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Y Hac 8 Vicnanamn, ecnu yto-To Mbl CBA3aHbI C avepuKaHLamu,

CIyyaeTca Ha Mope — 06 3ToM He - QpaHLy3aMm, KoperiLami, HO

NPVHATO FTOBOPUTH OCCIA HaM rOPa3ao AopOxXe

ING SIGURDSSON ERMEK SHINARBAYEV

In Iceland ething happens 'r icans,

in the sea —itis not quite the French, Koreans, but Russia is
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Pex. Mukene lMnaungo

ANGELS OF EVIL
Dir. Michele Placido
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NIKOLAY
DOSTAL

Jury

aybe, this is just a coinci-
M dence that the protagonist
of «Cloud Heaven» - the best
film of Nikolay Dostal — has the same
name with the film’s author. And
maybe it's not a coincidence at all.
Funny, surname-less poor Kolya, who
invented a sudden change of heart
for himself and ran off from his native
town right to Far East, several years
later was returned by Dostal to his
native land and received a mocking
nickname «Kolya, the Rolling Stone».
The director himself can be called
this way in that specific, careful sense,
that during thirty years of working in
cinema he has gotten a habit (which
is now, probably, more of a necessity)
of travelling across genres, just like
across the native lands, and examin-
ing life by tasting. Adventurous melo-
drama, tragicomedy, erotic comedy,
drama - he wasn't equally successful
in all of these, but always remained
hazardous and hedonistic. Not so
long ago he has finished a historical
television film about Rupture, and
there are no doubts that he managed
to keep his own style, just like his
favorite hero, a «traveler against his
own will», Kolya. In «Rupture» Dostal
has gotten into the depths of the 17th
Century, and this is the most distant
of all of his «trips”: in the previous
years his path to the past was limited
by decades, and was the most often
to the 30-50s - in those years, which
are now simply called Stalinist (and
shadowed by the black reflection of
the «effective manager-hangman in
a French». The author of «The Penal
Bettalion», «Lenin’s Will», «Shura and
Prosvirnyak» and «Pete on the Way
to Heaveny, hates him with the fierce
hatred, which is not blind, but sighted
and vigilant. «lt is space what matters,
not time», — said amiable Fedya to
his wife in «Kolya, the Rolling Stone»,
who having heard about the Far East,
tried to enquire where Kolya is really
going to. The space of general Russian
life, the tragic casket of everyone -
eccentric Kolya and dummy Petya, the
man with accordion and telephone-
girl with golden heart, police man and
thieves, average inhabitants and peo-
ple, concentrated on something very
own, little demos and big hellspawns,
generous by heart, but not always so-
ber by mind - here is the main human
and artistic interest of Dostal. All of
his films are about that - different by
sight, but unchanged in its essence.
His first film was called «Cold Spell
and Snow are Expected». «Is there
going to be the rain, which was
promised on the radio?» - tortured
Kolya every person that has gotten
in his way. But at night, when he was
spending his last hours on his old
sofa, watching the ceiling above - this
very ceiling has suddenly split apart,
and a blue sky could be seen there.
And clouds. And one of them could
possibly be Heaven.
Dmitriy Saveliev

Kropw/ Hukonain Joctanb

NMO3HABASA BEJIbIV CBET

OXeT, 3TO MPOCTO COBMaAeHve,
I\/\ YTO MMaBHbI repoin «Obnaka-

pas», ydiero Gprnbma,
Huvkonaa loctana, HOCUT MMA aBTopa,
a MOXET, 1 He COBMAAeHNe COBCEM.
CmelwHon 6ecdamnnbHbIM Gegonara
Kons, npuaymasLunii cebe peskuii
CNOM Cyaibbbl 1 YKaTUBLIMIA 13 POLHOW
Ablpbl Ha JanbHuin BocTok, yepes rogpl
6bin Bo3BPaLleH locTanem K »K13Hn B
CUKBeNe, MONYYMB OT HErO HaCMELLNBOE
npo3BsuLLe «Kona — nepekaty noney.
Camoro pexunccepa MOXHO Ha3BaTb Tak
NVWb B TOM OCTOPOXHOM CMbICAIE, YTO 33
TpUALaTh NET Y HEro BOLWMO B MPUBbIUKY
1 Aaxe, BEPOATHO, B HEOOXOAMMOCTb
KOYeBaTb MO XaHPaM, Kak MO Pa3HbiM
3emnAam, BClogy Npobya Mn3Hb Ha BKYC.
ABaHTIOpHaA Menofgpama, TParmkomeams,
3poTUYeCKan KoOMeana, Apama — He Be3je
OH BblIn ycnelleH, HO Be3ae a3apTeH U
XWM3Henobws. HeasHoO 3aBepLumn 1cTo-
PUYECKMI TENEPOMaH O Packone, N HeT
COMHEHWI B TOM, YTO 1 TaM COXPaHWI

cebs, Kak CMOT 3TO cienaTb ero nobumel]
Kons, nyTelleCcTBEHHWK MOHEBONE.

B «Packone» pexmccep [loctanb 3a-
6panca B ryob CeMHaALaToOro BeKa, 1 310
camoe flanbHee 13 ero CTPaHCTBMI: Npe-
X[e nyTb B 06paTHO OTMEPANCA Y Hero
ecATUNETUAMM 1 Yallle BCEro nexan B
Tpuauatble-nATMaecATHe. B Te BpemeHa,
KOTOPble ANA NPOCTOTH 30BYTCA CTa-
JIMHCKMMM U Ha KOTOPbIX JIEXNT YepHas,
TINMKAs OT KPOBW TeHb 3ODEKTVBHOMO
MeHeaxepa-nanaya Bo GpeHye: aBTop
«ltpad6aTar, «3aBellaHma JIeHHa»,
«ypbl v [MpocBrpHaAKay, «[leTn no Jopo-
re B Llapcteune HebecHoe» HeHaBMAWT ero
HECKPbIBAEMO NIIOTON HEHABWCTbIO, M MK
3TOM He C/ernow, a 3padei, 30PKOow.

«[leno He BO BpemeHu, Aeno B Npo-
CTpaHCTBe», — OTMaxmBanca B «<Obnake-
pae» nodpoayWHbIA ycay Meas OT KeHbl,
KoTopas, yCnbixaB Npo [anbHui BocTok,
BCe AONbITbIBaNACh Yy Konu, Korga oH
enet-To. [pOoCTPaHCTBO 0bLLIe PYCCKON
XKM3HW, Tparmyeckoe BMeCTUnLLE BCeX —

uydadka Konwv n glypayka letu, yeno-
BEKa C aKKOPAEOHOM ¥ TenedoHNCTKY C
UMCTbIM CepALEM, NONNLIENCKIX 1 BOPOB,
MYCTO3BOHHbIX OBbIBaTENEN 1 COCPeaoTo-
UEHHbIX Ha YEM-TO CBOEM HaTyp, MENKMX
6eCoB 1 KpYMHbIX MCYaaWii aaa, LWeapbix
CepaLemM v He BCeraa TPE3BbIX YMOM — BOT
FNaBHbBIN XyAOXKECTBEHHbIN 11 Yenoseye-
CKW MHTepecC pexwuccepa loctansa, npo
3TO OH AENAET KMHO, Takoe pasHoe C BUAy
1 HEM3MEHHOE B CBOEM CyLLeCTBe.

Ero nepBbirt GrnbM HasbiBanca «Oxu-
[AETCA MOXONOAAHME U CHer. «byaeT nu
CeroAHA [oXnb, KOTOPbI Mo paavo obe-
Wann?» — AOMbITbIBaNCA BOCKPECHbBIM
YTPOM Konsa 10 Kaxaoro BCTPEYHOro-
nonepeyHoro. Ho Koraa Beyepom OH
AONeXMBan Ha CBOeM BVAaBLLEM BUAbI
AVIBaHYMKE NOCNEAHNE MUHYTHI Nepes
OTbe3[0M, BNEPUBLUNCH B MOTONOK,

— 3TOT CaMbli MOTONOK BAPYT pa3Beps-

Hyncs, 0bHaxwB rony6oe Hebo, a B Hem

obnaka. M oHO 13 HMX, BO3MOXHO, Pali.
Amumputi Casenves



HA TPAHU
BE3YMUA

KOHKYPCR N AYERIN:E O]
(W imieniu diabta)/ Pex. bapbapa Cacc

croxeTa, bbina ropasgo bonee 3nosetlen u

MPaYHOW: OfJHAKO aBTOP CLIEHAPWA N PEXNC-
cep bapbapa Cacc HamepeHHO NocTapanach us-
6exkaTb CamblX LUOKMPYIOLLMX AeTanein ncTopum, Ko-
TopadA BCkpbinack B 2007 rogy B OAHOM M3 NOAbCKINX

| | OONMHHAA NCTOPKA, MONOXKEHHAA B OCHOBY

KEHCKKNX MOHaCTpreI;I B MecTeuke Kasmmex ,D,OﬂbeI.

Mo cnosam bapbapbl Cacc, oHa He CTpeMmnnach K
JOKYMEHTaNbHOW TOYHOCTM 1 MOTOMY AlaXke He CTana
6ecefoBaTh C y4aCTHMUAMN TeX COOBITUIA.

BKyC 1 4yBCTBO Mepbl He MO3BOAUM MOCTaHOB-
WKMLe BOCMOMb30BaTbCA CKaHAaNbHbIMU NOAPO6-
HOCTAMM, KOTOPbIE HEN3OEKHO 6E3KanoCTHO B
6bl MO HepBamM NybNWKK; el BbINo BaXKHO, UTOObI
3pUTENN, COXPAHAA ACHOCTb MbILLEHNUA, MPULLIN
6bl K bonee rnyboKMM 3aKnoueHraM. «Bo nma Aba-
BOMIa» — OAMH 13 ABYX NONbCKNX GUNBbMOB, Npes-
CTaBMEHHbBIX B KOHKYPCHOWM nporpamme MMKO,

— 3TO UCTOPUA O CBALLEHHKKe, oTUe DpaHTuLekKe,
ANCCUAEHTCTBYIOLWEM MOHaxe-GpaHLUMCKaHLe

1 XapW3MaTUYHOM NMYHOCTK. OH NoABAAETCA B
MOHACTbIpe, NponoBeays paavikanbHoe 1 ganekoe
OT OOLENPUHATOrO PENNTMO3HOE YUeHwue, Npu-
3blBatoLLee MOHaxMHb BPYUMTb fOCMOay He TONbKO
AylWu, HO 1 Tena.

Mpeasnaa HensbexHble OCNOKHEHNA B Clydae
OrNackKu, HOBbIM KCeHA3 1 CypoBasd GpaHaTUuKa,
MaTb-HacToATeNbHYMLA 6aPPUKAANPYIOT BbIXOAbI
13 MOHACTbIpA, OOHECA ero Konuen NpoBOSIOKOM
— YTOObI HUKTO HE CMOT BbIATU 13 3TUX KaMEHHbIX
cTeH. ObuTaTenbHULbI MOHACTBIPA — MO bOosbLLElN
4aCTW loHble HaMBHbIE AEBYLKYW, CPaXXeHHble penu-
FMO3HbIM haHaATU3MOM, CTAHOBATCA »KePTBaMM Mac-
COBOTO ncmxo3a. M Bce xe B nobom cooblecTse,
Kakunm 6bl 6e3ymmem oHO HK Bbino 06BATO, BCeraa
HalaeTca XOTb OAMH YeNIOBEK, KOTOPbIN 3axoyeT
NPOTUBOCTOATL BCeobLleMy NoMeLlaTensbCTBy. B

LUeHTpe CloxeTa — ABaaUaTUNEeTHAR AeBYyLIKa AHHa,
MbITAOLLAACA U31eUYNTb SMOLMOHASbHbBIE PaHbl MPO-
wnoro. bopsacb CO CBOMMM EMOHAMM, OHA HAaXOaUT
B cebe Cubl NPOTUBOCTOATL HAaTUCKY DpaHTUWEKa,
KOTOPbIN ABHO OTOXAeCTBMN ceba ¢ [ocnofom, BO3-
»KenaBLWMM KeHCKOW NNoTu.

