C GarnbLUMBbIM NMAcMOPTOM 3[eCh H-
uero xopoLLero He cBeTUT), Maic Ha3HauaeT 1 ¢ bneckom
NPOBOANT OAHY IENOBYI0 BCTPeUy 3a Apyrow. OT konnerun-
nocna u3 MHaum ao coiHa npesnaenTa LIAP a no coBmecTn-
TeNbCTBY — O[HOTO U3 BAVATENbHENLLIMX MHUCTPOB.

MecTamm npomncxofsaLLee Ha SKPaHe KaxkeTcA Takvm
HEBEPOATHBIM (a C YUETOM TLLATENBHO PACCTaBNEHHDBIX
MOBCIOAY CKPbITbIX Kamep — eLlie 1 MOCTaHOBOUHbIM), UTO
CNOXKHO OTAENATLCA OT MbICAIW, UTO PEXIMCCEP HAC NPOCTO
pa3birpan. Kak B cilyuae ¢ HecuacTHbIMM GefHbIMM adpu-
KaHLamK, ClyLIatoLLMMI NeKLMIO O MPOV3BOACTBE CnYeK
Ha abpuKe, KOTOpas HUKOrAa He BymeT 3anylieHa. «A no-
HMaST, YUTO OOMAHBIBAIO 1X, — TOBOPWT NOC/IE OUepeHON
TaKow nekunn Maac. — Ho ycnokangan ceba MblCibio, Uto
Apyrie AnniomaThl 1 Tak OOMaHbIBAKOT VX Kax bl IeHb —
1 TOpaso Honee KecTKo.

CTpallHO flaxe NPeACcTaBUTb, KAKOW MaTepuan 3ToT
UesoBeK NPUBE3ET U3 NMOAOOHOO AUMIIOMATUYECKOTO
BI3MTa B Poccuio.

Hukuma Kapyes



FIRE IN HELL/
JIOGHWA

COMPETITON
Dir. Lee Sang-Woo

Casting glances over his shoulder, a guy in a thick
hat dressed like a Buddhist bonze stealthily enters
the first frame from the left side. Before going into
the Korean temple he opens the door a wee bit and
cautiously peeps into the darkness. The guy is super.
We would have noticed how good-looking he is even
without his brother stating in the middle of the movie
that he is envious of his handsome relative, at whom
girls keep throwing themselves. He possesses one of
those streamlined shaven skulls which seem to attract
drops of rain and it won't be ten minutes before the
director offers us such a shot. He has been created for
love, God created him like that. He promises delight
to women and very soon we will witness a lustful sex
scene in the temple.

In the next episode, already in the Philippines,
he and the camera (and by consequence us) will
be cautiously studying the mysterious villa called
«Orchid» through the ornate railing the way he did
in the temple. At this villa we'll spend the greater
part of the movie. He is our guide through the film
world and it is important. It is not the first time that
the director Lee Sang-Woo deals with a murderous
family tragedy (here it embraces even two families)
that ancient Greeks would envy. This time we have
the protagonist, the object of our empathy: it is this
guy, who was born for sex, and (judging by his sturdy
well-built body which the camera will savor again and
again) simple pleasures of sumptuous meals, sound
sleep and walks in the fresh air. | repeat, God made
him that way.

But the deity at the «Orchid» villa is some sugary
Jesus. Korean criminals who have found shelter at the
mansion, must praise Christ in the streets and per-
form ecstatic dances, resembling the twitching of the
possessed, if they want to have food and protection
from the so called justice. Our guy runs away from
them - into the symbolic white light filling two thirds
of the frame. We learn that back home in Korea he too
had to earn his bread pretending to be a monk who
collected charity for another earthly deity, the round-
faced Buddha with a demented smile. The God that
created this personable guy, has no place between
the tow idols glorified by idiots and those pretending
to be idiots as a way of earning money.

