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If Franco was a football player, Total freedom leads to

he would have been a ba total slavery. We are the
-EI football player slaves of sin
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LA VITA FACILE

NS0 BAW 1
LAO WAI !

KAPJIOC
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~ CerogHa B Mocksy npunetaet

~ pexuccep BepHep XepLor, Ytobbl
. NPeLcTaBuUTb PETPOCMEKTVIBY

- CBOMX GUIbMOB

Today director Werner Herzog
comes to Moscow to present the
retrospective of his films




Kiopu/ Mnponiob Byukosny

MPOOECCUOHAI

- Kak nonyunnocb, 4To Bbl, NONy4nB
o6pa3oBaHue Ha XMNYeckom dpaKyib-
TeTe, NPULLN 3aTeM B KUHO?

— [leno B Tom, 4TO B NOCNEAHVIE FOAb
CBOEM y4ebbl A paboTan pefakTopom B
Benrpasckom mMonofexHom Teatpe, a
TaKxe Ha MeXAyHapoaHbIX GpecTBanax
Teatpa v KuHo B benrpage. Ha camom fiene
MeHs BCerzia NpUTArviBan KuHematorpad,
NO3TOMY MOC/IE OKOHYaHWA yHVBEPCUTETa
A He CTan paboTaTh NO CreUnancHoCTH, a
NOCTYMIN B KMHOYHVBEPCUTET — «CepOCKMA
BIVIK». A Hauan paboTaTb B UHCTUTYTE KMHO,
rfie Mbl NeyaTani KHXKM, MOCBALIEHHbIE
torocnasckoMy krHematorpady. B 31o xe
BPEMA A NOCTYMWN B aCMMPaHTYpy, HO Tak

M HE OKOHYWMJ1, MOTOMY YTO AJ19 MEHA BCEra

6Bbina BakHee pabora. [otom, B 1986 rogy,
Mbl Caenanu 6onbLUyI0 PETPOCMEKTVBY
torocnaBckmx GunbMoB B LieHTpe PKopa
Momnugy B lNapuxe: 3a cemb MeCALIEB Mbl
nokasanu 120 nonHomeTpaxHbIX 1 200
KOPOTKOMETPKHbBIX GUNBbMOB, CAeNanm

3 BbICTaBKY. B TOT e rof A pabotan Haa
nporpammon «HoBOe IrocIaBckoe KNHO»
B KoponeBckoit cuHemaTteke bptoccens,

a Ha CnefyloWni — Ha PETPOCNEKTUBON
B Mtanuu. MNapannenbHo A 3aH1MManca
OpraHv3aumen NPOrPamm MHOCTPAaHHbIX
dunbmos B Cepbun. Jlioav Toraa MHOMo
CMOTPENM KMHO, @ Y HAC BbI10 MHOTO MPo-
rPamMm 13 Camblx Pa3Hblx CTpaH — Poccnn,
ApreHTuHbl, ErvnTa. .. B 3T0T MOMeHT A
y»Ke COBCeM 3a0bl1, UTO A XUMMK-TEXHOIOT,

XOTA A MeHs BCeraa bbiio BaxkHO, YT

A NoMy4un 310 0bpasoBaHme, MPUATHO
MMETb KaKue-To TOYHble 3HaHWA, paboTas B
TBOPUECKOW chepe, rae HNYTO HUKOrAa He
6bIBAET TOUHbBIM. B TBOpUECTBE HEe MOXET
ObITb CUCTEMBI, 1 HVKaKOe 0Opa3oBaHyie
TYT He MOMOXeT. TyT BaKHO, YTOObI 3pUTENb
MOT Ha YPOBHE CepLa, OLLYLIEHNI NOHATL
3MOLMOHANbHbIA MOCHIN aBTOPa — Tak
POXAAETCA SMOLMOHANIbHOE, YyBCTBEHHOE
BOCMPUATHE KMHO.

- Pacckakute, noxanyncra, o csoen
paborte Ha benrpagckom mexxayHapopa-
HOM KuHodecTuBane...

— A Havan pabotaTb B 1997 rogy — 310
6blN1 OUEHb CIOKHBIA MOMEHT, MOTOMY
YTO C cepeanHbl 90-X Obin BBEAEHI
CaHKLMK, CTano HEBO3MOXKHO €3AUTb, 1
COOTBETCTBEHHO — eNaTh GecTnBasb. A
Be/lb 3TO OUeHb M3BECTHBIN GeCTVBab — B
CBOe BpemA Tam Nokasanu «OXOTHMKA Ha
onexen» Mankna Y MmMHO — paHbLLe, Yem
B bepnuHe. .. B obuiem, cHavyana a ctan
OHVM 113 KOHCYSIBTAHTOB Ha GecTuBane,
Hac ObI110 TPOE, MOTOM [IBOE, MOTOM
ocTanca oaunH. M ¢ 1999-ro no 2010 rog A
6bl1 NPOrPaMMHbIM JUPEKTOPOM, U B 3TOM
pabote An1A MeHA Bceraa 6bi10 BaHO He
TOMBbKO NOKa3blBaThb Pa3Hble GrIbMbl, HO 1
JIEMOHCTPVPOBATb CYMOMO3 KMHEMATOrPa-
da C ApyrviMy NCKYCCTBaMI. Sl rOPXYCb TEM,
yTO rocTem decTriBans obin Bum BeHaepc,
KOTOPbIN CLieNan B ero pamkax BblCTaBKy
doTorpadui, uto 6bina XaHHa LLnrynna,
NpeaCcTaBMBLLaA CBOIO TeaTpasbHYIO Mbecy,
yTo lomMmHmK BnaHw nprexan ¢ Nbecon
«bonb», a Bxn CKoNMMOBCKMI NpeacTasmn
18 nonoTeH cobCTBEHHOTO aBTOPCTBA. Kpo-
Me TOTO, A BCErfa CUMTas, UTO HY>KHO MOKa-
3bIBaTb HOBOE KMHO — B TOM UMCTIE, QUNbMbI,
KOTOpPbIE, BO3MOXHO, MOHauany HenpoCTo
YCBOWTb, HACTOSNBKO OHW HOBATOPCKME.
70 OfiHa YaCTb MOEN I13HW. Bropad uacTb
CBA3aHa C MOeit HblHeLHel paboTol B
NHCTUTYTE KUHO, KOTopbIN CTan ¢ 2005 roga
HaLoHanbHbIM LIEHTPOM KHEMATOrpadun

Cepbun. Tam Mbl aKTVIBHO 3aHUMAeMCA
cTpatervel npoasmkeHna. OrpoMHyto
POfb TYT UrPAET, KOHEUHO, COBMECTHaA
pabota, konpoaykumus. OcobeHHo celvac,
KOrfa HOBble TeXHONOM MM MO3BONAIOT CHATL
burnbM Ha Kamepy cTommocTbto 300 gomnna-
POB — paHblie 310 ObIIO HEBO3MOMXHO.

- Y710 Bbl CuMTaEeTE CaMbIM BaXKHbIM
B paboTe KnHoBepaa?

— MHe KaxeTca, uTo CaMas BaXkHas vepTa
nccnepoBatens — NobonbITCTBO. Ham Bcem
HY>KHO ObITb FOTOBbIMM YIVBNATLCA — 6€3
3TOW CNOCOBHOCTY HEBO3MOXKHO MPUHATD
YTO-TO HOBOE. [OTOMY UTO, HanNpUmeEp,
JleoHapno aa BrHum 6bin1, 6e3yCnoBHO,
BEMKIM XYAOKHVKOM, HO CErOAHA, eC/n
KTO-TO paboTaeT B TOW e TeXHUKE, OHa YrKe
HE MOXET OTPa3UTb [lyX Halero BpeMeHu —
a 3HAUMT, HY>KHO MCKaTb KaKyto-TO HOBYIO
TEXHVIKY, HOBbIN A3bIK. [103TOMY A BCerga
ULLY B UCKYCCTBE YTO-TO HOBOE — 3TO, KaKk
CBEXMIA BO3AYX, KOTOPbIN BPbIBAETCA B
KOMHaTy, KoTopas 6blna 1o 3TOro 3aKpbiTa.

A cunTato, UTo HMKOra HeMb3A CMOTPETDL
B MPOLLSIOE — HYXKHO BUAETH HaCTOALLee
1 AyMaTb, Kak caienatb nydle Oyayliee.
KnHO BCerfja OTpakaeT HaCTOALLMM MOMEHT,
1 KOTAa Kamepa YTO-TO NTOBUT, 3Ta XWM3Hb
Cpa3y nepecTaeT CyLeCTBOBaTb, 1 HYKHO
MCKaTb YTO-TO HOBOE. [1nA MeHs onu1LIeTBO-
PEHVIEM HOBOTO B IaHHbII MOMEHT ABMA-
eTcA UCKyccTBO A3uK (Kak Korga-To VpaHa,
ApreHTUHbI 1 bpasunnun). Koraa A aenan
bunbm o Harvice Ocvmve, s CIpocun y Hero,
noyemy Nioan CMOTPAT AMOHCKOE KMHO. A
OH OTBETW TaK: «BoT, Hanpumep, paboTaeT
uenosek B Aby-Labu nnm byaHoc-Arpece.
YTpom ero byaunt ByaunbHUK «Casio», NoTom
OH CMOTPUT Nepefady No TeneBn3opy
«Sony», MOTOM efleT Ha PaboTy B MalLLIMHe
Mapku «<Honday. M aTomy uenoseky vHTe-
PECHbI NtoaW, CTOALLME 33 BCEM STUM, U MUP,
B KOTOPOM OHV CYLLECTBYIOT». MHe KaeTcs,
3TO NpeKpPacHbI OTBET.
NHmepevbio senu Acs KonoouxxHep
u Ekamepuna CHezaupesa, Mockea, 2011

MIROLJUB
VUCKOVIC

Jury

- How did it happen that you having graduated as
a chemical engineer, have come to work in cinema?

—In the last years of my studies as a chemical
engineer, | also started working in the youth theater
in Belgrade, and at international festivals of film and
theater.The truth is, | was always interested in cinema, so
after my graduation | entered the institute of film - kind
of «Serbian VGIK». I've started to work in the institute,
where we were making books about Yugoslavian
cinema. At the same time I've started my post graduate
studies, but didn't finish, because work was always the
most important thing for me. Then, in 1986, we made a
big retrospective of Yugoslavian films at Centre Georges
Pompidou in Paris: we showed 120 feature and 200 films,
made 3 exhibitions in seven months. In the same year
I've worked on the program of new Yugoslavian cinema
in Cinemateque Royale in Brussels, and the next year
- on the retrospective in Italy. At the same time | was
organizing programs of foreign films in Serbia. We had
many programs from different countries — Russia, Ar-
gentina, Egypt... At this point I've completely forgotten
that I'm really a chemical engineer, but this education
is very important for me. It's nice to know something

about exact science, while working in the creative field,
where nothing is ever exact. There can be no system in
art, and no education can cure it. It is important that a
viewer could understand the author’s message with his
heart and soul - that's how the emotional perception of
cinema is born.

- Can you, please, talk about your work at the
Belgrade International Film Festival?

