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JEAN-MARC
BARR

Jury

n 1988 Luc Besson was preparing

to shoot his most personal film «Le

grand bleu».The pic was intended
as American-French coproduction,
so the leads were to be performed
by Hollywood stars, presumably
by Mickey Rourke and Christopher
Lambert. But one of his friends
advised that Luc should have pay
attention to 28-years old Jean-Marc
Barr. The guy’s father was American,
mother - French, which was ideal
matching for the case, since Jean-
Marc was equally free in English and
French. By that time he had already
studied philosophy and literature
at University of California and in
Sorbonne, later studied drama in
London, where, by the way, met his
future wife Irina, the pianist. And to
crown it all he had played noticeable
roles in Bruce Beresford’s «King
David» and John Boorman’s «<Hope
and Glory», was working in theatre
andTV.

«Le grand bleu» is be and large
biographical film, based on life story
of the helmer and the noted diver
Jacque Mayole, who permitted
to give the protagonist his name.
Jacque Mayole on the screen is
simultaneously the diver himself and
Luc Besson in the unified image of a
man, for whom the only world exists
to live or die, disappearing in that very
blue abyss.

Like his hero and the prototype,
Jean-Marc dived without a scuba,
which was mortally dangerous; a lot
of people, having fainted, perished
during such experiments.

A sudden turn from Besson’s
romanticism towards tough realism
took place in 1990 when Lars von
Trier cast Barr in his «<Europe», after
which followed «Breaking the Waves»,
«Dancer in the Dark», «<Dogville» and
«Manderlay». Solid natural aesthetic
of Dogme 95 inspired Jean-Marc to
take the camera and debute in 1999
with a feature film «Lovers», which got
a special mention of FIPRESCI jury at
Cottbus Film Festival of Young East
European Cinema for «creative use
of cinematic language in revealing
a pressing contemporary problemy.
Anyhow Jean-Marc Barr with more
than seventy screen roles (Jack
Kerouac is one of the latest) and by
now the director of six films, is hard to
suit some universal label; he is a «free
radical», at least partly belonging to
so called the New French Extremity,
sharing this space with Francois Ozon,
Gaspar Noé, Catherine Breillat, Bruno
Dumont, Claire Denis and other leads
of contemporary European cinema.

Nina Tsyrkun

Kropwn/ Kan-Mapk bapp

HALEXOA N CJIABA

1988 roay Jltok becCcoH rotoBmnCA CHUMaTb CBOM CaMblii

JIMYHOCTHBIA dunbm «[onybasa 6e3nHa». KapTvHa 3aaymbl-

Banacb Kak amepukaHo-dpaHLYy3CKas, v, eCTeCTBEHHO,
Ha NepBbIX PONAX JOMKHbI ObINK ObITb TONMBYACKME 3BE3[bI,
cKopee Bcero — Mukkn Pypk 1 Kpuctodep Slambept. Ho Tyt
KTO-TO U3 [ipy3ei NOCOBETOBAN eMy 06PaTUTh BHMaHWe Ha
28-neTHero MaH-Mapka bappa. OTtel y Hero amepukaHel, a
MaTb GpaHLy*eHKa — naeanbHoe Ana AaHHOro Ciydasn co-
yeTaHWe, akTep OAMHAKOBO XOPOLLO FOBOPW NO-aHIUIACKMA 1
no-dpaHLy3cku. XaH-Mapk K TOMy BpemeHu ycrnen noyunTbca
B KanvdopHuiickom yHrBepcuTeTe, 13ydan drnocoduto u
nutepatypy 8 COpOOHHE, NOTOM NPOLUEN Kypc B ApamMaTh-
yeckown Wwkone B JIoHOOHe, rae MO3HAaKOMWUACA CO CBOEN
OyayLien »KEHOW, NMMaHNCTKOW VIpnHOM. A ellle OH CHANCA B
dunbmax «Llapb [Jasuna» bptoca bepechopaa v «Hagexaa v
cnaBa» [xxoHa bypmaHa 1 yxe BTOpoii rof] paboTan B OAHOM
13 MAPUKCKNX TEATPOB W Ha TefleBUAEHUN.

«fony6as 6e3aHa» — 3T0 BO MHOrOM Grorpaduuecknii
GVNbM, OCHOBAHHbIV Ha KMU3HEHHbIX UCTOPUAX U CAMOTO
pexunccepa, v 3HaMeHUTOro faneepa Kaka Marona, KoTopbli
pa3peLunn AaTb raBHOMY repolo cBoe umaA. "Kak Marionb B
burnbme — 3T0 OAHOBPEMEHHO 1 Cam Aaiisep, v JTiok beccoH,
CNOXMBLUMECA B e[MHbIN 0Opa3 YenoBeka, And KOTOPoro
CYLLECTBYET TONbKO OAMH MUP, B KOTOPOM OH XOTen Obl WTb,
a eC/IN He NoMyYaeTca — TO YMepPETb, PaCTBOPUBLLNCH B TOWM
camoli rony6oi 6esaHe.

*KaH-Mapk, Kak 1 ero repoi, norpyskancs Ha rnyouHy 6e3
akBanaHra, Uto 6bIo cMepTeNbHO OMACHO — HEMAso NI0AeN,
TepAA Co3HaHWe Ha rybuHe, NoNNaTUANCH 3a NOACOHbIE SKC-
NEPUMEHTBI KIM3HbIO.

Pe3knin NOBOPOT OT pOMaHTM3Ma beCcCoHa K eCTKoW npas-
[e xu13Hu nponsowen 8 1990 rogy, nocne sctpeun bappa ¢
Jlapcom doH Tprepom, KOTOPbIN NPUIMACKN €ro CHUMATLCA
B «EBpoOMe», a 3aTem B Apyrux ceomx dpunbmax — «Paccekas
BOJHbI», <TaHLyIOLLaA B TeMHOTe, «[Jorsunb», «MaHaepnen».
*KaH-Mapk, noxose, CTaBLUMIM TanvcMaHoM GoH Tprepa,

TaK MPOHMKCA ngeonornen [Jormbl, YTo pewwnn cam CTaTb 3a
Kamepy v paboTaTb B TOW »e HaTypannuCcTUUECKON SCTETUKE,
nebotposas B 1999 rogy Apamoint «J1iobosHMKM». KapTrHa
nonyunna CneumansHoe ynommnHaHwe xiopu OUMPECCU «3a
TBOPYECKOE NCMONb30BaHNeE KMHEMATOrpahruecKoro A3bika B
PACKPBITUN Kryunx Npobriem COBPEMEHHOCTUY. TeM He MeHee
Bappa, B drnbmorpadum KoToporo bonee ceMnaecaTv ponen
B KMHO (0fHa M3 NOCNefHVX — aMePUKaHCKNIA NMnCaTenb-
6UTHUK [Kek Kepyak) v WecTb NOCTaBNeHHbIX GUIbMOB, TPy-
HO BOrHaTb B Kakme-TO yHMBEPCalbHble PaMKX — OH OCTaeTCA
«CBOOOAHBIM PaavKanom», OfHUM 13 NpeacTaBuTenein Hoso
bpaHLy3CKOW SKCTPUMBI, Fe COCEACTBYET C TAKUMU PEXMC-
cepamu, kak ®paHcya O30H, [acnap Hos, bptoHo [JiomoH,
KatpuH bpera n apyrumm apuaniinmmn npeacrasutenamm
COBPEMEHHOIO EBPOMNENCKOro KMHO.

HuHa LeipkyH



PYCb USHAYAJIbHAA

[HOIEIBYEE Oppa / Pexx. Anapei MpoLuKmH

PO MUTPONONUTa KNeBCKOro 1
|_| Bcena Pycu Anekcuia, Bnocnen-

CTBUW KaHOHW3MPOBAHHOTO,
[OMNOANMHHO M3BECTHO NNLLb, UTO
nocC/e ero MONMTB OC/EenLUan MaTb
XaHa [JaHnbeka npo3spena, v To,
YTO OH OblIN GAKTNYECKM NpaBUTENEM
MOCKOBCKOrO KHAMXeCTBa Npu Tpex
MOCKOBCKMX KHA3bAX. 10 CloXKeTy
HOBOTrO GpunbMa AHapea MpoLLK1Ha
«Oppa» Anekcni (Makcym CyxaHoB)
Ha napy C KenenHvKom (AnekcaHap
AueHko) otnpasnaetca 8 Opay —
XaH NPU1Ka3an NpUBesT! MUTPOMNO-
NINTa, V3BECTHOIO CBOVIMM YyAeCamu,
YTOObI MCLENWUTL €ro MaTb Taiayny
ot cnenotol (Tanayna caenaHa Posoi
XavpynnMHOM NMOUCTUHE LWEeKCMI-
POBCKOW repouHel). [MapannensHo
C UCTOPMEN UCLENEHNA XaHLLIN
Pa3BOPAYUMBAETCA OPABIHCKAA KM3Hb:
MYYatOT MAEHHbIX, TPABAT CONEPHM-
KOB Ha MyTW K TPOHY, TOPTYIOTCA Ha
PbIHKaX... KNI a31aTCKMN KONOpHT,
C Pa3MaxoMm BbICTPOEHHbIN CreLm-
anbHO AnA cbemok Capai - rpomag-
HbIA, NOMNE3HbIN, - IPUYYANVBbIE
BOCTOYHblE OTHOLLIEHWA, KOUeBasA
6e30allieHHOCTb - Ha GOHe 3Toro
HeoOblUYaHO APKOTO 3penniia Anek-
CWIA COBepLLAeT CBOM MOMYanBbIi
NOLBU, UTOTOM KOTOPOTO — peLleHne

ee CblHa, XxaHa [JkaHnbeka, B Harpagy
33 COTBOPEHHOE Yy[0 He CKMUraThb
Mocksy. Kto nocne atoro 6ynet
BC/er 3a OonbLUEeBMKaMV TOBOPUTD,
YTO UCTOPWIO [IeNat0T HapOoabl?
Byoywwmin Ceatutens Anekcui
B dunbme AHgpen MpolKknHa —
YeNoBEeK HEOXKMAAHHO COBPEMEH-
HbIV 1 CKENTUYHBIN. «A Yyaeca
TBOPUTb HE YMELD», - MPUBbLIYHO-
HeLOoBONbHO BYOHUT OH KHA3I0
MBaHy (Butanuin Xaes), npuiwea-
wemy NPOCUTb ero OTAPABUTBLCA K
TaTapam UCLeNATb XaHCKYI0 MaTb.
- «Hy Kak e - a MTOMHULWb, KOrAa
uyma 6bina, Tol MonebeH oTcsy-
KM - 1 OHa Npowna?y - «Tak To,
MOXET, CIIyYaHOCTbY, - BOPUNT
MUTPONOANT. CNOBOM, U XapakTep
Y HEro He aHrenbCKUM, 1 X13Hb
AepeBAHHON Pycn nockyyHee
OPAbIHCKOW, - a BOT nNoboponu
HenpoLwweHbIx rocten. M, mexay
npoynm, Amutpuin IoHckon,
M3MHABLUWIM TaTap OKOHYaTeNbHO,
— OH Befib BOCMUTaHHUK AneKkcua.
JInHna Oppabl B Grnbme apue,
npviBnekaTenbHee — 6yATO Obl
AaXke HaMEPEHHO B Ha3ugaHue
TeM, KTO rOTOB C/IMWKOM YBEPUTH-
CA B CUNE OPYXKNA Y XUTPOCTU
NPOTVB BEPLI U CMUPEHUA.

Brnpouewm, cLieHapucT drnbma
tOpuin Apabos 1 pexnccep AH-
fpen MNPOLLKMH He roTOBbl KOMY-TO
YTO-TO JOKa3bIBATb - Halle, MOTl,
[leNn0 BaM MoKasaTb, Kak Mbl 3TO
cebe npefcTaBnaem, a Bbl CaMut
yX pelanTe. Bopyr 1 npaega,

Kak cuntan Jles [ymmnnes, Tatapo-
MOHFObCKOe Uro Pycu Ha Nonb3y
nowno?