Is there paradise on earth? There are glimpses of
it in a couple of episodes. When the guy walks along
winter streets and there are no passers-by. When he
sits in the restaurant and the only sound is the warm
sizzling of food and there are no waiters, owners,
customers except for one girl who is downing her
third bottle of soju. Still not satisfied, the girl will drop
into the shop and get a fourth bottle which she’'ll
take home. There won't be any shop assistants there
either. This is a very poetic moment, an idyll on film -
the world without shop assistants, passers-by, waiters,
noisy children and shrieks of music. The world of
melted snow where you don't pay the bill for being
created lustful for sex, food and drink, and where a
guy and a girl, both well-fed and drunk, stroll freely
and the guy wants that girl and can give her pleasure.

But the world of sugary deities is such that these
guys, favored by god, are provoked into violence,
which gives a go-ahead to sugary deities dreaming
of disciplining the real God. In another competition
movie called «Door» Helen Mirren said: «My God is
not in church, he is everywhere, at the bottom of the
well and in violence». So that in this story too nothing
works out and in the battle of sugary deities and their
worshippers these guys will always remain cannon
fodder. In another symbolic shot our protagonist
bumps into a shop-window displaying pork and

the light-bloody glow of the cut meat will engulf his
handsome face.

Handsome lively guys who become cannon fodder
for society ruled by artificial idols is not something
new. A third of Delon’s films are about it, but unfortu-
nately there seems to be no reason to believe that in
the near future it will become obsolete. Lee Sang-
Woo and his handsome actor Won Tae-Hee made
their worthy contribution.

Alexei Vasiliev

BEYOUND
THE HILLS/
DUPA DEALURU

ERZMEMYE Dir. Cristian Mungiu

Nothing is as hard to bear as success, especially
for a talented person. Cristian Mungiu took this bur-
den upon himself after the triumph of «<4 Months,

3 Weeks and 2 Days» in Cannes. The film gave rise
to the talks about Romanian New Wave and he

was proclaimed its informal leader. There was no
chance to escape the «syndrome of the second
film», although the second movie was actually «4
Months...» (Mungiu’s debut «Occident» remained al-
most unnoticed). «Beyond the Hills» is the director’s
third movie. Gleeful reporters hurriedly announced
an epic failure even before the official premiere.
The reviews were mixed. Even awards to the actors
and the scriptwriter bestowed by the Cannes Jury
headed by Nanni Moretti did not alter the situation:
some said the Romanians deserved the prizes, oth-
ers maintained it was a matter of habit.

«Beyond the Hills» leaves a mixed impression. Two
and a half hours without any music on the soundtrack
and any action within the frame is an ordeal, al-
though we must be used to such things by now. As if
on purpose Mungiu turned his new movie into a kind
of digest of modern Romanian cinema. It is true of the
visuals (the camera was entrusted to the remarkable
Oleg Mutu, who knows how to combine emotional
detachment with fairly Hitchcockian suspense) and
of the storyline: incongruous policemen, slapdash
doctors, inevitable collapse in minds and latrines. It is
easy to notice simple self-repetition: two young girls
in the focus of attention, moral choice, action or inac-
tivity. The question is whether these signs signal the
author’s capitulation before the expectations of the
audience or the peculiar obstinacy of the filmmaker
who shoots the same cinema all his life.

Among the arguments for the second option is
the evident fact that Mungiu set himself a more
complicated task. In «4 Months...» the action was
set in the Ceausescu epoch which readily aroused
the interest of the Western audience and the prereq-
uisites for the drama (a ban on abortions and the en-
suing necessity to do them illegally risking one’s life)
were defined by the historical situation. «Beyond the
Hills» takes us to present-day Romania which is far
less known. Though there are a couple of things that
we know for sure: post-socialist environment is vola-
tile and unstable with no system of values and so
even more dangerous, if not for the body than for
the soul of the lonely, forlorn, confused person. The
protagonists Alina (Cristina Flutur) and Voichita (Cos-
mina Stratan) are doubly lonely, they are orphans,
grew up in the orphanage, but fate separated them.
Alina went to Germany to earn money, Voichita
stayed at home and became a nun. The set-up of the
movie is their first encounter in many years: Alina
comes to her native village hoping to take Voichita
with her to the West, but the latter does not merely
refuse to go but wants her friend to live in the same
monastery with her.

