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HYPW BUNBIE OXKEWTTAH BENA TAPP

Koraa a npviexan B lom-my3eit Al yaxato cBoto paboTy 11 xouy
Yexosa, TO cpa3y OlLyT1n ero 3alUMTUT ee OT Camoro ceba
ocobyio aTMochepy BELATARR

NURI BILGE CEYLAN [ respect my own work and I'm
When | came to Tchekhov's trying to defend it from myself
house museum limmediately

felt its specific atmosphere

KAQP U3 OUNbMA «PACTJIATA»
PEX. IPKOH M3 AEH

CneumanbHbIn Npws 3a
NOKOPEHWe BEPLLIVH aKTePCKOro
MacTepcTBa «Bepto. KOHCTaHTUH
CTaHWCNaBCKu» byaet BpyyeH
KOpOJIeBE MUPOBOIO KMHO3KPaHa
XeneH Mupper.

FROM THE FILM «THE DEBT»
DIR.JOHN MADDEN

Special prize for the outstanding
achievement in acting «l believe.
Konstantin Stanislavsky» will be
received by the queen of the world
cinema Helen Mirren

JIOXKOBUJTKA OOTOPEMNOPTAX 32 MMK®
P ()




Kiopw/ AnexkcaHap Kot

BOT MPUAET KOTT

- Kak Bbl npuwnu B npodeccuio?

— CHauana A NocTynua B UHCTU-
TYT KY/bTYPbl — B OOLLEM-TO, TONBKO
MOTOMY, UTO 3TO OblNl €AUHCTBEHHbIN
BY3, B KOTOPOM He Hazo 6blno caaBaTb
CNOXHble NMPeAMETbI U NMPpU 3TOM, eC/u
Tbl OblST ManbumK, TO Tebs 6panu NPOCTo
33 0fHO 370. C ApYrow CTOPOHbI, Y HacC
Ha dakynbTeTe 6bl1 BONBLION KOHKYPC —
WeCTb YenoBek Ha MecTo. /1 HasbiBanach
3Ta CNeumanbHOCTb — «PYKOBOAWTESb
CaMofeATENbHOMO KMHO— 1 GOTOKONNEK-
TVBaw. M Koraa A yke noyTh 3aKoHUMI
YUNTbCA, MPUMEPHO 3a roA O BbIMyCKa
BbIACHWIOCh, YTO Takol npodeccum He
CyLWIeCTBYET, U YeMy Mbl YUUMCA Hero-
HATHO. [OTOMY UTO KUHOKNYOOB HeT, 1
KONNEKTUBOB 3TUX HET HMKaKux. Al Toraa
nofyMar, uto 3TO KaTacTpoda U HYKHO
CPOYHO UTO-TO fieNaTb, ¥ MOCTYNWA B
ntore 8o BI'VIK. [onan 8 MacTepckyto
XoTnHeHKo/PeHueHko. LLlen 1994 rog,
1 370 BblNa KX NepBan MacTepcKas.
MpaKT1YecKm cpa3dy Ham ObINO CKa3aHo,
UTO Mbl CAMOYBWIAL|bI, MOTOMY YTO MPO-
dbeccua pexuccepa B To Bpema Hbina
He BoCTpeboBaHa Booblie. Ho notom
A OKOHUMN MHCTUTYT, Hayan paboTaTs v
BbIACHMOCh, YTO BCE XOPOLLIO.

- Bbl BABOem c 6paTom noctynanu?

— HeT, Mmbl BMecTe He moxem. [Ina
Hac ObINO MCMbITaHVEM Aaxe YUNTbCA
B OIHOM KJ/1aCCe — HaCTOMbKO Mbl MO-
Pa3HOMY CMOTPMM Ha Belly. K Tomy e,
HaC CAMLLIKOM YacTo B JeTCTBe OAeBanu
B OVIHAKOBYIO OAEXOY M XBAaCTaNMChb
Hamu. [103TOMy Mbl CTapanuch BMecTe
He NoABNATLCA. A nocTynun B HCTUTYT
KynbTypbl — BoBa Ha cnegytolwmii rog
noctynun 8 TUTUC. A yepes Tpu roga
noctynun 8o BIVIK, a Bosa — Ha Bbicwve

Kypcbl. Takasa BOT y Hac MHTepecHas
«1eceHKa» Nofyymnach. .. Hy, 8 obuem,
a Aanblue A CHAM CBOW NepBble KOPOT-
KomeTpaxkkn — «DoTorpady, «Myrano»

— OHM OKa3annch ycnewwHbimu, Obim
3amMeyeHbl Ha MHOTUX GecTuBansax.
Bbina faxe HOMUHALMA Ha «CTyaeHue-
ckmi Ockap». A notom 6bin «Exanv ABa
wodepar, rae Bnepsble CHANMCH MNala
[epeaHko 1 Mpa PaxmaHoBa. A aTom
CBOEN PAabOoTOW AOBOMEH, XOTA HMKAKOM
CyAbObl Y Hee He ObiNo — 3TO KapTuHa He
decTnBanbHasn, He kKoMmepueckas. Mpo-
CTO KMHO, CHATOE Paav Camoro K1HO.

- Ho «bpecTckas KpenocTb»-To
XopoLuo npouwna...

— «bpecTtckan kpenocTb» — Aa, HO 3TO
BTOPOE MO€ MOSTHOMETPAXKHOE KMHO
3a 10 net. B nepepbiBax Mexay 3TMmu
nBYMs GUIbMaMK 8 CHUMaN cepuransi.
MHe 6bl XOTeNnoCh CHUMATb Yallle, HO B
TO »Ke BPemsA XoueTca ellle CHMMATb TO,
YTO XOUETCA — @ 3TO HeMPOCTO. Y MeHsA
6bI710 HEMANO NMPOEKTOB, KOTOPbIe TaK
HUYEeM 1 He 3aKOHUMAMCh. B oguH rog
ObINO YeTblpe 3anycka — HO, B UTOre, He
CNOXWIOCh. M BOT NONyYaeTca Tak, Yto
Tbl CUANLIL 63 PaboTbl, He MOHUMAaeLLb,
yTO lenaTb fanblie, 1 BOPYr K Tebe npu-
XOAAT C NPeANOKEHNEM CHATb Cepuarn, 1
Tbl COrNaLlaellbca, MOTOMY YTO paf TOMy,
YTO BEPHELbCA Ha MNOWAAKY — Mo-
TOMY UYTO MO XU3Hb — 3TO CbeMOYHas
nnowaaKa.