ExkamepuHa bapabaw

MIFF dRLLY manex B «<okTabpe»

THE HORDE
CO Dir. Andrei Proshkin

tis reliably known that after the prayers of Alexiy,
I the metropolitan of Kiev and All Russia, who was

later canonized, khan Dzhanibek’s blind mother
recovered her eyesight and that the metropolitan
was the effective ruler of the Moscow principality
under three princes. According to the storyline in
Andrei Proshkin’s «<Horde», Alexiy (Maxim Sukhanov)
together with a cell-attendant (Alexandr Yatsenko)
went to the Horde. The Khan ordered to bring the
Metropolitan, who was famous for his miracles, to
cure his blind mother Taidula (as played by Rosa
Khairulina, Taidula becomes a truly Shakespearean
heroine). Parallel to the treatment of the woman
we witness the life in the Horde - the prisoners are
being tortured, the contenders for the thrown are
poisoned, prices are negotiated at markets... Wild
Asian flavor, enormous pompous Serai, built specifi-
cally for the occasion, intricate Eastern relationships,
the reckless nomad life - this is the striking vivid
background for Alexiy’s silent feat. The result is the
decision of her son Dzhanibek not to burn down
Moscow as a sign of gratitude for the miracle. Who
would now repeat after the Bolsheviks the words
that history is made by the peoples?

In Andrei Proshkin’s movie the future saint Alexiy
is an unexpectedly modern and skeptical person.

«l can't work miracles» he keeps repeating in his
customary displeased tone to prince Ivan (Vitaly
Khayev), who came to ask him to go to the Tatars
and cure the Khan's mother. «<But you can. Do you
remember during the plague you held a service and
it subsided?» — «It might have been a coincidence»,
grumbles the Metropolitan. In short, his disposi-
tion is not angelic, and the life in ancient Russian
was less interesting than in the Horde, but still we
overpowered the uninvited guests. And incidentally,
Dmitry Donskoy, who completed the defeat of the
Tatars, was a pupil of Alexiy. The Horde in the film is
more vivid, more attractive, as if intentionally so for
the edification of those who are willing to place too
much trust in the power of the arms and cunning
against faith and humility.

But the scriptwriter Yuri Arabov and the director
Andrei Proshkin are not prepared to prove anything
to anybody. We will show you how we see it, and it
is for you to make conclusions. Perhaps, Lev Gumi-
lyov was right when he said that Russia benefited
from the Tatar-Mongol yoke.

Ekaterina Barabash



O CEMEWHbIM OBCTOATE/NIbCTBAM

IEE@ERNZEL Topop aeteir (I poli ton paidion)/ Pex. Mloproc Mkanennac

OXHO NV Ha3BaTbh CIlyYanHO-

CTbi0 TO, YTO B NOTOKE GUIbMOB,

KOTOpble y4acTBOBaN B OTOOPE
HblHeLHero MoCKOBCKOro KuHobecTn-
BasA, MHOXeCTBO OblNo NOCBALEHO
npobneme AeTopoXKaaeMoCTn? Kakme-to
113 HIX, TaKU1E, KaK XOpBaTCKWi «/liofoen-
BereTapuaHeLl», BOLWAV B MPOrpammy
decTrBang, Kakme-To HeT. Ho TeHaeHumA
6bina ACHO 0603HaYEHA.

B yCNoBMAX SKOHOMUUECKOTO KpUM3KCa,
eMorpaduyecKon 1 SKoNorMUecKom
KaTacTpOdbl, COLMANBHON 1 NONnUTAYe-
CKOW HeCTabubHOCTM B MVpe BOMPOC
CTOUT Pebpom: «PoXaTb W He POXaTb?»
VIHCTUHKT NOATANKMBAET K BOCMPOW3-
BefeHo cebe NOAOOHBIX, PACCYAOK e
conpoTtvBnsetcs. Kakan cynpba xaet fetei
B 3TOM He3yMHOM, 6E3yMHOM, 6E3YMHOM,
6e3ymMHOM M1pe?

OcobeHHO OCTPO CTOUT «ETCKMI BO-
NpOoC» B CErogHALIHen [peumn, Kotopas
HaXOAMTCA Ha rpaHw KatacTpodbl. O6 3ToM
kapTHa Moproca lkanennaca «fopop
neTeii»., [epou GrNbma, KOTOPbIE HE 3HaIOT,
UTO WX X[ET 3aBTPa, 1 KOTOPble CErOAHsA
TePAIOT PaboTy, OCTaBasACh 6e3 CPeAcTs K
CYLIECTBOBAHMIO, YTOMIIEHDI, PA3ApaKeHbI.
OHwm BCe CNOBHO yxkaneHHble. Cninuky noa-
HEeCK, BCMbIXHYT 1 KUHYTCS APYT Ha Apyra.

VicTopum Tpex 6epemMeHHbIX KEHLLIVH,

NOKa3aHHbIe MapanienbHoO, Pa3BoPaUMBa-
I0TCA Ha pOHe KpaliHelt HeCTabnnbHOCTH B
CTpaHe, 0 Yem NOCTOAHHO HAMOMUHAIOT Bbl-
MyCKW HOBOCTeN MO aBTOPaano, braro, 3Ha-
YWUTENBHYIO YaCTb XKN3HM repou NPOBOSAT B
MaLUMHax. [ina co3paHma COOTBETCTBYIOLLErO
HACTPOEHWA HaM MOKa3blBAKOT OAWH V1 TOT
e rOPOACKON NEN3ax — YHbINbIN 1 CEPbIN,
HYero OOLLEro He MMEIOLIA C TypUCTUYe-
CKVIMI KapPTVHKaMM CONHeYHoM [peuum.
[lambl, 06LLEeHME KOTOPBIX CO CBOMMM
napTHEPamM (My>KbsMi) MPOVCXOANT NN

Ha MOBBILLEHHbIX TOHAX, a TOUHEe — KaK y
KOLLKM C COBAKOW, — HAXOAATCA Ha Pa3HblxX
CTaAnAX 6epPEMEHHOCTU.

/Ipakckas IMMMIPaHTKa — Ha CHOCSX.
My apecToBaH, pPofbl TPYHUMAET ClTyyait-
HO OKa3aBLUMICA PALOM COCel, KOTOPOMY
JABHO MPUIMAHYNACh MUNOBUAHAS MyCy/b-
MaHKa. PebeHok noABnAeTcA Ha ceT. Y10
XKOET 3TO HeCYaCTHOe AnTA?

Mornopgas napa «3anetaeT» HeuasHHo,
PO MaTepy 1 OTLIA MM ABHO HEe MOAXOAAT,
XKM3HDB Y HYIX, Kak Mbl AOrafiblBaemMcs, Npo-

XOAUT BECeno 1 6eciaballHo, B ankorosb-
HOM TyMaHe 1 HapKkoTyeckom bpedy, v
pebeHOK TyT ABHO H Npu Yem. CTouT nin
POXIATbCA STOMY MafeHLy?

Hemonogow My»k, KOTOPOro TOMBKO YTO
YBONWM C paboThl, y3HaeT 0 bepemeH-
HOCTW CBOEI HEMOOAOW eHbl, C KOTOPOW
yKe AaBHO XVBET B OTCYTCTBIM MI0OBK,
AV NO NPMBbIYKe. EAMHCTBEHHOE ero
XemnaHme — Kak MOXKHO CKopee 130aBuTbCA
OT 3TOrO HeHyHoro pedeHka. Cyapba xe
peLaeT BCE UHbIM, ropasao bonee Tparnye-
CKMM CMOCOOOM.

A pAOM — BCe ellie MOMOfas, HO yxe
OTYAABLLIAACA MKEHLLIMHA, KOTOPAA CTPACTHO
xoueT 3abepemeHeTb. OaHaKo 1 3aech —
APOCTb U PasapaxeHve. Hrkakom nodsm
U HEXXHOCTM B MeYTax O pebeHke HeT. EcTb
N GaHaTUYeCKoe yrnopcTBO CJIOMUTL
CyAbbY, KOMY-TO UTO-TO [JOKa3aThb. A no-
CKOJbKY He MOoMyYaeTca, lyylle CBecTu
CYETbI C KM3HbIO.

«fopop neten» Moproca [Mkanennaca —
drnbM O APOCTHOM 6OPBOE 33 BbIKMBaHME
B YCIIOBVIAX CONPOTUBAAIOLLEIACA, BpaX-
nebHov cpefibl. KapTvHa O pOANBLIMXCA
HEPOAVBLUMXCA, KEMAHHbIX 1 HEXENAHHbIX
neTax, Oyayliee KOTOPbIX He BbIMAaNT
CBeTNbIM. KapTuHa 6anaHcvpyeT mexay
HaEeX 0N ¥ OTYAsAHUEM.

EezeHus Tupdamoea

CTABKA bOJIbLLE, HEM K3Hb

[HOIRIRGEE 30 munnvoros (80 Millionow)/ Pex. Baﬂbﬂ,eMap Klincrek

N4 onucanHna atTMocdepbl, LiapalLei Ha SKpaHe,

nopowwso 6bl HazgaHue nonotHa Canbeagopa

[ann — «[peguyBCTBIME rPaXaaHCKOM BOHbBI». XOTA,
KOHeYHo, repou — xwutenw Bpolyiasa obpa3iia Havana
BOCBMUAECATBIX — Ky/ia 6onbLUE OMacaloTcA COBETCKOTO
BTOPXKEHWA, Yem MeX0yCcobuLbl. Koraa B 0fHOM 113
GUHaNbHbBIX CLIEH POXKEHWLIBI, Pa3byKeHHbIE CKPEXETOM
ryceHuL 06 acdarnst, yoexaatoTcs, YTo nof OKHOM Manatl
UIyT NOMbCKIE, @ He PYCCKIME TaHKW — OHW, KaXeTCs, B3bl-
XaloT ¢ obneryeHmnem. Ho ata BoiiHa rpax/aHcKas, BoMHa B
MbICIAX, Pa3rOBOPAX: B KOHLIE KOHLIOB, 3TO MOMAKM A0NPa-
LUIMBAIOT MOMAKOB, YCTPaMBAIOT FOHKM Ha «draTax» Mo nbay
11 6eCKoHeUHO Bcex GpoTorpadupytoT AnA GECKOHEUHDBIX e
OrnepaTVBOK B MPOKypeHHOM oduce rocbesonacHocTu. O6-
LLeCTBO PACKONOTO. B3pbiB HelzbexeH. OCo3HaHVe 3Toro
Kak-TO N0-0COBOMY NOACBEUMBAET MPUKIIOUEHNA FepOeB —
OTUYaAHHbIX MAPHEN 13 MECTHOM AYeikK «CONMEAPHOCTY...
A NPUKNIOYEHMA — 3TO BCera NPUKOYEHIA, TOUHO TaK e,
KaK MOSIOfJOCTb BCETfla Becena v be36allieHHa, HecMoTps
HI Ha KaKue NonuTdeckre pexiumsl. COPOK NeT Ha3af
repoi NomnynAPHOro cepuana, MofbCKuiA pa3sefuunk obep-
nerTeHaHT Knocc, mpadach OT CNEXKM, VX0 UCMPaBAAN
TPOWKM Ha BOCbMEPKM Ha HOMEPHOM 3HaKe CBOEro MOTO-
LMKna. POBHO 3TOT e TPIoK NpofenbiBaeT OfuH 13 repoes
«80 MMNIMOHOBY CO CBOEI ManONMTRaXKOW. Pa3ee yTo
3y6HYI0 MACTy UCMONb3yeT BMECTO Mefa..