Dunbm elje Haxoamnca B paboTe, a Cyxu O HEM
yXe pPacnpoCTPaHUINCE MO CTPaHe; roBOPUY,
yTto bapbapa Cacc 3aknagbiBaeT 6omOy Nof camblii
MHCTUTYT BEPbl. «A cama KaToNMYKa, 1 OTHIOAb He
cobupanach BLICTYNUTL NPOTKB Llepkeu, — BO3pa-
XaeT pexunccep. — Mol dunbm — o Tex, KTO MaHu-
nynnpyeT MoAbMM Paan AOCTUKEHUA COBCTBEHHbIX
uenei». Tak uto 6yHT AHHBI — 3TO MeTadopa nbdoro
MATeXa NPOTMB 000NBaHWBAHMA, NPOTUB BecCTbif-
HbIX MAaHUAYNALUMA CO3HAHMEM B Hall MPOCBEL|EH-
HbI1 BEK MHGOpMaLIMK.

Knaccmyeckuin CTub NOBECTBOBAHNA BHYLWAET
3puUTeNto 0OMaHuUMBOE olLyLieHWe, OyATO OH 3HAET,
4yem 3aKOHYMTCA 3TOT GunbmM. Ho nnaep nonbCckoro
KEHCKOTO KMHO», KOTOPas K TOMY »Ke He cumMTaeT
cebs GeMUHNCTKON, NOABOANT HaC K COBEPLIEHHO
HeoXuaaHHoMy GrHany, No3BonsioLemMy No-HOBOMY
B3rNAHYTb Ha «3arafoyHyio )KEHCKYIO JyLLy».

HuHa LeipkyH

MIFF dAILY vanexs «OKTADPE»

IN THE NAME OF THE
DEVIL/W IMIENIU

DIABLA
CO Dir. Barbara Sass

begin with, in reality the events turned out to
happen in a much more notorious way. The noted
fi

Immaker Barbara Sass intentionally avoided the
most chocking circumstances, which had taken place
in 2007 in one of the Polish nunneries in the provincial
town of Kazimierz Dolny. Anyhow, according to Sass, she
did not try to document what happened there, and did
not even talk with the nuns who were participants of
the events.

A sense of taste and balance didn't’ allow the helm-
er to exploit the most scandalous details which would
certainly unnerve the viewer - in order to make one
come to some general conclusion. One of the two
Polish entries into the Competition of The Moscow
International - «In the Name of the Devil» —
tells the story about a priest, father Franciszek (Mar-
iusz Bonaszewski), a renegade Franciscan monk and
a charismatic charmer, who comes into the convent
propagating a radically unorthodox conception of
faith, calling on the nuns to devote to the Lord not
only their souls, but their bodies too.

Foreseeing complications, the new confessor and his
staunch assistant — the severe fanatic mother superior
(Anna Radwan) barricaded the nunnery and enclosed it
with barbed wire, so nobody was able to break through
the thick stone walls. The inhabitants of the convent
- mostly young and naive girls, disarmed by religious
fanatism, appear victims of mass psychosis. But in any
community, whatever insane, always at least one person
occurs who can oppose the total madness. The plot
revolves around 20-years old Anna, the girl who is tor-
tured by nightmares from some terrible past. Whereas
strongly determined to get rid from her demons, Anna
(Katarzyna Zawadzka) is trying to resist the manipula-
tions of the priest who evidently substitutes himself for
the God craving for the girls'flesh.

Long before the premiere in Poland the film has been
much rumoured about as the subversive gesture aimed
against the institution of faith. «I myself am a Catholic
and I have not done this film against the Church, - the
director objects. - It was conceived against people who
try to manipulate others so as to realize their goals».
Thus Anna’s revolt stands for mutiny against any kind of
concealed and ingenious manipulation experienced by
people in our informational society.

Classical narration deceitfully prompts us that we
wisely predict the finale. Against all expectations the
leader of the Polish female cinema’brings us to an abso-
lutely unexpected ending telling something nonpre-
sumable about the mysterious woman’s soul.

Nina Tsyrkun



TAPMACTYM

HOIEIESUEE MoHTeBIMAEO — OOXKECTBEHHOE BUAEHME
(Montevideo, Bog te video)/ Pex. [iparaH benorpnny

©pOoN 3TOro GWIbMA YaCTo YTUPAIOT

cne3bl. B BOCTOUHOEBPONENCKOM

KapThHe 0 cobbITHAx XX BeKa 3Tm
HWKOTO He YAVBWILWb, CKAKETE Bbl — U1
ByaeTe HenpaBbl, OO B JaHHOM Clyyae
370 cnesbl pagoctvt. JleHTa [paranHa benor-
prrYa 06nafaeT PeaKUM Ans COBPEMEH-
HOrO KMHO KaueCTBOM: OHa OMTUMMCTYHA
OT Havana 1 10 KoHLa. HauvHaeTca dpunbm
C BMPTYO3HOW [1BOPOBOW Urpbl B dyTOON
MECTHOTO NapeHbKa Mo UMmeHW Tpke.
TOT, KaK BOAMTCA, HE MOXET HalTh paboTy,
Yem OUeHb OrOPYAET CBOKO MATYLLIKY, HO
CaMm He yCTaeT NnofyepKyBaTh, UTo Y Hero
€CTb HPaBCTBEHHbIV CTEPXEHb, COBECTb
1 Moparnb. A Korfa urpy Tupke yBuanT
CNyYaliHoO 3abpeaLLIniA Ha 3Ty YLy
Bouko CumoHoBWY, OyayLnii ToeHep
cbopHol, To... lanbHelilliee pa3suTie
CloeTa MOXKHO 1 Npeayrafath: BNAoTb
[0 OMYLUMTENBHOTO TPpyMda cepbcKoii
KOMaHAbl B MaTye npoTunB 6omrap.

MHTepecHo HabntoaaTb 3a 3ToM

MOYTU XMMUYECKOW peakLmel, KoTopyto
CKpYNyne3Ho BbICTPANBAET pexmnccep:
HEeCKoMbKO OpaBbIx MNapHe co3fatoT
NPaKTUYECKM CBALLEHHOE OPATCTBO Ha
nouse GpaHaTUYHOM N0OBK K yTOOMY 1
BblpabaTbiBaloT B cebe Takyto BOAIO, UTo,
KaXKeTCA, MOTyT yxe abcontoTHo BCe. Ha-
npumMep, NoNacTb Ha YeMnMOoHaT M1pa
B MoHTeBMAEO, Kyaa MyTb UM YiKe, Ka3a-
NoCb 6bl, 3aKa3aH. v BbIGUTL BCe 3y6bl
HEroAsAio — CblHY NPeMbeP-MUHUCTPA.
nv nepemecTnTbCA 13 TIOPbMbI B KO-
PONEBCKMI ABOPELL... KaXkeTca, OHU yxe
MoryT 6paTbh ropoga.

Tema «pyTHON BMECTO BOMHBI» Ha-
UMHaEeT 3ByYaTb B 3TOM dWfIbME HErpOM-
KO: BCe 3HaloT, uTo *aeT EBpony uepe3
HECKOJbKO NeT, Korfa OymeT COBCeM He
110 CriopTa (neicTame nponcxoamT 8 1930
roay). OOA Tonbko uto co3faHa. Yem-
nuoHat mmpa 8 MOHTEBMAEO — NEPBbIN
B MctopuK. [onoBMHa repoes Noétca
npw cnose «dyToom» 1 «MOoHTEBMAEODY, He
MOHMUMAA, KaK B3POCIIbe My>KUMHbBI MOTYT
3aHMMATBLCA TaKOM Yenyxon. Kak MOXHO
NOWTI BeAyLMM Hanazalowmm Npasoro
dnaHra B HaUMOHarbHyto COOPHYIO, a He
nogmacTepbem Ha 3aBof «MKapyo»... Kap-
TUHBI O TOM, KaK JIIOAN 3aK/NafblBatoT JOMa,
0OMaHbBIBAOT POAHBIX, CTABAT Ha KapTy
BCe, BEPA B CBOIO 3B€3/1Yy, MMEIOT Kakoe-To
[iaXKe ouncTUTeNbHOE 3HaYeHue. Mocne
«MOHTEBIMAEO» XOUETCA MIOHY T Ha BCIO
PYTUHY, 30eCh e, BO3Me KMHOTeaTpa,
BbIOPOCUTL B YPHY MOOUIBbHUK, 1 6eXaTb
Tyaa, roe Tebs »KaeT HacToALLee.

B 10 e Bpems cepbbl He Oblnu Obl
cepbamu, ecnu Obl faxke 3a GyTOONBbHbBIM
[IPaliBOM He MPOCBeYMBana 1x Haumo-
HanbHaA Tpareaua. Koponb cornaceH
nocnatb «cbopHyto Orocnasmm» Ha
UEMMMOHAT, HO NPK YCIIOBMW, UTO B HE
ByayT 1 XxopBaTbl. XOpBaThl — OTKa3blBa-
toTCA. MeCTHbI onMrapx rotoe npodu-
HaHCMPOBATb NOe3AKY, HO TOMbKO eC/u
KoMaHga byaeT HasblBaTbCA COOPHON
Cepbuw, a He tOrocnasun. TyT yxKe OTKa-
3bIBAETCA KOMaHAa... ¥l noHesone B3apa-
rviBaellb, KOrfa B C/ly4aiHom pa3roBope
3By4mT dpasa «kOrocnasna nognwvcana
[IOrOBOP C CyoM B [aare».

He cnyyaliHo, HaBepHoe, 3TOT GrnbMm
KaXeTCA NOPOW UyTb MPOCTOAYLIHbIM.
Kntoy K Hemy — B CnioBax, KOTopble 3By4aT
C 3KpaHa B NepBble e MUHYTbI. «ITO
ObIIO Camoe CYACTIMBOE JecaTUneTue —
nocne 6oMbLLOW BOVHbI... Toraa Mbl eLle
He 3HaNW HacToALLen 6OMbLLOW BOVHbI.
NpeaBoeHHOe BCEraa NPOCTOAYLLHO U
npeKpacHoAyLWHO. Bedb 11 B pOCCUICKIX
dbunbmax 21 nioHa 1941 roaa Bcerga by-
[ET HanoHEeHO TaHLUaMK Nof «PUopuUTy».

Jlyulume Urpokm KoMaHapl, «3aknATble
Apy3ba» Trpke 1 Molwua, YacTeHbKO pas-

B/IEKAIOTCA TEM, YTO BMPTYO3HO MrpatoT
CbIPbIM KYPUHBIM ANLOM. /1 HECKONBbKO
a3 3ByUMT MPOPOYECTBO: TOT, KTO ymeeT
He pa3buTb Takrm 0bpas3om ANLLO, CKOPO
ympeT. PeanbHble Mowa (bnaroe Mapbs-
HoBWY) 1 Tnpke (AnekcaHdap TvpHa-
HKY), 38e3abl GyTOONA, MPOXNAN JONTYIO
MM3Hb. HO y XyaoxecTBeHHOro Mypa
CBOW 3aKOHbI. M1 HEM3BECTHO, UTO XAeT
3TVX OpaBbix PebAT Nocse OKOHYaHWA
«CaMOro CYaCTIMBOrO AeCATUNETUAY —
B epHoBax XX Beka.