- Bbl paboTaeTe B cambiX pa3HbIX
»KaHpax — OT KaMepPHbIX UCTOPU A0
3MNUNYECKUX...

— Ecnm yecTHO, MOE Kpeao — 3T Ko-
POTKOMETPAKHOE KMHO, KMHO 6€3 C/OB.
1 70, uTO A flenato 1 Kakmne-To apyrve
BeLlM, MAET OT TOro, UTo A — Npodeccno-

Han 1, 4To Obl A HY Aenan, BCEraa BbKMa-
[blBatoChb Mo nonHow. Ho Ha camom fgene,
A MeyTalo fjeflaTb KOPOTKOMETPaXKHOe
KMHO. BOT, CKaxxem, y MeHs Obll KOPOTKO-
MeTPaKHbBIV GrNbM «brin3koe oobATMEY,
B KOTOPOM CHANUCH MHHa Yypurkosa 1
Anbbept OUNo30B — 310 OUeHb Xopollee
KMHO, Ha Mo B3rnAA. [MpocTo ecTb BeLn,
B KOTOPbIX OIOAXET He BaXKEH — BaXkHO
TO, UTO 3pWTeNb MOMyYaeT YOBONbCTBYE
OT Kax[oro kagpa. axe B cnyvae ¢
«bpecTcKo KpenocTbio» MHe bbina, Mpe-
XK€ BCEro, HTepecHa dakTypa — y MeHs
He OblNI0 CTPEMIEHNA CHATb MacLLTabHoe

R

KnHO. [1o3TOMY, KOrAa A npuLien Ha
NMPOEKT, A NEPBbIM AEIOM NPEANIOXKN
cnenaTtb dunbm 6e3 BCAKOro MactTaba
— CHATb BCE B NOABanax v caenatb Ka-
MEPHYIO UCTOPUIO. TaK UTO MHE He BaXKHO
— nenatb 6aTanbHOe KMHO MK KaMepHOe.
Y MeHs eCTb dunbM «JTndHble TPYAHOCTUY,
KOTOPbIM A O4eHb ropkycb. OH naeT 40
MWUHYT, AENCTBME NPONCXOANT B OAHON
KOMHaTe, B KOTOPOW Haxo4ATCA ABa Yeso-
Beka. XopoLlee K1HO, TONbKO ero HUKTO
HWKOrAa He YBUANT.
Unmepeobio senu Acsa KonoouxxHep
u EkamepuHa CHezaupesa, Mockea, 2011

ALEKSANDR
KOTT

Jury

- How did it happen that you started to work in
cinema?

— First, I've graduated from the School of Aesthetic
Vision — mainly because it was the only institute,
where you didn't have to pass difficult exams, and
also if you were a boy you could be excepted just for
this fact alone. On the other hand, there were many
people trying to enter this faculty - six people for every
vacancy. This speciality was called «the conductor of
amateur community of photo and film». And about a
year before | finished my studies | found out that this
profession no longer existed, and it was really hard
to define what were studying. Because there were no
more cinema clubs, no such communities, etc. | took
it as a disaster and started to think what to do next.
As a result in 1994 | entered VGIK, the workshop of
Khotinenko/ Fenchenko. It was their first workshop,
and we were immediately told that we are «self-
murderers», because our profession wasn't in demand

at the time. But then | graduated, started to work and
found out that everything's fine.

- Did you enter the university together with your
brother?

—We don't like to do things together. It was hard
enough for us to study in the same class in school - we
have so different outlooks on life... Also, when we were
kids, we were often dressed in the same manner... So we
were trying not to go in the same direction. | entered the
School of Aesthetic Vision, and the next year Vova entered
GITIS. Three years later | entered VGIK, and Vova - the
Higher courses for directors and screenwriters.... So, then
I made my first short films — «Photographer», «Scarecrow»
—and they turned out to be successful and honored at
different festivals. | even received a nomination for the
«student Oscar». And then | made «Two drivers» with
Pasha Derevyanko and Ira Rahmanova - it was the first
film for them. I'm proud of this work, though it was very
successful - this movie is no festival, nor commercial. It's
just a film made for the sake of film.

- But «The Brest Fortress» was very successful...

—Yes, it was. But the thing is - this is my second feature
in 10 years. In the time between these films | was making
TV-series. Sure, | would like to make more movies, but
at the same time | would like to do what | really want to
do - and this is not the easiest thing to do. | had a lot of
potential projects that ended with nothing. There was a
year when | had four potential films, but it didn't come

true. And so you're sitting without work, not knowing
what to do next, and then someone comes to you and
offers to make a TV-series. And you're glad to agree,
because you're happy to be finally back on a set. Because
my whole life is about set.

- You're working in completely different genres -
from epic movies to simple, intimate stories...

—To be true, the think | like to do most are short
movies, better without any words. And | would like to
believe that the fact that | can do some other things
proves that I'm a professional in what | do. But the truth
is | would like to make short films. Let’s say | once made
a short film «Close Embrace» with Inna Churikova and
Albert Filozov - it's a very good movie in my opinion.
There are such works where the budget doesn’t matter.
How to make a viewer get aesthetic pleasure of every
shot - that is what really matters. Even in the case of
«The Brest Fortress», | was mostly interested in the
texture of the story. | didn't intend to make an epic
movie. That's why when | started to work on the project
the first thing | suggested was to shot everything in a
cellar and to make a «chamber» story. Once | made the
film «Private complications», of which I'm very proud.

