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In South America you have to

learn how to keep on sittingon  Maybe | am women's director,

a couple of chairs, not two because women's play the main
roles in my films
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SERGEI
LOBAN

Jury

Sergei Loban is the best thing

that happened to Russian cin-
ema over the past few years. Not in
terms of talent, although we are yet
to learn the limits of his abilities. Not
in terms of international recogni-
tion, though if the tendency remains
the same it won’t be long before it
comes. But in terms of the essence,
of the creative philosophy. Loban
is the director of a completely new
epoch. Having absorbed all the sub-
tleties of a rather marginal and mod-
erately closed subculture, which he
and his friends called «Ours 2000»,
Loban used it to create a model of a
universe simultaneously unique and
universal. In «Chapiteau-show» he
combined four incompatible stories
about holidaymakers in the Crimea
into a full-fledged, intelligent and
vivid portrait of the generation.
But this is not the most important
thing. An attentive viewer could
have noticed all the messages of
the movie (albeit not in such an
outstanding artistic form) and even
the characters in episodes of the
program «Less than 16 and older»
directed by Loban, which aired on
ORT some ten years ago. His feat
as an artist is that the graduate of
the Moscow Institute of Electronics
and mathematics, who had never
studied directing, managed to resist
the so-called Russian filmmaking
process, which is justly considered
the main enemy of the national
cinema d’auteur. Without debates
with some generalized authority
from Goskino, without losing faith
in himself and winning over a great
many supporters (the most striking
example being Pyotr Mamonov)
he managed to carry his emotional
charge through the decade and
then it exploded like a kiloton bomb
in the competition of the 33rd MIFF.
After «Chapiteau-show» it is impos-
sible to shoot cinema d’auteur in
Russia hiding under the phrases like
«l can’t do anything about it». An it
has changed the local landscape:
young directors crowned with a
prize for a short, go counter to the
existing tradition, reject profitable
offers from TV channels and get
down to work at a feature. This is
happening here and now. And it is
happening thanks to Loban and his
impressive support group.

Sitting on the Jury of the MIFF

is the last element in the circular
composition. Here he was noticed
for the first time, when in 2005 his
feature debut «Dust» was selected
for competition. Here the world
saw the miracle called «Chapiteau-
show». And here Loban will be a jury
member of a prominent internation-
al festival. An ideal choice: not yet a
classic, but undoubtedly the most
resilient one.

F inally it seems possible to say:

Nikita Kartsev

Kiopw/ Cepreli JlobaH

R1BY

CNACUBO, YTO XNBOWU

AKETCA, Cernyac yxe MOXHO Tak
|'<CKa3aTb: Cepreit JlobaH — nyutuee,

YTO CYUMNOCh C POCCUNCKAM
KMHO 3a nocneaHwe rogsl. He no
YPOBHIO TanaHTa — XOTA MOTOJOK €ro
BO3MOXHOCTEN HaM elle NpeaCcTonT
y3HaTb. He no wmpoTe MexxayHapoaHo-
ro NPW3HaHUA — XOTA eC/W Tak NonaeT
1 Aanblie, OHO He 3acTaBUT ceba KaaTb.
A Mo cyTw, Mo CBOE TBOpUECKOW duno-
codmn. JlobaH — pexunccep abcomoTHO
HOBOTO BpemMeHK. BNntas Bce HI0aHChI
[IOBO/IbHO MaprHanbHOWM, B MepY 3a-
KPbITOMN CYOKYNBTYPbI, KOTOPYIO OH BMe-
CTe C COpaTHUKaMu YCNOBHO HasblBaeT
«CBOWM2000», JlobaH Ha ee ocHOBe CO3-
[ian MakeT OAHOBPEMEHHO YHVIKaNbHOWM
1 yHMBEPCaNnbHOW BCceneHHom. Coeau-
HUN B «LllanuTo-1woy» yeTbipe Hecoeam-
HVIMble UCTOPUN KYPOPTHMKOB B KpbiMy
B MNOMHOLEHHDbIN, BHATHbBIA 1 APKINIA
NOPTPET NOKOeHMA. Ho He 370 camoe
rnasHoe. Bce naen dunbma (nycTs He B
TaKoW BbIAAIOLLENCA XYAOKECTBEHHOM

bopme) 1 axKe Tex e CaMblX repoeB
BHVIMATENbHbIV 3pUTENb MO BCTPETUTD
elle B BbiMyckax «..4o 16 n ctapLue»

Ha OPT, cpexunccnpoBaHHbix JlobaHoM
[eCATb C NINWHWM NeT Ha3zagd. [logsur
JlobaHa Kak Xy[oKHMKa B TOM, Kak 3TOT
BbINYCKHMK MOCKOBCKOrO MHCTUTYTa
3NEKTPOHNKM 1 MAaTEMATUKK, HW OHA He
NPOYUYMBLLNICA Ha pexmnccepa, Cymen
BbICTOATH Nepes NMULIOM Tak Ha3blBae-
MOFO POCCUMMNCKOrO KMHOMPOLECCa, KO-
TOPbIV BMOSIHE CNPaBe/IBO CUMTAETCA
rMaBHbIM MPOTVBHUKOM OTEYECTBEHHOMO
aBTOPCKOrO KMHO. He BCTynadA B cnop

C YCIIOBHBIM YNHOBHMKOM 13 [OCKMHO,
He Tepss Bepbl B COOCTBEHHbIE CUTbI,
33pasvB et OrPOMHOE KOIMYeCTBO
ntofer (Camblii APKUN NprMep, KOHEYHO,
- [letp MamoHOB), NpoHeCTn yepe3
3TV AeCATb NeT CBOM 3apAg, B30p-
BaBLUMICA SMOLIMOHANbHOM 6OMOOM

B HECKOJIbKO KUIOTOHH B KOHKYpCE
33-ro MOCKOBCKOIO MeXAyHapOAHOrO
KnHodecTneana. Mocne «Wanwto-woy»

B Poccum 6onblie HEBO3MOXHO CHUMATb
aBTOPCKOE KMHO, MPUKPbLIBAACh hpa3zom
«OT MEHA HMYEro He 3aB1CUT». M 370 yxKe
MEHSAET MeCTHbIN NaHALWadT: Monofsle
peXxnccepsbl, MoyYmnB NpuU3 3a KOPOTKO-
MeTPaXXHbIN GWIbM, BONPEKM YCTOAB-
Weca TpaamLmm, OTBEPratoT BbIrOAHbIE
NpeanoXeHna TeneKaHanos 1 BNIOTHYIO
CapATcA 3a paboTy Haf NOMHBIM METPOM.
DTO NPOVCXOAWT 3[eCh 1 cernvac. M
npowucxoamnt bnarogapa Jlobany v ero
BHYLMTENbHOWM FPynne NOAAEPKKN.
Yuactue B xiopr MMKO — BaxkHbI

3/1eMEHT KOSbLIEBOM KOMMO3ULIMN.
3ecb ero Korfa-To BrepBble 3aMeTuN,
8348 B 2005 rofly B KOHKYPC MOHO-
MeTpaxHbI AebioT — «[binb». 30ech xe
MUP BMEpBbIe yBMAEN Uy[0 NOf Ha3Ba-
Huem «LLlanuto-woy». M 3neck e JlobaH
BMEPBbLIE BOLIEN B COCTaB »KIOPU Kpym-
HOrO MeXAyHapOAHOro KUHOGECTUBANS.
VneanbHbI BEIGOP: elle He KNacCuK, HO
Y TOYHO — CaMblii KMBOW.

Hukuma Kapuyes



CJ1YKAHKA

[EIEIBYEE lseps (Az ajtd) / Pex. VwTsan Cabo

OPbIBUCTLIN W yCTPEMIEHHbIN
|_| K HY/t0, Kak My3blka LLymaHa 3a

Kagpom, dpunbm MiuteaHa Cabo
HaNOMOBUHY COCTOUT W3 CTPEMUTESNBbHBIX
MaHopam 1 Hae3[oB, YTo, LOCTUMHYB
TOUKM NOKOS, CNeLaT OTONTY B 3aTeMHe-
HWe. VICTopwiio B3aVMHOTO NMPUTAKEHMA-
OTTaNKMBaHWA NPEMUPOBAHHOM
nucatenbHWUbl (MapTrHbl lfefiek) 1 HOpo-
BUCTOV ABOPHUUMXM (XeneH MuppeH) B
BynanewTe 60 — 70-x OH paccka3biBaeT,
BbIXBATbIBAA 13 AECATUNETHETO MOTOKA KX
OTHOLLIEHWUIA MOMEHTbI UCTUHBI, KOTOPble
BCeraa — B3NET, NaAeHue, pe3Koe BrA-
IbIBaHVe, OTOPONb; OTCIOfA U CTOMBKO

CTaHOBUTCA XeneH MuppeH, KoTopas B
POV ABOPHUUMXM, HE MYCKaoLLe Hi-
KOrO Aarblie CBOero Nopora, KoMaHayeT
3puTenem, Kak ee reponHa — cobaxom
Bronoin, co3nasasa HeUTo CpeaHee Mexay
COCTapUBLLENCA BOMPEKN COOCTBEHHbBIM
nporHo3am Mapw MonnuHC 1 OTPKUHYB-
LWer MeLaHCKYI0 X13Hb GpEkeH bok:
06pa3, nepes KOTopbIM B3POC/Ible 0bpe-
UeHbl MacoBaTh CO CaAKmnm 6e3sonnem
YKPOLLEHHbIX AeTeN.

B dpunbme ecTb ymopuTensHas oT-
noseab ABOPHUYMXN, CAMOBOJIBHO
YKPACMBLLEN KHUXKHYIO MOSIKY NicaTesb-
HVLbI TPOLLOBOW KNTANCKOM COBaKom 1

NonyuMBLLEN pacnopsxeHne yopaTb C
rna3 A0SO 3TOT Ky, NOAAENKY: «A UTO
B HeW noaaensHoro? Y He BCE HacTos-
Lee: yLIW, Nanbl, XBOCT. MoxeT, Korja Bbl
HEMHOrO NMoB3pocreeTe, TO HabepeTech
CMeNOCTU 1 BaLLIW BKYChI yrydLatcaly.
Hapno nos3pocneTs 1 HabpaTbCa cme-
1I0CTW, YTOBbI CErofHs, KOraa Kamepa
HenpuKasHHO 1 6e3BONbHO BONTaeTcs
[@Ke B rONNMBYACKMX GUIbMaX, CHAMATb
TaK, kak Cabo: CTaTUUHbIN Kaap: ABOPHM-

yumxa NOAXOANT K NMUCATENbHNLIE — HAe3A:

OHW BOPATCA — KPYMHBI NnaH n1ca-
TENbHWLIbI: OHa NOBEPXKEHA — CTATUUHBIV
O0LLVMI NNaH: nepeabiLiKa, CUbl pac-

MIFF dBILY vanex s «oktabpe»

CTaBMEeHbl — KPYMHBbI MaH ABOPHUYMIXUA:
OHa [1eNnTCA CBOWM NEPBbIM CTPALLUHbIM
BOCMOMMHaHeM. MoxeT, Apyrve KoH-
KYPCaHTbl M CKaXKyT: Yero > Tak CHUMATb,
STOMY e WX YUYW B KUHOLWKONe, HO
BOOOLLE-TO, Nepe[] Ham1 NOMJIHHbIE
YLLK, Narbl ¥ XBOCT KMHemaTorpada. 3pu-
Tenb bnarofjapeH, Koraa C HM 1UrpatoT
B 3HAKOMYIO [IETCKYIO Urpy — a TOrAa ero
MOXHO 6paTb 3a ropsio 1 Aenatb C HM
BCE, UTO X0ouellb.

Yero e xoyet Cabo? EqnHcTBEH-
HOe — CO3AaTb He MPeTeHAYoWNIA Ha
YHVBEPCanbHOCTb MOPTPET 6e300KHNLIbI,
CTaBLUEN BornHei. Bel MoXxeTe He npu-
HMMaTb €e A0MMbl, 3TO — YCIOBME UIPbl,
HO He NondUTL ee Bbl He cMoxeTe. 160
cpenn npoumx cekpeTo MwTeaH Cabo
BflafieeT CEKPETOM BCEX BEMMKMX MPO-
POKOB, XYAOKHWKOB 1 BMIOONEHHDBIX: HE
HaBA3bIBaTb CBOKO MPaBOTY.

