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epeMOHNA OTKPLITNA 34-ro MOCKOBCKOrO MexayHa-

POAHOIO KMHOGECTVBANA BbiLLNa Takow e KOPOTKOM,

Kak KpacHaA KOBPOBaA fOPOXKKa NePEeA KMHOTEATPOM
«OKTADPB», KOTOPLIN B 3TOM rOfYy NPVHUMAaN rocTel BMe-
CTO 3aKPbITOrO Ha PEKOHCTPYKUMIO «[yLIKMHCKOroy. Caman
TOPXECTBEHHAA ee YacTb MPMLNACH Ha BbICTYNNeHVe H1KnTbI
MwuxankoBa. [1peacTaBnAA rocTAM LepeMoHUy NpeaceaaTens
KIOPY OCHOBHOIO KOHKYPCa, BpasnnbCKoro pexmnccepa JKTopa
BabeHko, Hukwmta Cepreesny oTMETIN: «3TO BYHTaPb, YeNOoBeK-
NereHpa, KOTOPbIM OCYLLECTBAAN CBOW CMeble U NOPOV Aep3Kme
MAEN B CaMblX TAXKENbIX CUTYaLmAx. Haaeloch, OH He yeaeT 13
MOCKBbI C INOXMMYM BNeYATIEHNAMMY.

Bpasnnbckmii npeacenaTens Xiopu, UbA Gammnis 4ocTanachb
emMy OT AefyLLKM, POAVBLUErOCA Ha YKpanHe, U3BUHUCA, UTO He
MOXET OTBETUTb HIKmTe MIXanKkoBy Ha pyCCKOM.

«XOTA Y MeHs pycckaa Gammnns, — ckasan babeHko, — K coxane-
HMIO, Al HE 3HAI0 HI CNIOBA NO-PYCCKI. HO HaxogACk Ceinyac C Bamy,
A UyBCTBYO, YTO 3[€Cb MOA 3eMJIS, YTO A €€ UaCTb, MOTb OT MAOCTW.

Benn uepemoHmto aktepbl KOHCTaHTWH JlaBpoHeHKo 1 Konua
Mepecnnba. O6a — B UepHbIX CTPOMX HAPAAAX, HO C Pa3HbIM OT-
TeHKOM. KOHCTaHTVH [lepanca B CBOel GUpMEHHO Caep»KaHHOM
MaHepe, a I0nua, HaoboPOT, OTBEYaNa Ha CLieHe 3a 0baaTeNbHYI0
HEeNOCPeACTBEHHOCTb. B KMIOUEBOM MOMEHT OHV YCTYNWAM CBOE
mecTo Trimypy bekmambeToBy, KOTOPOTo B NOCeHee BPeMs Yallle
MOXHO 3acTaTb B Jloc-AHgpkenece, yem B Mockae.

— YecTHO roBop#, MeHA NOCTaBMAY B HEMHOTO HENIOBKOE MO-

AHHA IE NAON
Korpia akTep yepecuyp xopoL,
3TO MOXET Bbl3BaTb HEKOTOPbIE
npobnembl

CEPTEV MUHAEB
Co MHOW BCe TO e camoe
NPOUCXOANNO B MONOAOCTH,
TONBKO 5 He OblN TaKnM e
KpacvBbIM, Kak [aHa ANNA DE PAOLI

SERGEI MINAEV When an actor is too good,
The same things were hapgenmg it might become a problem
to me, when [ was young. Only

| was not as handsome as Dania

J

Mocksa. 21 nioHs 2012 ropa.
OTkpbiThE 34 MOCKOBCKOIO KMHOMECTVBanA

[Naono TasvaHu Bpyyaet Tumy bepTtoHy
npm3 MMKO «Csaton leopruin»
«3a BKNaf B MMPOBOW KHEMaTorpad

NoxeHne, — Hayan Tumyp. — MeHa NoNpoCKAM pacckasaTb O TOM
yenoBekKe, KOTOPbIN Ceyac MoNyUnT MOYETHbIN NMPK3 33 BKNaA B
MUPOBOWI KHEMATOrPad, HO TaK, YTOObI HUKTO He Aorafancs, Koro
A MMEI0 B BIAY. DTO COBEPLUEHHO 3amevaTenbHbIn pexmnccep. M
MHe [I0BENOCh HECKOMBbKO Pa3 C HUM NopaboTaTs. ..

Ha 3T1x cnosax B 3ane pa3fanvicb 0fobpUTeNbHbIE anIoanC-
MEHTbI — CTafI0 ACHO, YTO Peyb 1aeT O pexunccepe Tume bepToHe,
KOTOPbIN OAHOBPEMEHHO C TuMypom npuneTe B Mockay, UTobb!
NPEACTaBUTL X HOBbI COBMECTHbIN MPOEKT — «[ 1pe3naeHT JInH-
KOSbH: OXOTHVIK Ha BamMMpPOB.

BpyuaTb NOYeTHYtO Harpagy BbilLeN KNacCUK UTanbAHCKOro
KMHO [1aono TaBraHw, KOTOPBIM MPU3HANCA, UTO UCKPEHHE 3a-
BMOYeT «HeBepOATHOM, becluabaluHom daHTasum» Tuma bepToHa.
BepToH, nobnarofapyie BEAMKOrO UTanbaHL, «<CBOETO ipyra
Tmypa» 1 BeCb MOCKOBCKMIA KUHODECTMBAB 33 CTOSb HEOKMAAH-
HbI CIOPMPW3, CNepBa V3BUHUNCA Nepes MOCKOBCKOM NMy6nKow
3a T0, YTO He rOBOPUT Ha PyCCKOM. A NOTOM A06aBW: «Bripovem, v
Ha aHMMMNCKOM A TOXE FOBOPIO HE OUYEHb.

3aKOHUMMACh e LIePEMOHWA TaKM e KPATKMM BbICTYMIeHeM
CbEMOYHO rpyNMnbl GUAbMA-OTKPbITUA — BONbHOM SKPaHM3aLmum
6ectcennepa Cepres MuHaesa «[lyxless». Kak 3ameTvin nepeg
NPOCMOTPOM pexmnccep PomaH MpbiryHOB, «drnbm Mbl CAenant
ellle NoATopa rofja Hazaa,. Tak UTo OH HECKONBbKO 3acToAnca. He
LLMTE HUKaKMX Mapanneneit C Tem, YTo NPOMCXOaNT cerogHa. Mol
XOTUM, UTOObI Bbl CMOTPENH €0 Kak UCKYCCTBO KMHO.

Hukuma Kapuee



»Kropu/ SkTop babeHko

NMPUCYTCTBUE BEJIMKOJIENNA

aBepHOe, CNIOXKHO 06 BACHNUTD

HbIHEeLIHEMY UHTEPHETHOMY

MOKoseHWio, Kem 6bin Ansa Hac
TpuAaUaTb neT Ha3ag JkTop babeHko —
6pa3nNbCKUI peXKccep C YKparHCKom
damunnen, poanBLLNIACS B APreHTUHe. ..

B Hauane BocbMugecATbIX rofos

B MOCKOBCKOM «M/nnto3noHe» npo-
BENN rPaHANO3HYI0 PETPOCNEKTNBY
6pa3nnbCKMX KapTyH, LWeALLYio eaBa
N He ABa mecAua. Hesagonro go atoro
60sbLIan NaTHoaMepuKaHcKas cTpaHa
ocBoboaunack OT BOEHHOW ANKTaTYpPbI,
1 3TOT NPa3gHUK KNHO, HEBEOMOrO
rpa>kgaHam NepBoro B Mype «rocyaap-
CTBa pabourx 1 KpecTbsAH», 6bii Npuy-

POY€eH K BOCCTaHOBJIEHMIO AeMOKpPaTNnN

B bpasnnun. Ha Ton petpocnekTree He
6b1710 KapTVH BabeHKo, HO ero ums Mbl
C/bIWany, o KapTuHe «MnwwoTe, 3aKoH
camoro cnaboro» 3Hanu. M otcyTcTBre
JIEHTbI B NPOrpamMme nokasa Bocnpu-
HANW, Kak CBUAETENbCTBO €€, NEHTbI,
BbICOKOr0 YpoBHs. Beab Torga 8 CCCP
HauyanbCTBO BCAYECKM obeperarno Hally
MOpaJib 1 HPABCTBEHHOCTb OT COMpPU-
KOCHOBEHMA C KPYNMHbIMU KapTiHaMmn
BblAAIOLLMXCA MAacTEPOB. DTN CaMble
MacTepa BCerga HOPOBWN NoBeaaTb

C 3KpaHa 0 YeM-TO TaKOM, 3HaeTe nn,
6e3HPaBCTBEHHOM 11 aMOpasibHOM. BoTt
1 3TOT YKpanHCKnI 6pasunew — Tyga
xe. MnwoTe — NOAPOCTOK, XKMBYLLI
Cpeav 6ecnpr30pPHUKOB Ha ynuuax

Can Mayny. [Ipakn, NOHOXOBLUMHA,
BOPOBCTBO, rpabexu, HAPKOTUKN 1 — O,
yxac! — npoctutyumal Kak MOXHo 370
nokasbisatb!!!

Korga y»ke BO Bpema nepecTtpon-
K1 GMNbM BO3HUK Ha KaKOM-TO U3
CEMUHAPOB MOMOABIX KPUTUKOB, TO
0Ka3asoch, YTO BCe BbiLUeNepeyncreH-
Hoe — GUANrPaHHO NPOMNMCAHHBIN GOH,
Ha KOTOPOM pa3BopauYnBaEeTCa NCTopuA
B3POCJIEHNA IOHON AyLUK, KOTOpas, He-
CMOTPA HU Ha YTO, CTpemunTca K [Jobpy
n Kpacorte. «<Honb 3a noBegeHue» n
«400 ynapoB», «3abbiTble» 1 «YepHbIi
MNeTtp» — «[nwoTe» 3aHAN CBOE MeCTo
B 3TOM GNMCTaTeNbHOM KHEMaTorpa-
duueckom pagy.