- I've started to work there in 1997 in a very difficult
moment, because since the mid 90s the sanctions
has been imposed, and it became almost impossible
to travel, and correspondingly — to make the festival
happen. And it is a famous festival - «<The Deer Hunter»
by Michael Cimino was screened there, before it was
screened in Berlin... So, I've started to work first as one
of the program consultants, there were three of us, then
there were two, and then | was the only one left. So from
1999 to 2010 | was the program director of the festival,
and while doing this job it was important for me not
only to show different movies, but to demonstrate sym-
biosis of cinema and other arts. | am proud of the fact
that Wim Wenders came to the festival with the photo
exhibition, that Hanna Schygulla presented her theater
play, that Dominique Blanche came with his play «Pain»,
and Jerzy Skolimowski presented his 18 paintings. Also,
I've also believed that it is necessary to screen new films
—among others, movies that can be hard to assimilate
- that innovative they are. This is one part of my life. The
other part is connected to my present occupation in
the institute of cinema, which is now called the Serbian
National Center of Cinema. There we're occupied with
the strategies of promotion. | think, that co-production is
very important in this context. Especially now, when new

technologies let directors to shoot films on a camera that
costs 300 dollars - it was never possible.

-What do you consider to be the most important
partin a job of cinema expert?

- I believe, the most important part of a researcher is
curiosity. We all need to be prepared to be surprised - it
is impossible to perceive something new without this
capability. Because, let’s say, Leonardo da Vinci was a
genius, but today if someone is working in the same
techniques, it is impossible to reflect the spirit of our
rime with it. So it is needed to search for some new
techniques, new methods. That's why I'm always trying
to find something new in art, and this feels like a fresh air
that comes to a room, which was closed before. | think,
one should never look out for the past — you need to
look at the present, and think how to make the future
better. Cinema always reflects the present moment, and
when camera catches something, this life immediately
stops existing, and it is necessary to look for something
new. The embodiment of the new for me now is Asian
cinema (just like it was with cinematography of Iran,
Argentina and Brazil). When | was doing the film about
Nagisa Oshima, | asked, why people watch Japanese
cinema. And that's what he answered: «lmagine some
person living in Abu Dabi or Buenos Aires. In the morn-
ings he is woken up by his clock-alarm «Casio». Then he’s
watching something on his «Sony» television. And he’s
driving to work in his «Honda». And this person starts to
take interest in those people that are responsible for all
of this, and the world where those people live. | think
this is a wonderful answer.

Interview by Asya Kolodizhner
and Ekaterina Snegireva, Moscow, 2011
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OXAb CMbIBAET BCE CJZIEAbI

BonHbl (Las olas)/ Pex. AnbbepTo Mopauc

nnbMy KaTanoHua Mopavica npeanocian snurpad

113 BNevaTneHuin nereHaapHoro dotorpada Pobep-

Ta Kanbl OT HeyenoBeuecKIx yCIoBmi conepxaHma
3aKIIOYEHHbIX, MOSYUYEHHBIX MM B KOHLIEHTPALMOHHOM
narepe GpaHLy3CcKoro Apxxeneca-clop-mep B Mapte 1939
rofa. M xota B 06LUMX YepTax AN HEMCNAHCKOro 3puTens,
HEepPaBHOAYLLIHOTO, OfIHAKO, K HOBEMLLIEN NCTOPUM 3anaj-
HOW EBpOMbI, CTyaLiA Mo xomy NPOCMOTPa MPOACHATCA
[0CTaTOUHO, YTOObI OH MOT MOHATL CofiepPaHure Gunbma
1 HaCNaaMUTbCA €ro Co3epLaHNEM CMOIHA, BCE Xe MMeeT
CMBICTT YTOYHUTb, UTO e 3TO Obin 3a nareps. Mocne nobepp
reHepana OpaHKo B [paxgaHCKOM BOWHe, AeCATKYM ThicAY
KaTaNOHCKIMX pecrybimKaHLIeB Npobupanich KOMOHHaMM
MO HOoYaM, Nof CTPaxoM BOMOEXeK C BO3AyXa, K paHLLy3-
CKOW rpaHuLe, rae Obiin NpUHATLI OTHIOAB He C Pacnpo-
CTepTbIMM OOBATUAMM. [le3MHOULIMPOBaHHbIE Ha NpeaMeT
BLLIEN Y TLIATENbHO OBbICKaHHbBIE MECTHOW »KaHAapMepUeN,
OHM BblN MOMeLLEeHbI B Narepb Ana 6exeHLes Ha bepery
CpenuzemHoro Mops, rie B 60/bLUMHCTBE Gapakos He
6bI10 faXe Hap, CBMPENCTBOBaNa aHTVCaHUTapUS, ronog
ycyrybnanca sce BO3pacTatoLLm HeJOBOMbCTBOM MeCTHO-
ro HaceneHWs No MoBOAY TOTO, UTO BEXEHLIbl UX OObEeAAIoT,
a npuxog patumctos 8o OpaHLmio, Camo COboM, 3HaUM-
TeNbHO yCyrybun cutyaumio. Bnpouem, MHorve repou,
CTOABLUME C PYKbEM 33 IEMOKPATUIO, @ TAKKE MKEHLLMHDI
W [leTu, Norvbnm 3aeck 3a00nro A0 NPKXoaa HEMUEB — OT
HeJoeAaHVA U SMUAEMUI.

Tenepb Bbl C YETKMM NPeACTAaBAEHNEM O MECTE Ha3Ha-
UeHVA MOXKeTe OTMNPaBUTLCA B NMyTelecTBMe Ha CTapoM
aBTOMObME C NOTePAHHbIM 80-NeTHUM repoem Guibma
13 BaneHcuw B TOT cambii Apxkenec. lNyTelecTteue, rae
NOHauasy BCe NoCTbII0 — OT 0BNYMNEHHbIX 3CTakag 1
6e3NMKIMX HOBOCTPOEK [10 HOBOCTEW MO PAAMO — HO CTOUT
KynuTb B Kade npu 6eH303anpaBke nauky «/laku CTpaiik»,
OTOPBaTh GUIBTP M 3aTAHYTLCA, CN/eBbIBaA Tabak, Kak
BO BpPeMeHa, KOrfia CUrapeThbl 3Tv MPUXOANM B apMmel-
CKOM MaiiKe, KaK TyT e, MOKPYTUB PYUKy MPUEMHUK],
YCIbILUMLLB XOPOLLYIO TTapy, U B A0pOre HAMAETCA C Kem
pa3fnenvTb PIOMOYKY-ABE.

DunbM CHAT CTAaTUYHOM KaMepOoI — B TOM UACTTE, Yepe3
N06OBOE CTEKNO WM OKHA 3NEKTPUYKY, KOTAa repoi
Kyaa-To efeT. [apy pa3 BO3HWKHET NaHopaMypoBaHye,
3HaMeHyA NMePeXOf, B MHOE COCTOAHME: KOTAa CTapoMy
Murento BUAATCA Ha HenepeKpOeHHbIX KyCOUKax [0~
POr CTapble OTPALbI, KONOHHbI, M OAWH Pa3 — KOraa OH

NPOCHETCA 1 BOMAET B KIyb, re ero HoBble 3HaKOMbIe,
My3blKaHTbl PENETVPYIOT BEUePHWI KOHLEePT. Bnarogapa
3TOMy 00pa3bl drbMa MUHYTE Ha 1BAALIATON W BMPAMb Ha-
6eratoT, KaK BOJTHBI, 13 KOTOPbIX HECKOJBKO, KaK 3TO YacTo
6bIBaeT, CUsbHee 1 HacTouMBee ApYruX — Te, UTo TONKatoT
HaC 113 BHELIHEro MPa BO BHYTPEHHMIA 1 00paTHO. Oribm
DeNCTBATENBHO M3PSAAHO YKauMBAET, HO K drHay CKnafbl-
BaeTCA B MEAMTALMIIO Ha Ty e Temy, KOTOPOM NOCBALLEH,
Hanpumep, pomaH Kaayo Mcurypo «XyaoKHMK 3bI0Koro
MU1pPa». BEpHO, XOpOLLO, UTO Ha MeCTe BbIBLUErO KOHLare-
pA — HblHYe Gapbl, U B rHANBHOM Kafpe, MOKypyBan Ha
CKamelke «J1aKu cTparky, Murens, NoXanyw, Tak e xenaeT
CYACTBA XKUTENAM HOBOCTPOEK 1 PabOoTHMKaM OPUCOB,
BbIPOCLLIMX Ha MeCTax ero NpeABoeHHO MONOAOCTH, Kak
CTapbIV XYAOXKHWK 13 poMaHa. C ToW N1LLb pasHuLEN, YTo
CBETUT Hal Murenem He MIOHBCKOE COMHLIE, KaK B KHUre:

3a ero Cn1How B rybwHe Kagpa paboTHYK Kade cobupaet
MET/NOM OnaBLME NUCTBA.

CoBeTcknM 3puTenam Lenb nyTellectena Murena no-
KaKeTCA BABOVIHE ONPaBLaHHOM, KOrfa OHM Y3HAIOT B TOW,
Paau KOTOPOW OH ero COBEPLLNIT, OfHY 13 NI0BUMENLLIVX
HaLLWX KOMeAWAHBIX repouHb — MapTy BUnbANOHTy, MaTb
Koniotuia 13 «baH3as. M xoTa 36100K MUP 1 MUMOSIETHA
»KM3Hb, 3aTO BOT OHa (M0 KpaliHel Mepe, Ha OOLLVIX NaHax)
— HU KanenbKu He M3MEHWMACh W LefT CTapblii A06pbIN
NacTVC B CBOEM HEV3MEHHOM KOCTIOME MPOBMHLMANbHON
Knywm 1950-x rogos.

Anekceli Bacunves

MIFF dHILY manex s «okTabpe»

THE WAVES/

LAS OLAS
CC Dir. Alberto Morais

by an epigraph of the legendary photographer

Robert Capa. It is taken from his impressions of
the inhuman conditions the prisoners of the French
concentration camp of Argeles-sur-mer suffered in
March 1939. For a non-Spanish viewer, who is none-
theless interested in the newest history of Western
Europe, the situation becomes sufficiently clear to
understand the message of the film and enjoy it
fully, but it is still worthwhile to explain what sort of
camp it was. After General Franco's victory in the Civil
War tens of thousands of Catalonian Republicans
streamed in columns towards the French border,
moving at night. They risked being air bombed and
when they reached the border they were not wel-
come there. When they had been disinfected for fear
of lice, painstakingly searched and studied by the
local gendarmerie, they were sent to a refugee camp
on the Mediterranean coast, where most barracks did
not have even plank-beds, but had unsanitary condi-
tions. Hunger was aggravated by the discontent of
the locals about the refugees eating their food. The
arrival of the fascists in France further complicated
the situation. On the other hand, many heroes who
defended democracy with arms, as well as women
and children perished from starvation and epidemics
long before the Germans came.

Now that you have a clear understanding of the
aim, you can set out on the journey to that very Ar-
geles in an old car with a lost 80-year-old protagonist
from Valencia. It is a journey where at first you feel
bored of everything from the peeling bridges and
impersonal agglomerations of new houses to the
news over the car radio. But once you buy a «Lucky
Strike» pack in a café at the gas station, tear away the
filter, inhale and spit the tobacco like you did back
in those days when these cigarettes were given out
as part of the army rations, everything changes. You
turn the dial of the radio and hear nice guitar music
and you can find road companions to share a glass
and shy gestures of attention.