Anekceli Bacunvee

JBUXEHW Kamepbl. 1306pasunTenbHble
NeATMOTMBLI GUnbMa — BeTep HeceT
obnaka, MeTna roHWT OnaBLUne NNCTbS,
CHer cnelmT ycneTb o PoxpaecTsa: Cabo
noaroHseT spems. Ecnv asTopy Oynet
[103BOJIEHA aCCOLMALINA NTMYHOIO TOSKa,
A BCMNOMHIO, Kak NpuLLIen Ha MHTepBbIo

¢ IOpviem MNeTpoBryem JTlo6UMOBbBIM,

He YOOCYXKMBLUMCh 3apaHee YTOUHUTb
PEernameHT; Ha BOMPOC «A CKOMBKO Yy Hac
BPEMEHW?» OH OTBETU: «BpemeHn y Hac
noYTW HET: MHe 92 rofa». T xe oLyLie-
HWe CTPeMUTENbHOCTW, becnowaaHoCTH,
Cne3, B KOTOPbIX MOBMHEH BETEP, M CMEXA,
13 KOTOPOTO POXKAAETCA XKM3Hb, HE OT-
nyckaeT Becb dunbm «[1Bepb».

B 3107 pa3 Cabo gepuT 3a ropno;
Hanofobve Tem APMaPOUHBIM yMenbLaM,
410 3a 20 CeKyH[ Ha rMasax KpoAT 13
KyCka Bymaru Ball NMopTPET, OH YBEPEHHO
OTpe3aeT, BbIKPaMCbIBaEeT, CXBaTbIBaET 13
LENOW MM3HN MMEHHO Te »KeCTbl, BbIXOA-
KW, CNOBa, BOCMOMMHAHWA, U4TO CO3aaayT
HOBYIO KMHOMEPOWHIO, KOTOPYIO OyAEeT He-
BO3MOXKHO 3a0bITb. Ero BepHOW MLLEKOM

THEDOOR/
AZ AJTO

HFIIOIN Dir. Istvan Sabo

ff-screen music, Istvan Sabo’s film consists

partially of swift panoramas and zooms, which
upon reaching the final point hurriedly disappear into a
fade-out. He narrates the story of the mutual attraction-
repulsion between the prizewinning writer (Martina
Gedeck) and the tetchy janitor (Helen Mirren) in the
Budapest of the 60s-70s by snatching moments of truth
from the decade of their relationship, and invariably
they are rises and falls, peering and confusion, which
explains the abundant camera movements. The visual
key-notes of the film are the clouds driven by the wind,
the broomstick wiping the leaves, the snow hurrying
to make it in time for Christmas. Sabo speeds up the
time. If | am permitted to use a personal association, |
remember | once went to an interview with Yuri Petro-
vitch Lyubimov and did not take the trouble to find out
the time limits. So | asked: <How much time have we
got?» To which he replied: «We've got almost no time. |
am 92». The same sensation of swiftness, mercilessness,
tears caused by the wind and laughter giving birth to
life persists throughout the movie «Door».

Tblmpetuous and tending to zero, like Schumann’s
0

-

This time Sabo grabs you by the throat. Like conjur-
ers at the fair who mange to cut out your portrait
out of a piece of paper before your very eyes in 20
seconds, he confidently cuts away, carves, snatches
from the entire life those gestures, actions, words,
memories that create a new film character which
you will be unable to forget. His devoted hound is
Helen Mirren. As a janitor, who lets no one beyond
her threshold, she commands the viewer like her
character orders around her dog Viola. The resulting
personality is a cross between Mary Poppins, who has

aged in spite of her own predictions and Froken Bokk,

who has repudiated the vulgar life. This is an image
which forces the adults to surrender with the sweet
powerlessness of tamed children.

There is a very funny rebuff of the janitor, who of her
own accord had placed a cheap Chinese dog figurine
on the writer's bookshelf and was ordered to take this
kitsch, this fakery away. «What is fake about it? Every-
thing is real: the ears, the paws, the tail. Perhaps when
you grow up a bit you'll become braver and your tastes
will improvel» Today, when the camera dangles point-

lessly and powerlessly even in Hollywood movies one
must grow up and become braver to shoot like Sabo:

a static shot: the janitor comes up to the writer — zoom
in: they fight — close-up of the writer: she is defeated —
static long shot: a pause, the forces are ready - close-
up of the janitor: she shares her first horrible memories.
Perhaps other competitors will say: what is the use of
shooting that way, this is what they were taught at film
schools, but essentially we have the real ears, paws and
a tail of filmmaking. The viewer is grateful when he is
invited to play a lawful children’s game and then you
can grab him by the throat and do whatever you wish
with him.

And what does Sabo wish? Merely to paint a portrait
of a scoffer that has become a goddess without any
pretensions at creating a universal image. You are not
obliged to approve of her dogmas - that is the rule
of the game, but you can't fail to love her. Among
other secrets Istvan Sabo knows the one of all greats
prophets, artists and lovers — not to impose his own
right cause.

Alexei Vasiliev



ém Jllonoep-Beretapuarel (Ljudozder Vegetarijanac) /

Pex. bpaHko Wmnart

MHeMaTorpaducTam, ja v 3puTenam

He Hy>XHO 10Nr0 OOBACHATb, YTO

y[auHoe Ha3BaHVe KNHOKaPTVHbI
MOXeET 06eCneumnTb SIbBUHYIO OO yCrexa.
BpaHko LWMmnaT MOXeT ropanTbCA Ha3ga-
HUAMY MOYTY BCEX CBOMX KAPTUH, HO NO-
CNeAHAA Ha CErOAHALLHW JeHb ero NeHTa
Ha3bIBAETCA MNPOCTO BENMKONENHO.

Bnpouem, Jlionoena-seretapraHLa»
npUayMan He PEeXMCcep, COUMHIBLLNIA
cueHapui, a nncatens ViBo baneHosmy,
pOMaH KoToporo bpaHko aganTrposan ana
3KpaHa. 370 yrke BTOpon dpunbm LLmmara
no baneHoswuy — aBTOpy poMaHa «MeTa-
CTa3bl», PVAbM MO KOTOPOMY YUaCTBOBaN
B kOHKypce «[lepcnexTtneb» MMKD 2010.
B HoBOM pomaHe baneHoBwYa U dunb-
me LmmaTta peyb MAET O KoppynumK B
MEANLIMHCKOM COOBLLECTBE, O MOSIOLOM
Bpade-rvHekonore. [epoi NpoMbILLNAET
NOANONbHbIMY abOpTamy, KOTOPbIE LWEeAPO
OMNnaYMBAIOTCA Kak GaHAMTamK, TaK v
TECHO CBA3AHHBIMM C H/MI HAYaNbHKaMK,
VMEIOLVIMI BaCTb B rocyaapcTae. Yem 60-
Jlee OMnacHble onepaLy OH MPOBOANT, Yem
6onblIemy pUCKy NOABEPraeT XK13Hb CBOMX
MaLVIeHTOK, TeM yCrellHee pa3B1BaETCA
€ero kapbepa, TeM MPOYHee CTaHOBKTCA
COUMANbHOE MOMOXeHVE. . .

B Xopsatvv dprnbM Nonb3oBanca oueHsb
GONbLUMM YCNIEXOM — KaK Y 3puTenel, Tak
MY KPUTUKK. BBICOKII Xy[OXKECTBEHHbI
ypoBeHb Npow3eeaeHa ovesnaeH. Ho,
pa3symeeTcs, GuibM Obin MpUraLleH B
MockBy eLlie 1 MOTOMy, UTO CUTyaLKs, B
HEeM pacKpbITas, UMeeT MecTo efjga v He
B KaX[10/ POCCHINCKOM BonbHULE, @ BOT

GUIBMOB MPO 3TO «Ha MPOCTOPaX POAVHbI
Uy[ECHOM» NOYEMY-TO HE CHUMAIOT.

LLIMMAT NOCTaBUN YETKUI, XKECTKIN,
PUTMUYHBIN, XNECTKMA GrnbM. Belaaio-
WWIACA apTUCT PeHe Brtopasu, OTKPbITbIN
mmaTom B «MeTacTasax», Ha celt pa3
NMPAET YeNOBEUYECKNI TUM, K COXKaNeHMIo,
BEeCbMa PacnpOCTPaHEeHHbI HblHe. Ycnelw-
HbI NpodeccroHan. LLnkapHasa KeapTvpa.
WnkapHaa mawmHa. LLnkapHas opexaa.
CnepuT 3a CBOMM 300POBbeM. He ecT MAca.
TOro TNa Henb3A YNPeKHyTb B aMopanm3-
Me. Mopanb — 3TO HeUTO emMy HeM3BeCTHO..
I ecnmn bl KTO-TO B3fyMan KypuTb JaHKo
Babuya 3a To, YTO OH AAENaEeT, NEPCOHAX
BuTopasiia nckpeHHe Gbl yAMBANCA.

OH penaet 1o, 3a YTO MNATAT JeHbr .
OHW HyHbl [laHKo Ans noaaepKaHma
ONpeAeneHHOro XM3HEHHOrO CTaTyca.

UYT0 e fenatb, ecnn oduLmanbHas
3apnnata Bpaya 3TOro He Mo3BOAAET. A 3T
[LIEBUOHKM, KOTOPbIX OH «MOMb3yeT», OHN
YTO, HE MOHMMAIOT, YTO MHOTAA NOCE HOUM
N06BY MOXHO 1 3abepemeHeTb? OHW YTo,
He 3HaIOT, UTO B VX NMOMOXeHWM befHbIX
HaNOMXHWLL, YKDaNHCKMX NPOCTUTYTOK, elue
bor 3HaeT Koro, PafiloCTV MaTEPUHCTBA UC-
KtoueHbl? OHM He 3HatoT, C KEM TpaxatoTca?
He noHwmaloT, yto y 6aHAWTOB, a Tem
6onee — y HaYanbHUKOB, ECTb 3aKOHHbIE
XeHbl 1 AeT? He3aKOHHbIE MM HU K Yemy.

MNoanyi, ceba laHko babuu cuntaet
CaHUTAPOM, OUMLGIOLIVIM OBLLIECTBO OT
COBEPLLEHHO He Hy>XHbIX eMy HOBbIX bec-
MPaBHbIX YNEHOB.

B camoi wokmpyiolei cLieHe dunbma
[laHKo Mo KycouKam BbIHMMAET yOUTbIN

M10A 113 NIOHA OUYepeHON NaLUMEHTKM 1
aKKypaTHO packnafbliBaeT KpoLLeUHble
YacCTn Ha NogHoce ,cobnioaan NPOMoOPLK.
BOT ronoska, BOT pyuka, BOT HOXKKa, BOT
ellle ofHa pyyka. ..

Y [laHKO BCe, YTO Ha3bIBaeTCA, «pas-
NOXEHO NO Nonoykamy. M B KBapTUpE, U
Ha paboTe, 1 B CaMOM X13HW. JTioboBb?
Kakas noboBb, 0 Yem Bbl? Tak, nepenmx-
HYTbCA MEX[1y AENIOM — «Ans obnerveHis
Andek» — 1 gansluel Kenntsba? Hy, KTo
Ke OTKAKETCA B HYKHbIM MOMEHT BbIATY
3aMy> 3a MOMYNAPHOro, NEPCNEKTUBHOMO
JOKTOPA, KOTOPOrO Ha3HaYaloT PyKOBOAW-
Tenem KnvHukw! [inA Toro, Ytobbl NonyunTh
3TOT NOCT, [IaHKO He MHTPUIYET — 3TO HIKe
ero focTonHcTea. OH MPOCTO He mellaeT
COOBITVAM UATU B HY>KHOM Harpasne-

HWW. [TPOCTO He FOBOPWT TOrO, UTO 3HAET.

