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MARINA RAZBEZHKINA

Jury

uite unexpectedly the resonant

name «Razbezhkina» echoed

throughout the country. The
seasoned documentary filmmaker
who traveled all over the country in
search of stories - like a pilgrim with
his staff - first with a 16 mm camera,
then with an HI-8, later with an HD,
suddenly rejected the raw reality of life,
which is daily bread to any respectable
documentary director, and unveiled to
the world something entirely differ-
ent. It was so unique that the world in
the face of the viewers of the Moscow

Film Festival and later of a dozen other
festivals defined it as «Razbezhkina’s
cineman». Razbezhkina’s and no one
else’s. It is the combination of the same
rough prose of life — the cruder the bet-
ter, the more exercise for the director’s
muscles — with an unusual poetic sub-
limity growing from the «litter», familiar
to any documentary filmmaker, into a
completed visual ornament. We saw it
all in her debut «Harvest Time», where
the director’s natural gaze did not
prevent an almost epic detachment.
Everyone was so amazed that Marina

TO 3BOHKOE UMA — PazbeXkkrHa — Npo3ByYano Ha BClo

CTpaHy COBEPLIEHHO HEOXKIAAHHO: MaTEPbIN AOKYMEH-

TaNNCT, CKONECMBLUAA BCIO POCCUIO BAOAL 1 Nonepek
B MOWCKaX CIOXETOB, KaK CTPaHHMK — C MOCOXOM — CHavana
C LWeCTHaAUaTUMMANMMETPOBOM, NoTom HI-8, a notom HD
KamepoW, BAPYr OTBEPITIa M3HAYANbHYIO ChIPYIO GaKTypy »u3-
HW, KOTOPOW NIOOOI yBaXaloLWmi cedba KMHOAOKYMEHTANCT
KOPMUTCS, KaK X11ebom, 1 MoKa3arna MYpy HeUTo MPUHLMIU-
anbHO MHOe. [1a Takoe, UTO 3TOT MMP — B INLE CHavana 3pu-
Tenelt MoCKOBCKOro KMHOMECTMBans, a MOTOM ellle AecATKa
dbecTviBanein — onpegennn Ana ceba Kak «pazdexKnHCKoe.
PazbexKMHCKOe, a HU Ube 1Hoe. CoueTaHme BOT BCE TOM e
TEPMKOW NPO3bl XM3HW, YeM NPAHEN, TEM yuLle, yem rpybelt —
TEM JTyyLLie TPEHMPYETCA PyKa 1 HAPALLMBAETCA PEXUCCEPCKIN
MYCKY/1, — C HEOXKMAAHHBIM 1A TakKOro MaTepuana nostmye-
CKMM BO3BbILUEHVEM, MPOPACTaHVEM 13 BCE TOTO e, MPMBbIY-
HOrO /1A JOKYMEHTANNCTA «COPa» B 3aKOHUEHHDI BU3YabHbIN
OpHameHT. Bce 370 Mbl yBUaeny B ee aebiote «Bpemsa »aTebi»,
IA€ HaTyPanbHOCTb PEXKMCCEPCKOTO B3rNALa HE MeLana noyt
ObITMHHOMY OCTPAHHEHMIO MaTepyana. 310 CoYeTaHVe Tak Nno-
pa3uno Bcex, Yto MapuHe PazbeXkKMHOM TONbKO W 0CTaBanoch,

MaCTePCKOW.

Razbezhkina had no option but to
travel from continent to continent col-
lecting innumerable prizes of varying
value. It was followed by the underrat-
ed and, by consequence, less conspicu-
ous film «Ravine», a rare example of a
folk epic inspired by young Yesenin's
prose. Here «Razbezhkina'’s cinema»
became even more clearly defined and
the collaboration with the remarkable
director of photography Irina Uralskaya
grew even stronger.

But there is more than that to the
trademark of «Marina Razbezhkina».

To the benefit of those who could
absorb the basics of her mastery during
her repeated workshops.

And, | suppose, to the detriment of
Razbezhkina’s feature filmography,
which still counts only two entries.
Because everything else that had been

YTO KOMECUTb MO BCEM KOHTUHEHTaM 1 CObMpaTh becymc-
NeHHble Npu3bl pa3Hoi Npobsl. Bcnep 3a 3TviM nocnefosana
HeAoOLEeHeHHaA 1 NOTOMY MPOLUEALLIAA Yy Tb MEHEE FPDOMKO
KapTuHa «Ap» — peguaniuni nprmMep GonbKIoPHOro 3Moca,
HaBeAHHOrO NPO30I MONOAOIO ECEHMHA, B KOTOPOM 3TO «pa3-
BEKKMHCKOE» YCUNUNOCh elle BoblLe, a COt3 C NopasunTenb-
HblM OnepaTopoM VprHOM YpanbCKom OKpen elle CUbHEN.
Ho 3mm 6paHa «MapuHa Pa3bexkkinHa» oTHIofb He

ncuepnbiBaeTcA. K cuacTbio And Tex, KTo CMOT NepeHdTb Y
Pa3bexKMHOW a3bl MacTepCTBa B MOCTOAHHbIX TOEHWHax ee

W, A iymato, K HecuacTbto — anda paclimpeHus GrnbMo-
rpadun UrPOBbIX KAPTUH Pa3beXKMHON: X Tak 1 OCTanochb
Ha CerofHAWHMM AeHb TONbKO ABe. Beab Bce oCcTanbHoe,
YTO HaKaMIMBanoCh, Weapo BbINECKMBANOCh B NEKLMAX,
MacTep-Knaccax, BCKOPMMBLUMX MHOMECTBO TaKMX e HOBbIX
«/IOBLIOB JTIOAEN» C KamepoW HanepeBec. M yxke He C kamepow,
a C OObIKHOBEHHbBIM aiNog0OM U MPOCTO MOOWBHUKOM,
TOPYALLMM W3 33[JHEr0 KapMaHa [KNHCOB. «Pa3beKMHLbl»
— CEroHaA Takas »ke NPYBbIYHAA KaTeropma HOBbIX PYCCKMNX
JOKYMEHTaNMCTOB, Kak HeKOrfla — «CONOBbeBLibl» 13 KasaxcTa-
Ha, VAW «repacMOBLbl». VX y3Haellb cpasy, MM CBOMCTBEHHA
Kakas-To 0cobas »KaJHOCTb [0 >KM3HM, KeNaHne CIUTbCA C Hel
[0 HEPA3NNYMMOCTL, UTOObI HaLemMy MyTHOMY CTepLIEMYCS
3pUTENBCKOMY B3rIAAY MPMAaTh HEOOXOAMMBIN GOKYC. A ras-
HOE, YTO OHW ULLYT 1 0BA3ATENBHO HAXOAAT — 3TO «CTO MyAOB
4EeoBEYECKOrO», B MOMCKax KOTOPOro MapwvHa AnekcaHapoB-
Ha Pa36exKrHa NpebbiBaeT NMoYTH NMOCTOAHHO.

IMemp LllenomuHHUK

accumulated, was generously poured
out in lectures and master-classes, that
have nourished many similar «people
catchers» with the camera at the ready.
Or even with an Ipod or a usual cell-
phone in the back pocket of the jeans.
Today «Razbezhkina’s pupils» are a no
less familiar category of documentary
filmmakers than were «Gerasimov’s
pupils» or «Soloviev’s pupils» from Ka-
zakhstan. They are readily recognizable
by their lust for life, their desire to blend
with it to the point of complete indistin-
guishableness to provide the necessary
focus for the cloudy faded gaze of the
audience. But the most important thing
that they look for and find is the vibrant
human life which Marina Alexandrovna
Razbezhkina is searching for almost
incessantly.

Pyotr Shepotinnik



OCTPOB

€ OpuHokui octpos (Uksik saar)/ Pex. Mestep Cumm

STOW peLieH3un Byaem YacTto

BCNOMMHATb KNACCHKOB.

IMyLWK1HCKYI0 KpblnaTyto dpasy
«CMeCb PaHLLy3CKOro C HKEropos-
CKUM» NpK NpocMoTpe «OanHOKOro
OCTPOBa» BCMOMMHAELLb, MOXany#,
flaxe CIMLLKOM YaCTo: Tak CTpaHHO
NOHaYany NPUBbIKHYTb K 3TOMY
CYMOMO3Y BMOSHE OTeYeCTBEHHOM
«KaPTUHKM» (MponcxofaLlee oT4acTv
pa3sopaunsaetca B benopycum) u
UYXKOTO A3blKa, AaXKe Tak — YyOoro
obpa3a mbicnei. Het, He npwviban-
TUiMcKoro. Kakoro-To abconoTHO
CaMOObITHOTO, <MHOMIAHETHOTOY.
MHoOrouncneHHble repon HaxoaAaTcA
B C/TIOXHbIX B3aVIMOOTHOLLIEHWSX,
NPpUTOM — BCe CO BCemm (oTel
O[IHOrO, TAKCMCT, OKa3blBAETCA
CBMOETENEM MO YrONOBHOMY Aeny
[LPYroro, CTapbiM APYroM TPETLETO,
a YeTBepTYIO OH NMPOCTO CrlyYali-
HO CaXKaeT B TakCW...), 1 30eCb Mbl
HauvHaem apeidoBaTh B CTOPOHY
ToncToro, cMyTHO MPUMNOMMHAA YTO-
TO NPO «ANANEKTUKY AYLLIV» 1 OOLLLYIO
KOHLEeNnumio pomaHa «BorHa 1 mup»,
«MbIC/Tb CEMENHYIO» 1 «MbICSb Ha-
POAHYIO» B POMAHE... KaK 13BECTHO,
«MVP» y TONCTOrO O3HaYAET He TOMb-
KO COCTOAHME, MPOTVBOMONOKHOE
BOWIHE, HO 11 OXBaT BCEro ObOLLeCTBa,
TOro, O Yem ObIfIO MPVHATO FOBOPUTH
— «BCEM MMPOMY (@ G1IONOM 0 CUX
Mop CNOPAT O HAMMCAHUAX <MVDB»
N «<Mipb» B AOPEBOMIOLIMOHHDIX 13-
JaHNAX). A YK €C11 Mbl BCMOMHIM
O TOM, YTO «BCE CUYACT/INBbIE CEMbBM
CYaCT/VBbI OAMHAKOBO, a Kaxaasn He-

CYaCTIMBaA HECYACTHA MO-CBOEMY...
XBatuT! [1JoBOMBHO!