It lasts 40 minutes, the action takes place in one single
room, where there two people. It's a good movie, but
unfortunately, | think nobody will ever see it.
Interview by Asya Kolodizhner
and Ekaterina Snegireva, Moscow, 2011



VIP/ XeneH MuppeH

KOPOJIEBA

eKCnmpoBCKada «bypa» B

MHTepnpeTaumnmn pexmcce-

pa Dxynn TeMmop 3anmeT
CBOE MeCTO B UCTOPUM KMHO bnaro-
[apsA VHHOBALMW: Ha 3TOT pa3 rnas-
HbI repow, [Mpocnepo, CTan xeH-
LWWHOW ¥ 30BETCA COOTBETCTBEHHO
Mpocnepoii. Pexunccep obbacHWNa
3TOT HEOXMAAHHbIM NOBOPOT MPO-
CTbIM GaKTOM: el He YAaNOCh HaNTK
aKTepa-My>KUviHy, KOTOPbI CMOT
6bl conepHUYaTh C XeneH MuppeH.
KcTtaTn, akTpuca Kak-To 0OMOonBU-
NaCb, YTO ee NePBON PONbIO Obif
cnyra MNpocnepo KanubaH. TpyaHo
BOOOPA3UTb, KaK XpyrnKas v HeXXHanA
XeneH cmorna 1306pasmnTb Takoe
AnKoe uyaosuue. Bnpouem, 310
6bI10 ellje B WKOJbHbIE rofbl; Ha
npodeccroHanbHyto CLeHy OHa
BMepBble CTyNWNa Kak Kneonatpa,
KOTOPOA Cy>KAeHO ObIIO HavaTb
ISTMHHBIA CMIMCOK KOPOHOBAHHBIX
0COo0, KOTOPble MPUHECV akTpuce
0OM/bHYI0 XaTBY Harpaf, B uncne
KoTopbix «Ockap», npemuna BAOTA
1 «3010TON rnobyc».

Ee akTepckada kapbepa Havanacb
Ha NuKe cekcyanbHOW peBOMOLMN,
KOrAa OTKpbITad CeKCyanbHOCTb 1
OOHaXXeHHble Tena CIy»KUmn CUMBO-
oM cBOBOfbI. XefleH He Bo3parkana
MPOTVB TOrO, UTOObI SKCMYaTUPO-
BaTb CEKCYaNbHOCTb, HO TOMBKO B
ee cobCTBEHHOM NoHUMaHWK. Ee
Henb3s ObINo Ha3BaTb CeKC-60MbOW;
Xyno0a v acKeTMYHOCTb N1ua obe-
CNeynnn e NpenMyLLecTso MHOMO

pofa: 3Ta BHEWHOCTb OTBEYana
HOBOMY VIKOHOTpaduueckomy
KaHOHY, CMEHMBLLEMY MbINKYIO
YyBCTBEHHOCTb M3puniviH MoHpO
Ha XONOAHbIV PUTYaNbHbIA XeCT
cobnasHeHna. B dunbme Mutepa
[prHy34a «[1oBap, BOP, €ro eHa u
ee NoboBHNK» MUPPeH nrpana wm-
KapHYIo Aamy, UbA CEKCYanbHOCTb
6blna 3a/jaBneHa My>xem-AeCroTom
1 3aTeM NpobyKaeHa K Xmn3Hu bna-
ropapa cyyariHoOMy 3pOoTUYECKOMY
npuKnoyermo. «C rogamm cLUeHbl
C OBHaXeHKOW AaloTca nerye u
nerye», — roBOPUT akTpuca. 14 net
CnycTa B «[eBylUKax C kaneHaa-
PA» OHa Cbirpana HeyTo NoYTH
NPOTUBOMNONOKHOE — MPOBUHLIN-
ANbHYIO JOMOXO3AIKY, YBNEKLLYHO
CBOWX HEMOOAbIX MOAPYXKEK
[lep3KOV 3aTeel — CHATbLCA B CTUNe
«HIO», UTOOBI 3apaboTaTh AeHer Ha
neveHrie 6ONBHOTO My>Ka.

Ee aKkTepcKana Kapbepa TeCHO
CBf3aHa C HOBEeWLLEeN NCTOpW-
el BpUTAHCKOTO KNHO, C OfHOM
CTOPOHbI, HEPeKo LWOKMPYIoLLero
MeLLLaHCKWe BKYCbl, a C ApYrov —
OMNMPAIOLLErOCA Ha Knaccuyeckme
Tpaavumn, B TOM UMCNE LIEKCMMPOB-
CKVX MOCTaHOBOK. XeneH MuppeH
c bneckom cbirpana B Tenecepuane
coBpemeHHuLy ekcnnpa — Kopo-
nesy Envzasery |. «[Tpuwno spems,
— FOBOPWT OHa, — KOrfa aHMINMCKMX
KOPONEB UrPatoT PYCCKMe», YpOxK-
[eHHaA pycckas ABopAHKa EneHa
Nnama MupoHodd, oHa TONbKO Ha

3KpaHe LLecTb pas cbirpasna Kopo-
NIeB, HE FOBOPA YK O TeaTPabHbIX
NOCTaHOBKax. MOXHO CKa3aTb, UTo
ee TperamapK — yMeHue nokasaTb
NOASIMHHOE Benuuve 6e3 BCAKOWM
HanyCKHOM BaXXHOCTW, UTO U €CTb
NCTUHHbIN apUCTOKPaTL3M. [OBOPAT,
OCKapOHOCHaA ponb EnvsaseTsl

Il BEpHYNa HblHe 34paBCTBYiOLLEN
Kopornese NonynapHOCTb, NoWwaT-
HYBLUYIOCA nocne rmbeny NnpuH-
uecchl IvaHbl. A cbirpaHHan XeneH
MuppeH B «[locnenHem Bockpece-
HUM» rpadmHa Codpba AHOpeeBHa
ToncTan oTKpbINa HeYTO HOBOE ANA
HalLero MOHMMaHWA Xn3H1 1 duo-
codum Jbea ToncToro. AKTpuce 0co-
6eHHO yaeTca nepefath TBEPAOCTb
XapaKTepa B YTOHUEHHbIX 1 XPYMKMX
Ha BUA KeHCKMX obpasax. A moTomy
OHa TaK ybefuTenbHa B KauecTse
«0COb0 OMacHoOro» conpaata 3cKa-
[IPOHa CMepTY B boeBMKe «Pap» 1
KaK areHT M3pannbCKoW PasBesKku B
dbunbme [xoHa MagneHa «Pac-
nnaTay, 3aKpbisatoLemM MoCKOBCKMiA
KnHobecTMBarb.

