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TMO BYOPEHCONA ABTAHAMIT MAXAPALI3E
Kak roBopsT 8 OuHnaHaum, A He niobnio, Koraa Y XyAoKHMKOB
«EC/IM CTapaellbes YroauTb BCE HOPManbHO

BCEM, OKXELLbCA B Necy» AVTANDIL MAKHARADZE
TIMO VUORENSOLA I hate it when everything
As the Finnish saying goes, is well in the artist's life

«if you try to please everybody

you'll find yourself in the forest»

S MOCKBA MPA3IHWNYHAS

Pex. AnekcaHap Menkymos
[Toorpamma «TpeTbu n3mepeHns
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B3POCJIES BMECTE C BETPOM BCE YLLK ECJIM BCE...
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Kropw/ JapmkaH Omupbaes

HACNEOHWUK MO NMPAMOW

oBaA kapTuHa Japuxara Ommpbaesa, «CTyneHT —

COBPEeMeHHas Ka3axcKas Bepcus «[pecTynneHns u

Haka3aHuA». HOBOABNEHHbIN PAaCKONBHMKOB OKa3bl-
BAETCA IOHBIM UHTENNEKTYaIoM, KOTOPOro 6ecUT «MOCTMO-
JePHUCTCKOE 0OLLIECTBOY, HAMNEBATENbCKOE MO OTHOLIEHMIO
K UenoBeky, 1 YHUXeHHbI 1 OCKOPONEHHbIV YenoBek
MO W3BECTHOW Cxeme NepecTynaeT YepTy. XOTA XepTBOW
COBPEMEHHOMO HUMUANCTa CTAHOBUTCA HE CTapyLWKa-
npoueHTWMUa (nogobne ee ecTb B GuibMe: 310 y Hee
CTYAEHT CHUMAET XKMfbe, HO He B COCTOAHWM OMIaunBaTb
KBapTMPY), @ NpOAaBeL, MarasnHa, 1 elle, Kak BOAUTCA, Cy-
YaHO OKa3aBLUEECA He B TOM MeCTe 1 He B TO BPeMs X1BOe
CyllecTBO. B3pbiBYy MpeallecTByeT CLieHa, KOraa repol,
MOMBITABLWNIACA ObINO NOAPaOOTaTh Ha ChEMKAX MabUMKOM
Ha noberyLkax, NPoA1BaeT KUMATOK Ha BnaTHyto AnBY — 1
MOMYYaET 3a 3TO KECTOKYIO B3OYUKY.

nea ocoBpemenunTb JOCTOEBCKOTO, UK, CKOPEE,
NOACTPOUTb MOA BEUHO aKTyanbHOMO reHUA COBPEMEH-
Hble peanwuu, He HoBa. MOXHO BCMOMHUTb, UTO MO TOMY
e poMaHy, nepeHeceHHoMy B OuHnaHamo 80-x— rogos
MPOLIOro BeKa, CHAT B CBOe Bpema GpunbM-aebtoT AKu
Kaypucmakm. Ho noctaHoBwmK «CrygeHTa» JapexaH
OmMnpbHaeB yKe [aBHO He [1eBITaHT; CIOXETbl 1 CTUMb ero
nepBbiX GUIbMOB ObINM HaBesAHbI Ckopee GpaHLYy3CKOW
HOBOW BOJTHOW, HEXEeSN PYCCKOM NINTePaTypPOn. Tu
dUNbMBI CHUCKANW MHOTO GeCT1BabHBIX MPU30B 1 NpK-
BNeKnu bnaroxenarenbHoe BHUMaHWe camoro fofapa,
HO ambuumn OmmnpbaeBa NPOCTVPAIOTCA elle Aanblie — K
MOKOWHbBIM KNacCKKam CNoBa ¥ 3KpaHa. Ero npeabiaywmin
dunbm «llyra» — coBpemeHHasn Bepcua «AHHbI KapeHn-
HOWM», 0 [lOCTOEBCKOM Mbl y>Ke TOBOPWIN, BO BCEX ITUX
dunbmax, BKtouasn «Knnnepar, Kazaxckuin pexmccep
bpocaeT nepuaTky Pobepy bpeccoHy — Benuuanwemy u3
dpaHLy3CKMX MbicnTenel KMHo.

Pe3ynbTaT He NpeBbILIAeT OXnaaHui: TanaHtT OMmpbaesa
He paBeH Benuknm. OAHAKO OH, 3TOT Pe3yNbTaT, U He No-
CTbIAEH — YTO CAYYMANOCH Obl NPY TakKX BbICOKMX MpeTeH3u-
AX MOYTU C TI0ObIM [IPYTUM PEXNCCEPOM. Yero He OTHATS,
OmupbaeB ymeeT BOCCO3[aBaTb 1 MPAaMOTHO MCMOMb30BaTh
MOCTCOBETCKMIA Ka3axXCKMM KONOPUT — ay TEHTUYHYIO aTMOC-
depy ropoACKX 3a[iBOPOK, C KOTOPBIMU KOHTPACTUPYIOT
HEOHOBbIE OTHI PeKNambl MOAHbBIX OP3IHAOB, KypCupyoLve

DAREZHAN OMIRBAYEV

Jury

tudent», the new film of
(( S Darezhan Omirbayev, is

a contemporary Kazakh
version of «Crime and Punishment».
The modern Raskolnikov is a young
intellectual exasperated by «post-
modern society» and lack of respect
for people. So the abused and
insulted person follows the familiar
scheme and oversteps the line. The
victim of the modern-day nihilist
is not the pawnbroker old hag (her
double appears in the film: she is the
student’s landlady whom he is un-

able to pay), but a shop assistant and
another human being, who as usual
happens to be in the wrong place at
the wrong moment. The explosion is
preceded by the scene in which the
protagonist, who tried to make some
money working as a spare hand on
the set, spills hot water over a diva
and gets thrashed.

There is nothing new in the idea
of modernizing Dostoevsky or rather
of fitting contemporary realia to the
eternally modern genius. Let us recall
that the same novel was adapted for

the screen by Aki Kaurismaki in his
debut film, which was set in Finland
in the 1980s. But the director of
«Student» Darezhan Omirbayev is
not a novice. The stories and style of
his earlier movies owe more to the
French New Wave than to Russian
classics. They received many festival
prizes and were praised by Goddard
himself, but Omirbuyev’s ambitions
do not stop there, aiming for the
dead classics of the word and the
screen. His previous movie «Shuga»

was a reworking of «<Anna Karenina».

We have already mentioned Dos-
toyevsky. In all of them, including
«Killer», the Kazakh director chal-
lenges Robert Bresson, the greatest
French film philosopher.

The result does not exceed the
expectations: Omirbayev’s talent is

Mo ropofy MHOMAPKM C 6OraThiMi YpOaAaMM 1 UX CyKamii-
no6oBHMUaMK. CTpemneHie K CoUManbHoOM CnpaBesinBo-
CTV TOXKE BMOJTHE FTOAUTCA ANA TOro, YTO6b! YBeYb COBpe-
MEHHOTO eBpOnenLa 1 CHIUCKaTb GeCTMBaNbHYIO Cynboy.
ByAyun cambiM eBPOMNENCKIM 13 a3UaTCKMUX PEXNCCEPOB
Hallero pervoHa, OMup6aeB, Kak HenzbexxHoe cneacTeve,
OKa3blBaeTCA elle 1 CamMbIM NIEBBIM U3 HUX.

Enena lMnaxoea

not equal to that of the genius. But
the result is not shameful either, which
would be the lot of almost any other
director with similar ambitions. There
is no denying it, Omirbayev knows
how to recreate and use the post-
Soviet Kazakh flavor — the authentic
atmosphere of urban backwater
which contrast with the neon lights
of fashionable brands, foreign cars
speeding along the city streets with
rich freaks and their bitchy lovers on
board. Aspirations for social justice
also suit the purpose of getting a
modern European interested and
securing a nice festival life. Being the
most European of Asian directors in
our region Omirbayeyv, by inevitable
consequence, turns out to be the most
left-wing one.

Andrei Plakhov



é KOE MNMOJIE
B3pocnes BmecTe ¢ BeTpom (Growing in the

Wind)/ Pex. Pax6ap laH6apw

oraa A 6bi ManeHbKM, y
KMeHﬂ Obla AeTckasn SHUMKNO-
negws. /13 Hee 3anomMHMNach
penpoayKUMA KapTUHbI, KOTOpast
4aCTo BCTaBasa Nepef rnasamm
BO Bpems NpocMoTpa «B3pocnes
BMeCTe C BeTpom». Ha3blBanach
KapTWHa Kak-To B Ayxe «[loub coBeT-
CKOW Kprinammy, 1 Ha Helt CKBO3b
HeckpaliHvie NacTouLLa, MMO 0pT,
ropao LWeCTBoBana fAeBouka B Ha-
LIMOHANbHOM KOCTIOME, MPVXKMAA K
IPYav WKOMbHbIE Y4eOHNUKM.
/13 3T1X CNOB He CnepyeT, YTo
neTa Pax6apa laHbapw — kakas-
TO PeMHKapHaLmWa coupeanisma,
HeT. [1pocTo B OTeYeCTBEHHOM
KUHemaTorpapuueckon (nutepa-
TYPHO, Kakow yrofHo) Tpaauumm
Ha NPOTAKEHWM [eCATUNETI,
0COBEHHO — CaMbIX CYMPAYHBIX
DECATUNETUIA, SKCMyaTpOBanach
3Ta TemMa — HapOfam BOCTOKa HY»KHO
YUMTBCS, HyHOL.. W Tak 6e3aapHo
SKCMTyaTMPOBaNach, YTo noboe
pasBuTVie 3TOMN TeMbl B HOBbIX GUb-
Max NpocTo oTnyrvBaeT. CoBeTCKan
TPAANLINS MOXKET HECKOIBKO
MCNOPTUTb MPAHCKOMY OUAbMY
penyTaLwmito, U HE3aCNYKEHHO: €ro
MNHTEPECHO CMOTPETb, OH MOAHMMA-
€T [NeViCTBUTENbHO BaXKHbIE TeMbl, U
KpOMe TOr0, HaM BCEM MHTEPECHO
3arAHY T «3a YepTy», B CTPaHY,
KOTOPYI0 Neproanyeckn obbAsnA-
0T €1Ba /I HE 3rOeM MMPOBOTO
CoobLWIEeCTBa, MyraloT BCEX «AAEPHON
NporpaMmMoi» 1 3aBOAAT Pasro-
BOPbI O BOEHHOW onepaumn. HY1o
e Tam npomcxoauT? Kak noam-to
HKngyT?