CioxeT du1IbMa OCHOBaH Ha pearnbHbIX COObITHAX, U
TOBOMBITHO PA3HOUTEHWIE — B HEKOTOPbIX aHHOTALMAX
CKa3aHo, YyTo Bnagncnas OpasvHiok CO TOBAPULLM MOX-
waroT 80 MUANMOHOB 310TbIX 113 6aHKa, YTOObI MOAAEPaTb
NOAMOSbHOE [BMKEHNE CONPOTVBAEHMA. DaKTUUECKN Ke —
NPOCTO CHUMAIOT CO COEPKHMMKKI AieHbrv «CONMMOaPHOCTIAY,

cobpaHHble PaboUMMKL, MOTOMY UTO raliki 3aKpyUrBaOTCA
He MO [HAM, a MO Yacam, 1 He CeroAHA-3aBTPa NPaBUTENb-
CTBO apecTyeT cyeTa. [lpyroe feno, uto 8 ycnosuax 1981
rofa fiaxke nerasnbHan 6aHKOBCKaA NpoLieypa npespalLa-
€TCA B TPUNNEP C NOTOHAMM, aBAPVAMM U1 MbITKAMV B MOYTH
recTanoBCKOM MO aHTypaxy noAasane. BoT Toxe — pasHuLa
MEHTaNMTETOB. «KaKkoe MPaBo OHM UMEIOT He JaTb Ham
AEHbIV?l» — UCKPEHHE YAVBNAIOTCA repou, B KOTOPbIX,
BMOMMO, «COLIManmCTUECKan MPUBKIBKa» He youna Kakyto-
TO VICTVIHHO eBPOMEVICKYIO BEPY B 3aKOH. «Kak 1M BoobLLe
MPULLO B rONOBY XPaHUTb AeHbM B cheperatenibHoM
Kacce?l» — yAMBNAETCA POCCUNCKMI 3pUTENb, KCTATU, HE Pa3
NOrOPEBLUMIA Ha 3TOM 11 6e3 BCAKOM «ConmuapHOCTUY.
Pa3HouTeHVe — He Y KUHOKPUTUKOB, @ Y MepCOHaKe,
y camoit [MonbLUK, COLManmCTUYECKe BAACTI KOTOPOV (B
JINLIE CaMbIX Pa3HbIX SILOAEN, B MOrOHax v 6e3) UCKpeHHe
CYMTAIOT Npom3oLLesLiee orpabneHem 6aHka. CoTpynHm-
Ki cOepKacchl MPOCTO He MOHMMAIOT, UTO MPOVCXOAWT, 1
MOCTYNaloT MO COBECTY CKOPEE MPOCTO UHTYUTUBHO: 3TO
Te Camble OOCTOATENBCTBA, KOra MOPAA0UHBIN YeNoBeK,
[OVAA 10 KaKoW-TO TOUKM HeBO3BPaTa, MPOCTO BbIHYKAEH
CTaTb repoem v B30WTM 3a Npasay Ha wadoT. A ecim rmo-
6anbHO — TO HUKTO HE MOHUMAET, YTO MPOUCXOMANT, BOODLLE
— CO CTpaHoW. B 3ToM cMblcie MHTepeceH GecHoBaTbI
KanuTaH CobYak, KOTOPbIA 1 MAET MO Cefy BPOLABCKMX
KOBOOEB. KONOPUTHEMLLNIA TUM, U Ha ONEePaTVBKax He 0OXO-
JAWmAca 6e3 cMauHOro MaTepHOro CI0BL, 3TakadA aAckas
cmech LLeneHbepra 1 YeneHTaHo — OH roToB CBEPHYTH
Lweto Nobomy, Aa TaKme S0, MOXKanyi, U CBePHY M Obl
weto «ConmpapHOCTL», HO... OH Takom — OfNH, B CTPeMe-
HUW UATI IO KOHLIG, MbITaTb (B TOM YMCIIE, UTO NIt0OONMBIT-
HO, 11 C MOMOLLbIO BOAKM), Pa3Be UTO He PacCTpennBaTh.

[llaHTaMpoBaTb — Tak BbiCLLEro oduLIEPa, NOBUTb Ha
BA/TIOTHBIX MAaXMHALMAX — Tak KaTONMYECKYIO LIEPKOBb, 1 HET
npegena: Makcvma «/nv Mbl pa3gaBym WX, UV OHY — HAC».
1 ¢ naymneHnem Cobuak CMOTPUT Ha Ha4anbCTBO, MOTOMY
YTO KPOME HErO — HMKTO HW Ha YTO He rOTOB. A 3HaUMT, AHN
r363LHNKOB COYTEHBI, U CKOMBbKO Obl HY MONMBANM BNACTL
BOLOMETaMM TONMY — OHW MPOWIPAIOT, 1 CaMM e 3TO npe-
KPaCcHO MOHVIMAIOT.

Bocembaecat MunnnoHoBs «ConMaapHOCTL» ChaceHbl, HO
OUYEBMAHO, YTO PELLAIOLLEN POV OHU YXKE He CbIrpatoT. DT
napHv — Bnaarcnas ®pasunHIoK 1 ero Apy3ba — JOMKHbI
nobeauTb, MOTOMY YTO KPYThie MapHW nobexaaioT Bceraa. A
UX MPOTUBHIKM ObITb «KPYTBIMM MAPHAMIY HE OCMENINC.

HNeope Casenves




BEYHAA MEP3JIOTA

[HOIEISTEE Tonan Gyxta (Vuosaari)/ Pex. Aky Jloyxmmmec

1961 ropy rnaBHbI Npu3

MMKQD B3s01a ANOHCKanA KapTu-

Ha «[onblit 0CTpOBY». Pexunccep
KaHaTto CuHAo 13bpan cTpateruio
durnbma 6e3 11Manoros, YTobbl, He
npvberas K CNOBam, YNCTO KVHe-
MaTOrpaduUeCKMMmn CpeCcTBaMm
NOKazaTb roaamm oTpaboTaHHbIN
MEXaHW3M BblKMBaHNA OAHOM CEMbM
— Manbl, Mambl 1 ABYX CbIHOBEN
MIaJILLIEro WKOMbHOro Bo3pacTa —
Ha OCTPOBKe, rfie TONbKO OHU OAHM
M KUBYT 1 KOTOPbIN BO3AENBIBAIOT,
LenAT pafocTn, 6efbl 1 coBepLuaoT
NpPa3faHNYHbIE BbINa3KK Ha 6OMbLLYIO
3emMi0.

B HblHewHen dunHCkon «[onol
ByxTe» eCTb LiesIblX BOCEMb CEMEN,
XOTA MOYTU BCE HEMOSTHbBIE, U 3BYUMT
Macca CJ1I0B — MpuryeM He TOMbKO Ha
GUHCKOM, HO TaKXe Ha aHMUIACKOM
1 pycckom. OHako He byaet 60onb-
IOV HATAXKOM ONPEeAenTb 1 3Ty
JIeHTY — 1 TOrAa NepeKknmnyKka Hasga-
HUI HEe MOKaXeTCA ClyYaHOM — Kak
dbunbm 6e3 aranoros. M130bpeTeHve
3BYKOBOTO KMHO MOAAPWI0 BO3MOX-
HOCTb ObICTPEe 13naraThb CIOXeT,
[lenatb ero HacblleHHee, 3aMeHsAn
MHOTOUMCNEHHbBIE MaHbl U 3MM30[bl
pennKamy, B KOTOPbIX coobLLaeTcs
NMHPOPMALIMA O ero pa3suTvn. B
«[onoii ByxTe» 3ByUMT CIOBECHAA
Tpyxa, coobluatoliasn o Tpyxe,
KOTOPOW 3abUTbl FONOBbI KMUTENEN
COBPEMEHHOO M1PaA, HO MOYTH
HWYEro — O TOM, KTO 13 repoeB UTo
cfienan v Kak JymaeT BbiMmyTbliBaTbCA.
113 3ByKOBOW [JOPOXKM Mbl y3HaeM
BCe, UTO 11 63 Hee 3Haem 13 CMU n
OT 3HAKOMBbIX: YTO LOKOMAZ MOMHWT,
CONb BPeAHa, LieNbHO3epHOBaA
Kpyna nonesHa, «Tema Moei paboTbl
— NOBeAeHue Ntofen B rpynnax,

Kak B peanmuTu-ioy», «3axoau: A
KyMuna Kapaoke», «f He xouy ObiTb
3aypALHON 3HAMEHUTOCTBIO: A XOUY

yTO6bI MOE UMA NPO3BYYano, «Bbl
enaeTe NPOBECTU BeUep Kak-To
0CobeHHO? [leBouKm? MeHLwmHbI?
v Manbumkim?», «41o Bbl HK NOKa-
331 aHanmM3bl, Tbl He JOKHA TepATL
Hagexay: vyaeca elle CnyvaroTcay,
«OTHai Mov AeHbI UK A TPAXHY
TBOIO CyuKy». B 1975 rogy IxeHnc
AH 3anmcana necHio «Mexay CTpOK,
rAe roBOPUNOCH: «B KHUXKaX 1
XKypHanax o ToM, KaK uTb 1 4To No-
BMATh, MOKa Thi >KMB, B MPOMEXYT-
Kax Mexay doTorpaduamm yuat, Kak
A06MBATLCA W MOTOM MOBEPUTD: Mbl
XKUBEM He CBOVM YMOM, @ UyKMMU
MeyTamu, 1 mpeycrneny B 3Tom.
CobCTBEHHO, 3TY KapTUHY »KUTbA
YYXKMMM MEUTAMM Mbl 3aCTaeM B
dbunbme Jloyxummeca 1 Habniopaem
B HEM3MEHHOCTV NOYTH A0 GUHANb-
HbIX 3M30M0B, KOrAa Koe-4To BCe
e HauHEeT NPOUCXOANTD.

Kak v «[onblin OCTPOBY, «byxTa»
CHATa B WIMPOKOIKPaHHOM dpopmarte.
Ho ecnn CrHARo oH noHagobuncs,
yTObbI, BEPTA Ha LWTaTMBE Kamepow,
Kak NtoOOmMbITHON BalliKow, MoKa3aTb
6ecnpepbiBHOE ABVKEHNWE XKM3HN
N CNAXXEHHOCTb AeNCTBUI YNeHOB
OfIHOW CeMbY Ha GOHe roNoBOKPY-
XuUTenbHoro naHawadTa, loyxmmu-
€C, PaBHOAYLLIHO MOpras CTaTUYHON
KamepoWu, Ncnonb3yeT Gopmar, uto-
6bl CBOVIX repOeB-POACTBEHHUKOB
pa3NyunTb, Pa3bATb, Pa3Bes No
KPpOMKaM YANMHHEHHOTO Kaapa.
Mpuuem Kagpa, OnNATb-TakM B
otnnyme ot CMHAO, Yallle BCEro
NHTEPbEPHOTO, oTorpadumpytoLLe-
ro Ty AW UHYI0 Cpedy obuTaHuA
— NPOCTOPHBIN MUHUMANUCTCKNIA
FOCTVHWYHbIN HOMep, boraToe
XWbe CO BCemMn ynoObCTBamMy, BeT-
LUIAIOLLYIO ABYXKOMHATHYIO KBapTUPY
B 61I0YHOM [lOME, 3aXJ1aMIEHHbIN
CKBOT C MapMxyaHOBbIM CBETOM HOY-
HbIX laMn — BO BCelt ee npeacKasye-

MOCTW ¥ 3aaHHOCTH. OH paxe yxe
He CBA3bIBAET CBOMX PasHblX repoes
LienHOM peakumen, Kak Aenan 31o B
«BeyHom mep3noTey, Kak CTano Moa-
Ho nocne «MarHonum» — noutn. Pac-
CKa3sblBas 06 3ToM dunbMe, Bceraa
NpUAEeTCA ynoTpebnaTb CNOBEUKO
«MOYTW». [IOTOMY UTO €CTb GUbMbI C
UeTKO, XOTb CTPENANCA, ONpeaeneHx-
HOWM CTPYKTYPON — Kak MCNaHCKme
«BosHbl», NPOLNOroAHWIA Naypeat
MMEKO. Jloyxmmmec, npuaepxm-
BaACb ONpeAeneHHbIX MPUeMOs,

BCE )KE OCTaBAET Nasenku, uepes
KOTopble K drHamy 1 NnpocoumnTca
XW3Hb, HalaA cebe pycno, Kak
py4en B ropax.