W He cnyyaliHO noce 3Ton AUHamMmy-
HOW, CTPACTHOW, SHEPrUYHOW JIEHTbI
BabeHko npurnacunu coTpygHUYaTh
c lonnueygom. «louenyi »eHLyHbI-
nayka» NoABWNCA Toraa, korga B CoeeT-
ckom Coto3e ye MOXKHO ObllIo CMOTPETb
HeneranbHoe B1Aaeo. Boobuie-To, 6bin
BEJIMK LLIAHC YroAuTb 3a 3TO B TIOPbMY,
yTO B C/yYae C HOBOW NeHTol BabeHko
6b1n10 6b1 0CO60 NMKAHTHO. Beab B He-
npepeKaemMoMm K1HoLLeeBPE, CHATOM MO
pomaHy MaHy3ns Nywra, peyb Lwna o AByX
3aK/OYEHHbIX — PeBOJIOLMOHEpPE, 60-
POBLLEMCA C PEXMMOM, 1 (HY, BOT 3a4eM,
onATb?!) roMoCceKCyanmcTe, NoCaxeHHOM
3a aMmopanbHoe nosegeHve (Yunbam Xept
nonyuun 3a 3Ty posb «Ockapa»).

«YepTononox» yxe TpuymdanbHO
nokasblBanca B KoHKypce MMK® B
1989 rogy HenocpeacTBEHHO nocne
TOro, Kak [xek HnkoncoH n Mepun
Crpun ygoctounucb Harpag KuHoaka-
aemuin. Mbl HauMHANW XNUTb B OHOM

HECTOR BABENCO

Jury

Internet generation who Hector Babenco was for us

30 years ago, this Brazilian director with a Ukrainian
surname, born in Argentina...

In the early 1980s there was a very big retrospec-
tive of Brazilian cinema at «lllusion» in Moscow, which
lasted for almost two months. Shortly before that this
large Latin American country got rid of the military
dictatorship and this festival of cinema, which was
unknown to the citizens of the world’s first «state of
workers and peasants», was intended to celebrate the
restoration of democracy in Brazil. Babenco’s movies
were not included in that retrospective, but his name
was familiar, and we knew about the film «Pixote: A
Lei do Mais Fraco». Its absence was taken as a proof of
its high level. In those days in the USSR the authorities
took pains to protect our morals from contact with
important pictures by outstanding masters. Those
very masters always tended to speak from the screen
about something immoral and libertine. Just like this

I tis not an easy task to explain to the present-day

Brazilian of Ukrainian origin. Pixote is a youngster
living among homeless children in the streets of San
Paolo. Fights, knives, thefts, robberies, drugs and -
God forbid! — prostitution! How can such a film be
screened!!!

When during the Perestroika years the film ap-
peared at some seminar for young film critics, it
turned out that all of the above was a minutely drawn
background for the story of the maturing of a young
soul, which in spite of everything strives for Good and
Beauty. «Zero de Conduite», «The 400 Blows», «Los
Olvidados» and «Cerny Petr» — «Pixote» occupied its
proper place in this brilliant cinematic list.

It is no accident that after this dynamic, passionate,
energetic movie Babenco was invited to Hollywood.
«Kiss of the Spider Woman» was released when illegal
video could already be found in the Soviet Union.
Actually, there was every chance to be imprisoned for
it, which would have been especially curious in the
case of Babenco’s film. The unquestionable master-

BPEMEHM C MUPOM. ..

A pBa rofa Ha3aj B HalUMX KNHO-
TeTapax AEMOHCTPMpPOBanach HoBas
neHTa OkTopa babeHko. OHa Ha3bl-
Banacb «[lpoLunoe», pacckasbiBana o
yesnoBeke, NbITalOLEMCA yOeXaTb OT
3TOro Camoro NpoLusioro, 3abbiTb ero,
He BefiaTb O HEM Y, B KOHLIE KOHLIOB,
NMOHVMAaBLLEM, YTO 3TO HE TONbKO He-
BO3MOXHO, HO 1 He HYXHO.

[ocemy, nnemeHn mnagomy, He-
3HaKOMOMY, YBEPEHHOMY, UTO BCEMUP-
HaA nayTrHa eCTb Knafesb 3HaHW 1
MyApPOCTM, a TO, Yero Tam HeT, BoobLe
He[OCTONHO BHYMAHUA, XOUeTcA
cKasaTb cegytollee: KMHO pogunocb
1 CTasno BEIKMM UCKYCCTBOM 3af0Ir0
[0 NHTepHeTa. Bpems ceTein He gano
1, BYMaeTCs, y>Ke He JacT HY OfQHOro
BENIKOro KNHopexuccepa. Bce oHn
— B NPOLUIOM — BE/IMKOM MPOLLSIOM
KOrfa-To BEJIMKOTO KNHO. DKTop baber-
KO — OVH N3 MacTepOB, CO3AaBLUNX
Benmyme 3KpaHHOro nckyccTsa. Ero
HblHeWHWI Npuesg B MOCKBY JOMKeH
BOCMPUHUMATbCA LEHUTENAMN SKPaH-
HOrO MCKYCCTBA TOJIbKO U UCKIOYM-
TENbHO KaK cyacTbe.

Cepezeli J/laspenmeoes

piece based on Manuel Puig dealt with two prisoners
- arevolutionary, who fought against the regime, and
(oh no, not again!) a homosexual who was serving

time for immoral behavior (Willian Hurt got an Oscar).

«lronweed» was triumphantly screened at the MIFF
in 1989 after Jack Nicholson and Meryl Streep re-
ceived awards of the Film Academy. We were starting
to live in synch with the world...

Two years ago a new movie by Hector Babenco was
show in our movie theatres. It was called «El Pasado»
and told about a man who tried to escape from his
past, to forget it, ignore it, but eventually understood
that it was not only impossible, but unnecessary.

So I'd like to tell the following to the young un-
known generation, who believe that the World Wide
Web is a gold-mine of knowledge and that anything
that is not found there is not worthy of attention:
Cinema was born and became a great art long before
the Internet. The time of the Net has not produced
- and probably will not - a single great director. All
of them are in the past, in the great past of the once
great cinema. Hector Babenco is one of the masters,
who created the greatness of screen art. His present
arrival in Moscow should be taken by film lovers only
and exclusively as great joy.

Sergei Lavrentiev



CTPOFI/II/I IOHOLLIA

O EIYHOITREEIIZE Nyxless (Dukhless) / Pex. Poman MpbiryHos

yxless» obeLaeT cTaTb OfHON M3 CaMbIX
(( 06CyKAaeMbIX POCCUNCKMX KUHOMpPe-

Mbep 3Toro roga. PacckasbiBas o cyabbe
Lienoro NoKoneHnsa — Tex, KTo POAOM 13 NepBoi
nonoBuHbl 70-X, prnbm Pomana MpbiryHoBa npe-
TeHAyeT Ha rnobasnbHoe 0606LWeHne repos Halero
BpEMEeHMU.

O60cTpeHue KOHGINKTOB CBOErO BPEMEHU KUBO
BOCCO3AaHO cLeHapncTom [leHncom PogrmMmmHbim,
aganTuposaslumm pomaH Ceprea MuHaeBsa co
CKMAKOW Ha LWeCTb NeT, NpoLUefLumne CO BPEMEHN
€ro rpomKoro ycrnexa. Tema nMWHKX Nogewn, CTonb
n3n065IEHHAA PYCCKOW KNacCUYecKon Tpaguumen,
nprobpeet B punbme maclutab 60/bLLIOro nose-
CTBOBaHMA O TOM, «KakK €CTb U KaK 6blTb HE [OJIXKHOY.

lepoi no umeHn Makc AHgpees (JaHuna Kos-
NOBCKUIN) — TOM-MeHe[Kep PyCCKO-PppaHLy3CKoro
6aHKa, unTaeT «Financial Times» 1 nonaraet ce6s
Annn. B coBpemeHHON refoOHNCTNYECKON LNBUN-
3aLMK OH, KAPbePUCT U LMHWK, [OCTUrAeT CBOETO
NONoXeHnA XxopoLwrm o6pasoBaHueMm, JaloLWnm
emMy rMOKOCTb B OOLLEHUN 1 MPEYBESTMUEHHYIO
CnocobHOCTb K coumanusauun. leporo OTKPOBEHHO
CKYYHO HaCNaXkaaTbCA BAACTbO HaZ NOAYNHEHHbI-
MW, IeHbramu, TefKamu, Knyb6amu, oduumanbHbIMKI
BbICTaBKaMV COBPEMEHHOTO UCKYCCTBA U C/TULIKOM
LOPOrM KoKauHoMm. EMy B 3TOM coBpemMeHHOM
NCKYCCTBE — KaK B oduce: A3bIKM odurca n MOAHbIX
MOCKOBCKMX rasiepeit HeOTIMYUMbI Zpyr OT Apyra
HaCTONbKO, YTO OAUHAKOBO CUJIbHO XoueTcs 6exaTb
OT TOro 1 gpyroro. [epoi BpblBaeTCA B HEKOE TPeTbe
n3MepeHme, Korga 3HaKoMUTCA C aeByLukon Oonuven
(Mapusa AngpeeBa), cocTosALen B rpynne fNeBbixX
XYAOXHUKOB-aKTUBUCTOB.