The movie is shot exclusively with a static camera,
sometimes through the windshield or suburban train
window when the protagonist is going somewhere.
There are only 5 or 6 panoramas, signaling the transi-
tion to a different state, when old Miguel sees old
detachments and columns on the intact portions
of the road and once when he wakes up and enters
the club where his newly found musician friends are
rehearsing their evening concert. Thanks to this device
about twenty minutes into the movie the images start
chasing each other like real waves. Several of them, as
is usually the case, are stronger and more persistent
than others. They push us from the outer world into
the inner universe and back. The movie can cause
motion sickness but towards the finale everything
falls into place and becomes a sort of meditation on
the same theme which is discussed in Kazuo Ishiguro’s
«An Artist of the Floating World». It is good that the
location of the former concentration camp is now oc-
cupied by various bars and in the closing shot Miguel,
smoking his «Lucky Strike» on a bench, wishes happi-
ness to the inhabitants of the newly built houses and
office workers who grew up in places of his pre-war
youth just like the old artist did in the novel. The only
difference is that instead of the June sun shining in the
novel, behind Miguel’s back there is a worker from the
café sweeping away fallen leaves.

Soviet viewers will find Miguel’s aim doubly justi-
fied when they recognize Marthe Villalonga, one of
the favorite comedy actresses, the mother of Coluche
in «Banzai», in the lady for whose sake the journey
was undertaken. Although the world is floating and
life is but short, there she is (at least in long shots) just
as before sipping the good old pastis in her eternal
costume of the provincial sitting duck of the 1950s.

Alexey Vasiliev

-I-he film by the Catalonian Morais is preceded
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ocne Toro, Kak 8 2008 roay

dpaHLy3ckoe K1Ho nocne ns-

PAQHOrO NepepbiBa BEPHYNO
cebe KaHHCKYI0 «30/10TYI0 ManbMOBYIO
BeTBb» C GUIbMOM «Kaccy», KapTUHBI O
Henaaax B LWKOSe NOLWM TaM KOCAKOM —
YTO, CNPABEAIMBOCTY Paan, OTPaXKaeT u
aKTyasbHOCTb BOMPOCOB GPaHLYy3CKOro
00pa30oBaH1A B AENCTBUTENBHOCTY. B
npownom rogy M3abenb AmkaHn B3ana
«Cezapa», 06opoHsaAcb Monbepom 1
PacHOM OT LieNoro Knacca YacTuyHo
BOOPY>KEHHOrO MyLIKaMK NAeMeHM pas-
HOLBETHbIX MPOodaHOB B «[locneaHem
YpOKe». B oTmume OT BblleHa3BaHHbIX
GVNbMOB, B «ICKanaumm» B asepb Kap-
MeH Maypbl, MICMOMHAOLLEN POb 3aByya
Annc Haba, B ieHb ee poxaeHWs No3Bo-
HUT Kyaa bonee n3bickaHHoe cobpaHune
YUYEHWKOB. VX poantenn — oTLbl roposa,
OHV OIHMM 3BOHKOM MOTYT CNacTu
MW3Hb MaTePK 3aBYYa, COOUYHO HYKAato-
Lelcs B Nepecaake noyku, B obMeH —
MM HY>XHbl OTBETbI Ha rpagywmn EMN. Mx
APryMeHTbl BMOSIHE Pa3yMHbl — KaXKabli
BbIOPan KM3HEHHbIN MyTb, B KOTOPOM He
NOHaA0BUTCA TOT UK MHOW NpeaMET;
NX NPUMEPDI 3aTKHYT 3@ NOAC yUnTENb-
HUUy AfpkaHu: «[le Tonnb He 6bin B co-
CTOAHUN CNOXKMTb ABa MJIOC B3, Kadka
cTan Kadkoi 1 6e3 matemaTnkm». B nx
PACNOPAKEHWN — HOBEWMLLINE FAfXKEThI,
HaBOpOYeHHble TenedoHbl, C MOMOLLbIO
KOTOPbIX OHM B ClyYae OTKa3a — a OH,

8%9H€ Sckanauwma (Escalade)/ Pex. Lapnotta Cnnbeepa

KOHeuHo, nocnefyeT — B fiBa cyeTa cda-
OPUKYIOT CEKC-OPTHIO C yYacTviem 3aByya
1 BbIIOXKAT B HTEPHETE.

Ecnu pycckomy 3puTento BCe 310 YTO-
TO OYEeHb HaMOMUWHAET, Bbl HE OWNONC:
nepes BaMu 3arpaHnNyHas KMHOBEPCUA
nbechl JTioammnsl Pasymosckon «1opo-
ras EneHa CepreesHa». Korga B pasrap
nepecTporikm rpyban v HeymecTHas,
KaK KOMCOMOSIbCKMI Pa3HOC yHeHMKaMm,
NPOrynABLUMM YPOKM Ha TONbKO YTO Bbl-
WweALem BO BCex KMHoTeaTpax ropoa
«Kabape», akpaHm3aLma PaszaHosa
(nocapHaA oceyka NoOYMMOro Halle-
ro pexmnccepa) NoAHMMaNa KUNex s

«YYUTeNbCKOW raseTey, PAAbILKOM MO
HalVM KpaHaM TUXO U He3amMeTHO Wia
NebloTHas KapTuHa pexmnccepa «JCKa-
nauum» LWapnotTel Crnbeepa «Heno-
KopHas J1yn3ay, NoNHaA COYyBCTBUA Kak
Pa3 K LWKObHWKaM. YTO X, MagemMyasenb
CunbBepa v ee LWKOMbHNKM NOAPOCN

1 YBUAENAN, YTO 33 HAMM NPWULLNO HOBOE
MOKONEHME, 1 BOT OHO-TO Kak pa3 —
nonHbIvt otcTon. Co BCeMM CBOVMM
ragpketamm OHW Mesiko M1aBatoT B OTCYT-
CTBUM KM3HEHHOIO OMbITa 1 Apam, KOTO-
pble 1 Jal0T CTEPXKEHb K BbIXKMBAHMNIO — U
B 3TOM MNfaHe MHTEPECHO CPaBHMBATb
«JCKanaumio» ¢ HelaBHUM «KpnKom 4»,

COfePKaBLIMM aHaNOrMMYHOEe BblCKa3bl-
BaHWEe O pa3HuLie ABYX MOKONEHNI.

Ellle B Hauane «3ckanauumy», Koraa
KapmeH Maypa B nnatbe C 3anaxom, Kpa-
CAWWM, KaK 3aBeljana dnusabet Tannop,
XKEHLMHY Ntobo GUrypbl 1 BO3PacTa,
OTKYMNopMBaeT Oy TbINOUKY MOPTBELLKY,
yTOBbI NPOMYCTUTB C YTPa CTaKaHUMK,
HaMm y»e MOHATHO, UTO OWTBa, B OT/IMUME
OT Nbecbl Pa3yMOBCKOW, pa3BepHEeTCA He
Ha GPOHTaX YUMAKMHOIO NeneTaHna o
KNaccuKax 1 HpaBCTBEHHOCTU. C TeM xe
Hernoapakaemo OfePKMMbIM Bblpaxe-
HMeM N1La, C KakMM OHa NnoameLlvBana
CHOTBOPHOE B racnayvyo B «KeHLmnHax
Ha rpaHu HepBHOroO CpbiBa», Maypa
HauMHAET MVYHEPanbHYI0 BOAY Cnabw-
TeNbHbIM, @ KOrfa B BEPHOM Npoeme
TyaneTa ee My4YuTeNM BUAAT, Kak OHa,
ele MUHYTY Ha3af, He CrocobHas BCTaTb
113-3a MOJTyYEeHHOW TPaBMbl HOT, KpaZeT-
CA B NOMYTbME C HOXOM — OHM MO-
HUMAIOT, YTO CO CBOMMM «aeOUbHBIMM
MOOWbHBIMN TelehoHaMM» (CTPOUKa
13 MeCHw Toro e PAzaHoBa) Ha beay
3a1e3nm B COBCEM YyKoe KinHo. CTapoe
KuHO. C KOTOPBIM, KaK BCeraa, B obyio
3MOXY, HOBOMY He CpaBHUTCA. M 3aByy
Y HUX — Ta Caman apTUCTKa W3 [aBHULL-
HUX GUNBMOB TOrA eLie HE CKUCLIErO
AnbmMOAOBaPa, YMEBLUErO C KOXKaHOWM
NNETKOM NOCTOATb 3a CBOMX BEYHO He-
TPE3BbIX FEPOEB.

Anekceli Bacunves

KWTAU BJIN3KO

IEEEERNZER Naosait (Lao Wai)/ Pex. DabbeH laitap

TO GUIbM O NapHe, KOTOPbIN 3aLen CIIULLKOM

[laneko — B NPAMOM W, KaK MHOTVe COUTYT, nepe-

HOCHOM cMmbicnax. [onb 13 Jlumorka, monoaom
uesnoBeK NeT OKOJIO TPMALATH, AaBHO xuBeT B LLaHxae,
6erno roBopuT NO-KWUTackK 1 NpeacTasnaetca [a bao.
Bnpouem, ero coctoAwan cnaoLwb 13 OKpyrnocTen Gpusu-
OHOMUA €BPOMENCKON lepeBEHLLMHbI He BbI3bIBAET HU Y
KOro COMHEHWI B €0 MPOUCXOXKAEHNUI, 0CODEHHO Koraa
B HaTAHYTOM Ha YL LWEPCTAHOM LUanoyKe 1 TeCHOM
KYpTKe, Kak MepCoHax paHHKX knmnoB «Pet Shop Boys»,
OH paccekaeT Ha CBOEM MOTOLMKIIE CPeaw AbIMALLNXCA
Ha TPOTyape KOT/IOB C apOMaTHOW efon. B3as Kutai B
HOBbIE POAVIHbBI, OH MPW 3TOM He CLBMHYT Ha BOCTOUHbBIX
NpaKT1Kax, U Aaxe CBOW NEPBbIV CKaHAan C HOBOW
BO3/06EHHON — BOODLLE-TO, 3TO 3HAKOMbI C 1eTCTBa
CIOXeT 0 JII0OBY CTOMKOTO ONIOBAHHOIO CONAaTNKa — OH
3aTeeT Ha NOYBe TOro, YTO OHa FOTOBUT CILIKOM MPAHO
1 MO-MeCTHOMY. 3apabaTbiBaeT Ha XM3Hb OH, OKa3biBan
YCIYrv MO KOMMbIOTEPHOMY 06eCrneueHmto, — HO 1C-
KNioumnTenbHO Ha ycnosuax dpunaHca. Koraa obisluas 3a-
3Hoba NpwWrnalwaeT ero Ha NPYEM C LENbIO MO3HAKOMMUTb
C pa3psKeHHOM, Kak 6aba Ha YalHWK, HayanbHuLEen
60nbLLIOM GUPMbI Ha NPeaMET NOCTOAHHOW PaboTbl, OH
HaMNbeTCA, CTaHET rOP/IaHNUTL NMECHM, MOBANITCA CMaTb U
NpeBpaTUT TPYAOYCTPOVCTBO B HENOBKMI dapc. Koraa
e ofiHa 13 GMPM He NepeBefeT BOBPeMA AeHbr Ha
KapTy, NPWOET B KOHTOPY 1 YCTPOWUT ellle OANH CKaH4an
CO WBbIPAHMEM AeNOBbIX Oymar Ha nos. Bcé npasunbHO:
33 paboTy Hafo NNaTUTL, Ha PaboTy OH He MoKnAeT.