HuHa LeipkyH

MIFF JdAILY wanex 8 «<oktabpe»

HELEN MIRREN

VIP

ulie Taymor's version of Shakespeare’s «The
Tempest» secured its place in the cinema history
due to innovation: the main character is now a
woman named Prospera. The helmer explained this
twist in adaptation by a simple fact: she couldn’t find
a male performer who'd be comparable with Helen
Mirren. By the way the actress once mentioned that her
first role happened to be Prospero’s servant Caliban.
It's hard to imagine, that refined Helen Mirren played
this wild monster. Anyhow it was in her school years,
and on professional stage she stepped as Cleopatra,
which opened a long list of royal ladies who brought the
actress a huge bunch of awards including Oscar, BAFTA
and Golden Globe.
Her professional career launched at the peak of
the sexual revolution, when manifested sexuality
and naked bodies symbolized emancipation. Helen
didn’t mind to exploit sexuality, but always on her own
terms. She couldn’t be called a sex-bomb - thinness
and ascetic face gained her advantage as satisfying
a new iconographic canon which replaced Merylin
Monroe’s hot trepidation with estranged ritual gesture
of seduction. In Peter Greenaway'’s «The Cook, the Thief,
His Wife & Her Lover» she played a posh woman with
repressed by despotic husband sexuality, who gained
her dignity through love affair and sexual experience
with a suddenly met man, returning Georgina to life.
«As you get older, naked stuff gets easier», — she says.
14 years later in «Calendar Girls» Helen Mirren played
some opposite type — a provincial housewife, provoking
her elderly friends to issue a calendar with their naked
photos as fund-raising for an ill husband.
Helen Mirren's creation is closely bound up with
Britain's cinema often shocking bourgeois taste on
the one hand and tightly connected with the classical
traditions, first of all Shakesperian one, on the other. She
also performed Shakespeare’s contemporary — Queen
Elizabeth I. <Now, — she remarks, - it's time when Russians
play English queens». The descendent of a Russian
aristocrat, born llyena Lydia Mironoff, she played queens
a total of six times on screen - to say nothing of stage. It
might be noted that her trademark is showing the royal
grandeur without a trace of affected pompousness. They
say her portrayal of Elizabeth Il increased the queen's
popularity; likewise countess Sofya Tolstoy recently
performed by Helen in «The Last Station» opened a
new page in our understanding of life and thought of
the Russian genius. What is especially amazing in Helen
Mirren'’s performance is depicting iron-hard characters
of visibly fragile, subtle women. This unique quality
makes her strikingly forcible in the action parts as an
extremely dangerous member of a killing squad in «<RED»
or a Mossad secret agent in John Madden’s «<The Debt,
closing The Moscow International Film Festival.
Nina Tsyrkun



MNEPEBOL

C AMEPUKAHCKOIO

INIENEEYREES bobep (The Beaver)/ Pex. Jxommn Qoctep

€Y4asbHbIN My>KUMHa, B OMyXLen

GY3VIOHOMMM KOTOPOTO C TPYAOM

yrafiblBaeTCA KMHO3BE343, Cie-
NaBLUaA Kapbepy Ha ponax 6e3ymues ¢
30/10TbIM CepPALEM, B epBble 4eCATb MUAHY T
dunbma ycnesaeT Tparnyeckn nonexatb
Ha KyLleTKe B kabuHeTe NcyxoaHanm1Tvika,
B NMPUCTYMe OCTPOW AeNpPeccun CbexaTb
113 POHOrO IOMa B MOTESTb M ax [iBa
pasa HeyaaqHO NOMbITaTbCA NPEAATHCA
cynumay. OT TpeTbero pasa repow no
nmeHn Yontep bnak Bosgepmsaerca no

NPUYMHE TOrO, UTO Y HEro YCTaHaBNMBAETCA
HeoXMAaHHaA AyXOBHaA CBA3b C M3B/e-
UeHHbIM CO [IHa MyCOPHOTO 6aKa NoTepTbIM
UrpyLeyHbIM 606POM, OT ML KOTOPOTO
repovi Tenepb TONBKO ¥ MOXKET 0OLLATLCA
C HeAPYKENIOBHbBIM OKPYKAIOLLMM M/POM.
[oka Yontep nbiTaeTca yaaBnTbCA B [yLue,
OCTaB/eHHaA MM CEMbA KNBET 3aMKHYTOW,
HO MHTEPEeCHOW X13Hbt0. 2KeHa — [xoawn
DocTep, KOTOPasA TyT, K TOMY »Ke, PeXnccep
— MO-VMHTEAIMIEHTCKY BNOArONOCa NCTepUT.
Crapwmii CbiH (AHTOH EnbumH) — Hebec-
NPUYMHHO MPayYHbIA MOAPOCTOK B Xyan
HepeTca HanmcaTb peYb 3a KPacKByo OAHO-
KNacCHWLLy ¥ No xofy fena obHapyvBaeT,
UTO Ta — He MPOCTO [lypa C NMOMMOHaMY, a
rny6oKWiA, CNOXKHbIN Yenosek. [locToiHee
BCEX BbICTYMAET MNAALLUMIA CbiH, KyOpABbIA
KpYrnonuUplii pebeHoK, Ha Bce MoBOPOTH
CyabObl pearvipytoLwmin ¢ NopasuTeNbHbIM
[13eHOYAANCTCKIAM CMIOKOMCTBYEM: 3aCyHy-
JI FONIOBOW B MyCOPHBIN 6aK? — He 6efa;
nana noBClody TacKaeTcA C MNIIioLLEBbIM
CTPALWMANLLIEM? — HY YTO Xe AenaTb, OblBaeT.
«bobep» OTKpbIBaETCA CLIEHO B 6ac-
CeHe — OYeHb MOXOXKEN Ha Ty, KOTOPOW
SMeraHTHO 3aKpyrnanca Guibm Jnbl
XonopaeHko «/lopen KaHbOoH», B KOTOPOM
Kpuctvan bann nprBosnn UMBMAbHYIO
HEBECTY-acnMPaHTKy NOrOCTUTb Ha napy
Henenb K CBOEI pa3buTHOM Mamalle, v
B MTOre UyTb ObIIO He OCTaBanca 6e3 He-
BeCTbl. Kak v XonopeHKo, Kak 1 6orblian