Brnpouem, prnbM He 0 TOM, Kak aKTyanbHoe
WNCKYCCTBO BO36YX[aeT KpUTUUYECKOe CO3HaHne
ToN-MeHepKepa. Kak nopoii MpoHWYHO NoKasbiBaeT
«[yxless», MOgHOE UCKYCCTBO CNOCOBHO rOBOPUTD
Ha TOM e fA3blKe Non-rnamypa, Ha KOTOPOM rOBOPUT
oKpy»keHue repos. unbm Bce xe 0 TOM, Kak No-
TPe6HOCTb B NpOTeCTe OBaieBAET B COBPEMEHHO
Poccun npepctaButensmm, Kazanoch 6bl, abCoONOTHO
pasHbIX couranbHbIX Fpynmn, u Tem 6onee — o ToMm,
KaK OHU HaxopdAT apyr Apyra v ce6s Ha BOJIHE 3TOro
npotecTa. B 3ToM cKka3biBaeTcA onpeaeneHHas
coumnanbHO-NoNNTMYECKaa UPOHUA BPEMEHU, 13
CaMoro fiyxa KOTOpOro 1 BO3HMKaeT 6eCrnpuUYnHHbIN
GYHT B BbICLLUUX CNOAX OPUCHOrO NIAaHKTOHA.

AHxenuka Apmiox,
JeHuc Conosves-Opudmar

Sty

MIFF JdAILY vanexs «OKTADPE»

SOULLESS /
DUKHLESS

IZENINEIEMY Dir. Roman Prygunov

ukhless» shows good promise as the main
(( Dissue to be discussed behind the scenes of

new Russian productions. As the narrative
follows the fortunes of a whole generation born in the
early seventies, the movie directed by Roman Prygu-
nov claims to be a valid and sweeping generalisation
about a hero-of-out-time figure.

Strained social relations and aggravation of the
domestic political situation were vividly and keenly
reconstructed by Denis Rodimin who adapted Sergey
Minaev’s book of the same title six years after its
resounding success. Having been a pet subject of
Russian classical literature for years, the concept of
«superfluous man» assumes a special character in the
film. Variations on this theme turn the scale at a big
nihilistic narrative on «what things are and should not
be».

Max Andreey, the principal character (starring
Danila Kozlovsky) is a top-level manager for some
French bank with branch office in Moscow. He reads
«Financial times» and considers himself a yappy. Under
the conditions that are determined by the hedon-
ism and boredom of contemporary civilisation, this
careerist and cynic is achieving high in the social scale
on the score of his education, or, more precisely put,
communication flexibility and hyperbolical ability
to socialization that all his education gave him. He is
bored to sleep of having and enjoying power over
people under his command, money, the company of
pieces in night clubs, official exhibitions of contempo-
rary art, and overpriced cocaine. For him, it is as great
a bore as to pass away his time in the office. After all,
the language of Moscow contemporary art and that
an average Moscow office speaks, are indistinguish-
able to such an extent that the hero is shunning the
both. He knows the end, the means are to seek. Thus
the hero of our time storms into something like the
third dimension when he meets Julia (starring Maria
Andreeva), a girl being a member of some leftist radi-
cal art-group.

However, the film tells no story of how state-of-the-
art activities of contemporary art rouse and stimulate
a top-level manager’s critical mind. In fragments, of
course, «<Dukhless» is an obvious attempt to follow
the ironical look by which it likens and makes similar
the pop-glamour language of fashionable art to the
language the social stratum of the main character
uses. Drawing nearer, at the centre of attention are
two representatives of seemingly non-adjacent social
groups who are seized with a need and demand for
protest. Moreover, these two find each other and
themselves on the tide of public protest. That is the
result of a certain political and social irony of the times
from the very spirit of which the riot in the highest
circles of office plankton occurs for no reason.

Anjelika Artyukh,
Denis Soloviev-Friedmann

z.'r'



VIP/ Tum bepToH

KPYTTHAA PbIBA

H roBopuT, uto dpaHaTeeT oT bonnveyaa u NOOUT CpaBHU-

BaTb cebA C OAHMM 13 CBOMX NEPCOHaxel — 3gom Bynom.

[loBONbHO HEOXMAAHHOE NPU3HaHME U3 YCT peXxxmnccepa, no-
cTaBUBLLErO «BUTngXKIC» 1 «3aBapa PYKM-HOXHULbI», NPU3HAHHOTO
BO BCEM MUPe B KaueCTBe OJHOMO U3 CaMbIX U3OLLPEHHbIX MacTEPOB.
CpaBHeHMe cebs C pexnccepom, N3BECTHbIM KaK CaMblii NAOXON BO
BCEW NCTOPUN KUHO, N NPUCTPACTUE K My3bIKaJibHbIM MejiogpaMam C
HeBEPOATHbIMU CloXeTamu TpebyeT NIMbO onpeaeneHHOro MyXXecTBa,
nnbo ocobo ToHKoro toMopa. Tum bepToH obnagaet u Tem, 1 apyrum.
Ho B TO e Bpema OH NOACHAET, UTO Kax<Aabll pa3, 6epAchk 3a ouepes-
HYI0 MOCTAHOBKY, NOAXOANT K Hel C ONTUMU3MOM, SHTY31a3MOM 1
camooTpeyeHneMm, Kak 3To 6bino CBOMCTBEHHO 6e33aBeTHO BNo6GNEeH-
HoMy B KHO 3ay Byny. A ¢ Apyroi cTopoHbl, bepToH ¢ feTcTBa No6UT
BOJILLEOHbIE CKa3KM M HEBEPOATHbIE UCTOPWK, 1, paboTas C XOpoLLO
N3BeCTHbIMM MepCcoHaXamu, Taknmu, Kak batmer, Bunnmn BoHka,
CynHun Toaa nnmn Annca ns CTpaHbl Yygec, 0COBpeMeHMBaEeT Kac-
cnyeckue obpasbl U TEMbI, MOAOOGHO TOMY, KaK B MHAWNCKOM KUHO
BCTPEYaloTCA COH, MeyTa 1 peasibHOCTb. IHGMINCKoe KNHO YXOAUT
KOPHAMM B JPEBHIOI0 CAHCKPUTCKYIO fipaMy C ee CTUM3auuamm n
AKLEHTOM Ha 3PeNULLHOCTM — TaK Xe, Kak dbunbmbl bepToHa, rge
061TaloT CTPaHHble NEPCOHAXM, MOrPYeHHble B paHTacTUYecKne
(4awle Bcero MmpayHo-rotuyeckme) gekopauuu. Hy n HakoHeu, 6onnu-
BYACKasA NPOAYKLNA OPMEHTUPOBaHA Ha CaMyto LUIMPOKYIO ayauTo-
puto, Kak NekapcTBo oT 6ef], KOTopble HUYEM APYTM He BbIeUnTb;
UCTOPWM, KOTOPbIE BbIGUpaeT bepToH, ToXe No-CBOeMy YHVBepCab-
Hbl: 3TO BCerga nyTeLecTsme Nno nabrprHTam 1 3aKoysikam gyLiu,
B KOTOPOe BOBJIeKaeTCA 1 pebeHOK, 1 B3POC/bli, NbITaACh Tak Unn
MHaye peLnTb CBOM Npobembl.

Tum bepToH He TONbKO pexxnccep, HO U NPOoAKCepP, U HEPELKO
3pUTENV NPUNKCLIBAIOT eMy GUNbMbI, NOCTaBMIEHHbIE KEM-TO APYITUM
— TaK CUNTbHO OLLYLLIAETCA B HUX €r0 TBOPYECKoe BvAHKe. Kak npo-
atocep bepTtoH npucoeanHunca K npoekTty «pe3ngeHT JINHKONbH:
OXOTHMK Ha BamMnnpoB», Koraa cueHapuct u nucatens Cet Mpam-Cmut
elle Aaxke He 3aKoHYMN 3Ty KHUTy. igesa nprenekna bepToHa xryyen
CcMecblo peanbHom nctopumn npesugeHta CLUA, nokoHuYmMBLLErO C pa-
60BnageHvem, 1 XaHPOBOro aHTypaxa B-movie. «A BbIpoc Ha AMKOM,
HenpaBWIbHOM KMHO, 1 3TO KaK pa3 UCTOpusA 13 Tex, YTo HaBceraa
3acenun B MOeM NoACo3HaHWn», — roBopuT bepToH. Yepes nontopa
rofa *apKmx ANCKYCCMI C NOCTaHOBLYMKOM Tumypom bekmambeTo-
BbIM Obl/1 3aMyLLEeH B MPOU3BOACTBO GUIbM, CJTYXU O KOTOPOM YiKe
Bbi3Banu ckaHgdan B CLUA (Hy Kak e — co3gaTtenu 6e3 BCAKOro nmete-
Ta 060LLNINCh C TaKoN cBALLeHHON durypoiil), a npembepa cocToanachb
Ha MockoBcKkom KuHodecTuBane.