Ho unTatens gomkeH npo-
CTUTb MHe 3TV dunonoruueckmne
3KCKypChl. HeT, dunbm He akage-
MUYeH, Ha0OOPOT — YacTas CMeHa
CUTYaUM NpUaaeT emy JUHAMU3M,
N CNeauTb 3a MPOUCXOAALLMM — 33
3TUM Be3yMmem CaMoM »KM3HU —
NEeNCTBUTENBHO MHTEPECHO; Kak
M3BECTHO, AlaXe MOAEN C BbICOKMMM
MHTENNeKTyanbHbIMM 3anpoca-
MW NIerKo 3aCacblBatOT MblfibHblE
onepbl, eCnv OHY NPOBYIOT 3TOT
HapPKOTUK, a Yk «OLNHOKNIA
OCTPOB» — HUKaK He 6e3Mo3rioe
«Mblno». Ho TeHb J1bBa Tonctoro
BO3HMKaeT, MOXanyMn, Jaxe CiuLu-
Kom uacTo. [Moxunon npodpeccop-
nuTepatyposes, 6esycnelwHo
LYWW CBOErO Nca BpoHcKoro,
He yCTaeT 0ObACHATH LUKOMbHWKaM
TaHbl «AHHbI KapeHnHom», fa n
camnx «KapeHmHbIX» Mbl YBUANM He
pa3. MIHoraga KaxkeTcd, uto efga nn
He Kax bl BTOPOW repowt unmn re-
POVIHA CTPemMKTCA BPOCUTLCA Nof,
noesq, 1 nepenyraHHbi MaWWUHUCT
TO 1 1eno BbiberaeT Ha My Ty, uTobbl
OBOHapyX1Tb TaM TO CTPaHHOTO
TVNa, OCTABLIErOCA B KMBbIX, TO
TenedoH C LWOKMPYIOLMM BUAEO Ha
KapTe NamATW... OTu UneHoBpean-
TeNbCKMe ONbITbl COBEPLLEHbI [e3-
Tepom CMMMOM He 6e3 Iomopa: TakK,
WHBaNW, NPbIraBLWWIN 13 3NeKTprY-
KV Ha X0fy, OCTAHETCA B XKMBbIX, a
BOT MPOTe3 Tak 1 yefeT, 3axKaTbli
ABTOMATUYECKMMM ABEPAMM.

Ho, Kpome WyTOK, KenesHan
[0POra 34eCb UCKIIUNTENBHO
BaXKHa. JTO eLle OAHA HUTOYKA, HeT,
CTanbHasA HWTb, CBA3bIBaOLLAA BCEX
3TUX Pa300LLIEHHDBIX, HE XKenato-
WX CBILWATD W NOHWUMATb APYT
Apyra nogen. M BoT B 3TOM Kak
pa3 UyBCTBYETCA UTO-TO POAHOE,
OTeyYeCTBEHHOE: HalLK MPOCTOP.,
CBA3aHHbIE TONBKO WKENE3KOM,
Kakom-H1byab BAM, Bokpyr koTo-
POro Tak W He 3apOAMNach XN3Hb...
PKyTKOBaTbIE CNIOBA «MOMOCA OTUYK-
[EeHVA»: TaK Ha3blBaOT NPOCTPaH-
CTBO BOKPYT HacCbInu.

«[lonoca oTuyKAeHNA» NPOXOANT
MeX[y, Ka3anoch Obl, cambiMu 6113~
KMV NIoAbMU. HUKTO He xenaeT
HMKOIO C/blLWaTh M MOHMMATb. [loyb,
00BVHAIOLLAA MaTb B CBOEM YyBeUbe
1 He xenatowasa npouats. CbiH,

He XenatoLLMii OTAaBaTb 6ONbHOMY
OTLLy CBOIO MOYKY... YBeube, 0bvaa

32 370 Ha O/IM3KMX, 3aBUCUMOCTb

OT ONN3KNX — 3TO MOXKHO Ha3BaTb
NenTMOTUBOM. M yAMBRAELLbCA TOMY,
YTO BCe 3TO paspeLlaeTca BnoHe
cebe CYaCTNMBO, XOTA NOACO3Ha-
TENbHO MONMLLb O X3MNW-3HAE —
MOYTU KakK B «Mblfie»,

A nocnegHym KNaccmkom,
KOTOPOro Mbl BCMOMHWM, ByaeT Pai
Bpaabepn ¢ ero «apdekTom 6abou-
Kin». Mnp, CO34aHHbBIA PEXNCCEPOM
Mestepom CUMMOM, MpuW BCEM
CBOEM MHOTro0o6pa3snm — CTofb e
XPYMNOK 1 3aBUCUM OT CaMOroO fner-
KOO HEOCTOPOXHOTO ABUXKEHNMA...

Uzopb Casenves

MIFF JdAILY vanexs «OKTADPE»

LONELY ISLAND/
UKSIK SAAR

M=) Dir. Peeter Simm

n this review | will often allude to the classics.

Pushkin’s phrase about the mixture of French

with the Nizhegorodsky dialect comes to mind
too often when you are watching «Lonely Island”: so
unusual is the combination of the familiar national
«image» (some of the events take place in Byelorus-
sia) and a foreign language, or rather a foreign
frame of mind. It is not even Baltic. It is absolutely
specific, extra-terrestrial. Complex relations link
numerous characters, everyone is connected to
everyone else (the father, a taxi-driver, is a wit-
ness in another’s criminal case, is still another’s old
friend and the fourth one is his chance client...). At
this point we start drifting towards Tolstoy, recall-
ing something about the «dialectics of the soul»
and the general concept of «War and Peace», the
«family thought» and «the people’s thought» in
the novel... It is well known that Tolstoy’s «peace»
does not refer only to the state opposite to war,
but to the entire society, since the Russian word
for «peace» has the second meaning of «world».
And if we further recall that «all happy families are
happy in the same way but each unhappy one is
unhappy in its own way», then... That's enough.
Let’s stop here. But please forgive me my philologi-
cal digressions. No, the movie is not an academic
one, on the contrary, frequent changes in situations
add dynamism and it is really interesting to watch
the goings-on, this insanity of life. It is no secret
that even intellectuals are easily addicted to soap
operas, once they have tasted the drug, and «Lonely
Island» is far from the mindless «soap». But the
shadow of Leo Tolstoy lurks once too often. An aged
professor of literature, looking in vain for his dog
Vronsky, tirelessly explains to schoolchildren the
mysteries of «<Anna Karenina» and we will see «the
Karenins» themselves more than once. It seems that
almost every other character wishes to throw him-
self under the train and the frightened engine-driv-
er runs to the tracks to find a weird survivor or a cell-
phone with a shocking video. These experiments in
self-mutilation are carried out by Peeter Simm with
a touch of humor: a disabled man, who jumps from
a moving train, survives, but his prosthesis is carried
away caught in the automatic doors. But seriously,
the railways play a key role n the movie. It is another
thread, a steel one, connecting these alienated peo-
ple who would not hear and understand each other.
And here we can feel something familiar, native: our
own expanses linked only by railways, some Baikal-
Amur Railway Line which failed to become a source
of life... Horrifying words «exclusion zone» refer to
the space along the embankment. This «exclusion
zone» is found between the closest relatives. No
one wants to hear and understand anyone lese.
The daughter blames her mother for her mutilation
and would not forgive her. The son who would not
let his sick father have his kidney. Injuries, accusa-
tions of relatives, their jealousy - these are the main
themes. It is amazing that all these problems find a
reasonably happy solution, although subconscious-
ly we've been praying for a happy-end all along,
almost like in a soap opera.

The last classic whom we will recall, will be Ray
Bradbury and his «butterfly effect». The varied
world created by Peeter Simm is just as fragile and
dependent on the slightest careless touch...

Igor Savelyev



CYMEPKI/I

=l:89E€ Anocton (O Apdstolo)/ Pex. ®epHaHao Koptuco

€TOHHbIN KOPUAOP NMOA3EMHBIX

KOMMYHWKaLWA — JONTUIA NYTb

Ha cBOOOAY ANA ABYX COEXaBLUMX
NPECTYNHMKOB. HacTONbKO JONTNIA, UTO
O[INH U3 HUX, BbIOPABLINCH Ha TYCKIIbIV
JYHHBI CBET, yCreBaeT nepeaymaTtb 1
coBepLIaeT 0bpaTHbIA Nober — CHOBa B
TopbMy. Ero HanapHWK, onpasuBLINCH
OT NIErKOro WOKa, Aanblue OTNpaBnseTcs
KOBbINATb MO 6e3KM3HEeHHOM Necy B
ofvHoYecTBe. Ero rpeeT MbICib O He-
CMETHBIX COKPOBWLLAX, KOTOPbIE XPaHUT
OflHa NOXMNaA XKeHLMHA, MPOXMBalo-
wasa Henoganeky. Mo Nyt emy BCTpe-
YaeTCA YesnoBek C ellie 6onee TEMHbIMM
HamepeHMAMM — CYXOHbKINI CTapyKaLL-
Ka, ONMpPancCh Ha KoKy, NPUBOAWUT €ro B
nosy3abpolleHHyto AepesHto. Kutenn
3[eCb C KOXel LiBeTa Mbinv 1 Ha BUA
HE CUbHO OTAINYAKTCA OT MEPTBEL|OB.
[la n mepTBeLbl He 3acTaBnAT cebn
X[AaTb — C HACTyNAeHemM TEMHOTbI OHM
YCTPaMBaloT CBOEOOPA3HbIN KPECTHbIN
X0f, 3a0Mpas Ha TOT CBET HePaaVBbIX
MYyTHVKOB, KOTOPbIX MM Nt06e3HO NOACO-
BbIBAET MECTHbI MacTop.

B mape c kKpenkow aHvmaLmen Ha
MUCTUYeCKUI 3ddeKT paboTaeT My3blka
Ounrnna Macca 1 ronoc [kepanbanHbl
YannuH, 03ByumBLLEN OAHOIO 113 BTOPO-

CTeneHHbIX NepcoHaxen. [louka BenmKko-
O aMepPUKaHCKOrO KOMMKa CHUMaeTCA

B MCMAHCKOM KMHO Yxe 60rblie COpoKa
neT. Bce NomHAT ee paboTy B «[loroso-
pu C Hel» [Neapo AnbMogoBapa, XoTA
«AnoCTON» CKopee KOCBEHHO MPOAOITKA-
eT Tpagmumn «[putota» XyaHa AHTOHVO
baroHa, B koTopom [PkeparnbaviHa Takxe
nosABMNACh B OAHOW 13 POSIEN.

KopTnco BoauT 3puTend no Kpyry Tak
e, KaK MMaBHOro repos — Mo MePTBOMY
necy. Mpu KenaHnm MOXHO OBHapPYKWTb
3[eCb MOpasb: CKONbKO HW OTNPaBnAm
Ha CBMAAHME C MEPTBbLIMM CITyYalHbIX
AVAUTPUMOB, PaHO MM MO34HO OTNPa-
BULLIBbCA BCIEA 33 HAMW. M faxe nerkyio
caTvpy Ha ciyxxuTenen uepksu. Ho, Kak
B Moo yrploMon ckaske, atmochepa
3[eCb e1Ba He BaxkHee cloxeTa. A B
Mepy 3anMOMMHAIOLLAACA aHUMaLmnA B
KyJIbMUHALMK paspakaeTca NATUMM-
HYTKOW HacToALero 6ycTea MpayHbIX
Kpacok.