[prexaBLIM HaTaCKkMBaTb
GUHCKYI0 KOMaHAY aHm10A3bIYHbIN
MyXUrHa PobepT CKaxeT Ha cobpa-
HUK: «Mbl IPOMOYTUPYEM CYACTbe.
Mbl BCE XOTVIM XOTETb €ro, HyXAaTbCA
B HEM, 0CA3aTb ero. Mbl BCe XOTUM
uyBCTBOBATb. PaboTa Ans Hac abco-
JIIOTHO MM3HEHHO HeobXOAVMa, HO —
CeMbs €CTb CeMb». VIMEHHO OTCloAa,
C HeanneTUTHOW anpropn AeNOBOV
BCTPEUM — YTO, KCTaTW, FOBOPUT O
TPE3BOM, JILLIEHHOM WAMNIO3UIA B3MA-
[le pexmnccepa Ha COBPEMEHHOCTb, —
HauMHaeTcA nepenom, be3 KOTOporo
«ByxTa» ocTanach 6bl elle ofHNM,
MyCTb 1 TOUHBIM, KONNEKTUBHbIM
NopTpeToM ypbaHUCTUYeCKoM Ae-
npeccuu. /1 korfa BbiWeonmucaHHoe
Npo3a6aHve Ha GYHaNbHBIX TUTPAX
BbIIbETCA B rPYNMNOBOE UCMONHEHWe
necHn Pob6u Yunbamca «Feel» — npu-
yem CTPOUKM NpuneBa — «1 NPOCTo
X04y MOUYBCTBOBATb HACTOALLYIO
N060Bb, NOYYBCTBOBATb, UTO »KMBY
[IOM3, MOTOMY YTO CAIMLLKOM MHOFO
XKU3HM TEYET B MOVIX BEHAX BMYCTYIO»
— PEXNCCEP ElLe 1 HaneyaTaeT BO
BeCb 3KpaH, Kak AeBK3, — 3TO He No-
KaXkeTca HaTAXKoN. Hy, nouTtu.

Anekceti Bacunves

MIFF dRLLY manex B «<okTabpe»

[TTAHE

KOHKYPC JOKYMEHTAJIbHOIO KMHO
Mwp nepen Heit (The World before Her)/
Pex. Huwa lMaxymxa

X[bI FOA ThICAUM KPACKBLIX AEBOYEK MEYTALOT MPO-

BUTBCA B UMCIIO TeX TPMALATY YUaCTHIL KOHKYPCa

«Micc MHans», nobena Ha KOTOPOM OTKPbLIBAET 10PO-
Iy B KMHO, Ha TeneBMaeHme ¥ K MHOTOMWUTMOHHBIM PeKam-
HbIM KOHTPaKTaMm. VI Kaxabli rOA aKTUBMCTbI YAIbTDaNpaBow
OpraHM3aumm «Buwsa xvHay napuwagy («BcemmpHbii
COBET MHAYCOB») BLIXOAAT Ha YNILIbI, MPW3bIBadA 3aMpeTuTh
KOHKYPC, MOPOYaLLMIA PEBHION0 KyNETYRY XUHAY.

PelLB pa30bpaTbCa B MPMPOAE 3TOro KOHGNMKTa, Hulla
MaxympkaH CTana nepBow, KoMy oduLManbHO NO3BOAMN
NPOWTI C KaMepoW Ha TeppUTopWio narepa «lypra Baxu-
HW» (KEHCKOE Kpblno «BuLLBa XMHAY NapuLLany). 30ech C
IOHbIX NIET MafieHbKIMe AEBOUKM BHUKAIOT B KyNbTYPY XVHIY:
OT UCTopuK 10 6oEBbIX EAMHOOOPCTB.

AMEPVIKAHCKVIe KPUTUKW, MOCMOTPEBLLIVIE KapTVHY Ha
dectmBane «Tpaiibeka» (rae OH NOYYMN FaBHbIA NPYi3 B
CeKUMM JOKYMEHTAIbHOTO KVHO), BOCTIPUHANM €€ NOYT
KaK NPAMOI CUrHan TPeBOrK, 3a0CTPYB BHYIMAHVIE Ha OT-
JenbHble Pe3KMe BbICKa3bIBaHMA 3aLLUTHIKOB XVHAY. Tem He
MeHee, GrbM CKopee NPearonaraeT Hannuvie CEPbe3HbIX
COLManbHbIX MPOTYBOPEUMIA, UeM NMOKa3bIBaET 1X. PenbCbl
MPOMOXeEHbI MPaBIBbHO, MOCTaBMEHHDBIE Ha HYIX BarOHbI
BE3YT BCE HEOOXOAMMbIE KOHTEKCTbI: 3aKPBITOCTb TPaAM-
LMOHHOTO OBLLECTBA, CNIOMHAA SKOHOMMUECKaA CUTyaLwA,
YCWAVBAIOLLIAA BAVAHME MHAUACKMX QyHOAMEHTANNCTOB,
6ecnpaBiie XeHLLUMH, 3aCTaBNAIOLLEE VX OCTPEE flyMaTb O Ny-
TAX CamMopeani3aLiiv. Ho NOKOMOTUB BUKETCA OCTOPOMHO
11 Mo MpAMOIA. Be3 BCAKMX MPpY3HAKOB KaTacTpodbl. Maxymka
1 CaMa NpY3HaBanach B VHTEPBbIO, UTO el He YAanoCh NoKa-
3aTb HW OJHOWM UCTOPUM AEBOYKY OT Havyana 1 10 KOHLA. be3
3TOr0 GWIbM HAMOMMHAET He CTOMBKO AAOKYMEHT, CKOMIbKO
KYPHANMCTCKM OUePK. 33 COLMANBHbBIN KOHTEKCT 30eChb
OTBEYAIOT He CJ10Ba repoes, a BblAEPXKKY 13 CTaTUCTUKK, Ha-
nevaTaHHble 6enbiMm OyKBaMM Ha YePHOM SKPaHE.

Bripouem, 1 3TVX HAMEKOB XBATUT [1/1A TOTO, UTOOBI He
NoTePATb BHUMAHME Ha NPOTAXEHW BCEro NPOCMOTPa.
Bena napannenbHbI pacckas, NooYepeaHO NoKasbias
XVI3Hb 1EBOYEK ABYX BPAXIYIOLLVX Narepeit — TpaauLmii
1 ramypa, — Maxympka HEOXKMAAHHO HAXOAWT MEXAY HUMW
MHOrO 0buero. 1 Tam, 1 Tam BO raBe CTOWT XeCTKas Anc-
UMMNINHA, U3HYpUTENbHbIE TDEHVPOBKY U LIENeyCTpemseH-
HOCTb, rPaHMYalLas C GaHaTU3MOM.

Hy a Ha raBHbIM BONPOC — KybTOBaA MOAEb AMLLIBa-
pus Pait cnpoBOLMPOBana B3pbiB MHAWIACKON KyTsTypbl
BO BCEM MMPE W/ OKOHYaTENbHO ee 3arybuna? — Bos-
MOXHOCTb OTBETUTb PEXMCCEP AENMKATHO NPeaoCTaBn
CamMOMy 3pUTESTIO.

Hukuma Kapues




1OM, B KOTOPOM A KUBY

yAak [an MagaeH, X1ByLmi s

KaHafckow rnybuHke, AaBHO

CUMTAETCA KYNbTOBOW NepCo-
HoW. Yncno ero paHaTtoB AOCTATOUYHO
BEJINKO, UTOObI peXmnccepy HakoHeL! -
TO NoMorn cobpaTb AeHer Ha
60MbLWOV NONHOMETPAXKHbIV MPOEKT U
BbINTM M3 CyMpPaKa 3KCNepUMEHTaNb-
HOro apTxayca Ha nosne GpecTnBanbHO-
ro MelHcTprMa. Ho oH CBotO Cyabdy
BblOpan 1 Apyron He xkenaet: Masnble
BI0XKETbI Y HEOTPaHWYEHHaA TBOpYe-
ckas csobofa [inA Hero BaxkHee BCero

Ha 3emne. /13 3Be3f] ke Ha CbeEMOUHYIO
nnowaaky fan no-npexHemy gonycka-
eT N1Wb AABHIOK NOAPYrY 1 COpaTHU-
uy M3abenny Poccennunu, coirpasLuyto
1 B «3@aMOYHOWN CKBaXKMHEY.

JTa KapTWHa, NoCnefoBaBLIan 3a
cepwvelt aBaHrapaHbIX KOPOTKOMEeTpPa-
KeK O MpKr3paKkax HeMOro KMHemaTo-
rpada, — 0fiHa M3 CaMbIX JINYHBIX 418
M>agpeHa. PasymeeTtca, yepHo-benas,
SKCUEHTPUYHAA, AMKaA [0 Henpu-
NIMYNA, HO BMECTe C TEM W TporaTenb-
HaA. Ee npocTpaHCTBO — pOAHOM AOM,

KOTOPbIV TO N BepyT NPUCTYMOM, TO
NV OCaX[JatoT 3arafouHble raHrcTepsl.
OOWH 13 HUX BOSIKEH OTBAXKMNTbCA

Ha OTYaAHHYIO ONepaumio: MPONTH
yepes NabnpuHT KOMHaT, Cpa3nBe-
WNCb C GaHTOMaMM, M HANTK, KaK B
KOMMbIOTEPHOM KBECTE, CKPbITYIO B
CnanbHe NAeHHNULY. 30BYT UCKaTe-
NA YNNCCOM, ero CNYTHUKN — ABOE
COMHamMbyn, IoHOoLWa 1 AeBYyLIKa, —
BMAWMO, €ro CblH 1 A0Yb, @ KEeHLWMHA
HaBepxy — *eHa, To ecTb [leHenona
(30echb repouHio Poccennnum 308y
MMauMHTOM). DTUM YNCITO OCHOBHbIX
nepcoHaxen orpaHnUYnNBaeTCca, XoTA
TPYAHO He YNMOMAHYTb elle OfHOrO,
KOMIOPUTHOIO AOKTOpPa Jlemke: TO nn
Xupypra, To 1 Ncuxmatpa, To a1 Npo-
CTO 6€3yMHOro YYeHOoro C Npuebly-
HOW 3N1EeraHTHOCTbIO Cbirpan KOpPonb
Tpawa Yno Kup.

C ouyapoBaTelbHOM HaUBHOCTbIO
MspneH yTBep»KaaeT, UTo ero HoBoe
npov3BefeHne — NepBbIN KaHPO-
BbIl OMbIT, «<Hyap C npu3pakamm». Ha
CaMOM [efe Ta 3aMOYHaA CKBaXMHa,
B KOTOPYIO OH Npef/araeT Ham BCEM
3arNAHYTb, OTKPbLIBAET NPUUYANNBYIO
naHOpPamy MCKOBEPKAHHOTO CO-
3HAHWA XYAOXKHMKA — ero nepenne-
TEHHbIX GaHTa31i, BOCMOMUHAHWIA,
bobnin n maHuI. MNMpenecTs B TOM, UTO
peLEeHUI y 3TOM roNOBOIOMKN — Bec-
YMCEHHOE KONMYeCTBO. MIHTepak-
TUBHaA MoAenb Ana cbopkm TpebyeT
OT 3puTena-cobeceHMKa He TONbKO
MOBBU K KNaccuke KUHO, OTCYTCTBUA
KOMMNEKCOB 1 He3aypALHOro 4yBCTBa
IOMOpPAa, HO U YCUAYMBOCTH. [NaBHOe
— OCMOTPETb 3TOT Uy>KOW COH [0
KOHL U JONUTU BMeCTe C YNMCCOM A0
3aBETHOM KOMHaTbI.