HuHa UeipkyH

y AP rO/IOBOU

Ot6pockl (Junkhearts) / Pex. TuHaX KpuiiHaH

3TOM rofly npefcefaTenem Xopn 0CHOBHOIO

KOHKypca MOCKOBCKOro KMHobeCTVBansa ctan

pexuccep KTop babeHKo, a YeTBepTh BeKa
Ha3az ero COOCTBEHHBIV GrbM «YepTononox» Gein
YUACTHVKOM 3TOrO Camoro KOHKypca. B Tom dpunbme
[xek HMKoncoH vrpan ankalla ¢ ABaguaTuneTHUM
CTaXeM, KOTOPbIN YLLIeN Ha 060UMHY XKIM3HK Noce
TOrO, Kak, HabPaBLUMCh MMBA, HEYAFHHO MPUCTYKHY
HacmepTb COOCTBEHHOTO MIAAEHLA U Nepexu,
Kak Tenepb Obl BbIPA3MAMCh, NOCTTPaBMaTMYeCckoe
CTpeccoBoe paccTpoicTBo. CTpaHCTByA No bapam v
HOUNEeXKam, OH MPUrpeBaeT Ha CBOeN rpyan OPOAAXKKY
(Mepun Crpun). Kneonmcysa GpaHTazepcKoe COCToAHME
MCUXMKM NbsAHbIX, BabeHko npuberan K ycTapesLlwnm Ha
MOMEHT CO3AaHMA KapTWHbI KMHOLITamnam, 4yTe 6onee
XKUPHOMY, BKYCHOMY, YeM BblfI0 MPUHATO B KoHLe 80-X,
KMHORA3bBIKY: BU3WT B 6ap Npespallancs B CLeHy 13
Mto3rkna; korga Crpun, ObiBLaA NMaHNCTKa, BUAena
B MarasviHe NaHnHO, Kamepa Ha TeNeXKe HauMHana
napannenbHoe ABVKEHME C aKTPUCOM K UHCTRYMEHTY;
B CLIEHe MONUTBLI Ha NINLIO aKTPMUChl CBEPXY Nagan
CHOM CBeTa U T4,

Tenepb babeHko camomy NpuaeTcsa cyautsb dunbm
«OTOPOCHI» O CXOXKEN CUTYaLMN, TONBKO NOMEeLLEeHHOW
Ha YnLbl 1 B MYyHULIMAAMbHbBIE KM COBPEMEHHOM
AHIIK, Pa3Be YTo OPOAAXKKE HblHUe 17 neT, 1 LBeT



l{I{'.I!EEEET TPAHATA

Buiierka Ha rpaHatoBom aepeBe (A cherry on a pomegranate tree) /

Pex. YaHb Jn

aB3ATaA cenaHka PaHbxya

enaeT COXPaHUTb 3a Cobo

NO3MLMI0 CTAPOCTbI 330bITOM
HOrom KWTaNCKOW iepeByLLKM, ANA
Yero BbIMMCHIBAET 13 ropofa CBOEro
ny3epa-myxa. OH Hy<eH el B
KauecTBe NTepaTypHOro Herpa AnA
HanMcaHWA NpeaBbIOOPHBIX pevei
1 CO3AaHWA rpynrbl NOAAEPXKKM Ans
AKTUBM3aALMM HaceneHus. Y akTu-
BUCTKM QaHbxya 3ab60T NOMOH POT:
Heobxoamo 06paboTaTh dNeKTo-
paT, N0 BO3MOXHOCTM NPUMEHMB K
KaXx[oOMy MacTyxy v CBUHapKe WH-
AVIBUAYanbHbIA MNOAXOL, YCTPAHWUTD
6m3nexalLX KOHKYPEHTOB 1 obe-
CNeYnTb JOCTOMHbIV MPUEM HEOXN-
JAHHO BO3XeNaBLUVMM NOCETUTb ee
JlepeBHIo amepurKaHLUam (paclianme-
WweecA fieBMYbe BOOOPaKeHMEe yxe

PACCUNUTLIBAET Ha CKOPbIN NPUTOK
nHeecTnLnh). O6sa3aHa GaHbxya v
6MOCTV NIMHWIO MAPTUM, HE NO3BO-
NAA NOXOT/IMBBIM OJJHOCEbYaHaM
PA3MHOXKATbCA MO WX YCMOTPEHNIO:
NOCTaHOBMEHME O ABYX eTAX Ha
OfHY KUTANCKYIO CEMbIO eLLie HUKTO
He oTMeHAN. Hago v roBopuTh,
UTO B OAMH NPeKPaCHbIA MOMEHT Y
MaHbxya BCe NoWAeT He Mo nnaHy, a
HanepekocAK: TynoBaTas OHOCESb-
yaHKa 3abepemeHeeT B TPETUI pa3
1, OMacanChb BO3ME3ANS, CKPOeTCA
13 BKAay, Ha PaHbxya 3a 3TO KOCO
NOCMOTPUT PaKOM, Ha NOANTUYe-
CKOW rpAAKe OTKyAa HY BO3bMMCb
NPOKOHYTCA KOHKYPEHTDI...
KuTalckas colmanbHas Komeana
— pefKui rocTb Ha GecT1BanbHbIX
3KpaHax (Mpo NpoKaT 3abyaem

MIFF JdAILY vanexs «OKTADpPE»

BoobLie). [bITasAck afanTMpoBaTh
HaLMOHANbHBIA KOHTEHT K MHTEP-
HaUWOHanbHOW ayaMTopwn, aBTopbl
«BuLLIeHKN Ha rpaHaTOBOM iepeBe»
CaMOOTBEPKEHHO CBOAAT KMTal-
CKYIO CaMOOBITHOCTb K MO3TUYECKM
NapafioKCanbHOMY Ha3BaHMIO,
B JaNbHEMLIEM OrPaHMYMBAACH
bopmManbHBIMK YXULPEHUAMM
*aHPOBOIO KMHO, OTbINPaHHbIMK Ha
3anage eule B cepeavHe 1990-x. Tak,
CNOBOOXOT/IMBOE AENCTBO TO U AEN0
TOPMO3UTCA CTOM-Kagpamu, no-
BEPX KOTOPbIX OOAPbIN KATANCKMIA
ronoc 06bACHAET, KeM MPUXOAATCA
LPYr APYry MHOMOUMCIEHHbIE €ro
duvrypaHTbl. [lobaBnseT nu Takow
np1eM yBneKkaTenbHOCTN eNCTBII0?
Bonpoc ocTaeTcs OTKPbITbIM.

Cmac TelpKuH

CYMACLWIEAOLWIAA

o P

Hoktop Ketenb (Dr Ketel) /
Pex. JInnyc ge NMaonwn

lepmaHun, cTpaHe C OQHOW U3 NYYLWNX CUCTEM

3[paBOOXpaHeHNsA B MUPe, POXKAEH STOT

duUNbM, Yel NPOTaroHUCT, JOBEAEHHDIV O
oT4aAHMA JoKTop KeTenb, rpabuT antekn (MHorga
Jake BCTyras B CHOLIEHMA C anTeKapLuamm), 4Tobbl
nomMoub npo3sbatowym B 6epnnHckom HolikenbHe
nauveHTaMm, y KOTopblX HET CPEeACTB HU Ha JieKap-
CTBa, HY Ha NleyeHue.

[leicTBYA NapTN3aHCKMUN METOLAMU, STOT pasxa-
NOBAHHbIN JOKTOP ANGONNT OKa3blBaeT KBannduLm-
POBaHHY MEAULIMHCKYIO MOMOLLb NINLLEHHBIM CTpa-
XOBKM 60M>Kam, HapkoMaHam, dprikam, bpoaaram

1 HeneranbHbIM MyUrpaHTam. Npu 3Tom cam AOKTOp

KOXW Y Hel CMyTTIbII, 1 K MM@HUHO OHa He npuyyJeHa.
3aT0, Kak 1 «4epTononox», HOBbLIM GUABM XOHIVPYET
BCEMM LUTAaMMaMU KMHO — TONbKO GpeCTVBaNbHOro U1
HeAaBHero, Temu, UTo NOAHAKOMUMWCH 3a NOCTeHNA
[ecAToK neT. To ecTb, eCn NaHopama ropofa — To He-
NPEeMEHHO C HaBUCLIMM Hafl HAM KPaHOM, e CLieHa
BEUEPUHKM — TO Kamepa BbIXBaTbIBAET Apbiralolimecs
yacTv Ten 6e3 ronoB, eCci NPUHECN KP3K 1 MyLKY Ha
Xa3y W MOET TOPr — TO pe3kasd BOCbMEPKa NPy MoMoLLn
HeBEPHO OONTAIOWENCA PYYHOM KaMepbl, OObEKTUB
KOTOPOW TO 1 [1eN0 COCKanb3bliBaeT BHU3, Ha CYMKY C
TOBAPOM...

/13BeCTHO, UTO AEbTVPYIOLLAsA B MOTHOM MeTpe
pexmnccep TMHAK KprwHaH cama nepexmna 31o
Camoe MoCTTPaBMaTNYECKOEe PacCTPOMCTBO, MOMOras
»epTBam LyHamu, a 3eCb OHa OCTPOYMHO 3apudmo-
Basna ero C TeM pacCTOMCTBOM, KOTOPOe NepexmsaeT
Kax[blll, HACMOTPEBLINIACA Ha CBOEM BEKY COBPEMEH-
HOTO KMHO, HaLleNeHHOro Ha GecTVBanbHbIN NPOKart.
Pudma onpasaaHHas — KMHOA3LIK He NpocTo obeaHen,
OH HWULL, FON M yXKaceH. Y70 BNOHE COOTBETCTBYET
HbIHELUHMM PACXOXKMM MpefCcTaBNeHNAM 06 anKkoro-
nv3me. Ecnm B 1987-om, koraa babeHko cHMMan ceom
«HepTononox», NbAHCTBO BCE K& POMAHTU3MPOBANOCh,
a rofjom nos»e «3010Toro bea» B BeHeunn 1 BoBce
B3AM1a KapTuHa SpMaHHO OnbMM C TOBOPALLMM Ha-

3BaHMeM «JlereHga o CBATOM MNPOMOoLE», TO Tenepb
Ha MbAHCTBO B KMHO HYXHO MMETb YOeANUTENbHYIO
nuueHsmio Tuna «A Boesan B OnbcTepe, y MEHA Ha
rnasax rnepepesany BCo CeMbtoy, YTO-HNOYAb Takoe, 1
HemnpeMeHHO XaxaaTb OT Hero — MbAHCTBa — M36a-
BUTLCA, 1abbl OCTATOK [IHE BECENO KaPUTb AUYHILY
MUITBIM I€BOUKAM MO yTPaMm. Tak UTo X, BbIXOAT, U
KVMHO HblHUE He TO, 1 MbAHCTBO TOXE YKe He To, 1 Kyaa
Mbl KaTMCS?