A XMBYT N0OOMBITHO, B KAKOW-
TO CTPaHHOW CMEeCK COBPEMEHHO-
CTW ¥ TPAAMLMOHHOTO YKNafa, v
[laXke cCaMoneT B Hebe B KaKOM-TO
3Mm1304e MOXeT yanBUTb. fepon-
KOUYEBHMKIM OfIETHI BO BMOJHE cebe
MHTepHaUMoHasbHble GyTOONKM
U CBWTEpPa, YCTaHaBAMBAIOT Ha
KpbILLE I0PTbI CMYTHUKOBbIE
Tapenku, NPYBA3bIBAIOT K KNOUTKe
WWPOYEHHYIO «M1a3My» ¥ NOBAT TO
apabckuii, TO aMepUKaHCKUI Tene-
curHan. CmoTpub GUnbm — uem
He KapT1HKa 13 roNMBYACKMX
TIOPOXKHBIX 6ANNaf CeMUAECATbIX:
Ta »Ke MallVHa, TaK e, B3abiMas
Mblflb, €4€eT MO NYCTON PaBHUHHOWM
fopore... Yepes cekyHay — yem
He pyCccKas CKaska B MOCTaHOBKe
Poy: uepHObOPOBas AeByLIKa B
PaCWIMTOM Y30pOM CapadaHe nbet
13 Pyubs, NPAMO Kak AneHyLiKa.
ITO CMeLLeHMe 3CTETUK, IMOX,

1 BOODLLE, KaKeTCA, HeKoTopan
PACTePAHHOCTb NEePCOHAXKeN OT
3TOr0 COCTOAHME «MEX/Y» — 3aBO-
PaXMBAET.

MonosuHa yaay dunbma — B
obpa3e rnaBHoOro repos, AcnaHa,
Manbunikm net gecatu. Cepbes-
HbIlA, 063ATENbHBIN, OH Pa3pbiBa-
eTCA MeXAY CEMbEN — U LIKONOW
(oTel NPOTWB TOTO, YTOOBI CbiH
npoaosmKan yuedy: oBel| NacTu
HEKOMY), MeXay [ONroM — 1
nonrom. Kak aetv paHo B3poc-
NIenv B BOVIHY, TaK OHU YKe He
COBCEM AIETV 11 B 3TOM GUbME.
ACnaH CMWKOM paHo OKaszanca
nepen BIGOPOM MEX[Y TeM, UTO
OYeHb HaJO, M OYeHb-OYEeHb Hafo

(«x0YeTCA» 30ech AABHO YXKe HY
npw Yem), ¥ B STOM OTHOLLEHNM
OH, KOHEYHO, B3pocsiee 1 Co-
3HaTenbHen Bcero poga. Ecam

BCe MeAMLVHCKMe NpoLeyphl B
ero cenexHmm (Mo KparHen mepe,
Te, KOTopble MPOVCXOAAT Ha
HaLLWIX rna3ax) orpaHMYnBaloTCA
3aKauKoW KacTOpKM B 3abones-
Lyto KOPOBY (A3, eCTb 1 Takoe), To
AcnaH Be3eT B 60MbHNLY CTapyLL-
Ky, KOTOPYIO OTMPaBMAN B ropbl
ymmparb. [1pv 31O BHeLWHeR
CepPbe3HOCTM MaNbyMLLKa YeM-TO
noxox Ha Toma Cowtepa, nepen
Hamu Takor Tom Coltep Hao6o-
POT: TOT cHeran 13 WKOJbl NOA to-
6bIM NMPeaNorom, 3ToT, HaobopPOT,
cberaeT B WKOAY.

MocTynb UMBUNM3ALIMY HEV30eX-
Ha, 4T Hac dunbM: B pody nobeasat
AEMOKpaTUUecKie NpoLieaypb,
3710A€EB V3TOHAT, U MOHATHO, UTO He
TONBKO ACNaH, HO 1 Apyrie CTaHy T
YUUTBCA, NEUNTLCA U BCTYNaTh B
6paKm no nobem. Ho xopolwuo Gbl
LMBUNM33LMA HECa TOMBKO 3TO.

Ueopb Casenves

MIFFdJdAILY

MaHeX B «OKTAOpe»

GROWING IN THE

WIND

@)/ =@l Dir. Rahbar Ghanbari

There was an illustration, which often came to mind

during the screening of «Growing in the Wind». The
picture was called something like «<The Daughter of Soviet
Kirghizia» and it showed a girl in folk attire proudly walking in
boundless pastures past yurts clutching textbooks to her heart.

I don't mean to say that Rahbar Ghanbari's movie is a reincar-
nation of socialist realism. It is just that for decades, especially
the darkest decades, this theme was exploited again and
again in our films (literature, anywhere): the peoples of the
East need education!.. And it was done so tastelessly that any
attempt to take it up again is bound to scare you away. This So-
viet tradition can spoil the reputation of the Iranian film, which
would be unjust: it is interesting to watch, it raises important
questions and besides we are all curious to peep behind the
curtain and into the country which is periodically proclaimed
almost an outcast of world community, which is the subject of
talks about «nuclear program» and military operations. What is
going on there? How do people live?

They lead intriguing lives at the juncture of modernity and
tradition and even a plane in the sky might seem a surprise.
The nomads wear fairly contemporary t-shirts and sweaters,
place satellite dishes on the tops of their tents, tie wide-screen
plasma TVs to their carts and tune them alternately to Arab and
US stations. This could be a Hollywood road movie of the 70s:
the same car drives in the same cloud of dust along the same
roads... And the next moment there is a Russian fairy-tale in
Rou’s interpretation: a dark-haired girl in an embroidered dress
is drinking from the stream, like Alyonushka. This mixture of
aesthetics and eras, and a certain confusion of the characters
because of this «in-between» state is riveting.

The movie owes at least half of the success to the 10-year-
old main character Aslan (Gohar Kheirandish). This serious
charming boy is torn between his family and school (the father
opposes further studies - the boy must shepherd the sheep),
between duty and duty. In war-time children grew up early,
and in this movie they are not quite children either. Aslan had
to face the choice between what is absolutely necessary and
what is absolutely, totally necessary at a very early age (the
word «wish» is completely out of place) and in this respect he is
more mature and wiser than the whole family. All medical pro-
cedures in his neighborhood (at least those that we are shown)
boil down to pumping castor oil into the ailing cow (yes, things
happen), but Aslan takes the sick grandmother to the doctor,
while the family had dispatched her to the mountains to die. In
spite of his outward seriousness the boy is a little bit like Tom
Sawyer, but rather the opposite of Tom Sawyer: that boy used
to skip school under any pretext, this one runs to school.

The movie tells us, that the forward movement of civilization
is inevitable; democratic procedures will triumph in the family,
the villains will be expelled and not only Aslan, but others too
will study, go to the doctor, and get married to their loved
ones. It would be great if civilization were to bring about only
these developments.

When I was a boy | had an encyclopedia for children.

Igor Savelyev



HEYJTOBUMBDIE
MCTUTEJTIN

[HOTEIRYEE Vions (Krapetz)/
Pex. Knpun CraHKoB

Tapble Apy3bA MOCKOBCKOro KMHOGeCTVIBa-

NA, CMOTPEBLUKE «Keably — MPOLWNOrOAHNN

KOHKYPCHbIM GIbM, MOPayoTCa BCTpeUe Co
CTapbIMM Ner3axamu (Mopckoe nobepexbe bonrapun
NO-NPeXHEeMY KPac1BO) M CO CTapbIMM TEMamM (KOMY
Tenepb NMPUHAANEXMT 3TO NOOEPEXbE, KTO, TaK CKasaTb,
KOMaHAayeT napagom?). HeT. HauHem He Tak cepbesHo.
MpoCTo Napoyka CTapbix MOAPYr, BNOHe cebe OTBA3HbIX
[eBULL, KOTOPbIM 1 Cam YepT He OpaT, peLunna MaxHyTb
Ha BCe pyKOW 1 yexaTb 13 xkapkol Codum k mopio. B
npoLecce K HAM MPUCOEAMHAETCA elle OHa, NPaBaa,
y’Ke He Takas oTBA3HaA. [leByLIKM KONeCAT Mo aBTofo-
poram MaTyLIKu-bonrapum, NoaoypaloT aBTOCTOMNLLMKOB,
aKTMBHO YNoTpebnAoT NpAMO 3a pyneMm, CJIOBOM, BCA-
YecKi1 pasBMBaIOT TPaANULIMM OUTHMKOB, Tem bonee, uTo
WX XMMNOBbIV MKPOABTOOYC ByATO Obl COLLIEN C CTapblxX
L06PbIX KMHOMEHT. Tak 1 pa3BneKanuch Obl NOAPYKKY,
ecnv Bbl X MOCTOAHHO He «CTaBWW Ha MECTO» Te, KTO, MO
yOexaeHIo AeBYLLIEK, He MEET Ha 3TO HVKAKOro Npasa:
TO BOPOTWIbI TYPUHAYCTPUM (MOBEepexbe 3aCTPOEHO PO-
CKOLLHbBIMW OTENAMM ANA MHOCTPAHLIEB), TO NOANLENCKIE,
TO MECTHbIE OaHIIOKM.

K nonrvm 6ecenam CMenbix AeByLIEK Ha HOUHbIX
MNAXax NPK KOCTPe, B KOTOPbIX OHW 0OCYAatoT Npo-
LINOE W NINYHYIO XWM3Hb, ABHO MOXHO Ob110 Obl NPUOaBUTL
CyxaeHns B iyxe: «My>KVKI-TO HbiHUe NepeBeniuch. [ae
OHMW, HACTOALLME MyXINKIN?». M feicTBrTensHo. OpHm

POBEIOT 0 TakoW CTemneHw, 4To nondunbMa NPoCcTo 60-
ATCA NPUBNN3UTLCA 1 335IBUTb O CBOEM CUMMATUN (IOHbI
OAECCUT-BENOCHNEANCT), APYrve HE MOTYT BMELLIATHCA

1 3aWNTUTD (CTapbI APYKOK C Nobepexba — MUnko),
TPETbI MOMPOCTY YCTPAMNBAIOT C MPEKPACHBIM NONOM
Mopaoboi. Ax, Tak? Torga AeBuLbl NOCTONAT 3a Ceba
camu! lepmtech, My kukin! KaxeTcs, uto 3akafbluHble
NOAPYKKM CNOCOOHBI OyKBaNbHO Ha BCe — XOTb ambanos
CKPYTUTb, XOTb BeLLIEHBIE TOHKM YCTPOWUTb, U HET AN1A HUX
nperpag, BKMo4as rocyaapcTeeHHble rpaHuLbl. Ecv bl
NpPeKPacHbIE MCTUTENbHYLBI ObIIA 3HAKOMbI C TBOPUE-

CTBOM rpynnbl «TaTy», OHW MOrW Bbl pacnesaTtb «Hac He
[IOTOHAT, HaC HE AOTOHATY, BblKMMasA ABECTM MO BCTPEYKE.
LWnpoko n3BecTeH TepmmnH «PaccepxeHHble MOono-

Able noav» (Tak HasblBanach rpynmna HTeNeKTyanos
B MOCNEBOEHHOW EBpONE); «MoNoable Moam» y Hac
MPVHATO FOBOPUTb O IOHOLLAX, HO AEBYLLIKM, KOHEUHO,
He MeHee paccepeHbl. He TONbKOo Tem, 4To UM 1c-
NOPTUNW NETHWI OTABIX. Tem, UTo BOKPYr 6apaak, bec-
npepen, becnpasve. Ho Halv reponHU — He KaKkne-To
KuceHble 6apbILUHN: OHW He CMUPATCA.

Nzopb Casenves

CEPbE3HbI/ YENNOBEK

IS @RERNZEL Bce ywnu/ Pex. feoprwii MapagxaHos

NA KKOOro YenoBeKa CBATbl BOCMOMUHAHWS.