XoTA, Npun BCEV UHTUMHOCTM 3TOrO
NPUYYANMBOrO 3pennLLa, y3HaBaemble
OCTpOBa Cpean Oyuytowero Mops
NOACO3HaHMA BCe-Takm OBHapyKaTca.
MamaATtb, No ManaeHy, He MOXeT BbiTb
TONbKO MHAMBUAYaNbHOW. B Kakon-To
rNYyOUHHOW TOUKE NNUYHbIE NepexmrBa-
HMA HEeM3beXHO CTAHOBATCA apXxeTu-
namu, U B CKMTanble-raHrctepe nnm
ero LapCTBEHHOW Cynpyre Kaxabl
y3HaeT CBOe OTpakeHme. Kaponnos-
CKWU 06pa3: CKBaXKMHa, 33 KOTOPOW
Pa3BOPAYMBAIOTCA HEMBICTUMbIE
cafibl, a K/oY Tak NPOCTO He J00bITh.
IMeHHO noaTomy npuaeTca Npuéan-

3UTbCA K 3epKany, BrALETbCA B HErO
— 1 BOWTM B 3a3epKalbe.
AHmMoH [lonuH

KOCMOC KAKTPE

N SREENTNERS barikoHyp (Baikonur)/ Pex. Qaitt Xenbmep

- Tema ¢nnbma KaK-To cBA3aHa C Ballm AeT-
CTBOM, C >KM3HEHHbIM OMNbIiTOM?

— He 3Hato, Kak TouHee OTBETUTb. 3aMblC/bl CKNafbl-
BAOTCA 13 TOTO, YTO A NEPEXKMBAIO U UTO BUXKY BOKPYT.
Ho B npoLiecce paboTbl, Kak 1 06bIUHO B MOBCEAHEB-
HOW »W13HW, BAPYT BCMbIXMBAIOT KakiMe-To BOCMOMMHa-
HYA. ECnvi OHM yMeCTHBI, CTapakoCh MX MCMONb30BaTh,
HO 3TO He camoLienb. [lenato Bce No BAOXHOBEHMIO, HO,
KOHeUHO, BCe MOV paboTbl — YaCTb Moel brorpadun.

- e BbI Xunu 1 yunnnco?

— A Bblpoc B boHHe. [NoTom yexan B 3anagHbiv bep-
JIMH, 4TOBbI He CNYXUTb B apMmun. B Te BpemeHa »utenu
3anaaHoro bepnvHa 61 0CBOOOXKAEHbBI OT BOVHCKOW
nosuHHOCTH B OPT, 1 MOnofble Noam TBOPUECKINX
HaKNOHHOCTEN ye3xanu Tyaa, Utobbl yBUAbHYTb OT
Cny6bl. Ho MoTom A 0TNpaBMnCA elle 1 B BOCTOUHbIN
bepnuH. [1a, A 6bIn OAHUM 13 HEMHOTKX, KTO 1 MOMpPOo-
CWN, ¥ Aaxe NOMyuns paspeLleHme KOMMYHUCTYe-
CKOro pexuma Noxmnts B BoctouHom bepnvHe. A xoten

yUnTbCA TeaTpanbHol pexxuccype. ObpaszoBaHue B
TBOpYeCKMx By3ax [[IP cumtanocb npecTuHbiM, OHO
6bl110 MOCTaBAEHO Ha OYEHb XOPOLLEM YPOBHE, A Obl
[axe CKasan, yto nyde, yem B OPT, 1 BCerga BbICOKO
LleHnnock. Tak yto nageHmne CTeHbl A Buaen ¢ BOCToY-
HOW CTOPOHbI.

- NomMHuWTe nn Bbl MOMEHT, Kora BnepBble yCbl-
wanwu o farapuHe, 0 COBETCKMX KOCMOHaBTax?

— B Manbuniiectse s He 6bii MOMELLAH Ha KOCMOCE.
PasBe uTo MacTepun Kakmne-To MasieHbKKe pakeTsl. Moe
[EeTCTBO NPOLLNO B 3anafgHoN fepmaHnn, 1 Ham Toraa
pacCcKasblBanv UCKIIOUUTENBHO O TeX, KTO MOKOPWI
JlyHy. HamMHOrO no3xe A y3Has, UTo NepPBbIM YeNOBEKOM
B KOCMOCe Oblnl pyccKkuii. Mow poamnTteny HaBepHaKa
3TO 3HaNW, Beflb HEMELIKOEe TeneBuaeHNe B CBOe Bpems
coobwmno o nonete farapvHa. Ho Mbl, aeTw, 3Hanw
NNLLB TO, YTO €CTb PYCCKME KOCMOHABTbI, YTO-TO OHM
TaM B KOCMOCE MCCNeaytoT, HO UTO HaCToALLME [0-
CTVPKEHWA — 3TO KOrAa NI0AM BNEPBble BbICaANINCh Ha

AYYBCTBUE

JlyHy. MNoaTomy ansa mMeHsa paboTa Haf «bakoHypom»
— 3TO eLle 1 BO3MOXHOCTb OTAATb aHb yBaxXeHNA
POCCUMCKOM KOCMOHAaBTHUKE.

- Y10 HOBOrO Bbl Yy3HaNU, Korga CHUManu
$unbm? Cnyumnucb Nn Kakme-To oTKpbITUA?

— BbalkoHyp Obi1 A1 MEHA TaKUM. .. 3aMPETHbBIM,
BonwebHbIM. Kak B fieTcTBe: pebeHOK 3HaeT, Kyaa emy
Hefb3A, ¥ MMEHHO Tyfa CTPEMUTCA BCel AyLion. Korga
CTano U3BECTHO, YTO HaM Pa3PELLNAN CHAMATL TaMm, Y
MeHs OblNo UyBCTBO, C/IOBHO POXAeCTBO HacTynmno: A
NOyYmN TakoW enaHHbI nofapok! A notom, npogon-
asn paboTy, pa3roBapuBas C IOAbMY, Y3Ha pa3Hble
NCTOPUW, CBA3aHHbIe C bankoHypom. [NonHbIn BocTopT!
CloxeTbl, O KOTOPbIX HE CMOXET AOAYMATbCA HU OAVH
counHUTENb Ha cBeTe! Mbl co cueHapucTom Cepreem
ALLIKEHa3W BCEro Nub 06beANHUAN YCIbILLAHHbIE
paccKasbl B LiefbHbIV CloxkeT. Kaxkabii GakT 1 Kaxkaas
AeTanb B «balikoHype» OCHOBAHbI Ha PeasbHbIX CO-
ObITVAX, Y'Y HAaC eCTb AOKYMeHTasbHble CBUAETENbCTBRA.
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rocrnoanH HUKTO

OYIEVIOE Holy Motors/ Pex. Jleoc Kapakc

amoe Npu4yAnMeoe KuHonpounseeaeHve 2012 roga

3a CBOIO NMPUUYLIMBOCTb 1 NOMNATUNOCH. KaHHCKOe

XKIOPU PELIMNO Ha BCAKUI CllyYait He AaBaTb HUKAKMX
NPW30B eaVHCTBEHHOMY dIbMY, BCTPEUEHHOMY Ha MOKase
Niaxe He 0OblUHbIMY anoAUCMEHTaMY, @ TOMIOTOM, BH3rOM
1 BecnopaaoYHbIMI KpVKaMU. B camom aene, BInxHy b
«Holy Motors» B 3HaKOMblE KAaTeropHn TaK e CIIOXHO, Kak
nepeBecTy ero 3aroNoBOK (A Obl CKNOHMNCA K «CBALLEH-
HbIM MOTOPaM»). HarpaxaaTb 3a pexunccypy? CMOTpa uto
MOHNMATL NOJ PEXMNCCYPOW: Jleoc Kapake BMeCTvn B OAWH
GUNbM BCe BO3MOXHbIE BapMaHTbl UenoBeueckow Cyabobl,
He OT[1aB NPEANOUTEHA HW OHOMY 13 HIIX. 33 CLIEHapWin?

HaumHaa Kax b MUHW-CIOXET 1 Yepe3 KOPOTKOEe BPeMs
MaxHyB Ha HEro pyKOW, aBTOP NePEKIIIOYAETCA Ha Ceyto-
LLMIA, @ TEMIN PACTET, 1 YKE HE BCTIOMHUTD, C Yero BCE Ha-
umMHanocb. MoxeT, 3a akTepckyto urpy? [la Begb ymonompa-
unTenbHble 3cKanagpl [Jenn JlasaHa, BnncasLLeroca 3a fjsa
yaca 3KPaHHOTO BPEMEHN B OAMHHAALATL Pa3HbIX PONEN,
Brvke K CTeHg-an KoMeaumn Uim naHtomime. Hu BxvisanHms
B NepcoHaxa «no CTaHMCNaBCKOMY», HU OPEXTOBCKOMO

NV GPECCOHOBCKOTO OTCTPAHEHMNA — KaXkAOe amnslya OH
npu1cBarBaeT 6e30roBOPOYHO, CIIMBAACH C HUAM Hepasaenb-
HO. .. 4ToObl Yepe3 AecATb MUHYT OMATb CMEHUTD MAcKy

Ha rnasax y ofypadeHHoN nyonukm. [na Takmx dpunbmos

MIFF dRLLY manex B «<okTabpe»

Hano npuaymMbiBaTb OueHb CneupmanbHble Mpusbl. Mnm K
UepTy UX, MOYETHblE TPOdEW: KyNBTOBbIM LefeBPaM OHM
He K niy.

MecTo neincTems — 6enblii NVMy3uH, BRDEMA AENCTBISA
— OfJHW CYTKM, repolt — HeKTo Mcbe OCKap. 3a OKHaMu HeBWI-
Aumbin Tapwk, Ho cmoTpuT OCKap He Ha KpacoTbl BEUHOTO
ropofa, a Ha COOCTBEHHYIO GY3VMIOHOMMIO B 3epKane no-
XOfHOM rpumepki. CMOTPHT 1 He y3HaeT. [paduk BCTpey
Y HEro HacbILLEeHHbIN. Ha 0fHOM emy NPeACTOWT NPOCUTL
MUAIOCTBIHIO Ha MOCTY Anekcanapa lll, Ha BTopolt — pa3bl-
rpaTb NOMOBOW aKT C HE3HAKOMOW NapTHEPLLEV B TEXHIIKE
MaBMNbOHHOrO MOtion capture, NOC/E Yero BbINTU Ha Ha-
TYPY ¥ CNYCTUTbCA B KaHANM3aLMI0, NEPEBONIOTMBLLNCH B
[lepbMo, 0IHOMa30ro PbiKEOOPOAOro MOHCTPA (MOMHITE
anbMaHax «ToKVo»? — BOT TOT Cambli). MOHCTPY Cy»KAEHO
MOXWUTUTb KPacaBuLy-GOTOMOAENb — HO HEHaAOAIO: Brepe-
AV napa yOuICTB, HECKOMBKO CMEPTEN M POMAHTUYECKIIA
[y3T € camowt Kannm MrUHOYT B MHTEPbEPaXx 3aKPbITOro Ha
PEMOHT yHMBEPMara «CamapuUTIH».