1 6bl He Oblf1 CTOMb NECCUMUCTUYEH: eCTb B «OT-
6pocax» ofjHa cleHa... Korga yxaxkep 6poaaxKu
BO3BPALLAETCA 13 OMACHOW OT/IYYKM, @ OHa 3acHyna
Ha KyleTKe, N3BefACh B OXMAAHWM ero, OH Crepsa ee
MyraeT, a MOTOM OCbINAET, Kak KOHETTU, KymniopamM,
KOTOpble NpeaBapuTeNbHO PacnpATan NOBCOAY NOA
Ofex oW, a B UTOTe eLle 1 AapUT KYNOH. Tak e BO3-
Bpaulaetcs B «CmelHomM aesuoHke» Omap Llapnd K
Bapbpe Crpeli3aHa Ha Tennoxome nocse nokepa, rae
OH [JO/KeH OO NpourpaTe X ByayLLYI0 COBMECTHYIO
XM3Hb, MO0 BbIMIPaTh AieHer Ha CBaAbOy; TONbKO
BMECTO Ky/TIOHa TaM — 0bpy4anbHoe KombLio. ITa,
MOXET, 1 HEBOMbHAA LMTaTa yKa3biBaeT Ha To, UTo
XW3Hb 1O TPABMbI BCE-TaKM HET-HET Aa 1 NpobuBaeTcs
B MamATM HOBOW MNOPOCN KMHEMATOrPadUCTOB-
NOCTTPABMATUKOB. 3HAUUT, K1Tb Oyaem!

Anekceti Bacunees

OEMOHCTPUpPYeT NPU3HAKM KpaliHero He3aopoBbA:
OfHAX[bl OH Aa)e U3PbIrHET 13 ceba cybcTaHUuIo,
MOXOXYH0 Ha SKCKPeMeHTbl. Ml nomecTut ee B 6aHKy
ANA fanbHenwero nyyeHus.
3anHTpUrosas Hac NOAOOHOW MOCTaHOBKOM

BOMpPOCa, Nogaowunii Hagexabl JinHyc ge Maonu
HeoXMAaHHO NpepbIBaeT 3TO BeCbMa yBneKaTesb-
HOe eiCTBUE, 3a4eM-TO Je/IUT ero Ha HOBeNJbl U
BBOAMT HOBOIO NEPCOHaXa — KyfAa MeHee NHTepec-
HOTO, YeM YNOMAHYTbIN JOKTOP. 3TO NpMObIBLIAA 13
AMepVKY/ cneumanuctka no KpUMrMHaibHOMY noBe-
[EeHUNI0 N OXpaHHbIM cnuctemam (AmaHaa Mnammep).
Ee, Kak 1 Hac, yBneKaeT MHTEPECHOE AeNo JOKTopa
Ketens n B ocobeHHOCTN — 3arafiouHas cybcTaHums
B 6aHKe. Pa3BA3Ka cloxeTa CKopee pa3oyapoBbIBaeT,
TaK KaK NINXo npuaymaHHas Uctopus «u3 Hepare-
KOro GymyLuero», peanm3oBaHHas SKCNPeCcCMBHO,
C NPUPOAHBIM KHeMaTorpadryeckim 4yBCTBOM,
06epHeTCA HPaBOYUUTENTIbHOW Napabosio o He-
06X0VMOCTY, HEB3MPAs HY Ha YTO, XPaHUTb Bep-
HOCTb CBOEMY MPW3BaHMIO N HE U3MEHATb eMy HU 3a
KaKune KOBPWKKM. Bnpouem, paboTas ¢ brogxeTom B
[BajLaTh TbiCAY €BPO, MOJIOAOM, ABHO TaNlaHT/IMBbIN
pexuccep ABHO 3HaeT, 0 YeM roBopuT. Yl notomy
MMeeT NPaBo Ha Nofo6HbIN nadoc.

Cmac TelpKuH



UIPbl PA3YMA

IEENEANZELE Yetseproe namepenme (Fourth Dimension) / Pex. A KeecHbCki, Xapmo-
Hi KopwH, Anekcein DegopueHKko

aX[an n3 Tpex Hosesnn
Kﬁvmbma «YetBepToe us-
epeHune» yTBepxKaaeT

Hannumne 3Toro «4eTBepToro
N3MepeHNs», HO yTBEPXKAAeT Mo-
CBOEMY: POHMYECKMU, TParnyecku,
anokanunTuyeckun. ipoHmnyeckm
3[eCb MbICIUT XapMOHU KOpWH B
HoBenne «MacTtepckas obLecTsa
notocay. lNpurnacvs Bana Kunmepa
cbirpatb Bana Kunmepa, nposo-
JALIero ceaHCbl He TO KOMNEKTUB-
HOFO MMHO3a, He TO aKTepCKoro
MacTepCTBa, peXknccep nokasbiBa-
€T, KaK HbIHELUHAA ronnnByAcKas
3Be3/a CTaHOBMWTCA YeM-TO BpPoAe
nocpegHvKa mexagy 3emnaHamm
1 Kocmocom. Ecnm ronnusyackme
bUNbMbI rOBOPAT HaM, UTO «Mbl He
OfHM B KOCMOCEY, TO FONNMBYACKanA
3Be3/a KaXkabl pas, Korga cxogut
C 3KpaHa, YToObl NOOBITL PAJOM
co cBoumu dpaHaTaMu, Npu3BaHa
HaMOMHMTb O NPOYHOCTY CBA3N C
yeTBepTbIM N3MepeHuem. MycTb ee
TalHaA XMN3Hb COCTOUT TOMNbKO B
TOM, UTO6bI UrPaThb B KOMMbIOTEP-
Hble Urpbl, KaTaTbCA Ha BENOCU-
nege, GnupToBaTh C AEBYLLKON,
MCKaTb MO MarasvHam AncK ana
npocmoTpa 1 T.4.. Bce 310 nnwb
ManieHbKIN OTAbIX OT FMaBHOro
npeaHasHayeHms: 6biTb NPoBO-
[HVIKOM B 3Be3fjHoe Hebo, B MUp
MeuTbl, rae MecTo HangeTca v bory,
1 UHOMMAHETAHaM.

Tparvam Hoennbl Anekces Qe-
OopUeHKOo «XpoHornas» onpeaens-
€TCA OTYETNIMBON HEYMECTHOCTbIO
YueHoro B Poccun. Ero ygen cibitb
cymacLieaLwmm, ocobeHHo nepen
JINLIOM HanoroBbIX OPraHoB, eciv
BAPYr NPWUAET B rONIOBY OTKa3aTbCA
OT NpemuM 3a flOKa3aHHyIo Teope-

my. lfepoii prnbMa MMEHHO Takom
CymacLueLuniA, Tparmyeckn pac-
Cy>KAatoLLmiA O 3HaUYEHUN BPeMEeHU
W TLWETHO NbITAIOLWMIACA MOAYMaTb
0 YeM-TO abCTPAKTHOM B CKPOMHOI
KBapTUpe, NoKa 6ECKOHEUHO TaH-
uyloLLas coceika 6beT no Mo3ram
My3bIKaslbHbIMM 6uTamMu. 3aecb
Tpareguvs B TOM, YTO HayKa ymepna,
ylUna v He BePHYynach, Kak yLunia u
He BEPHYACh XeHa YYEHOro, YbA
NnocneaHAn 3anmncka Tak 1 octanacb
NeXaTb B KOMHaTe C NMaHWHO, 1
repoto 605IbHO B Hee 3arnsagblBaTh.
Hayku HeT, HeT 1 YeTBepTOro N3Me-
peHua. Nwute B ApYrux Mmpax.
Monbckunin pexunccep AH
KBECUHbCKIM B 3aKNOYMTENBHOW
HoBenne «OneHsATa» BoobLle
CYMTAET, YTO YETBEPTOE U3MEPEHe
B COBPEMEHHOW NOCTryMaHUCTUYe-

CKOA LIIBUNM3aLIMM HY>KHO CKaTb
He B KOCMOCe, a B yesnioBeke. B ero
dunbme 6aHAA MONOLBIX MOJOH-
KOB OKa3blBaeTCA B HE6ONbLIOM
ropofKe, NepexumBLLEM KaTacTpo-
oy, nofo6HyI0 TeM, C KOTOPbIMU
CTONKHYNCb HaceNeHHbIE MYHKTbI,
HaxoAsALMecs Herogdaneky oT pac-
KOMOBLUMXCSA aTOMHbIX PeaKTOPOB.
MapogfepcTBo 1 cekc B MEPTBbIX
JOMax — eANHCTBEHHOE, YTO Npu-
XOAUT B FONIOBY HauMHatoLLemy
oTpebbIo, NOoKa CSTyYalnHO OHW He
TepAIT TOBAPKILLA 1 He HaTasKu-
BalOTCA Ha NOCNEeHVX BbIKMBLUMX.
[inA Toro, uTo6bl BCMOMHWTD , YUTO
Tbl BCE-TAKV YENOBEK, HY>KHO YOUTb.
Kak y [loctoeBckoro. CoBecTb — 370
MPOpPbIB B YETBEPTOE V3MEpPEHME
nepen NMLom 3abbiToro 6bino bora.
AHxxenuka Apmiox

FOURTH DIMENSION
Dir. Jan Kwiecinski,

Harmony Korine, Aleksei Fedorchenko

Each of the three directors asserts that the fourth

dimension is available but each affirms and has it
in his own way, setting the stories apart with three differ-
ent focuses: ironic, tragic and apocalyptic. Harmony Korine
has an ironical think in his Lotus Community Workshop
novella. He offered Val Kilmer the role of Val Kilmer as if
conducting either a collective hypnosis session or an act-
ing technigue lesson. Whether or not, the director shows
how a present Hollywood star is becoming somebody
like an intermediary between earthmen and Deep Space.
Following Hollywood movies, we are reported to be not
alone in the Universe. And a movie star descending to
cinema devotees from the heights of the silver screen,
is called up to serve as a reminder about our close links
with the fourth dimension, even if the secret life of the star
turns out a trifle — playing computer games, going for a
cycle ride, flirting with a girl, shopping round for a disc, etc.
Stilland all, that is just a brief respite from the chief task of
being a conductor into the seventh skies full of stars, the
world of dreams with plenty of room for both God and
extraterrestrials.