370 Takow GunbM, Fae repoam — emy v ero Meli 8

NcnonHeHny XaHb [aHb ToH, obnaaatenbHULbl TaKon
NyYe3apHON MOAENbHOWM BHELLIHOCTW, YTO el NpoLuaellb
VI UICTEPVIKW, 1 AEMPECCUM NTMLIOM K CTEHE, @ 3a YblOKY
rOTOB OTAATb MUIMOH — @ BMECTe C HUMM Kamepe A0
NOLUMHEHWA KUTENCKOMY PaCnOoPAAKY Hefocyr. A yTo
BaXHO, TaK 3TO He NPOMYCTUTb, KaK1e YNPaXXHEHNA Bbl-
NONHAIOT CErOAHA B MAPKe CTapWKM K3 rpynmbl 0340P0-
BUTENbHOW MVIMHACTUKK, YTO 33 MEHCMOHEPBI UMPaloT BO
[IBOPE B Hapfbl M C KakvMK NMLamMu TRYOBbIE pebaTa
HbIHYe BeYEPOM BO3BPALLAIOTCA Ha Mapome vepes
AHU3bI: NOCNefHee — yxe, Koraa AeNCTBME NepeHeceT-
€A B YXaHb, Kyaa coexut Meld, 3anofo3puB xeHnxa B
M3meHe. A ero aexypcTeo y ABOpUa NpuHLeccs bynet
3aK/II0YATHCA B €XKEeHEBHbIX BbICTYMNEHMAX B YIMUHOM
Kapaoke YXaHu CO CBOUMM NECHAMM.

70 GUbM, re 0TKa3 OT BCEX HbIHELLIHMX
006L4eCTBEHHO-KOPMOPATUBHBIX NPUOPUTETOB B Yrogy
HEBOWMHCTBEHHOTO, HO YNPAMOTO COBMIOAEHMA INYHBIX
1 CAOLWb CUIOMUHYTHBIX MHTEPECOB — M €CTb NyTb K
0OpeTeHMIO NPYOPUTETA CAMOTO NMEPBOOCHOBHOTO, He-
3bI071EMOTO — HACTOALLIErO MHOMOMIOAHOTO CEMENHOMO
3aCTONbs, Fe BCE U Thl CO BCEMM — 3a0HO. M elje — 370
drnbm, rge 38yUmnT dpasa: «UTobsl 06pecTn YTo-To, Hafo
3T0 YTPATUTh, YTOObI MOMYYUTL — OTMYCTUTh; BOT, CMOTPM,
A KYpIO CUrapeTy — A Beflb, Kyps, ee OTnycKato». IbIMoK oT
CUrapeTbl BbETCA Hafl COHHOM AHL3LI, U dpasa nosucaeT
B 396KOM BO3[yXe AOCTOMHBIM NPeasIorom ans riyooKow
MeAUTaLMK: B KOHLIE KOHLIOB, HECMOTPSA Ha GpaHLly3ckoe
MMA PEXINCCEePA, ITO CTOMPOLIEHTHO KNTANCKOE KMHO.

Anekceli Bacunves
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KMHOMereHpl, kKakow 6biny leHeB 1
Hyape B MOMeHT co3faHuna «Adpu-
KaHLa» — KMHO He TO, 3Moxa He 3Ta...
OpHako, ®aBnHO nctoyaet 220 BOMbT
rpyboBaTo-NoTEPAHHOrO 0HaAHNA
NTaNbAHCKOrO Camua M MaMeHbKK-
HOrO CblHKa B OJHOM GriakoHe, a
AKKOPCH, OENNBWNN C HAM 3KpaHHOe
BPEMA B TaKMX aNMEHNHCKMX XM1Tax
HOBOrO Beka, Kak «[locnegHui no-
Lenym» 1 «<KpuMUHanbHbI POMaH»,
NpefcTaeT B, KAk MUHUMYM, HEMPU-
BbIUHOM BUAe. TpW-ueTbipe OronTeno
MOTelHble CLiEHbI He 3arnyLatoT
obulen NMPUYeCcKon MHTOHaUNK, XOTs
aBaHTIOpHble 06epTOHa, MPUCYTCTBY-
lolMe 1 B HOBOW NEHTe, HeCyT 34eCb
COBCEM MHYI0 CMbIC/IOBYIO Harpy3Ky.
N 'ecnu y KOro BO3HWKHET BOMPOC,
YTO AenaeT TakadA nerkas, Kak XXu3Hb,
3aAB/IEHHAA B 3ar0/IOBKE, KOMe-
AR B KOHKYpCe MeXAyHapoaHOro
KnHodecTmana knacca «A», otseT
NPOCT — ee peLenT Ka3anca AaBHO
yTepAHHbIM, @ 3HaUeHne Co Bpeme-
Hem BO3pocno. BarnaHuTe, 4to vaule
nosTOPAIOT MO TB: «AdprKaHua» nnu

YAOCTOEHHYIO B TOM FOAYy «30/10TOM
M 3 A¢ P M K M nasbmMoBOW BeTBW» «JlereHay o Ha-
pasAMe», ¥ BONPOC OTNajeT.
OIS Nerkas xu3Hb (La vita facile)/ Pex. Nouno MennerpuHu K Tomy e, kak pas MOocKoBCKIA
decTrBanb COBETCKMX BPEMEH He

OTHOCKSICA K KOMeAMW CBbICOKa. ToKa

Of TPEBOXHblE MO onpefene- HaneBHO, NPoCanBas peyb yMo- Oununna [le bpoka «AdprikaHeL. 3anag 6anoBanca HelHYe NOA3a0bIThl-

HVIO PUTMbI TaHTO, apakXXnpo-  putenbHbiMK testa di homosecco, ¢ ToT xe, B npuHUMNe, KOHGNUKT, Ta MW 1 PacTepABLUVMI CBOIO aKTyasb-

BaHHOrO B ieNaHHo becney- eCToyawLero noxmenba CTaHeT Nog e NoboBHO choTorpadrpoBaH- HOCTb «BOJ/THAMM», 3[€Cb B pa3Hble
HOW MaHepe (6paBo KOMMO3NTOPY NanALMM CONHLEM NPOKAWHATL BCIO  HaA adpukaHckas pasgonbanckan roabl nonyvanu npusbl «Cepadu-
labpurene PobepTol), benble BCTY- CBOIO XM3Hb, B TO BPEMA KaK Cambli daKkTypa, BONbroTHO packuHyslwasacs — Ho» (Utanua) n «MumunHo» (CCCP),
NWTENbHbIE TUTPLI YHOCATCA BAOMb HemnoAaTNVBLIA 1N AVKUIA HEFPUTEHOK,  OT Kpad A0 KPas LMPOKOro 3KpaHa, «PazunHa» (OpaHuwma) n «bonblwmne
6enol pa3nennTenbHOM NONOCH NPUCTPOMUBLUVCD Ha ero KoseHe, Te e TPACKMEe CaMoNeTrKK, no- roHku» (CLA), «Onepauma «CaATtom
(NpuBeT — dMHaANBHBIM TUTPaM «KnKK»  ByfeT COUYBCTBEHHO NPOCAYWMBATL  NETbl U NOCAAKM KOTOPbIX 03BYUeEHb Anyapuny» (MUtanna) n «pusnageHna s
AnbmMoaoBapa) BCnen 3a ABymA IIOKTOpPa GOHEHAOCKOMOM. POCKOLIHOM KUHOMY3bIKOW. KoHeyHo,  3amke Wneccapt» (OPT) — dunbmbl 1
TPAHCMOPTHLIMK CPeACTBaMYM NooYe- Mepen HaMK KOMeLMA, KaUeCTBEH-  HW OfWH U3 HblHELLHVX €BPOMENCKMX  MOHbIHE Y3HaBaeMble AaXKe WKOMbHN-
peAHo. PUMCKMMM aBTOCTpajamm cie-  HO COMOCTaBMMasA 1 BO MHOTOM aKTepoB Ha nopore 40-1eTuA He CMOr  Kamu. Ho 3TO — UCTOpUA And oTaesb-
[yeT BbIMbITOE 10 611ecKa NOHTOBOE HaNOMWHaIoLWaA TeMNIo NPUHATHIN 6bl NPV CaMOM BENMKOM TanaH- HOro pasroeopa.
aBTO C XONeHbIM AoKTopoM Mapwvo 3puTenamm cepeamHbl 80-x Gunbm Te oTpacTuTL cebe Takon wnend Anekceli Bacunves

Tupennu (MeepdpaHuecko MaBrHO)
3a pynem; Npu JOKTOPE — KOXKaHbIM
avnnomat. AQpPUKaHCKMMU Tpaccamm
— KaWwnaowmm MOTOLMK 3acaneHHo-
ro pokTopa Jlykun (CredaHo AKKopcK)
c 6biBanow cymkon KOHUCED yepes
nneyvo. [loktopam noa 40. Koraa-

TO OHW ObINU OJHOKYPCHUKAMMU,
LPYKNAK C OQHOWN OEBYLUKOW, HO Ta
OCTanach C Tem, UTo NepcrnekTUBHeN,
112 net Haszaf NyTW UX Pa3oLUCH.
Tenepb B COBCTBEHHOW KBapTMpe
[laxe B YacC KpaHero HanpsaxeHua
nokTop Mapuo He MOXeT 6e3 CkaHfa-
Na BbIKYPUTb XOPOLLYI0 CUrapy —
[eByLKa BbIPOCa B MOMeLLaHHYIo Ha
YMCTOTE U 3J0POBOM 006Pa3e KM3HN
BereTapuaHky. JokTop xe Jlyka
CMOSINT, KOTAa 3axoueT — UyTb N He
Haf POXKEHMLIAMK B MUHYTbI CXBATOK.
Mapwo knageT B uemofaH ywaHKy un
WepCTAHble NepyaTky 1 yneTaeT B ad-
PUKAHCKYI0 AePEBHIO K JOKTOPY JlyKe.
Yepes HekOTOpOe BpeMA MeCTHbIN
aspOonnaH BbICAANT B TOW XKe ryLun
NX OBLLYI0 3HAKOMYIO YMCTOMTIONKY.
Mo 3aKOHaM KoMeaunu YnCcTomnmonKa
BCKOPE CbeCT CTeNK M3 MPaKTUYECKH
Ha ee rnasax cOUTON ee ApPy3bAMM
KOPOBbI, @ BCK/IOKOUEHHbIV JOKTOP
Mapuo — No-1TanbAHCKN CMAaYHO 1




BHE 3AKOHA

SHAONIVIOLE Kapnoc (Carlos)/ Pex. Onvgbe Accasc

apnoCc» NPUHAANEXMT K NOf-
<< XaHpY NOPTPETOB — B TOM

ymcne, rpynmnosbiX — y4aCTHKOB

BCEMMPHOIO NIEBOPAAMKANBHOMO BOCCTa-
HuA 1960-1970-x: «<Komnnekc baagepa-
MaitHxod» (2008) Ynu daens, «O6bean-
HeHHan KpacHas apmuay (2008) Koaswm
Bakamauy, «4e» (2008) CrvseHa Copep-
6epra, «MecpuH» (2008) XaH-OpaHcya
Puwe. Ho ¢unbm Onmebe Accanca
OTNIMYAETCA OT H1X paamKanbHo. Mpexae
BCEro, Tem, UTO B XKM3HEHHOM NyTK Ye nnm
raHrcTepa MecpuHa, obbamBLLEro cebs
FOPOACKMM NapT3aHOM, HET CacreHca.
[OHATHO, KaK OHM CTan Tem, Kem CTanu:
Ye — Habnofan OKPECTHYIO HULLETY U Tep-
pop, MecpuH — NprobpeTs BKYC K CMepTH
Ha amKMPCKOW BOWHe. Kapnoc nonasnseT-
€A Ha 3KpaHe HUOTKyaa, Npeanaras cebs
Ha cny<0y nanecTyHCKoMy feny. Takmx
CoNAaT-MHTEPHALMOHANNCTOB «TPETHETO
MU1pPa» ObIIO HEMASO, HO Y HIX, B OTAINYME
oT Kapnoca, 6bi BCe e Kakol-To 63Krpa-
YHA. V1 yxoanT Kapnoc — 1o in pasoya-
POBABLUMIACA MALANNCT, TO I LIMHWNYHBIA
HaeMHVIK, TO N1 6e3bleiiHbln Kopcap, TO
7V NNen6oM-POMaHTUIK, TO 1M FOpAYMiA
NIaTUHOC C HEW36bIBHOW NaTMHOAMepU-
KaHCKOW NtobOBbIO MOCTPENATL — Tyaa e,
OTKy/a NoABKUNCA, B HUKyAa. CryyaiiHo
CTaB, HO BMOJHE OMPaBfaB 3TOT TUTYN,
3BE30M rOPOACKON repunby, BbIHyKaeH-
HbI KOYeBaTb MO MVPY, PAaCCOPUBLUMIACA
C NanecTMHUAMM 1 HaxXOAMBLUMIA BCE