Korpa-To «CamapuTaH» paboTan BOBCIO, @ Ha PEMOHT
6bi1 3aKPbIT [MoH-Hed — pAabILLKOM, B AECATU METpax OT
MarasunHa. B Tex cambix aekopaumax Ha 3ape 1990-x pas-
BOpauMBanca pomMaH 6oMKa-GOKYCHIKA 1 CriernHyLel
XyOOXHMUBI, repoeB «/TloboBHUKOB ¢ HoBoro MocTar. ToT
GUIbM O3HaMEHOBAN BBICLLYIO TOUKY — 11, BMECTE C TEM, KpK-
31C B XKM3HM 1 Kapbepe Jleoca Kapakca. [MraHToMaHTCKum
MPOEKT CTan yObITOUHBIM, @ pexkccep, KOToporo B 1980-x
CuUMTany efga N He HoBbIM [OAPOM, 3aMOYan A0 CaMoi
«[Tonbl X» — fylepazanpaioLLei apambl 06 MHLECTYasb-
HOW CTPACTVW, OCBMCTaHHOM fAaxe B KaHHax. C Tex nop Bce
rafianu, ONpPaBWTCA N, BEPHETCA M B CTPOW, — 1 C Uem?
OxmnpaHvie 3aHAno 13 net, Ho «Holy Motors» npes3oLuen
BCe Hagexabl. Heapom J1aBaH, 13BeuHOE KapakcoBCkoe
aneTep 3ro, Ha Cen pa3 HOCUT UMA He AneKca, Kak B «Boy
Meets Girl», «[lypHoit KpoBu» 1 «[Tl0BOBHIKaX. ..», HO
Ockapa (Anekc Ockap — f1Ba UMeHM pexmccepa, «/leoc
Kapakc» — aHarpamma): 30ech «npoKAATbIA NO3T» GpaHLLy3-
CKOrO KMHO MOBEPHY/CA K HaM HEOXIAaHHOM CTOPOHOW.
He pomaHTIKa, HO Bypneck. He nupyika, Ho kabape. He
CUHEDUINA, HO Cama »KI3Hb, MYCTb U CKOPEXEHHadA Na-
MATBIO O ObINbIX TPaBMaX, MPOMyLLEHHAA Yepe3 MACOPYOKY
CyObeKTMBHOTO OMbITa.

A pe3ynbrat — yaABUTENbHOE KMHO O MPOKNATON yuacTut
UenoBekKa, He CrOCOBHOTO faXKe AeCATb MUHYT NoaPAL
NPOOBbITL Cammm COBOI, HO BCETAA MEUTAIOLLErO O Yy»KOM
«s1», TO eCTb, 00 M3MEHUMBOCTY iyl U TENa, MobeanTb
KOTOPYIO »KM3Hb He B COCTOAHMW, @ UCKYCCTBO — BMOSHE.

AHmMoH [Jonux

[leAcTBUTENBHO, KOCMOHABTHI MPU3EMAANINCE B CTEMY,
W VX HAXOAMAN He Cpa3y, MHOMAA TOMbKO Yepes ABoe
CYTOK. M KOCMUYECKNI TYPU3M CYLLECTBYET: MOXELLb
CneTaTb B KOCMOC, TOSIbKO 3am/1aTii napy COTeH M-
JIMOHOB. Mbl NPOCTO CROXWUAM BCE 3TU W APYriie 13-
BECTHbIE HaM MCTOPUM, KaK Masf, U NOMYyYnICa CIOXKeT
«bankoHypa».

- Kaxertcs, Bac nputarmeaeT 10, YTO MOXHO Ha-
3BaTb mudonoruein 6oiBwero CCCP. Bbl Beab yxe
pabotanu B Asepb6aingxxaHe. Tenepb BoT Kasax-
cTaH. Mouemy 3T0 ANA Bac TaK BaXkHO?

— He ntobnio e3auTh B Te MECT3, O KOTOPLIX MHE BCe
y>Ke 13BeCcTHO. MeHs TAHEeT Tyfa, rae A He Obisan. Hui 3a
UTO He CTan bbl CHUMaTL B JToc-AHa<enece — CKyuyHo!
Korga A Bnepsble Tyfa nprexan, MHe Ka3anoch, YTo
A y>Ke AaBHO BMAEN BCe 3TV yNULbl 1 KBapTansl... B
TOM-TO 1 [1e10, YTO B KMHO 1 B cepuanax! A korga A
eny B AsepbariaxaH, B KazaxctaH, 8 bonrapuio (KcTatu,
nepBbIi GUNbM 4 CHUManN B bonrapuu, B Hem Urpana
YynnaH XamaTtoBa) nnv Kyaa-nv1bo eLe, A OTKpbIBato AN1A
cebA He NPOCTO HOBYIO TEPPUTOPUIO, HO M HOBOE XyA0-
XeCTBEHHOE MPOCTPAHCTBO. KOHEUHO, 11 10 MeHS B ITHIX
CTPaHaX CHYManu K1HO, HO. .. Tam OCTanoCh CTOMBKO
HEOXBaYEHHbIX MECT, KOTOPble MHE OYeHb HPABATCA...

Ecnu e roBoputb 0 «balikoHypey... [1o-moemy, 310
NepPBbIN MACLWITabHbBI GVNbM O TaKOM KpyMHewem

KOCMOAPOME, CLieNaHHbIN 4NA MUPOBOW ayanTOpUm
N CHATBIV UMEHHO TaMm. M 8 3TUM ropikyCb. Y MeHsA
Takoe YyBCTBO, UTO A MO3HAKOMMA MUP C HACTOALLMM
COKpOBMLLEM. BarkoHyp — yanBuTeNbHOE MecTo. Ho
A caenan ero euje 6onee BonwebHbIM. A CHUMan He
TaK, Kak, CKaXeM, MPUHATO B JOKYMEHTA/IbHOM KMHO.
A 0ObeaVHMN HaTYPHbIE CbeMKM 13 Pa3HbIX MecT, Mo-
NyYnnach Takasa BOT runeppeanbHoCTb. YacTb dunbma
OTCHATa B 3BE3AHOM ropoake nog Mockson, rae
TPEHUPYIOTCA KOCMOHABTbI.
- He cunTaete nu Bbl, 4TO B HEKOTOPOM poge
Ball ¢puNbM — cKasKka?
- Takoe onpepeneHne MHe He HPaBUTCA, B HEM
€CTb YTO-TO MHGAHTUIbHOE, OTChINatoLLEe K AETCKOM
ayaUTOpUK. YBEPEH, UTO MO GUIIbMbI IHTEPECHbI
B3POC/bIM IIOAAM. MHe 6nvke TEPMUH «Marndeckmnia
peanuam». 1 He UMeto HUYEero NPOTUB COOCTBEHHO
peanbHOCTW, HO CTapaloCh BHECTU B ee OTOOpaKeHWe
Kakoe-TO AOMNONHUTENBbHOE M3MepeHWE, HeUTO Had-
peannucTnyeckoe, Yto n. Yto a4 nmveto B Buay? Hy.. He
TONBKO TO, UTO CYLLECTBYET B PEaNbHOCTU, HO 1 TO, YTO
MOKET CyLLEeCTBOBaTb. A Nt0OI0 KNHO, NOTOMY UTO OHO
NO3BONAET MHe NPO/esblBaTh TaKME BELLM.
Unmepeoio senu Acs KonoouxxHep
u lMemp LllenomuHHUK,
bepnun-2012




CITY OF CHILDREN/
| POLI TON PAIDION

REESIE@IYES Dir. Yorgos Gkikapeppas

Is it accidental that among the numerous films sub-
mitted for selection for the 34th Moscow International
Film Festival many dealt with childbirth? Some of them
made it into the Festival program, like the Croatian
«Vegetarian Cannibal», others did not. But the tendency
was clearly defined.

With the economic crisis, demographic and ecological
catastrophes, social and political instability throughout
the world the question is point-blank: «To give birth or
not to give birth?» The instinct urges to reproduce, the
mind resists. What awaits children in this mad, mad, mad,
mad, world?

The question is especially important for the present-
day Greece, the country on the verge of a calamity. This
is the theme of Yorgos Gkikapeppas's movie «City of
Children». The characters who cannot predict what to-
morrow will bring, and who are losing jobs today and are
being left without means of living, are tired and irritated.
They are as if stung. One single match would be enough
to spark a fight.

The parallel stories of three pregnant women unroll
against the background of utter instability in the coun-
try, as becomes evident from the news aired over the
car radio because the greater part of their lives is spent
on the road. To create the appropriate atmosphere we
are shown the same cityscape — dull and grey, very far
removed from tourist fliers depicting sunny Greece.

The ladies who communicate with their partners (hus-
bands) only very emotionally, or — to be more precise -
like cats and dogs, are at different stages of pregnancy.

The Iragi immigrant is near her time. Her husband has
been arrested, and the baby is delivered in the presence
of her neighbor, who has taken a fancy for the lovely
Muslim. The baby is born. What awaits this wretched
child?

The young couple gets knocked up accidentally, they
are not ready to become father and mother, their life, as
can easily be guessed, is easy-going and reckless, spent
in an alcoholic haze and narcotic hallucinations, and the
baby is evidently out of place. Is it worthwhile for the
baby to be born?

A middle-aged husband who has just been sacked,
learns about his middle-aged wife’s pregnancy. For many
years they have been living without love, merely out of
habit. His only wish is to get rid of the baby as soon as
possible. But fate has it its own, far more tragic way.

And then there is a despondent young woman who
desperately wants to get pregnant. And again there is
rage and irritation. There is no love and tenderness in
her dreams about the baby. There is only an incredible
determination to break the pattern of her life, to prove
something to somebody, to get pregnant. But since it
does not work out, it is best to kill oneself.

«City of children» by Yorgos Gkikapeppas is about
fierce struggle for survival in hostile, unyielding circum-
stances. It is about those born and those unborn, the
welcome and the unwelcome children, whose future
does not look bright. It is a balancing act between hope
and despair.

Evgenia Tirdatova

80 MILLION/
80 MILLIONOW

@@V AN Dir. Waldemar Krzystek

To describe the on-screen atmosphere, Salvador Da-
li's canvass «Premonition of Civil War» would be appro-
priate. Although the characters - citizens of Wroctaw of
the early 90s - are far more anxious about the possible
Soviet invasion. When in one of the final scenes future
mothers are drawn to the hospital windows by the
grinding sound of caterpillars on asphalt and find out
that the tanks passing by the maternity hospital are
Polish, and not Russian, they seem to heave a sigh of

relief. But this is a civil war, a war in minds, conversa-
tions: after all, Poles are questioning Poles, they pursue
each other in «Fiats» on ice and take endless photos
for endless reports in a smoke-filled office of the State
Security. Society is divided. The explosion is inevitable.
The adventure of the protagonists, daring guys from
the local «Solidarnosé» cell adds a special coloring to
the situation. An adventure is always and adventure,
just like youth is merry and madcap whatever the
political regime. Forty years ago the protagonist of the
popular series Polish Lt. Hans Kloss tried to evade the
surveillance by skillfully drawing an «eight» instead of
a «three» on his motorcycle number plate. Exactly the
same trick is performed by one of the characters in «<80
million» on his compact. The only difference is that he
uses toothpaste instead of chalk.

The movie is based on real events. There is a curious
discrepancy: certain summaries say that Wtadystaw
Frasyniuk and his comrades stole 80 million zlotys from a
bank to support the underground resistance move-
ment. In fact they withdrew the money collected by the
workers from the «Solidarno$¢» bank account because
the situation was rapidly growing worse and at any
moment the government could block the account. Itis
an altogether different matter that in 1981 even a legal
bank transaction became a thriller with pursuits, car
crashes and tortures in a Gestapo-like basement. Itis a
difference in mentalities. <What right do they have not to
give us back the money?!» wonder the characters whose
genuinely European belief in the law seems to have sur-
vived the «socialist shot». <How on earth did they get the
idea to keep money in a bank?!» wonders the Russian
viewer, whose money went up in flames more than once
and without any «Solidarno$c¢».