Kaxetca, Tm bepToH, rocTvBLIMI Ha
LiepeMoHmm oTKpbITAa MMKQ®, paHo-
BaTO OTNPaBWCA JOMOW. Ero «Tpyny
HEBECTbI» ObINIO Obl O UeM NepeKMHY TbCA
Mapo CNOB C OCMOTPUTENbHBIM BOPOM
13 «Anoctona.

Hukuma Kapyes

PA30

]

3TOM GurnbMe He roBOPAT. M MOTOMY, UTO FaBHble

repou — MyxOHeMble, 1 MOTOMY, YTO 3TW paccep-

XeHHble Monofble Noau, Aaxke ecv Obl 1 MOrn
FOBOPUTb, He YIOCTOUNN Obl 3TOT MUP HUYEM, KDOME
LBVIKEHWA CPeAHEro nanblia.

HemoTa — camblin NpoCTo 1 3GHEKTVBHBIN CNocob
[EeMOHCTPALMM MPEeCOBYTOrO OTUYKAEHNUA MEXY
noabMu. [peoaoneTb ero MOXeT TONbKO MPUKOCHOBE-
HWe. [MaBHbIM repoam — IOHBIM BAOOEHHBIM HIKY 11
IBM — HUYETO, KPOME HErO, MOHauary, COOCTBEHHO, 1

-y - . ——
.
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KHYTbIE ObbATUA

Kak HW CTapalics, IOnro He NpoxuBeellb. Bo3spallatsca
B M1P repoit He NiaHvpyeT, B OTNnYMe oT 3abepeme-

HeBLLel repounHY, B 6onblelt CTeneHn NprBA3aHHOM

NERZEE 170 repy (170 Hz)/ Pex. VlocT BaH MHkenb

He Hy»Ho. Ho pogutenn 381, kKompopTabensHo MpoXxi-
BaloLLie B CTEKNAHHOM JIOME-UalHVIKe, MPEBOCXOAHOM
0bpazunke COBPEMEHHOW rONNAaHACKOM apXUTEKTYPbI,
MOSHbI 3BEPUHON HEHABMCTN NO OTHOLLEHWIO K HE3a-
BUCKUMOMY ONOHAVHY B Oy TCax U KOXeE U He B C1ax
npeLCcTaBuUTb CBOI J0Yb B €0 CTPACTHBIX OO BATLAX.

Ho cTpacTb nocTeneHHo Ccropaer, 1 ABa BeAMKONen-
HbIX Tema yrKe C TPYIOM YXKMBAIOTCA BMECTe, B3AB OT XKM3-
HW BCE 1 OCTaBLUWCb HAaeAVHE B PXKaBbIX MHTEPbepaXx
BbIM/IIOHYTOW Ha MeNb MOANOAKN — B TaKOM MECTEYKE,

K MpenecTAmM 3TOW XKM3HW 1 OfHaXAbl B AETCTBE AaxKe
YNOBMBLUEW NPEKPACHDBIN ee 3BYK. Pexxnccep HapounTo
PacTArMBaeT KapTUHHbIE MOMEHTbLI TeNeCHbIX B3au-
MO[IEACTBYM (OTYACTW 1 [N1A TOFO, UTOOLI PACTAHYTH
METPax: 3TOT GWNbM ABHO Nydlle bl cebsa UyBCTBOBAN B
bopmaTe KOPOTKOMETPAXKKM): MYyCTb MONOAEKb Nobary-
€TCA, HEAOITO Y e OCTaNoCh.

Ho vrpbl nrpamm (repov camo3abBeHHO 06nmMBatoTCA
MOYOW 1 Kpackol). OHM CMOCOBHbI Wb OTCPOUUTD
ArOHMIO 1 CMEPTb, K KOTOPOW HK HeYyCTaHHO roTOBUTCA
1 CTPeMUTCA. TBepAONobbIf MAKCUMANCT, OH KaxkaeT
BEeYHOM M0OBY, @ TaKOBas, Kak 13BECTHO, CIlyYaeTcA
TOJNBKO Ha Hebecax.

Cmac ToipKuH
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KAPYCEJb

W= CRISSNAE AHa-baHa/ Pex. Spyapg OraHecaH

NepBbIX e KaApOB 3TOro
nobporo Gpunbma cornata-
€LLbCA C XapaKTePUCTUKOM 13

decTvBanbHoM aHHOTaLMK: <Kome-

[VIA NONOXEHWI B lyXe rPy3UHCKOrO

KINHO 1970-x», HO C eANHCTBEHHOM

NOMPaBKOi: 3Ta TPaAULMOHHasA rpy-

3MHCKaA KMHO-[obpOoTa OKasanach

NOAKOPPEKTUPOBAHA KaK HalLen xe-

CTOKOW 3MOXOW, TaK 1 60siee eCTKM

KNHOA3bIKOM COBPEMEHHOCTY. ITO

TOrfa, B CEMUAECATDIX, B MPY3UHCKIIX

KOpOTKOMETPaXKKax Oblino To, UTo

0YeHb TOYHO OAHAAb! OMMCan

Cepreit [loBnaTos, pacckasbiBas o

HeCOCTOABLUEMCA CLIeHAPUM B KHIre

«Pemecno»: HeceTca noesp, BAPYr

MalHNCT HaulHaeT TOPMO3UTb,
KOe-KaK 3TOT TAKENEeHHbIN COCTaB

OCTaHaBNMBAETCA — Yepe3 PebChbl
nepenon3aeT Manckni XyK. Barnag
pexmnccepa Sayapaa OraHecAHa Yem-
TO POACTBEH TakKOMy MOAxoay (xoTA

1 He HaCTOMNbKO OPWrMHaNeH), Ho He
COBCEM TakoB Mo fyxy. B nepsom xe
3MM304€ STON KOMEANM MONOXKEHNI
uyenoBeky, KOTOpbI MoLen BbMBaTh
nomow, oTpbiBaeT nanel. Bce npo-
MCXOAALLEe KaK-TO MUSIO, CMELLIHO 1
TpOraTesbHO: NepenyraHHbie 3BOHKM
POAHM NPOGeCccopy, TPaHCMOPTH-
POBKa ManbLia B XONOAWIbHYIKE,

KOTOPbI MOTOM TaK 1 CTaHeT nyTe-
WeCTBOBATH M3 JOMa B IOM, BOMb
NoCTPaAaBLIEro: «A rae KonbLo?» — u
T. A. OctaTok dunbma ApMKK (Tak ero
30BYT) Tak 11 OyeT XoauTb C PYKOW,
HaMePTBO MPUBA3aHHOW K KNBOTY,
UyTb SN HE BXXMBAEHHOW, <lOTOMY
uYTO Nanew AO/MKEH HaxoaWTbCA B
POJHON Cpefe», U B 3TOM eCTb YTO-TO
OT YeNnoBeKa, 3aMypoBaBLLero cebs B
KYBLLUWH B 13BECTHOM Guiibme. Mo,
TporaTenbHO, HO BCe-TaKu — OTPbIBA-
eT naneL.

OuHanbHana e CUeHa, Tak-
e OCTaBaACh «TPY3MHCKO-
KOPOTKOMETPXXHOW» Mo Gpopme
(104-neTHioto 6abyLLKy NprBE3Nn

XOPOHWTb B AEPEBHIO, @ OHA OXKMBAET,
€€ CaxaloT Nof TPayPHbIA NOPTPeT U
NpPeBPaLLAOT MOMUHKM B IMEHVIHBI),
no Ayxy apelidyeT 1 BOBCe B KaKue-
TO fipyrvie CTenu, MONpoCTy MyTUPyeT
Ha rnasax, 3aCTaBnsAs BCNOMHUTb
yK ckopee JTMHYa, a He Tabpuagze.
[TOMUHKN-MMEHNHbI NEepepOoXaaroTCA
B KaKOW-TO 6e3yMHbII MaTy Mo perou,
C 2hdEKTHO CHATOM TPArM4eckom
Pa3BA3KOM...

Boobule, «AHa-baHa» xopolua
[NA CeMeHOro NPocmoTpa. Kn3Hb
ueTblpeX MOKONEHWI, IOTALMXCA B
KPOXOTHOW KOMHaTe (Houbto BCe

6yKBaNbHO NENATCA APYr K APYyrY,
KaK nuenbl), Apy>KHa 1 Becena, Bce
NOMVHYTHO BblGeratoT BO IBOP U
NpW3bIBalOT COCeen B CBUAETENN
CBOVIX CCOP, — TO MPOMKO MUPATCA,
TO NOYTU AepyTCa (UTO Aenathb, eCin
MY>K PEBHYET XeHy K MopTpeTy
Kommccapa KataHw). Pazgneuenua
MY>KUMH HEBUHHbI: MPOCMOTP NOPHO
(«Mouemy ervneTckan Lapuua
FOBOPUT NO-HEMELIKM ), 3anpATaH-
HOro B KOPOOKY OT «MUKKI-MayCa,
Y MaKCUMyM 13 B3POCAIbIX LLYTOK, UTO
MOXET NO3BONNUTL Cebe pexmccep

B 3TOW CBA3M, 3TO CyAOPOKHaA
cybnvmauma sputeneit — B ABOMHbBIX
KaBblukax — «MWKK1-Mayca» C no-
MOLLbIO PE3MHOBOTO TPEHaxepa Ana
KNCTeNn PyK.

CobCTBEHHO, PUNbM He 06 3ToM,
a 0 B3POCNIEHU 1 BO3MYaHWUW fie-
CATUNETHero Manbumka Huko, y ko-
TOPOro BCE Kak MOMOXeHO: poboCTb
nepen CoCeacKon fneBoyKkol, nober
V3 1OMa, U3-nof onekw 6abyuiek u
TETYLLIEK, C LeSblo UCMbITaTh cebs —
YUMTBCA Pa3KMraTb KOCTED, KapUTb
MACO... Bnpouem, HeT, He BCE. [len
MbiTaeTCA BOCMUTATh U3 MaslbulKa
CanNOXHWKa, NpoaomKaTens CBOEro
[lena, Toraa Kak cam Huko Houamu, B
CBOVIX CHaX, ANPVIKMPYET OpKe-
CTPOM, V1 He UCKIIIOUEHO, UTO NLLIET
cTnxn. Mo KpaHen mepe, 03ByYeH-
Hble B3POCSIbIM FOI0COM B3POC/ble
pasfyMbs, KOTOpble 3aKapoBO
COMPOBOXAAIOT €70 Ha MPOTAKE-
HWW BCEro GUIbMa, BO3BbILLIEHDI 1
JMPUYHBI, HO He NNLLIEHbI MPK 3TOM
CUMMATUYHOTO 3GdeKTa KMBOM
peun («Tbl MOSt paHa, KOTopas A He
XQuy, UTOObI 3aXKMBaNav).