The reason for the irreconcilable conflict is love
and jealousy. As well as two opposite world outlooks:

self-denial in general tranquility and individualistic
revolt with no hope of harmony. The environment is
a catalyst. Hints at the totalitarian nature of religion
remain just that: hints. The prioress and the parson
(the nuns lovingly call them «mother» and «father»)
do not force the rebellious Alina to leave and the
docile Voichita to stay and break up with her friend.
The ritual of exorcism is not a garish appeal to fight
obscurantism but a symbolic spectacle: when feelings
are exorcised no life is left in the human being.

Gaining speed slowly «Behind the Hills» reaches
the climax in the last half hour. At this stage those
viewers who have not fallen asleep or indignantly
left the hall understand that in Mungiu's eyes the
most horrible demon is human indifference: it was
indifference that he exorcised.

HORIZON/
TIAN BIAN

HESIE@IVES Dir. Nuoming Huari

Itis no all that surprising that after the press-
screening of «Horizon» many people left the hall
brushing tears from their cheeks, while more com-
plicated, masterly (and even more striking) movies
can rarely cause this effect. There is no hard and
fast rule: a perfectly crafted movie is not necessarily
heartfelt and vice versa. Sometimes the artless life
itself is much more touching than the most talented
work. Thousands of people sob, when the program
«Wait for Me» is on air. | mention this program
because the plot of the movie is very similar to the
stories told in TV. Something like «Father went to the
capital to make some money, but he stopped an-
swering the phone in 1992...» Then the unintelligi-
ble father is produced, but he cant explain anything.
In Nuoming Huari’s film (she also played two parts
- the mother and her grown-up daughter) a similar
story takes place: after more than twenty years’
absence the father, who had gone to town to earn
money, turns up on the doorstep of Su Jin's more
than modest dwelling. The family is at a loss what to
do, because the situation is further complicated by
the conventions of Chinese etiquette (which proves
unshakable even in total poverty). Su Jin's father
experiences what teenagers call a <mind explosion»:
the father-in-law has come and everybody must be
on their knees! But his own daughter won't even talk
to him...

It is natural that the movie consists almost entirely
of flash-backs and the amount of tears shed sur-
passes even TV series standards, but somehow it is
not revolting and somehow one immediately feels
that this movie deserves the definition «good film».
Partially because Nuoming Huari accomplished
several feats: like her character, who single-handedly
brought up her daughter and saved her family (and
overstrained herself), the director/actress hauls
the film like a locomotive with the courage and
will which are almost physically felt, although her
partners, especially older ones, are also up to the
mark. «Horizon» is interesting as an excursion to the
poor, undecorated China of the plains. Even if the
aesthetics of the movie might sometimes remind us
of the Soviet melodrama classics (except, perhaps,
for the nervous hand-held camera), this candor
makes it different. Our tradition demanded to show
things better than they were in reality, be it kolkhoz
abundance or luxurious dresses and cars in modern
office dramas. Nuoming Huari’s frankness lets us
understand not so much the protagonist’s material
wealth and social status, as the depth of complete
hopelessness that surrounded the woman all these
years. As well as creating the feel of authenticity,
naturally. Hence the tears.

Anton Dolin

Igor Savelyev



PARADISE: LOVE/

PARADIES: LIEBE
ERZYEMNE Dir. Ulrich Seidl

The first part of the radical opus by the outstanding
Austrian Ulrich Seidl, provocatively entitled «Paradise»
is completed by the frightening and enchanting trip
along the Kenyan coast washed by the azure ocean.
An aging blonde Teresa walks with evident difficulty
along the edge of the water heated by desire, an
almost unwilling sexual tourist in constant search of
love adventures. Imaginary African lovers performing
somersaults fly by in the opposite direction. Seidl got
the idea to make a trilogy about various incarnations
of Paradise (truly, everyone is sick and tired of watch-
ing hell) and about every person having his own para-
dise, the one he deserves. The clever and merciless
Seidl sent his first female protagonist into the Kenyan
heat (in the next film her sister, who cares only about
spiritual joys, will be dispatched to a monastery and
her overweight daughter will find herself in a slimming
camp). As the movie testifies, Kenya is besieged by
aged Europeans who seem to have arrived here under
the hypnotic influence of various advertisements,
promising them «Paradise and love» in the country.