B Haweln namaTv goma fenyluek-6abyLuek,
]YN104KV TOPO/ia AETCTBA NPE/CTAIoT B OCO-
ObIX Kpackax, 4aCTo He UMEIOLLIMX HUYEero obLero ¢
pEeanbHOCTLIO: ObIBAET Tak, UTO YenoBeK, MOMaBLUMIA
Ha HaMOJIEHHOE B MaMATN MECTO, MOPAKAETCA:
NOTPEnaHHOCTN OOCTAHOBKM (TO, UTO Ka3anochb
BOALEOHbIM, NPeACTaeT..), Aaxe baHanbHOMy He-
COOTBETCTBUIO O6BEMOB NMPOCTPAHCTBA. A YK Kak
60ne3HeHHO, OMKHO ObiTb, MOMNACTb B Pa3pyLUeH-
HbI JoM. C 3TOrO HauMHaeT CBOV AN Ny Tb NO
BOMHaM NamATV KOCTUK-KO3aKoB B «[TOKPOBCKMX
BOPOTax», YeM-TO NMOAOOHbBIM 3aKaHUMBAET «CEHTU-
MeHTanbHoe MyTellecTBre» 1 MOB3POCNeBLNI [ap-
PV, NPUEXaBLLKI B POLHOW MPY3UHCKMIM FOPOAOK,
uTO6b OCBOOOAMTLCA OT rPYy3a MPOLLIIONO.

«Bce ywnw» — unbm TporaTenbHbIi, OgHOBpe-
MEHHO CMELIHON Y LUEMALLIE-TOPLKMIA: Mbl BULVIM
CHayana ofiHW NOXOPOHbI, MOTOM ApYyrie, CTapuKi
YXOAAT... /IMEHHO B CLieHax NpoLLaHna, KCTaTw,
0COBEHHO APKO NPEeACTAeT 3Ta GUpPMeHHas AN
IPY3WHCKOTO KMHO «B3PbIBHAA CMECh» KOMUYHOTO
Y TPArMYHOTO, KOra NoXMnas BnacTHasa Cepaduma
ybrBaeTCs y rpoba Mya, KpUUmT B rooc, He 3a-
6bIBas LWeNOTOM [1aBaTb BHYKY Kakive-To AenoBuTble
KoMaHAbl («OpgeH fedyLwKm oTaalb MHe»). Ho
NIETCTBO He MOXET ObiTb MevanbHbIM, XOTa [appw,
KOHEUHO, 33lyMUMBbIN 1 MENAHXOMMUHBIV MabUMK.
/1 3aeCh TOXeE MHTEPECHOe COUeTaHVe ammnitya
UHTENIMIEHTHOTO «pebeHKa 13 XopoLuer Cembi»

1 TalHbIX CTPACTeN NOAPOCTKOBON rMnepceKcy-
aNbHOCTY, — He TakoM, KOHEUYHO, KOHTPACT, KaK B
«[MaHmCTKe» XaHeKe, HO BCe e, — 1 0ObIrpbiBae-

MBIV TO CO CMELLHOW, TO C KakOM-TO MUCTUYECKON
CTOPOHBI... 1 BoOGLIE, M1P, 1306paKeHHbI Mapaa-
»aHOBbIM, CBALLEHEH (ONA Hero, AnA ero repos), Ho,
Kak roBopuTca, 6e3 xaHxecTsa. Il npocTbiHio nocne
NepBOV BPaYHOM HOUM TaCKaKoT COCeiKaM NoKa3sbl-
BaTb — XBaCTaTbCA NOPAAOUHOCTHIO HEBECTKM, U
MHOTO YTO elle.

13 neTcTBa Mbl NOMHIM 3aMnaXxu, KPacKm, CONHeY-
HYI0 Urpy Ha Kakux-H1byb boKanax B CepBaHTe,
HO He 1CTopuYecKre CobbITUA 1K, Tam, NOAUTU-
UecKmiA KNvMart, fla M MPOCTO HapouwToe obunne
NpUMET BpeMeHK. MHOrVe pexmnccepbl NpoKanbl-
BalOTCA MMEHHO Ha 3TOM. 30eChb — 3TOTO, KaXKeTcA,
yAanoch 136exaTb, 3noxa NoyTH 6ecnnoTHa, HO
NErkrm BETPOM, CKBO3HAKOM OLLYLLRETCA HEAABHO
NPOHeCLIAACA Haf ronosamm repoes bypa —
CTanMHW3M. [ouTH eAMHCTBEHHAA ABHAA NpUMETa
3TOTO «HAABY» — MMCCKA NMAPKKMaxXepa, KOTOPOro
PY3AT B UepHyio «Bonry», utobbl B CeKPeTHOM
KOMHaTe NobpwTb MOKONHMKa. «Bbl y3HaeTe 3Toro
uenoseka’ Ha ctone nexmuT NapTUNHbIA NePBbLIN
CeKpeTapsb, Liapb 1 60T, 0 CMepTN KOTOPOTO elle He
00OBABMEHO.

1 3puTenb He MOXeT He MOHATb, C KaKoW dury-
poit B dunbMe 370 cBA3aHo. ABTaHAMN Maxapaa3e,
chirpaBLWwMiA cTaporo Lipicy, 6eccnopHo — Ha-
CTOSLLETO IMaBHOO repos Gpunbma, bnuctateneH
B POSIM CTPAHHOTO 1 CTapOro YefloBeKa, 3amyTas-
Weroca B CHax, B MbICAIAX O MPOLLOM, B KaKOM-TO
NOTAeHHOM UyBCTBE BMHbI. Hag MpOCTPaHCTBOM,
co3faHHbIM [eoprviem MNapagaHOBbIM, NEXNUT TEHb
«[MoKaAHVIA» — 1 NOKaAHWS,

UNeopb Casenves



BOOBPAMAEMAA N3Hb AHIEJZIOB

e OJINPIVACLS [Tona aHrenos (The Angels'Share)/ Pex. Ken Jloyu

1A KOTO Kak, a ANA MeHA eAVHCTBEHHBIM He
Pa304YapOBABLUMM »KMBbIM KNAaCCUMKOM B KaH-
Hax oka3anca KeH Jloyy, ybto «[lomo aHre-
JI0BY», CHATYIO MO U3yMUTENBHOMY CLieHaputo Mona
JlaBepTn, 6e3 BCAKON HATAKKN MOXHO Ha3BaTb
BOCXWUTUTENbHbBIM 3pUTENICKIM GUIBMOM, HACTOSA-
WM XWUTOM, Yem-To Bpoae «apy3el OylleHar 6e3
710CKa 1 KMHO3BE3/, C peasbHbIMU ObUTaTENAMN
Npuroponos nasro, 6epexHo NomMeLleHHbIMY B
daHTacTMyeckne npeanaraemble 06CTOATENLCTBRA.

[No CloeTy TUNOBOW NpeACTaBUTENb YIMUYHOM
WNaHbl, HebnarogapHbIV HACNeAHVK PoAa MbAHNL,
nebownpos 1 NysepoB Pobbu, fepKallmin NpAMOoW
Ky|pC B THOPbMY WM Ha MOMOWIKY MCTOPUW, B CBA3N
C POXAEHNEM NMOTOMKa OfEePKMM TPYAHOOCYLLie-
CTBMMOW MEYTON — BbIOPATLCA 13 KPUMUHABHOM
cpefbl, H/ N0 YeM He XenatoLler OTiyCKaTb ero oT
cebsn. CnaceHvie NpUXOANT HEOXKMAAHHO, B BUAE
yBNeUEHMA... BUCKW. TouHee, TeMu peadaiinmm
copTamu 3Toro 6:1aropoAHOrO HaMmUTKa, YTO Bbl-
CTaBMATCA Ha ayKUMOHbI ANA HOBbIX PYCCKMX,
FOTOBbBIX MAATUTL 33 HKX MO MUANVOHY QYHTOB 33
6ouky. C HaNUTKOM HeboXMTENEN repos no Ciy-
Ualo POXKAEHWA Y HErO CbiHa 3HAaKOMUT Aobpenwni
HaACMOTPLUMK 33 MENKMMM NMPaBOHaPYLUUTENAMY,
BPEMEHHO NOCENVBLUMIA Y cebs NoyYMBLIETO
nocnefHee npeaynpexaeHune 1 ot cyaebHbix
BNacTen, 1 oT ropoAckunx 6aHa Pobou. VimeHHO
JINWEHHbBIN BCAKON BHELLIHEWN Xapy3Mbl CTapnHa
lappu cTaHoBUTCA Ana Pobou Tem, Uem ans no-
4TOBWKa JpKKa buiiona Gbin BHYLIMTENBHBIN DPUK
KaHTOHa B COOTBETCTBYIOLLEN, rOPa3fo MeHee
y[a4yHom KapTuHe Jloyya, — CTapLumm Lpyrom, Co-
BETYMKOM 1 OCBODOAMTENEM.

[Non BnevaTneHrem OT OPraHN30BaHHOWM M SKC-
KYPCHW Ha Nkepo-BOAOYHbIN 3aBoA, Pob6w BMe-
CTe CO CBOUMU YMOPUTENbHBIMW HaNapHWUKaMm o
00LeCTBEHHBIM PaboTam (BOPOBKa-KnenTomMaHKa
Mo, pbikimi nysep no knuyke Hocopor 1 ganb-
HO30PKM MMOeunn AnbbepT, He 3HaloWKiA NpPo
CywecTBoBaHme «MoHbI JT13bl») poxkgaeT nnaH
orpabneHns yrnomsaHyToro 3aBofia BO Bpems
NpoBefeHVA TaM OYepeHOro ayKumMoHa. Ana
ynepToro, ronybornasoro Pob6u, npuctpacTisiue-
rOCA K BUCKM He B KauecTBe afikoronvika (Kak 31o
MOXHO 6bIN10 Obl OXMAATH, YUUTHIBAA €70 reHbl), a
B KaueCTBe BOCXMLIEHHOTO LieHUTeNA, HeOXKMaaH-
HO 0OHaPYXMBLLErO TOHKMIA HIOX 1 SKCNepTHOE
NOHWMaHWe NpeaMeTa, 3TO MaH BXOXKAEHMA B
«HOPMabHYI0 XI3Hb», ANIA ero Apy3en — nnaH
KpaTKoBpemMeHHOro oboralleHns, H1Kak He Cro-
COBHbIV MOBAMATL Ha UX fanbHelwee Npo3abaHue
B GyayLLem.

Jleryawmm cueHapHbIM MasKkoMm, CPaBHUMbBIM
pasBe YTo C «MPUKOCHOBeHWeM JTiobruay, Jloyy
1 JIaBepTN CHUMAIOT BCAKME BOMPOCHI OTHOCU-
TenbHO MOPaNbHOM MOLOMNNEKN FOTOBALLEroCA
KpUMWHanNbHOro Aena. [1ga npoueHTa AparoLeH-
HOTO BUCKM TaK 1 TaK eXKerofjHO NCnapsoTca 13
ny60BbIX Houek, 0O6bACHAIOT OHW. ITO 1 eCTb Ta
camas «[JonA aHrenoBy. JIMWNBLINCH U3bICKaHHBIX
MCNapeHwi, BbICLIME CUIbI Ha Hebecax, CKkopee
BCEro, He 0bMAATCA, Aa Y aPUCTOKPaThl AyXa Toxe
nepexusyT. [ouemy Obl B BUAE OHOPa3OBOrO
TOPXKECTBa COLMANbHOM CPaBeANMBOCTM He
MO3BOMWTb SIIOMMEHAM B WOTNAHACKMX KAATaX Ha-
NOMHWTb 61aroPOAHBIM HANMUTKOM CBOW Mnebeii-
CKVe NNacTVKOBbIe OyThINKK K3-Mof «ApH Bpio»?
TaK CKa3aTb, Ha MpaBax aHrenos.