Bce 3aKoHuMTCA XOpoLwo. Hrko
nobenuT POBOCTb, SHYpE3, CTauaeT
Canorv Ha PafoCTb AeAyLUKe, U AaxKe,
MOXET ObITb, CTaHET KOrAa-HNOYAb
OVPWKMPOBATL OPKECTPOM.

Ueopb Casenves

MIFF JdAILY vanexs «OKTADpPE»

PEKOHCTPYKUWNA

[OJIOK KOPOTKOIO METPA
Cnpokko (Shlug)/ Pex. Xuwwam buzpu

- Baw ¢punbm cgenaH He ouyeHb TPAAULIOHHO —
OH NepeMoHTMPOBaH 13 gpyroro punbma. Mouemy
Bbl pelunan caenatb ero Takum?

— 3T0 BTOPOWA 113 TEX MOUX GUIIBMOB, KOTOPbIV £
[lenan Kak PeKOHCTPYKLUMIO M3BECTHBIX KMHONEHT. 30ecb
B OCHOBY N1€l U3BECTHbI EMMNETCKUA GYNbM, KOTOPbI
HEe KaXeTcA MHE YAAQUHbIM, XOTA CyLWeCTBYET HEKMNIA
KOHCEHCYC, YTO 3TO 3ameyaTenibHoe KUHO.

- To ecTb, 370 3aABneHne?

- KnHematorpaduueckoe 3aasneHuve. OHO feicTBu-
TeNbHO CBA3aHHO C MOMMW KUHO-MPEANOUTEHNAMY — B
YaCTHOCTM, C MOWM YBNIeUEHMEM PaHHUM aMePUKaH-
CKMM aBaHrapaom. Hanpumep, Ixo3ed KopHenn — oH
nepemMoHTUPOBaN GuibM, CHATHIN B bpasunuum, Ana cBo-
ero bpaTta-MHBanu1aa, Utobbl ero paseneub. KopHenna
Ha3blBaKOT NPapOAMTENEM AMEPUKAHCKOTO aBaHrapaa,
BpekunmK HaumHan y y Hero onepaTtopom. Y MeHs 6bi1o
XenaHue B3ATb UTO-TO, UTO KaXKeTCA MHe 6aHanbHbIM,

1 CAenaTh 3TO MHTEPEeCHBIM. BCe B XM3HM MOXET CTaTb
NHTEPECHbBIM NP NPABUIBbHOM apaHXMpPOBKe.

- Kak Bbirnagen opvrnHanbHbiil punbm? f 3a-
Jalo 3TOT BOMPOC, MOTOMY 4TO, 6010Cb, He KaXAblii
PYCCKUI 3puTenb ero BUAen.

— JTO KapTWHa, cHATaA B ErnnTe B 1969 npu yyactum
PoccenvHn. Pexnccep, nocTasyBLLIMiA ero, Obin Xy-
BOKHVKOM MO KOCTIOMaM. 910 dunbm 06 YKpaaeHHOw
MyMUK. VI OH CTan KynbToBbiM. OH OYeHb MEANEHHBIN,
NO3TUYECKMI — HO, HA MOW B3MAL, YTOMUTENbHBIN.

Kak apamatnyeckan ncTopma OH He cocToaTeneH. fl
nepeaenan ero, 3aH1MManca HOBbIM MOHTaXKOM ¥ MOCT-
npoaakwHom. /1 paxe koe-rae BCTaBU UMGPOBbIX
AU, TaM eCTb 3M1304, rae OAMH YeNoBeK NPeKNOHAET-
CA nepep APYrM, 1 B Kagpe NpOofeTaloT ABe NTWLbL. Tak
BOT, VX PaHbllie TaM He Obino. KeHLLMHBI B MyCTbIHE 1
Koe-KaKwue nowaau — Toxe AobaBneHHble MHOW Kaapbl.
Al o4eHb N6 roNVBYACKME GUIbMBI TPUALATBIX-
COPOKOBbIX FOAOB, B MEPBYIO OUepeb MNOTOMY, YTO OHM
6blIM CHATBI Ha CTyaMAX. A Nobnto paboTaTth B NaBUAbO-
He, Nobrio Co3AaBaThb Aekopauunm. MHe He HpaBwTCA
CHMMATb PEANbHOCTb — He UyBCTBYHO, YTO 3TO MOSA CWJb-
HaA cTopoHa. M «CMPOKKO» — 3TO MOV BOCEMHAALIATHIN
KOPOTKOMETPAXHbI GUIbM — OTPAXaET 3TO XenaHve
CO3/1aBaTb BCE B KMHO CBOMMM pyKamu. Ecnm 6bl 4 Mor, A
Obl laxe aKTePOB Cienan cam, eCin YecTHO.

Wumepeoio eena Hauna lonemaH




MMAMIA XU3HW

kuroneko)/ Pex. Kanato CnHpo

9 mas 2012 ropga He ctano KaHato CuHgo. A mecs-

LieM paHblUe OH OTMEeTWN CBOe cTonetwe. W 75 net

3TOW YAVBUTENBHOM XM3HM ObINO OTAAHO KMHO. VM-
nepaTtop NMYHo Bpyumn emy OpgeH KynsTypbl, KOTOPbIM
B ANOHWM HarpPaxaatoT MLLb OOHOTO YeNOoBeKa B roj
3a 0COOble 3aCNyrv B UCKYCCTBE, UTEpaType, HayKe (13
«KMHOLLUHKOB» ero yAoCTansanca nywb Akmpa Kypoca-
Ba). Cetuac fiaxe TPyAHO NPeACTaBUTb, YTo CHAO ycnen
MOYYNUTLCA MACTEPCTBY Yy NereHfapHoro Mmasory .
MpaBaa, Npexae Yem OH CHAN CBOW NepBbiit Gunbm «1o-
BeCTb O Ntobumoit xeHe» (1951), npowwno noutn 15 net.
B Poccum e npo C1HAO y3Hanu elle AecATb NeT CnycTs,
Korga B 1961 rogy «[onbln OCTPOB» NOMy4Kn bonbLuomn
npw3 MoCKOBCKOro KMHodeCT1Bana. YauBmuTenbHo, Yto
3Ta OTHIOAb HE MENHCTPMMOBCKAA, MPAKTUYECK/ HeMas
KapTWHa A0 CYX MOP OCTAETCA B MAMATY NII0AEN, AaxKe He
NMEIOLLMX OTHOLLIEHWA K KNHO.

AJIbHBIE NOKA3bI YepHble KoLK B 6ambykoBbix 3apocnsx (Yabu no naka no

C 1ex nop KaHato CMHAO CTan HeoTbemnemMom 4acTblo
Mockosckoro decTnsand. [leno He TONbKO B TOM, UTO
€ro KapT1Hbl HEOJHOKPATHO Y4YaCTBOBaNM B KOHKypCe
1 elle asaxabl nobexgany («ObHaKeHHble AeBATHAA-
uatuneTHrer B 1971 rogy, «Kaxaa Xu3Hm» 8 1999-m),

a B 2003 roay Ha oTkpbITnm XXV MMK® Kanato CuHao
6bln BpyUeH Npu3 «3a BbIAAIOWMIACA BKIAZ B MUPOBOIA
KnHemaTtorpad». MpocTto oH Ntobun Poccuio 1 Npu BCa-
KOW BO3MOXHOCTM CTapanca npuexatb B Mockay. ycTb
JaXke B MHBANWOHOWM KONACKe. A eC/iv He MOT CaMm, TO KO-
MaHIMPOBAN BHYYKY-PEXMCCEPA UKW CbiHa-NPOAICEPS,
VAW NCan NPUBETCTBEHHOE NOC/aHKe. HaBepHoe,
3HaJ, YTO 1 ero 3Aech MO 1 XAanu, NOToMy 1 Npu-
BO3W Clofla MOYTM BCe CBOM GUbMbI MOCIEAHVIX NET, 1
He BaXKHO, UTO HE BCE B KOHKYPCHYIO mporpammy. [laxe
Koraa 6onen, He MOr CaMm CHUMATb 1 ObiN BbIHYKAEH Mo-
PYUUTb PEXMCCYPY CBOEMY YUEHUKY ACYyXmpO AmMamoTo,

OH M03aboTUNCSH, YTOBBl MOCKBUYM YBUAENM CHATBIN MO
€ero cLeHapuio prnbm «BoeHHbI Kopabib, KOTOPbIN
XOAWN MO Cyluey.

«YepHble KOLLIKM B 6aMOyKOBbIX 3apOCTIAxX» — He
camas U3BeCTHas paboTa PeXMCCepa, 3aTO B HEV MOXHO
YBUOETb MHOOE 113 Toro, Yto CHAO CumTan ans cebn
TNaBHbIM B KMHO.

o dbopManbHbIM MPY3HaKaM KapTuHY, BEPOATHO, Crie-
[yeT OTHECTU K KaTeropum «MCTOPUA C MPUBUAEHUAMY.,
Ho 310 nuiLub BHeLwLHAS 000104Ka. [MaBHbIN »Ke CMbICTT, Tak
CKa3aTb, <message» KapTUHbI B e aHTMBOEHHOM Madoce.
3710 BOODLLE OAHA M3 rMaBHbIX Tem ans CuHAOo (DocTaToy-
HO BCMOMHUTb «[leTein aToMHOM 6oMObI», «CHacTIMBOro
[pakoHa Homep NATb» UK NOCNeaHN GUNbM pexncce-
pa «OTKPbITKa»). 3AeCh C NePBbIX MUHYT BOMHA NpeacTaeT
CTVXVel, beccMbICTIMLEN. Ha onyLuKe neca CTouT no-
Nypa3BanmBLIAACA XVKIMHa. V13-3a AepeBbeB NoABNAOTCA
BOOPYKeHHble toan. OHK Kak Myxv OGNENNSIOT pyyel,
«BCACBIBAIOTCSA» B [1BEPb AOMMKA, HANETAIOT Ha »Kakyio
€y, YHUUTOXAIOT ee, a MOTOM U1 [IBYX XO3AeK, 1 BCE TaK xe
MOMYa BO3BpaLLalTCs 06paTHO B nec. Kto oHm? 3a koro
1AM 33 4TO BOtOIOT? Pa3Be 310 BaxkHO? Beab Nepen Hamm
capaHya, CTUXmnHoe beacTeme. B NepBbli MOMEHT Aaxe
KaXKETCS, YTO HMUEro He MPOM30LLIIO, Byps Mpomyanach
MUMO, IOMUK 1 €0 MUPOK YLIENEST, HO HET: U3-MOA KPbILLIM
MOKa3ascaA 310BELLUMA ABIMOK. VITaK, MaTb 1 eHa youTbl
(@' y C1HAO X13Hb BCeraa accoummpyeTca C KeHLWMHOWM),
HO B XMBbIX OCTaNICA X CbiH, [epoli. Tak Beab v 3TOT
KpeCTbAHWH, KOTOPOro 3abpanu BOeBaTb MPAMO C PUCO-
BOIO MOJA, repOeM CTas nLLb MOTOMY, YTO OUEeHb XOTeN
BEPHYTbCA JOMOW 11 He MOT cebe Mo3BONUTL NOrMOHY Th.
B Harpaay 3a A06NeCTb OH MOMYUN COKMKEHHDBIN IOM,
HOBOE 3BYYHOE MM, 3BaHWE CaMypas, 1 MPaBO PUCKO-
BaTb *KM3HbIO Paf CBOETO rOCNOAMHA, MPOABNSAIOLLErO
[06NeCTb B OCHOBHOM B OTHOLLEHUSAX C JOMOYaALIaMM,
NpenMyLLECTBEHHO XeHCKOro nona. /1 BoT Tenepb emy
NOPYYEHO YHUUTOXNTb AEMOHOB (B HIX MPEBPATUNNCH
€ro MaTb U XeHa), KOTOpbIE, B CBOKD ouepeflb, MOKANNCH
YHUUTOXITb BCEX CaMyPaEB.