Uzopb Casenves

BPAI' OBLLLECTBA

PN ASEENIREES BannaHuacka — aHrensl 3na (Vallanzasca — Gli angeli del male)/

Pex. Mukene Mnaungo

TO-TO POXKAAETCA TapakaHOM, KTO-TO pox/a-
<< eTCA, UTobbl CTaTb YUEeHbIM; APYre POXKAEHDI

ObITb KNepKamn, MaTepbto Tepe3oit Kanb-

K)/TTCKO[;I NNV TIOPEMHbIMK OXPaHHWKaMK, a 4 POXAEH
ObITb BOPOM» — 3TUMW CNOBaMK PeHato BannaHuacka,

WYMHO W3BECTHbBIV UTanbAHCKNI GaHANT, CTaBLUMIA

nouTH nereHow, He 6e3 Nadoca HaumMHaeT pacckas
0 CBOEW WM3HU B dunbMe Mukene Mnaungo.

B ocHoBy cioxeTa nerna asrobuorpaduyeckas
KHWra BannaHuacku, KOTOpbIN Ha NPOTAXEHNUM He-
CKOJMbKMX AECATUNETUIN HE CXOAMN C XKYPHANbHbIX 1
ra3eTHbIX CTPaHWL, 1 Obli KYMUPOM ThiCAY BOCTOPKEH-
HbIX OHbIX JEBOYEK-MOLPOCTKOB. HeyanmBmuTenbHO — OH
6bIN U3BECTEH He TOMbKO [1eP3KMMM OrpabneHnamm
1 KpOBaBbIMW YOUINCTBAMU, HO ellle HEOOBIKHOBEH-
HBIM LWAPMOM ¥ He3aypAAHbIM YMOM; 00aATeNbHbIN,
XapW3MaTUUHbIN Kpacasel-akTep Kium Poccu CTioapT
3aCTaBNAET HaC NOBEPUTD B TO, UTO 3Ta penyTauma
6bina 3acnykeHHoM B 0benx ee COCTaBNAOLMIX.

YBunaeHHas rnaszamm PeHato, nctopuma ToM BOSHbI
Hacunma, Kotopaa 3axnecTHyna ctpaHy B 70-80-x
roaax, Mo 3ameyaHuio Camoro peXxmccepa, He npe-
TEH[yeT Ha rMyOuHy aHanun3a, Tak e Kak, 3aMeTViMm
Mbl, 6€NNETPN30BAHHbIN OTYET O KM3HW 1 MOABMIax
NpodeccroHanbHOro Bopa v ybuiilbl He ABnAeTCA
abCconTHO OTKPOBEHHOW MCroBebto «6occa Koma-
3VHbI» — CEBEPHOro parioHa MunaHa. B cobcTBeHHOM
13006paxKeHnn PeHaTo BbIFAANT CKOpEee XepTBOW
00CTOATENBCTB, YeM BEPOSIOMHbBIM 1 KOBAaPHbIM
FaHrCTepPOM, KOTOPbLIM OH, 6e3yCNOBHO, ObiN Ha CamoMm
nene. V Bce e, faxe eCn 3TO U He BCA Npasaa, To,



NyTb K MPUYANTY

NS4 MNonsogHoe TeyeHue (Brim)/
Pe>|<. ApHu Onadyp AcrermpccoH

TPaAHO CO3HaBATb, UTO MU-

BUTESbHbBIE BETPbI MOSIUTKOP-

PEKTHOCTV MPOHWKIM 1 Ha
paHee 3aKpbiTble Ans HUX TepPUTO-
pun. CKaKeM, Ha yYTIYIo UCIAHACKYIO
PbIGONOBELIKYIO MOCYANHY, CYPOBbIiA
3KMMaX KOTOPOW, MO NAEe, NOMKEH
6bl ObITb MO TPAANLMM YOEXKIEH, UTO
eHLLMHa Ha 6oPTY NPUHOCUT Hecya-
CTbe. Ho HeT, cMypHble UCnaHackue

pbIbaKM He CreLLaT BbIBPachiBaTb
HOBOMPMObIBLLYIO laMy B NEPBYIO e
HabEeXaBLLYtO BOMHY, KaK BO3MOXHO,
NOCTYNUIN Bbl UX MEHEE CAEPKaH-
Hble NpeaKm. bonee Toro, pelueHve
WKMMNepa PXaBoWi NIOAKM C ApamMa-

TUYECKMM Ha3BaHMem «[loasogHoe
TeueHvie» 3aMeHNTb Tparnyeckn
MOKMHYBLLEro 1X B OAWH 13 NOXOA0B
MOpsKa CBOEN NPobnemMHo nne-
MAHHMLIEN HE BbI3bIBAET Y My>KUMH
BOOOLLIE HNKAKIMX OCODBIX SMOLMIN.
HecmoTps faxe Ha 1o, UTo 3Ta
BronHe cebe anneTuTHas WTydKa, No
CobCcTBEHHOMY MPU3HAHWIO, Nepe-
cnana C NosnoB1HOW POAHOV Aepes-

HW, NPEXE YeM CTYNUTb Ha Nanyby
Kopabna. He 1o yTo 66l NpUCYTCTBKE
KEHLLMHbI MOCTENeHHO 0BOCTPANO
HENPOCTbIE (KaK HEM36EKHO BbISC-
HUTCS) OTHOLUEHMNSA BHYTPW KOSNeK-
TVBA, YIEHOB KOTOPOrO UCMOABOb

NOATAYMBAIOT KNayCTPOGOOUA 1
JyLeBHOE OAMHOYECTBO. PaboTHMLA
oTAena pbibben OUNCTKM BKanbiBaeT
HapaBHe C My>K/KamK, a Mo Beyepam
NANNTCA B TeNEBM30p, rae UaeT
nopHobnokbacTep «CrnepmMrHaTOP»,
3axBayeHHbI Ha Kopabnb ¢ Npo-
drnakTUecKom Lenbto. KeHumHa
Kak npeacTaBuTenNb 4pYyroro M1mpa,
LPYrOW XM3HW, CTAHOBUTCA He KaTa-
NN3aTOPOM, @ CBUAETeNem pacnasa
MY>KCKOM BCeneHHoM. OfHax<abl Ha
Kopabne AeNCTBUTENBHO HaYHYTCS
HeCcYacTbA: MoracHeT CBET, KOro-To
PaHWT, KTO-TO JOOPOBOSBHO MOVAET
Ha KOPM pblbam. Ho »eHLLrHa,
B O6LLEM 1 LIENTOM, 3A€Ch HU MPK YeM.
Jlyylwee, 4To €CTb B KapTWHE —
37O C BAOXHOBEHMEM CHATbIE B!
KayaloLLeroca Ha BOSTHAX PXaBOro
CyAHa, aTMocdepHble Kagpbl No-
BCeJHEBHOW pbIbaLIKOM PaboTbl, KOH-
TPACTHble HOYHbIE MAAHbI CO CTaek
Yaek, BUTAOLLVIX Ha AblPABOW CETbIO,
B KOTOPYIO YKe HEBO3MOXHO MOW-
MaTb PbIOY, M NPO3paUHble AHEBHbBIE
MMaHbl C TeMM XKe YalKamu, KOTOPbIM
[3l0T NOXMBUTLCA PHIGBUMM MO-
TpOXamu. HekoTopoe acTeTnuyeckoe
YAOBOMBCTBYME CMOCOOHO AOCTaBUTL
COYETaHME KPACOK B XyAOKECTBEH-
HOWM NanuTpe KapT1HbI: HAO CKa3aTb,
YTO LBETOBbIE NATHA B drinbMe GyayT
NOWHTEpeCHee ero ApamMaTyprim
(rPyNnOBbIM aBTOPOM CLIEHAPWIA Bbl-
CTYNaeT PENKbABMKCKAA TeaTpasib-
HaA rpynna BecTypnopt, uneHbl
KOTOPOW W UrPatoT B KapTNHE)
C BKparneHHbIMM B Paccka3 Grati-
6eKkamm 1 HEMOTUBMPOBAHHBIMY Bbl-
XOAKaMV NepCOHaXen, KazaBLUMXCA
NOHaYany BMEHAEMbIMM JIOLbMM.
Cmac TelpKuH

no KpaWHeh Mmepe — Kakaa-To ee YacTb. B MOMeHT,
KOrfia Yy TKWIA BNevaTInTeNbHbI pebeHOK BbiMyCcKaeT
3 TECHOW PXKaBOW KNETKM TUrpa B 6pogadem LinpkKe,
W BbIHYX[EH OTNPaBUTLCA 3@ 3TO B MCMPABUTENbHYIO
KONOHWIO, OH OKa3blBaeTcst 0OpeYeHHbIM Ha POJb
Bpara obuiecTsa. Mbl CTaHOBMMCS CBUAETENAMY TOMY,
UTO HaKa3aHwWe Bcerga NpeBblllaeT MacluTab npe-
CTYNNEHNA U OXKECTOUAET ropAYEro HPaBoM CBOHO-
ZOMOOVBOrO UTaNbAHLA, KaXAbliA pa3 TofKasa Ha BCe
Honee TAXKMeE 3n0AeAHNA, 0becneyrBLMe emy B UTOre
HECKONBbKO MOXKM3HEHHbIX TIOPEMHBIX CPOKOB.
«BannaHuackar, gecatoit dunbm Mnaumao B Kave-
CTBE PeXMCCepa, BbICTPANBAETCA B OLHY IMHMNIO
C TaKMMM FPOMKO MPO3BYUaBLIMMU GUbMamMKM NMocnea-
HUX neT, Kak «flomoppa» MatTeo [appoHe 1 «[1popok»
Kaka Ogmnapa. Mukene Nnaungo xopowo 3HaeT
cpefly, KOTOPYIO MOKa3biBAET B CBOEM GUITbME, He
TOMbKO MOTOMY, YTO CbIrPan BbIMBILLIEHHOIO KOMMCCa-
pa Kopafo KatTaHu 1 MHOXECTBO APYrvX KOMOB,
a TakXXe M NPeCTYMHUKOB, HO MOTOMY, UTO CaM CITYKWN
B NonvuMm Pyima. STOT OMbIT Momor emy yoeamTensHo
CbIrpaTb MOHCTPYO3HbIX CNyUTEeNel 3akoHa B GUib-
Max «[Jo CBMAaHWsA, MOA MoOOBb, Yao» 1 <HeHakom-
Kaw; 1 3TOT »Ke OMbIT He AaeT eMy POMaHTM3MPOBaTL
6aHANTCKMIN MMP B CBOEW pexmccepckolt paboTe.
I notomy — nycTb UCTOpUA B «BannaHuacke» 1 pac-
CKa3aHa [OBOJIbHO NPEPbIBUCTO — OHA HaCblLeHa ToY-
HbIMW AETaNAMK, AENAOLMMMN CTOMb YOEAUTENBHBIM
3TOT «TOPEMHbIV TOUNEP» UK HANOMIK YENOoBEK],

YHWUTOXaloLLero camoro cebs.