Cmac TelpKuH

- WUcmopus, pacckazaHHaA 8
«[flone aHzenoe», sbidymaHHaA?

Mon JlaBeptn: KoHeyHo! Ho...
Koraa-To laBHbIM-AaBHO A exan B
noesge, rae MoMMM NOMNyTYMKaMM
OKa3anucb ABoe pabounx ¢ BUHHOTO
3aBO[a, KOTOPble KOPOTanu Bpems
B rpOMKOW BONTOBHE O CBOEM
paboTe. Al OblN CHavana pasapakeH,
NOTOM NPUCAYLLANCA, NOCTENEH-

HO 3aMHTEPEeCOBaNCA 1 BNe3 B KX
Pa3roBOp, CNpaLLmnBas O TOM, O CEM.
Mown nHTepec, HaBepHOE, MoKa3asnca
NOAO3PUTENBHBIM, 1 BCE PeLLMN,
YTO A HaTypanbHbI Bop. CTanu Ha
MeHA KOCUTbCA, @ OfHA XKEeHLUMHA
TaK 1 CNpocuna: He cobnpaloch N

A orpabuTb 3aBoa? A 3aNOMHWA 3TOT
3nm304. Koraa mbl ¢ KeHoM Havanm
00yMbIBaTb MCTOPUIO UETBEPbIX
MOMOAbIX Mtofen 13 « oM aHrenoB,
Te CUEHKM B noe3ae BCMOMHUANCD
MHe B XMBbIX NOApobHoCTAX. [la, 1
BOT ellle: M3 TOrO Pa3roBopa MOMHIO,
YTO 33aBOJ OXPAHANU rycu. MHe

3TO NOKa3anoCh OYEHb CMELLHbIM.
Tenepb, Kak TOMIbKO CbILLY C/I0BO
«FYCW», TYT »Ke BCMOMMHAI0 BUHHbIV
33BOJA 1 CBOVIX MOMYTYMKOB.

KeH Jloyu: CnaBa 6ory, B CLieHa-
PV OH 3TO He BKItouMn. NpeactaBb-
Te cebe: peXmccep Co3blBaeT rycein...
Kowmap!

Mon JlaBeptu: Het! B nepsom
BapuWaHTe cueHapua oHW Gbinv. MHe
NPOCTO XOTENOCh MOCMOTPET, UTO
OH CKaxeT.

KeH Jloyu: PasymeeTcs, A otBeTUN:
«HeT!» XoTA Takom MeTo OXpaHbl,
Korfa «rycy CnacatoT», KOHeYHO, 13-
BecTeH. Cnocobbl BOPOBCTBA BUCKM
TOXe M3BECTHbI. BUHHbIE 3aBOAbI
PAaCroNaralTCcA B ryXnx MecTax,
TaM He CIIMLLIKOM MHOTO CTOPOXEWN,
He KaK B ropofiax. Tak uTo Bce 370, B
06LLEM, BO3MOXKHO.

Mon NaeepTu: /1i060MbITHO, BOT
ellje YTo: Mbl HeEMano obLWan1cb
C MOMOAbIMM NI0ABbMM, 1 0OHa-
PYXMOCh, YTO Mano KTO 13 HUX
npobosan BUcKn. OHW NOHATUA He
MNMEIOT, UTO 3TO Takoe. A KOra-To
37O 6blINT HALMOHANBHbIM HAMWTOK.
OHW He YyBCTBYIOT U HEe MOTYT
pacnpoboBaThb BUCKM, Y HUX 3TO
UyBCTBO He pa3BuTo. Kctatn, He
TaK-TO NMPOCTO HalTW Yenoseka C
XOPOLWO Pa3BUTbIM BKYCOM BUCKM.

A ecnu v HalzeLb, TO 3TO YK TOYHO
He 00blBaTENb — 3TO MNOAMHHbI
TanaHT. Ml elle ¢ BUCKM CBSA3aHO
OueHb MHOTO MoKa3yxu. BoT uenosek
Kynun [Oporoe BUCKK, @ OHO eMy He
MOHPaBUIOCh. A 4TO Tenepb Aenatb?
[eHbru-1o ynnaveHnl! V1 npuxogutca
NPUTBOPATLCA, UTO BUCKM Maeab-
Hoe...

MNon NlaBepTu: Buawte, Kak ry6o-
KO Mbl MCCnieaoBani temy!

KeH Jloyu: Tak uto Gpuibm Hawl — 1
O nereHpax, N 0 TOHKOCTAX BUCKM
OHOBPEMEHHO.

—Mucmep Jloyy, a kpome
wymok... Bom yxe Ha npomse-

MIFF JdAILY manex s «oktabpe»

HUU MHo2ux decamunemuli eawe

KUHO No2py»eHo 8 coyuasibHole
npo6nemel. Budume nu 8ol Kakue-
1U60 nepemeHbl 8 XXU3HU cospe-
MeHHoli Mmosiodexu?

KeH Jloyu: bonblue otyaaHus,
6e3HafeKHoCTH, 6e3bICXO4HOCTU.
IM 0aBHO CKa3anu, 4yto oHu bec-
none3Hbl, OHW XKBYT Ha NOCOOUA,
HNYEro He MOTYT HMKOMY AaTb. HO
3TO NPOAOKAETCA 13 MOKOSe-
HWMA B NOKOJEHWE, U YemM Aanblie,
TeM ry6xe Noam NorpyKatTcs
B OTYaAHMe. ITO NpecTynneHne
npoTVB YenoBeyecTsa. 1 oHO co-
BepLIaeTcA BO BCcen EBpone, raey
KaX/Joro nAToro n3 Monofblix HeT
paboTbl. B HEKOTOPBIX CTpaHax —
Hanpumep, B MicnaHnm — cutyauma
0CcobeHHO Taxenas. M Bce 310
NPOUCXOAMT C HAWWMK AETbMU,

C HaWMMK BHYKaMM — C MOUMM, C
€ero, € BaWunmu. besymHana cncremal
Ecnu 6bl M3 KOCMOCa HabntoaaTh
33 »KMBOTHbIM MOA Ha3BaHMEM
«YenoBeK», TO, yBUAEB 3Ty OrPOM-
HYI0 NPONacTb Mexay 6oratcTBom
OfHWX N HEBBIHOCUMOW HYKA0M
OPYIVIX, HY»KHO Y>KaCHYTbCA: Yeno-
BEYECTBO CXOAUT C yMa.

- W ece-maku ebl He mepseme
Haoexady?

KeH Jloyu: Mbl BCerfia Hangem,
Haj Yem NOCMeATLCA.

Uumepeoio senu Aca KonoouxxHep u

lMemp LllenomuHHUK
KaHnH-2012



KABKA3CKAA
JIEHHWLIA

I ERERNZEL Fcnv see... (Yet'ye bolory..)/

Pex. Hatanba benayckeqe

orpga-To lanpgan cH1UmMan cBoto

3HaMeHUTYI0 KoMeanto 06

YCJIOBHOW «KaBKa3CKoW pe-
cnybnvKe»: CO3HaTENbHO CMelrBan
rpy3nHCKMe, abxa3cKue, apMaHCKKe U
MHOTVe Ipyrue yepTbl, «<4TOObI HUKTO
He obuxanca». CToUT NPoMNyCTUTb Ha-
YanbHble TUTPbI KapTWHbBI «ECnn BCe...»,
Kak pexmnccepa Hatanbto benayckene
MOXHO 3aM003PUTb B TOM, YTO OHa
nouwsna Tem xe nytem. Kpacaeuua
Cawa, cTyaeHTKa-meark 13 BopoHexa,
npuesKaeT B HE3HAKOMbI et U He
Ha3blBAaeMbIM HaM IOXHbIM FOPOAOK,
no CyTW — pa3 W HaBCeraa NonajaeT B
LPYron Mup, C HEMOHATHBIMK, HO TaKW-
MU MUTBIMU €11 0OblYaamMK, 0bpaaamu,
KylaHbAMK. He cpa3sy y3Haem mbl, 4To
[eBYyLLIKa pa3blCKMBAET MOruny you-
TOroO Ha BOVHe 0TLa, YTOObl MOCaANTb
Ha Hell bepeskKy, He Cpasy v NoMmeM,
O KaKoW BOWMHe naeT peub. Tpareamna
HaropHoro Kapabaxa. lNorpaH3acTasbl,
OopyXKe, Cnesbl — BCe 3TO NPOMeNb-
KHeT TONbKO B CaMoMm duHane.

Camoe MHTepecHOoe B 3TOM KMHO-
NIeHTE — TO, YTO OHAa abCONMIOTHO He
noxoxa Ha Gnnbm o BolHe. M yx Tem
6onee — 0 TakoW BOWHE, KOTOPas A0
CUX MOP He «OCTbiNa» ANAa ABYyX HApO-
[10B. B3avMHble ynpeku 1 nnay 3syyat
no cet AeHb, — TEM YAVBUTENbHEE, UTO
3TOT GUIbM NPAMO-TaKW OrNyLINTENb-
HO BUTaneH. HoBomoaHOe CoBEYKO
«MO3UTUBHbIN» 34€Cb efiBa 1 NOAOW-
[eT (a BnpoyeM, MOTyT e HEMONOAbIe
repov BCTaBNATb B aPMAHCKYIO peyb
BbIPaXXeHVs BPOE «Kalidyem» nnm

«flai NATb»?), HO bonee NO3UTUBHOM
KapTWHbI TPYAHO cebe NpeAcTaBuTh.
Yepepaa KpacuBblX, FOCTENPUMMHbBIX
NoAen, Kaxkabl 13 KOTOPbIX Ny4YnTCA
[00POTON U MyAPOCTbIO, Kpacu-

Bble 00PALbI, KPAaCKBbIE NEN3AXKN...
«KpacoTa cnaceT Munp», — 6yKBanbHO
KPWUMT Kaxkabl Kaap, [OBOAS 3TUM
1306UnMem Ao NErkoro rofoBOKpYy:Ke-
HWA, KaKoe, BMpoUeMm, N Hen3bexHo B
pa3peKeHHOM FOPHOM BO3AYXe.

Cawa nyTewectsyeT N0 ApMeHMN,
Kak 2nnm — no M3ympyaHomy ropogy, v
K Hell B mpoLecce 3TOro nyTellecTBumA
npucoeguHatoTca Ctpawwnna, Kenes-
Hbl APOBOCEK... TONbKO 3/1bIX BONLWED-
HVKOB ObINO Honblue faxe B M3ympya-
Hom ropoge. KpacoTa fJo/mkHa 6biTb
XECTOKA, KaKk »KeCToKa cama npupopa
— 3TO roCTbA 3a3epKanba CMyTHO OCO-
3HaeT, HO He rOTOBa C 3TUM MMUPUTLCA.
MoaToMy 1 cnacaeT 6bika, JIo6OBHO
YKpaLLeHHOro UBeTamu 1 S6110Kami,
OT PUTYaANbHOIO YONEHUA Ha fepeBeH-
CKOM npas3gHuke. KyBanga, KoTopyto
Cawa BblHEC1a Noj capadaHom, Bce
e NPUroANTCA ANA «BbIKONAUMBaAHUA»
[IONroB Yy HeJOOPOCOBECTHbIX AENbLIOB
(MaLnHY, Ha KOTOPOW KONecsaT repou,
BCe-TaKW Hafo 3anpaBnATb PeasnbHbIM,
a He CKa30YHbIM BEH3MHOM — Hy>KHbI
NIeHbI), HO U 3TOT KOHOANKT paspelia-
€TCA BMNONHe MUPOIOONBO, MOTOMY UTO
B OTOM 3a3epKasibe MOXKHO BCE — flaxe
NOrNOLLATh MOPOXKEHOE TOMY, Y KOTO
CaxapHbi guaber.