YaCTb aBTOPOB, HAPOUMTO MbITAIOLLMIXCA
OTMEKEBATBLCA OT KNACCUYECKOW rONMBYA-
CKOW TPaAMLMM C ee KyNbTOM CBEpKatoLLel
KpyTu3Hbl, PocTep-pexmccep obpalliaeTca
K ee — TpaauuUmm — GopmManbHo NpoTUBO-
NONOXKHOCTY, PaboTas cpasy Co BCeM Crek-
TPOM YenoBeYeCkon HeNOBKOCTW. A HENoB-
Ko B «bobpe» MPOUCXOANT PELINTENBHO
BCe: EnbumH Heneno KagpuT LeBYLUKY,
[MBCOH HeyaauHO BELLAETCA B BaHHOW 1 TaK
1 XOAWT NOTOM, TaCKadA NPMBA3AHHYIO K Lee
6aHHyYI0 3aHaBeCKY; HENoBYE BCero — camor
DocTep, KOTOpad 3a NoNTopa Yaca nepe-
XKMBAET CTOMBKO MaNeHbKNX YHUXKEHWN — B
pEeCTopaHe, B MOCTENM C MyXEM U Aaxe

B pa3roBope C COOCTBEHHbBIM MIAALLIMM
CbIHOM — YTO flaxe B dpurnbme «O6BUHAE-
Mble» 33 Hee ObIIO He Tak NepeKnBaTeNbHO.
B KakoW-TO CTpaLWHbI MOMEHT HauMHaeT
Ka3aTbCs, UTO 3TO HaTypPasnbHO KMHO NPO TO,
YTO POAHOTO YesoBekKa MosaraeTcs NobuTb,
JaXe ecnivi OH — XM, 606ep, HO, ClaBa Hory,
HET, OHO, KOHEYHO, He PO 3T0. COBCTBEHHO
FOBOPA, W MaBHbIM repOEM-TO TyT OKa3bl-
BaeTCA He [MOCOH, 1 AaXe HE, OMSTb KE XM,

606ep, a NepcoHax EnbumHa, Ans KOTOPOro
NCTOPUS €70 HE SKCLIEHTPUYHOTO UN He
HEMOHATHOTO, @ Ha CaMOM [ieNne O4YEBUAHO
CIIBMHYTOrO OTLA — A0XOAUMBbI GOH, Ha
KOTOPOM I0HOLLIA [IENAET NepBble pobKme
LUarn B 0CO3HaHUN HEKOTOPbIX HEMPUATHBIX
MAMOM NPO MM3Hb. Huyero, B npnHumne,
deepumueckmn HoBoro — shit happens, Bce
rOBOPAT «BCE DYAET XOPOLLO», HO YepPT ero
3HaeT, Kak Tam, Ha camom iene, byaeT, v np.
To, uTo [ TOrO, UTOBbI CHOPMYIMPOBATL
3T HEXWTPbIE UCTVIHbI ABTOPaM MPUXO-
JNTCA 3a1e/ICTBOBATb HECKOMBKO MOMbITOK
CaMOyOMIACTBa, YIEHOBPEAWUTENBCTBO
(KynbMVHaLMel KOTOPOTO CTaHOBTCA
CpaxeHue [MbcoHa ¢ 606poMm) 1 OHOTO 3a-
BEJOMO MEPTBOTO NMEePCOHaa, CTaBUT Nof
COMHEHVIe TO, YTO NPECSIOBYTOe He3aBUCH-
MOE KMHO TaK YK OT/IMYAETCA B CPEACTBAX
OT BCEMM MHOTOKPATHO 3aK/eBaHHOTO
ronnVBYACKOrO. TyT, BNIPOYeM, CriefyerT,
HaBEPHOE, B3ATb MPUMEP C ManoneTHero
CblHa repos 1 CKasaTb: ObiBaeT. bobep Tak
6006ep.

Onvea Apmemoesa

KAPHABAIJI

OIIENILE Noxkosunka (Spork)/

Pex. Ix.b. [xymaH mn.