The tragedy of Aleksei Fedorchenko's «<Chronoeye» is
underlain by a figure of Russian scientist as a superflu-
ous man. Itis his destiny to have a reputation for being
a lunatic, especially in the face of tax authorities if he is
going to refuse a prize for a proved theorem. He is giving
some tragic consideration to the matter of time and
making a vain attempt to think of something abstract,
living in a cramped apartment. In the meantime, his
neighbour is dancing non-stop and lashing him into a
wild frenzy by musical beats. The tragedy here is that
science has died and become a thing of the past, just as
the scientist’s wife who went and didn't come back. Her
last letter is still lying in a piano room, and it pains him
to look into it. There is neither science nor the fourth di-
mension. Seek in other worlds. And ye shall find, maybe.

The curtain novella, Jan Kwiecinski's «<Fawns» follows
the idea of looking for the fourth dimension not in the
skies but in human. This solution was suggested by post-
humanistic culture itself. In the film, a few young dregs
of the society find themselves in a city that has gone
through an overwhelming catastrophe, like those leav-
ing desert cities and fractured nuclear reactors. They are
unceremoniously looting and getting down and dirty
in the abandoned houses until they have lost a friend of
theirs and run into few people survived. To recollect that
you are human yet, you must kill, in Dostoevsky's way
of doing things. Conscience is the breakthrough into
the fourth dimension as a man faces God very nearly
forgotten.

Fourth Dimension» consists of three novellas.

Anjelika Artyukh




KYKJ1bl

i OVANBIYOL] KoponescTtso nonHowm nyHbl (Moonrise Kingdom) / Pex. Yac AHaepcoH

Ta aHcambneBasa nupuyeckas peTpo-

HefloKoMefMA CTUM30BaHa 0 TakoMm

CTeneHw, YTO B KaKON-TO MOMEHT NTOBULLIb
ceba Ha oWyLEHNN, YTO CMOTPULLb KYKOJIbHbIN
dunbm. Bnpouem, npeabiaywuii (1 nyyiuminl)
¢dunbm AHpepcoHa, «<becnopobHbIn muctep QoKe»,
KaK pas-Taku 1 6bin KyKosibHbIM. [Kopax KnyHu,
Mspun CTpyn u npoune 38e3abl ybeantensHo,
XOTb U 3a Kafpom n3obpaxanu B HEM B Mepy AUC-
dYHKLUMOHanbHOe nucbe ceMencTBo. MepcoHaxm
HOBOW KapTWHbI B UCMOJIHEHUN HE MeHee 3Be3f-

HOrO aKTepCKOro coctasa B nuue bproca Yunnu-
ca, bunna Mioppes, Tunbgbl CBUHTOH, DaBapaa
HopToHa, XapBu Kentena u gp. NoXoxu Ha nogen
NPVYMEPHO TaK »Ke, XOTA 1 INeHbl XBOCTOB U NOA-
wepcTKa. To eCTb OTAANEHHO Y HEHABA3YNBO UX
YeM-TO HaNnOMUMHaAIOT.

AHAEepPCOH — TUMMYHbBIA NPeaCcTaBUTENb 30/10TON
rofNNBYACKON MONOAEXN, C AeTCTBa OTPaBIEHHON
€BPOMNeNncKUM KMHO 1 OnpaBAbiBatoLLel cBoe npes-
nouteHue Jloc-AHgxeneca Hblo-Mopky dpakTuue-
CKuM npoxkneaHnem B EBpone. B «<KoponescTse

MIFF JdAILY vanexs «OKTADpPE»

MOHON NHbI» OH NPUBbLIYHO GaxBanuUTCA CBOEN
KnHeMaTorpadunyeckom «npoaBUHYTOCTbIO», yKa-
BOW CTAapOMOZHOCTbIO dopmbl (gencTene dunbma
OTHeceHo K 1965 rofly) u HEBO3MYTMO GeccTpacT-
HbIM, Ha FPaHN CaMOYHNYTOXKEHUSA, OMOPOM. A3-
ntobneHHbIN TN repos AHAEPCOHa (Kak 1 6nmskon
emy no fyxy Codum Konnonbl) - yxke He BNonHe
IOHbIN MHOAHTUN, «KNEBbIN MAPEHbY, N30 BCEX CUN
CTapaloLmincs 61CTy CBOK CTUNBHYIO HEMOXO-
XecTb Ha Apyrux. B «<KoponescTse NOAHON NyHbI»,
KaXeTcs, BrepBble nocne «Pawmopar, QyHKUMIO NH-
¢dbaHTUNa C MONHBLIM MPABOM B35 Ha cebs pebeHOoK:
ABeHaguaTuneTHu cnpota Coam B gypaukon warn-
Ke, yKpalleHHOW XBOCTOM «becnofobHoro muctepa
Dokca», pelwmnTenbHO 3aABUraeT B Yron He MeHee
VMHPAHTUNIBbHBIX, YaCTO B KOPOTKMX LUTAHULLIKAX,
B3pOCibIX. [10 CIOXKETY rOHUMBIV NepBOI N06OBbIO
NnoJpoCTOK coBepluaeT nober u3 nareps ckayTos,
rae yyBcTByeT cebs 6enoit BopoHoii. Ha 6eckpait-
HUX nyrax HoBow AHIMMK K HeMy npucoeanHAeTCA
BNO6GNIEHHaA B HEro CBEPCTHMULIA U3 «XOPOLUen
cembun» (OpaHcnc Mak[JopmaHp paspbiBaeTca
mMexay myxem bunnom Mioppeem n no6oBHYKOM
Bptocom Ynnnuncom, obxoxouewwbcs). Mpexae yem
OTNPaBUTBLCA B 3TOT aKKYpPaTHbI OTPbIB, NPUXBATUNB
¢ coboli rpammodOH 1 KOLEeUKY B KneTke (Kyaa e
6e3 HMX?), NogPOCTKM rogamu o6MeHVBanuchb Le-
PEMOHHbIMY MUCbMaMn — 6ornee nuTepaTypHbLIMU
MOrn 6biTb, BEPOATHO, TONbKO CLieHapHble pa3pa-
60TKN AHZepcoHa 1 PomaHa Konnonbl. Vx dpunbm,
CO3[aHHbIN NCKNIOUYNTENBHO ANA «AeTel N3PAJHOro
BO3pacTa» M BO BCEX OTHOLEHUAX MPeKPaCHbIN,
60sbLUe BCEro HaNOMUHAET LWTYUYHO NCMOSTHEHHYIO,
BMOJHe cebe AVBHYIO WKATYNKY, U3ALHbIA KyKOSb-
HbIl JoMUK. LLIKaTynKe, Bnpoyem, HeMnoxo MMeTb
BHYTPU ce6A KaKoW-HNKaKOWN CEeKpeT, a Urpathb B Ky-
K/bl — B C//ly BO3pacTa 1 poYmx 06CTOATENbCTB
XKU3HU — NO6AT fJaneKko He BCe B3pocsble.

Cmac TelpKuH

CBOBOJA - OTO PAW

KOHKYPC OKYMEHTAJ'IbHOI'O WVAl=[®)] Teatp CBobOAbI (Divadlo Svoboda) /

Pex. Akyb TelHa

o03e¢ CBo6oAa — nereHJapHbIN yeLl-

cKuin cueHorpad, ymepmin B 2002

rogy. OH BoLUIeN B UCTOPUIO MUPOBO-
ro TeaTpa He TONbKO CBOVM HEBEPOATHBIM
Tpygontobuem (noyyactsoBas B opopmieHnm
6onee 700 cnekTakne no Bcemy Mupy),
HO 1 COBEPLUEHHO YHMKANbHbBIM TaNaHTOM.
DKCNePUMEHTUPYA C KNHETUKON, ONTUKOW,
3NeKTPOHMNKOW 1 CBETOBbIMM crneudddekTamu,
OH NpeBpaTW CLEHY 13 OObIYHOW ieKopaLun
B HEOTbeM/IeMYI0 YacTb TeaTpanbHOro aen-
cTBa. A c Tex nop Kak CBo6opaa npvayman un 3a-
MaTeHTOBasN COOCTBEHHbIE NTAMMbl CO CJIOKHbBIM
CcBeTOBbIM 3 deKTOM, KOTOpbIe NOAYUNIN
€ro VMs, TeaTpasibHble peXxuccepbl B KOM-
MYHUCTUYECKOIN Yexrm Mornm coBepLIEHHO
3aKOHHO NoTpeboBaThb Ha peneTULUK 3blYHbIM
ronocom: «[laite MHe 6osblie «cBO6ObI»!»