Toro, uto Mormo bl yaepKaTb Ha NOCTY
npeaplayLLero HauanbHuka. Crapble noam
LOITXHbBI YXO4MTb 1 YCTynaTb MeCTO MOJIO-
[bIM, KaAHbIM, XBaTKM. [laHKO Be3fe Bce
MPOCYNTHIBAET. Y HEro BO BCEM — MOPAOK.
[Mpur3HaTLCA, TO, KaK UrpaeT brutopasdy,
cenyac peakoCTb B MUPOBOM K1MHO. [lo
MOABEHNA 3TOrO YyLECHOro apTvCTa
A CYUTaN, YTO MEPEBOMIOLLEHWA — 3TO
YTO-TO W3 UCTOPWN UCKYCCTBA. Bee celtvac
MOCTPOEHO, HA0BOPOT, Ha MPUHUMNE Y3Ha-
BaHWA. 3pUTENN, MPUXOAALLME B KMHO3aS,
JOMKHbI Y3HABATb CBOMX KyMUPOB, KaK Obl
HV MEHANMCb WX ofeX[bl. PeHe BO3pOK-
[lAeT BESIMKOE aKTePCTBO MPOLLSIbIX 3MOX,
KOTOPOE, Kak OKa3anoch, HNYyTb He yCTa-
Desio 1 BMOSHE 3aMeyaTesbHO CyLlecTsyeT
B COBpPEMEHHOM K/HemMaTorpade.
CepeeliJlaspeHmoes

YEXOBCKWUE MOTWBbI

AN AR =VISI=Es] [ToknoHHMLa / Pexx. Butanuii MenbHMKOB

cTopus YexoBa, pacckazaHHasa Butanvem
MenbH1KoBbIM (Nt060BbL ¢ Jlngnen ABUNOBON,
Hae3abl B [eTepbypr, Tybepkynes, npo-

Bas1 «Yalkun» B MNepaTopCKOM TeaTpe...) —
uexoBCKas no Ayxy. [oHauany Nokasanocs faxe, uto
BECb JTOT aHTYPa, 3HAKOMbIN eLLe MO LKOSbHbIM
yuebHMKaM, BOCCO3AETCA PEXMCCEPOM CAINLLIKOM

O4YyeHb

6eCxXMTPOCTHO, BYKBaNbHO, — MPUMEPHO KaK aHTypaX
CTaHUMM METPO «YexOBCKaA», MONMHOW 3ayMUMBbIX
MaHHO C ABOPAHCKMMI Becefikamu, TeaTpasbHbIX 3a-
BUTYLWeK et cetera. HO NOTOM NOHMMaelb, YTO MHaue
pacckazaHa 3Ta nctopusa bbb He morna. Ocobas
Tennota 3Toro Gpunbma — B TOM, YTO 3Ta MCTOPUA No6-
BW, AENCTBUTENBHO, CTapa, Kak Mup. Bo Bce BpemeHa
NCKPY OyLEBHOW ONM30CTH, BO3HUIKLLYIO MEXIY
ABYMA NO-HacToALeMY OAVHOKMM NIOABMU, KaxayT
NOTYWWTb — HeMmobyMble Cynpyri, Ganbluvieble
APY3bA, «CBET», NTOOOPHMKN HPABCTBEHHOCTW... Bo BCe
BpeMeHa Takas Nob0oBb — 3anpelleHHan, No3gHAA,
ropbKasa — OCBeLLAET XKM3Hb YENOBEKA KaKMM-TO OCO-
OEHHbIM CMbICSIOM. B «[TOKNOHHMLE» 3TO NoYTH nna-
TOHMYECKOe YyBCTBO (repov No3Bonnu cebe TobKo
OfVIH Mouenyn, pacCcTaBaAcCh HaBCeraa — 1 C TPYAOM
YKPbIBLUMCb Ha BOK3asie OT Be3AeCyLUmX CreTHuML,

1 PENOPTEPOB CBETCKON XPOHMKM) AUKTYET NOYUTH
BCe LWarn Yexosa — No cytw, paan Jingum, CBoen
«ErvNTAHKK», OH gaeT npembepy «Yarnku» 8 MNutepe,
BOCKpeLLaeT paHHKe loMopeckn And cobpaHna coum-
HEHW 1 faxe BbINMBaeT OOKas WamMrnaHCKoro nepep
CMEpPTBIO. YMUPAIOWMM OT YaxOTKM AaBanu LWamMnaH-
CKOe: Torfa CUYMTanoCh, YTO OHO KaknM-To 06pa3om




PAWN. TIOBOBb

IEEEERNEE Topeys nobsw (Amaro Amore) /
Pex. OpaHuecko XeHaepcoH [lene

- To mecTo, B KOTOPOM Bbl
cHumanm «fopeub no68u» B Cn-
LMK, HacTONbKO KPacuBo, YTO
3Ta KpacoTa npuBneKaeT B3rsag,
Aax<e oTBnekaet. OHa nomorana
Bam pab6oTaTtb unu mewana?

®paHyecko XeHoepcoH [ene: V|
nomorana, 1 Melana. 3To coBep-

WEeHHO AMKOe MeCTo, apxmnenar
113 CeMM BYNIKAHNYECKMX OCTPOBOB,
Ha KOTOPOM OYeHb HeObbIUHas
SHepreTuka. bbiun AHW, Koraa
0CTPOB BYKBasIbHO BOCCTaBasl
NPOTVB MeHA. B onH 113 Beuepom
6bina cymacwenwas byps, rpag,

NPWLLNOCH OCTAHOBUTb CbEMKY 1
6exaTb, bpocnB 0bopynoBaHme

— a Mbl CHUMaNN rNaBHyo CLEHY,
Knoyesyto... CIOBOM, OCTPOB
CUNBHO «BMELUMBANCA» B CO3AaHMe
brnbMma, 1 8 He Cpasy NoHSN, UTo

OH MOMOT: pe3yNnbTaTbl OblnK nydyule,
YeM TO, YTO A Hanwmcan n3Ha4asbHO.

MHorve cueHbl, KoTopble 13-3a
NOroAbl NPUXOAMAOCH CHUMATL NO-
LOPYromy... fl yBepeH, YTo Ha OCTPO-
Bax Kakas-To 0cobasn SHepreTrka,
Marus, KoTopas BAVAET Ha NtoLeN.
@Opanyecko Kazusza: Ha Cuumnum
MHOIO MPEKPACHBIX MECT, HE TONMbKO

370. 'y Kaxaoro ceos maruna. B
KaXKIylo pOSib A CTapaloCh BHECTN 3Ty
Maruio CBoei poanHbl. A 113 6efHbIx
KBapTanoB: Mo KpanHen mepe, 3Ty
MIOXYtO PeKamy [enatoT HallmM
MEeCTam CTOMMYHbIE »KYPHANMUCTBI. A A
xouy nobeawnTb 3TO B CBOEN paboTe,
Urpas Tak, utobbl y Niofer poxaa-
JIVCb NONOXUTENbHbIE 3MOoLMN. Ha
CUUMAMN NPOUCXOAAT CTPAHHbIE
BELLY, Yy[ieca, B KOTOPbIE HUKTO He
BepuT... [lepea CbeMKamm Mbl — BCA
rpynna — 3anepnvce 1 Heaemo 0b-
cyxpanv OynyLmin Gunbm. Kaxasli B
CBOeW ponu Boipaxkan cebd Tak, kak
YyBCTBYET CE0S Ha CamMoMm fene, 6e3
danbLum. V1 A xoTen BAMTLCA B CBOIO
POSIb, BBIOKNTLCA Ha CTO MPOLEH-
TOB. YeCTHO CKarKy, UTO 3TO OblNIO
TPYAHO: KaK MUHVIMYM, MOTOMY, UTO A
HE FOMOCEKCYANNCT, Kak MOV repol.
Ho a cnpasunca. A xe cuumnvel, a

Mbl He oTCTyraem. Mbl Bce pabotanu
4eCTHO, M 04eHb bnaroaapHsl Mo-
CKOBCKOMY GeCTuBanto 3a npurnalle-
HVe Ctofa, 3@ 3TV SMOLMIN...

Cnumnms — 370 NioboBb. Kaxkabil,
KTO Mo6bIBan y Hac, OLLyLIAEeT ee Ha
cebe. Bbl MOXeTe 3anpocTo npuatn
K NtoOOMY MeCTHOMY KUTENIO B AOM,
BaC TYT e NOCaAAT 3a CTON. Tbl
MOXelLLb ObITb MIOX1M YETOBEKOM,
Ho Tebe BCe paBHO OyayT UCKPeHHe
pagbl. [Tpnesxante, n yBuanTe, 4to
Kaxxabll cmumnmel — pagyLwHbin
XO3A1H 1 6ecnnaTHbIM rng. Hac He
NHTEPECYIOT AeHbIM. Ham Hy>KHO
B3aMMHOE yBaxeHNe. YBaKeHne
1 No6oBb. Tbl MEHA YBaXKaeLLlb, A
TebA yBaXKalo — U Tak poXKaAaeTcs
noboBb.

Uumepeoio senu Aca KonoouxxHep
u AHmoH Yyma4deHko

obneryaeT pusnyeckne ctpafgaHua. Ho 3gecs B 3Tom
XecTe 3alnPpPoBaHO NOCNEAHee «MPOCTUY.

Jllonn MoryT nuTh Yali, beceoBatb, a B 310 Bpems
pa3buBatoTCcA Ux cepaua. VI3BECTHBIN YUEXOBCKMIA
npuHUMA. Pexnccep CBATO CrieayeT emy, mo3Tomy
YMHHbIN MacneHnYHbI 0bef npeBpallaeTca ans Jn-
[N B CBETOMpeCTaBneHe, a BeCTb 0 cMepTn YexoBa
OHa NPUHUMAET B 06We COBMECTHOW M3HN C He-
OOUMBIM My>KeM: MnakaTb Henb3A. [nakaTb Henb3s.
CTapuk J1enKmnH, ponb KOTOPOro 3aMmedaTenbHO
coirpan Oner Tabakos (M MOXKHO OLIEHUTH HOMOP CO3-
natenen Gunbma: B €ro yCcTa BKIa[blBalOTCA BeCbMa
CKenTuuyeckine pennku B aapec HOBOro TeaTpa —
MXT), pblaaeT B NPUXOXKen, a CBepXy HeCyTCA ronoca
JIMKYIOLWLWX FOCTEN... DTW rOCTH — Lienas ranepes
UEXOBCKMX MNOWAKOB, FaeBblX, MOHbIYEH, U, Mexay
NPOYMM, HETPYAHO MPOYMTATb HAMEK Ha TO, UTO
BCe 3Tu floau 1 yomnu YexoBa (Hanpumep, Nposarn
CrnekTakna B AfnekcaHapUHCKOM TeaTpe — CnefcTeue
MX KOBAHOrO CroBopa), MoJoOHO TOMY, KaK B ApYrix
durnbmax 1o xe 061ecTBo youmsaeT [yWKmHa «pyKon
BEIMKOCBETCKOrO WKOAbI». («PyKkol TybepKynesa» B
[AHHOM C/lyYae Kak-TO He MPO3BYYUMT.)

[a, MmoXeT 6bITh, MCTOPUA NOOBYM yracatoulero
OT 60ONe3HM Knaccmnka 1 MonoaoV NucaTeNbHULb
KOMY-TO MOKaXeTCA CIMWKOM 3HaKOMOW — XOTS Obl
no «/lame ¢ cobaukom», HO eCTb B 3TOM dUSibMe,
LYMaeTCA, ele OAnH croxeT. Egsa ynosumbln. Hem
TlwaTenbHee 1 byKBanbHee pexumccep BbICTPanBaeT
NeKopaLny CTONETHEN JaBHOCTH (TenedoH Bbi3biBaeT
U3yMAeHue y NpUCNyru, a LeTU HUKOTAa He Buaenu

MapoBo03a), Tem 60MbLLIAA CBA3b C HaLlen 3MoxXon
noyemy-To MpoumnTbiBaeTCA. [leno gaxe He B AeTanax.
[la, ycnelwHbl nucatens, 4acTo MOTAIOLMIACA MEXIY
[nTepom 1 MoCKBOW B Kyne KypbepCcKOro noessaa
(xoueTca MalMHANbHO CKazaTb: «kKpacHOM CTpenbl»),
TaK TLWATENbHO PackNafblBaeT CBOKO JOPOXKHYIO
KOHTOPKY, UTO Cpa3y Boobpakaellb KaKylo-HW1byab
COBPEMEHHYI0 3B€311Y, AOCTatoLlyto B «CancaHe» CBON
annap, aabbl He TepsaTb Bpema. A XkenTaa npecca, co-
NPOBOXAAtOLAA KaXKAbIN Lar MOCKOBCKOW 3Hame-
HWUTOCTW? — 13 Hee 0OMaHyTbI My Jluaum uepnaet
nonoBuHy HosocTel... leno B obuen atmochepe.
lNceBOOVIHTENNEKTYaNbHbIE JaMbl, Tpebytolime oT
YexoBa ONpeAennTbCa «C HanpasieHnemM» 1 CO
B3rnagamuv. Cnabole NOnbITKM ONpaBaaTbCA, OTOUTHCS,
COXPaHWTb 3a COOON NPaBO HU C YeM He onpefe-
NATLCA U OCTaBaTbCA MPOCTO YeXoBbiM. Kem yroaHo.
MpocTo YynnaH XamaTtoson. Hanpumep.

OuHanbHble Kafpbl. Xonof v ronof Mocksbl
rofa Tak, HaBepHOe, BOCEMHAALATOrO. «ErmnTaHKa»
NpOPbLIBAETCA CKBO3b CYrpobbl k cBOeMy «[lpeBHe-
My ErMnTaHnHy» — «Kyga xe A OT Hero yegy?» — 1
CMETaET CHET C YeXOBCKOro HafiIrPOOHOrO NamATHUKA.
CHMMaTb 3Ty CUeHY, HaBepHoe, BbINo flerye Bcero.
KameHb 1904 roga xoTb 1 nepeHocunn Ha Hosoaesu-
ube knafgbulle, HO Tak M OCTaBUIN, HE 3aMEHUN Ha
KaKOM-HWOYAb MOMME3HbI MOHYMEHT C TUCHEHWEM
«OT COBETCKOro NpPaBUTENbCTBAY.