HuHa LjeipKyH

MIFF dAILY vanexs «OKTADpPE»

HO4Yb
HA 3EMJIE

KOHKYPC JOKYMEHTAJIbHOTO KMHO

BeuepHss ctpaHa (Abendland)/
Pex. Hukonayc lenpxanstep

cBoe BpemA eLe [xum Ixapmyw B «<Houn Ha
3emne» nokasarn, Kak npeobpakaeTcsa Myup
C HaCTynneHVem TeMHOTbI: KOrAa He Hafo HUKyaa
CnewwTb, a OT Ito[eN 1 JOMOB OCTAOTCA TONbKO CU-
NY3Th, XM3Hb NPEACTAET TaKOW, Kakas OHa eCTb Ha Ca-
MOM fAene. B oTnnyme oT HanosHeHHOro GUPMeEHHbIM
NO3TNYECKMM IOMOPOM dunbMa Ixapmyla, Hukonayc
lelpxanbTep HabnogaeT 3a HoYHoW EBponoit HeBo3-
MYTUMbIM B3rAA0M OMbITHOMO XMpypra. /13 Bcero mMHo-
roobpa3svist ABNEHWI, CIyYaoLLMXCSA HOUBIO, PEXMCCEP
UEeTKO BbleNIAeT, Ha ero B3rnAg, rMaBHOe, HO NoaaeT
3puTento 6e3 CaHTUMEHTOB 1 6e3 enHOro KOMMeHTa-
puA. Kamepa H1KaK He BCTYMaeT BO B3aMMOAENCTBME
C OKpY>KaloLLVIM MUPOM, OCTaBaACh HeMOABUKHOM,
4TO Obl HI CNYYMNOCh. 3aTO YCTaHOB/EHbI 3TW Camble
KamMepbl B TeX MecTax, Kyaa Cyabba pefKko 3abpacbiBaet
0bbIUHOTO YenoBeKa. BoT 3acenaHue EBponelickoro
napfameHTa, Ha KOTOPOM AOATO U 0OCTOATENBHO Bbl-
ACHAIOT, Ha KaKOM f3blKe BECTU 0OCYXAEHNE U Ha Ka-
Kvie A3blKM €ro Hy>KHO NePeBOANTb B HAYLLIHVKM BCEM
MpUCYTCTBYIOLLMM B 3ane. ToyAHOCTM NepeBoaa pac-
TArMBAKOTCA Ha HECKOMIbKO MUHYT, MOC/IE Yero Kamepa
6e3 0coboro coxkaneHna pa3om yTpaunBaeT MHTepecC
Cpasy KO BCEM YYaCTHVKaM 3TOrO AeicTBa — YTobbl
NepeHecTV 3pUTENA, HANPUMEP, Ha KyXHIO, FAe B ONTO-
BbIX KONMUYeCTBaxX TOMATCA He BepTenax KypuLlbl rpusb.
Cnepyiolmi Kaap — v Mbl B Camol ryule decTvBana
«OKkT0b6EPdECTY, ANA YUACTHUKOB KOTOPOTO U Kapuin
HecuacTvBbIX NTHYeK. Jllobutenu nvea TaHLYIoT NoA
My3bIKY, Tak K€ MOHOTOHHO MPbIras BBEPX-BHM3, Kak
PEXNCCEP MEHAET MONOXKEHME KaMepbI.
[IMKTOP BeUepHUX HOBOCTEN, CHATLIM CO CMMHbBI —
Tak, uTo Obl ObIN BUAEH 3KPaH C TeNETEKCTOM U ero
— BeAyLLero, To eCTb — naeanbHaa ocaHka. CoTpyaHNK
TenedoHHoW cnyobl foBepusa. Onepatop NOYTOBOrO
OTAENeHWA, COPTUPYIOLLMI MOCHINKM MO MECTY Ha3Ha-
ueHws. Koraa B 3TOT MUp, B KOTOPOM ByATO CreLmnanb-
HO MPWIAYLLMAN SMOLIMW, BAPYT BPbIBAETCA SHEPTUY-
HadA MapouKa, 3a AeHbIN 3aHNMAIOLLAACH CeKCOM nepef,
Kamepowm Ha KpOBaTK B BUAE OTKPLITON XeMUyKHOM
PaKOBVIHbI, — OlLyllieHe Takoe, OyaTo Tebs, COHHOTO,
Hauanu beclepeMOoHHO W1naTh 3a PyKy. YTo aencTeu-
TENbHO YAanoCh PeXMCCepPY: OH CO3AaN HOub,
B KOTOPOW HU MUHYTbI HE XOUeTCA CraTb.
Hukuma Kapuyes



LIEPHbII/I JIEBEADb

OO TemHokoxas Berepa (Vénus noire)/ Pex. Abgennatnd Kewmiu

epHow BeHepoi» HasbiBan
<< L.al CBOIO IOGOBHMULLY, KBAPTEPOHKY

*KaHny [iosanb, nost LWapnb
boanep, a xynoxHuk Nonb foreH n3sasan
HECKOJbKO CKYTbMTYP TaUTAHOK, Ha3BaH-
HbIX IMEHHO TaK. [epouHio drnbma elle
ofHoro dpaHLy3a, Abpennatrda Kelmua,
POAVIBLLYIOCA V1 yMEPLLYIO PaHbLUE, HYem
My3bl bognepa un [oreHa, Npo3sann nHave:
«[oTTeHTOTCKan BeHepa. [og 3Tm npo-
38uLiem B AHMKM 1 OpaHumumM Havana
XIX Beka bbina n3sectHa Caapaxm
baapTMaH, BblBe3eHHaA 13 Appuku. Ee
«BbICTABANM» HA APMAPKaXx — a MOTOM
B M3bICKaHHbIX apPUCTOKPATUYECKNIX
casnoHax, utobbl MOTELLUTL MOUTEHHENLLYIO
ny6nwky. B Te BpemeHa KpacoTa YepHo-
KOXel eHLUMHbI Ka3anacb eBPOnencKm
00bIBATENAM OCOBEHHO M3bICKAHHBIM
YPOACTBOM, a K Caapaxv NPOABNANN UHTe-
PEeC He TONbKO LMPKaYW, HO U MeAVKU: He-
3aypAAHbIE PasMepPbl ee NMOSIOBbIX OPraHoB
W ATOAML| CTaNM OCHOBOW A/ JIKETEOPUI
0 NMpeBocxoacTee Oenol packl Haf OCTanb-
HbiMK. Cyabba roTTeHTOTCKOM BeHeps!
OblNa HE3aBWAHOW: aHTPENPEHEPL OTAANM
ee B MyO6nMYHbIM 1OM, Fe OHa 3apasnnach
cMdUIMCom, Nocne Yero ymepna B HuLLETe
v Ge3secTHoCTU. Ee reHuTanum 6einm 3a-
6anb3aMVPOBaHbl 1 BbICTaBMEHBI B My3ee.
Tonbko B XX Beke aHTPOMNOOMM NPULLAKW B
cebA 1 BblAanu OCTaHKKM BNaCTAM ee UCTO-
puryeckor poamrHbl, KOAP, B 3emne koTopow
baapTmaH Halwna nocneHee nNpucTaHuLLe.

113 3101 CynbObl MOXHO ObINO CAenaTh

OTANYHDBIN FONNMBYACKMIA GrbM. Vnn
NNOXoW ronnMBYACKUIA drnbMm. [prduem
Jaxe nnoxow mor 6bl nonyumnTs «Ockap»
— MO MOHATHBIM NPUYMHAM. TEMHOKOXaA
BeHepa» Kewwwwa He nonyuvna n He
NOMYUMT. STa KapTVHa 1Cnyrana gaxe
paHLy308, 0 TOrO OCbiMaBLVX Kelmiua
— BbIXOALA 13 TyHWCA, XMBYIO rOPAOCTb

HbIHELLHETro ranibCKoro KMHO — BCEBO3-
MOMHbIMY Harpafamut: HW KaCCOBOTO, Hi
KpWTMUYecKoro ycrexa y Hee He Obino. OT
Hee OTLIATHYNOCh Aaxe Xiopy BeHelw-
aHcKoro decTuBans, koraa-To Kelumiia
OTKPbIBLLErO 1 NpeBo3HecLlero. B niobol
cvcTeMe KoopamMHaT «TeMHOKOoas Bere-
pa» — KNHO HEBMAAHHOTO W HEC/TbIXaHHOTO
paavkanusma.

HeT, ycnosHocTv cobniopeHsl. KocTiombl
1 AEKOPALIMM — KOMap HOCa He MOATOUMT.
OcHoBHble aeTanu brorpadun durypaxT-
K1 TOXe NnepefaHbl. [oHavany KaxeTcs,
6yATo Nepes Hamm AOOPOTHOE UCTOPH-
yeckoe 3penutle C TPOMHbIM NpaBo3a-
WMTHBIM YKIIOHOM: 3aLLIMTa MPaB XeHLLWH,
YEPHOKOXMX 1 JTIOAEN C aHOMANbHOM
BHELIHOCTb0. Tonbko Ana Kewwiia Bce

CTaTby AVCKPYMMHALMM 1 BOODLLE YHIKE-
HVIS YENOBEKa YeTOBEKOM CXOAATCA
B OfIHY-€AVHCTBEHHYIO — CBA33HHYIO
C 3KCMTyaTalmen Tena oouiecTBom, He
BEPALLVM B CyLLIECTBOBAHME AyLLN.
 oneBaeT OH CBOIO (K CAIOBY, MEPBOKACC-
HYt0) MaCCOBKY CTONMb TLIATENbHO MWL
ANA TOro, YToObl rFePOMHA BbirNAAeNa Ha
obuiem poHe ellle bonee ronon — 6e3sa-
WAUTHOW, 6ECNOMOLLHOM 1 0BPEYEHHOI.
BpemeHa M3MEHUNNCh: CEerOAHA HKa-
Kan Tonna He GyaeT noTewaTbCa Hag Mofb-
MU [IPYrOM pachl UAK KymbTypbl, @ B LIMPKax
6onblue He BbICTaBNAT ypoaues. OfHako
«TeMHOKOXan BeHepa» abconioTHO coBpe-
MEHH3, U TPYAHO NepeoUEeHTb MANOCUH-
Kpa3ndeckine CTpafaHua COBPeMEeHHOro
3puUTens, KOTOPbIN UCMbITAET Ha CeaHce

1 <UMBWM30BaHHOE» OTBpPaLLEHME,
1 aTaBUCTUYECKOE BO3DYKIEHWE OfHO-
BpemeHHO. [1aBHO 1M3BECTHO, UTO HUKaK1M
KONMUecTBOM xs1eba He OTOUTL NtobBM
K 3penuiiam — a toboe 3penuie, yTBepx-
paet Kelumw, BCEraa ABNAETCA aKTOM
Hacunws Hapa cebe nogobHbIM. [laxe ecnu
3TOT Caflo-Ma30XUCTCKMIA aKT OOPOBOSEH,
OfHV €0 YUaCTHUKY — BCETA epTBbl,
a jpyruve — BCeraa nanauu.