Tak uto ke ocTaetcA? OTBeTa Ha 3TOT BONPOC B «Hep-
HbIX KOLLIKax» HET, 3aTO OH OyaeT AaH HaMHOTO NO3Xe B
«OTKPbITKEY, KOrda JOBEAEHHbIE BOMHOWM O NocneaHeln
cTeneHn oTyanHna KeHwmHa 1 MyxurHa Ha mecTe nene-
NMLLA HAYHYT BO3AeNblBaTb HOBOE Mofe.

Mapus TepakonaH

Pe>K. borgaH Cnama

- Bawwu ncropun Bcerga npouc-
XOAAT He B 60/1bLLIOM ropoje, He B

CONHLE HECTIALLNX

A Nrcan cLeHapuil 1 MHe 6bino Hy>KHO
npoAyMaTh Kakyto-To CLEHY, A NPOCTO

LeHTpe, a rae-To UK Ha ero okpau-
HaX, Wi BOBCe B iepEBHe...

— CofiepkaTesibHyt0 MICTOPUIO MOXHO
OTbICKaTb Be3fe. MHe no ayue duibmbl,
TaK UK MHAYye CBA3AHHbIE C TEM MECTOM,
rae NPOVICXOAAT SKPaHHble COBBITHS.
MeHaA He NpvBNEKatoT Tak Ha3blBaemble
obleyenoBeyeckme CIOXETbI, KOTOpble
MOXHO NMOMECTUTb B KaKylo YroaHO cpe-
ay. MHe HpaBuTCA, Korfa GrnbM CBA3aH
C KOHKPETHBIMN UHTEPECHBIMU NTIOABMY,
C Nemn3axkem, C peanbHOM Xn3Hblo. Y
KaX[Oro MecTa eCTb CBOA YHMKaNbHas

atMocoepa. K Tomy e s 04eHb NEHVIBBIN.

OTONTM OT AOMa [laXe Ha HEeCKOMbKO
METPOB [/l MEHS YKe Taxenas paboTa.

- A Bbl X1nBeTe B fiepeBHe?

— B maneHbKow gepeseHbke. U, Ko-
HeUHO, BCEX TaM XOPOLLO 3Hato. [osTomy
ObICTPO 1 NErko NPOBEN KaCTUHT: BCE
KaHAMaaTbl y MeHa nog 6okom. Koraa

BCMOMMHaJ, Kak cebn BeayT Mow coceam
1 3HAKOMLbl, MO3TOMY BCE MOYUMIOCh
0YeHb ObICTPO, AOBOMIBHO AELLEBO U
BecbMa 3hdekTnBHO. OBbIYHbIE NtOAN,
OKa3bIBaeTCA, GbIBAIOT XOPOLWMMM
akTepamu. Ecnu npeanoxuLlb MM YTo-To
CbIrpaTh, ANS HYX 3TO €CTECTBEHHO U He
COCTaBMAET BOOOLLE HUKAKMX MPOOEM.

- A Ha XX13HW BalLel fepeBYyLIKN
KaK-TO OTpa3sununcb Bce 60ne3HeH-
Hble NepemMeHbl, 0OXBaTUBLLMNE HaLUN
CTpaHbI?

— 1 6bl He CKa3as, YTo YTO-TO TaK Y
CUNbHO MEeHAETCA BOKPYT. fl M1BY B OUEHb
TPaAVILMOHHOM YacTv CBOE CTPaHbI, TaM
BCE €llie CyL|eCTBYIOT GEepPMbl, Ha KOTOPbIX
paboTanw 1 fefywKuy, 1 npagenyLwKku, v
npanpagenywkiu. .. [leno obctonT BO-
BCE He TaK, UTo BOT YTO-TO rNobanbHoe
MPOV30LLNO ¥ BCE PAa3OM MOMEHANOCh.
MHe KaxeTcs, cMTyauma nocTeneHHo



MIFF dATILY
3ABTPA BblJIA BOVHA

KOHKYPC IOKYMEHTAJIbHOTO KNHOREE o VAR WVt ol BT ol EI<l:!

tobol1 pa3roBop 0 CoBpemMeH-

HOM MPOTECTHOM UCKYCCTBE

B Poccmm cBogmnTca K Tomy,
YTO NPOTeCTa B HeM Noka bonbLUe,
uem cobCTBEHHO MCKyCCTBa. Ho 310
ABHO He cnyyar AHgpen pAseBa.
Ero dunnbm NpoTecTHbI ToNbKo Gop-
MaibHO — B CWITy BbIGOPA MaBHbIX
repoe., akKTUBUCTOB apT-rPynmbl
«BoWHay», KoTopble 3aA0Nro 0
MOCKOBCKMX BOJTHEHUI B leKabpe
2011 rofja NpakTM4yecKkn B OANHOUKY
OTKPbITO KPUTUKOBANV AENCTBYIO-
LWY}0 BNACTb. 3aTO C TOYKM 3pEHNA
KMHO OH CZleN1aH Ha OYeHb BbICOKOM
YPOBHe.

pA3eB HAUYVHAET C ObITOBBIX,
NOYTU VHTVMHbBIX 3apPUCOBOK.
pynna ToBapuLLen, 3apAKEHHbIX
obulen naeen NpoTecTa, 3aMbllnAeT
ouepeaHyIo akLUMIo. Tak Kak HUKTO
13 HUX TONKOM HUrAe He paboTaerT,
NPOAYKTbl MPUXOAWTCA BOPOBATb B
MarasuHe, a UrpyLIKm KPOXOTHOMY
CblHY MOJIKa MO UMeHK Kacnep Ao-
6bIBaTb Ha NOMOViKe. Bnepean y Hux
— HECKOMbKO aKLMI (Caman rpomkas
— «[]BOPLOBbLIV NepPEeBOPOT», C
nepeBepHyYTHIM NOANLENCKNM
aBTOMOOMNEM NpsAMO Ha [1BopLioBOM
nnowaaw). ApecT fByx akTMBUCTOB
1 NOCNefoBaBLLIasA 338 HAM MUMO-
NeTHaA MexayHapoaHada cnasa (no
CNyxaMm, AEHbIM Ha BbIMNaTy 3a-
nora nepefan 13 JIoHOoOHa nerenaa
cTpwT-apTa Banksy). A 3atem — noutn
nosHoe 3abseHue.
Ounbm [pAseBa — nocneaHNUN

WaHC apT-rpynnbl «BoiHa» ocTaThb-
CA B UCTOPUM XYAOKHUKAMK, @ He
KYUKOW MHTENNNIEHTHBIX Ha BUA
6e3A€eNbHVIKOB, BONEtO Clyyan
3aMMCaBLLMXCA B KEPTBbI PEXMMA

— XOTA 1 He 6e3 NOMOLLM CaMoro
PEeX1Ma, 0O BABMBLLETO XYAOKHUKOB
HW MHOTO HU Marno B defiepanbHbi
PO3bICK.

Bnpouyem, aktmencTbl «BomHbl»
y>e yCrnenu NofHATb HECKONbKO
ckaHpanos 8 CMW, npotectys npo-
TvB cnocoba pAzeBa CMOTPETH Ha
MUP, 1 laXke Han1CaB HEeCKOMbKO
*anob B cyp c TpeboBaHvem oT-
MEHWTb MyONMYHble NOKasbl GrbMa.
CUnbHBIV XOA XYLOXKHVKOB, B MUKY
3TOW camol cyaebHoi cucTeme co-
BEPLWaABLLUNX HE OAHO aAMUHNCTPA-
TVIBHOE MPaBOHAPYLLIEHMe.

DOunbM 3aKaHUMBAETCA KaapOoMm
Pa3pPUCOBAHHOIO JINTEMHOTO MOCTA,
C KOTOPOTO Ha 3aaHne OCb cmoTput
3nnyeckmin Gannoc aBTopcTaa
apT-rpynnsl «BorHay. BoT Tonbko
KTO KOMY Ha CaMOM iefie rokasan
«fuck»? TpakgaHckoe obLecTso —
Bnactu? C ero bonotHow nnowaasto,
npocnektom CaxapoBa 1 6enbim
LBWXeHVeM. VInn BnacTb — rpaxaan-
ckomy obulectsy? C 3afepraHuaMN,
Pa3roHamm 1 0bbICKamMK y IMAePOB
onnosnumn.

Kak roBopunoch B jpyrom
xopoliem dpunbme COBCEM MO APY-
romy noBogy: «f nogymato 06 3Tom
3aBTpa».

Hukuma Kapuyee

MaHeX B «OKTAOpe»

YNYULWAeTCA. Y MEHA HET OLLYLLEHNA, YTO
HOBble BpEMEHA MPUHECV TONbKO NLb
paspyLeHma.

- lepeBHA - 4OBO/IbHO KOHCEpBa-
TUBHbIN cOLManbHbIN opraHu3m. A

YTO eCTb «XopoLuero, nj1ioxoro, 3/10ro»

B YKOpPEHIBLIeMCA fiepeBEeHCKOM
yknape?