Paradise looks as follows: rows of corpulent elderly
Austrians lie in the Kenyan son, boldly holding their
sides to it (the rate of cellulite per square millimeter of
the screen breaks every record), while African «beach
boys» waiting nearby are ready to accommodate any
erotic caprice at first notice. Having herd the stories
of her more experience friend, who has had some
success in love affairs with the Africans, Teresa readily
takes the imaginary for the real. Like other Austrian
sows gone berserk with all-permissiveness, she be-
lieves that there is something else besides dollars that
African males want from them. Another disappoint-
ment in love pushes Teresa to the path of war and she
chooses the tactics of cold-blooded using. Pulling up
her skirts the woman demands cunnilingus from the
respective-looking Kenyan barman, but when the
latter retorts her with a resolute «no», pleading cultural
differences, the brazen woman unceremoniously
throws him out. More is to come: four aged hags offer
Teresa a stripper as a birthday present (<he is all yours
from head to dick») and themselves undress to the
swimsuits. Unable to guess why the sight of them does
not give the man an erection, they conclude that <he
must be gay». Sexual intercourse between representa-
tives of two civilizations (one is represented by cellulite
and mongoloids watched over by Teresa, the other by
big dicks and primeval enterprise) is absolutely impos-
sible as is any other form of communication. Except for
the most primitive «goods — money — goods».

Stas Tyrkin

ONE NIGHT/

38 TEMOINS

Dir. Lucas Belvaux

- All 38 witnesses feel strong fear. What is the
reason?

-l don't know why nobody is doing anything. | am
not sure they are all afraid. | suspect some of them
do not understand what is going on. But interfering
means risking one’s life. Probably it is not only fear.
Each of the 38 people had his specific reasons and
perhaps they themselves will never fully understand
of accept them. Certain dark, inexplicable spots are
part of human nature. That is why | make no attempt
to give an answer in my movie. | think a two-hour
movie can't give satisfactory answers to 38 questions.

It would be unfair if | pretended to understand. | will
never understand. Should something like that happen
to me | would have seized the phone or shouted out
of the window. | might have even gone out into the
street, but | am not sure. But at least | would have
called the police and opened the window. | can’t un-
derstand why they did not do it. Probably no one does.
Usually a person’s first impulse is to interfere. And then
another question arises: how can one live with the
knowledge of this offence. Yes, they are all guilty. Well,
perhaps not as much as the murderer. The murderer

is the main culprit. But they are all slightly guilty. Each
to a different degree because they all saw and heard
different things.

- And the police appears only in the end...

—The police arrive after one of the witnesses starts
talking. When one of the 38 says that yes, | heard it, the
rest start talking too. The investigation must be started
anew with the consideration of the new testimony.
Naturally they showed an interest in the witnesses.
Another problem arises: what should they do with the
only witness who did not talk? Should he be put on
trial? In France you could prosecute a man who did not
interfere in such a situation. Should they initiate pros-
ecution or should they not? This is a problem for the
society. Not an individual, but the society as a whole -
to talk or not to talk, to condemn or not to condemn.

- But the society is made up of individuals.

—That is right. And an individual is defined by his
emotions and impulses. But the society is not built
on emotions and impulses, but on morals. A county
acting on impulse is a potentially criminal one. It is
a country ready to react following almost animal
instincts. Civilization is totally different. Civilization
means thinking. The firstimpulse of a person - to
avenge his suffering — is natural for an individual, but
the society must go further than that if it wants to be
a just society. Justice is not vengeance. The society will
restore the person to his proper place, will respect his
rights and at the same time will respect those around
him. Their interests might be incompatible, but there
are higher interests, the interests of the society and
they take priority.