®unbM NOCTPOEH Kak Yepesa My-
UMTENbHBIX B CBOEI OTKPOBEHHOCTY
CneKTaknew (MHorfaa MHTEPaKTUBHBIX),
€[MHCTBEHHOM YYaCTHWLEN KOTOPbIX CTa-
HOBUTCA Hen3meHHasa Caapiku — Bblfato-
LWaAcA ponb AebroTaHTKM AcMUHbI Toppec,
B CBOEI BENMYECTBEHHOM HEMPOHYLae-
MOCTV NePenrpbiBatoLLEN JaXKe TaKoro
npodeccroHana, kak Onuebe lypme. Mbl
He NMPOHMKAEM 3a KySCbI, MOCKOSbKY BCE
MHTEPECHOE NMPOUCXOAUT Ha HaLWKX rMa-
3ax, Ha CLeHe WK apeHe; Macka 3ameHsAeT
JIMLO, amrTya 3acTaBnseT 3a0biTb O Xapak-
Tepe, Posib CTMPAET MYHOCTD. Loy He
NpeKpaLLlaeTca — CTaHOBMUTCA /I MECTOM
JENCTBUA CyA, TAe NepBble eBponelickie
NPaBO3aLLMTHMKM MbITAIOTCA 3aCTYMNUTHCA
3a Caapmku, nnm nabopatopwa nepeno-
BbIX GPAHLIY3CKVX YUEHBIX, UMV TaHBIN
CanoH apMCTOKPATOB-NMOEPTUHOB,
1 pagosoit bopaens. Mo 6onbLomy
CYETY, BCe 3TO — He UYTO MHOE, KakK MOHTaX
aTTPaKLUMOHOB, HO He CamMblil OObIUHBIIA:
MO €ro 3aBepPLLEHMIO MOXHO NPUOBPEeCTy
CTOVIKYIO annepruio K Niobomy KHemaTo-
rpady — 1 Tem 6onee pa3snekaTensHOMY,
eLKYIO V1 30yl0 NAPOAMIO Ha KOTOPbIN MOX-
HO PacCMOTPETb B 6ECKOMMPOMMCCHOM
onyce Kelwnwa. Beab pexmnccep nossonun
cebe NpAMO CKa3aTb O TOM, YTO CyLLEeCTBY-
10T BellM 3HaUNUTENbHO HOMee BaxHbIe, YeM
3penua. M paxe vem xneb.

AHmMoH flonuH

CEMEMHAA XPOHUKA

ANV Y | (@O I [OX@ER@I|5HR Mow cecTpul (Sorelle mai)/ Pex. Mapko benokkimo

drumanbHbIN cant MexxayHapogHOro KuHogpectn-
BasiA B BeHeLyn B npoLuiiom mecsLie onosectn,
yTo Nlaypeatom 30510T0ro JIbBa 3a AOCTUMEHMA
B VICKYCCTBE B 3TOM rofly CTaHeT UTaNTbAHCKMIA pexxnccep
Mapko Bennokkuo. Bcsikux «aHbaH Tepprbneii», Bpope
Mapko Qeppepu 1 emy Nogo6HbIX, NPK3bl U Harpagbl
MeXayHapoaAHbIX KMHodecTvBanei o6xoaunu n npoaosn-
KaloT, KaK NPaBuio, 06XOANTbL CTOPOHO: U AlaHHOE NpWt-
Cy’kAeHne NpefAcTaBnAeT coboi, cKopee, NCKItoYeHe 13
npasun. Mpr3oB Ha BeHewumaHcko MocTpe bennokkno
He [jaBanu, HO caMma OHa K HeMy BecbMa briarosonuna.
Ewe B focTonamATHbIE BpemeHa 13-Nog nepa oaHoro
13 pykoBogwuTenein MocTpbl BbIXOAUIIO, HANPUMEP, YTO
rMaBHbli repoi-OyHTapb AebioTHOrO drnbMa pexunccepa
«Kynakm B KapmaHe», anunenTyik AnieccaHapo BbicTynaet
— He MHOrO, He Marno, SMaHauven VeaHa Kapamasosa
B COBPEMEHHOM KV HO, YTO, KOHEUHO e, 6bINo, XOTb
W NNECTHbIM, HO M3PAAHbBIM NPeyBenMyeHnem
A 10, uto Mapko Bennokkuo — 6yHTapb 1 Henpepcka-
3yeMblil B CBOMX HAMePEHUAX NPOBOKATOP, — NPUHag-
NEXWT K BblLLIeO3HaYeHHOI KaTeropun Xy[0KHKOB,

COMHEHWI He Bbi3blBaeT. Ha NpoTaAXeHnn nonyBeka oH
6e3 ycTanu asnaTMpoBan 1 LWoKMpoBan Jodponopaaoy-
Hyto Ny6I1Ky CBOVIMU UrPOBBLIMU 1 AOKYMEHTaNTbHBIMI
paboTamui, OpUrMHaNbHBIMY CIOXKETaMM 1 SKpaHU3a-
umamu, 6yap To Yexos, MupaHaenno nnu Kneiicr, B ero
TPAKTOBKE HEU3MEHHO OKa3blBaBLUMECA MOTEHLMANBbHO
NPOBOKATUBHBIMY.

Ero nonHomeTpaxHbiii 1e610T OpraHNYHO BNCbI-
BascA B KnHemaTorpad MONIOAEXXHON KOHTeCTaLmu
BTOPOI1 NOSIOBUHbI 60-X FOAOB C ee aHTUOYPKya3HOM
HanpaBeHHOCTbIO, MacLLTab KOTOPO Yalle Bcero Obin
OrpaH1yeH ceMeiHbIM Kpyrom. Kak Tam nen Haw OHerviH
— «Korpaa 6bl XM3Hb JOMALIHWUM KPYTroM Al OrpaHNynTb
3axoten...» TaK BOT BbllLeHa3BaHHbI AneccaHapo,

y KOTOpOro He 6b110 0coboro Bbibopa, He 3axoTen ee
orpaHuuMBaTh 1 NoTomy GyaHKn No nosoay 1 6e3 NoBo-
[a MEHHO NPOTUB CEMEHOTO Kpyra. ..

Ho To Aneccangpo... A cam bennokkuo 6ysHun npo-
TVB BypiKya3HOro obLiecTsa B Lienom — «Kutai 65m3Ko,
NPOTYB ero NaTpurapxanbHOCTX — «Bo 1Ms OTLa», NPoTUB
ero nonuTuKy «O YyaoBYLLE — Ha NEPBYIO MNONOCY»
(eOMHCTBEHHDBIV GUIIbM PeXMCcepa B COBETCKOM MPo-
KaTe, Ha3BaHHbIN «[lomMecTy YyAoBYLLE Ha NePBYIO NO-
N0CY»), NPOTUB UTANIbAHCKON apMum — TprymbanbHbIN
MapLL» 1 NPOTUB BCero BoobLue — «[TpbIXKOK B MyCTOTy».
Bnpouem, BO3MOXHO, nofmeyas yiepbHOCTb TOro nnm



OKPANHA

EOIAINEIAIN Apbop (The Arbor)/ Pex. Knaio BapHap

oraa-To B NpMropogie aHrmmiAckoro ropoaa bpadop-
13, bpaddepToH Apbop, xwna feByLUKa Mo VMeHM
Hapea [laHbap, Ha KOTopyto B NATHaAUATb NeT CBa-

JINNOCh YTO-TO BPOZE HEXIAaHHOW CaBbl, Korda AHApea
Hanucana «Apbop» — aBTob1orpadryeckyto nbecy o cebe
Y NIOASAX CO CBOEN YNLIBl, OQOPMIEHHYIO B TPAANLIMIAX
OPVTAHCKOTO «peaniiama KyxOHHOM pakoBMHbI». Ha gonio
[anbap, Han1caBLLel BNocNeCTBIM elLe ABE Mbechl
(0AHy 13 KOTOPbIX B 80-€ roAbl 3KPaHW3MPoBan AnaH
Knapk), Kak 1 B Cilyuae MHOTVIX IpYr1X «MOJOABIX, f1a
paHHKX», BbINana HecYacTIMBas Cyabba — OUeHb B Ayxe
CunbBuK NaTT — CMepTb OT KPOBOU3NMAHME B MO3T
B AB3ALATb JEBATL NIET, 1A MYLLETO OMNATb e «peann3ma
KYXOHHOW PaKOBVIHbI» — 3a CTONIMKOM B Nabe. [ofbl crycTs
no MOTMBaM NpocnasmeLLel JaHbap nbeckl Obina no-
CTaBneHa JOKyMeHTanbHas Nbeca B xaHpe «epbaTumy,

B KOTOPOW aKTepbl YnTanm Co CLEeHbl GparmeHTbl HTep-
BbIO C pearbHbIMM OBUTATENAMY TOW CaMON YIINLIbI.
A cnycTa elle aecATuneTve NoAsMca «Apbop» — TeaTpa-
JIN30BaHHbIA [JOKYMEHTaMNbHbIN GUbM, KUHOMbeca, 06-
PALLEHHAA K XEHLLMHE, KOTOPOW AABHO YXXe HET B >KMBbIX.
lNoHauany KapTuHa Knano bapHap MoxeT npowms-
BECTV OOMaHUMBOE BMeyaTneHne Npovi3BeaeHs, B
KOTOPOM GOpMa AOBMEeT Hafl ColepPKaHNeM — MHTeN-
NeKTyanbHON KOHCTPYKLMK, CO3AAHHONM paamn SddeKT-
HOrO NPVEMA, @ He paan UCTOPUK Kak TakoBoW. [na
MyLer OCTPaCTKM NPUCYTCTBYET Takas CypOBas Bellb,
KaK MHTEPTEKCTYaNbHbIE WTPUXM AN1A MOCBALEHHbIX —
TOT, CKaxeM, GaKT, UTo MCMONHAWINIA POSIb OAHOTO U3
MY>KUMH FepOUHI aKTep HeKora OTMETUNCA B UbMe,
NOCTaBNEHHOM MO ee nbece. Bnpouem, CTouT N1Llb
BHMMATENIbHO BCMOTPETLCA, UTOObI MPU3HATB, UTO UMEH-

MIFF dAILY vanexs «OKTADpPE»

HO 3Ta Gpopma 3aech Havibonee opraHnMyHa — 1 MbiCIN
00 ee AKOObI MCKYCCTBEHHOCTI BbICTPO OTXOAAT Ha
BTOPOW MAaH, 1 BOMPOC «3a4em?» OTrafaeT cama CoOom.
1 peno 3aech He TOMbKO 1 He CTOMBbKO B TOM, UTO B10-
rpadua gpamatypra Bpofe 6bl Mo dakTy npegnonaraet
obpalleHue K TeaTpanbHbIM GOopMam.

CKpbIBLIMCH 3a akTepaMK Kak 3a MacKkamu, AeTh
AHppea 00paLLaTCA K MaTepy, UTobbl AOHECTU 10 Hee
CBOW HeBbICKa3aHHble YyBCTBa, CBOIO 60k, 001ay
1 NoboBb, Kak Hekorga cama JaHbap nbitanack pac-
CKa3aTb MUPY O COOCTBEHHbIX MEPEXMBAHMAX B CBOMNX
nbecax. IMEHHO 3TV «MacKm» NO3BOAAIOT MM FOBOPUTb
OTKPOBEHHO, 1, MapafloKCabHbIM 00PA30M, 13 UyXKIX
YCT CNIOBa 3ByyYaT Aaxe bonee JOCTOBEPHO, UeM, eciin
6bl Nepe Hamy NPeACTaBany peasnbHble YUacTHUKM
COObITUI.