Henb3sa ckasaTb, BNpoyem, 4to
co3paTenv ¢punbma rMaasT Ha MAP

OETCKUMM FNa3amu: U UM, U repoam
[OCTaeT MATKOM CaMOVPOHMK. B
KaKne-TO MOMEHTbI KaXeTca, YTo 3TO
cnacuTenbHaa CaMOVPOHUA CaMoro
Hapopa. Hanpumep, B CLieHe, B KOTO-
POVt BO3pOXAeHNe pecnybnmKkm noka-
3aHO B BMJE ECATKOB KapeT «CKOPOW
NOMOLWWY», UCTEPUYHO MEUYLINXCA

no y3kon gopore. B ropogke tym
POXAAEMOCTHW: AEBATL MECALIEB Ha3aa
OopraHu30Bann cBafebHbIN NPa3AHNK,

CO3Aann CeEMbCOT HOBbIX CeMeN, a
BOT POAAOM He noCcTpounu... Hy uto
Ke, U CMex, W rpex, raBHoe, YTo Aetn
POXOAIOTCA N XM3Hb MPOAOSIKAETCA,
a BCe OCTaNnbHOe MOXKHO Kak-H1OYyab
npeoaoneTb — He BNePBOW.

Jlloaw yCTanu ot BOMH, ben 1 nulle-
HUI. VIM Hy»Ha KpacoTa 1 gobpoTa
— 1 OTHIOAb HEe B TepaneBTUYECKMX
[03ax.

Uzope Casenves

MO33UA

BOKPYT CBETA

JI n noat (lo sono Li)/ Pexx. AHapea Cerpe

- Ymo uumepecHo20 8bl y3HA/IU 0 KUumauyax
KAk 0 Hayuu, K020d CHUManu gpunem?

— Ha mon B3rnag, Kntanckaa guacnopa B Mtanum
1 BOOOLLE B NIOOOV €BPOMENCKON CTPaHE — OUeHb
ntobonbITHOE ABNEHMe. ITO 3aKPbITOE COOOLIECTBO,
OHO MOYTN CaMOAOCTATOYHO, Y HIX CBOSA COOCTBEHHas
SKOHOMMKA, B KYSIbTYPHOM OTHOLLEHWW OHW ANC-
TaHUMPYIOTCA OT CTPaHbI, e 0bocHoBanuch. Ho B

nocnefHve rodbl NOAPOCIO HOBOE NMOKONEHNE STUX
KUTaNLEB — [eTu, KOTOPble POAUAKCD Yxe B MTanuu,
B IPYIVX €BPOMERCKMX CTPaHax, 1 COOOWECTBO UyTb-
YyTb MPUOTKPLIBAETCA ANA BHELUHETO M1pa. MTak, A
3aMHTEPECOBANCA KATANCKOM AMacnopon — KCTaTw,
e[JMHCTBEHHOW AMACNOpOW, O KOTOPOW A He CH1Man
[AOKYMEHTaNbHOE KNHO. I MHe NpeacTaBmnCca WaHc

— A yCTbIWan ofHy MCTOPWMIO, KOTOPas NPOM30LWNa Ha
CamMoM fiene. Y3Han s ee Ha ocTpose Kboaxa B BeHe-




NMEN3AM NMOCJIE BUTBDI

SO VINEEIRN MNocne buTssl (Boad el Mawkeaa)/ Pex. HOcpu Hacpanna

oT1a pexunccep tOcpun Ha-

cpanna 6epeT ropsauyio Temy

HeflaBHO NEPEXMTON ero
CTPaHOWM PEBOMOLMN, A CIOXKET
KapTVHbI NOLCKAa3aH ee peasnbHbIMM
CoObITUAMM, GUnbM «Tlocne GUTBbI»
BO MHOIOM ClleflyeT KaHOHam
ernneTckoro KMHo. [MaBHbI repow
Maxmy 1BeT BOIM3N BCEMUPHO
3HaMEHUTBIX MMPaMUA N KOPMUTCA
33 CyeT TypucToB. Ero xo3amncreo —
KOoHW 1 Bepbnioabl. Koraa B Kanpe
Ha nnowaan Taxpmp BCNbIXMBAIOT
BbICTYMNEHMA HECOTNACHbIX, C MO-
Zlauv MecTHOro deofana Maxmyn
OKa3blBAETCA UNEHOM OTPALA,
3aCNaHHOIO 13 NPOBUHLMN U

aTaKOBABLLETO PEBOMIOLMOHEPOB:
3TOT 3MM30[ M3BECTEH Kak buTea
BepOniofos. Cam repoit Obin 136uT,

a nocne cobbiTnii BMeCTe ¢ nobu-
MbIM KOHEM NOJBEPTHYT OCTPaKM3-
MYy: UX AaXKe BblYEPKHYIM 13 CMUCKa
NPeTeHAEHTOB Ha KopM. K Tomy xe
nepenyraHHble TYpUCTbl nepectany
€301Tb Ha NpPammabl, 1 TaKMMm,

Kak Maxmyg, C X MHOTO4ETHbIMM
CeEMbAMM rPO3UT ronog. VIMeHHo B
3TO BPEMA B XM3HM repos NOABMA-
eTCA NOKNOHHMLA — ybexaeHHad
3MaHCMNe ¥ akTMBUCTKa Taxpurpa
No UMeHM PyM, >xuByLLan B GoraTtom
KBapTane Kavpa, paboTatoulas B
pekname 1 NofypaseeaeHHas C
MYKEM.

KapTunHa nHorga nosko, MHoraa
He OYeHb CoeanHAET COUManbHbIN
CIOXET C Menoapamon. Pum He Ha
WyTKY yBnekaeTtca Maxmyaom Kak
MY>XXYMHOR, HO BCE e BaxkHee AnA

Hee NpobyAnTb CO3HaHMe ero, ero
eHbl U 1PYTVX KpecTbsAH, 00b-
ACHUTb UM LIENV U 33[a4n PeBo-
NOLMK, KOTOPAs, KaK BbIACHAETCA,
6blna 3aTeAHa NPOBNHYTHIMM
ropoXaHamu 1 NMoka He NpuHecna
Hapoay obneryeHus ero yyactu,
cKopee HaobopoT. MocTeneHHoO
duUnbM NPeBPaLLAETCS B OTKPbITOE
npodcotozHoe cobpaHme. B Tom,
YTO OHO [1EMNCTBUTENBHO OTKPBITO, @
1o duHana faneko, CBUAETENbCTBY-
toT NocnefHne cobbiTus B ErvnTe.
He Hazo 6bITb NPOPOKOM, YTOOHI
Npeackasatb: NPY BEPXOBEHCTBE
«bpaTbeB-MyCybMaH» SMaHCUMNI-
POBaHHOW P1M He NO300pOBMUTCA.
O Tom, yTo ByaeT ¢ Maxmynom,
MCTOPWA MOKa yManumeaer.

AHOpeli [naxoe

UMaHCKom naryHe. Kctatn, Ha Kbomke poamnach Mos
Mama. [4Tb neT Hasag No3HakoMUNCA Ha Kbomxke ¢
«HacToAuwen WyHb Jlny — ¢ KnTadaHKkon, KoTopana cTana
npoToTUNoM repouHn. OHa fercTBUTENbHO paboTana
B 6ape, rae A ee v NOBCTpeYan. M reponHa B dunbme
paboTaeT B TaKOM e 6ape. Y MeHs Obi 3amblCen CHATb
0 Helt BoKyMeHTanbHbI GYNbM, HO A PeLlns, UTo 3To
CIOXeT AnA MrpoBoro. Tak NoABUnca «J1n 1 Nosm.

- Hackoneko daneko bl omowsiu om peasibHol
ucmopuu, Komopas s1e2s1d 8 ocHosy ¢unbma?

— [loBonbHO pfaneko. PeanbHaa nCtopma — 370
TOMNBKO NMepBas 4acTb dunbma. lNoHvmaeTe, s no-
3HAKOMWICA C 3TOW KUTaAHKOW, KoTopas paboTana
B TaKOM TpaanuUMoHHOM bape, rae polbakn NbioT
BMHO. HO, B CYWHOCTW, A HE 3Ha0 MOANIMHHOM O1o-
rpadum 3Tom xeHumHbl. OHa Tak U He cornacunach
pacckasaTb MHe NPeAbICTOPMIO CBOEro Npre3aa B
Nranuio. N nctopua WyHb J1n, KOTOpylo 4 nosefan
B dUbMe, OCHOBaHa Ha MHOOPMaLMK, KOTOPYIO A
cobpan cam. HeneranbHble MMMUTPAHTbI AONXHbI
PacNNaTUTLCA C TEMU, KTO NepenpasnaeT ux yepes
rpanuuy. JomkHbl oTpabaTteiBaTe CBOV JOAT. DT
cBefleHVs A cobpan bnaropapa ceoei napannenb-
HOW XW3HW — A Belb NPOBOAWA COUMONOrnyeckme
nccnenoBaHuMA B bONOHCKOM yHMBepcCuUTeTE.

- Ocmpoe Kbo0xa uzpaem 8a<Hyio posib 8
3pumenvHom pAdy punema. Keodxa - 3mo eedb
20e-mo negee Jluoo?

— KbogKa HaxoQnTCs B CaMOW 0XKHOW YacTun
BeHewLmaHCKOM naryHbl. 3TO KparHUIM OCTPOB B
naryHe. Ecnv Bbl ABUxeTech 13 BeHeunn B CTOPOHY
JInpo, TO 3aTem Bam NonafeTca Lenaa uenouka
OCTPOBOB, BAO/b NepeLleiika, KOTOpbI oTAenAeT
naryHy ot mopsa. KpaHui ocTpos — [Nennncrpurna,
a nepeq lNenancTprHom pacnonoxeHa Keogxa. A
nonarato, 4to Mo GUIbM OTYACTU BOCXOAMUT K UTa-
NbAHCKOMY KMHO B CTUE HEOPEeann3ma, a UTanbaH-
CKNIA Heopeanu3m s oUeHb Nobio 3a BHYMaHWe
K KOHKPETHbIM MeCTaM — K ropofiam, K AepeBHAM.
Mbl OTHOCUANCH K KbOoaXe He MPOCTO Kak K MecTy
CbEMOK, He CUMTanu, 4To Mo Hbl CHYMaTL GUIbM
B 1tobom apyrom Mecte. OueHb BaXXHO CO3HaBaTb
CBA3b MEXJY NUCTOPUEN, KOTOPYIO Thl CHUMAELb, U
LYLION MecTa. f1 CTapanca NoagvepKmnBaTh Ayx Kboa-
XU B Grnbme, notomy uto Kbogka v JlaryHa — Toxe
CBOEro pofa NepCoHaxK, N Mbl CTapanncb yBaxkaTb
MX LOCTOMHCTBO TakK, C/IoBHO 6bl Kbogka cama, co-
3HaTENbHO B HalleM dUbMe CHMUManachb — COBCEM
Kak akTpuca.