XOTb UTO-TO B HaLLEM XM3HW OCTAETCA MOCTOAH-
HbIM, HETPOHYTbIM, HeMCnayKaHHbIM. V1 3TO Yexos.

Uzopb Casenves

MIFF dBILY vanex s «oktabpe»

g4l
BEYHOE CUAHWUE

HYACTOIO PA3YMA

YyBCTBEHHaA MaTemMaTmnka /
Pex. EkatepurHa EpemeHko

epov GYIbM — BeflyLLME MATEMATUKM, KMBYLLME 1
paboTatolLme B pasHbix ropoaax Mvpa. Ho npep-
CTAIOT OHM He B MPYBbIYHOM amrinya nonybesymues-
nonyreHnes. A, CKopee, B POV TakKx COBPEMEHHbIX
SNMKYPOB. BbiCLiad MatemaTKa, TO, UTo ANA SPyrnx
— HEBbIHOCKMAsA MO3rOBasA aKTVIBHOCTb W Pa3avpato-
LadA NCUXMKY STOUCTUYHAA KA aa OTKPBITU, — ONA HWX
BbiCLLee pacciabnenune 1 pafocTb.

[epBbii repon GpurnbMa — SKCLEHTPUYHBIN GpaHLly3 no
nmenn Cenpuik Bennanw. K 38 rogam OH yxe naypeart no-
ueTHoM MUIACOBCKOM Mpemmnm. B CrMCoK ero MHTepecos,
KpOMe MMraHTCKyVX OpOLLIEi B BIAE NMayKa U Pa3HOLBETHBIX
LIEeMNKOBBIX MATKOB, BXOAUT Teopus AvddepeHLManbHbIX
YPaBHEHWM B YACTHbIX MPOV3BOAHbIX, KNUHETUYECKOe
ypaBHeHue bonbLMaHa, 3aTyxaHvie JlaHaay 1 npouvie
MaIoMOHATHbIE 0ObIYHOMY YenoBeKy Belly. Ho y ero Bbi-
[JAIOLLMXCA CNOCOBHOCTEN eCTb 1 bonee Npo3anyHoe Npu-
MEHeHVIe: MCMOMb3yA OfHOMY eMy U3BECTHBIV anropUTM,
OH BbIYMCNAET CamMOe YAAUHOE MUPOXKHOE Ha KYNIMHAPHDBIX
KOHKypCax, KOTOpble C YAOBOMbCTBMEM MOCELLAET B Kaue-
CTBE UeHa XIopU.

Ero Konnera 13 Mocksbl, Knaccuueckmin npodpeccop My
Anatonuin omeHKo, C MOMOLLbIO MaTemaTUuecKix Gop-
MyJ1 MOXET OMWCaTb BCE, UTO CTOUT Y HEro Nepeq rmasamu.
JlloCTPbI, KONMOHHbI, BUHTOBBIE NECTHMLIBL. V1 HA06OPOT
— niobyto GopMyITy OH MOXET Hap1COoBaTb. bykBanbHO: Ka-
paHAALLOM Ha Bymare BbIBOAA COPPEANUCTUYHbIE CIOXETDI.

A CKOMbKO B MMPE eLLe TakKX e HEOPANHAPHbIX NPO-
$eccopoB — MOMOABIX M He OYeHb, Y KOTOPbIX MPW CoBe
«MaTemMaT1Ka» B MO3ry 3aropatoTcs peLienTopbl COBep-
LWeHHO onpefienieHHbIX YyBCTB: 3peHIs, OOOHAHWA, BKYCa,
0CA3aHnA?

Dunbm EpemMeHKo — He aHanm3 TekyLLMX HayUHbIX
MCCNeaoBaHWUI. He nepeuncnenme nepeeniumx 3agay,
KOTOpbIe MOCTaBW Nepes yueHbiMu nporpecc. C 3Tum ¢
JINXBOW CMPaBNAOTCA AOKyMeHTanMCTHI Ha BBC. Pexwiccep
(koTopas nepen BIIKom ¢ otnmymem okoHUMMa Mexmat
MTY), oTMEeTas BCe, UTO NEXWT Ha NMOBEPXHOCTY, BHUKAET
B Camyto CyTb MaTeMaTKK, He Npriberas npu 3TOM H K
OHOMY MaTeTyeckomy 0606LLeHNI0. [ToNHOCTbIO OTBEYaRA
CBOEMY Ha3BaHWI0, STOT GUIbM, MUHYA MO3T, AeNCTBYeT
Cpa3sy Ha BCe OpraHbl YyBCTB.

MpaBay roBOPAT, UTO I0OOBL He NOAAAETCA HUKAKOM
MaTtematmnke. Ho ToNbKO He B TOM Cllyyae, KorAa MaTemMatyi-
Ka cama ke 1 ABNAETCA OO beKTOM NtobBM.

Hukuma Kapyes



HUA CPAXKAJTACb 3A PO

BO @1F12 LLtvns (La mer a 'aube) / Pex. ©onbkep LLneHgopd

- Cnacnbo BaM 3a 3Ty rny6oKyIo, YeCTHYI0 KapTil-
Hy... DMOLIMOHaJIbHOE BreyaT/ieHne, KoTopoe OHa
NPOV3BOAMT, HACTOJIbKO CUJIbHO, YTO €0 AiaXKke TPYAHO
onucarb...

— bnaropapto. Peakuma Ha «Ltnnb» ctana ana mena non-
HbIM OTKpOBeHVeM. Korfia paboTaellb Haz GUIbMOM, Koraa
Tbl B MOHTAXHOW, OIMH Ha OfWH C ManeHbKM Npodec-
CMOHabHbBIM SKPAHOM, TO Aaxe He MoXKelLlb BOOOPa3nTb,
KakoBO 370 OyfieT, KOra ero B 60/bLIOM KMHO3ame YBULAT
COTHW 3puTenelt. Ha npemMbepHOM Mokase Ha bepnHcKom
KUHOdECTMBaNe Hax/blHYM 3MOLMK, CEPALIE 3amMepno B
rpyan. 3putenu, 4 3To BUAEN, UCMbITany noTpaceHwe. U |,
npeacTaBbTe cebe, ToXe.

- Kaxkpoe nokoneHve 3apaet cebe BONpoC: Kakum
06pa3omM MO NPOM30NTU BCE 3TV CTPaLLHbIe CObbl-
TNA BTOPOI MUPOBOI BOWNHBbI? MOABUANCHL N HOBble
o6bAcHeHNA?

—Ho 370 e cTapbit Bonpoc. 3arnaHumTe B «BoiHy
1 myp» ToncToro. MNouemy Noam ynopHO COBEPLLAIOT
onpeaeneHHble nocTynkw? A He ctaBun nepep, cobor Lenb
MOKa3aTb BTOPYH MUPOBYIO BOWHY C KaKOWM-TO HEOXMAAH-
HOW CTOPOHbI. Moeli 3afadelt 6bino NokasaTs npupogay
uenoseka — ero flylly, ero pasym, To, Kak oy cebs seayT 1
Kak 06LLAK0TCA, KOraa CMOTPAT B r1a3a CMePTU. ITa UCTopus
MOIf1a NMPOW30ATK B NtoOble BpemeHa. [MaBHoe A1 MeHaA —
upe3BblYaiHan CUTyaLs, KOra YenoBek HaXoAUTCA Nog
CUIbHENWMM faBneHnem obcTonTenbCTB. Toraa B Hem
0BHaXal0TCA BCe ero fyullivie CTopoHbl. M xyalwne Toxe. Ho
B AAHHOM CJTyyae MOTPACAIOT MMEHHO NyYLLiVie KayecTsa
MOWX repOeB, 1 CKPOMHOCTb, M MPOCTOTA. ..

- B punbme ectb BaxkHast 0CO6EHHOCTb, KOTOPYIO
COBpEeMEeHHbIN KnHemaTorpad y»ke HauMHaet yTpaum-
BaTb, — Bepa B UeNoBeKa.

— /lcTopun 13 4enoBeUECKON KIM3HM — 3TO UHTEPECHO
Bceraa. Ho pacckaxy, Kak npuen K 3ToMy 3amMblCily. 3ame-
uy, KCTaTu, 4to «LLITWnb» CHAT BOBCE He MO NpeasioKeHIo
npogatocepoB. Tak BOT. [ouTn Yepes aecATs NeT noce
BOWHbI A Npuexan 8o OpaHumio. CoBCeM 3eNeHbl, MHe
NIeT WeCTHaaUaTb-cemHaauaTs. PpaHLy3CK1e POBECHUKN

CMOTPENY Ha MeHA He MHaue, Kak: «[TsiHb, 3TO X HemeLl!
MHTepecHO, Kakom OH? Yem OH OTAMYaEeTCA OT Hac?» V13
00bIYHOIO YenoBeka A CIeNanca «rmaHb, 310 X HemeLp.
Brnpouem, 310 6bin10 6e300maHOE — 1 B3anMHOe — Ntobo-
MbITCTBO. A C paHLy3amm A OUeHb CAPYKUNCA U HAAOMTO
CBA3aN CBO M3Hb C DpaHLeit. M BOT Kakasa nctopus.
Mowu dpaHLy3CKme NpUATeNn MHe roBOPWIV, UTO BO
BPEMSA BOVIHbI B COCEJHEM FOPOAKE MPOU30LLIO HEYTO
yKacHoe. Ho Hukoraa He BaBannch B nogpobHocTu. U
TOMBbKO CMYCTA NATHAECAT NIET MHe B [apwike >KypHanu-
CTbl NOZAPUNN KHUTY, 13 KOTOPOW A 1 y3HaN NCTOPUIO

1 Moke, ceMHaaLaTUNETHEro NapHULLKK, KOTOPbIN Obin
Ka3HeH 3a TO, YTO Pa3bpachiBan B KUHOTEATPE IMCTOBKM.
YnTan KHUrY, A UCNbITan NO-HaCcToALLEMY KIMBOE OLLyLLe-
HWe, ByaTO A BO3BPALLAOCh BO BpemeHa COOCTBEHHOM

IOHOCTW, BYATO TO MOA, PearnbHO MOS NIMYHAA UCTOPWA.
Mpobyannmncb BOCMOMUHAHWS, 1 A MOHAS, YTO JOMKEH
cnenatb 3T0T dunbM. HO A peLuMA CHUMATb €ro B Kamep-
HOM KJTtoye.

- KaxkeTcs, uto cerofHALIHAA MONOAEXb MNbITaeTcA
3a6bITb O NPOLUIOM U fjaXke BOOGLLE HUYETO He 3HaTb
o HeMm.