[ponnnoCTPUPOBAHHDIA JOKYMEHTAIbHBIM KaApOM
13 NPOLLOTO 3MU304, B KOTOPOM CUAALLAA B 3ane
AH[Ipea Kak 6bl CMOTPUT Ha CLIEHY, C KOTOPOW aKTpW-
ca 00paLLaeTCs K Helt ClIoBaMK ee CTaplUen JoYepu
JloppeiiH, okoHYaTeNbHO OnpeaenaeT OCHOBHYIO Temy
drnbma. 910 He NPOCTo pacckas o JaHbap — TanaHT-
JIVBOM [ipamaTypre v MaTepu-ofnMHOYKe 13 ryOnHKY,
C/IMLKOM PaHO YyLefLer 13 Xun3Hn. He npocTo TOHKoe
BOCCO3[aHVe OKpY»aBLLelt ee cpefpl. M He npocTo
NCTOPUA CNOMHbIX B3aMMOOTHOLEHWI MaTepy 1 Joue-
PV, KOTOPas, CllyYaitHo y3HaB B eTCTBe O TOM, UTo Obina
HEXenaHHbIM PEBEHKOM, XXMBET C 0OMON Ha MaTb
1 OOBUHAET ee BO BCEX CBOMX KM3HEHHbIX HEB3rofax,
XOTA CaMa He CMOrJ1a CTaTb XOPOLLEN MaTepblo 1A
CBOErO, KeMaHHOro Manbliwa. MNpeaoctaenaa AHapea
[laHbap npaBo ronoca, pexmnccep CIOBHO NO3BOMAET
el 06BACHUTLCA C IeTbMY, 1 B MEPBYIO ouepeb
c JloppeliH. Kpome Toro, AHapea — eanHCTBEHHaA 13
NepCoHaKel, KTO MOABNAETCA Ha dKpaHe «b6e3 MacKm,

B [JOKYMEHTaJ/IbHbIX Kafpax apXMBHbIX CbeMOK. He-
0OXOAMMOCTb «MPATATLCA» OTMana, Tenepb OHa MOXET
ObITb CamMa COOOW. B KakoW-TO MOMEHT «BbIMMPALOLLaA»
BHauane popma kak Obl 0OpeTaeT NPO3PaYHOCTb, MPUeM
CTAHOBUTCA HE3AMETHbIM, IOKYMEHTAIbHOE U UFPOBOE
CVBaOTCS BoeanHo. M Koraa B duHane dunbma «ao-
KymeHTanbHasA» AHpea HeyKioxKe Npr3HaeTca B Ntobsw
K ManeHbKow JToppeiiH, yke CoOBepLIEHHO HEBAXHO,
ObInv Nepes HaMV aKTePbI UK MOANMHHBIE YUACTHUKM
CobbITWN. [naBHOe, UTOObI 3T HENOBKME C/IOBA AOLINM
[10 peanbHoW JIoppeiH 1 NO3BONNN €1, HaKOHeL, No-
HATb U NPOCTUTD.

AHacmacus Bnadumuposa

MHoro repost BennokKmo, Mbl camu Yero-To He yrnsagbl-
Banv, He MpYMeYanu.

He npymeyany, B YaCTHOCTM, MacTepCTBa aBToOPa, Ero
cnocobHocTy BriniecTn B $habyrny NpsMOro cioxeTa Koc-
BEHHbIE IVHWK, KOTOPbIE MOAMEYAOTCA NLLIb GOKOBbLIM
3peHueMm. Tak, B nocnegHem dunbme NpoCToABLLErO 3a
KamepoW noneeka MacTepa, «<Mom cecTpbl», TOMMMO
HarnAgHo n3naraeMomn NCTopun
0 pasgene UMyLLecTBa Cyrnpyros, BblpacTaeT U3 EBOYKM
BO B3pOC/YI0 AEBYLLKY Ha BblAaHbEe MaoNeTHAA A0Yb
(Gprnbm cHUMaNCA Ha NPOTAMEHNIN HECKONbKMX JIET),

a BMecTe C Hel — MeTaduramnyeckan NCTopUsA Xn3Hu
CeMbl, KOTOpas He BMELLAETCA B CyAeNCK/e MPOTOKO-
nbl. MNoka BronHe 6narononyyHyto cembio He HacTuUraeT
HeXJaHHbIN POKOBOW yaap. ..

Ckopee BCero, NpaB HbIHELIHWUIA ANpPeKTop BeHelmaH-
cKkoro KuHodecTtueansa Mapko Mionnep, KOTopblii, MOTU-
BUPYA HbIHELLHEee peLleHne O NPUCYXKAEHUM 30/10TOro
J1bBa pexuccepy, ckasan: «<KaxgbiMm ceoum GpuinbMom
Mapko bennokkmo 3actaBnseT 3putens npeopone-

BaTb HOBblE 6apbepbl, KOTOPbIE TPYAHO CUECTb PaHee
npeogoneHHbIMU. OH HaXOAUT BO3MOXXHOCTb BbIPa3nTb,
paBHO KaK 1 03BYYUTb, KONINEKTVBHbIE Y UIHAVBUAYaNb-
Hble 3HaHWA O YeJIOBEKE, KOTOpPble TPebOoBany BbIXOA],
0CTaBasACb paHee Kak Obl MLIEHHbIMY 3BYKa».

Baneputi boceHko




MONTEVIDEOQ,
TASTE OF A DREAM
(MONTEVIDEO,
BOG TE VIDEO)

@@ VIZSIIE)Y Dir. Dragan Bjelogrli¢

The characters in the film are often wiping out
their tears. One would say - isn't it usual for a Eastern
European film about some events of the 20th century?
—and would be completely wrong. Because those are
the tears of joy. Dragan Bjelogrli¢’s film is unique in its
own way for contemporary cinema - it is optimistic all
the way through. The movie starts with a scene of vir-
tuosic football play performed by a young boy called
Tirke. As it usually goes, Tirke finds it difficult to find a
job, which saddens his mother, but constantly insists
that he has a strong moral core, conscience and ethics
instead. And when Tirke’s skills are noticed by Bosko
Simonovic, the feature coach of the national team...
Well, the following course of the film is easy to predict:
up to a huge success of Serbian national team in the
play vs. Bulgaria.

Itis interesting to watch this almost chemical reac-
tion, which is being built by the director: to watch a
few dashing boys create an almost sacred fraternity
and develop such «triumph of will» that it seems like
they could make almost anything. Let’s say, to get to
World Cup in Montevideo, where they didn't even
hope to come. Or knock teeth out of a jerky son of the
Prime Minister. Or to dislocate from jail to royal castle...
It seems like they could really make anything.

The subplot «soccer instead of war» starts to
sound in the film in a subtle way: everybody knows,
what’s going to happen in Europe in a few years,
when it will be no time for sport (the action takes
place in 1930). FIFA has just been created. World
Cup in Montevideo is the first one in history. Most
of the characters in the film take words «soccer»
and «Montevideo» as some kind of swearing and
can't understand how grown up men can waste
their time on this. Or how can anyone barter away
a position of apprentice at the factory «lkarus» to
be a leading forward in the national team... Films
about people who put their houses up, lie to their
relatives and risk everything, believing in nothing
but their dream, have some purgative meaning. So
after «<Montevideo» one would probably want to let
all the routine fly, throw away the cell phone, right
here, by the cinema hall, and run away anywhere
where the real life is.

And in the same time Serbs would not be them-
selves, if their national tragedy didn't reflect through
the football drive of the film. The King is willing to send
«the national team of Yugoslavia» to the champion-
ship, but on a condition that there will be some
Croations in there. The Croations refuse. A local tycoon
is ready to put his money in the trip, but only if the
team will be called Serbian, and not Yugoslavian. It is
the team now who says no... And so you start to shiver
unwillingly, when you hear the words: «Yugoslavia has
signed a convention with the court in Hague».

It is not without a reason that the film may seem
simple-minded at first. The key to it lies in the words,
that are pronounced in the first minutes on screen.
«It was the best decade - after the big war... Then
we didn't know yet what real big war means». The
times before war are always simple-minded. In fact,
the 21st of June in 1941 in Russian films is filled with
sounds of «Riorita».

The best players of the team, Tirke and Mosa are
often having fun playing with a raw chicken egg. And
a prophecy is told: ones who are able not to break
the egg by playing with it, are going to die soon.The
real Mosa (Blagoje Marjanovic) and Tirke (Aleksandar
Tirnanic), the stars of soccer, have lived a long life. But
artistic world has its own laws. And you never know,
what's waiting for these dashing boys after «the best
decade» will be over.

Igor Saveliev

UNDERCURRENT
(BRIM)

RESIE@IYES Dir. Arni Olafur Asgeirsson

It is rewarding to observe that the invigorating
winds of political correctness have penetrated the
territories which were earlier off limits to them. Like,
for example, a frail Icelandic fishing vessel where
the sturdy crew should be sure that a woman on
board forebodes trouble. But far from it, the gloomy
Icelandic fishermen do not throw the newly arrived
lady into the first wave, like their less reserved
colleagues would probably do. Moreover, when
the skipper of the rusty boat bearing the dramatic
name «Undercurrent», decides to replace one of
the crew, who tragically left them during an earlier
expedition, with his troubled niece, they do not
show any particularly emotional reaction. Though,
as this hot pussy avows, she has slept with half the
village before boarding the ship. It is not quite that
the presence of a woman strains the complicated
(as it inevitably transpires) relations in the fishing
crew, which gradually succumbs to claustrophobia
and loneliness. The employee of the department
of fish scraping toils as hard as men do and in the
evenings stares at the TV set watching the porn
blockbuster «Sperminator», kept on board as a
preventive measure. The woman as a representa-
tive of a different world and a different life is not so
much a catalyst as an observer of the disintegration
of the male circle. Then misfortune really strikes:
lights go out, some one gets hurt, some one else
chooses to become fish fodder. But on the whole,
the woman has nothing to do with it. The best parts
of the movie are the inspiring shots of the rusty boat
swaying on the waves, the atmospheric scenes from
the fishermen'’s everyday life, contrastive night shots
of the flock of sea-gulls vainly hovering over the torn
net which is no longer suitable for catching fish and
the transparent daytime shots of the same sea-gulls
who are allowed to feed on fish insides. The colors
of this exotic spectacle are a pleasure to look at. It
must be noted that color patches in this movie are
more interesting than the dramatic structure (the
group scriptwriter of the film are members of the
Reykjavik theatre company Vestuport, who also act
in the movie) with flashbacks inserted in the wrong
places and seemingly normal characters performing
unmotivated antics.

Stas Tyrkin

ABENDLAND

DOCUMENTARY COMPETITION
Dir. Nikolaus Geyrhalter

Some time ago, Jim Jarmusch in his Night on Earth
demonstrated the way the world tends to change
when darkness falls: when there’s nowhere left to rush
to, people and buildings seem to look like silhouettes,
and life finally can be seen the way it really is. But un-
like Jarmusch with his branded poetic humor, director
Nikolaus Geyrhalter is watching over the night Europe
with passionless eyes of an experienced surgeon. From
the diversity of all things that happen in night cities,
he chooses the most significant in his perspective,
and shows it to the audiences without any slops and
without single commentary. Camera doesn't interact
with the world around it, staying motionless, whatever
happens on screen. In return, these cameras are stated
in the places, where rare average person gets a chance
to come. For example, the session of European Parlia-
ment, where participants are appropriately discussing,
in which language the conversation should be leaded
and in which languages should it be translated for eve-
ryone that present. This «lost in translation» style scene
lasts for few minutes, and then camera suddenly loses
interest for its participants — only to lead the audiences
to the next scene of action - the kitchen of a restau-

rant, where dozens of chicken are grilled on a roasting-
jack. Next shot — and we find ourselves in the middle of
Octoberfest, where it turns out that the unlucky birds
were grilled for its participants. Beer admirers are danc-
ing, jumping up and down, just the same way as the
director changes the position of the camera.