0NCTas, HEYKIIOXKAsA 1 IOXMATas LWKONbHMLA-
repmadpoamnT nNo nMeHn JIOXKKOBUIKa TUXO
CTpajaeT OT HaCMeLLeK OAHOKIACCHUKOB, MOKa

He MoJlyyaeT COBET OT OXKMPEBLLEro asuara no nume-
H¥ YaHK (BbaToH): 3aKkpoii rnasa v Bpar 6yaet noouT.
OHa 3aKpbIBaeT — 1 MAY NETUT NPAMO B NepeHocuLy
6enoKypoii KnaccHon koponese betcu buarou. May
C 3aneKLwenca KPoBblo OTHbIHE — TanncmaH JI0XKo-
BWJIKM, XUMBYLLEN B pyproHe ¢ 6paToM-HapKOMaHOM,
HaarpobHbIM KaMHeM C KOPSABOW, Kak TUTPbI B
dunbmax Tuma bapToHa, Hagnucbto «Mamoyka» u
Yyyenom NOKOMHOro fJOMALLHEro nca No Knmyke
Yéntopok. CocefiKa-HerputsiHka CoBeTyeT el npu-
HATb y4acTune B LWKOSIbHOM KOHKYpcCe TaHLeB. Houbto
B MecTHOM «Mara3uHe Ha ArBaHe» OHa BUAUT Mo-
KOWMHY0 MaMOUKy — B TOM, YTO 3TO OHa, He OCTaBnAeT
COMHEHUIN NPUCYTCTBME B MEPLIAIOLLEM POSNKE »KU-
BOrO 1 pe3BALLerocs Ha nasbke Yonioaka — npeana-
raloLLyto 1eKapCcTBO OT HeXenaTeslbHOW MHAKOBOCTU
Bcero 3a 200 gonnapos. IMeHHO CTONIbKO COCTaBNA-
eT npu3 nobeguTento KOHKYpCca TaHLEB.

HabwuTasn, Kak AeTCKUA MaHeX — UrpyLLIKaMU,
TaKCMAEPMUYECKNMUI Yydenamu, Mynaxammn 1 Ha-
MEPEHHO YyTPUPOBAHHbIMW SMOLIMAMN, KapTUHA
npencTaBnsaeT coboi SKCKYPC B rONIOBY CoBpe-
MEHHOFO aMePVKaHCKOTO LUKOSIbHUKA, HABUTBIN,

B YaCTHOCTW, HOBOMOZHbIMM MOAPOCTKOBbIMM
MIO3UKJTaMU, N3 KOTOPbIX BbILLIW HbIHELIHWE KNHO-
Kymupbl: YeHHUHT TaTym — 13 «LLlara Bnepep», rae oH
cbirpan He61arononyyHoro nawaHa, NocTaBMBLLEro
Ha YLIM TaHLWKONY CBOMM XMMN-XOMOM (BO3MOXHbIV
Kymup JIOXKOBUWIKM) 1 3aK SPPOH — 13 rMafeHbKoro
«KnaccHoro mMio3ukna» ¢ KyKosbHbIMU J1I060BHbBIMM
nepexmnBaHnAMM a-na paHHue Kannu MuHoyr mn
[xelncoH [loHoBaH (BO3MOXHbIN Kymup betcn n ee

HanayeHHbIX NpucnelHnu). Jlyyie Bcero B ABYX
CN1I0Bax KapTrHY MOXKHO OMmMcaTb BblpaxeHneMm, KO-
TOPOE UCMNOJb3yeT MaNoeTHAA HerpuTAHKa TyTcu,
rosivBas BOMOChI IAKOM — YToObl OHK cTanm «shiny
as shit». Bot umeHHo «shiny as shit» prnbm 1 ectb.
A BOT XOPOLLIO 3TO WJIN MNJI0XO, BbICOKO MSIN HN3KO
— BOMPOC CJIMLIKOM JINYHBIN, YTOObI 06CYXAaTh B
raseTHOW CTaTbe, TaK YTO peLuanTe camu.

Anekceli Bacunves



THE BEAVER

GALA SCREENINGS

Dir. Jodie Foster

n the first ten minutes of the film a sad man (in tur-
gid face of which one can hardly recognize a once
famous Hollywood actor, who's made the whole
career playing adorable madmen with golden heart)
manages to pay a visit to psychoanalyst, move out of
his house suffering from deep depression and make
two unsuccessful suicide attempts. Probably there
could be the third one, but the hero named Walter
Black suddenly finds a new friend, having discovered

a shabby plush beaver in the dumpster, and starts us-
ing him to communicate with the outer world. While
Walter is trying to hang himself in a shower, the family
he has left, lives a reserved, but interesting life. His wife
(played by Jodie Foster, who's also the director here) is
living on the verge of a subtle, intelligent hysterics. The
older son (Anton Yelchin) is a rigorous teenager who

MIFF JdAILY wvanex 8 «oktabpe»

agrees to write a graduation speech for his beauti-

ful classmate, and finds out in the process that she

is a really heart-searching, complicated person. The
younger son shows the most dignity and delivers true
buddhish coolness whatever happens in his life: been
put in a dumpster by a hooligan? — never mind, really;
dad walking around with some ugly toy? — well, that
happens too.

«The Beaver» opens with an episode in a pool, which
looks a little bit like the final scene of Lisa Cholodenko's
movie «Lorel Canyony, in which Christian Bale came to
visit his hoydenish mother with his reserved fiancée,
which he almost lost by the end of the film. Just like
Cholodenko, just like the most directors, who are try-
ing to separate their art from the Hollywood tradition
with its cult of coolness, Foster works with its formal

SPORK

ERZARIRYE Dir. G. B. Ghuman Jr.

e fat, clumsy, disheveled,
I androgyne girl nicknamed Spork
quietly suffers from her class-

mates’mockery, until she gets advice
form the fat Asian called Chunk: close
your eyes and the enemy is defeated.
She closes her eyes and a ball flies right
between the eyes of the blonde queen
of the class Betsy Byotch. From now
on the ball with blood on it is Spork’s
talisman. She lives in a trailer with her
drug-addicted brother, a tombstone
with the crooked inscription «<Mommy»
like in Tim Burton’s movies, and the
dummy of the dead pet dog called
Bastard. Her Negro neighbor sug-
gests that she should take part in the
school dancing contest. At night on
the TV Channel of the «Shopping on
the Sofa» kind she sees her deceased
mommy - there is no doubt left that it
is her as the video also has the much
alive and kicking Bastard on the beach.
She offers medicine for unwanted
«otherness» for only 200 dollars. That
is exactly how much the prize in the
dancing contest is worth.