UHmepeoio sen lMemp LLlenomuHHUK

MIFF JdAILY manex s «oktabpe»

AHEBHUK
MOTOLUUKITNCTA

KOHKYPC JOKYMEHTAJIbBHOTO KMHO
TT3D: BoipBaTthcA Bnepen (TT3D: Closer to
the Edge)/ Pexx. Puuapp [le Aparec

CTpoB M3H — 572 KBaapaTHbIX KUIOMETPa Mocpean

MpnaHACKOro Mops, KOTOPbIE MUHKMYM a3 B rog

HaNONHAOTCA ANKIAM PeBOM. CBOW CTaTyC rMaBHOWM
MOTOLMKIETHOM TPACChl MPa OCTPOB YCTynun B 1976 roay
— TOrza U3-3a CooBpaxeHwin 6e30MacHOCTV MOTO rpaH-Mpu
BenumkobpuTaHum neperecnv Ha TymaHHbIn AnbbroH. Ho
11 CErOAHsA OCTPOB He OCTaeTcsA 6e3 BHUMaHWA NiobuTenei
3KCTpemarbHOro cnopra. 3gech npoxoauT dectrsans Isle
of Man Tourist Trophy (cokpalleHHo — «TT»). /1 3Toro gocTta-
TOUHO, UTOBbI KX bl FOf MPYBNEKATb HE OfWH [ECATOK
MOTOUMKAMCTOB, MPOHOCALLMXCA MO MECTHBIM YAINLAM
CO cpefHen ckopocTbio B 200 kw/u. B ocTanbHoe Bpema
MaeanbHble TPACChl YaCTEHbKO MCMOMb3YIOT AN1A CheMOK
TemaTyeckyix Tenetoy spoge Top Gear v peknambi.

Puyapa [le Aparec — Kak pa3 npvimep Homep Aga. B
€ro PONMKax He Pa3 NOABMANCH JOPOre aBTOMOOWIN
1 MOTOLWIKNbI (MpaBLa, B Poccum emy vatlle npyxoau-

J10Cb CHMATb MBHbIE OYTHINKM 1 MHTEPBEPDI MarasnHa
SNEKTPOHUKM). HeyAMBUTENBHO, UTO €r0 MONMHOMETPAXKHbI
1ebioT B JOKYMEHTaIbHOM KHO HECET Ha Cebe 3aMeTHbIN
OTMeYaToK peKnaMHoM Kapbepsbl. B cylHocTw, «BbipBaTbca
Briepesy — 3T0 OfNH GOMbLIOY PEKNAMHBINA POSUK 1 €CTb.
TonbKO NPeACTaBNAET OH He CTONBbKO <TypHCT TPOGUY,
CKONbKO NOCeHNe JOCTUKEHNA TEXHNUYECKOrO MPO-
rpecca. [oBOPS A3bIKOM PeKIambl aBTOMOOWEN: nepeao-
Bble TEXHOSOr MM MOMOTAIOT MAKCMASIbHOMY CLIEMEHMIO
Kamepbl C JOPOrow, a TpexMepHbIi GopMaT M3006paKeHNs
NO3BOMAET OLLYTUTb CKOPOCTb BO BCEM ee obbeme.

CioxeT drnbMa He MOXKET MOXBACTaTbCA TaKVIM Xe CreLl-
addeKTamm. KoHeUHo, eCiv He CUMTaTb TakMI Bblaato-
wmecs bakeHbapabl OAHOMO 13 FePOeB — OHOBPEMEHHO
MeXaHVKa Ha aBTOCepBICe 1 NepCreKTMBHOIO MOMIOAOrO
roHumka. COHCTBEHHO, €ro rnasamyi Mbl 1 BAAWM NPoLecc
MOArOTOBKM K OuepeaHOMy 3Tany «I T» — LecTb MecALeB
HaNPAKEHHbIX TDEHWMPOBOK W KOMaHM B HACTPOMKax
MoToLMKNa. bakeHbapAabl B Kyne C MbiLLIHOW LWeBentopoi,
FONNMBYACKON YbIOKON ¥ MPUIAraloWmmMcs K Hemy obas-
HMEM AENaloT ero NoxXoKMM Ha Xbto [kekmaHa B 0bpase
Pocomaxw, Ho eiBa N MOMOTaIoT Ha Tpacce. [1oBecTBOBa-
Hue 0BPBIBAETCA Ha CAMOM MHTEPECHOM MECTe, Kak OfiHa
113 TOHOK — aBapuelt. K cuacTblo, Ha TOT pa3 6e3 KepTB.

Ho 3aT0 ocTaBnAeT nocne cebs nerkoe rofoBOKpyKeHne
1 MPUATHBIA 3BOH B YLLIAX: A3bIKOM MOJIOTUT FOHBIN FOHLLMK
TaK e pe3B0, Kak BefeT cebs Ha Tpacce.

Hukuma Kapyes



JULY/ KRAPETZ

PETITON
Dir. Kiril Stankov

Old friends of the Moscow Film Festival, who
watched last year's competition entry «Sneakers», will
enjoy another encounter with familiar landscapes (Bul-
garian seashore is still beautiful) and themes (whom
does the seashore belong to nowadays, who runs the
show?). No, don't let us be so serious. Two friends, two
pretty wild daredevil pussies decided to screw it all and
set out from sweltering Sofia towards the sea. Along
the way they are joined by another, not so wild one.
The girls drive along the roads of native Bulgaria, pick
up hitch-hikers, often hit the bottle in the process, in
aword, carry on the Beatnik tradition to the best of
their ability, all the more so because the hip minivan
seems to have driven down directly from some good
old movie. The girls would have enjoyed themselves
were it not for those who are constantly getting at
them and have no right to do it (in the girls’opinion).
To this category belong giants of tourist industry (the
seashore swarms with luxurious hotels for foreigners),
policemen, local thugs.

The girls’lengthy talks on the night beaches by the
fire about their past and their private lives might be
expanded with something like «There are no males
left. Where are they, real males?» One wonders. Some
are so timid that for half the movie can't pluck up
their courage and state their interest (a young cyclist
from Odessa), others can't step in and protect (an old
friend from the seashore called Milko), still others opt
for a free-for-all with the fair sex. Very well. The girls
will defend themselves! Beware, males! The friends
seem capable of everything. They can overpower the
thugs, go for mad racing and nothing can stop them
including state borders. If the beautiful avengers were
familiar with the creations of the «Tatoo» group, they
might have whistled «They won't get us» rushing at
200 kilometers on the wrong lane.

The term «angry young men» is well known (that
was the name of a group of intellectuals in post-war
Europe). <Young men» refers to boys, but girls are
no less angry. And not only because their vacation is
ruined. But because of the general mess, outrage, pow-
erlessness. Even so, our heroines are no prim young
ladies, they won't resign themselves.

EVERYBODY'S

GONE

PERSPECTIVES
Dir. Georgy Paradzhanov

Igor Savelyev

Every person cherishes his memories. The houses
of our grandparents, the streets in the towns of our
childhood are seen in specific colors which often have
nothing to do with reality. Sometimes when a person
returns to a place he dearly remembers, he is struck
with the drab furniture (something that once seemed
fantastic turns out to be...) and even the mismatch
of spatial dimensions. How painful it must be to see a
ruined house. This is the starting point for Kostik-Ko-
zakov's long journey through memory in «The Pokrov
Gates». Something similar awaits Garry at the end of
his «<sentimental journey», when after a period several
years he comes back to his native Georgian town to
free himself from the burden of the past.

«Everybody’s Gone» is a touching, funny and
painfully bitter movie: we witness one funeral, than
another. Old people are departing this world...
Incidentally, it is in the farewell scenes where this
trademark Georgian «explosive mixture» of the comic
and the tragic is especially striking. For example when
old authoritative Serafima is grieving and howling by
the side of her husband’s coffin, she still remembers
to whisper instructions to her grandson («You'll hand

Granddad'’s decoration to me»). But childhood can't be
sad, though Garry is a despondent melancholy boy.
Another interesting combination of a well-read «child
from a good family» and secret adolescent hyper-
sexual passions. Of course the contrast is not like in
Haneke's «Pianist» but still... Sometimes it is played out
as funny, sometimes as mystic... The world depicted
by Paradzhanov, is sacred (for him, for his character),
but without hypocrisy. After the first matrimonial night
the sheets are proudly demonstrated to the neighbors
proving the decency of the bride. And there are lots of
other things.

Childhood is remembered by smells, colors, sunlight
on some glasses in the cupboard, but not by historical
events, political climate or signs of the epoch. Many di-
rectors make just this mistake. In this case the director
seems to have avoided this pitfall. The epoch is almost
ethereal, but the tempest of Stalinism, that had passed
over the heads of the characters, is felt like a light wind,
a draught. The only unequivocal sign of this reality is
the barber’s mission: in a black «Volga» he is taken to a
secret room to shave a dead man. «Do you recognize
this man?» Lying on the table is the first secretary of
the party, king and god, whose death has not been
announced yet.

The viewer can't fail to understand what character
is connected with these goings-on. Avtandil Ma-
kharadze, who plays old Tsysa, the unquestionable
protagonist of the film, is brilliant as a strange old man,
lost in his dreams, thoughts about the past, hidden
sense of guilt. The space, created by Georgy Paradzh-
anov is overshadowed by «The Repentance» and
repentance.

THE ANGELS
SHARE

ERARIMYE Dir. Ken Loach

Igor Savelyev

Tastes differ, but to me the only living classic, who
did not disappoint me in Cannes, was Ken Loach,
whose «The Angels’ Share» superbly written by Paul
Laverty, can be justly called a remarkable movie for the
audience, a real hit, something like «Ocean’s Eleveny,
only without glamour and film stars but with real
inhabitants of Glasgo suburbs lovingly transferred into
a fantastic situation.

After the birth of a baby, Robbie, a typical street
punk, an ungrateful heir of drunkards, troublemakers
and losers, who is heading straight for jail or the gar-
bage heap of history, is obsessed with a very difficult
task: he wishes to break away from the criminal world,
which is not willing to let him go. Quite unexpect-
edly he is saved by his passion for.. whiskey. Or more
precisely for those rare brands of this noble drink
which are displayed at auctions for the new Russians,
prepared to pay millions for a barrel. Robbie’s initiation
to the heavenly drink on occasion of his baby’s birth is
carried out by a very kind inspector overseeing petty
criminals, who temporarily housed Robbie after the
latter had received the last warning from the court
and from the street gangs. Old Harry with no charisma
whatsoever becomes for Robbie what the imposing
Eric Cantona was for the postman Eric Bishop in Loach’s
less successful film - a friend, advisor and liberator.

Impressed by the excursion to the distillery, Robbie
and his hilarious community service pals (kleptoma-
niac Mo, red-haired loser Rhino, far-sighted imbecile
Albert who never heard about Mona Lisa) dream up a
plan of robbing the above mentioned plant during the
next auction. To the diehard blue-eyed Robbie, who
fancies whiskey not as an alcoholic (considering his
origins it could have been expected) but as a passion-
ate connoisseur unexpectedly showing a fine palate
for and expert knowledge of his subject, this is a plan
of making a transition to normal life, but for his pals it
is a means of making some money which will have no
effect on their future dreary existence.