Then we see a host of the evening news, who is
shown from behind - the way that the screen with
teletext would be seen. The worker of a telephone
crisis center. The operator of a post office, sorting
packages due to their destination. When in this world,
which seems to be muted on purpose, comes the pair
of young lovers who make sex in front of camera on a
bed made in the shape of a pearl shell, it is like some-
one suddenly pinched you in your sleep. And what
really is the director’s most significant achievement —
he created the night when you don’t want to waste a
minute on sleep.

Nikita Kartsev

BLACK VENUS/

VENUS NOIRE

8 1/2 FILMS
Dir. Abdellatif Kechiche

«Black Venus» was the name Charles Baudelaire
used for his lover, the quadroon Jeanne Duval. Paul
Gauguin sculptured several Haitians and gave them
this name. The protagonist of the movie by another
Frenchman Abdellatif Kechiche, who lived and died
earlier the Baudelaire’s and Gauguin’s muses, was
nicknamed differently — «<Hottentot Venus». This was
the name by which Saartjie Baartman was known
in England and France in the early 19th century.
She was brought from Africa and exhibited at fairs
and later in exquisite aristocratic salons to entertain
the honorable public. In those days the beauty of a
black woman seemed an especially refined deform-
ity to European philistines, but Saartjie interested
not only circus managers but doctors as well: the ex-
traordinary size of her reproductive organs and but-
tocks became the foundation for pseudo-theories
about the supremacy of the white race. The fate of
the Hottentot Venus was pitiable: impresarios sent
her to a brothel where she got infected with syphilis
and died in poverty and oblivion. Her body was sold
to the Paris Academy of sciences, where it was em-
balmed and displayed in a museum until the end of
the 20th century. Only then did the anthropologists
regained their senses and returned the remains to
the authorities of her motherland, the South African
Republic, where Baartman found her last abode.

This story would make an excellent Hollywood
movie. Or a poor Hollywood movie. But even the
bad one could have got an «Oscar» for obvious
reasons. Kechiche’s «Black Venus» has not received
the award and will never receive it. It frightened
even the French who earlier showered Kechiche,

a filmmaker of Tunisian origin and the pride of the
present-day Gallic cinema, with all sorts of awards.
It did not enjoy either critical or box-office suc-
cess. Even the jury of the Venetian festival recoiled,
though once they discovered and lauded Kechiche.
In any reference system «Black Venus» is the film of
unheard and unseen radicalism.

The conventions are observed. The costumes and
settings are impeccable. The principle biographi-
cal facts of the protagonist are also there. At first it
seems that we are dealing with a sturdy historical
spectacle with a triple social message: 1) defense
of women'’s rights; 2) defense of the rights of the
Blacks; 3) defense of the rights of people with
abnormal appearance. But for Keshish all the forms
of discrimination and abuse of one human being by
another come down to the exploitation of the body
by the society which does not believe in the exist-
ence of the soul. He dresses his (incidentally superb)
extras so carefully only to make the main character
seem even more naked, defenseless, helpless and
doomed by comparison.



Times have changed and today no crowd will jeer
at people of a different race of nationality and freaks
are no longer shown in circuses. And still «Black Ve-
nus» is absolutely modern and it is hard to overesti-
mate the idiosyncratic torture of the contemporary
viewer who will experience «civilized» revulsion
and atavistic excitement simultaneously during the
screening. It has long been known that no amount
of bread can quench the appetite for spectacle and,
as Keshish maintains, every spectacle is an act of
violence against one’s own kind. Even if this sado-
masochistic act is voluntary, some of its participants
are always victims while others are executioners.

The movie is structured as a sequence of tortur-
ously graphic acts (sometimes interactive), their
only participant is Saartjie, brilliantly played by the
debutant YahimaTorres, whose majestic impenetra-
bility outshines eve such a professional actor as
Olivier Gourmet. We do not go backstage because
all that is of interest happens before our eyes on
the stage or arena; the mask replaces the face; the
type overshadows the character, the role erases the
personality. The show goes on, whether it is in court
where the first European human rights activists try
to defend Saartjie, or in the laboratory of French sci-
entists, or in an secret salon of aristocratic libertines
or in a common brothel.

In essence it is no more than a montage of at-
tractions, but not a very typical one. After it is over
you risk getting seriously allergic to any kind of
cinema, especially entertaining cinema. Traces of
its biting and malicious parody can be discerned
in Kechiche's work. The filmmaker allowed himself
to openly articulate that there are more important
things than spectacle. Or even than bread.

Anton Dolin

ANGELS OF EVIL/
VALLANZASCA -
GLI ANGELI DEL

MALE
Dir. Michele Placido

«Somebody is born to be a cockroach, another to
be a scientist, some more - clerks, mother Teresa of
Calcutta or safe guards, and | was born to become
a thief», — with these words Renato Vallanzasca, the
Italian crime kingpin, almost a legend, with a touch
of affectedness begins his story in the film helmed by
Michele Placido.

The film is based upon an autobiographical book
by Vallanzasca, who through several decades has
been the media’s pet and rapturous young girls’
idol. No wonder — he was not only notorious for
his daring robberies and bloody murders, but also
well-known for his charm and wits, and magnetic
heart-throb Kim Rossi Stuart makes us believe he
deserved this reputation.

Seen through Renato’s eyes, history of the tide of
violence in the 1970-80s is not an investigation, as the
filmmaker marks, as well as a fictionalized account
of the career criminal’s life and exploits is not an
absolutely true confession of «boss of the Comasina»
(the northern region of Milan). Painted by himself,
Renato looks rather the victim of circumstances than
the treacherous and deceitful gangster whom he
actually was. But if it's maybe not the whole truth, it’s
still a truth. As soon as a sensitive boy freed a tiger
from a cramped rusty cage in travelling circus and was
sent to a juvenile correction centre, he was doomed
to become a public enemy. And we witness how
brutal punishment always exceeds the measure of
crime, which hardens the hot-tempered maverick and
automatically incites him to an endless line of offences
summing up in multiple life sentences.

Michele Placido’s tenth directorial work builds into
the same vein as the Matteo Garrone’s «<Gomorrah»
and Jacques Audiard’s «<Prophet» adding to it a colour

of its own. Michele Placido knows the subject matter
not only as a fictitious commissario Corrado Cattani
and many other cops or offenders played by him, but
due to his own experience when working in Rome’s
police. This experience helped him to be trustworthy
as monstrous commissarios in «Arrivederci amore,
ciao» and «La sconosciuta», but it also didn’t let him
to romantisize the underworld. That's why though
the story is told in a rather elliptical mode, the film

is distinguished for accurate and impressive details
characteristic for this action-packed ‘prison thriller’and
a self-made man’s biopic.

Nina Tsyrkun

THE ARBOR

FILMS AROUND THE WORLD
Dir. Clio Barnard

Once upon a time, in England, in the suburbs
of Bradford, called Brafferton Arbor, lived a young
girl called Andrea Dunbar, who became famous
at fifteen after she'd written «The Arbor» — an
autobiographical play about the life of herself
and people living on the same street, made in the
best traditions of British kitchen sink realism. Like
many young and talented artists before and after
her, Dunbar didn't get a happy ending (although
she wrote another two plays, one of which was
adapted for the screen in the 80s by Alan Clarke)
- her destiny came across in a very Silvia Platt
style — death at the age of 29, which happened -
for even more «kitchen sink realism» at the local
pub. Years later a documentary play was based on
Dunbar’s «The Arbor» — it was made in the genre
of verbatim, and the actors were reading frag-
ments from the interviews with the real people
that lived on that street. And another ten years
later Clio Barnard made «The Arbor» — theatrical-
ize documentary, applying to a woman that was
no longer alive.

At first Clio Barnard’s film may seem as an art
work, in which the shape is more important than
the contents - some kind of intellectual construc-
tion, created just for spectacular move, and not for
the story itself. Which can scary even more, here,
there are some intertextual details for adepts - like
the fact that the actor playing of Dunbar’s lovers
also played a part in the film based on her play.
However, all you have to do is watch closer, to see
that this form exactly is the most natural here - so
will be no more thoughts about its «artificiality»,
no questions «why?». And it is not just because it
may seem that biography of a playwright should
be shaped in theatrical form.

Having hidden behind the actors like behind the
masks, Andrea’s children appeal to their mother in
order to tell her about their untold feelings, pain,
hurt and love - just like Dunbar herself tried to tell
the world about her feelings in her plays. These
«masks» let them speak themselves straight and
frankly, and the paradox is that their words start
sounding more authentically, being said by some
other people.

The scene with Andrea looking at the stage,
where an actress appeals to her with the words
of her oldest daughter, Lorraine (illustrated by
documentary shot from the past), finally defines the
main theme of the film. This is not just a story about
Dunbar being talented playwright and lone mother,
who had died too young. Not a story about the
space that surrounded her. And not a story about
sophisticated relationship of mother and daughter
who, having accidentally known that she was an
unwanted child, lived keeping insult for her mother
and blaming her for everything that went wrong
in her own life. Giving Andrea Dunbar «a vote», the
director of the film lets her to explain herself before
her children, primarily Lorraine. Also, Andrea, is the
only one in the film, who appears on screen without
a «mask», in documentary shots of archive footage.
She doesn't need to «hide», and so she can finally be
herself. At some point of the story, the form in which
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is shaped becomes imperceptible, and documen-
tary and fiction combinate together. So, when in the
end of the movie «documentary» Andrea confesses
her love for her little Lorraine, it becomes totally
unimportant, were there actors in the films or the
real participants of the story. The only thing that
matters is that Andrea’s awkward words could finally
be heard by the real Lorraine, so she could finally
forget and forgive.

Anastasia Vladimirova

SORELLE MAI
HOEVEIOINIINADir. Marco Bellocchio

Last month the official site of the Venice Interna-
tional Film Festival informed that this year the Ca-
reer Golden Lion will be given to the Italian director
Marco Bellocchio. Usually various «enfants terribles»
like Marco Ferreri and the like do not get festival
international film festival awards and this year’s
decision is rather an exception. Belocchio never
received prizes at the Venice Mostra, but was always
treated favorably. Once one of the managers of the
Mostra wrote that the principle rebellious character
of the director’s debut movie «Fists in the Pocket»
the epileptic Alessandro is no more and no less than
an emanation of lvan Karamazov in modern cinema,
which is an exaggeration, although a flattering one.

That Marco Bellocchio is a rebel, an unpredict-
able provocateur and belongs to the above men-
tioned category of filmmakers is beyond doubt.
For more than half a century he tirelessly shocked
and startled the respectable audience with his
live-action and documentary works, original stories
and screen versions from Chekhov to Pirandello
or Kleist, who in his interpretation are invariably
potentially provocative.

His feature debut seamlessly integrated into
the cinema of the contestation of the youth of
the second half of the 60s with its anti-bourgeois
tendencies which were mostly limited to the family
circle. As Onegin used to say «Could | be happy cir-
cumscribing my life in a domestic plot». The above
mentioned Alesandro did not have much choice
and did not wish to circumscribe his life and so
made rows with or without any pretext but mostly
against that very domestic plot...

But that was Aleesandro’s choice... Bellocchio
himself rebelled against the bourgeois society as
a whole - « La Cina € vicina » (1967), against its
patriarchal ways — « Nel nome del padre » (1971),
against its politics « Sbatti il mostro in prima pa-
gina » (1972) (the director’s only movie distributed
in the USSR and called here «Place the Monster on
the Front Page»), against Italian army - « Marcia
trionfale » (1976) and against everything - « Salto
nel vuoto » (1979). Perhaps we noticed the defects
of this or that character in a Bellocchio film, but at
the same time missed or failed to observe some-
thing ourselves.