- fl npenopato B KNHOLWKONaX, MPOBOXY cemmnHapbl. Oco-
6eHHO YacTo — B Bapuuase, y AHppken Baiiapl. KoHeuHo, co
BCEMM CTyIEHTaMM1 Mbl TOBOPVM 11 O COBPEMEHHOCTU, 1 O
TOM, YTO MPONCXOAMNO C SIIOABMM Ha BOMHE 1 nocne Hee. /1
BOT KaK-TO OAWH CTYAEHT CKa3ast: «Baluemy NOKONeHo no-
Be3/10. B BaLLiel 13H Obln pamMaTiiam — COObITVA BTOPOWA
MMPOBOV BOWHbI. M Bbl MOMIM ieniaTb 00 3TOM Cepbe3Hble
GUbMbI. A B HaLLE KM3HN HET HUKAKIX [PpaM, Mbl AaxKe He

YEJIOBEK

- HA BCE BPEMEHA

IMATAS JIOBIY

OCKOBCKas peTpocnekTga Jlo-

B1ua — ye TPeTbA 3a NoCneaHne

cemb neT. [lepsas coctoaAnacs B
2006 rogy B CaH-CebacTbane, notom Jlo-
KapHo, Tenepb Mockea. Bropoe poxaeHue
Knaccvika 04eBmaHO. Kak 04eBUAHO v ero
3a0BeHVie — Tem 6onee HeCnpaBeanBoeE,
YTO B MICTOPWN KHO, MOManyi, He Obino
VI HET Gonee «3pUTENbCKOTO» PeXmcce-
pa. IToMy eCTb OObACHEHME — pa3Hoe B
Kaxkpow cTpaHe. Ckaxkem, B CCCP JTioburua
He MoKa3blBaiv MOTOMY, YTO OH 060Xan
n3aeBatbCA Hag CoBetamu. Pexxmccep ¢
abCONIOTHBIM BKYCOM, OH He MO 060U
CTOPOHOW MLEMEPUE 1 MOLINOCTb «TOBA-
puiLLen». B ogHOM 13 MHOT X ero Wweaes-
POB, <HWUHOUKa» (@MepuKaHLbl AenatoT
yapeHue Ha BTOPOW C1OT), 3aKaeHHan
B 6opbbe KommyHUCTKa (TpeTa lapbo,
NpoABMBLLAA CeOA BENMKOMEMHOMN KoMe-
AVIAHON akTpMcon) npvbbisana 8 Mapux

C LeNblo CnaceHuWa ToBapwLLEN MO NapTuK,
NOrpA3LUMX B YOBOMLCTBUAX KanuTanmama.
- Bntobnanacs B CBOEro Maeonormye-
ckoro Bpara. Pazymeetcs, dunom 1939 roga
NPOXOAWA MO Pa3pPAAY «aHTUCOBETUMHbI».
Brnpouem, 1 npeactaButent «6enoro
[BVIKEHVIAY TOXKE BbICMENBANVCH HEMONNT-
KOpPEKTHbIM JTiobruem 6e3 BCAKOro 3a3pe-
HWA CoBeCTw. B BblatoLenca kaptuHe 1937
rofa «AHren» (bepycb yTBepPXKAaTb, UTO HY
[10, HY MOC/1e Ha 3KpaHe He bbino bonee
TOHKOTO 1 M3bICKAHHOTO BOMIOLLEHMA
TeMbl «II0OOBHOIO TPEYTOMNbHYIKa») BaXKHbIM
3MM30AMYECKM NEPCOHAXEM NPOXoAMa
Benvikaa pycckada KHAMHS, BbICTYNaBLUaA...
NPOodEeCCMOHaNbHOM CBOAHMLEN 1 X038
KOW pocKoLHoro 6opaens B MNapuke, kyna
B MOMCKax NPUKIOYEHNI 3aBOPAUNBAET
repouHA HecpaBHeHHOM MapneH AuTtpux.
B Amepnke He NpuHANK «bbiTb MK He
ObITb» — KOMEANIO O MOMbCKIMX TeaTParb-



3Haem, O YeM CHUMaTb K1HO». [lpyrow Bospasun: <Huuero
Nofo6bHOTO, B HaLLEN XKIN3HM ToKe eCTb Apamal» 1 cnpocu:
«Kakasa?» A oH: «PoacTBeHHMKIMy». CMellHo? He 3Hato. [la,
HbIHELLHMe MOonoAble KMHeMaTOrpadyCTbl CHAMAIOT Nep-
Bble QUbMbI [1aXKe He O NI0OBY K IEBYLLKE, @ B OCHOBHOM

0 KOHOMMKTE MOKOMEHMIA, 0 NPobiemax B ceMbe. [MaBHble
[Pambl CETOAHA Pa3BOPaUMBAIOTCA B CEMENHOM Kpyry. M
MOMOfble YyTb NI HE 3aBMAYIOT HaM, NEPEXVMBLLMM Uya0-
BVILLIHbBIE COOBITMA MPOLLIONO BEKA...

- B uem 3HaueHmne purypbi cBALleHHVKa B «LLiTn-
ne»?

— CleHa o CBALLIEHHNKOM OCHOBaHa Ha peasbHbIx
CoObITUAX. Ero BbI3BANM A1s TOro, YTOOb! OH NofAePMan
MPYFOBOPEHHDIX K PAaCCTPENY B MOCAEAHUIA YaC X XKM3HN.
OH CnpaluMBaeT *aHAAPMOB U KX HauasbHIKa, BaXKHOTO
UMHOBHMKa: «[ouemy Bbl NO3BONAETE Cede yUacTBOBATH
B NpecTynneHnn? Bol He CMOXeTe ornpaBaaTh ceds Tem,
UTO 3TO TBOPAT HEMLIBI. ITO A0 BALLUMX PYK». Takme BOT
npocTble cnosa. CBALEHHWK UAET K 3aK/IOUEHHbIM, HO,

B OOLLIEM-TO, JaXe He MbITAeTCA HUKOTO UCTMOBEA0BATL

UM NPUYaLLaTb Nepes CMePTBIO: «A 3Hato, Bbl aTENCTbI,

Bbl KOMMYHWCTbI, Bbl MOEW Bepbl He pazaenseTes. V1 oHu
MPOHVKAIOTCA K HEMY YBaXKeH1eM. Tam eCTb Kaapbl: ABOe
MOMOfbIX PEBAT CMOPSAT, MOXXHO SV MPUHATL CBALLIEHHNKA B

HOYHOW AO30P

A SIREVISIEES] [1pe3naeHT JIMHKONbH: OXOTHUK Ha
BamnupoB (Abraham Lincoln: Vampire Hunter) /

Pex. Tumyp bekmambeTos

Myp bekmambeToB AaBHO

MeyTas CHYMATb KMHO Npo

Cyneprepoes, KOTOpPbIX,
KaK OH CYMTaeT, MHOrO ObIIo Ha
POCCUNCKIMX MPOCTOPax — OT Vinbu
Mypomua fo aagm Crenbl. Ho noka
yTO B POCCHM BEKMaMOETOB TOMbKO
NpOAICKPOBAN OVH Cyneprepon-
CKuii dunnbm — «Y4epHas MOHUAY,
3aT0 B AMepHKe — 6UHro! — emy

[OBEPUN SKCMEPUMEHTUPOBATD
Ha nereHpapHol durype Aspaama
JInHkonbHa. lWanbHana nges 3a-

CTaBWUTb 16-ro NpesnaeHTa CTPaHbl
FOHATBLCA 33 BaMNMPaMu NpuLLNa 8

ronosy nucatenio Cety [pam-CmunTy,
KOTOPbIN YKe CKpecTus1 repoes
KNaCcCuyeckrx pOMaHoOB C pas-
HbIMM UyAoBULLaMK (<TOpAOCTb 1
npenybexaeHne 1 30Mbu»), 1 faxe
He nowaann Hally 3HaMeHWTOCTb
(«AHApONa KapeHvHa»).

CioxeT dpunbma «[pe3naeHt
JINHKONbH: OXOTHMK Ha BaMMMPOBY,
Kak 0bbluHO Y Mpam-CmuTa, 6asnpy-
€TCA Ha peasnbHbIx GaKTax, TONbKO
XKV3HEHHaA NCTOPUA CABMraeTcA
B chepy CBEpXbeCTeCTBEHHOTO. B
pe3ynbTaTe OKa3blBaeTcs, UTo 6opb-
6a 3a oTMeHy pabcTsa bbina NnLlb

MIFF dBILY vanex s «oktabpe»

JIMUEBOW CTOPOHOW feATeNbHOCTH
npe3naeHTa, a Ha CaMOM Aiene OH
CTPEMMAICA NCKOPEHWTL KDOBOCOCY-
WX MOHCTPOB, KOTOPbIE KaK [pa3 1
OblNV 3aMHTEPECOBaHbI B COXPaHe-
HWW 3TOW rpaXXAaHCKOM MPaKTUKM
PaaM CBOWX KPOBOXAHbIX LIENe.
Hackonbko cepbe3Ho oTyadH-
HadA TPOKKa — aBTOP CLieHapuA
[pam-Cmut, npoatocep Tum bepToH
un pexuccep Tumyp bekmambeTos,
a TakXKe NPUMKHYBLUMI K HAM
npogtocep Ixmm Jlemnu — oT-
HeCNNCb K 3TOM GpaHTaCTUYeCKOon
3aTee, rOBOPUT BbIOOP akTepa Ha
3arnaBHyto Posib. [leno B Tom, Uto
XapaKTePHYIO BHELUHOCTb AONI0-
BA30rO Xyf#oro JIMHKOMbHA OYeHb
Nerko NpeBpaTUTb B y3HABaEMYIO
KapwvKaTypy. TyT Mano TpatuTb No
WeCTb YacoB Ha rpuM, TpebyeTca
abCconoTHan HaTypHas AOCTOBEP-
HOCTb. VI npexae yem Ha 3Ty posb
6b1n1 yTBEpKAeH beHakammH Yokep,

KOMMaPTWI0. ITOT AWanor ONMcaH B NOAIMHHbIX JHEBHW-
MHTepecHbI nepcoHax. .. Yeno-
BEK, IMLLEHHDIN Manelwero BbICOKOMePWA, Aa 1 «MpOCTO»

KaX, KOTOpble A Hallen. ..

YECTHbIA 1 NOPAAOYHbIN.

- OueHb BaXkHblli N304 B Gusibme — pasroBop He-
MeLKoro oduiiepa ¢ ppaHLy30M, rae 3ByUUT MbIC/b,
YTO HEBO3MOXKHO U3MEHUTb XOA UCTOPUN. A Bbl INYHO

Kak cuMTaeTe: MOXKHO uin HeT?

- Victopwito fenatot niogn. A roBopio He O Tex, KTO Tam,
B Bepxax: [vtnep, CTanviH... — a 06 OrpOMHOM MHOKECTBE
MPOCTbIX Miofel. [ToHVMaeTe, v Ha CBeTe yBeNMuKBa-
eTCA UNCIIO TeX, KOMY HEBMOTOTY OCTaBaTbCA B MOKOP-
HOM CTafle, KTO MbIC/TT CAMOCTOATENBHO U He XenaeT
NOAUVHATBCA HArNIOMY MPOKU3BOJTY, TOFAA HaKarInBa-
eTCA KpUTWYeCKas Macca U HOBOE COOBLLECTBO MeHsAET
DBVXKEHME NCTOPUI. ECIY HApOa HAaXOAWTCA NOA THETOM
6eCCcoBECTHON BNACTM, TO MEPEMEHBI PaHO MM NO3AHO, HO

06A3aTenbHO NPOU30MaYT.

UHmepabio eenu Aca KonoouxHep
ullemp LllenomuHHUK,
bepnux-2012

pPacCcMaTPUBaANNCh KaHAMAATYPbI
Toma Xapaw, dpvika baHbl, TumoTun
OnwvdanTa, SapneHa bpoyau,
[xowa Nykaca, [xermca ['Apcn n
Onueepa [xxekcoH-KosaHa. Boobe,
yTOObI MaBHbIV rePO BbIrNAAen
HaCTOAWMM B HEBEPOATHOM LCTO-
puu, co3paten dunbMa 0CObeHHO
NOTPYANAMCE HaA MPaBAMBOCTbIO
feTanen. Bnpoyem, 1eno He B Ao-
CTOBEPHOCTH, a B Meccexe. Kak
yTBEPXKAAET peXxmccep, 3T0 KMHO
He NPO BaMMMPOB, a NPo CcBObOAY
— IMaBHYI0 LEHHOCTb, KOTOPYIO UC-
nosenoBan JINHKonbH: «loka XoTb
O[lNH He CBOOOZEH, Mbl BCE pabbi»,
1 GOPM PabCTBa MOXKET ObITb MHO-
XeCTBO, BEAlb MOXHO OblTb pabom
CBOWX CTPaxoB, CBOVX EMOHOB U
MHOTO Yero Apyroro.

HuHa LeipkyH

HbIX aKTepax, HEOXMOAHHO ANA CaMUX
cebs BCTYNVBLLMX B OTUasHHYI0 60pboy C
dawmctamu. B ctpatHom 1942 rogy Jiobuy
YMYAPWNCA CAenaTb OfMH 13 CaMblx Bece-
JIbIX GUIBMOB B MCTOPUM MAPOBOTO KHO,
C breckom A0Ka3a., UTo KomMeamn MOXKHO
CHMMATb Ha CaMOM «HEeMogobaoLLEM»
MaTepuane. Ha MHOrouMcieHHble yrpekn
C Pa3HbIX CTOPOH peximccep oTBeYar Tak:
«[la, A He Npuberan K TpaanUMOHHbIM
MeTO/laM MOoKa3a $alvCToB. He CHVMan Bo
BCaMAENMLLHO KaMepe MbITOK, He MoKa-
3blBas BO30YKAEHHOTO dpKLIA C XIBICTOM
B pyKe... Mo dalncTsl — Apyriie, OHW yxxe
NPOLLN 3Ty CTaauio. MKeCTOKOCTb, MbITKMA 1
M3neBaTeNbCcTBa CTanm WX KaxkaoAHEBHOM
pyTUHOM. OHM pacnpoCTpaHstoTCa 060
BCEM 3TOM C TOW e NErkoCTbto, C Kakom
npopasell bonTaeT o ToBapax Ha Noskax
CBOETO Mara3uHa..»