6onee COMHUTENbHbIX paboToaaTenei, oH
MCYE3aeT 13 NONA 3PEHNA C YEPHBIM MELL-
KOM Ha ronose. B 1994-m ero noxutunu

B CypaHe GpaHLy3cKme cneucnyomcTsl,

C TeX NOp OH OTOBIBAET MOXKU3HEHHOE
3aK/I0YeHWe 3a COBEPLUEHHOE B 75-M rogy
yOuincTBo AByx vx konner. Emy faxe He
noBe3N10 NOrvbHyTh, Kak Ye nnu MecpuHy.
[o3TOMY, NpY TOM, UTO ACCaAC OTKa3blBa-
€TCA AaXe B BUPTYO3HO CHATbIX CLEeHax

AENCTBMA OT KNAaCCUYECKOro cacneHca v
NPEeCNOBYTON KNMMOBOW ANHAMMKM, OH,
TEeM He MeHee, NpespaLiaeT Becb QUibM

B OAMH OrPOMHBbI MaccuB cacneHca. OH
6naropasymHo 0TKasanca oT CobCcTBer-
HOW TPAKTOBKM NMYHOCTM Kapnoca, Tem
6onee - oT ero 0bnuyeHns. He ctan
3aMOAHATL laKyHbl, KOTOPbIE 3MAIOT B BOC-
CTaHOBNEHHOWN MCTOPUKaMV MO KpymiLam
Burorpadum BEANKOrO KOHCMMpPaTopa 1

~

AMBEpCaHTa. M, eNCTBUTENbHO, CHAN, Kak
YTBEPKIAET, HE MONUTUUECKUA GUIIbM,
a G1nbM 0 NonmTYKe». TouHee roBops,
O TOM, KaK NMONnT1Ka — He CanoHHad, a
H30Bad, Ta Camas, rpA3Has 1 KpoBaBas,
YTO [BUIAEeT UCTOPWMIO — NLWAET OTAaB-
LIErocA e YenoBeka CHayana — 3aoNro
[0 apecTa — cBoOO/bl, @ MOTOM 1 CamoM
MKM3HN.

Muxaun TpopumeHkos

BONHA

KOHKYPC IOKYMEHTAJTbHOTO K/HORENNZ Koo or izle)
(Hell and Back Again)/ Pex. laHdyHr [leHHwmC

aHPYHr [leHHWC yke He NepBbIi rog

OCBeLLaeT BOOPYKEHHbIE KOH-

bnukTbl OT Vipaka Ao AdraHuctaHa

KauecTtse dpoTtorpada v onepatopa.
Ero CHUMKM pa3oLwnmch Mo BCeM Cambim
BNVIATENBHBIM aMEPUKAHCKVM U3AaHMAM.
/70, uTO pexuccep — 13 Lexa npodeccu-
OHanbHbIX GOTOrPadoB, BUAHO C NEPBOrO
Kagpa ero AeboTHOrO JOKYMEHTANIbHOTO
drnbMa 0 25-neTHeM CepXKaHTe MOPCKOW
nexoTbl HertaHe Xappuce, nonyuvsLiem
paHeHVe BO BpemaA 60eBow onepaLmn Ha
tore AdraHmncTaHa.
OnepaTtopckan paboTa HeBepoAT-

Has. Pakypcbl FONOBOKPYKUTENBHBIE.
Ckynbl congat nog nanawym adraHckium
CONHLEM TaKvie OCTPble, YTO OT HYX MOYTK
peXeT B rnasax. [lepBble MUHYT [eCATb
GUNbM 1 BOBCE CMOTPATCA Kak Nponor
K MaclUTabHO BOEHHOW ipame, Bblaep-
MaHHOW B NyulLmx Tpaauumax flonnveyaa.
[pamatypria npuxoamT B ABUKEHME
OfHOBPEMEHHO C paHeHVeM Xappuca.
Brneknble Kagpbl MOBCEAHEBHOM XN3HM
cepraHTa nepebrsatotca dnaLbekamm
113 MO-OTKPLITOYHOMY KpPacuBbIX KapoB
BOWHbI. PaHeHHbIN B HOTY HellTaH nepe-
JBUraeTcs, ONMPanch Ha KOCTBIAM n

rnnevo »KeHbl. eHa AepXnTca MONoALOM:
TEepnen1BO AeNaeT C MyXKem 3apAaKy,
PACTArMBasA MOBPEXAEHHbIE MbILULIbI.
[MomoraeT ofeTbCs. XOANUT B MarasuH 3a
61opo6aBkamu. Xappuc, MOHATHOE fieno,
MyYaeTca OT Aenpeccuin: TO CXBATUTCA

3a NUCTONET, TO NMPUMETCA PacCKasblBaTb
06 apmelickmx OyaHAX, a TO HAJoAro 3a-
MOJIUUT, YrPIOMO YCTAaBUBLUMCh Ha HOUHOM
ropof CKBO3b OKHO aBTOMOOMAA.

Ecnv He NpUHMMATL BO BHUMaHVE MOYTK
HAPOUNTYIO «KPACUBOCTb» KaPTUHKY,
npviembl, MCnonb3yemble [JeHHUCoM ans
pacckasa, bonee-meHee CTaHaapTHble. Ho
€CTb B GurbMe 1 OfH MOMEHT TOro POAa,
3a KOTOpbI 0BBIYHO MPUHATO NPOLLATL
nobble KPACKBOCTU. 3an C NPUIMTyLLEHHbIM
cBeToM. Kpecna, 3aHATble MOprexamu.
TpubyHa Ha doHe ameprKaHcKoro dnara,

C KOTOPOW Cefol oduLEep BblpaXKaeT Co-
60ne3HOBaHMe POACTBEHHNKAM V1 [IPY3bAM
congart, nornblmnx 8 ApraHvctare. Oduuep
uyTb He nnayeT. Mopnexu monya Habmnoaa-
toT. OnepaTop AaeT KPYMHbI MNaH CepaH-
Ta, CXBATUBLLIErOCA 3a rof1oBY, OKyTaHHYIO
Kiy6amu CUrapeTHoro AsiMa. Emy 601bHO 1
ropbKo. Ho emy eCTb, pagu Yero utb.
Hukuma Kapyes
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MECTOKUE
HAMEPEHUA

RO~ A supen dbAsona

(Akmareul boatda)/ Pex. Kum [xusyH

O

—_

KpynHo raseTsl, TamepnaH npuxonut cebs B

KakoM-TO MOyNoABasbHOM NOMELLEHMN, MPW-
KOBaHHbI K 6aTapee — Moce Toro, Kak ero HeKoTo-
poe BpemdA Ha3aj NPAMO Ha yauLe NOBA3aNM TUMbl B
HaABMHYTHIX Ha ML YEPHBIX MacKax C Npope3amm And
rnas. TamepnaH yxe NHCTUHKTUBHO, Ha BCAKWIA Ciyyait
FOTOBMTCA BPATh, O UYeM Obl HY CMPOCUAN, U NepedrpaeT
B YMe BCe 3aKa3Hble CTaTbW, YTO Hanucan 3a nocnegHee
BPEMS, HO HE MOXET BCMOMHUTL HUYErO, 13-3a Yero Mor-
na 6bl BAPYT CNyUYMTbCA Takaa He3adaua. TanHCTBEeHHble
MYYUTENN, MEX TEM, MPK MOMOLLM METOLMKN, U3BECTHOWM
B HApO[e, Kak «Mopoi 06 CTOM», MOTUBMPYIOT €ro Co-
BEPLNTL NyTeLleCTBME NO BOMHAM NaMATK, BEPHYBLUMCH
B KaHyH 2000 rofia, B Te [iHW, KOraa TamepnaH v elle yet-
BEPO BbIMYCKHNKOB dudaKka ToNbKO-TONbKO NOMyUMAN
3aBETHblE «KOPOUYKMY» 1 MyUUTENBHO PAa3MbILNANN, Kyaa
OT 3TUX «KOPOUEK» NACATb MO XM3HW Aanblue.