— Why is the main character a journalist? Why did
you decide to exonerate the profession?

- She happened to be at the junction between the
society and the individual. She is a human being who
also fears, suffers, hesitates, worries like everyone else,
who also suffer but they are guilty. She knows them
personally, she has close relations with them, itis a
question of human solidarity. But her work pushes her
to take the standpoint of society, truth, police, which
are above any single individual. She finds herself
torn between them. On the one hand she keeps her
distance, she can rationalize, but on the other she is
overcome by emotions. It is a very hard life. She is at
the centre of contradictions between the individual
and the society.

- Curiously two very different films about Havre
appeared at the same time. One - optimistic — by Aki
Kaurismaki, and yours disconsolate one.

-l have not yet seen the film by Kaurismaki, but
| suspect these are two different towns. Among the
crew members there were people who worked on
both sets. There was a third movie, which was also
filming in Havre at the time — by Gordon. And this is
the third town. All these towns coexisted within Havre.
Very interesting.

Interview by Asya Kolodizhner and Peter Shepotinnik

THE WRECKERS
PE Dir. DR. Hood

But for complications arising from childbirth, this
atmospheric drama, filmed and played out by young
men on location in an English village could have taken
place among pensioners. A married couple (the fair-
faced Claire Foy and the universally loved Benedict
Cumberbatch, who does not retain the slightest

manege in «octyabr»

resemblance to Sherlock Holmes n this movie) arrive
from London to stay at a cozily dilapidated country
house and to find out that their seemingly strong
caring relationship will quickly deteriorate to the same
pitiable state as the building. It goes without saying
that the wreckers of the idyll will be they themselves.
Surely there are outside catalysts. In the story this
function is assigned to the husband'’s brother (Sean
Evans) who unexpectedly comes on leave from sunny
Afghanistan. No wonder his mental state is affected: at
night he wanders about the house like a sleep-walker
and at daytime unwillingly opens the wife's eyes to the
complicated relationship of the two brothers. The in-
formation he provides makes the young women won-
der if she really knows her husband. Having assigned
the line of secrets to men (every respectable English
household must have a skeleton in the cupboard),
the debutante D.R. Hood leaves nothing but sexual
infidelity to the woman. But this nervous atmosphere
resulting from the presence of a mentally disturbed
person and gradually taking its tall on two sensible
newlyweds will be dispersed by the romantically-
minded filmmaker in the moderately radiant finale,
when the two one hundred per cent bourgeois make
peace with secrets and lies, forever or for a time being,
and convince themselves of their cloudless happiness.
Stas Tyrkin

THE AMBASSADOR

DOCUMENTARY COMPETITION
Dir. Mads Brugger

Mads Brugger is a Danish writer, journalistand TV
personality famous for his passion for getting at the
very core of events, skillfully pretending to be one of
the participants. In his new project his acting talent
and the propensity for political satire (in 2004 his bit-
ing series «Danes for Bush» aired in Denmark) blended
into something very mocking and funny. «<The Ambas-
sador» is essentially another exercise for the news-
paper column «tested personally». The only problem
is that in a different situation the footage would be
sufficient to provoke an international scandal.

A well-to-do bald subject of the Danish Queen in
a light-colored suit and with the invariable cigar (the
director himself) spends 135 000 dollars to buy the
diplomatic passport of a Liberian ambassador and sets
off to the very heart of Africa, the Central African Re-
public, once a French colony. He is far less concerned
with diplomatic questions than with the possibilities
of earning big bucks on illegal mining of diamonds.
Taking no special pains to conceal the absence of dip-
lomatic experience (on arrival he invites everyone for
a drink instead of going through formal introductions)
and stabs all layers of the utterly corrupted society
with one blow.