opposition, i.e. — with the whole specter of human
awkwardness. Everything is awkward here: Yelchin is
trying to woo a girl in a pretty ridiculous way, Gibson
makes a very unfortunate attempt to hang himself on
his own tie, but the most awkward part is that of Jodie
Foster herself, who has as much awkward situations —
in a restaurant, in the bed with her husband and even
during a conversation with her youngest son — as it
gets. In some terrifying moment one can start to think
that the film's message tells to love your close one,
even he has suddenly became a, hmm, beaver — but
no, it's not really about that. Also, the main hero of
the film turns out to be not Gibson or even, hmm, the
beaver, but Yelchin's character. For this young guy his
father’s tragic story is just the obvious background on
which he's doing his first steps in understanding of
some idioms about life. Nothing new really: shit hap-

but nobody really knows, how everything is going to

The movie is filled with toys,
stuffed animals, dummies and
intentionally false emotions like a
child’s play-pen. It is an excursion
into the mind of a contemporary
American schoolchild, filled - among
other things — with teenage musicals,
which gave rise to modern idols.
Channing Tatum became known in
«Step Up» where he played a trou-
bled guy, who raised the roof with his
hip-hop in his dancing school (pos-
sible idol of Spork). Zac Efron was
noticed in the sleek «High School
Musical» with puppet love passions a
la early Kylie Minogue and Jason Do-
novan (possible idol of Betsy and her
glamorous bitches). Best of all it can
be described in the words used by
the little Negro girl Tootsy, who sprin-
kles her hair with hair-spray so that
it is «shiny and shit». That is what the
movie is — shiny and shit. Whether it
is good or bad, whether it is high or
low art is too personal a question to
be discussed in a newspaper review.

Alexey Vasiliev

pens, everybody says «everything’s gonna be all right»,

be, etc. The fact that to illustrate this point authors of
the film had to use several suicide attempts, scenes of
self maiming (which results in Gibson fighting with the
beaver) and one dead character, others are constantly
talking about, can arise a question: whether independ-
ent American cinema is really so different from the
notorious Hollywood production? Seems like this is
the point, when one should follow Walter’s little son’s
example and just say: well, never mind, it happens
Olga Artemieva
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1. CeBepuia AHywwayckaite 2. LLlopeHa berawsunu 3. MNetp MamoHoB 4. Pobept benbcona ¢ cembelt 5. [xoH Mankosuy 6. KaH-Mapk bapp 7. [xow [ioamens 8. Mukene
Mnaunpo 9. bapbopa Cempnosa 10. Amutpuid borgaH 11. Tarpus [6coH 12. Toma Bawkasudtote 13. Xabep Maptvk-AommnHrec 14. xepanbanHa YannvH 15. AnekcaHap
[ycvan, Tye G Mionnep 16. [laHnane KonnyyuHn 17. Ceprei Maxomos. ®oto MapuHa QepoceeBa






MIFF JdATILY manege in «octyabr»

1. Cepreit JlobaH, MapviHa MotanoBa 2. OpaHyecka MHayau 3. lopota JIuc 4. Maypuuwmo Teseln 5. Vput Jlesn 6. Maono Manuvtn 7. Buttopua Myyuvtn 8. Hukonait
[ocTanb, xepanbamHa YanaunH 9. Xasbep MaptuH-[omnnrec, bena Tapp 10. IxactuH Yogaenn 11. ViHa Hukonosa 12. Jlex Maesckuin 13. BepHep Xepuor
14. Pob Hunbccorn  15. Anekcarap AueHko, PeHata JuterHoea. ®oto MapuHa ®epoceeBa



[IOKOJ]

EHVIE <HOJIb>

Boto KoHcTaHTUHa CéMUHa
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1. AHgpen 3arnHues 2. Guannn Axkosckuin 3. Anexcen Oepopyenko 4. AnekcaHap BeneanHckumi 5. PeHata JIuTBrHOBA.

®oto MapuHa Qepoceesa (1, 2,4, 5), KoHctaHTH CéMuH (3)