[1BOe 113 NnepcoHaxe ABMraloTCA BNepe, B 413Hb (0anH

MO CTaTbe «Kapbepay, APYrov — Mo Pa3pAdy «CeMba»),

: } HHbIY rof} HyNeBbIX. Kpyrnonuubii xypHanucT

PETEHHOE BPEMA

MEPCMNEKTMBLI lakky (Gakku)/ Pex. [a3n3 Hacbipos

€AVNHCTBEHHAA Ha BCIO KOMMaHWIIO IEBYLLKA TOKE COBEP-
LIAET PbIBOK — HO B OOPATHOM HAMNPaBIEHNN — MOKOHUMB
€ coboit, 1 Tonbko TamepnaH BmecTe ¢ coceaom KocTei
MaHMOTVCOM B BYKBANIbBHOM CMbIC/IE C/IOBA 3aBMCAIOT B
O[JHOW TOYKe BpeMEHM 1 NPOCTpaHCTBa. OCTaBWNCH B
onycTeBLUeM Ha fleTHME eHbKM OOLEXMTUI, OHW NpK-
JYMbIBAIOT CAABATb OAHY 13 KOMHAT MO Yacam: KIMEHTbI,
BMeCTe COCTaBNAOLLME CYMMY BCEX YEOBEUYECKMX He-
CYaCTIMBOCTEN ¥ OAMHOYECTB, 3a4aCTyIO PacrIayMBatoTCA
MaTepUanbHBbIMU LIEHHOCTAMM (MMAVPYIOLLYIO MO3MLMIO
B 3TOM My1aHe 3aHMMaIOT MOOWITBHIIKM), KOTOPbIE toHbIe
drnocodbl MMeHyIOT 3KBMBaNEHTaMM BpemeH. Bpemsa
TYT — OeVCTBUTENBHO MaBHbBIV repOV, MOAMUHAIOWMIA NOL,
cebs BClo ICTETUKY DUbMa, OT CneumdrUUecKoro Cusoro,
6yATO NpOCBEUVBaIOLLETO, M300PAKEHNA A0 3aKaAPOBOMO
KOMMEHTapKA, KOTOPBbI, OUeHb NO-KOPTaCapOBCKM, MPO-
V3HOCUTCH, B OCHOBHOM, OT BTOPOro NvLia 1 B Gyayllem
BpemeHw. Bpema — raBHaa Tema AN pasroBOpPOB ANMNO-
MUPOBAHHbBIX GUIOCODOB (B OAHOM OCOBEHHO TPOTaTENb-
HOM cueHe lMaHnoTHC yMyapAeTCA O6BACHATb KOHLIENLMIo
YETBEPHOTO M3MePEHIA BO BPEMA AOMALLHEN NOCUAENKNA
non BoAouKY). [la 1 Grnocodbl OHY — He MPOCTO Tak, a Ans
[IBOMHOW MapKMPOBKY MOTEPAHHOCTV: NpeacTaBuTenm
NOKOMNEHWA, 3aBUCLIETO MEX ABYX 3MOX, MEXAY MPOLLAbLIM 1
OyayLLVM CTPaHbI, repou, K TOMy e, 0611aaaTentt AMnIoMoB
MO TOW PeaKon 1 HeCUaCTAMBOM CneLnanbHOCTI, KoTopas
HMKoraa He ObiBaeT NPOdECCHEl, @ MOXET ObITb NLLIb
06pa3om Mbicrel (nevansHee GUNOCOHOB B TOM MiaHe
TONBKO NO3ThI). VI HENMHENHAA — YPbIBKaMK — CTPYKTYpPa
bUIbMa, B KOHEYHOM CYETE, TOXKE BbICTPaWBAETCA B YHU-
BEPCanbHy0 MOAENb YeNOBEYECKOW MNamATH, B KOTOPOW
BCe, KaK 13BECTHO, Tak — PACTIbIBALOLLMMIMCS, 6ECCUCTEMHO
BCMNbIBAIOLMMM B CO3HAHMM CBETOBBIMM NATHaMM. M BeCh
3TOT CNEUUPUUECKIIA CBOETO POAA «MArUECKUIA peanmnam»,
TaKTVYHO HaMeKaIoWWI Ha TPAAMUMOHHOE MOHVMaHNe
CTYAEHUECKOro OOLLEXMTIA B KauecTBe 0BWUTENM Hemnpu-
KasAHHbIX AyLL, OKa3blBAETCA, MO UTOram, JOBOMbHO ecTe-
CTBEHHbBIM B 33IaHHON C1CTEME KOoOpAMHAT. Bce BaxHble
COOBITUA YKe MPOV3OLLINN B MPOLLINIOM; Bpems 6ecrnollaaHo
CMeTaeT BCE Ha CBOEM NYTH, 1 YeNIOBEKY, NOPOM, Cly4YaeTca
BAPYr OKa3aTbCA B TOUKE NepeceyeHms AByX BDEMEHHbIX
nnockocten. Y CrneeHa KnHra B Takmx Ciydasax NoABNAIMCH
NAHIONbEPbI M HATyPabHO 3arNaTbiBany OTKUBLLMIM CBOE
MUP BYEPALLHEro AHS; B TO, UTO B 3TOW e POSN MOTYT C
YCNEeXOM BbICTYNaTb JIOAMN B YEPHBIX MAaCKax C MPOPe3AMM
Ins mas, Beputca 6e3 ocoboro Tpyaa.

Onvea Apmemobesa

Kopee «/lbABona» noaseprnun LeH3ype n

XOTeNun YyTb NN He 3anpeTuTb. [laxe Ana

poauHbl Kum Kun [lyka u MNak YaH Byka, nto-
[el, KoTopble PacLIMPUAN FPaHULbl SKPaHHOTO
HacVUANA 1 NOBbICUM HaLU NMOPOT YyBCTBUTENb-
HocTh, dunbm Knm IKnByHa oKkasanca «4yepec-
yyp». TyT 4eCTBUTENbHO eCTb, OT Yero OTBECTH
B3rnag. B nepeon xe cueHe yburBatoT 1 pac-
uneHsT 6epemeHHyto AeByLKY. OueHb CKOpo
rMNbOTUHMPYIOT ApYryto. MoTom byaeT KaHHNGa-
NU3M 1 fpyrve pasHoobpasHble n3geBaTenbCTBa
Hafj nnoTblo. Bce 310 JOBONBbHO NOAPOOHO 1 Tak
NPAMONINHENHO, YTO HaYMHaellb rafjathb, y KOro
TYT npo6nemMbl C YyBCTBOM OMOpa — y Teba nnu
BCe-Taku y pexumccepa?

Cynpyr ogHOM U3 y6UTbIX MCTUT U B NpoLiecce
ymygpseTca nepeuieronatb younyy. Bcakun pas
OH AOBOAWT €ro A0 NoJlyCMepPTK, a 3aTeM Noa-
neymBaeT, TONbKO AA TOro, YTO6bl U3YBEUNTH
ele cunbHee. B KaKOM-TO MOMEHT XepTBa yxe
nepecTaeT YyBCTBOBaTb 60/b, YeM CTaBUT Nof
COMHeHwue nobefy MCTUTENA.

Mpun6an3nTeNnbHO Tak Xe AeCcTBYeT 1 CaM
$nnbm — paeT no ronose, NO3BOJIAET OUY-
XaTbCsA, @ MOTOM CHOBa OTNpaBnAeT B HOKayT. U
Tak o Tex Nnop, MoKa Bbl TOXe He rnepecTtaHeTe
4yyBCTBOBaTb 60J1b 1 BOOGLLE UTO-NN60. Knm
[>KMBYH HAgONrO 3aKPbin B KUHO TEMY «KOpew-
CKOW »eCTOKOCTU», a akTep Yxon MuHcuk, yen
NnepCcoHaX ocTepBeHeno aybacut fesyluek Mo-
NOTKOM, fOBeN 3ecb Jo abcypha cBO NapTumio
13 «Onp60s». TaM ero repos caepxmnean BblCo-
Kun ctunb Mak YaH Byka, a Kum [xxusyH nget
BPA3HOC 1 CMaYyHO NIOET Ha 3aKOHbI MPUANYNA.
«Onpboli» NCKYCHO NpeBpallan MACopyoKy B
Tpareauio. Dunbm [XnByHa flenaert, ckopee, 06-
paTHoe: Tpareguto ¢ uutatamm n3 Huywe nepe-
MasnblBaeT B HEMPUCTOMHbIN C3LWep, B KOTOPOM
Y>Ke HET XKepTB, a eCTb NMLLIb MaHbAKN, OTYAAHHO
pasgenbiBalowme gpyr gpyra n ctpemsawmneca
K B3aVIMHOWN aHHUTMAAUUK. To eCTb K TOMY,
YTOObI B XKMBbIX HAa IKPaHe He 0CTaNocb BoobLye
HUKOrO.

EezeHuli TycamuHckul



ESCALATION/
ESCALADE

@@IYIZAIIE)Y Dir. Charlotte Silvera
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In 2008 after a prolonged interval French cinema won
back the Palme d’Or in Cannes with the movie «Klass».
The event was followed by an avalanche of movies
about discontent at school, which - just to be objec-
tive - reflected the real importance of the problems in
French education. Last year Isabelle Adjani got a «Cesar»
for «La journée de la jupe» where she defended herself
with Moliere and Racine against a whole class of partially
armed with the guns multicolored ignoramuses tribe. In
contrast to the above mentioned movies, in «Escalade»
a more exquisite group of schoolchildren will ring the
doorbell of Alice Naba (played by Karmen Maura) on the
day of her birthday. Their parents are fathers of the city,
just one call from them is sufficient to save the life of the
teacher’s mother who urgently needs a kidney trans-
plant. In return they want answers to the forthcoming
final tests. Their reasoning is rational, each has selected
a path in life where he won't need this or that subject.
Their examples will put to shame Adjani’s teacher: «<De
Gaulle was unable to put two and two together, Kafka
would have become Kafka even without mathematics».
They have at their disposal the latest gadgets, the super-
phones which will let them, in case of a refusal - which
they get, - instantly simulate an orgy with the participa-
tion of the teacher and circulate it over the Internet.

If to the Russian viewer it sounds familiar, he is right:
we are dealing with a foreign interpretation of Lyud-
mila Razumovskaya's play «Dear Elena Sergeevnan.

The screen version by Eldar Ryazanov appeared at the
height of Perestroika. It was rough and inappropriate (a
disappointing miscalculation by our favorite director)
like a dressing-down of pupils at a komsomol meet-
ing for going to watch «Kabaret» instead of sitting

ata lesson and aroused an uproar in the newspaper
«Ucnitelskaya gazeta». At the same time the debut work
of the director of «Escalade» Charlotte Silvera called
«Louise... 'insoumise» was released in our theatres. It
remined almost unnoticed, but was full of compassion
for the schoolchildren. Very well, mademoiselle Silvera
and her schoolchildren have grown up and noticed
that a new generation has succeeded them and it is
full of shit. With all their gadgets they are shallow, have
no life experience, have not lived through the dramas
of life which provide the key to survival. In this sense it
seems interesting to compare «Escalade» to the recent
«Scream 4» which contains similar observations about
the generation gap.

In the beginning of «Escalade» Karmen Maura dressed
in a wrap-over dress (which, as Elisabeth Taylor used to
say, beautifies the woman of any age and built) opens a
bottle of port wine with a savoury «pop» to pour herself
a morning glass and we immediately understand that
unlike Razumovskaya'’s play, the battle will not be fought
against the background of the teacher mumbling about
the classics and morality. With the inimitable possessed
expression with which Maura added sleeping pills to
gazpacho in «Women on the Verge of a Nervous Break-
downy, the teacher stuffs mineral water with laxatives
and emetics. Now one of the pupils can no longer leave
the toilet and in the doorway he sees that the woman,
who only a minute ago was unable to get up because of
the leg trauma, is sneaking in the darkness with a knife.
Her tormentors realize that with their idiotic phones they
were unlucky enough to find themselves in the wrong

cinema. The old cinema. With which the new cinema can
never compare, in no epoch, ever. And their teacher is
an actress from Almodovar’s movies of the time when
he was still bursting with energy and could defend his
eternally drunken characters with a leather lash.

Alexey Vasiliev

THE PERFECT LIFE/
LA VITA FACILE
@ISO Dir. Lucio Pellegrini

To the traditionally disturbing sounds of tango
performed in an intentionally carefree way (bravo the
composer Gabriele Roberto!) the white introductory
titles speed away along the white separator (hello,
Almodovar and the final titles in «Kika») alternately chas-
ing two vehicles. The cool shining auto with sleek doctor
Mario Tirelli at the wheel (Pier Francesco Favino) moves
along the streets of Rome. The doctor has a leather
attache-case. The coughing motorcycle of doctor Luca
(Stefano Accorsi) travels along African roads. The greasy
doctor has a UNISEF bag over his shoulder. The doctors
are around 40 years old. Once they were fellow students,
courted one and the same girl, but the girl chose the
one that seemed more promising and 12 years ago
they went their separate ways. Now in his own flat even
when he is most high-strung, he can’t smoke a good
cigar without being nagged - the girl has grown into a
vegetarian bent on cleanliness and a healthy way of life.
Doctor Luca smokes whenever he pleases, almost in the
presence of women in labor. Doctor Mario packs a fur
hat and gloves into his suitcase and flies to the African
village to meet doctor Luca. Some time later the local
plane will bring their common fastidious acquaintance
to the same backwater. As the laws of comedy demand,
pretty soon the fstidious girl will eat a stake prepared
from the meat of the cow, which her friends slaughtered
virtually before her very eyes; under the blazing sun the
disheveled, dead drunk doctor Mario will curse his entire
life, in savory and melodious Italian interspersing his
speech with hilarious «testa di homosecco», while the
most aloof and wild Negro boy, perched on his knee, will
sympathetically examine him with a stethoscope.