The discrepancies are not between the critics, but
between the characters, and Poland herself where so-
cialist authorities (represented by various people with
shoulder straps and without them) sincerely consider
the events a bank robbery. The bank employees do not
understand what is going on and intuitively act as their
conscience dictates: these are the circumstances, when
a decent man, having arrived at the point of no return,
is forced to become a hero and ascend the scaffold.
And in general nobody understands what is happening
to the country as a whole. In this respect an interest-
ing character will be captain Sobczak, who tracks the
Wroctaw cowboys. He is a very colorful individual, at
meetings he would put in a swear word or two, he is
a hellish mixture of Schellenberg and Celentano, he is
ready to break any neck. People like him would have
broken the neck of «Solidarno$¢», but... He is alone
in his determination to go to the very end, to torture
(including methods that use vodka), almost to shoot to
death. If there is talk about blackmail, then the object
must be a high-ranking officer, if shady currency deal-
ings are to be exposed, then the perpetrator should be
the Catholic church. There is no limit: the maxim «They
crush us or we crush them». And Sobczak looks at his
bosses in amazement, because no one else is prepared
to support him. Which means that the days of the
secret service are numbered and however often the
authorities use water pumps against the crowds, they
will lose and they know it perfectly well.

The 80 million of «Solidarnos$¢» are secure, but it is
obvious that they will not be a decisive factor. These
guys — Whadystaw Frasyniuk and his friends — must win
because cool guys always do.

Igor Savelyev

THE NAKED
HARBOUR/

VUOSAARI

[@IYEEREN Dir. Aku Louhimies

In 1961 the main prize of the Moscow Festival
went to the Japanese «The Naked Island». The direc-
tor Kaneto Shindo opted for the absence of dialogue
and the use of purely filmic means to show the time-
tested strategy of survival of a single family - father,
mother, two young sons — on an island where the

are the only occupants and which they till, sharing
misery, joy and holiday outings to the big land.

The Finnish «Naked Harbour» has eight families,
although almost all of them are broken families, a
lot of dialogue in Finnish, English and Russian. But
it won't be a stretch to call this film a movie without
dialogues too, and then the similarity of the titles
won't seem accidental. The invention of sound in
cinema opened the way for a quick explication
of the plot, when it can be condensed, replacing
numerous shots and episodes with lines of dia-
logue providing the necessary information. «The
naked Bayn» is filled with verbal trash conveying
trash, which fills the heads of the characters, but we
almost never hear what the characters do and how
they plan to solve the situation. They tell us what we
already know from the mass media and friends: that
chocolate makes you fat, salt is harmful, wholegrain
flour is useful, «The topic of my treatise is the behav-
ior of people in groups, like reality shows», «Drop in,
I've bought karaoke», «I don’t want to be an average
celebrity. | want my name to really be known», «<You
want a special evening? Girls? Women? Or boys?»,
«Whatever the analyses say, don't lose hope, mira-
cles do happen», «Give me my money back or I'll
fuck your bitch». In 1975 Janis lan recorded a song
called «Between the Lines», which said:

«In books and magazines on how to be and what
to see

while you are being
Before and after photographs teach how to pass
from reaching to believing

We live beyond our means on other people’s
dreams

and that’s succeeding».

This picture of «living on other people’s dreams»
is what we see in Louhimies’s movie and watch
unenlightened until almost the very end when
something finally starts happening.

Like «<The Naked Island», «Naked Harbour» is shot
in wide-screen. But while Shindo used it to rotate
the camera, like a curious head, and show the inces-
sant motion of life and the well-organized activities
of family members against the background of a
breath-taking landscape, Louhimies indifferently
blinks his static camera and uses the capacities of
the screen to separate, detach his characters, plac-
ing them at different edges of the elongated shot.
And the shots - in contrast to Shindo — are mostly
interior, recording this or that predefined and pre-
dictable environment — a spacious minimalist hotel
room, a rich dwelling with all the conveniences,

a oldish two-room apartment in a block of flats, a
littered den with the marijuana glare of night lamps.
He does not even link his characters by a chain reac-
tion the way it was done in «Frozen Land», the way it
became fashionable after «Magnolia», well, almost.
Speaking about this movie the word «almost» pops
up again and again. There are films with an incred-
ibly clearly defined structure, like last year’s MIFF
winner the Spanish «The Waves». Louhimies uses
specific techniques but leaves loopholes and to-
wards the end life makes its way through them and
into the film like a mountain creek.

The English-speaking Robert who arrived to
coach the Finnish team, will say at the meeting: «<We
promote happiness. We all want to want it, to need
it, to feel it. We all want to feel. Life is vitally impor-
tant to us, but a family is a family». This unappetizing
business-like meeting (which proves the director’s
sober disillusioned look at the present day) marks
the turning point, without which «Harbour» would
have been another precise collective portrait of
urban depression. And when over the final titles
the vegetable existence described above results in
a group singing of Robby Williams’ song «Feel», it
won't seem pathetic when the director prints across
the screen the lines of the refrain

«l just want to feel real love

Feel the home that | live in
'Cause | got too much life
Running through my veins
Going to waste»

Well, almost.

Alexei Vasiliev



KEYHOLE
EFAEMYE Dir. Guy Maddin

The maverick Guy Maddin, living in the Cana-
dian backwater, has long been considered a cult
figure. The number of his fans is sufficient to collect
enough money for a feature project and come out
of art-house shadows into the festival mainstream.
But he has chosen his destiny and wants no other:
for him small budgets and unlimited creative
freedom are more important than anything. As for
the stars, Guy allows access to the set only for his
old friend and colleague Isabella Rossellini, who
appears in «Keyhole».

This movie followed a series of avant-garde shorts
about the ghosts of silent cinema and is one of the
most personal for Maddin. Most certainly it is black-
and-white, eccentric, brazenly wild, but at the same
time touching. Its setting is the native house which
is either besieged or defended by mysterious gang-
sters. One of them must pluck up his courage for a
daredevil outing: go through the labyrinth of rooms
and find, like in a computer quest, a prisoner hidden
in the bedroom. The hunter is called Ulysses, his
assistants are two somnambulists, a boy and a girl
— probably his son and daughter - and the woman
on the top floor is his wife, i.e. Penelope (in this case
Rossellini’s character is called Hyacinth). This is as
far as the main characters are concerned, though
it is hard no to mention one more, the colorful Dr.
Lemke: either a surgeon or a psychiatrist or merely
a mad scientist played with customary elegance by
the king of trash Udo Kier.

With charming naiveté Maddin maintains that
his opus is the first genre experiment, a «<noir with
ghosts». In reality the keyhole he invites us to peep
into, opens a quaint panorama of the distorted
mentality of an artist — his intertwining fantasies,
memories phobias and manias. The best part is that
this charade has an unlimited number of solutions.
The interactive constructor demands form the
viewer-interlocutor not merely his love for classic
cinema, the absence of complexes and extraordi-
nary sense of humor, but also perseverance. The
most important thing is to view the stranger’s
dream to the end, to reach the cherished room
together with Ulysses.

And still in spite of the intimacy of this unusual
spectacle, there are recognizable isles in the raging
sea of the sub consciousness. According to Mad-
din, memory can't be strictly individual. At some
deep point personal anxieties inevitably become
archetypical and everyone recognizes himself in the
wandering gangster or his royal spouse. Carroll’s
image: a keyhole beyond which there are unimagi-
nable gardens, but the key can’t be found all that
easily. That is why it is necessary to approach the
mirror, peer at it and cross over to the other side of
the looking glass.

Anton Dolin

HOLY MOTORS
31 Dir. Leos Carax

The most original work of 2012 had to pay a high
price for its originality. The Jury in Cannes decided -
justin case — not to award any prizes to the only film,
the screening of which was accompanied not by the
usual applause but by stamping of feet, screaming
and disorderly shouts. It is as difficult to squeeze «Holy
Motors» into familiar categories as to find an adequate
translation for its title. A prize for directing? It depends
on what is implied by directing: Leos Carax packed into
one movie all the variations of human destiny with no
preferences for any one of them. Prize for the script?
The author unveils a mini-story, soon gets tired of it
and switches over to the next one, while the tempo is
growing and you can’t remember where it all began.
Perhaps, a prize for acting? Denis Lavant’s madcap es-
capades, while he tried to cram 11 separate parts into
2 hours of screen time, are closer to stand-up comedy

or pantomime. There is no deep penetration into the
character in the Stanislavsky tradition, no Brechtian or
Bressonian detachment; he unconditionally accepts
every role, blending with it without reservation. And
in ten minutes he will change the mask again before
the eyes of the baffled viewer. These films need Very
Special Prizes. Or, to hell with honorary trophies, they
do not agree with cult masterpieces.

The setting is a white limo, the time is limited by
24 hours, the main character is a certain monsieur
Oscar. Outside the window is an invisible Paris, but
Oscar is not watching the beauty of the eternal city
but his own face reflected in a portable mirror. He is
watching without recognition. The schedule of his
appointments is very tight. First he ha to beg for char-
ity on the bridge of Alexander the 3rd, then act out
a sex scene with an unfamiliar partner, using motion
capture, then he has to go on location, descend into
the sewerage and transform into Shit, one-eyed mon-
ster with a red beard (do you remember the omnibus
movie «Tokyo!») That is it) who will steal the beautiful
super-model, but not for long. There are two murders
ahead, several deaths and a romantic duo with Kylie
Minogue in the interiors of the supermarket «La
Samaritaine» which is closed for repairs.

Once «La Samaritaine» was open and busy, but
Pont Neuf, which is a mere ten meters away from the
shop, was closed. In the early 1990s that was the set-
ting for the love story between a homeless conjurer
and a paintress going blind, the protagonists of «Les
amants du Pont-Neuf». That film was the apex and
at the same time marked a crisis in the life and work
of Leos Carax. The gigantic project did not cover the
expenses and the director, who had been considered
almost a new Godard since 1980s, felt silent until
«Pola X», a heart-wrenching drama about incest and
passion which received catcalls even in Cannes. Since
that time everyone was making conjectures about
the chances of his getting over it and returning to cin-
ema. And if so, what will he bring with him? The wait-
ing took 13 years, but «<Holy Motors» surpassed all
expectations. It is no accident that this time Lavant,
Carax’s alter ego, is called Oscar, and not Alex (like
in «<Boy Meets Girl», <Mauvais sang», «<Les amants du
Pont-Neuf»): Alex Oscar are the director’s two names,
«Leos Carax» is an anagram. The «cursed poet» of
French cinema turned an unexpected side to us. Not
romanticism but burlesque. Not lyricism but cabaret.
Not cinephilia, but life itself, albeit deformed by
memories of past traumas and processed through the
grinder of personal experience.

The result is an amazing film about the cursed life
of a man who can't be himself even for ten minutes
and is always dreaming about an alternative ego.

In other words about the changeability of soul and
body which can't be achieved in life but can be easily
donein art.

Anton Dolin

BAIKONUR
Dir. Veit Helmer

- Is the theme of this film somehow connected
with your childhood, with your experience of life?

-l don’t know how to answer that precisely. The
concepts took shape out of what I've endured and
what | see around me. But in the process of work, just
like in everyday life, suddenly some kind of memories
are triggered. If they're appropriate, | try to use them,
but that’s not an end in itself. | do everything through
inspiration, but, naturally, all my works are a part of my
biography.

- Where did you live and study?

-l grew up in Bonn.Then | moved to West Berlin
to avoid serving in the army. In those days residents
of West Berlin were released from military service in
the Federal Republic of Germany, and young people
with creative inclinations would move there to wriggle
out of conscription. But later on | moved over to East
Berlin. Yes, | was one of a few who requested and even
obtained permission from the Communist regime to
live in East Berlin. | wanted to study theatre directing.
Higher education in the arts in the East Germany was

MIFF ALY manege in «octyabr»

considered prestigious, it was provided at a very high

level, and | would even say better than in the FRG, and
it was always highly rated. So | saw the collapse of the
Wall from the eastern side.

- Do you remember the time when you first heard
about Gagarin, about Soviet cosmonauts?

In my boyhood | wasn't struck by space. Except for
making some sort of model rockets. My childhood
was spent in West Germany, and at that time we were
told exclusively about the people who conquered the
moon. A lot later | found out that the first man in space
had been a Russian. No doubt my parents knew that,
because German television reported Gagarin’s flight
at the time. But we, children, only knew that there
were Russian cosmonauts, that they were researching
something in the cosmos, but the real achievement
was when man first landed on the Moon. And so for
me, working on Baikonur is also an opportunity to pay
tribute to Russian cosmonautics.