Thus we did not notice the author’s mastery, his
ability to enrich the direct plotline with indirect
subplots which can be seen only by peripheral vision.
Thus in the latest movie by the master who has spent
half a century behind the camera, «<My sisters», the
obvious story about the division of property by a
married couple is supplemented by the story of a girl
who grows into a young woman (the shooting lasted
for several years), which introduces a metaphysical
life story of the family that can't be squeezed into the
court proceedings. Until the moment when the fairly
successful family is dealt a deadly blow.

The present director of the Venice Film Fes-
tival Marco Miiller seems to be right when he
explained the decision to give the Golden Lion to
the filmmaker with the words: «With each movie
Marco Bellocchio forces the audience to overcome
new barriers which are hard to consider already
overcome. He finds the ways and means to express
and voice the collective and individual knowledge
about man that demanded to be given vent and
until now remained voiceless”.

Valery Bosenko
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MIFF. FLASHBACKS. 1997
The 20" Moscow Film Festival.

Catherine Deneuve visiting Zurab Tsereteli.
Photo by Serguey Bermeniev.
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25 NIOHA /JUNE’ 25 11.45 Mepep pesontoumein / PRIMA DELLA RIVOLUZIONE ~ Okta6pb, 9 110

12.30  Aruppe, rHeB 6oxuii / AGUIRRE, DER ZORN GOTTES ~ OkTa6pb, 7 82
900 126y Aywe He mecto Ha 3emne / TABU - XynoxecTeeHHblit, 1 94 1230 Keppi/KECOVE XypoxectBenHbid, 1 111
== ESIST DIE SEELE EIN FREMDES AUF ERDEN 13.00 Taby. lywe He mecTo Ha 3emne / TABU — OKTAGPD, 1 94
12.00  Mo6er / THE GETAWAY OkTAGpb, 9 122 —
13.00 Mos cekcyanbHas xusHb / VIATA MEA SEXUALA 80 118 13.00 MonoxeHue cpepy 38e3f / STAND VAN DE STERREN  Okta6pb, 5 109
13.00  Hagctpeuy Beuroctn / INTO ETERNITY OKTAGPb, 5 75 1315 Temnokoxas Benepa / VENUS NOIRE OkrA6pe, 8 152
1430  Mepep pesoniouyteii/ PRIVIA DELLA RIVOLUZIONE ~ OKTaGpb, 9 110 B55 EeNeRMesvlxeRbTAMERERCIREVIRIION  SRebpoic LY
14.45  Awapxyis 8 XKpmynae / ANARCHUUA ZIRMUNUOSE — XyAoecTsenHbii, 1 93 1400 RorxoWenolbpareAIROCCOIRISUOIERATELE] OKkmAGpEAI0 L7
15.00 OTmoposku / NEDS OKTABpb, 7 124 14.15  Ckauu no Bbicokoropbto / RIDE THE HIGH COUNTRY ~ OkTA6pb, 9 94
15.00 rlyTeLUeCTBVIe B Utanuio / VIAGGIO IN [TALIA OKTﬂ6pb, 10 124 14.30 JInccabowckue tarHbl / MISTERIOS DE LISBOA OKTH6pb, 4 266
15.00  Yewckuit mup / CZECH PEACE OKTABpb, 2 57 1430 Kaxpolisa ceb#, a bor npoTmB Bcex / OxTAGpb, 7 113

JEDER FUR SICH UND GOTT GEGEN ALLE

15.15 [Oysnb/ANTON CHEKHOV’S THE DUEL OKTA6pPb, 6 95

15.00 BeuepHsasa ctpaHa / ABENDLAND OKTA6pPb, 2 88
15.30  Mowm cectpbl / SORELLE MAI OkTA6pb, 4 110

15.10 Moppyxka / GIRLFRIEND OkTA6pb, 5 94
16.15  Crpaxpywme / DOENTES OKTA6pb, 8 85

15.30 LWanuto-woy / CHAPITEAU-SHOW OKTA6pb, 1 208
16.30 WmeHem pgbasona /W IMENIU DIABLA OkTA6pPD, 1 115 -

16.00 YepHbiii xneb / PA NEGRE OKTA6pb, 6 108
17.00 MonoxeHue cpepu 38e3g / STAND VAN DE STERREN — OkTA6pb, 5 109

16.30 Crpactb / PASSIONE OkKTA6pb, 8 95
17.00 Meptebit gom/ MYORTVIY DOM OkT1A6pb, 5 91

16.30 Youapa /LA CIOCIARA OkTA6pb, 9 101
17.00 YysctBO / SENSO OkTA6pPb, 9 120

17.00 WckynneHne fonosaporo leHepana / OKTA6pb, 5 84
17.30 MpoweHne kposu / THE FORGIVENESS OF BLOOD  OkTsa6pb, 7 109 : THE REDEMPTION OF GENERAL BUTT NAKED
17.30 Kaxapiit 3a ce6s, a 6or npoTus Beex / OKTABPb, 6 13 17.00  Yxoau, Pene / WALK AWAY RENEE OKTA6pPD, 2 90

’ JEDER FUR SICH UND GOTT GEGEN ALLE

17.00 Meutatenn / MECHTATELI OkKTA6pb, 3 97
18.00 PamuH / RAMIN XypnoxecTBeHHbIN, 1 58 S—
— 17.00  AHapxusa B XupmyHae / ANARCHIJA ZIRMUNUOSE ~ Oktabpb, 7 93
18.00 AmuH/AMIN OKTs6pb, 4 120 -

17.00 Tlakky/ GAKKU XypoxecTBeHHbIN, 1 90
1830 Ob6naBa/LA RAFLE OkKTA6pPb, 8 115

18.15 Tam, rge MeUTaloT 3e/1eHble MypaBbu / OKTA6pb, 6 67
19.00 BeuepHsas ctpaHa / ABENDLAND OKTA6pb, 2 88 ’ WO DIE GRUNEN AMEISEN TRAUMEN
19.00 Jio6oBb ¢ nepsoro B3rnaga / OkTA6pb, 3 90 18.45 Y Hac ectb Mana/HABEMUS PAPAM OKTA6pD, 8 102

: ERTI NAKHVIT SHEKVAREBA

1845 [mkas 6aHga / THE WILD BUNCH OkTA6psb, 9 148
19.00 MoHTeBMAEO — 60XKecTBEHHOE BUAEHE / OKTA6pb, 1 140 - -

0 MONTEVIDEO, BOG TE VIDEO 18# JNlao Bann / LAO WAI Xyﬂ,ON(eCTBE‘HHbIVI, 1 91
19.10 bBaru/BUGGY XyAOKeCTBeHHbIA, 1 11 19.00  PamuH/RAMIN OkTAGPS, 2 58
19.45  Ckaum no Bbicokoropbio / RIDE THE HIGH COUNTRY — OkTaA6pb, 9 94 1900 3Aecb, Ha 3TOM nepekpectke / OxTAGpPY, 3 88

- ZDES, NA ETOM PEREKRESTKE

20.00 BymaxHble nTuupbl / PAJAROS DE PAPEL OKTs6pb, 6 110

20,00 Mos cekcyanbHas xu3Hb / OkTA6pPSb, 7 94
20.00 TMopBogHoe TeueHue / BRIM OkKTA6pPb, 7 91 : VIATA MEA SEXUALA
21.00 TemHokoxas Benepa /VENUS NOIRE OKTA6pb, 8 159 20.00 W mup Ha 3emne/ET IN TERRA PAX OKTA6pb, 6 89
21.00 Hosoctu o packonkax / NOTIZIE DEGLI SCAVI OkKTA6pPD, 4 90 20.00 MwuweHb / MISHEN' OKTA6pD, 1 154
21.00 Crporui toHowa / STROGIY YUNOSHA OkKTA6pPb, 3 103 20.00 Huka/ NIKA OkKTA6pD, 4 86
21.20 MwweHb / MISHEN' XynokecTBeHHbIN, 1 154 2030 Mapadonen / MARATHON BOY XypoxectseHHbIN, 1 98
21.30 Bo66v Ouiep NpoTMB BCcero mupa / OKTA6pPb, 5 90 21.00 Tatapckas nycTbiHsA / OKTA6pD, 3 158

’ BOBBY FISCHER AGAINST THE WORLD : IL DESERTO DEI TARTARI
22.00 Mwuxaanb/MICHAEL OKTA6pb, 2 96 21.00 Jloxkoswnka / SPORK OkTA6pb, 8 86
22.00 Mawop Aanan / MAJOR DUNDEE OKTA6pb, 9 136 2130 [lepesywka/EL LUGAR MAS PEQUENO OKTA6pPb, 5 100
22.00 BannaHuacka - aHrensbl 3na / OKTA6pPD, 1 125 22.00 Bbannapa o Keiibne Xore / OKTA6pb, 9 120

’ VALLANZASCA - GLI ANGELI DEL MALE : THE BALLAD OF CABLE HOGUE
2230 CreknaHHoe ceppaue / HERZ AUS GLAS OKTA6pPb, 6 98 2215 Cekc 1 [13eH 3D: SKcTpeMasbHbI 3KcTas / XypoxecTBeHHbIN, 1 129
2245  [lesywku Gesumern/ NAMAE NONAIONNATACH!  OktaGps, 7 105 —

2300 Ap6op /THE ARBOR CEEERY 94 22.15 Crpolwek / STROSZEK OKTA6pb, 6 108
2245 OcataHeBwas / OKTA6pb, 8 115
: KIM BOK-NAM SALINSAGEONUI JEONMAL
26 NIOHA / JUNE, 26 5300 Hlesyuky 6es umer / OKTa6pb, 7 105
: NAMAE NO NAI ONNA-TACHI
— 23.15 Aptuct /THE ARTIST OKTA6pPS, 1 100
w BosBpatueHue / VISSZATERES XypnoxkectBeHHbIN, 1 98
11.00 Bo66u Ouiiep npoTus Bcero mupa / OkKT1A6pb, 5 90
: BOBBY FISCHER AGAINST THE WORLD I pecc-nokasbl

PEAKOJUIETUSA: OfIbIA APTEMbBEBA /ACA KONOAVMHEP /AHLPEM LUWTONEB / EKATEPVHA BACVIHA /EBA KPAYC/MUXAWI KYKWH / IOPUI NABYHCKIW / AHTOH YYMAYEHKO/ EKATEPUHA CHEMPEBA /AHACTAC
MEPYLUKMH /METP WENOTUHHVK NEPEBOAbI: MAPYS TEPAKOMAH, ONIbIA APTEMbEBA ®OTO: MAPVHA OEJOCEEBA BEPCTKA: MAPVA PEBAKHA MAKET FA3ETbI: IMUTPUA METESTKIAH /ONbIA NIbHAHASA



33 MOCKOBCKUW MEXXOYHAPOJHbI KNHO®ECTUBAJIb MPOBOAUTCA NPU MOAAEPKKE
MWHUCTEPCTBA KYJIbTYPbl POCCUNCKON OEAEPALNU
33 MOSCOW INTERNATIONAL FILM FESTIVAL IS HELD WITH THE SUPPORT
OF THE MINISTRY OF CULTURE OF THE RUSSIAN FEDERATION

CIMOHCOPbBI 33 MMK® / 33 MIFF SPONSORS

MEFA®OH () ras6aHk

74 O omea

'STELLA
ARTOIS

H3 BECTHH RambLler

obLeHaLoHanbHasn raseTa

KMHOBU3HEC 30OG6CO3MR