Pretending to be constructing a factory producing
matches (a cover for illegal trading of diamonds which
promises no good to a foreigner with a fake passport)
Mads holds one round of successful negotiations after
another. From the fellow ambassador from India to
the son of the president of CAR, who is also one of the
most influential ministers.

Sometimes the developments on the screen are so
incredible (taking into account the skillfully placed hid-
den cameras they seem almost staged) that it is hard
not to suspect that the director is pulling our leg. For
example when he was delivering a lecture to miser-
able poor Africans about the factory of matches which
would never start production. «l new | was cheating
them, — says Mads after one of such lectures. — But
| consoled myself that other diplomats were telling
them lies on a daily basis and far more cruel lies they
were».

I'd be horrified to imagine what sort of material this
man would bring from a similar diplomatic mission to
Russia.

Nikita Kartsev
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MaHeX B «OKTAOpe»

28 UIOHA / JUNE, 28 29 NOHA / JUNE, 29
11:00  KusHb B poTorpadusx / LIFE IN STILLS OKTAbpb, 5 58 11:00  MMnaneta Ynutka / PLANET OF SNAIL OkTA6pb, 5 87
11:00  Yeprononox/IRONWEED OKTA6pD, 6 137 12:00  Paspywwutenn /WRECKERS OkTA6pb, 4 86
11:00  Bce konbi - yoniopku / A.CAB.: ALL COPS ARE BASTARDS ~ OkTA6pb, 7 110 12:00  Wionb /JULY OkTA6pb, 8 98
12:00  170repy/170 HZ OKTA6pD, 8 86 12:00  lepmaHua oceHbto / GERMANY IN AUTUMN OKTA6PD, 9 123
13:00  ApreHTuHckunin ypok / ARGENTINIAN LESSON OKTA6pPBb, 5 60 12:30  Moutu HeBuHHble / ALMOST INNOCENT OKTA6pb, 6 112
13:00  Knaccosble oTHoweHuA / CLASS RELATIONS OKTAGpD, 9 126 13:00  ApepHas Hauma / NUCLEAR NATION OKTA6PD, 5 124
13:30  LWyrapnaHpckuii akenpecc / THE SUGARLAND EXPRESS — OkTa6pb, 4 109 13:00  MpuHy cnés/PRINCE OF TEARS OKTA6pb, 7 123
13:30  Pa3sHouBeTHble 6yToHbI / COLOUR BLOSSOMS OKTAbpb, 7 106 14:00  Y6utb nepecmeluHuka / TO KILL A MOCKINGBIRD ~ Oktabpb, 4 129
14:30 ToHwn KepTuc: Ha myTu B Myp 3Be34 / OKTA6PDb, 5 96 1430 CTpaHuLibl UICTOPMM COBETCKOTO CTEPEOKMHO. YacTb 2/ OKTAbpD, 8 80

TONY CURTIS: DRIVEN TO STARDOM SOVIET STEREOKINO. PAGES OF HISTORY. PART 2
14:30  BbiTb nnu He 6biTb / TO BE OR NOT TO BE OKTA6pPb, 6 99 15:00 Tois, unu TAXKNIA MyTb NO3HaHMA / OkTA6pb, 9 126