With the lightest script touch which could be com-
pared to «Lubitsch’touch», Loach and Laverty brush
aside any questions concerning the moral undercur-

rents of the future criminal affair. They explain that
each year two percent of precious whiskey evaporate
from oak barrels one way or the other. This is called
«angels’share». Heaven won't mind losing precious
evaporations, neither will aristocrats of the spirit. Why
not let lumpen proletarians in Scottish kilts fill their
plastic «Irn Bru» bottles with the noble drink just for
once as a form of triumph of social justice? Just like
angels.

Stas Tyrkin

*X*

- You have worked with Ken as a script writer for a
very long time - could you tell us what is the secret of
Ken Loach?

Paul Laverty. In a 12-mile run every day before
his morning coffee. He's a real marathon runner. Plus
weight training. I'm joking, of course...

- Is the story in The Angel’s Share fiction?

Paul Laverty. Of course! But... At some time long
ago | went on a train journey where my fellow pas-
sengers turned out to be two workers in a winery, and
they passed the time by chatting loudly about their
work. To start with | was irritated, but then | started
listening and gradually became interested and joined
their conversation, asking them about this and that.
My interest probably seemed suspicious, and they
decided that | was a card-carrying thief. They started
looking at me askance, and one woman even asked
me if | was intent on robbing the winery. | remembered
that episode. When Ken and | started mulling over the
story of the four young people in The Angel’s Share,
those sketches in the train came back to me in vivid
detail. And also, from that conversation | recalled that
the winery was guarded by geese. That seemed to me
quite hilarious. Nowadays whenever | hear the word
«geese» | always remember the winery and my fellow
passengers.

Ken Loach. Thank God he didn't include that in the
screenplay. Just imagine: the director summons the
geese... A nightmare!

Paul Laverty. No! In the first version of the screenplay
they were in it. | just wanted to see what he would say.

Ken Loach. Well of course, | said: «Nol» Although
that method of security, when it's «geese to the rescue»
is well known, of course. Methods of thieving whisky
are also well known. Wineries are located in out-of-the-
way places, there aren’'t many watchmen, not like in
the towns. So all that is possible.

Paul Laverty. Here's another interesting thing: we
talked quite a lot with young people, and we found
out that few of them have ever tried whisky. They don't
have the faintest idea what it’s like. And at one time it
was the national drink.

Ken Loach. They thought it was Irn Bru.

Paul Laverty. Yes, and those bottles, | think, are sell-
ing well in Russia too. And another amazing fact: many
young people have never been outside the town.
How'’s that?! Why not?! It's not far! But none of them
had ever had either the opportunity or the desire to
travel somewhere, to look at something new...

Ken Loach.They don't understand and are incapable
of sampling whisky - that sense is not developed in
them. Incidentally, it's not that simple to find someone
with a well-developed taste for whisky. And if you
find someone, then it definitely won't be an ordinary
bloke - it's a genuine talent. And there’s a lot of swank
associated with whisky. Suppose someone buys an
expensive whisky, but he doesn't like it. What can he
do? His money’s gone! And so he has to pretend that
it's an ideal whisky...

Paul Laverty. You can see how deeply we researched
the subject!

Ken Loach. So our film is both about legends, and
about the subtleties of whisky at the same time.

- Mister Loach, joking aside. .. For many decades
now your films have been immersed in social problems.
Do you see any changes in the lives of today’s youth?

Ken Loach. Greater desperation, hopelessness, be-
ing in an inescapable situation. They've been told for
along time that they're useless, they live on benefits,
they can't do anything for anyone. But this continues
from generation to generation, and the further it goes
the deeper people are immersed in despair. It's a crime



against humanity. And it's happening throughout
Europe, where every fifth young person is out of work.
In some countries — in Spain, for example - the situa-
tion is especially grim. And this is all happening to our
children, to our grandchildren - to mine, to his, and
to yours. It's an insane system! If someone from outer
space observed that animal known as «man» then on
seeing this huge gulf between the riches of some and
the unbearable privations of others, they would just be
appalled and say that mankind is going mad.

— But all the same you don't give up hope?

Ken Loach. We can always find something to laugh
about.

Interview by Asya Kolodizhner and Peter Shepotinnik
Cannes-2012

IF ONLY EVERYONE.../

YET'YE BOLORY...
PE

Dir. Natalya Belyauskene

Long ago Gaidai made his famous comedy about an
imaginary Caucasian republic: he intentionally com-
bined Georgian, Abkhaz, Armenian and other features
«not to offend anyone». Should you miss the opening
titles of Natalya Belyauskene’s «If only everyone...»,
you might be tempted to think that she followed in
Gaidai's footsteps. Sasha, a beautiful medical student
from Voronezh, comes to some unfamiliar unnamed
southern town and is once and for allimmersed in a
different world with incomprehensible but nice tradi-
tions, customs and food. It is only later that we learn
that the girl is looking for her father’s grave to plant a
birch tree near it. Her father was killed in a war, but we
won'timmediately understand which war is meant.
The tragedy of Nagorny Karabakh. Road blocks, weap-
ons, tears will appear briefly only in the last scenes.

The most curious peculiarity of this movie is that is
does not look like a movie about war. Especially one
that is still <hot» for both sides. Mutual reproaches and
sobbing are still heard. It is all the more amazing that
this film is deafeningly lively. The fashionable word
«positive» will hardly suit here (but on the other hand
aged characters do spice Armenian speech with «lam
high» or «give a high five»), but it is hard to imagine a
more positive film. A series of personable welcoming
people who are aglow with kindness and wisdom,
beautiful customs, lovely landscapes... «Beauty will
save the world» shouts each shot, driving the viewer to
a slightly giddy state with all this exuberance, the state
which is inevitable in the thin mountain air.

Sasha travels across Armenia like Ellie did in Oz, and
she is also joined by Scarecrow, Woodsman... Only
there were more evil magicians even in the land of Oz.
Beauty must be cruel, like nature itself. Our guest from
behind the looking glass suspects it but is not ready to
accept. And so she saves the bull, lovingly decorated
with flowers and apples, from the ritual slaughter
at the village festival. The club hammer that Sasha
concealed under her dress, will come in handy for
wheedling the money out of dishonest businessmen
(the car, in which the characters travel, needs real, not
fairy-tale, fuel and money is necessary). But this con-
flict is also settled fairly peacefully because everything
is possible behind the looking glass, one can even
have diabetes and eat ice-cream.

| would not say that the filmmakers look at the world
with childish eyes. Both they and the characters have
enough of self-irony which feels pretty natural. There
are moments when it seems that it is the redemptive
self-irony of the people itself. Take, for example the
scene showing the resurrection of the republic through
dozens of <ambulances» hysterically rushing about
narrow roads. The city is experiencing a boom of child-
birth: nine months ago a wedding festival was held,
700 new families appeared, but the maternity home
has not been built... It's enough to make a cat laugh,
but anyway, babies are born and life goes on and the
rest can be dealt with. It is not for the first time.

People are tired of wars, misfortune and hardships.
They need beauty and kindness and not merely in
therapeutic doses.

Igor Savelyev

LI AND THE POET/

IO SONO LI

FILMS AROUND THE WORLD.
Dir. Andrea Segre

- What did you learn about the Chinese when you
were shooting the film?

— I think a Chinese community in Italy or in any other
European country is a very interesting phenomenon.
Itis a closed society, it is practically self-sufficient with
their own economy. Culturally they keep their distance
from the country they live in. But in recent years a new
generation of Chinese has grown up. They are children
born in Italy and other European countries and the
community is slightly opening up to the outside world.
So I gotinterested in the Chinese community. Inciden-
tally, it was the only community that had not figured
in my documentaries. | had my chance. | heard a true
story. | heard it on the isle of Chioggia in the Laguna di
Venezia. By the way, my mother was born in Chioggia.
Five years ago on Chioggia | made the acquaintance of
the «real Shun Li», a Chinese woman who became the
prototype of my heroine. She really worked in the bar
where | met her. My character works in the same bar. |
intended to make a documentary about her, but then
decided it was the story for a feature. Thus the movie
«Li and the Poet» was born, my first live-action work.

- How far removed is it from the real story?

— Rather far. The real story accounts for only the
first half of the movie. | met this Chinese at the bar on
Chioggia, the traditional one where fishermen drink
bear. In fact | do not know the real life story of this
woman. She never agreed to tell me what had hap-
pened before she came to Italy. Shun Li's story in the
movie is based on the information | gathered myself.
lllegal immigrants must pay back to those who help
them cross the border. They must work to pay their
debt. | collected this information thanks to my parallel
life — at the University of Bologna | studied sociology
of communication, the problems of immigration. So
| used my professional skills, like when | was making
documentaries about immigrants.

- Chioggia plays a key role in the visuals of the
movie. Chioggia is somewhere to the left of Lido,
isn’tit?

- Chioggia is situated in the southernmost part
of the Laguna di Venezia. It is the last island in the
Laguna. When you move from Venice towards Lido
you come across a chain of islands which separate the
Laguna from the sea. The very last one is Pellestrina,
it is preceded by Chioggia. | suppose my film owes
something to the Italian neo-realism cinema, which
I love for the attention to specific places - towns, vil-
lages. For us Chioggia was not merely a location, we
did not think we could shoot anywhere else. It is very
important to feel the link between the story you are
filming and the soul of the place where you are filming
it. | attempted to emphasize the spirit of Chioggia,
because Chioggia and the Laguna are also characters
in my movie and we tried to respect them as though
Chioggia acted in our movie like a real thespian.

Interview by Peter Shepotinnik

AFTERTHE BATTLE/

BOAD EL MAWKEAA

FILMS AROUND THE WORLD
Dir. Yousry Nasrallah

Though Yousry Nasrallah tackles a very important
topic of the recent revolution in his country and the
plot is based on real events, on the whole the film

MIFF dAILY manege in «octyabrs

«After the Battle» adheres to the traditions of Egyp-
tian cinema. The protagonist Makhmud lives in sight
of the world-famous Pyramids and feeds off tourists.
His property consists of horses and camels. When
riots flare up in Cairo in Tahrir square, Makhmud,
urged by the local feudal lord, becomes a member
of the detachment sent to attack the revolutionar-
ies. The episode is known as «Battle of the camels».
The man himself was beaten up and later ostracized
together with his horse. They were even crossed out
from the list of those waiting for fodder. Moreover,
the frightened tourists stopped coming to see the
Pyramids and people like Makhmud with their nu-
merous children are threatened with famine. At this
critical time an admirer turns up in his life. She is an
emancipated woman and Tahrir activist called Rim.
She lives in the rich quarters of Cairo, works for an
advertising company and is in the process of divorc-
ing her husband.

The coupling of the storyline with melodrama is
carried out sometimes skillfully and sometimes not.
Rim earnestly falls for Makhmud, but it is still more im-
portant to her to awaken his awareness, as well as the
awareness of his wife and other peasants, to explain to
them the aims and tasks of the revolution, which, as it
turns out, was started by enlightened townsfolk and
has not so far brought relief to the people but rather
the other way round. Gradually the film turns into an
open trade union meeting. The final events prove that
it has really been opened and the finale is far ahead.
You don't have to be a prophet to predict: under the
rule of the Moslem Brotherhood emancipated Rim’s
life won't be easy. Nothing is so far known about what
will happen to Makhmud.