It is a comedy which can be compared to «Lafricain»
by Philippe de Broca, still the warmly remembered by
the viewers of the mid-80s movie. Essentially the same
conflict, the same goofy African texture spanning from
side to side of the wide screen, the same rickety planes,
the flights and landings of which are accomplished
to superb film music (in general in «La vita facile» the
music is used very thoughtfully and to the point). Most
certainly none of the present-day European actors in
their early forties, no matter how talented they are, could
boast of the same legendary film reputation as Deneuve
and Noiret at the time of «Lafricain». The cinema is dif-
ferent and the times are different. Nevertheless Favino
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exudes the 220 volts of the charm of the robust and
somewhat lost Italian male and mother’s boy simultane-
ously. Accorsi, who shared the screen time with himin
such hits of the Apennines of the new age as «The last
Kiss» and <Romanzo criminale» is cast against type to say
the least. Some three or four insanely funny episodes do
not overshadow the general lyrical intonation, although
the adventurist overtones found in the new movie as
well, have a very different function.

Should someone ask the question what is such a com-

edy, light as the life mentioned in the title, doing in the
competition of the A-class international film festival, the
answer will be simple: its recipe has long been lost while
its significance has grown. Just think of it: what do they
show on TV more often - «Lafricain» or «The Legend of
Narayama» which won the Palme d'Or the same year?
And there will be no more questions.

Besides the Moscow Festival of the Soviet epoch did
not treat comedies condescendingly. While the West
indulged in now partially forgotten and far less relevant
«wavesy, it awarded prizes to «Serafino» (Italy) and
«Mimino» (USSR), «Le Corniaud» (France) and «The Great
Race» (USA), «<Operazione San Gennaro» (Italy) and «Das
Spukschlob Im Spessart» (FRG) which are still familiar
even to schoolchildren. But this is a theme for a special
discussion.

Alexey Vasiliev

LAO WAI

SH=@IWV= Dir. Fabien Gaillard

This is a movie about the guy who went too far in
the direct and (as many would say) indirect sense of
the word. Paul from Limoges is a young man of about
30. He has been living in Shanghai for a long time now,
he speaks Chinese fluently and introduces himself as
Da Bao, although his round European peasant face
won't cheat anyone as far as his origins are concerned,
especially when he rides his bike among steaming pots
with fragrant foods in his woolen cap pulled over his
ears and a tight jacket like some character from the early

videos of «Pet Shop Boys». He has accepted China as his
new motherland but he is not bent on Eastern practices
and even his first falling-out with his new girlfriend arises
because, in his opinion, the food she cooks for him is
too spicy and too Eastern. Actually, it is the familiar story
about the love of the Brave Tin Soldier. He makes his
living offering computer assistance, but exclusively as a
freelancer. When his former sweetheart invites him to a
party in the hope of introducing him to an over-dressed
lady boss of a big company and talking about his per-
manent job, he will get drunk, bawl out songs, fall asleep
and turn the job interview into an ugly farce. When
another company fails to transfer the money to his credit
card on time he will turn up at the office and kick up
another brawl shoving business papers to the floor. It is
right, work must be paid for and he is not going to work.
In this movie nobody cares for the everyday routine,
neither the camera, nor he, nor his girlfriend Mei played
by Dan Tong Han whose striking model appearance

is enough to make everyone forgive her hysterics and
bouts of depression facing the wall and for whose smile
one is ready to pay a million. But instead it is very impor-
tant to observe what exercises the aged from the health
group are doing in the park today, what pensioners are
playing backgammon in the yard and to see the expres-
sion on the faces of working guys coming home on the
ferry across Yangtze this evening. The latter episode will
take place when the action shifts to Wiihan, deeper into
the mainland, where Mei’s family home is and where
she will escape having suspected her bridegroom of
unfaithfulness. His watch by the princess’s palace will
come down to his daily appearances in Wihan's street
karaoke with his own songs. It is a movie in which the
denial of present-day corporate and social priorities in
favor of non-violent but stubborn pursuit of one’s own
immediate interests is the way to achieve the very basic



and fundamental priority — the real noisy family dinner
party where everyone is at one with everyone else. And
besides it is a film where we hear the phrase: «To gain
something you must first lose it, to get something first
let it go; just like smoking a cigarette: when | smoke it,
look, I let it go». Cigarette smoke floats over the sleepy
Yangtze and the utterance liners in thin air as a worthy
object of deep meditation: after all, despite the director’s
French name it is an utterly Chinese film.

Alexey Vasiliev

CARLOS

WAV Dir. Olivier Assayas

«Carlos» belongs to the recent genre of portraits,

including group ones, of the personalities of Left-wing
radical movement of the 1960-70s: «Der Baader Meinhof
komplex» (2008) by Uli Edel, «United Red Army» (2008)
by Koji Wakamatsu, «<Che» (2008) by Steven Soderbergh,
«Mesrine» (2008) by Jean-Francois Richet. But Olivier
Assayas's film is radically different. First of all, there is no
suspense in the life of Che or the gangster Mesrine, a
self-proclaimed city guerilla. It is clear how they became
the people they were. Che observed the poverty and
terror all around. Mesrine got the taste for death at the
Algerian war. Carlos appears from nowhere offering to
serve the Palestinian cause. There was no shortage of
these «internationalist soldiers» in the Third World, but
in contrast to Carlos they had at least some background.
And in the end Carlos disappears into nowhere. He
became a star of the town guerilla war by accident,

but fully justified this title. He was forced to move from
one place to the other, quarreled with the Palestin-

ians, found more and more shady employees. He was
either a disillusioned idealist or a cynical mercenary or
an immoral Corsair or a romantic playboy or perhaps

a hot-blooded Latino with the traditional passion for
shooting. He disappears from view with a black sack
over his head. In 1994 in Sudan he was kidnapped by
the French secret service and has since been serving life
sentence for the murder of two of their colleagues in
1975. He was not even lucky enough to die like Che or
Mesrine. That explains why Assayas refused to resort to
the classical suspense and the notorious clip dynamics
even in brilliantly shot action scenes but instead turned
the whole movie into one huge suspense. He sensibly
refrained from giving his personal interpretation of
Carlos's personality or from denouncing him. He did not
try to fill in the blanks left in the biography of the great
conspirator and saboteur, painstakingly recreated by
historians. Just as he insists, he did not make a «political
movie» but shot a kmovie about politics». Or, to be still
more precise, he showed how politics — not the glamor-
ous, but the dirty bloodied politics which propels history
- robs the individual who has given himself up to it first
of his freedom (long before the actual arrest) and then
of life itself.

Mikhail Trofimenkov

HELL AND BACK AGAIN

DOCUMENTARY COMPETITION
Dir. Danfung Dennis

As a photographer and cameraman Danfung Den-
nis has been covering armed conflicts from Iraq to
Afghanistan for five years already. His photos appeared
on the pages of the most influential American editions.

The director’s professional photographic background is
evident from the very first shots of his debut documen-
tary about the 25-year-old marine sergeant Nathan
Harris who was wounded during a military operation
in the South of Afghanistan. The cameraman’s hand is
steady. The angles are chosen impeccably. The soldiers’
cheekbones are so sharp in the glaring Afghan sunlight
that it is almost painful to the eye. The first ten minutes
are viewed like an introduction to some large-scale
war drama in the best Hollywood traditions. Dramatic
mechanisms come into play together with Harris's
wound. Gloomy scenes from the sergeant’s routine life
are interspersed with flashbacks of the postcard-like
nice images of war. Harris was hit in the leg and now he
moves on crutches or leaning on his wife’s shoulder. The
wife endures everything stoically. She patiently helps
her husband to do the necessary exercises to stretch the
damaged muscles. She helps him to dress, goes to the
shop to get biologically active additives. Harris, naturally,
suffers from depression: he might grab his gun or start
talking about his days in the army or fall silent for a long
time staring at the night town through the car window.

Save for the beauty of the shots, the methods Dennis
uses for his narration are more or less familiar. But there
is one really impressive moment in the film. The hall is
dimly lit. The chairs are occupied by marines. On the
rostrum with the American flag in the background a
grey-haired officer is offering his condolences to the
relatives and friends of the soldiers who perished in
Afghanistan. The officer can hardly control the tears. The
marines observe him in silence. The camera focuses on
a close-up of a sergeant holding his head enveloped
in cigarette smoke. He feels hurt and bitter. But there is
meaning in his life.

Nikita Kartsev

GAKKU

SEE@IVES Dir. Gaziz Nasyrov

Certain year of the 2000s. A journalist of some big
paper, Tamerlan finds himself tied to a battery in some
basement premise, after he was taken and kept hostage
by mysterious group of men in black masks with eye
holes. Tamerlan is instinctively preparing himself to lie
about anything that he can be asked about. He tries to
recall all of the biased articles he has written recently,
but can’t remember anything that could possible lead
to this situation. Meanwhile, his capturers come to him
and, using knocks and pastes, motivate him to make a
virtual trip in time, going back to the eve of 2000 - the
days, when Tamerlan and four other students of the
philosophy department have just graduated and have
been thinking what to do next with their lives.

Two of these characters decide to move forward (one,
focusing on his career, and the other - on his family), the
only girl in the company also makes an ultimate deci-
sion — but in another direction — and commits suicide.
And there are only Tamerlan and Kostya Paniotis who lit-
erally get stuck at some point of time and space. Having
stayed in students’ dormitory, empty at summer days,
they decide to rent a free room by the hour. Their clients,
who altogether symbolize the sum of all human mis-
fortunes and loneliness, are often paying with valuable
effects, which young philosophers call «<adequations
of time». Time here is really the protagonist of the film,
that submits the whole aesthetics of it - starting from
specific, slate-grey colors of the film and ending with the
voice-over, which - in a style of Julio Cortazar - is read

MIFF dHILY manege in «octyabr»

from the second person and in future tense. Time is also
the general theme of young philosophers’ conversations
(in one episode Kostya manages to explain the theory
of the forth dimension while getting drunk with his
friend). And they are philosophers for a reason, which is
to show their double revery: not only they represent the
generation lost between two epochs, between the past
and the present of the country, but they are also gradu-
ated in such rare and unfortunate specialty, which never
occurs to be profession - only the state of mind.

And non-linear structure of the film finally builds up
to be universal model of human memory that always
functions like that — with random pieces of memories
suddenly coming up in mind. And all of the film's <magi-
cal realism», that subtly suggests that student dormi-
tory can symbolize a kind of a limbo, turns out be quite
natural in the system given. All of the important events
have already taken place in the past. Time is ruthlessly
sweeping away everything that stands in its way, and a
person can sometimes find himself at the point of cross-
ing of two time lines. In Stephen King's novel creatures
called Langoliers came in such cases, literally swallow-
ing yesterday away; it is not a hard job to believe that
sometimes this function can be easily performed by a
few man in black masks.

Olga Artemieva

| SAW THE DEVIL/
AKMAREUL BOATDA

YAZACIFNEIIN Dir. Kim Jee-woon
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In Korea «l Saw the Devil» was censored and was even
supposed to be banned from cinemas. Even for the
native country of Kim Ki Duk and Chan-wook Park — the
authors who extended boundaries and rose sensibil-

ity limits — Kim Jee-woon’s movies turned out to be

too much. Indeed, there a lot of moments here, when
one would probably want to look away. The film opens
with an episode of murdering and disarticulating of a
pregnant girl. Another one is soon is guillotined. Later
there will be scenes of cannibalism and other derisions
of flesh. All of this is pictured in detail and so upfront,
that you start to guess whether it is you who have some
problems with sense of humor, or the director?

The spouse of one of the murdered girls is coming
with revenge and manages to outdo the killer in the
process. Every time he drives him almost to death, but
then cures him - only to torture him even worse. At
some point his victim stops feeling pain, which puts the
avenger’s victory in jeopardy.