GOYA ORTHE HARD WAY TO ENLIGHTENMENT

14:30 CTpaHWLIbl MCTOPWM COBETCKOrO CTepeokinHo. Yactb 1/ OKTAbpb, 8 106

SOVIET STEREOKINO. PAGES OF HISTORY. PART | 15:00  Mocon/THE AMBASSADOR OKTA6pb, 2 93
15:00  TT3[:Bbipsatbca Bnepen/TT3D: CLOSERTOTHE EDGE ~ OkTA6pb, 2 104 15:00  B3pocnes Bmecte ¢ BeTpom/ GROWING IN THE WIND OKTAGPD, 6 84
15:00  Uwukn/CYCLE OkTsA6pb, 10 78 15:30  Ynuua byruc/BUGIS STREET OKTA6PD, 5 98
16:15  Mpownoe / THE PAST OKTA6pPb, 9 114 16:00  Xummpzsy / HIMIZU OKTA6pb, 7 129
16:30  Apckoe nnama / FIRE IN HELL OKTA6pb, 1 99 16:30  Cpok rogHocTtn / EXPIRATION DATE OkTA6pb, 1 1M1
16:30  Mobnwxke / A LITTLE CLOSER OkTA6pD, 4 73 16:30  CnyvanHas ceasb / RANDOM ENCOUNTER OkTA6pB, 11 80
16:30  «Bupgeonoasus» /VIDEOPOETIC PROGRAMME OkTA6pb, 11 73 17:00 TMobnuxe /A LITTLE CLOSER OkTA6pb, 4 73
17:00  Ewe ogHa meuta / ONE MORE DREAM OKTA6pb, 2 87 17:00 gfﬁbgmsg\ggvsaEﬁgmﬁHEv(\)/me / OKTA6pBb, 6 85
17:00  MMnaHeta Ynutka/ PLANET OF SNAIL OKTA6pPb, 5 87
17:00  MocnepHaAs no6osb / LAST ROMANCE OKTA6pb, 8 101 e OkmAGpe, 8 o
1730 Juaw/DIAZ OKTAGpb, 6 120 17:30  Mortbinek / LYAH OKTA6pb, 2 75
1730 ScToHckan anumaLwa / ESTONIAN ANIMATION OKTA6pb, 10 120 17:30  [la3ppasctsytot antunogpl! / iVIVA LAS ANTIPODAS! OKTAbPD, 5 94
18:30  AmepukaHckue rpadpdutn / AMERICAN GRAFFITI OkTA6pD, 4 112 __m Okrape, 9 100
1830 S e B e e ] OKTA6pb, 11 67 18:00  Llesapb ceovmm pykammn / STRING CAESAR OkTA6pb, 10 88

w0 IeonGr o Gl O 2
19:00 MocneaHss ckaska Putbl / LAST RITA'S FAIRYTALE OKTA6pb, 1 100
1900 Mocon/THE AMBASSADOR T 93 18:45  CekcaHrenos / SEX OF THE ANGELS OKTA6pb, 4 105
19:00 MepTBbix He Tporait, ieTka / OKTA6pb, 5 90 __B OKTAGP®, 7 L

DON'T TOUCH THE DEAD KID 19:00  KopHenusy 3epkana/CORNELIA AT HER MIRROR ~ OkTsabpb, 8 100
19:00  Topm3oHT / HORIZON OkTA6pb, 7 93 19:30  Mpucytctaue Benukonenus / MAGNIFICIENT PRESENCE  OkTa6pb, 1 106
19:00  lepmaHusa oceHblo / GERMANY IN AUTUMN OKTA6pb, 9 73 19:30  B3smag/THE LOOK OKTA6PD, 2 99
20:00 O6peteHHas namaTb / FOUND MEMORIES OKTA6pb, 6 98 19:30  Mapgam [iobappu / MADAME DUBARRY OKTA6pb, 6 85
20:00  Llesapb cBoumu pykamm / STRING CAESAR OkTs6pb, 10 88 20:00 ?S’EHBTEAE?(MCTTE Egmo%ll;o:glé;gﬁlo;nﬂx/ OkTA6pb, 10 99
20:00  Meuyta onurapxa/ A DREAM OF AN OLIGARCH OkTA6pb, 11 100
21:00  figepan Hauua / NUCLEAR NATION OKTAGPb, 5 124 20:00 g’ggﬁg"g ﬁl‘%‘%ﬁ%ﬂﬁ?ﬁé ma}eHFE”,a’l\bT"E‘;TA"L'”\f\;géLD OKTAGPb, 5 8
2200 Jiobosb c akuentom / LOVE WITH AN ACCENT OkTAGp, 1 100 20:00  BupmuHremckmii opHameHT / BIRMINGHAM ORNAMENT  OkTA6pb, 11 68
21:30  Pait. Jlio6oBb / PARADISE: LOVE OKTA6pb, 2 120 21:00  Tonnueyackuit Mycop / GARBAGE OKTABpb, 4 88
21:30  Paspywwtenn / WRECKERS OKTAbpb, 4 86 21:00  Bap6apa/BARBARA OKTABPb, 7 105
21:30  JlepaHoe monuaHue / FROZEN SILENCE OKTA6pS, 7 114 2100 Mocne nonyara / AFTERNOON OKTA6pb, 9 97
22:00  Cnactu papgosoro lNepeca/ SAVING PRIVATE PEREZ OKTA6pb, 8 105 — Mapva AGpamoBHY. B MpUCyTCTBNM XyaoXHIKa /  OKTAGPD, 8 99
22:00  BaHTor/VAN GOGH OKTA6Pb, 9 158 ’ MARINA ABRAMOVIC: THE ARTIST IS PRESENT
5200  [TPOrPamMa MacTepcKoii 3penuiuble ckyccrea» /- OKTAGPS, 11 48 22:00 A, AuHa/l, ANNA OKTAGPb, 1 93