— Bcé onpepenator KynsTypa 1 BOC-
nuTaHve. CKaxeMm, BCe 3HaloT: BOpOBaTh
— 370 nNoxo. [laBHue, yCcToABLUneCA

TPaaMLMV MOMOTaIOT JIIOAAM NOALEPXN-

BaTb 1 COXPaHATb XOPOLLME OTHOLLIEe-
HuA. C Apyron CTOpOHbI, OCTaNNCh 1
KaKu1e-To, Ha MOV B3ra4, CMeLLHbIE,
Henenble KOHQANKTLI MeXay TEMU, KTO
He CNocobeH Npy3HaTh NPaBo APYroro
Ha ero cobCTBEHHOe MHeHMe. YBbI, B
Haleln HalMOHaNbHOW TpaauLmum

eCTb 1 TaKoe: «[]a UTo X 3T0 OH O cebe
aymaet?» [oToMy UTO «OH» He TakoW,
KaK «A». B jepeBHe Mogm oueHb CTporo
BCex CyAAT. HaBepHoe, 1 B Poccum sce
TO ke camoe? My Hac monopexb 6exumT
13 fepeseHb. A BOT yunnca B [Npare
NATHAALATL NET, NO3TOMY OlLyLato cebn
FOPOXaHWHOM, KaK 1 MOA »eHa. Ho fe-
CATb NIET Ha3aj Mbl NePecenmnch B 3Ty

AepeBYLLKY, MOTOMY UTO BCerfa meYtanu

0 4eM-To NoJO0OHOM. Mbl XX1BEM He-

[aneko OT CTOMULibl, OKOMO AeBAHOCTA
KWMIIOMETPOB, Yac e3/bl Ha aBTobyce.

3a 3TN AECATb NIET YETHIPECTa CEMeN
npvexany B Haly EPEBHIO, yKe 3Aech
Y MHOTUX POAMINCE AETW. TaK YTO »KM3Hb
Yy Hac CHOBa HaunHaeTca. W a1 Hi 33 YyTO
HUKyAa He yeny.
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- B «YeTbipex conHuax» OorpoMHyto
ponb UrpaloT pasHblie KaMHM. ..

— [1a, KaMHK BO MHOTOM OMpefenaT
MOIO KM3Hb.

- A B yem 3HauyeHue purypbl lwama-
Ha B ¢unbme?

— llamaH Kapen — nekapeb. ¥ BaC B
Cnbupw TaKmx MHOro. A-TO He WamaH, y
MeHs HeT NoA0OHbBIX CocobHocTen. Ho
A 3Hal0, UTO TaKKe JIIOAN eCTb, M YBaxato
NX. B KaX/J0M 13 NnepcoHaxei dpunbma
€CTb YTO-TO, UTO MHE OUeHb ONM3KO, faxe
B KeHLUMHaX v feTtax. To xe camoe v B
OTHOLWeHWI Kapena.

- Kak Bbl Hawwm Bcex 3TUX n3ymu-
TenbHbIX NloAen — n repoes Gpunbma,
1 NX ucnonHutenen?

—[la A 1 cam He noHumato. [onyya-
NOCb KaK-To camo cobor. OTeL, — 3To He
A. KoHeuHo, A NpUrnAaabiBanca K laam
MOEro BO3PacCTa, K TOMY, Kak OHV BeflyT
cebna ¢ getTbmu. Al Halen B cebe 1 B CBOEM
noBefeHNN MHOXECTBO OLWIMOOK, yBUaEN
MX 1 B APYrUX. DTOT NEPCOHAX HE KaKoW-
TO KOHKPETHbBIN YeNoBek, a CoueTaHme
MHOTUX XapaKTePOB. K TOMy »Ke HeMHOro
rnepbonM3NPOBaHHbINA 0OPa3, BbIMBbILL-
NeHHbIN. Y HaC Beflb MrPOBOM QUMBbM.

- Kak Bbl gymaeTe, uyaeca cobiBaioT-
CA TONbKO AJ1A TeX, KTO B HUX BEPUT?

— D70 BOMPOC Haaexabl. Mol CbiH norvb
B aBTOKaTacTpode, 1 MOTOM A Mincan 3ToT
cueHapun. .. MHe mpoCTo XOTENOCh Kak-To
OCTaTbCA C HUM. Al HEBEPYIOLLMA YeNoBekK,
HO MHE XOTeNOChb MOYyBCTBOBATb, YTO €10
LlyX CyLLeCTByeT, OCTafcA CO MHOW. [leno He
B PENMIMO3HOCTY, @ B HaAEXae.

- A BbI-TO B Yygeca Bepute?

— Kak v Bce aTencTbl. Kto-To 6opeTcs
¢ borom, Ho 6orobopUecTBo 1 O3HaYaET,
uTo bor rge-To cyulecTByeT. fl HeBepyto-
LW B TOM CMbICIIE, YTO HE MPUHAANEXY
HW K OIHOW KOHGECCUN, HIA K OIHOW pe-
JIATVN — HE XPUCTUAHWH, He OyaaucT. ..
[lymato, y oyxa ecTb CBOe CyLecTBOBa-
HVEe, KOTOPOE Mbl AOMXKHbI MPUHATD.

- A moryT nu nogm cTapLiero no-
KONeHUA npefocTepeyb MONIOAEXb OT
own6ok?

— Mot onbIT o4eHb MPOCTON. Mbl Kak
POAMUTENI MOXEM NNLLIb CTAPATLCA ObITb
Kak MOXHO nyuLue. Befib BCe NpoOCTO: fAeTH
CMOTPAT Ha Hac. CnioBa camm no cebe He
MMEIOT 6OMbLIOTO 3HaueHNs. [leTn cmo-
TPAT M BUAAT BCE, YTO 1 KaK Mbl [JeIaEM.

' ecnvi BbI MX MO-HaCToALLEMY Nt0bUTE, TO
BCerAa ecTb LWaHC, YTO OHM BaC MPVIMYT.
UHmepeobio senu Acs KonoduxxHep
u lMemp LlenomuHHUK
Pommepdam-2012



THE APOSTLE/
O APOSTOLO

@@VIZAIeN Dir. Fernando Cortizo

The concrete corridor of underground communi-
cations is the two convicts'long way to freedom. It is
so long that one of them, having reached the bleak
moonlight, changes his mind and escapes back to
jail. After getting over the shock his companion con-
tinues his lonely limping walk through the lifeless
forest. He feels comfort at the thought of uncounta-
ble treasures kept by a certain woman living nearby.
Along the way he meets a man with even darker
intentions. The bony old man with a walking stick
takes him to an abandoned village. The villagers,
whose skin is the color of dust, look cadaverous. The
dead don't take long to appear: at dusk they hold
something like a religious procession, taking with
them the hapless wayfarers, kindly provided by the
local pastor.

In addition to quality animation the mystic effect
is achieved thanks to Philip Glass's music and the
voice of Geraldine Chaplin as one of the support-
ing characters. The daughter of the great American
comedian has been acting in Spanish movies for
more than 40 years. One of the most successful
works is undoubtedly AlImodovar’s «Talk to her»,
but «The Apostle» seems to continue the tradi-
tions of «<The Orphanage» by Juan Antonio Bayona,
where Geraldine also played one of the characters.

Cortizo leads his viewer in circles just like his
protagonist in the dead forest. If need be, a mes-
sage cold be proposed: however long you might be
sending chance pilgrims to meet the dead, sooner
or later you'll follow in their footsteps. Or even a
light satire of the ministers of the church. But like
in any grim tale, the atmosphere here is at least as
important as the plot. The moderately memorable
animation fragment at the time of climax explodes
with five minutes of rampant dark colors.

It seems like Tim Burton, who was a guest of the
opening ceremony of the MIFF, returned home
too early. His «Corpse Bride» would have found
what to chat about with the prudent thief of «The
Apostle».

Nikita Kartsev

170 HZ

REEEEIVES Dir. Joost van Ginkel

Nobody speaks in this movie. First of all because
the protagonists are deaf-mute, and secondly even
if these angry young men could speak, they would
not deign this world with anything but a certain
movement of the middle finger.

Muteness is the simplest and most effective way
of demonstrating the notorious alienation be-
tween people. Only a touch can beat it. At first the
protagonists, young lovers Nick and Evi, do not need
anything else. But Evi’s parents, living their comfort-
able life in a glass teapot house - a perfect speci-
men of modern Dutch architecture - are filled with
animal hatred towards the independent blond in
leather and football boots and cannot imagine their
daughter in his passionate embrace.

But passion gradually burns itself out and two
fabulous bodies find difficulty living together. They
have taken everything from life and are left alone
in the rusted interiors of the submarine, spitted out
onto the sandbank. However hard one might try,
itis not a place to live for a long time. He does not
plan to return to the world in contrast to the preg-
nant girl, who is more attached to the delights of
this life and once, while still a child, even managed
to hear its beautiful sound. The director intention-
ally drags out picturesque scenes of their corporal
interaction (partially to stretch out the footage: this

movie would have been better off as a short): let
the youngsters fool around, they don't have much
time left.

But games are just that: games (the characters
enthusiastically pour urine and paint over them-
selves). They can only put off agony and death for
which Nick is constantly getting ready and which
he desires. A diehard maximalist, he lusts for eternal
love which, as is common knowledge, happens only
in heaven.

Stas Tyrkin

ANA-BANA

HESHE@IYES Dir. Eduard Oganesyan

From the very first scenes of this affectionate
movie you find yourself agreeing with the festival
summary: «A sitcom in the spirit of the Georgian
cinema of the 1970s». But there is a minor amend-
ment: this traditional Georgian filmic kindness has
been modified by the cruelty of our epoch and by
a more austere film language of today. It was back
in the 70s that Georgian shorts offered situations
similar to those very precisely described by Sergei
Dovlatov, when he talked about an unrealized script
in his book «Craft»: a freightliner is speeding up,
suddenly the driver pulls the breaks, the heavy train
manages to stop somehow and there is a cockchafer
crossing the rails. Eduard Oganesyan’s mentality is
akin to this approach (albeit not as original), but is
not quite that in spirit. In the very first episode of the
sitcom the man goes out to empty the waste bucket
and gets his finger torn off. All the goings-on are
charming, funny and touching: the frightened rela-
tives ring up the professor, the finger is transported
in a fridge, which will go on traveling from house to
house, the shrieks of the victim: «Where is the ring?!»
and so on. For the rest of the movie Armik (that is his
name) will have hand safely bandaged to his belly,
almost implanted there, because «the finger must
be in its native environment». This is reminiscent
of the man who sealed himself up in a jug in the
well-known film. It is charming, it is touching, but
somehow the finger gets torn off.

The final scene, while it fits into the «Georgian
short» parameters (104 year-old grandma is brought
to the village to be buried, but suddenly she revives
and is seated under the mourning portrait, thus
turning the funeral into a birthday party), driftsin a
totally different direction, mutating before our eyes,
and calls to mind names like Lynch rather than Gab-
riadze. The funeral/birthday party further develops
into a madcap rugby game with an effectively shot
tragic finale.

On the whole «Ana-Bana» is good for fam-
ily viewing. The life of the four generationsin a
cramped room (at night they are almost on top of
each other, like bees) is friendly and merry. Now
and again they run out into the yard and call upon
their neighbors to witness their quarrels. Noisy
reconciliations alternate with near-fights (what can
be done when a husband is jealous of commissar
Catani on account of his wife?). Men’s amusements
are innocent: watching German porno («Why does
the Egyptian Queen speak German?») hidden in a
«Mickey Mouse» box. The greatest adult joke that
the director allows himself is the sublimation of the
viewer into — double quotes — «Mickey Mouse» with
the help of a rubber wrist training device.