Andrei Plakhov

TT3D: CLOSER

TOTHE EDGE

DOCUMENTARY COMPETITION
Dir. Richard De Aragues

At least once per year the 572 square kilometers
of the Isle of Man in the Irish Sea are filled with wild
roar. The island lost its status of the main (and one of
the most dangerous) motorbike tracks of the world in
1976 when for safety considerations the motorcycle
grand-Prix of Great Britain was transferred to England.
But still the island is not left without the attention
of lovers of the extreme sport. It is the site of Isle of
Man Tourist Trophy, or TT for short. This is sufficient
to attract dozens of bikers every year who flash past
the local streets at least at 200 kilometers per hour.
For the rest of the year the exemplary tracks are often
used for filming thematic TV show like «Top Gear» and
commercials.

Richard De Aragues is an example of the latter.
Expensive cars and bikes repeatedly figured in his
promotional videos (although in Russia he was usu-
ally commissioned to film beer bottles and interiors
of electronics shops). It is not surprising that his
documentary feature-length debut has a stamp of his
career in advertising. In essence «Closer to the Edge»
is one long commercial. It introduces not so much
«Tourist Trophy» as the latest achievements in technol-
ogy. To use the language of automobile commercials:
cutting-edge technologies ensure the best contact
between the camera and the road and the 3D format
lets you get the ultimate experience of speed.

The plot can't boast the same special effects. Except
for the side-whiskers of one of the characters who is
a mechanic at a repairs shop and a promising young
racer. It is through his eyes that we see the prepara-
tions for the «TT»: six months of intensive training and
fine-tuning the bike. Side-whiskers plus lush hair, plus a
Hollywood smile and charm make him look like Hugh
Jackman playing Wolverine but are hardly of any use
during the race. The story ends with a crash, like one of
the races. Luckily this time no one was hurt. But it leaves
you slightly giddy with a pleasant din in your ears: the
young racer is as adept at talking as he is at racing.

Nikita Kartsev
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26 NIOHA / JUNE, 26 27 NIOHA / JUNE, 27
11:00 30ECb MOXET BblTb BALLA PEKITAMA / OKTAbpb, 5 90 11:00  Xu3sHb B poTorpadmsax / LIFE IN STILLS OKTAGPD, 5 58
IR 11:00  Yeprononox/IRONWEED OkTA6pb, 6 137
hEO  OiMEcRom oI FONERIRRAED OkTAGPY, 7 s 1100 Bce Konbi - yoioaku/ A.CAB: ALL COPS ARE BASTARDS  OKTAGpb, 7 110
12:00  lopog peteir/ CITY OF CHILDREN OKTA6pb, 8 100 1200 170repu/170Hz OKTA6pb, 8 %
12:30  Muwore, unn 3akoH camoro cnaboro / PIXOTE OKTA6pb, 6 125 13:00  ApreHTUHCKii ypok / ARGENTINIAN LESSON R p
1300 Hanwgeptnrasootconoll@iIIEQANZSOL0 OxmOpoi: &t 13:00  KnaccoBble oTHoweHus / CLASS RELATIONS OkTA6pb, 9 126
B i D - 1330 Wyrapnancki akcnpecc/ THE SUGARLAND EXPRESS  OKTAGpb, 4 109
13:00  Packonoroe He6o/THE DIVIDED HEAVEN OKTA6pb, 9 116 13:30  PasHouBeTHble 6yToHbI / COLOUR BLOSSOMS OkTabpb, 7 106
1400 [soitHoe Bneveue / DOUBLE FIXATION OKTAGPb, 7 % 1430  JoRuKepmc ka nyms wip ssesn /| Cleiztipet =
15:00 B nouckax wyrapmeHa / SEARCHING FOR SUGARMAN  OkTa6pb, 2 83 1430 BoiTe v He 66/ TO BE OR NOTTO BE OKTA6pb, 6 99
IS CRGENEEs OxTAGpb, 8 = 1430 CTpaHuLIbl NICTOPWI COBETCKOTO CTepeokIHo. Yactb 1/ OKTAGPD, 8 106
15:00  WHkorhuTa /INCOGNITA OkTA6pb, 10 116 i SOVIET STEREOKINO. PAGES OF HISTORY. PART |
15:30 Q/l:ga;:gt;}m:ggﬁrggm/ﬁ S OKTA6pb, 6 99 15:00  TT3[:Boipsatbcs Brepes / TT3D: CLOSERTOTHEEDGE ~ OkTsaAbpb, 2 104
15:00  Uwukn/CYCLE OKTAGPD, 10 78
16:00  Ancepopa/ISADORA OkTAbpb, 4 139 1615  Mpownoe /THE PAST OKTAGpb, 9 —
16:00  MoHnapHac, 19/ THE LOVERS OF MONTPARNASSE ~ OkTs6pb, 9 108 1630  Agckoe mnama / FIRE IN HELL OKTAGD, 1 9
16:30  Topeub nto6Bu / BITTER LOVE OKTA6pS, 7 96 1630 MoGamke /A LITTLE CLOSER OKkrA6pb, 4 23
- OKTAGRE, 11 & 1630  «Buaeonossusn / VIDEOPOETIC PROGRAMME OKTA6pb, 11 73
16:45  Yeteptoe namepeHue / THE FOURTH DIMENSION  Okta6pb, 2 106 1700 Eue ona meura/ ONE MORE DREAM OKTAGpb, 2 87
1700  E3POCHeR swecte ¢ setpom/ i - 1700 TnawieraYnwka/ PLANET OF SNAIL OKTABPb, 5 8
17:00  MusHb B potorpadusx/ LIFE IN STILLS OkTA6pb, 5 58 17:00  Mocneps moGosb / LASTROMANCE OkAGpb, 8 101
18:00  BbiTb A He GbiTb / TO BE OR NOT TO BE OKTAGPb, 6 99 EER e OxTA6po, 6 20
1800  Cobaku Aga/DOGS OF HELL OKTAGPb, 8 89 17:30  ScToHckasa aHumauusa / ESTONIAN ANIMATION OkT1a6pb, 10 120
1830 Mporpamma paHHux dunbmos W. AneitHrkoBa / OkTs6pb, 11 60 18:30  AmepukaHckme rpadpduii / AMERICAN GRAFFITI OkTA6pb, 4 112
EARLY FILMS BY IGOR ALEINIKOV 18:30 [porpamma kopoTKkoro metpa / OKTAGPD, 11 67
19:00  Bceywm/EVERYBODY'S GONE OKTA6pb, 7 120 SHORT FILMS PROGRAM
19:00 Knaccosbie oTHoweHua / CLASS RELATIONS OKTAGPb, 9 126 19:00 MocnepHsa ckaska Putbl / LAST RITA'S FAIRYTALE ~ OkTa6pb, 1 100
1930 Wions /JULY OKTABpb, 1 98 19:00  TMocon/THE AMBASSADOR OKTAGPb, 2 93
19:30  @oro/FOGO OKTAGpPD, 5 62 19:00 ,D\A(e)?\lT'?)Tl)(()[‘JeCLp?I[iaEMIIDFIlE;TSaK/I 5 OkAGpb, 5 90
19:45  TT3[:Boipsatbea Bnepen /TT 3D: CLOSERTOTHEEDGE — OkTA6pb, 2 104 19:00  Fopusokr/ HORIZON Okra6pe, 7 .
20:00  Lukn/CYCLE OxTAbpb, 10 78 19:00  TlepmaHus ocerblo / GERMANY IN AUTUMN OkTs6pb, 9 73
20:00  «Bupeonoasmax» /VIDEOPOETIC PROGRAMME OkTA6pb, 11 73 2000  OBperestas namrs / FOUND MEMORIES P %
didh  edepeencMpsciNERD OxtAGpb, 8 = 20:00  Llesaps ceoumn pykamn / STRING CAESAR OKTs6pb, 10 88
Sl R OxTRGpY, 6 % 20:00  Meuta onurapxa/A DREAM OF AN OLIGARCH OKTAGPD, 11 100
fE)  EapaMp iR HEe OxTAGPY, 2 = 2100 Agepwas Hauna / NUCLEAR NATION OKTs6pb, 5 124
21:30 _ Crygenr / STUDENT OxT6pb, 4 & 22:00  Jlio6oBb ¢ akueHtom / LOVE WITH AN ACCENT OKTAGPD, 1 100
21:30  ApreHTuHckunit ypok / ARGENTINIAN LESSON OKTA6pb, 5 60 2130 Pait. o608 / PARADISE: LOVE R 190
21:30  Heobblublit pomat / A CERTAIN ROMANCE OKTAbpb, 7 92 2130 Paspywmrenu/ WRECKERS OKrA6pb, 4 86
e OkrAbpe, 1 i 21:30  JlepaHoe monuanue / FROZEN SILENCE OkTA6pb, 7 114
2200 _ Kapaaupy / CARANDIRU OktA6pb, 9 s 22:00  Cnacutu paposoro Mepeca/ SAVING PRIVATE PEREZ ~ OkTA6pb, 8 105
22:00 r;'\%‘;%’gmfgﬁ‘zﬁ‘;ﬂ“gxg.’; ?Bepx' aGiMl QfroRRAl = 2200 Baforn /VAN GOGH OKT6pb, 9 158
2230 Anocton /O APOSTOLO NleTHui Mnorep 84 22:00 UVFS’F:EZ“:'“C";‘P “:f‘/f;ﬁ'i\cff\‘agf‘;’)’;{"'o”J‘GHR"fN'(',\CAKEV“TBa”/ SEsaourl &
22:30  Mocne 6utebl / AFTER THE BATTLE OKTA6pb, 8 122 . L SR e
23:00 I(_)gcéozzlflrsﬁ?;‘é;ugbgzgonHoﬁ / OKTA6pb, 6 83 ’ BLUEBEARD'S EIGHTH WIFE
22:30  Yronok kopotkoro metpa / SHORT FILM CORNER JleTHunit Muonep m
23:15  Kowku-mbiwku /NO LIAR, NO CRY OKTA6pb, 4 90 2330 3sesgHbii sopc / STARWORMS OKTAGpb, 4 e
S50 S OKTAGPS, 5 £2 23:30 CekcyanbHas Xn3Hb GpaHLly3cKoi cembi / OkTAbpb, 5 77
23:30 _IESE{?RKELSM;Ri/B&uFJ{ea:lleHBKﬁSXgSEgLLECTION OkTR6pb, 7 120 ’ SEXUAL CHRONICLES OF A FRENCH FAMILY
23:59  3aXonmamu / BEYOND THE HILLS OkTAbpb, 1 150

PEAKOJUETNA: TOPb CABEJIBEB /ACA KONOAMMHEP / EKATEPMHA BACUHA /EBA KPAYC/MVIXAIT KYKIH / IbA KOMbINIOB / AHTOH YYMAYEHKO /METP LWEMNOTVHHMK MEPEBOADI: MAPVIA TEPAKOMAH, AEHNC
COJOBbEB-OPUAMAH, HAHA LIbIPKYH ®OTO: AJIEKCEN IOWEHKOB BEPCTKA: MAPWA PEBAKMHA MAKET FA3ETbI: IMUTPUA METE/TKIAH /ONbIA NIbHAHAR



34 MOCKOBCKUW MEXXOYHAPOJHbIA KNHO®ECTUBAJIb MPOBOAUTCA NPU NMOAJEPKKE
MWHUCTEPCTBA KYJIbTYPbl POCCUNCKON OEAEPALNM
34 MOSCOW INTERNATIONAL FILM FESTIVAL IS HELD WITH THE SUPPORT
OF THE MINISTRY OF CULTURE OF THE RUSSIAN FEDERATION

CIMTOHCOPbBI 34 MMKO / 34 MIFF SPONSORS
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