WORKSHOP «VISUAL ARTS» PROGRAMME 22:00  KoHkypc kopotkoro Metpa / SHORT FILM COMPETITION ~ Okta6pb, 2 116
22:30 EE’B"E’?E’;\ E‘gf‘SaECIE:‘ET“HBV‘\’/f;’E“"' / OkTabpe, 6 85 2200  Mgvor /IDIOT OKTABpb, 6 132
22:30  Yronok Kopotkoro meTpa/ SHORT FILM CORNER ~ JleTHuii MuoHep 1M1 22:00 EggaﬁmEgﬁﬁ;fng:ﬁ%ﬁx:;&;){ ASSOCIATION OkraGp, 11 =
23:30  3Be3pHbi Bopc/ STAR WORMS OKTAbpb, 4 115 S Wncyc Xpucroc - cynep3sesa / OKTAGpb, 4 106
23:30 CeKcyarnbHas X13Hb GpaHLy3cKomn cembi / OKTA6pPb, 5 77 ' JESUS CHRIST SUPERSTAR

SEXUAL CHRONICLES OF A FRENCH FAMILY 2315  Ecmsce.../IF ONLY EVERYONE OKTABpb, 7 92
23:59  3axonmamu/BEYONDTHEHILLS OkTatpb, 1 150 2330  Bceywnu/EVERYBODY'S GONE OKTABpb, 8 120

PEAKOJUETUA: TOPb CABEJIBEB /ACA KONTOAVMHEP / EKATEPMHA BACUHA /EBA KPAYC/MXAWIT KYKIH / NBA KOMbINIOB / AHTOH YYMAYEHKO /METP WENOTUHHMK NEPEBOAbI: MAPVIA TEPAKOTAH,

[IEHWC CONOBBEB-OPUAMAH, HUHA LIbIPKYH ®OTO: ANIEKCEM IOLIEHKOB BEPCTKA: MAPUA PEBAKVHA MAKET FA3ETbI: AMUTPU METESTKH /ONbIA NIbHAHASA



34 MOCKOBCKUW MEXXOYHAPOJHbIA KNHO®ECTUBAJIb MPOBOAUTCA NPU MOAAEPXKKE
MWHUCTEPCTBA KYJIbTYPbl POCCUNCKON OEAEPALNMA
34 MOSCOW INTERNATIONAL FILM FESTIVAL IS HELD WITH THE SUPPORT
OF THE MINISTRY OF CULTURE OF THE RUSSIAN FEDERATION

CIMTOHCOPbBI 34 MMKO / 34 MIFF SPONSORS

(@) ras6aHk

| | Mercedes-Benz L'OREAL

PARIS
ARTOIS /B 15

KoMmmepcaHT®b KommepcaHTbFM93.6
Panono HOBOCTEU

Paalggg HELLO!
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