Pexxunccep dpunbma, Aky6 leiiHa — pogHon

BHYK CBO6OABI. /1 3TO pOACTBO MAET KapTUHe
TOSIbKO Ha Nosb3y. [leicTBMe HaumHaeTcA ¢
TOro, yto AKy6 B HOUM GyKBaNbHO BPbIBAETCA
B My3€e, rae CTouT BI0CT ero AefyLKu, Ytobbl,
HaLenmB Ha ero KAMeHHYI0 rofIoBY NETKyH0
Kamepy, OTNPaBUTbCA B UPOHUYHOE NyTelle-
CTBVE MO TeM MeCTaMm, FAe eLle »K1Bbl Noay,
nomHaLwme o Ceoboge. B otnnuve ot reHmnanb-
HOro feAyLIKY, KaXKabli pa3 NCKaBLUEro HOBble
Cnoco6bl NCNONb30BaHNA CLIEHNYECKOro

NPOCTPAHCTBA, [elHa cnegyeT BNOMHE CTaH-
JapTHbIM cxemam. OparMeHTbl U3 CNeKTaKnen,
KaApbl N3 MaCTepPCKOW, KynnCbl POAHOrO TeaTpa
«JlaTepHa Maruka», MHTepPBbIO C Koeramu-
cueHorpadamm, pexnccepamm 1 nocnegHemn
NOGVMON XKeHLWMHOW., OfHM 13 CaMbIX APKNX
MOMEHTOB — GpparMeHTbl MHTEPBbIO CAMOTO
Moseda CeBob6oabI. B 0fHOM 113 HUX OH AenuTcA
BOCMOMWHaHMAMM O AeTcTBe: «Mon oTel, Koraa
YUUnS1 MEHA CTONAPHOMY MacTepPCTBY, 4acTo
NOBTOPAN: HAKAKMNX SKCMEPUMEHTOB, HUKaKNX
3KCNepUMeHTOB. Mbl OMKHbI AenaTb TOYHO
TaK e, Kak 3TO fieNanocb A0 Hac CTONEeTUAMUY.
Hafo nv rosopuTb, uTo B TBOPUecTBe Mo3ed
nocTynan poBHO HAO6GOPOT.

OpraHUYyHO COeAUHAA BCe KyCOUKN B ean-
Hoe Lenoe (He 3ps leiHa nNo nepsoli npodec-
1K — MoHTaxep), «TeaTp CBO6GOAbI» BbITNAAUT
BMOJIHE KNacCUYeCKM NOPTPETOM 60MbLLIOro
XyBOXHUKa. Ho 13-3a NOCTOAHHBIX NOABNEHUN
B Kafjpe aBTOPa, He YCTaloLLiero C oMOpPOM
HaNOMMHATb, UTO pPeyb NAET UMEHHO O ero
pOAHOM fefie, CO3[AeTCA BreyatnieHue, 4yto
3TOT NOPTPET BbiMNa U3 YbEro-TO CTaAPUHHOIO
cemelnHoro anbboma, KoTopblli ClyyalHo no-
nanca Tebe Ha rnasa. Mectamm CMOTPETb faxe
KaK-TO HENMOBKO, HO B O6LLEM 1 LIeJIOM — OYeHb
yBrieKaTesibHO.

Hukuma Kapyes



TIM BURTON

VIP

He admits being a Bollywood fan and likes to
compare himself to one of his heroes - Ed Wood.
Rather an unexpected confession from the director
of Beetle Juice and Edward Scissorhand, interna-
tionally recognized as one of the wittest. Self-iden-
tification with the legendary Worst Film Director of
All Time as well as affection for a spice mixture of
song-and-dance demands a great deal of courage
or - rather - a specific subtle sense of humor. Tim
Burton can righteously boast of both. Anyhow
he explains that, devoting time to flmmaking he
enters into every movie with the Wood’s mixture
of optimism, enthusiasm, and self-denial. From the
other hand he’s always loved the idea of fairy tales,
and working with pre-existing stories and charac-
ters — say, Batman, Willy Wonka, Sweeney Todd or
Alice in Wonderland - tries to contemporize classic
images and themes in a way dream and reality
meet in Indian films. Bollywood pics are deeply
rooted in an ancient Sanskrit drama with its highly
stylized nature and emphasis on spectacle, likewise
Burton’s films, inhabited with bizarre characters,
are plunged into fantastic scenery. To crown it
all Bollywood production is oriented towards all
kinds of audiences as a certain therapy; the stories
Burton chooses, are universal in the sense that rep-
resent an internal journey, a trip inside the human
psyche which every child or adult does, attempting
at working out their problems.

Tim Burton is not only a filmmaker, but also a
producer, and often films made by some other
directors, are attributed to him due to specific crea-
tive influences on their subplots and stylistics. He
involved into the project initiated by a screenwriter
and novelist Seth Grahame-Smith Abraham Lincoln
Vampire Hunter at the earliest stages of writing the
book, attracted by unusual mixture of B-movies
genre entourage and real life story of the US 16-th
president, who ended up slavery. «l grew up on
weird perverse movies, and it just seemed like one
of those kind of movies that just tapped into my
subconscious»,- says Burton. During a year and a
half of heated discussions with director Timur Bek-
mambetov the movie was launched, which already
evoked scandal in USA (a sacred figure appears
in weird genre) and is premiered at the Moscow
International Film Festival.

Nina Tsyrkun

JUNKHEARTS

[@VIZSMION Dir. Tinge Krishnan

This year the Chairman of the main competition
Jury is Hector Babenco and a quarter of a century
ago his own movie «lronweed» participated in the
same competition. In that movie Jack Nicholson
played a drunkard with a 20-year-record, living on
the wayside of life. Having downed a considerable
amount of beer he had accidentally killed his own
baby and experienced, to use modern terminol-
ogy, a post-traumatic disorder. Drifting from bar
to bar he cherished a tramp (Meryl Streep) in his
bosom. Painting the drunkards’ fantasy state of mind
Babenco made use of the obsolete (at that time) film
cliches, of the slightly juicier and greasier film lan-
guage than was customary in the late 80s. A visit to
the bar turns into a musical scene; when Streep, who
had once been a pianist, sees a piano in the shop
window the camera starts to move in the direction
of the instrument together with the actress; when
she is praying, a ray of light illuminates her face etc.

Now Babenco will have to evaluate the movie
«Junkhearts» with a similar storyline, which unveils
in the streets and municipal buildings of modern
England. This time the tramp is 17 and the color of
her skin is swarthy. She is not used to the piano ei-
ther. But just like «Ironweed» the new movie jungles
every imaginable movie cliché of the recent festival
kind, those accumulated over the past decade. That
is to say that if there is a cityscape, there will inevita-
bly be a hoisting crane; in a party scene the camera
shows twitching headless bodies; when crack and a
gun are brought and a haggle is underway, then we
have the unsteady hand-held camera and its gaze
constantly slips to the bag with the goods; in the
hospital ward there is the inevitable deathly bluish
light; and when the characters are fooling around in
the park teaching each other fighting holds and club
dancing respectively, they are being shot against
the sun with warm sunset flares.

Itis no secret that the debutante Tinge Krishnan
herself experienced this very post-traumatic
disorder when she was helping tsunami victims.
Here she wittily likened it to the post-traumatic
disorder experienced by everyone who has seen a
lot of modern movies made for festival screenings.
The similarity is justified: the film language is not
merely impoverished, it is destitute, naked and hor-
rible. Which agrees with the contemporary notions
of alcoholism. While in 1987, when Babenco was
shooting his «lronweed», drinking was somehow
romanticized and a year later the Golden Lion in
Venice went to Ermanno Olmi’s film with a telling
name «The Legend of the Holy Drinker», at present
on-screen drinking should have a serious license.
Something like «I fought in Ulster and my whole

family was cut before my very eyes» and the hero
must be desperate to do away with his habit to be
able to spend the remainder of his days merrily
frying eggs for charming girls in the mornings. So
what does it amount to? Cinema is not like it used
to be, drinking is not like it used to be, where are we
heading?

I would not be too pessimistic. There is one epi-
sode in the «Junkhearts». The tramp’s boyfriend re-
turns from a perilous outing and finds her sleeping
on the couch, too tired of her anxious waiting. First
he frightens her, but then showers with banknotes
as though they were confetti, which he has hidden
in his clothes and finally even gives her a pendent.
It is similar to the way Omar Sharif comes back to
Barbra Streisand in «<Funny Girl» on the boat after
a game of poker where he could either lose their
future life together or win money for their wedding.
Only that time there was a wedding ring instead
of the pendent. This perhaps involuntary quota-
tion means that occasionally the pre-traumatic life
breaks through in the memory of post-traumatic
filmmakers. Which means we'll be OK!

Alexei Vasiliev

A CHERRY ON A
POMEGRANATE

TREE
CC Dir. Chen Li

-

An addicted villager Fanhua wants to preserve her
place as an elder in a God-forsaken Chinese village
and to this end summons her looser husband from
the town. She needs him as a ghost writer to pre-
pare her election speeches and to create a group of
support to stir up the villagers. The activist Fanhua
has her hands full: she has to work at the elector-
ate, as far as possible using individual approach to
every herder and pig tender; she has to eliminate
competition and ensure a due reception for the
unexpectedly arriving Americans (the wild girlish
imagination already paints pictures of quick invest-
ments). Fanhua must also enforce the party line and
no let her lustful fellow villagers proliferate at their
will: no one has as yet abolished the decree about
two children per Chinese family. No need to say that
one fine day everything goes wrong in Fanhua’s
life: a foolish village girl will get pregnant for the
third time and will flee for fear of retribution and the
regional committee will frown at Fanhua for that. On
the political flower-bed competitors will spring up
out of nowhere...

Chinese social comedy is a rare guest on festival
screens (we won't even mention distribution at all).
Trying to adapt national content for the internation-



al viewer the creators of «Cherry on a Pomegranate
Tree» selflessly limit Chinese national flavor to the
poetically paradoxical title and resort to using for-
mal genre devices tested in the West in the 1990s.
Thus the verbose action is interrupted by stills time
and again and in the voiceover a vigorous Chinese
voice explains the relationships between various
characters. Does this device add entertainment to
the action? The question remains unanswered.