In fact this is not the theme of the movie, which
is about the growing-up of a ten-year-old boy. Niko
is just as he should be: he is shy of the girl next
door, he runs away from home from Grandmas and
Aunts to test himself, learn to light a fire and roast
meat... Well, not exactly. Grandpa tries to bring
him up as a shoemaker, who will carry on the family
business, but at night in his dreams Niko conducts
an orchestra and perhaps writes poetry. At least his
reflections, voiced off-screen by an adult throughout
the movie, are lofty and lyrical and at the same time

have the nice touch of natural speech («You are my
wound and | don't want you to heal»).

Everything ends well. Niko will overcome his
shyness and enuresis, will make a pair of boots to
the joy of his grandpa and will perhaps conduct an
orchestra some day.

Igor Saveliev

SIROCCO/SHLUQ
IEMYEERNEIDir. Hisham Bizri

- Your film is made in a not very usual way - it is
a rearranged footage of another movie. Why so?

- It's a second film I've made as a reconstruction.
In this one, the background is a famous Egyptian
film, which i don't consider to be a masterpiece,
although it’s a consensus that it's a great film.

- So, it's a statement.

— A cinematic statement, yes. It really mirrors my
tastes in cinema. In particular, the early American
avant-garde. For example, Joseph Cornell - he re-
edited a Brazilian movie for his invalid brother, just
for his fun. They call Cornell the father of American
avant-garde cinema, Brakhadge started as his
cameraman. | had a strong desire to take something
that looks trivial to me and make it look beautiful.
Everything in life can become interesting if you ar-
range it good.

- What did the original movie look like? I'm
asking this question because, I'm afraid, not every
Russian viewer has seen it.

- It was a film shot in Egypt in 1969, Rossellini
took part in this project. The director of the movie
was a costume designer/ This is a film about a stolen
mummy and it had become a cult of some sort. Itis
very slow, poetic - but form my point of view rather
tiresome. As a drama it's not working. | rearranged it,
made new story and post-production. For example,
i put in CGl birds in a couple of places, There’s an
episode where one man bows in front of the other,
and two birds fly in the sky — well, there was no sight
of them in original film. Women in the desert and
several horses were put there by me, too.

I'm a big fan of Hollywood movies of 30’s-40's
period, firstly for the reason that they were shot in
studios. | love working in the studio, love creating
the setting. | don't feel like shooting reality, i know
it's one of my weakest spots. And «Sirocco», which is,
by the way, my eighteenth short film, represents this
ambition to create everything on the screen with
your own hands. If i could, i would make the actors
with my hands too, to be honest.

Interview by Nailya Golman

KURONEKO/
YABU NO NAKA

NO KURONEKO

Dir. Kaneto Shindo

The 29th of May 2012 was the day Kaneto Shindo
died. A month earlier he celebrated his 100th birth-
day. 75 years of this astounding life were devoted
to cinema. The Emperor personally awarded him
the Order of Cultural Merit. In Japan this award is
bestowed on one person per year for exceptional
merits in arts, literature, science (among the film-
makers only Akira Kurosawa so far was honored
with the decoration). It is hard to imagine that
Shindo learnt his craft from the legendary Mi-
zoguchi. Albeit 15 years elapsed before he directed
his first film «Story of a Beloved Wife» (1951). It was
another 10 years before his name became known
in Russia: in 1961 «The Naked Island» took the
Grand Prize of the Moscow Film Festival. It is amaz-



ing that this virtually silent film, which can hardly
be called mainstream, is still remembered even by
those unrelated to cinema.

Since that time Kaneto Shindo became an insepa-
rable part of the Moscow Film Festival. It is not just
that his movies repeatedly participated in the main
competition and won the main prize two more times
(«Live Today, Die Tomorrow!» in 1971 and «Will to Live»
n 1999) or that n 2003 at the opening ceremony of
the 34th MIFF Kaneto Shindo received the award «For
the Outstanding Contribution to World Cinema». He
simply loved Russia and tried to use every opportunity
to come to Moscow. Even in a wheel-chair. And when
he could not, he sent his grand-daughter, also a film
director, or his son, a producer, or wrote welcome
messages. He must have known that he was also loved
and awaited here and brought almost all his latest
movies to Moscow to be screened at the Festival. Even
when he was too ill to work and had to entrust the
directing to his pupil Yasuhiro Yamamoto, he made
sure that Muscovites would see «The Battleship on the
Ground» which he wrote.

«Kuroneko» is not the most famous of the director’s
works, but it has many of the qualities that were most
important for Shindo in cinema.

Formally it should probably be classified as a
«ghost story». But that is only its outward layer. At
its heart is a passionate anti-war message. This was
one of Shindo’s main themes (it is sufficient to name
«Children of Hiroshima», «Lucky Dragon No. 5» or
the director’s last movie «Postcard»). From the very
first moment war is presented as natural disaster, as
something meaningless. A dilapidated shack stands
at the edge of the forest. Armed men appear from
behind the tress. In silence they swarm all over the
rivulet, flow into the door, get at the scant food,
devour it, rape the two owners of the house and still
in silence return to the forest. Who are they? What
or whom are they fighting for? Is it really important?
They are the locust, a natural catastrophe. For a
moment it even seems that nothing irrevocable has
happened, that the shack and its little world have
survived intact, but no, the ominous smoke shows
from under the roof. So. The mother and wife are
killed, and for Shindo life is always associated with
the Woman, but there still is their son, the Hero. This
peasant, who had been taken to war right from the
paddy field, became a hero only because he wanted
to return home so badly and could not afford to die.
His bravery was rewarded with a burnt house, a new
resounding name, the samurai title and the right to
risk his life for his lord, who showed bravery mostly
within his household and mostly with females. So
now he is entrusted with the task of eliminating
the demons (his mother and wife have turned into
supernatural beings) who for their part vowed to
eliminate all the samurai.

What is the way out? «Kuroneko» do not provide
an answer. Shindo gave one much later in «Postcard»
when the Woman and the Man, whom war had driven
to ultimate despair, started tilling a new field at the site
of fire.

Maria Terakopian

TOMORROW

Dir. Andrei Griazev

The talk about any form of protest art in Russian
comes down to the conclusion that so far there is
more protest than actual art. This is not the case
with Andrei Griazev. His film is a sample of «protest
art» only formally, because of the choice of its
protagonists. They are the activist of the art-group
«Voina» (war) who single-handedly started criticiz-
ing the authorities long before the protests in
December 2011. And that is not to mention protest
rallies on the 31st of each month. Cinema-wise the
film is made on a very high level.

Griazev starts with everyday-life, almost inti-

mate, sketches. A group of friends roused by the
common idea of protest, plan another protest
action. Since none of them has a straight job,

they have to steal food in shops and dig up toys
for their «enfant de troupe» Kasper at a city dump.
They carried out several actions (the most success-
ful being «Palace turnover» involving the overturn-
ing of a police car in the Dvortsovaya Square). As

a result two activists were arrested and for a mo-
ment became known internationally (it is rumored
that the bail was paid by the London street-art
legend Banksy). Complete oblivion ensued.

Griazev's film is the last chance for the art-group
«Voina» to be remembered as artists and not
merely as a bunch of intellectual-looking loafers
who happened to be considered victims of the au-
thoritarian regime that put the artist on the federal
wanted list.

«Voina» activist have already kicked up a
number of scandals in the mass media outraged by
Griazev's world view and even filed some protests
to the law court demanding to ban public screen-
ings of the film. A smart move by the artist who
spurned this very law system with more than one
violation of the law.

The film ends with the shot of Liteiny bridge
from which a phallus created by the artist of the
group overlooks the State Security Service build-
ing. But the real question is who said «fuck» to
whom? Civil society to the authorities? With the
Bolotnaya square, Sakharov Prospekt and the
white movement. Or the authorities to society?
With the detention of «Pussy Riot», dispersal of
meetings and searches in the flats of opposition
leaders.

As the protagonist of another very good movie
used to say on totally different occasions «I'll think
about it tomorrow».

Nikita Kartsev

FOUR SUNS/

CTYRI SLUNCE

Dir. Bohan Slama

- Your stories always take place not in a big city,
not in the centre, but somewhere either on the
outskirts or in the country...

- You can track down a meaningful story every-
where. | really like films which one way or another
are linked with the place where the on-screen
events take place. I'm not attracted by the so-called
universal themes, which can be located anywhere
you like. | like it when a film is connected with
particular interesting people, with a landscape, with
real life. Everywhere has its unique atmosphere.
Further, I'm very lazy. To go out of my house even
for just a few metres is hard work for me.

- Do you live in the country?

- In alittle village. And of course | know everyone
there very well. And so the casting was done quickly
and easily: all the candidates were within easy
reach. When | was writing the screen play and | had
to think up some scene or other | simply recollected
how my neighbours and acquaintances behave, and
so everything was done very quickly, quite inex-
pensively, extremely effectively. Ordinary people, it
seems, can be good actors. If you suggest that they
play something it’s natural for them, and it doesn’t
cause any problems at all.

- Have all the painful changes which have swept
through our countries rubbed off on the life of
your little village?

- I wouldn't say that anything is changing
profoundly round us. | live in a very traditional part
of my country, where there are still farms which
were worked by grandfathers, great grandfathers,
and great-great grandfathers... It's not as if there’s
something which happened globally, and so

MIFF dAILY manege in «octyabr

everything changes all at once. It seems to me that
the situation is gradually improving. | don’t have
the feeling that the new times have only brought
destruction.

- Avillage is a rather conservative social organ-
ism. But what is there of «the good, the bad, and
the ugly» in the deeply-rooted village way of life?

- Everything is determined by culture and up-
bringing. For instance, everyone knows that stealing
is bad. Ancient and deeply-rooted traditions help
people to support and preserve good relations.

On the other hand, there also remain some, to my
mind, comical and ludicrous conflicts between
those who aren’t capable of acknowledging some-
one else’s right to their own opinion. Alas, in our
national tradition there is also: «Just who does he
think he is?!» Because «he» is not like «I» am. In the
country people are very harsh in their judgements
of others. Like as not, it's the same in Russia as well.
And in our country the young people are fleeing
from the villages. | studied in Prague for fifteen
years, and so | see myself as a townsman, just like
my wife. But ten years ago we upped sticks to this
little village because we'd always dreamed of some-
thing like this. We live not far from the capital, about
90 kilometres, an hour’s bus journey. Over these

ten years 400 families have moved into our village,
and lots of them have had children here. So life with
us is starting once again. And nothing could ever
make me move from here.

- In Four Suns a huge role is played by various
stones...