Hemelkwit eBpeit Jliobud (ero oTely
- BbIxogeL 13 Poccum) npocnasmnca
CHATBIMM B [epMaHMM HEMbIMU KOMIYe-
CKVMWM 1 MACLLITaBHBIMM UCTOPUUECKMM
nonoTHamu (cpeaw nocneaHnx — «Magam
[obapu» 1 «AHHa boneiiHy). Ctaxas cebe
cnasy «eBponeickoro puddutar, B camom
KOHLIE 3Pbl HEMOTO KVHO OH, K CYACTbIO [i1s
ceba 1 ang Hac, smmrpuposan B CLUA. Ero
ornepeAuBLLVie BPEMSA CIOXETbI O Mpeunc-

NOSMHEHHbIX MOXOTU XEHLLWHAX, KOBaPHO
UCMOMb3YIOLLIX My>KUMH (1K, HAOOOPOT, O
6naropoAHbIX Aamax, PacniaumBaloWmxca
KV3HbIO 3@ MUHYTHOE YA0BOMbCTBME), Kak
Hesb3A yyLle MPUKMICH 33 OKEaHOM.

B lonnveyze Jliobwy no npenmyLlecTsy
SKCMITYaTMPOBaN KOMEAUHYIO rpaHb
CBOETO VCKIIOUMTENTBHOIO PEKNCCEPCKO-
ro 1apOBaHMA, XOTA Oblf CIOCOOEH M Ha
«bornblueer. Ho Takvx GrnbmoB, Kak «OauH
yac ¢ Tobol» (B KapTiHe 1932 rofa akTep
BnepBble 06PaTUICA B 3pUTENbHbIN 33N

C 3KpaHa), «becnopanok B pato» (1932),
«[naH xm3Hm» (1933), «Becenas Boosa»
(1934), He roopA Yk 06 «AHreney, <HuHou-
Ke» 1 «BocbMol xeHe CrHell 6oposb»
(1938), xBaTWNO, UTOBLI 3aCTONOUTL 3a
Jliobruem MecTo Benmnyaniero KoMeamo-
rpada B MCTopun KnuHo. MpeBocxoacTBo
Jliobrya Npur3HaBan aaxe MHOMO Yemy 'y
HEro HayuvBLLIMACA bunnun Yanngep. AsTop
«KBapTMpbI» 1 «B Aka3e TONbKO AEBYLLIKMY
pabotan y Jliobrya cLeHaprUcTom.

Cpeayr MHOTVIX MOKMOHHWKOB 1 3a-
OYHbIX yueHMKoB Jliobuya b1 1 OpaHcya
Tptoddo (ero wenesp «Kionb v kum»
BOOXHOBNEH «[11aHOM XM3HW», a B
«[locnenHem MeTPO» OUEBMIHDI Nepe-
KIMYKM C «BbITb 1K He BbiTb»). «B cbipe,
13rotoBneHHoM Jliobuuem, Kaxaan

AblpKa reHvanbHa», — nuweT Tpoddo

B 3cce 1968 roga anA NocBALWEHHOrO
Jliobruy Homepa «Kalie Ao cuHema. Ero
«CBOVICTBEHHbI BENMKIM CKa30UYHUKaM»
MOBECTBOBATESbHbIN NOYEPK TPIGHO Ha-
XOAWN NOXOXMM Ha MaHepy Xuukoka. Oba
«PaCCKa3blBaIOT UCTOPUIO B KAPTUHKaX», U,
Oy ayum abCOMOTHO KOHKPETHbIMM (<ECrn
Bbl CKaXKeTe: «A TONbKO YTO MOCMOTPEN
drnbm JTiobrya v Halen B HeM HeHY>KHbI
Kafp», A BaM He NMOBEPIO»), CTPEMATCA K
MOMHOM abCTPaKTHOCTW.

«Ero KapT1HbI ABNAIOTCA NOSHOWM
NPOTUBOMONOXHOCTBIO BCEMY Pachsibie-
UaToMy, HeomnpeaeneHHOMY, HEUETKOMY,
«HernepeaBaeMoMy», OHI He coepaT
HUKAKVIX Xy[AOKECTBEHHBIX M3MMLIECTB,
HWYero, uto HbIN0 Obl BKIOUEHO B GUIbM
TOMBKO MOTOMY, UTO «Tak Haflo, — MLLET
Tproddo B TeKCTe, 03arnasneHHoM «/Tiobuy
ObU1 MPUHLIEM>.

Yxe cHABLUMI K 1968 rofly CBOW rMaBHble
wenespbl Tpioddo, He CMyLLAACH, Ha3biBaeT
Mep3aBLaMM Tex PeXKMCCepOB, KOro YAo-
BIETBOPAIOT LITaMMb, 10 KOTOPBIX HUAKOTAA
He OMyCcKanca HefoOLEHEHHbIN 1 Hemnpe-
B30WAEHHbIN JTiobny: «OH He Takos, OH
OyneT TPYAUTLCA B NOTe 1L, CTapaTbCs
1130 BCEX CUN W1 YMPET B pe3yrsTate Ha 20
NET paHblue, YeM MOT Bbl».

BoT, Hanpumep, Kak petuaeT Jliobuy
B «AHrene» cleHy obefia, Ha KOTOPOM
BMepBble BCTPEUAOTCA reponHa MapneH
[nTpuix, ee cnyyvaiiHbiii NoGOBHYIK 1 ee
My>. OH 0bxoaunTca 6e3 feMoHCTpaLmn
TOMHbIX B30POB, 6€3 MHOFOCTPAHWUHbBIX
TPECKyUVX AVaNnoroB 1 MyYUTENbHOTO
BblACHEHWS OTHOLLEeHWN. ObxoanTtcs
NETYUYMM NPUKOCHOBEHMEM, CTaBLUMM €70
[MaBHBIM «OP3HAOM» U MOMyUMBLIEM B
nnTepaType Ha3BaHwe — MPYKOCHOBEHMWE
Jliobrua» (Lubitsch's touch). Pexxmccep
DIEMOHCTPVIPYET HaM. .. TAPESTKM TONBbKO
uTo OTObEAaBLLVX repoeB. Ha Tapenke
MapneH oTb1BHasA He TpoHyTa. Ha Tapen-
Ke NoOOBHYIKa OHa HEPBHO Mope3aHa Ha
MeSIKME KYCOUKM, HO TOXe He cbeaeHa. V1
NVLWLb Tapesika H1Yero He Nofo3peB.atolLe-
ro My»ka MycTa...

[a, Miobuy ymep 8 55 neT, cHAB 76
KapTuH (0kono 50 13 HKX — Hemble). Pas-
JensBLIMIA NOAOOHOE OTHOLIEHME K Aeny
Tptoddo He AOXMUN 1 A0 3TOM LMdPDI,
CKOHYaBLUMCH B 52. [IoNrx Bam NET KM3HN,
apT-6paKofesbl BCeX MacTel, CamoBio-
BneHHble MacTepa XyAoKeCTBEHHOM
MOLWNOCTH, COCOOHbIE NNLLb Ha BOCMPO-
M3BOACTBO LUTAMMOB MHTEIUIEHTCKOTO
N OBbIAEHHOTO CO3HAHWAL..

Cmac TelpKuH
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@VIZSIION Dir. Branko Schmidt

It doesn't take long to explain to cinematographers,
or even to film-goers, that a felicitous name for a
film may secure the lion’s share of its success. Branko
Schmidt may take pride in the names of almost all his
pictures, but his latest film has a simply splendid title.

Incidentally, Cannibal Vegetarian wasn't thought
up by the director, who wrote the scenario, but by the
writer lvo Balenovic, whose novel Branko adapted for
the screen. It's now Schmidt’s second film based on a
work by Balenovic - the author of the novel Metastases,
the film of which took part in the Perspectives competi-
tion at the Moscow International Film Festival 2010.
Balenovic's new novel and Schmidt’s film are about
corruption in the medical community, about a young
gynaecologist who indulges in clandestine abortions
which are lavishly remunerated both by gangsters and
also by senior civil servants who wield power in the
state, and are also closely linked with the gangsters.
The more dangerous the operations, the greater the
risk to which his patients'lives are exposed, the more
successfully his career develops, the stronger his social
standing becomes...

In Croatia the film enjoyed great success — both with
audiences and also with the critics. The work’s high
artistic level is evident. But naturally the film was invited
to Moscow also because the situation it discloses can
be seen in almost all Russian hospitals, but films about
that «in the wide open spaces of the glorious Mother-
land» for some reason are not being made.

Schmidt has made a clear, harsh, rhythmical and
biting film which is interesting to watch. The outstand-
ing artist Rene Bitorajac, discovered by Schmidt in
Metastases, this time plays a human type which today
is unfortunately very widespread. The successful profes-
sional. A wonderful apartment. A wonderful car. Won-
derful clothes. He takes care of his health. He doesn't
eat meat. You cannot reproach this type with being
amoral, because for him morality is unknown. And if
someone were to take it into their head to admonish
Danko Babic for what he does, Bitorajac’s character
would be sincerely amazed.

He does what people pay for. They need Danko to
maintain a certain status in life. What can one do if a
doctor’s official salary does not allow that. But these
young girls, whom he «uses,» do they really not under-
stand that occasionally after a night of love it's possible
to become pregnant? Do they really not know that in
their position as impoverished concubines, or Ukrainian
prostitutes and God knows who else, the joys of moth-
erhood are excluded? They don't know who they’re
humping? They don’t understand that gangsters, and
even more, the senior civil servants, have lawful wives
and children? They have no need of unlawful ones.

Perhaps Danko Babic thinks of himself as an orderly,
ridding society of completely superfluous new mem-
bers with no rights.

In the film's most shocking scene Danko removes a
dead foetus, piece by piece, from the womb of his latest
patient, and carefully lays the tiny pieces on a tray, in
order of size. Here's the head, there an arm, now a leg,
here’s the otherarm...

Danko - Bitorajac, as the saying goes, has a place for
everything and everything in its place. In his apart-
ment, at work, and in life itself. Love? What love, what
are you talking about? So, he has it off as time allows
- «to relieve his balls» — and then what ! Marriage? Well,
who would refuse at the right moment to marry such a
popular, promising doctor whom they will appoint as
the clinic director? To get this post, Danko doesn't play
any games — it's beneath his dignity. He just doesn't
stop events from moving in the required direction. So
he simply doesn't talk about what he knows. Some-
thing that could have kept the previous director in his

post. Elderly people should retire and give way to the
young, the greedy and the grasping. Danko calculates
everything everywhere. With him everything is a ques-
tion of discipline.

It must be admitted that the way Bitorajac acts is
now a rarity in world cinema. Until the appearance of
this splendid artist | considered that dramatic imper-
sonation was something from the history of the arts.
Everything is now constructed, on the contrary, on the
principle of recognition. Spectators who enter a cinema
are to recognise their idols as if they hadn't even
changed their clothes. However, Rene is reviving the
great acting skills of past eras, which, so it would seem,
have not in the least become outmoded, and exist
remarkably in the modern cinema.

Sergei Lavrentyev

ADMIRER
Dir. Vitali Melnikov

A story about Chekhov, told by Vitaly Melnikov
(his love for Lidia Avilova, trips to Petersburg, TB,
the flop of «The Seagull» at the Emperor theatre)
is very Chekhovian in spirit. The first impression
was that all this atmosphere, familiar from school
textbooks, is reconstructed too literally and artlessly,
like the décor of the metro station «Chekhovskaya»
filled with pensive pictures of noblemen’s pavilions,
theatrical embellishments et cetera. But then you
realize that this story could not be told in any other
way. The special warmth of this movie is due to
the fact that the story of love is really as old as the
hills. In all the epochs the spark of spiritual affinity
that flashes between two genuinely lonely souls,
risks being extinguished by unloved spouses, false
friends, society, advocates of morality. In all epochs
this love - forbidden, late, bitter — fills human life
with some unusual meaning. In «<The Admirer» this is
an almost platonic feeling (the characters permit-
ted themselves a kiss only once, when they parted
forever and could barely conceal themselves at
the station from the omnipresent gossip-mongers
and society reporters). It determines almost all
Chekhov’s actions. For the sake of Lidia, his «<Egyp-
tian», he toils at the premiere of «The Seagull» in
Petersburg, reanimates early humorous stories for
the edition of his collected works and even drinks a
glass of champagne before his death. Patients dying
from consumption were given champagne: at the
time it was believed that it somehow relieved the
sufferings. But this time the gesture spelled a secret
«forgive me».