DR KETEL

U@V Dir. Linus de Paoli

This film originated in Germany, which boasts one
of the best health care systems. Its protagonist, Dr.
Ketel is driven to despair and goes robbing drug-
stores (sometimes even having sexual intercourse
with shop assistants) to help his patients who lead
miserable lives in the Berlin district of Neukdlln and
have no money for medicines or surgeries. Practic-
ing guerilla warfare, the demoted doctor offers
qualified medical help to tramps with no insurance,
drug addicts, freaks, beggars and illegal immigrants.
The doctor himself shows signs of a serious illness:
once he even throws up a substance reminding of
excrements. He will place it in a jar for subsequent
study.

Having aroused our interest with this exposé,
the promising Linus de Paoli suddenly interrupts
the fascinating action, for some reason divides it
into chapters and introduces a new character, far
less interesting than the above-mentioned Doctor.
She is an American specialist on criminal behavior
and security systems (Amanda Plummer). Like us
she is fascinated with Dr. Ketel’s unusual case and
especially the mysterious substance in the jar. The
dénouement disappoints because the dashing story
from «the near future» filmed expressively, with a
natural cinematic instinct will turn into a parable
about the need to stay loyal to one’s vocation and
never betray it notwithstanding the circumstances.
On the other hand the young talented director
evidently knows what he is talking about when he
has a budget of 20 thousand Euros. And that gives
him the right to be so emotional.

MOONRISE
KINGDOM

ERAEIYE Dir. Wes Anderson

This ensemble lyrical retro semi-comedy is styl-
ized to a degree when you are tempted to believe
that you are watching a puppet film. Actually,
Anderson'’s previous movie (and a better one it

Stas Tyrkin

was!) called «Fantastic Mr. Fox» was a puppet
one. George Clooney, Meryl Streep and other
stars embodied - albeit off-screen — a moderately
dysfunctional fox family. The characters in the
new movie played by a no less stellar cast includ-
ing Bruce Willis, Bill Murray, Tilda Swinton, Edward
Norton, Harvey Keitel and others resemble human
beings just as much, although they sport no tails
and undercoat. Which is to say, they give a remote
and unobtrusive idea of humans.

Anderson is a typical representative of golden
Hollywood youth, from the early age poisoned
by European cinema, who justifies his preference
of New York over Los-Angeles by effectively liv-
ing in Europe. In «<Moonrise Kingdom» he makes
a habitual display of being cinematically «ad-
vancedy, plays with the old-fashioned form (the
action is set in 1965) and demonstrates almost
self-deprecating, unperturbed and unemotional
humor. Anderson’s favorite protagonist (like that of
Sofia Coppola, his kindred spirit) is a not altogether
young infantile person, a «cool guy» who tries his
utmost to remain different from everyone else.
It seems that for the first time after «<Rushmore»,
in «<Moonrise Kingdom» the infantile part was
performed by a child: the 12-year-old orphan Sam
in his silly cap with a fox tail of Fantastic Mr. Fox
resolutely dries into a corner the no less infantile
adults, often clad in short pants as well. According
to the story the youngster, driven by his first love,
escapes from a scout camp where he feels himself
a square peg in a round hole. In the boundless
meadows of New England he is joined by his be-
loved girl from a «good family» (Frances McDor-
mand is torn between her husband Bill Murray and
her lover Bruce Willis — you can laugh yourself silly).
Prior to playing this neat field with a gramophone
and a cat in a cage (one jut can't do without them)
the youngsters spent years exchanging ceremo-
nious letters. More literary texts could be found
probably only in Anderson and Roman Coppola’s

script treatments. Their movie created specifically
for «children of advanced age» and remarkable in
every respect, is best compared to a tailor-made
exquisite casket, an elegant doll house. A casket
could do with some sort of secret, but playing with
dolls is not a pass-time that is universally loved by
all adults for reasons of aged and other circum-
stances.

Stas Tyrkin

MIFF dAILY manege in «octyabr»
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THEATRE
SVOBODA/
DIVADLO

SVOBODA

DOCUMENTARY COMPETITION
Dir. Jakub Hejna

Joseph Svoboda is a legendary Czech stage
designer who died in 2002. In the history of world
theatre he will be remembered not merely for his
unique industriousness (he took part in designing
more than 700 plays worldwide), but also for his
exclusive talent. He experimented with kinetics,
optics, electronics and lighting effects and turned
the stage from a mere backdrop to an integral part
of the performance. And since the time Svoboda
(his name means «freedom») invented and patented
his own lamps with a complex lighting effect which
were named after him, Czech stage directors had
every right to demand loudly during rehearsals: «I
need more Freedom»!

The director Jakub Hejna is Svoboda’s grand-son,
and this is to the benefit of the movies. The action
starts with Jakub literally bursting into the museum
at night. He attaches a light camera to the stone
head of his grandfather and sets out on an ironic
journey to places, where there are still people who
remember Svoboda. As opposed to his brilliant
grandfather, who tried to find new ways of using
the space of the stage every time, Hejna follows the
usual schema. Excerpts from plays, footage from the
workshop, the curtain of his native theatre «Laterna
Magicav, interviews with other stage designers,
directors, with his last beloved woman. One of
the most memorable scenes contains parts of an
interview with Josef Svoboda himself. He shares his
childhood memories: «When my father taught me
carpentry he repeated again and again: no experi-
menting, no experimenting. We must work exactly
the way it had been done for centuries before us».
No need to say that in his creative work Josef did
the opposite.

Skillfully joining all fragments into a single whole
(Hejna was initially an editor) «Theatre Svoboda»
looks a reasonably classic portrait of an outstand-
ing artist. But because the filmmaker repeatedly
pops up in the frame and tirelessly and humorously
reminds us that he is talking about his own grandfa-
ther, the general impression is that this portrait has
just slipped out of a family album, which chanced to
catch your eye. Sometimes you even feel ill-at-ease,
but on the whole the film is very entertaining.

Nikita Kartsev



1. HukutA Muxankos

2. Mapuis TonysKMHA C AOYKOW

3. PomaH IMpbiryHoB

4. Mapus MupoHoBA

5. PEHATA JIUTB/HOBA

6. [OHKOHICKUM PEXUCCEP FOH®AHB CO CNYTHULIAMM
7. JInHyc - AHHA 1E MAOAM WITH BABY

8. Tk KpuiHAH (CnEsA) v AKTPUCA Kenamc PenT
9. Onbra byavHa




MIFF JdAILY vanexs «OKTADpPE»

22 NIOHA/ JUN E, 22 19:00 Teatp CBobopa/ THEATRE SVOBODA OKTA6pb,2 98
19:30  CbiHbl 06nakoB / SONS OF THE CLOUDS OKTA6pPb,5 80
16:00 npOLIJJ'IOG /THE PAST oKTﬂ6pb,9 114 19:30 LWtunb / CALM AT SEA OKTﬂ6pb,7 90
1600 WUctopusa Mewra Munnepa / OKTAGPb, 4 115 19:30 TlaBaHa, A mobnio Tebs / 7 DAYS IN HABANA OKTA6pb,8 129
’ THE GLENN MILLER STORY
20:00 HwuHouka / NINOTCHKA OKTA6pPb,6 110
16:30 Y6 TOKILL A MOCKINGBIRD  OkTA6pb, 7 129
UElE pe el KTADPE 20:00 BrpMuHremckumn opHameHT / OkTA6pb,11 68
17:00 BuweHka Ha rpaHaToBom aepese / OKTA6pb,1 89 BIRMINGHAM ORNAMENT
’ A CHERRY ON A POMEGRANATE TREE
21:30 KomHata 237 /ROOM 237 OKTA6pPb,2 102
17:00 I HITLER'S CHILDREN OKTA6Pb,5 80
Aemw lutnepa / — 21:30 5 pa36uTbix Kamep / 5 BROKEN CAMERAS OKTA6pPb,5 90
1700 C 6 STORMLAND OKTA6pPb, 98
TPana bypo / i 21:30 MpwuHy cnés/ PRINCE OF TEARS OKTA6pb,4 123
17:30  TawHa NMukacco / THE MYSTERY OF PICASSO OKTA6pPb,6 78 .
22:00 KoponeBcTBO NOAHOM NlyHb! / OkKTA6pb,1 94
18:30  Awmepura/AMERIGA OKTA6Pb,9 55 MOONRISE KINGDOM
19:00 oT6pOCbI / JUNKHEARTS oKTﬂ6pb 1 99 22:00 «Hooe nokonexHne CUHE ®AHTOM» Yactb 1/ 96 114
' : «New Generation of Cine Fantom» Part 1
19:00 YetBeproe namepeHvie / THE FOURTH DIMENSION ~ OkTtabpb,4 106 N
22:30  [TMmmubl / THE BIRDS JleTHui Mnoxep 119
19:00 M. lopoa et yébunuy / M OKTA6pb,9 29
NE— - 23:30 3pecb mtam/HERE AND THERE OKTAGpPD, 5

PEAKOJINETNA: TOPb CABEJIBEB /ACA KONNOAMMHEP / EKATEPMHA BACUHA /EBA KPAYC/MIXAIT KYKIH / IbA KOMbINIOB / AHTOH YYMAYEHKO /METP LWEMNOTVHHMK MEPEBOADI: MAPVIA TEPAKOMAH, AEHNC
COJIOBbEB-OPUAMAH, HAHA LIbIPKYH ®OTO: AJIEKCEN IOWEHKOB BEPCTKA: MAPWA PEBAKMHA MAKET FA3ETbI: IMUTPUIA METESTKIAH /ONbIA NbHAHASA



34 MOCKOBCKUW MEXXOYHAPOJHbIA KNHO®ECTUBAJIb MPOBOAUTCA NPU MOAAEPKKE
MWHUCTEPCTBA KYJIbTYPbl POCCUNCKON OEAEPALNU
34 MOSCOW INTERNATIONAL FILM FESTIVAL IS HELD WITH THE SUPPORT
OF THE MINISTRY OF CULTURE OF THE RUSSIAN FEDERATION

CIMTOHCOPbBI 34 MMKO / 34 MIFF SPONSORS
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