- What new things did you find out while you were
shooting the film? Did you make any discoveries?

- For me Baikonur had been such... a forbidden
thing, but magical. Like in childhood, a child knows
where he’s not supposed to go, and so he strives to
get there with all his might. When we found out that
wed been given permission to film there, | felt as if
Christmas had come early, and I'd received the present
| wanted most of all! But later, carrying on my work,
talking to people, | came across various stories relating
to Baikonur. | was in heaven! Stories which not a single
author on the planet could have hit upon! With my
screen writer Sergei Ashkenazi, we simply linked up
the stories we had heard into a single theme. Each fact
and each detail in Baikonur is based on real events, and
we have documentary evidence. Some cosmonauts
really landed in the steppes, and they weren't found
immediately - sometimes only after 48 hours. And
space tourism exists: you can fly into the cosmos if you
just pay a couple of hundred million. We've simply put
all these things together, with other stories we know
about, like a jigsaw puzzle, and we ended up with the
plot of Baikonur.

- It seems that you're drawn to what we might call
the mythology of the former USSR. For you've al-
ready worked in Azerbaijan, and now it's Kazakhstan.
Why is this so important for you?

-l don't like travelling to places if | already know
everything about them. I'm drawn to somewhere
where I've never been. Nothing could make me start
filming in Los Angeles - it would be boring! When | first
went there it seemed to me that I'd already seen all the
streets and quarters a long time ago... That's the thing
about all these films and series! But when | travel to Az-
erbaijan, to Kazakhstan or Bulgaria (by the way, | shot
my first film in Bulgaria, and Chulpan Khamatova was
in it) or some other place, | discover for myself not just
a new territory, but also a new artistic space. Of course,
people have shot films in these countries before me,
but... There are still so many places which haven't
been covered, and | like them very much...

Going back to Baikonur... | think that it’s the first
large-scale film about this major cosmodrome which
has been made for a world audience and actually
filmed there. And I'm proud of that. | feel that I've
acquainted the world with a real treasure. Baikonur is
an amazing place. But I've made it even more enchant-
ing. 1 didn’t shoot the film as accepted for instance in a
documentary. | combined location shooting in various
places, and the result is a kind of hyperreality. Part of
the film was shot in Star City, outside Moscow, where
the cosmonauts train.

- Don't you think that in a sort of way your film is
afairy tale?

-l don't like that definition, because it has some-
thing childish in it, relegating it to a children’s audi-
ence. I'm confident that my films are interesting for
adults. For me, a better phrase is «<magical realism.» |
don't have anything against reality itself, but | try to
infuse its depiction with a kind of additional dimen-
sion, something suprareal. What do | mean? Well... Not
only that which exists in reality, but also that which
might exist. | love film because it allows me to achieve
these things.

Interview by Asya Kolodizhner and Peter Shepotinnik,
Berlin-2012
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MIFF dRLLY manex B «<okTabpe»

24 NIOHA / JUN E’ 24 22:30 Becénassgosa/THE MERRY WIDOW OKTA6pb, 6 99
11:00  Pa3opBaHHbil 3aHaBec / TORN CURTAIN OKTA6pb, 4 128 22:30 JMEMSCJg )éf—){vrlﬁgcs-ucgggg'?zama / TletHui Moep 106
1100 OpwaaTeen oF sasToauero aa/ S—— % 2300 Q/Q OKTA6pb, 8 103
11:30  fgepb /THE DOOR OKTA6Pb, 8 100 00:15  Holy Motors / HOLY MOTORS OKTA6pPD, 1 115
12:00 BuweHka Ha rpaHaToBOM AepeBe / OKTA6pPb, 7 89

A CHERRY ON A POMEGRANATE TREE
12:00 Mocne nonyaHsa / AFTERNOON OkKTA6pb, 9 97
13:00 Posuta/ROSITA OKTA6pPD, 6 90
13:30 B 6e3nHy: MoBECTb 0 XW3HW, NTOBECTb O CMEPTU / OKTA6pPD, 5 103 25 NIOHA / JUN Er 25

INTO THE ABYSS: ATALE OF DEATH, ATALE OF LIFE 11:30  Kapanavpy / CARANDIRU T 146
14:00 MocnegHas no6osb / LAST ROMANCE OKTA6pPb, 7 101 13:00 Heswaumas soitHa / INVISIBLE WAR OKTA6pb, 5 o5
00  EesEraw e RN REN ElimatEnNe e 13:00  HeoBbiurbiii pomar / A CERTAIN ROMANCE OKTA6pb, 7 92
14:00 Jlopoep-Beretapuarel/VEGETARIAN CANNIBAL  OkTabpb, 8 86 14:00 Cana Huk/ST. NICK OKTA6pPb, 4 89
15:00 gg’gﬁem‘ﬁ;{“@ dive s lalaiss OkTaGpE;S [ 1400  Becénas sosa/ THE MERRY WIDOW OKTAGPY, 6 99
1500 YomTsapu/ CSONTVARY o ] 112 15:00 Pycckas 3uma / RUSSIAN WINTER OKTA6pb, 2 94
15:00  OroHb & ropax / FLAME OF MOUNTAIN OKTA6pb, 10 62 E:00 LCholliReroin Shuiioy L
15:30  Mna xm3Hu / DESIGN FOR LIVING OKTA6pb, 6 91 00 AuiepleneriREe LSl L
16:00 80 MUAMIOHOB / 80 MILLIONS ORTHEEEN 102 15:00 Mol - ByHaepkuHabl / AREN'TWE WONDERFUL?  OkTA6pb, 9 108
16:00 Mortbinek/ MOTBIJIEK OKTA6pb, 8 75 15:30 JEE\'loveSﬁlfg/c}{liaR’ij/lal\: ”3 .Fle_{rémsﬁﬁsgwg: J/EW SUESS kR 128
o= EMeNsieop VA iR e it i ] LEe 16:00  Pa3opBaHHbii 3aHaBec / TORN CURTAIN OKTA6pD, 4 128
16:30 ::ES\(I)GGE:E%JETS?\I%AFHgI &AQTST%’M%?§;;$/2 Claies [ 16:30 A6y, coii Agama/ ABU, SON OF ADAM OKTAGPY, 6 101
16:30 WcTtopusa benHn l'yameHa / OKTA6pb, 4 116 el Selnlioy QL 10 28

THE BENNY GOODMAN STORY 16:30 «HoBoe nokonenne CUHE ®AHTOM» Yactb3/  OkTAbpb, 11
- Adpria. Kposo v kpacota / OKTA6pS, 2 59 «NEW GENERATION OF CINE FANTOM» PART 3

AFRICA: BLOOD AND BEAUTY 16:45 80 munnavoHos / 80 MILLIONS OKTA6pb, 5 102
17:00 Hesuanmas BonHa / INVISIBLE WAR OkTAtopb, 5 95 17:00 Anocton /O APOSTOLO OKTA6pD, 1 84
17:00 B3rnap Ynucca / ULYSSES' GAZE OkKTA6pb, 10 175 17:00 Mwup nepep Hen / THE WORLD BEFORE HER OKTA6pb, 2 90
17:30 ggizE?Léle;Fgggilmcc)o::écggroo;:ﬁgfg;T{H;Agiczm 2/ OkTAab6pb, 8 80 17:00 TaHHW6an y Bopot / HANNIBAL ANTE PORTAS ~ Oktabpb, 8 103

’ ’ 18:00 Kamwunna Knogenb / CAMILLE CLAUDEL OKTA6pb, 9 175

o [omg snaipe e, 0T T o Thoameroporcroera/ o1t @
18:00  Mbi- Byraepkurasl / ARENTWE WONDERFUL? _ OxTaGpe, 9 | 19:00 KanudopHuiickoe cono / CALIFORNIA SOLO OkTA6pb, 4 94
18:30 gr‘Rwlvh"“éz“gc,\;”g;ﬁ:&“’éﬁTT i OxTAbpe, 11 o8 19:00  Auria Boneiin / ANNA BOLEYN OkTA6pY, 6 133
19:00 OPLA /HORDE OKTAGpb, 1 128 19:30 OpumHokun octpos / LONELY ISLAND OKTA6pD, 1 100
19:00  Pycckas 3uma / RUSSIAN WINTER OKTAGpb, 4 94 19:30  TMouTn HeBUHHbIe / ALMOST INNOCENT OKTa6pDb, 8 112
19:00 Mup nepe Heit / THE WORLD BEFORE HER ~ OKTAGpb, 2 90 HEDD SRR Lo L =
19:00  Pycckas 3uma / RUSSIAN WINTER OKTAGPY, 4 94 20:00 CnyuyanHas ceasb/ RANDOM ENCOUNTER OkTA6pb, 11 80
19:00  Awa-Bara/ ANA BANA OKTA6pb, 7 98 s i pREA Lo ] &8
19:15  lio6oBb K HeragucTi / LOVERS OF HATE OKTAGPb, 5 93 AIE0  STEEEH RS S LE
2000  TpaktopucTei-2/ TRACTOR DRIVERS-2 OKT6pb, 6 84 2130 /r\pégﬁ”th"EBs?F”é‘g”MrZ/ON — iy L
20:30  [etckue uctopum / KIDS STORIES OkTA6pb, 8 90 21:30  TMoTepAHHble 3emnmn / LOST LAND OkKTA6pb, 5 73
20:30  [lenb /DAY OkKTA6pb, 10 58 21:30 Mouenyi »eHLWKHbI-Nayka / OkKTA6pb, 9 120
21:00 Topopg geten / CITY OF CHILDREN OKTA6pPb, 7 100 ’ KISS OF THE SPIDER WOMAN
21:00 Pemb6paHaTt / REMBRANDT OkTA6pPb, 9 85 22:00 ?thg;%@n;&ogsg%%?;??c/mERG OKTA6pD, 1 125
21:30  bavikoHyp / BAIKONUR OKTA6pPb, 2 94
21:30 3amouHas ckBaxuHa / KEYHOLE OKTA6pb, 4 93 2200 ExceinHaiiEEST Ll s
2130  Ta6nowa /TABLOID o 88 22:00 Jlro60Bb toHOrO Kpacasua / BISHONEN OkKTA6pb, 8 101
22:00 Tonas 6yxta/ NAKED HARBOUR OKTAGPY, 1 118 2200 ancpieleHEiBe QRIACREA 55
22:00 «Hoeoe nokoneHne CUHE ®AHTOM» Yactb 3/  OKTA6pb, 11 88 258 Skl NN NRE OKTH6EJb' U fles

«NEW GENERATION OF CINE FANTOM» PART 3 22:30 To, uto Hapo! / HUNKY DORY JleTHui MnoHep 110

PEAKOJIETNA: TOPb CABEJIbEB /ACA KONNOAMMHEP / EKATEPMHA BACUHA /EBA KPAYC/MIXAIT KYKIH / IbA KOMbINIOB / AHTOH YYMAYEHKO /METP LWEMNOTVHHMK MEPEBOADI: MAPVIA TEPAKOMAH, AEHNC
COJOBbEB-OPUAMAH, H/AHA LIbIPKYH ®OTO: AJIEKCEN IOWEHKOB BEPCTKA: MAPWA PEBAKMHA MAKET FA3ETbI: IMUTPUA METE/IKIAH /ONbIA NIbHAHAR



34 MOCKOBCKUW MEXXOYHAPOJHbIA KNHO®ECTUBAJIb MPOBOAUTCA NPU MOAAEPXKKE
MWHUCTEPCTBA KYJIbTYPbl POCCUNCKON OEAEPALNUA
34 MOSCOW INTERNATIONAL FILM FESTIVAL IS HELD WITH THE SUPPORT
OF THE MINISTRY OF CULTURE OF THE RUSSIAN FEDERATION
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