People can drink making small-talk and in the
meantime their hearts are being broken. Chekhov'’s
well-known technique. The director adheres to it
piously and the official Shrovetide dinner turns into
a doomsday for Lidia, while the news of Chekhov’s
death reaches her during the anniversary festivities
of her life with the unloved husband: she has no
right to cry. No right to cry. The old Leikin, brilliantly
played by Oleg Tabakov (one can savor the humour
of the filmmakers: he delivers some rather skepti-
cal lines about the new theatre MKhT) sobs in the
hallway, while triumphant voices of the guests are
heard from the upper floor. They represent a whole
gallery of Chekhovian vulgar men, Gaevs, lonyshes
ad it is not hard to discern the hint that these people
were the ones who killed Chekhov (for example, the
flop of the play at the Akexandrinsky Theatre is a
consequence of their treacherous doings). Similarly,
in other films the same society killed Pushkin «with
the hand of a high-society rascal» («the hand of TB»
does not sound appropriate).

The story of a love affair between a dying clas-
sic and a young writer might seem too familiar for
example from «The Lady With The Dogp, but there
seems to be an additional plotline in the movie.
Barely perceptible. The more pains the director takes
to reconstruct the age-old reality (the telephone
amazes the servants and the children had never seen
a steamboat before), the more evident the connec-
tion with the present day. It is not so much the details.

Yes, a successful writer who often travels between
Moscow and Petersburg on an express train (one is
tempted to say «Red Arrow») lays out his writing tools
so painstakingly, that you instantly imagine some
modern star, who, on board a «Sapsan», produces her
iPad not to lose time. And the yellow press following
the famous writer’s every step? It is there that Lidia's
deceived husband learns half the news. What matters
is the overall atmosphere. The pseudo-intellectual
dramas requiring that Chekhov make up his mind as
to the trend and the world outlook. Feeble attempts
to fend off, to justify oneself, to keep the right to not
make up one’s mind about anything and remain sim-
ply Chekhov. Or anyone else. Or Chulpan Khamatova.
For example.

Final scene. The frozen and hungry Moscow of
roughly 1918. The «Egyptian» makes her way across
snowdrifts to her «Ancient Egyptian» — «There is
no way | can leave him» — and sweeps the snow off
Chekhov’s tombstone. This scene was probably the
easiest to shoot. Although the stone of 1904 was
carried over to the Novodevichye cemetery, it was
left as is and was not replaced by some pompous
monument with the inscription «From the Soviet
Government».

At least something in our life stays constant, intact,
unblemished. And it is Chekhov.

Igor Savelyev

CALM AT SEA/

LA MER A LAUBE

FILMS AROUND THE WORLD
Dir. Volker Schlondorff

- Thank you for this deep and honest picture...
The emotional impression it makes is so strong
that it’s even difficult to describe it...

—Thank you. For me, the reaction to Calm at Sea
was a complete revelation. | did not expect it would
exert such a powerful emotional effect on people.
When you're working on a film, when you're alone
with it in the editing suite/cutting room, one-to-
one with a little professional screen, you can't
even imagine what it will be like when hundreds
of spectators are watching it in a large cinema. At
the premiere at the Berlin Film Festival there was a
surge of emotion, and my heart missed a beat. The
audience, and | saw it, were reeling in shock. And |
was as well, believe it or not.

— Each generation poses itself the question:
how on earth could all these terrible events of
the Second World War take place? Have any new
explanations emerged?

- But that’s an old question. Take a look at Tol-
stoy’s War and Peace. Why do people bull-headed-
ly carry out certain acts? | didn’t set myself the aim
of showing the Second World War from an unex-
pected standpoint. My objective was to show the
nature of humankind - his soul, his reason, how
people behave and how they communicate when
they're looking death in the face. This is a story
that could have taken place at any time. The main
thing for me was the extraordinary situation when
someone finds themselves under the massive
force of circumstance. Then all their best sides are
revealed. But also the worst. However, in this case
it is the best qualities of my heroes which surprise
one, both their humility and simplicity...

- The film has an important feature which the
modern cinema is already starting to lose - faith
in humanity.

— Stories from human life are always interest-
ing. But I'll tell you how | came to this idea. By the
way, | would observe that Calm at Sea was not
filmed at the suggestion of the producers. Well,
then. Almost ten years after the end of the war |
arrived in France. | was completely green, 16 or
17. My French contemporaries just looked at me
to say: «Look at that, it's a German! Interesting to
find out what he’s like! How he’s different from



us?» From an ordinary bloke | was made into
«look at that, it's a German.» Incidentally, it was
just harmless — and mutual - curiosity. | became
good friends with French people and for a long
time | linked my life with France. And this is the
story. My French friends would tell me that during
the war something dreadful happened in the next
town. But they never went into details. And it was
only fifty years later that some journalists in Paris
gave me a book from which | discovered the story
of Guy Moquet, a seventeen year old lad who

had been punished for scattering some leaflets

in a cinema. On reading the book, | experienced

a visceral feeling, as if | had returned to the times
of my own youth, as if it was mine, really my
personal story. It awoke memories in me, and |
realised that | had to make this film. But | decided
to film it on a small scale.

- It seems that today’s youth are trying to for-
get about the past, and even know nothing about
itatall.

- | give lectures in cinema schools, and | lead
seminars. Particularly often in Warsaw, with
Andrzej Wajda. Naturally, with all the students we
talk both about contemporary events and also
about what happened to people during the war
and after it. And one student said: «Your genera-
tion was lucky. Your lives have had drama - the
events of the Second World War. And you've been
able to make serious films about it. But in our lives
there’s been no drama at all, we don’t really know
what to make films about.» Another objected: «It's
nothing like that, there’s also drama in our lives!»
So | asked: «What kind?» He says: «Relatives, on
TV.» Is that absurd? | don’t know. Really, today’s
young cinematographers make their first films
not about love for girls, but in the main about
conflict between the generations, about family
problems. The main dramas today unfold in the
family environment. And the young almost envy
us who have survived the monstrous events of
the last century...

- What's the significance of the role of the priest
in Calm at Sea?

- The scene with the priest is based on actual
events. He was called in order to support those
who had been sentenced to be shot, during the
final hour of their life. He asks the gendarmes
and their boss, a senior bureaucrat: «Why are you
allowing yourselves to be involved in this crime?
You cannot justify yourselves with the idea that
it's being done by the Germans. Your hands are in
this.» These are simple words. The priest goes to
those who are imprisoned, but he doesn’t even
attempt to hear their confessions or to celebrate
communion before their deaths: «I know you are
atheists, you're communists, and you don't share
my faith.» And they are imbued with respect for
him. There are some clips: two young lads are
arguing about whether they could accept the
priest into the Communist Party. This dialogue
is described in the actual diaries which | discov-
ered... He's an interesting character... A man who
is devoid of any trace of arrogance, but «simply»
honest and decent.

- A very important episode in the film is the
conversation between the German officer and a
Frenchman, where the thought is expressed that
it's impossible to change the course of history.
How do you look at this: is it possible or not?

- Itis people who make history. I'm not talking
about those at the highest level: Hitler, Stalin... -
but about the huge majority of ordinary people.
You see, if there is an increase in the number of
people for whom staying with the cowed majority
is repugnant, who think independently and don't
want to subjugate themselves to the hubristic
abuse of power, then a critical mass will build up
and the new community will change the course
of history. If a people finds itself oppressed by
a Machiavellian government, then changes will
definitely occur, sooner or later.

Interview by Asya Kolodizhner
and Peter Shepotinnik
Berlin 2012

MAGIC
OF LUBITSCH

The Moscow retrospective of Lubitsch’s works is the
third in 7 years. The first was in 2006 in St. Sebastian,
then in Locarno and now Moscow. The rebirth of the
classic is evident. Equally evident is his oblivion, which
is all the more unjust since there is and, probably, was
not a more viewer-friendly director. There are reasons,
specific to each country. For example, in the USSR
Lubitsch was not shown because he loved ridiculing
the Soviets. A director with a perfect taste, he could not
ignore the hypocrisy and coarseness of «xcomrades».

In one of his masterpieces «Ninotchka» (the English-
speaking people stress the second syllable) a seasoned
Communist (Greta Garbo, who demonstrated her
superb comedic abilities) arrived in Paris to save her
party comrades immersed in capitalist pleasures. And
fellin love with her ideological enemy. Naturally, the
film, made in 1939, was deemed «anti-Soviet».

But then, representatives of the White movement
were unashamedly ridiculed by Lubitsch as well. In an
outstanding movie of 1937 «Angel» (I daresay that nei-
ther before nor after was there on the screen a more
subtle and exquisite interpretation of a «love triangle»)
an important secondary character was a Russian
princess, who was a professional match-maker and
the owner of a luxurious whore-house in Paris, where
Marlene Dietrich’s beautiful heroine goes in search of
adventure.

America did not like the comedy «To Be or Not to
Be» about Polish stage actors who were unwittingly
drawn into a fierce struggle with fascism. In the fear-
some 1942 Lubitsch managed to make one of the
funniest movies in world history, offering striking
evidence that comedies can be shot using the most
unlikely material. When reproached, Lubitsch an-
swered «Yes, | did not use the traditional ways of show-
ing fascists. | did not use the real torture chamber, did
not show an excited Nazi with a whip in his hand... My
fascists are different, they are past this stage. Cruelty,
tortures, humiliation are their everyday routine. They
talk about it as easily as a shop assistant would ramble
on about the goods in his shop...»

The German Jew Lubitsch (his father was of Russian
origin) became famous for his German silent comedies
and large-scale period films (including <Madame Du-
barry» and «Anna Boleyn»). Towards the end of the silent
era having built the reputation of a <European Griffith»,
he - luckily for himself and for us — emigrated to the
USA. His themes were far ahead of his time, like movies
about lustful women cunningly using men (or vice
versa, about noble ladies paying with their lives for mo-
mentary pleasures) found fertile soil across the ocean. In
Hollywood Lubitsch used mainly the comedic side of his
talent, though he was capable of more. But such movies
alone as «One Hour with You» (in this 1932 movie an
actor addressed the audience directly for the first time),
«Trouble in Paradise» (1932), «Design for Living» (1933),
«The Merry Widow» (1943) not to mention «Angel»,
«Ninotchka» and «Bluebeard’s Eighth Wife» (1938) would
have secured Lubitsch a place of the greatest comedy
filmmaker in film history. Lubitsch’s superiority was ac-
knowledged even by Billy Wilder, who learnt a lot from
him. The creator of «<The Apartment» and «Some Like It
Hot» was Lubitsch’s scriptwriter. Among Lubtisch’s many
admirers and pupils was Francois Truffault (his master-
piece «Jules et Jim» was inspired by «Design for Living»,
while in «The Last Metro» allusions to «To Be or Not to
Be» are evident). «In the cheese prepared by Lubitsch,
each hole is brilliant» writes Truffault in a 1968 essay for
the issue of «Cahier du Cinema» devoted to Lubitsch.

In Truffault’s opinion his narrative style, «characteristic
of great storytellers» was similar to that of Hitchcock.
Both are telling stories in pictures and staying totally
concrete (“Should you say «I've just watched a Lubitsch
movie and found an unnecessary shot in it», | would not
believe you») they strive for utmost abstraction.

«His films are a complete opposite to everything
hazy, undefined, unclear, «inexpressible», they do not
have any artistic excesses , nothing that would be in-
cluded into the film simply because «it should be» Truf-
faul writes in an essay entitled «Lubitsch was a Prince».

MIFF RIS manege in «octyabr»

Truffault, who by 1968 had already shot his main
masterpieces, was not shy to call scoundrels those
directors who were content with cliches which the
underrated and unparalleled Lubitsch never stooped
to. <He is not the one to sweat it out, try as hard as pos-
sible and die 20 years younger than possible».

This is how Lubitsch treats the dinner scene in
«Angel» where Marlene Dietrich's character, her chance
lover and her husband meet for the first time. He does
not use any dark glances, verbose dialogues and tor-
turous quarrels. Instead he makes use of a light touch,
which became his trademark and is known as «the
Lubitch Touch». The director shows us... the plates left
by the characters who have just had dinner. Marlene’s
plate contains an intact pork chop. In her lover’s plate
it has been nervously cut into small pieces and also left
uneaten. And only the plate of her ignorant husband is
empty...

Lubitsch died at 55, having made 76 movies (50 of
them are silent). Truffault, who shared is approach,

did not live even that long, passing away at 52. Long
live, art-botchers of all sorts, self-confident masters of
artistic vulgarity, capable only of reproducing cliches of
intellectual and everyday-life mentality!..

ABRAHAM
LINCOLN: VAMPIRE

HUNTER

Dir. Timur Bekmambetov

Stas Tyrkin

Timur Bekmambetov has dreamt of making su-
perheroes’ movie for quite a long time, since there is
a great many of them in Russian scope; according to
him - from llya Muromets to Uncle Styopa. Up to now
Bekmambetov has just produced a pic of the sort in
Russia — «A Black Lightning», but — bingo! - in America
he is entrusted to experimentalize on the legendary
figure of Abraham Lincoln.