2 NIONA /JULY, 2 16.15  Snuta youiy / THE KILLER ELITE OkTA6pb, 9 124
900 Koneca cuactba / THE WHEELS OF HAPPINESS  OKTAGpb, 1 73 1630 maKvﬁa/ SRR S on gon6ep, 16 ;gz
1145  [Ipyras cemba /LA OTRA FAMILIA OKTA6pb, 6 128 17.00 M$”sé'?WﬁKTcﬁ'X’VETY"ETSSSEe"a" 1 ERIRORE,
12.00 ManeHbkue xn3um /VIDAS PEQUENAS XypnoxecTBeHHbIN, 1 93 17.15  WoaHHa / JOANNA OKTAGPb, 7 98
1200 OmspemalICHIMAINO HAGAK] OkA6pb, 9 112 1715  Mpotuenne kpos / THE FORGIVENESS OF BLOOD ~ OkTA6pb, 8 109
1200 Tape End /TAPE END OkTA6pb, 8 50 17.30  Po3sbl nyctbibm / LE ROSE DEL DESERTO OKTA6pPb, 5 102
13.00 BS’L%R"; IR E”;{g;é‘é%‘;{&agma L OkmA6pe, 2 26 1745 Mama Poma / MAMMA ROMA OKTABPb, 11 105
Kycouek neta, Kiss Bill, leknapauus OkKT1a6pb, 5 120 =S Sccloullaiath O =
B 6§chepTvm, YiKe He uysme / KAWALEK LATA' 18.30 Jleonapp/ IL GATTOPARDO OkTA6pb, 10 185
SA NARA, DEKLARACJA NIESMIERTELNOSCI, 1900 Neuepa 3a6bimbix cHos / CAVE OF FORGOTTEN  OKTAGpS, 2 90
STRANGERS NO MORE DREAMS
13.00 Orteu-xo3auH / PADRE PADRONE OkTA6pPb, 11 113 19.00 Kownsom / CONVOY OKTAGPb, 9 110
13.20  Jlom nog sogoin / KHANEYE ZIRE AB OkT6pb, 8 92 19.00 TypuHckas nowags / A TORINOI LO MuoHep, 1 86
14.00 ﬁg;féaTTTV: 13 cTpaHbl nannyTos / KARI-GURASHINO - OKTA6pb, 1 94 19.00  Bpyk. Bbizos / BRUC. EL DESAFIO OKTABPb, 6 89
19.25 CHexHoe guta/ SNOWCHILD OKTa6pb, 7 85
CE60  SiloaeaiBRERER SlizORENI0 0] 19.30 lMpekpaTi paz6usatb Moe cepgue / DAN SHEN OkKTA6pb, 8 115
1415 Eg(;)_;og;giﬁrlfETECVTBI;LB?ADNEIEUTENANT: OKTA6pb, 6 130 : NAN NV
19.45 Love.Net/LOVE.NET OkKTA6pPb, 5 109
14.15 mg@gs&%ﬁl" eI ESL ERGRIHGOR] EEanBREE 100 2000  Jlncca6orckme TamHbl / MISTERIOS DE LISBOA  OKTAGpb, 4 266
1450 Matepu / MAIKI OkKTa6pb, 7 123 A0 ORI Okra6pe, 1 10
15.15  Houb Ha 3aKate neta / EINE SPATSOMMERNACHT ~ OkTa6pb, 8 85 afied Mee-WSpailooe EIIGANIGLIEELIEE  Bigaophio |
1530 DPaKno-utanbacku / MATRIMONIO OKTA6pb, 11 103 a5 Danve.0oy/ieHERINE R0 L oM 0L (00 208
ALLITALIANA 21.15 Ceppaua 6ymepanr / SERDTSA BUMERANG OkTs6pb, 9 96
Benuuaiiumii dbunbm 13 Bcex Koraa Mubo OKTA6pb, 5 90 2200 o3pHee useterne /GEU DAE LEUL SARANG OxkTA6pb, 8 118
1530 npopgaHHbIx / THE GREATEST MOVIE EVER HAB NI DA
SOLD 22.00 MenbHuua n Kpect / THE MILL AND THE CROSS ~ OkTA6pb, 5 97
15.45  Kpacusbliii 6eper / BEAU RIVAGE OkKTA6pb, 4 20 23.00 18 6mi0p/ 18 COMIDAS OKTA6pb, 6 107
16.00 Yronok KopoTtkoro metpa (mporpamma 2) / OKTA6pb, 2 132
SHORT FILM CORNER (PROGRAM 2)
16.15  MameHbKUHbI cbiHKK / | VITELLONI OkTA6pb, 10 107 I Mpecc-nokasbl
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30-11 MocKoBcKUiA KNHOpECTUBanb.
Takecu KutaHo.
®oto KoHcTaHTHa CémuHa.

C 29 vtoHa no 17 niona B fanepee Knaccuyeckon Gotorpadum
B MocKBe NpoxoauT NepcoHanbHas GOTOBbLICTaBKa
KoHcTaHTHa CémMmHa, «CHeMacKon, B KOTOPOW
npesCcTaseHbl MOPTPETH! BbIAAIOLVXCA MACTEPOB
POCCUIICKOTO 1 3apybekHOro KiHemaTorpada.

«CMHEMACKOM» 3TO He TONbKO MPeKpacHas BO3MOXHOCTb
YBULETb MACTEPCKM 3aneyaTiieHHbIX 3Be34 MV1POBOrO
KnHematorpada 1 ydactHrkos MMK®, Ho 1 HOBas Tpaamuma
MockoBckoro MexayHapoaHoro KnuHodecTvgans, — oTMeTvn
Mpe3naeHT MMK® Huknta Mixankos. C 2007 roaa KoHcTaH-
TH CEMMH Pa3BrBan CBOV GOTOMNPOEKT MO aHaNorm co
3HameHUTBIMK GOTONPOEKTaMI KaHHCKOro 1 bepnnHckoro
KnHodecTviBaneli. B 1o e spems «CUHEMACKOM» 3TO UCK0UM-
TeNbHO aBTOPCKMI B3MAA Ha NI1LA KUHEMATOrpadrCTOB Yepes
0OBEKTVIB HOTOKAMEPDI».




33 MOCKOBCKUW MEXXOYHAPOJHbIA KNHO®ECTUBAJIb MPOBOAUTCA NPU NMOAAEPKKE
MWHUCTEPCTBA KYJIbTYPbl POCCUNCKON OEAEPALNUA
33 MOSCOW INTERNATIONAL FILM FESTIVAL IS HELD WITH THE SUPPORT
OF THE MINISTRY OF CULTURE OF THE RUSSIAN FEDERATION

CIMOHCOPbBI 33 MMK® / 33 MIFF SPONSORS

MEFA®OH () ras6aHk

L’'OREAL

PARIiS

"STELLA
ARTOIS

YPE3MEPHOE YNOTPEBJIEHUE NNBA
BPEAUT BALLEMY 340POBbIO

InStyle KommepcaHTb

Paovio 7

H3BECTHA Rambler HELLO!

obLeHaLoHanbHasn raseTa

KMHOBU3HEC 30OG6CO3MR

PEOKOJIIETUSA: Of1bIA APTEMbBEBA /ACA KONOAVMHEP /AHLPEM LUWTONEB / EKATEPMHA BACVIHA /EBA KPAYC/MUXAI KYKWH / IOPUM NABYHCKIW / AHTOH YYMAYEHKO/ EKATEPUHA CHEMAPEBA /AHACTAC
NEPYLUKWH /NETP WENOTMHHVIK NEPEBOAbI: MAPYS TEPAKOMAH, ONIbIA APTEMbEBA ®OTO: MAPVHA OEJOCEEBA BEPCTKA: MAPVA PEBAKVHA MAKET FA3ETbI: IMUTPUAA METEJIKIH /OSbIA NIbHAHARA