—That's right, in many respects stones define my
life.

- And what is the importance of the shaman
figure in the film?

- Shaman Karel is a healer. You have a lot of
people like that in Siberia. I'm not a shaman, | don't
have those abilities. However, | know that there are
such people, and | respect them. In each character
in the film there’s something that’s very close to me,
even in the women and children. It's the same in my
attitude to Karel.

- How did you find all these amazing people -
both the heroes in the film, and the people who
play them?

- Well, | don't really understand that myself. It
just sort of happened of itself. The father’s not me.
Naturally | weighed up people of my age, to see
how they behave with children. | found in myself
and in my behaviour numerous mistakes, and | also
saw them in others. This character is not a specific
person, but a combination of many characters. It's
also a somewhat exaggerated image, completely
imaginary. After all, it's a dramatic film.

- Do you think that miracles come true only for
those people who believe in them?

- It's a question of hope. My son died in a car
crash, and afterwards | wrote this screenplay... |
just wanted to stay with him in some way. I'm not a
believer, but | wanted to sense that his soul exists,
has remained with me. It's not a matter of religiosity,
but of hope.

- Do you believe in miracles?

— Just like all atheists. Some people fight with
God, but theomachy also means that God exists
somewhere or other. I'm an unbeliever in the sense
that | don't belong to any religious denomination,
not to any religion — I'm not a Christian or a Bud-
dhist... I think that the soul has an existence which
we should accept.

- But could people of the older generation put
the young on guard about making mistakes?

— My experience is very simple. As parents we can
only strive to do the best we're capable of. It's really
simple: children watch us. Words don't have great
significance in themselves. Children look and see
everything we do, and how we do it. And if you truly
love them, then there’s always a chance that they’ll
accept you.

Interview by Asya Kolodizhner and Peter Shepotinnik
Rotterdam-2012



1. AnekcAnAp MPOLIKMH C CbIHOM

2. 3uropua v Mete Bycnos

3. AHgpen KoHuanoBckui 1 KOnms Bbicolkas
4. NnHo [unHes 1 JTeoHna BEPELWATMH

5. Angpeit CMUPHOB 11 AHAPEN 3BATVHLIER

6. Hukonaim Xomerukn 1 ANEKCAHAP ALEHKO
7. CABUHA EPEMEEBA 1 ANEKCAHAP MUHAAL3E
8. Moanb LLAnPoH

9. Bacunuin Curapes

10. TATbAHA AKOBNEBA 1 Bnagumump XOTUHEHKO



MIFF JdAILY vanexs «OKTADpPE»

25 NIOHA / JUNE, 25 26 MIOHA / JUNE, 26
11:30  Kapangupy / CARANDIRU OKTA6pb, 9 146 12:00 ?I_TETPeIRIF\lﬂg?NHZ d;zgﬁ)_v(l)KReY/ OKTTA6pPD, 8 105
13:00 Hesupumas sBonHa / INVISIBLE WAR OKTA6pPb, 5 95
1300 IS, 0 7 92 12:30 Jlo60Bb toHOrO Kpacasua / BISHONEN OKTA6pb, 7 101
A CERTAIN ROMANCE 13:30 CepeHapga Tpex cepael / DESIGN FOR LIVING OkTA6pD, 6 91
14:00 CaHta Huk / ST. NICK OKTA6pb, 4 89 13:30  bbicTtpo u 6e3 6onun / SHORT SHARP SHOCK OkTA6pD, 9 67
14:00 Becénasasposa/THE MERRY WIDOW OKTAbpPD, 6 99 14:00 YyscTBeHHas matematuka / COLORS OF MATH  OKTA6pb, 2 60
15:00 Pycckas 3uma / RUSSIAN WINTER OKTA6pb, 2 94 14:00 Jlio60Bb K HeHaBucty / LOVERS OF HATE OKTA6pb, 4 93
15:00 Ta6nowua/TABLOID OkTAbpD, 5 88 14:30 lonas 6yxta / NAKED HARBOUR OkTA6pb, 8 118
15:00 [okTop Ketenb / DR. KETEL OkTAbpDb, 8 80 15:00 MMotepaAHHble 3emnn / LOST LAND OKTAb6pb, 5 73
15:00 %;E&?wssvg;gbééwu OKTA6pDb, 9 108 15:00 Ecnmece.../IF ONLY EVERYONE OKTA6pb, 7 92
. 15:00 MenaHune/WISH OKTA6pb, 10 99
OF JEW SUESS 16:00 Mouenyin »eHwnHbI-nayka / OkKTA6pb, 6 120
16:00 Pa3sopBaHHbIN 3aHaBec / TORN CURTAIN OKTA6pb, 4 128 HSSIONLIEE RIPERNOIMRN
16:30 A6y, cbi Agama / ABU, SON OF ADAM OKTAGPY, 6 101 16:30 #”ggasplfgﬂiﬁ'\"ﬁsz%’;gg Cl i
16:30  Renw /DAY by 28 16:30  Mupocmarn / PIROSMANI OKTA6pb, 9 85
:ggf:g 70KoneHme YRR DRI Qe L 82 17:00 3pecb MOXeT 6bITb Ballia peksiama / OkTA6pD, 5 90
16:30 " (NEW GENERATION OF CINE FANTOM» R
PART 3 17:00 [soiiHoe BneyeHve / DOUBLE FIXATION OKTA6pb, 8 96
16:45 80 munnuoHos / 80 MILLIONS OKTA6PD, 5 102 17:30 Jlw60oBb/ ONE LOVE OKTA6pb, 7 99
17:00 Anocton /O APOSTOLO OKTA6pD, 1 84 17:30  DcTtoHckasa aHumaums / ESTONIAN ANIMATION — OkTsi6pb, 10 120
17:00 Muwup nepeg Heir / THE WORLD BEFORE HER OKTA6pPD, 2 920 18:30  Mtuubl / BIRDS OkTA6pb, 11 71
17:00 laHHM6an y Bopor / OkTs16pb, 8 103 19:00 B nownckax wyrapmeHa / SEARCHING FOR SUGARMAN  OkTA6pb, 2 83
HANNIBAL ANTE PORTAS - .
19:00 ne mon pogHom A3bIK? / OkKTA6pb, 4 61
18:00 Kamunna Knogenb / CAMILLE CLAUDEL OKTA6pDb, 9 175 WHERE IS MY MOTHER TONGUE
18:30 Mporpamma KOPOTKOro MeTpa / OkTAGpD, 11 67 19:00 Meuta onurapxa /A DREAM OF AN OLIGARCH  OktA6pb, 5 100
SHORT FILMS PROGRAM
19:00 MarasuHuuK 3a yrnom / OKTA6pb, 6 99
19:00 3aBtpa/TOMORROW OKTA6pb, 2 90 THE SHOP AROUND THE CORNER
19:00 KanudopHuiickoe cono/CALIFORNIA SOLO  OkTa6psb, 4 94 19:00 Packonotoe He6o / THE DIVIDED HEAVEN OkTA6pb, 9 116
19:00 AxHa bonenH / ANNA BOLEYN OKTA6pb, 6 133 19:30 Bce konbl — y6niogku / OkTAa6pD, 1 110
19:30  OpuHokuin octpos / LONELY ISLAND OKTA6pPD, 1 100 LSBT Ol L S IOE
19:30 Moyt HeBMHHble / ALMOST INNOCENT OKTAGpb, 8 112 1930 ESiOMENNSOER M HEENE =
20:00 Kenamme /WISH OkTA6pY, 10 99 20:00 WHkorHuTa / INCOGNITA OkTAa6pb, 10 116
2000 CryuaitHas cessb / RANDOM ENCOUNTER  OkTa6pb, 11 80 20:00 i e A Rt Sl 1 =
20:00 170 repy/ 170 HZ OKTAGpb, 7 86 20:00 Jlegn/THE LADY OkTAa6pb, 7 132
21:30  Mrausl /THE BIRDS OKTAGPb, 2 119 21:00 Cekc aHrenoB/SEX OF THE ANGELS OkTAa6pb, 4 105
sz PbmmwTOMOHTZl Orpe.4 08 20 CompETITION ormeen? "
21:30  MoTepaHHbie 3emu / LOST LAND OKTAGpb, 5 73 2130 g%%rﬁ,&"gﬁﬂ:g}ﬁm’;";;g g%‘;fm““ema"‘e“/ OAbpb, 5 2l
21:30 EE;‘%{?EEZ”;%E&W%%;N OREORE = 21:30 DoprenbAHo Ha pabpuke / OKTA6pD, 6 105
: THE PIANO IN A FACTORY
22:00 gﬂfg’g}’;”é’ﬁ,‘:ﬁﬂﬁg‘E?pr:E"l'C/EBER . ORizERE 1z 22:00 KenesHoe He6o / IRON SKY OKTHIGPb, 1 93
22:00 PxasunHa / RUST OKTAGpb, 6 113 22:00 Yeptononox/IRONWEED OkKTA6pb, 9 137
22:00  Jlio60Bb loHOro kpacaea / BISHONEN OKTH6pb, 8 101 22:00 Wxesckaa nporpamma / [ZHESK PROGRAM OkTAa6pb, 11 83
22:00 Amepura/ AMERIGA OKTA6Pb, 11 55 22:30 Srgi‘g}f\ Wgﬁﬁ’gﬁg :jE:leGeca i Aeniuliietice L
22:30 Yetbipe conHua / FOUR SUNS OKTA6pPD, 7 105 23:00 Kman/CLIP T 0n 7 100
22:30  To, uto Hago! / HUNKY DORY JletHun MNMnoHep 110 23:15  Ot6pocsl / JUNKHEARTS OKTA6Pb, 4 99

PEAKOJIETNA: TOPb CABEJIBEB /ACA KONOAMMHEP / EKATEPMHA BACUHA /EBA KPAYC/MVIXAIT KYKIH / INbA KOMbINIOB / AHTOH YYMAYEHKO /METP LWEMNOTVHHMK MEPEBOADI: MAPVIA TEPAKOMAH, AEHNC
COJIOBbEB-OPUAMAH, HAHA LIbIPKYH ®OTO: AJIEKCEN IOWEHKOB BEPCTKA: MAPWA PEBAKMHA MAKET FA3ETbI: IMUTPUIA METE/TKIAH /ONbIA NIbHAHAR



34 MOCKOBCKUW MEXXOYHAPOJHbIA KNHO®ECTUBAJIb MPOBOAUTCA NPU NMOAAEPKKE
MWHUCTEPCTBA KYJIbTYPbl POCCUNCKON OEAEPALNUA
34 MOSCOW INTERNATIONAL FILM FESTIVAL IS HELD WITH THE SUPPORT
OF THE MINISTRY OF CULTURE OF THE RUSSIAN FEDERATION

CIMTOHCOPbBI 34 MMKO / 34 MIFF SPONSORS
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