A crazy idea to make the 16-th president of the USA
to chase vampires struck the mind of the novelist Seth
Grahame-Smith, who has already crossbred some clas-
sical literary characters with dreadful creatures («Pride
and Prejudice and Zombies», «Sense and Sensibility
and Sea Monsters,») and even hasn't spared the pride
of ours, having written «Android Karenina». Following
up this trodden path the writer based the plot of «Ab-
raham Lincoln: Vampire Hunter» on the real biographi-
cal facts, but the life story was shifted into realm of the
supernatural. As a result it turned out, that preserving
the country during the Civil War, promoting economic
and financial modernization and abolition of slavery
were only visual outer aspect of Lincoln’s activities; as a
matter of fact he was ardently hunting for bloodsuck-
ing monsters, who actually sought to maintain slavery
for their butcherly aims.

The desperate threesome - the script-writer
Grahame-Smith, the helmer Bekmambetov and the
producer Tim Burton, together with the producer
Jim Lemley thoroughly tackled the preproduction,
especially as far as the title role was concerned.
Suffice it to recall the list of contenders: Tom Hardy,
Eric Bana, Timothy Olyphant, Adrien Brody, Josh
Lucas, James D'Arcy and Oliver Jackson-Cohen before
Benjamin Walker was cast. The thing is that Lincoln’s
specific outward appearance may very easily transfer
into a stereotyped caricature; so six hours of making
up was not enough, there should have been be
an actor, who could utterly believably inhabit the
protagonist’s body. To make the protagonist the
most real, the creators tried to envelope him with the
most plausible details. Anyhow the gist is not in the
plausibility, but in the message. As Bekmambetov
states, this is a movie not about vampires, it's about
freedom - the major value which Lincoln affirmed:
until everyone is free, we're all slaves. And the forms
of slavery are versatile, one may be a slave of fear, a
slave of one’s demons and what not.

Nina Tsyrkun
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MIFF dBILY vanex s «oktabpe»

23 UIOHA / JUNE, 23 24 NIOHA / JUNE, 24
11:00  Jem vtnepa/HITLER'S CHILDREN OKTAbpb, 5 80 11:00  Pa3opsaHHbiit 3aHaBec / TORN CURTAIN OKTAGPD, 4 128
11:30  HwuHouka / NINOTCHKA OKTA6pD, 6 110 11:00 OTKa3aTbCA OT 3aBTPaLLUHEro fAHA / OkTA6pb, 5 95
: GIVE UP TOMORROW
12:30  Cnaprak / SPARTACUS OkTA6pb, 7 196
11:30 THE DOOR OKTA6pb, 8 100
13:00 5 pas6uTbix Kamep / 5 BROKEN CAMERAS OKTA6pb, 5 90 Heeps / —
N . BuweHkKa Ha rpaHaTtoBom fiepeBe / OKTR6pb, 7 89
13:00  M.Topog uwer y6uity / M OKTs6pb, 9 99 12:00 A CHERRY ONpA POMEGRAI\FI)ATE TREE P
14:00  Wmenem pouepn/IN THE NAME OF THE GIRL OKTAGpD, 6 100 1200 Mocne nonyawsa / AFTERNOON OKTABPb, 9 97
. lpaduHsa n3 loHKoHra / OKTA6pS, 4 108 ;
14:30 A COUNTESS FROM HONG KONG 13:00  Poswuta/ROSITA OKTA6pb, 6 920
i B 6e3Hy: MoBECTb 0 KI3HWM, NOBECTb O CMEPTU / OKTA6pb, 5 103
1430 Ynua byruc/ BUGIS STREET EllmeErt 2 1330 |\ TOTHE ABYSS:ATALE OF DEATHS ATALE OF LIFE
1500  Tearp Ceo6oaa / THEATRE SVOBODA OxkTa6po, 2 28 14:00  MocnepHss no6osb / LAST ROMANCE OkTA6pb, 7 101
15:30  3mioppl 0 Bpybene / SCKETCHES ON VRUBEL OKTA6pb, 9 87 1400  3neck uTam/HERE AND THERE OKTA6pb, 4 110
16:00  Arppeit Pybnes / ANDREY RUBLYOV OkrAGpb, 10 175 14:00 Jlogoen-BereTapuanel, / VEGETARIAN CANNIBAL ~ OkTsabpb, 8 86
16:30  Jliopoen-BereTapmarew / VEGETARIAN CANNIBAL OKTA6pb, 1 86 — PoxaeHHbie 8 CCCP. 28 nieT: [leTu nepemen / OKTA6pb, 5 106
16:30  Poswuta/ROSITA OKTA6pb, 6 90 ’ BORN INUUSR
1630 <HoBoenokonenye CUHE QAHTOM» Yacto 1/ OKTA6pb, 11 9% 15:00  Yoneapu/ CSONTVARY OkTA6pb, 9 112
“NEW GENERATION OF CINE FANTOM» PART 1 1500  Oromb B ropax / FLAME OF MOUNTAIN OkA6pb, 10 62
: SpHcT Jiobny B bepnuHe / OKTAbpb, 4 110 .
17:00 ERNST LUBITSCH IN BERLIN 15:30  MnaH xu3HK / DESIGN FOR LIVING OKTA6pb, 6 91
16: 80 MILLIONS , 1 102
17:00 OTKa3aTbCA OT 3aBTpaLUHero JHA / OKTAbpb, 5 95 . SR 0
’ GIVE UP TOMORROW 16:00  Motbinek / MOTbIJIEK OkTA6pb, 8 75
17:00 B cBomx pykax/STEP UP TO THE PLATE OkTAbpb, 7 86 16:30  WmeHem gouepm / IN THE NAME OF THE GIRL OKTAGPD, 7 100
17:00 CTpaHwLIbl ICTOPWIN COBETCKOrO CTepeokmHo.actb 1/ OKTAbpb, 8 106 16:30 «Hosoe nokoneHve CUHE ®AHTOM» YacTb 2/ OKTAbpPD, 11 104
’ SOVIET STEREOKINO. PAGES OF HISTORY PART 1 ’ «NEW GENERATION OF CINE FANTOM» PART 2
3pecb KT0-To 6611 (42 MUH) + UcTopusa niobsu OkTA6pb, 11 52 16:30  Wctopus Bertn [yamena / THE BENNY GOODMAN STORY  OkTs6pb, 4 116
18:30  Hukonas bepeskuna / SOMEONE WAS HERE +
NIKOLAY BEREZKIN'S LOVE STORY 17:00  Adpuka. Kposb 1 kpacota / AFRICA: BLOOD AND BEAUTY ~ OkTsAbpb, 2 59
1900  [sepb/THE DOOR OKTAGPb, 1 100 17:.00  HeBugnmas BoiHa / INVISIBLE WAR OxTatopb, 5 95
19:00  YyBctBeHHasa matematnka / COLORS OF MATH OKTA6pb, 2 60 17:00  Barnap Ynucca /ULYSSES' GAZE OkTAbpb, 10 175
. : CTpaHuLbl NCTOPIM COBETCKOTO CTEPEOKMHO. YacTb 2/ OKTA6pb, 8 80
. OKTAGPb, 6 L 1730 SOVIET STEREOKINO. PAGES OF HISTORY. PART 2
19:00 Ecnmsce.../IF ONLY EVERYONE OkTA6pb, 7 92
18:00 Kpacuso, ecnn cmoTpeTb nsganeka / OKTAGPD, 6 77
19:00 Kykna + KabuHet [loktopa Kanurapu / OKTA6Pb, 9 115 ' IT LOOKS PRETTY FROM A DISTANCE
: THE CABINET OF DR. CALIGARI + THE DOLL
18:00 Mol - ByHaepkuHabl / AREN'T WE WONDERFUL? OKTA6PD, 9 108
1930 P 6 COLOUR BLOSSOMS OkKTsA6pb, 4 106
a3HOLBETHbIE ByToHb / — 18:30  BupmuHremckuii opHameHT / BIRMINGHAM ORNAMENT — OkTa6pb, 11 68
19:30  CanraHuk/ST.NICK OKTA6pPb, 5 89
ata Hnk/ — 19:00 Oppa /HORDE OKTAGPD, 1 128
19:30 N THE LAST MOVIE OKTA6pb, 8 113
Ocneanee kuko / — 19:00  Pycckas 3uma/RUSSIAN WINTER OKTABpb, 4 94
20:00 O / FLAME OF MOUNTAIN OkTs6pb, 10 62 ;
- = 19:00  Mup nepes Heit/ THE WORLD BEFORE HER OKTAGPb, 2 9%
2000 N BIRDS OkTa6pb, 11 71
e/ — 19:00  Awa-Bara/ANA BANA OKTABpb, 7 98
Yi / OKTA6Pb, 2 11
21:30 SrHoggTK Eﬁp&)&ggﬁgﬁrpa KTADRE 19:15  Jlio6oBb K HeHaBucTn / LOVERS OF HATE OkTA6pb, 5 93
21:30 B 6e3nHy: MoBecTb 0 XM3HW, NOBECTb O CMepTU / OkTAbpb, 5 103 O e 2 TR DR SR OkrAGpb, 6 =
' INTOTHE ABYSS: ATALE OF DEATH, ATALE OF LIFE 20:30  [Hetckue nctopunm / KIDS STORIES OKTA6pb, 8 90
21:30  CHexHbiit ropop / THE SNOWTOWN MURDERS OkKTA6pb, 6 120 20:30  [eHb /DAY OKTAGpb, 10 58
21:30  Topeub nioGsu / BITTER LOVE OkTA6pb, 7 9% 21:00  Topog peteit/ CITY OF CHILDREN OKTA6pb, 7 100
22:00  MoknoHHwuua / THE ADMIRER OKTA6pb, 1 102 21:00  Pem6paHat/ REMBRANDT OKTABPS, 9 85
22:00  Kowku-mbiwkm / NO LIAR, NO CRY OkTa6pb, 4 90 21:30  BaitkoHyp / BAIKONUR OKTA6Pb, 2 94
22:00  Muworte, nnu 3akoH camoro cnaboro / PIXOTE OkTA6pb, 9 125 2130 3amouHas ckeaxuHa / KEYHOLE OKTAGpb, 4 93
22:00 «Hosoe nokonenne CUHE GAHTOM>» YacTb 2/ OkTa6pb, 11 104 21:30  Tabnoug/TABLOID OKTABpPb, 5 88
: «NEW GENERATION OF CINE FANTOM» PART 2
22:00 Tlonas 6yxta/ NAKED HARBOUR OKTA6pb, 1 118
22:30 Brioneta otnpaBunach Ha Hebeca / OKTA6pPb, 8 110
. VIOLETA WENT TO HEAVEN 22:00 «HoBoe nokoneHve CUHE ®AHTOM» YacTb 3/ OkTA6pb, 11 88
: «NEW GENERATION OF CINE FANTOM» PART 3
22:30 CeKcyanbHas X13Hb $ppaHLYy3CKoi ceMbi / JletHuin Mnoxep 77
’ SEXUAL CHRONICLES OF A FRENCH FAMILY 22:30  BecenasBposa/THE MERRY WIDOW OKTAb6PD, 6 99
22:30 Wvcyc Xpucroc - cynep3sespa / JESUS CHRIST JleTHnit Muoxep 106
" SUPERSTAR
23:00 Q/Q OkTA6pb, 8 103
00:15  Holy Motors / HOLY MOTORS OKTA6pb, 1 115

PEAKOJIETNA: TOPb CABEJIBEB /ACA KONOAMMHEP / EKATEPMHA BACUHA /EBA KPAYC/MVIXAIT KYKIH / INbA KOMbINIOB / AHTOH YYMAYEHKO /METP LWEMNOTVHHMK MEPEBOADI: MAPVIA TEPAKOMAH, AEHNC
COJIOBbEB-OPUAMAH, HAHA LIbIPKYH ®OTO: AJIEKCEN IOWEHKOB BEPCTKA: MAPWA PEBAKMHA MAKET FA3ETbI: IMUTPUA METE/TKIAH /ONbIA NIbHAHAR



34 MOCKOBCKUW MEXXOYHAPOJHbIA KNHO®ECTUBAJIb MPOBOAUTCA NPU NMOAJEPXKKE
MWHUCTEPCTBA KYJIbTYPbl POCCUNCKON OEAEPALNM
34 MOSCOW INTERNATIONAL FILM FESTIVAL IS HELD WITH THE SUPPORT
OF THE MINISTRY OF CULTURE OF THE RUSSIAN FEDERATION
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