This is the same way the film operates - it heats a
viewer on the head, lets him recover a little, and then
sends him in knockout again. And it goes on until you
too stop feeling not only pain, but anything at all. Kim
Jee-woon has ultimately closed the theme of «Korean
violence», and the actor Choi Min-Sik, whose character
is savagely basting young girls with a hammer, has
driven his part in «Oldboy» to extreme absurdity. In that
movie his character was restrained by sublime style of
Chan-wook Park, while Kim Jee-woon obviously doesn’t
care about any convenances. In «<Oldboy» a massacre
was elaborately tuned into a tragedy. Kim Jee-woon’s
movie makes the opposite: the tragedy with quotations
of Nietzsche is grinded into indiscrete slasher, in which
there are no victims — only maniacs, who slaughter
themselves enthusiastically and strive for mutual anni-
hilation — in other words, so that there would be no one
alive on the screen.

Evgeny Gusyatinskiy
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MOCKOBCKUA KNHODECTUBAJIb.
B3rnApA B NPOLLJIOE. rOf 2004

26- MOCKOBCKMI KMHODECTMBAD.
KBeHTH TapaHTHO Ha morvne bopuca
[NacTepHaka 8 MNepeenkvHo.

®oto Cepres bepmeHbesa.

MIFF. FLASHBACKS. 2004

The 26™ Moscow Film Festival.
Quentin Tarantino on Boris Pasternak's
grave in Peredelkino.

Photo by Serguey Bermeniev.
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28 |/||0H;| /JUNE’ 28 11.15  Cnapkas *u3Hb / LA DOLCE VITA OkTA6pb, 10 195
0,00 Ve G W e o XyAOKECTBEHHbI, T 100 11.30 (DVITLl,Kappaﬂb,U:O/ FITZCARRALDO OKTA6pb, 6 153
i USHENOD MGONI MOVKVDEBI 11.30 bannapa o Kainbne Xore / OkTa60b, 9 120
1100 PokKo v ero 6patbsi / ROCCO E | SUOI FRATELLI  OKTAGpb, 10 177 DO o1 O 3
12.45 WoaHHa /JOANNA XypnoxectBeHHbIN, 1 98 13.00 Sckanauma /ESCALADE OkTA6pb, 2 84
1345 Tam, rge MeyTaloT 3e/1eHble MypaBby / OKTA6pPb, 5 67 13.00 Karbka/KATKA OkTAGPb, 5 - %0
WO DIE GRUNEN AMEISEN TRAUMEN 13.15  Otkpbitka / ICHIMAINO HAGAKI XynoxecTBeHHbIN, 1 115
1400 Amun/AMIN OKTA6pb, 8 120 13.30  byab uto 6ymet / PASSI EL QUE PASSI OKTA6pb, 8 108
1430 Youapa/CIOCIARA OkTA6pb, 10 101 14.15  MameHbKuHbI cbiHKy / | VITELLONI OkKTA6pb, 9 107
15.00 MapadoHeyr / MARATHON BOY OKTA6pb, 2 98 14.30  BosspatueHue /VISSZATERES OKTA6pb, 6 98
15.00 Ap6op /THE ARBOR OkKTA6pb, 4 94 1430 VimeHem pbsasona /W IMIENIU DIABLA OkKTA6pb, 7 115
15.15 Bowuek /WOYZECK OKTA6pPD, 5 81 15.00 BapguobparHo /HELL AND BACK AGAIN OKTA6pPD, 2 88
15.15  OHu npogatot paxke poxab / TAMBIEN LA LLUVIA  OkTabpsb, 6 103 15.00 KoHdpopmuct /IL CONFORMISTA OkTA6pb, 10 103
15.30  Mos cekcyanbHas xm3Hb / VIATA MEA SEXUALA OKTA6pb, 7 94 15.15  Koneca cyactba / THE WHEELS OF HAPPINESS OKTA6pb, 5 73
16.00  ChexHoe gt / SNOWCHILD XypoxecTBeHHbIN, 1 85 15.15 Huka/NIKA OKTA6pb, 8 86
16.00 Sckanayms /ESCALADE OKTA6pb, 1 84 15.30  Houb pbi6bl / SAKANATACHI NO YORU OKTA6pD, 4 53
16.15  [ukas 6aHpa / THE WILD BUNCH OKTA6pb, 9 148 16.15  Cepaua bymepaHr / SERDTSA BUMERANG XyRoXecTBeHHbIN, 1 96
16.30 WV mup Ha 3emne / ET IN TERRA PAX OKTA6pb, 8 89 16.30 MHe 6e3 Tebs He XnTb / OKTA6pb, 1 100
1645 Tatapckas nycTbina / IL DESERTO DEITARTARI  OKTAGpb, 10 158 zSHﬁNOD MG;’N' M?(VKV/DEB' —
5T lappeTT 1 bunnu Kng KTAOpPb, 9 122
1700 B trLE ENFREMDES AR EROEN > 0% PAT GARRETT & BILLYTHE KID
- Mapk [loHcKoii. Koponb 1 wyT / OKTAGPb, 4 57 16.45 3eneHas kobpa / COBRA VERDE OKTA6pb, 6 111
MARK DONSKOY. KOROL' | SHUT 17.00 MHoMneHbcKas KonblbenbHas / OkTA6pb, 5 98
1700  Katbka / KATKA OKTABPY, 5 90 el Al L L B
Spux Mapus Pemapk, MapneH iutpux, Monert  OKTABPb, 4 66 WAN  HeeeahReai Okmabpbi2 o
17.00 Togpap / ERICH MARIA REMARQUE, MARLENE 17.00 ToncToli rnasamu KnHo / OkTA6pb, 4 52
DIETRICH, PAULETTE GODDARD TOLSTOI MIT DEN AUGEN DES FILMS
17.00 Hesectka/NEVESTKA OkTA6pb, 3 79 17.00  Ynuua lOBeneHa / RUE HUVELIN OkTA6pb, 7 920
17.30 Tpu meTpa Hap ypoBHeM Heba / OKTA6pb, 6 118 17.00 PopHuK ana xaxaywmx / OkTa6pb, 3 72
TRES METROS SOBRE EL CIELO RODNIK DLYA ZHAZHDUSCHIKH
17.30 Takky/GAKKU OkKTa6pb, 7 20 17.10  Amapkopg / AMARCORD OkTAa6pb, 10 123
17.40 Yac Hazag / HORA MENOS XypnoxkecTBeHHbIN, 1 85 17.15  Crpactb / PASSIONE OKTA6pDb, 8 95
18.30 Kpacotaocna/LABELLEZZA DEL SOMARO OkKTA6pb, 8 107 19.00 Kapa u conHeyHbiii cBeT / HEAT AND SUNLIGHT ~ OkTA6pb, 9 98
19.00 Jysnb/ANTON CHEKHOV’S THE DUEL OKTA6pb, 5 95 19.00 CyactnuBble Noau: rog B Taure / OKTA6pPb, 2 94
19.00 B agu o6patHo / HELL AND BACK AGAIN OKTAGPb, 2 88 i APRCALE F e W AT
19.00 BonHbl /LAS OLAS OKTABPD, 1 94 19.00 BQEKESTE'&FE‘;E”SSW moe cepaue / OkTA6pb, 6 115
19.00 [BoeBctenu/DVOEV STE{DI OKTA6pb, 3 ! 81 19.00 Voanwa/ JOANNA OKTAGpb, 1 o8
19.20 SL%S?Z%%EEWAMYB&TI\?TV:E 4AI GA KR oA EEIE eIl 24 19.00 Mpouwait / PROSCHAY OKTA6pb, 3 102
1930  CemeiiHas xpoHuka / CRONACA FAMILIARE  OKTAGpb, 9 113 B0 Shaed 0y REEVERRN ElsalERNS &
1945  Meutbi dneytepum / ANG DAMGO NI ELEUTERIA  OKTAGpb, 4 73 EAS  Ecneintameshilll Mol Gl OkrA6pb, 5 |
2000 flAosaii/ LAO WAI OKTAGPY, 7 91 ﬂ Crenwn /THE STEPPES XypoXecTBeHHbIN, 1 107
20.00 MoHTeBuMaeo — 60ecTBEHHOE BUAeHME / OKTA6pPb, 6 140 1930 Mon cecTpbi / SORELLE MAI OkAbpe, 8 L
MONTEVIDEO, BOG TE VIDEO 20.00 Cekperbl, npegmetbl / SAMOOLUI BIMIL OkTA6pb, 7 115
21.00 Mewlepa 3a6bITbIX CHOB / XypnoxkecTBeHHbIN, 1 90 21.00 CemeitHoe rHespo / CSALADI TUZFESZEK Munonep, 1 140
ma= CAVEOFFORGOTTENIDREAMS 21.15  Koppuaa nio6eu / Al NO KORIDA OKTA6pb, 3 94
2100 Kapnoc/CARLOS OkTAGp, 8 165 2130 Y Hac ecTb Mana/ HABEMUS PAPAM XynoxecTseHbi, 1 102
21.00 @Eggg&gg?ggﬁ?&&%&é« Muorep, 1 100 2130 CemeitHoe rHespo / CSALADI TUZFESZEK MuoHep, 1 100
21.30 Jlerkas *wu3Hb / LA VITA FACILE OKTa6pb, 1 102 21.30 gIﬂHZa:(!\ﬂzl\?LAAFF'{a;?\IHKIDM(;LU'DA QRTAGREA 159
2130 Fosorbiecapui/RINKSARIS OKTA6pb, 5 96 2130  Ygansa [J38uga / ERASING DAVID OkTa6pb, 5 80
2130 Ocenb/HARUD OxTAGpb, 4 99 2130 MprHecuTe MHe ronoBy Anbdpepno fapcua / OkKTA6pb, 9 114
2130 bBypsa/THETEMPEST OkTa6pb, 2 110 ’ BRING ME THE HEAD OF ALFREDO GARCIA
22.00 Mnapwwuit boHHep / JUNIOR BONNER OkTA6pPb, 9 101 2130 ManeHbkue xu3Hu / VIDAS PEQUENAS OkKTA6pb, 6 62
2245 A sugen gbsiona / AKMAREUL BOATDA OkTa6pb, 7 141 22.00 Tpeck/TRESK OKTA6pb, 2 97
2245 18 6noa/ 18 COMIDAS OKTA6pPb, 6 107 22.00 MenbHuua n Kpect / THE MILL AND THE CROSS ~ OkTAa6pb, 8 97
23.00 BuHO/VINO OkKTA6pb, 7 76
29 UIOHA / JUNE, 29
w CeHHa / SENNA XynoxkecTBeHHbIN, 1 106
11.00 Po3osble capu / PINK SARIS OKTA6pPb, 5 926 I Mpecc-nokasbl



33 MOCKOBCKUW MEXXOYHAPOJHbIA KNHO®ECTUBAJIb MPOBOAUTCA NPU MOAJEPKKE
MWHUCTEPCTBA KYJIbTYPbl POCCUNCKON OEAEPALNU
33 MOSCOW INTERNATIONAL FILM FESTIVAL IS HELD WITH THE SUPPORT
OF THE MINISTRY OF CULTURE OF THE RUSSIAN FEDERATION

CIMOHCOPbBI 33 MMK® / 33 MIFF SPONSORS

MEFA®OH () ras6aHk

74 O omea

'STELLA
ARTOIS

H3 BECTHH RambLler

obLeHaLoHanbHasn raseTa

KMHOBU3HEC 30OG6CO3MR




